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AHHoTauma. [IpeqMeToM HACTOSIIIEl CTAThU SIB/ISIETCS MCC/TeOBaHNe BaKHeIei 0cOGeHHO-
CTY KOMITO3MIIMOHHO TeXHMKY MICbMa BeHIepCcKoro kommnosuropa Bensl BapTroka — cumMme-
TPUYHO OPTaHM30BAHHOI apXUTEKTOHMKM €TO TIPOM3Be/IeHN, MPOSIBIISIONeicsl Ha pasHbIX
YPOBHSIX: ApaMaTypruyeckom, TeMaTMueckoM, TOHaIbHO-rapMOHMYeCKoM. Mcronbp3oBaHme
CMMMeTPUY, B YaCTHOCTU 3€PKAaIbHOM, CTOCOGCTBOBAJIO CO3AAHNIO MeaTbHBIX ITPOTIOPINIA,

K KOTOPBIM TaK CTPeMMJICSI KOMITO3uTOp. HapaBHe ¢ 3epKabHOI CMMeTpMeit XapaKTepHbIM
IIPM3HAKOM CTUJIEBOTO IToYepka BapToka sIB/sieTcs: IpyMeHeH e IIPYHIUIIA 307I0TOTO CeUeHMs.
(hopMmbl, KOTOPBIi ITOKA3bIBAeT peaabHble 3aKOHOMEPHOCTY KOMIO3u1uy. [IpaBOMepHOCTD
JIeJICTBMS IPYHLIMIIA 30]I0TOTO CeUeHVsI CTAHOBUTCSI 0COGEHHO OUeBUIHOI B YCIOBUSIX
Hepery/sipPHOJ PUTMMKM, SIPKO BbIpaskeHHO}1 B IPOM3BeleHUSIX KOMIIO3UTOpa. ABTOP CTaTby
YCTaHaB/IMBAET, YTO BeCcbMa crielduueckuM UMeHHO i BapToka MOMEHTOM SIB/ISI€TCS TOT
axT, uTO AEiiCTBIE MPUHLIMIIA 30JI0TOTO CEUEHVSI B €T0 COUMHEHMUSIX YaCTO PACIIPOCTPAHSIETCS
Kak Ha (opMy B LIeJIOM, Tak ¥ Ha 6o/ee MeJIKye YacTy BHYTPU LIEJIOT0. 307I0ThIe CeYeHMsI,
oopMIIeHHBIEe KaK CUMMeTPUYHbIE CTPYKTYPBI, y BapTOKa MOXXHO HAaG/IIOAATD KaK B TPaIMUIV-
OHHOM (JIONTMI + KPATKUit OTPE30K), TaK ¥ B 00paleHHOM Bue (KPaTKuii + JOIr1it OTPe30K).
Bce 9Ty XapakTepHble 0COGEHHOCTH IPOC/IEXKMBAIOTCS Ha TIpKMepe 6aseTa «JlepeBsHHbII

TIPUHI.
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ToTanbHas CUMMETPUS KaK rMaBHbI MHCTPYMEHT popMOTBOpYECTBa
Benbl BapToka Ha npumepe 6aneTa «JepeBAHHbIN NPUHL»

Abstract. The subject of this article is the study of a principal feature of the compositional
technique of the Hungarian composer Béla Barték — the symmetrically organized architectonics
of his works, which is manifested at different levels: dramatic, thematic, and tonal-harmonic.
The use of symmetry, in particular, mirror symmetry, contributed to the creation of ideal
proportions, which the composer so much aspired to. Along with mirror symmetry, another
characteristic feature of Bartok’s style is the application of the golden ratio principle of form
that shows the real patterns of composition. The validity of the golden ratio principle becomes
especially evident in the conditions of irregular rhythm, pronounced in the composer’s works.
The author of the article establishes that rather specific of Bartdk is the fact that the effect of
the golden ratio principle in his works often extends both to the form as a whole and to smaller
parts within the whole. Golden ratios, designed as symmetrical structures, can be observed in
Bart6k’s works both in the traditional (long + short part) and the inverted form (short + long
part). All these characteristic features were traced on the example of the ballet The Wooden

Prince.
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BBepeHue

ConoposHukoBa AHHa leHHapbeBHa iral

ToTanbHas CUMMETPUS KaK MaBHbI UHCTPYMEHT popMoTBOpHECTBa
Benbl BapToka Ha npumepe 6aneTa «JepeBAHHbIN NPUHL»

CHMMeTpUYHO OpraHM30BaHHAs apXUTEKTOHMKA — OTIpeiesiiolas uepTta
B TeXHMKe KoMmmo3uiyu benbl Baproka (1881-1945). OHa pacipocTpaHsi-
eTCsl Ha BOKAJIbHbBIE ¥ MHCTPyMeHTaIbHbIe JKaHPbI, MeJIK1e GopTennaH-
Hble IIbeChl, KPyIIHbIE LIMKIIbI U CLIeHNYeCcKMe NapTUTypbl. CuMmeTpus,
B YaCTHOCTU 3€PKajbHasl, SIBJISETCSI OGHUM U3 BeAYIINX KOHCTPYKTUBHBIX
NpUMHUMIIOB bapToka, cTuIeBol JOMMHAHTONM ero TBopyectBa. «Takas
dbopma, — ormeuaet E.W. UnrapeBa, — 1of, pa3sHbIMM HaMME@HOBaHUSIMMU
(dbopma ,,myka“, ,mocra®, ,pagyru’, ,apku’) — QUIypUpyeT MoUYTH BO BCEX
uccnenoBaHusax o baproke» [6, c. 12]. 3To Tak Ha3piBaeMasi KOHLIEHTPU-
yeckas popma, 3aKIrouaroias B ce6e IOTMKY BO3BPAILIEHNS K MUCXOTHOMY
MaTepuany — JpaMmaTypruuyeckomMy, 3ByKOBbICOTHOMY, TOHAJIbHO-TapMO-
HUYECKOMY MJIU BceM cpasy. [1ogo6HbIe TPUHIIMAITB HOPMOOOpa30BaHMS
MOXXHO 06HapykuTh B CTpyHHBIX KBapTeTax N2 4 1 N2 5, KoHuepre s
opkectpa, My3bike [IJisI CTPYHHBIX, YIAPHBIX U UesiecTbl, DopTennaHHOM
KoHLepTe N? 2 1 fpyrux NpousBeneHysIx KOMIIO3UTOpa.

BapToKk — He enVHCTBEHHbIV KOMIIO3UTOP, IJISI KOTOPOTO 3€pKaabHas
CUMMeTpPUSI B opranusanuu GopMbl umesa 60sbinoe 3HaueHne. B XX
Beke B 9TOM ke psigy ctosiT V. CrpaBuHckuii 1 C. [Iporodnes, K. [Tebroccn
u I1. Xungemut, A. [IIéuGepr, A. Bepr, A. Be6epH u apyriue. OcO6eHHOCThIO
6apPTOKOBCKOTO CTUJISI SIBJISIETCSI COBMEIEHME CUMMETPUYHO KOMITO-
3ULMYM Y TPOTIOPLIMIA 30JI0TOTO CeUeHMs], TIPOSIBISIIOIINXCST B CTPYKType
KaK I1€JIOT0 MPOM3BeAEeHNs, Tak U ero uacreii. [IogoOGHYIO TOTUKY UMeeT
JlpamMaTypruyeckasi opraHmsanus ero onepsl «3aMok repuora Cunsis bo-
poma», KaHTaThl «[eBSITh BOJIIIEOHBIX OJIEHE! », MHOTMX MHCTPYMEHTAJIb-
HbBIX cOunMHeHuit. CMellleHMe LIeHTPAJTbHOI OCY COIJIaCHO MPOIMOPLUUSIM
30JI0TOTO CeUeHMsI He HapylllaeT BCeli CUMMEeTPUYHOCTY KOHCTPYKLIUU, TaK
KaK caMo I10 cebe 30JI0TOe CeUeHNe U eCTb aCMMMeTPUYHasT CUMMeTPHS,
KOTOpasl «<ypaBHOBEILMBAaeT HePaBHbIE 3JIEMEHTHI 38 CUeT COOTBETCTBY-
IO1Iero MPONOPLMOHAIBHOTO U3MeHeHMs PACCTOSIHUS 4,0 [I@eHTPaIbHOI
TOYKM (OCK) 1enoro» [1, c. 4].

[Ipo6nema mpuMeHeHMs TPUHIUIIA CMMMETPIM B TBOpUeCTBe BapToka
OCBellleHa JOBOJIbHO OIPaHNUYEHHO, 0OCOOEHHO B OTEUECTBEHHOM MY3bI-
Ko3HaHMu. Cpeay 3apy6esKHbIX MCCIeIOBAHMIA ClIeIyeT BhIAETUTD TPYIbI
BeHrpa JpHe Jleaasau (1971, 1999), amepukaHiia J/moTa AHTOKOJIbIIA
(1984), cratbu Konnua Maiicona (1957) u Ixopmska [Tepna (1978); cpenn

OTeueCTBEHHBIX — OKTOPCKMe auccepTaimu JI.B. Anekcanaposoii (1995)
u C.C. TonuapeHko (1994), mocBsIeHHbIe TIPo6/ieMaM IIPUMeHEeHUs
[IPUHIMIIA CUMMETPUM B TBOpUYECTBE Pa3HbIX KOMIIO3UTOPOB, M KaH-
mupatckyto aucceprannto C.C. ToHuapeHKo «O MpUHIMIIAX CUMMETPUA
B KOMITO3UTOPCKOM TexHMKe b. baproka» (JlenuHrpaz, 1972). Ho naxke 3tu
HEMHOTOYMCIeHHbIe MCTOUHUKN — 30-, 40-, 50-neTHe (M gaxke 6oee)
JaBHOCTY, B CBSI3M C YeM BO3HMKIIA HEOOXOAMMOCTb CBEKETO B3IVIsIIa Ha
JaHHYI0 Tpobiemy.

CUMMeTPUYHO OPTaHM30BaHHASI apXUTEKTOHMKA 6asieTa, POsiB-
JISTIOIIASICST HA CIOKeTHO-IpaMaTypruyeckoM U My3bIKaabHOM YPOBHSIX,
a TakoKe JeliCTBMe IIPUMHIMIIA 30/I0TOr0 CeyeHMsl (KaK aCMMMeTPUYHOM
CUMMETPUN), PACCMAaTPUBAEMOTO 3/1eCh B KOHTEKCTe MPobIeMaTUK,
CBSI3aHHOI C 3epKaJlbHO CMMMeTpMeli, 1 CTaHyT IIpeIMeTOM MCCIel0Ba-
HMS JaHHOJ CTaTby. Mbl IONBITA€MCS IPOCJIENUTh MEXaHU3M [ eliCTBUS
BCeX KOMIIOHEHTOB CMMMEeTPUYHOI KOHCTPYKLMM 110 OTLEIbHOCTY U BO
B3aMMOJIeliCTBUM, HA TIpuMepe 6aseTa «JlepeBSIHHbBIN MPUHIl» MTpoje-
MOHCTPMPOBATD AEJCTBME IPUHIMIIA TOTATbHOI CUMMETPUM B KauecTBe
[JIaBHOTO MHCTpyMeHTa ¢popMoTBOpuecTBa Baproka.

«JlepeBSAHHbIA NPUHL»: UICTOPUSA CO3aaHUA

«JlepeBsIHHbBIN IPUHII» CO34aBajICsI KOMIIO3UTOPOM B 1914-1916 romax, B TO
BpeMsl, KOria Ha 6aIeTHOI CLieHe yyKe Havas FOCTIOfICTBOBATh HOBBIN TUIT
CTIeKTaK/ISI — OLHOAKTHBIN 6ayieT Co CKBO3HBIM JIe/iCTBMEM U CTUIEBBIM
ennHo06pasueM, 0ObeAVHSIIONMM MY3bIKY, Xopeorpaduio 1 clieHorpa-
duio [cm.: 4]. ke cocTosimnch peMbepbl 6aneToB «XKap-mruia» (1910),
«[Metpymka» (1911) u «BecHa cBsieHHas» (1913) Uropst CTpaBMHCKOTO,
«Tadunc u Xmoss» Mopuca Pasenst (1909, mpembepa — 1912); 3T0 Bpems
TpuyMdanbHOTO MeCTBUSI OATUAEBCKOI aHTPEeNpu3bl, KoTopas K 1912
roay NpoAeMOHCTPUPOBaia HOBble 9KCIIepMMeEHTAalbHbIe pelleHMsI
B TPAKTOBKe OareTa.

B nHauvane 1912 roga nHTeHnauT KoposeBCcKOTo ONepHOTO TeaTpa
Bymaneira rpad Muxkiom Baudu npumtacun tpymmy C.IT. Isrunesa®,
U «<MTHOBEHHO YKaHp 6ajiera cTaja MoCIeJHUM KPMKOM B MY3bIKaJIbHOIA

) [sarunesckas Tpynna 6bina ¢ racTponsmu B Byaanewte ABaxabl.
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JInépetTo

cleHMuyecKkoit moze» [15, p. 56]. BHOXHOBIEHHbII AATMIeBCKUMHU CIIeKTa-
KJISIMM, OH 3aropeJsicsi uzeelt IocTaBUThb B ByarelnTe HOBbII BeHIepCKMii
6aJsieT 1 B KauecTBe aBTOpa MY3bIKM BUJIes TONbKO BapToka.

3aka3 Ha 6aneT KOMIO3UTOp nonyuwa B 1912 roxy. JInbpetto Ha-
mca BeHrepckuii apamatypr Bena Banax®, B3sB B KauecTBe OCHOBBI
CBOIO CTapylo Mbecy, OMyOJIMKOBAHHYIO B sKypHasie Nyugat («3amazmy»).
«JlepeBsTHHBII MPUHIl» — 3TO IepBoe obpalieHne bapToka kK 6anieTHOMY
>kaHpy. Kak yTBepykaas caM KOMIIO3UTOP, OH B TO BpeMsl He CAMUILIKOM
MHTEPECOBAICS GAJIETHBIM KaHPOM, HO YBUIEI B 3TOM IPeIIOKeHUN
BO3MOKHOCTB JJaTh B OAHOM IPENCTaBJI€HNY OMHOAKTHbII 6aIeT 1 CBOe
JTI06VIMOe JleTulle — ONHOAKTHYIO oIlepy «3aMoK repiiora CuHsis Bopoma»
(1911), koTopyto pyKOBOACTBO TeaTpa oTBeprano. OH nucan: «OnepHbIit
TeaTp BOOGIIe He cOGMPAeTCsl CTaBUTh Moeli oriepbl. Ho 3aTo OH XoTern
OBl TIOTYYUTh OT MeHS... 6aJieT, paCCUMTAHHbIN HA OJHOUACOBOE MC-
nonHeHue» [3, c. 126]. [lpembepa 6ajnera cocrosiiach B Bynamenrrckom
oriepHoM Teatpe 12 mast 1917 rona, a rog, cirycts, 24 mast 1918 rona, Ha-
KOHeII OCyI[eCTBMIAch MeuTa BapToka — orepa u 6aeT 6bLIH ITOKa3aHBbI
B paMKax OJHOTO TeaTpaabHOro seyepa. Mysbika «/lepeBSIHHOrO NpuHIa»
MIpeKpacHo nepesaeT BCce IMOLMOHAIbHbIE OTTEHKM CIOXKeTa: KpaCOUHYI0
(baHTaCTUKY ¥ Iy TANBOCTD, PAMATU3M U TPOTECK, HAPOTHO-CKA30YHBIA
TOH U 3Kcrpeccuio. OFHAKO cIeyeT IPU3HaTh, YTO C MY3bIKaJIbHOI TOUKU
3peHusI MapTUTypa 6ajera yCTymaer orepe «3amMmok repiiora Cunsist bo-
poma» B aBTOPCKOI (haHTa3UM U CTUMIIMCTUUECKUX OTKPBITHIX. Hemapom
BapToK My4MTeNbHO MCKaI BO3MOXKHOCTh [TOCTAHOBKY CBOETO JII06MMOTr0
JleTulla Ha clieHe BynamneniTckoii onepsl.

[ns nanpHeNIIero aHanau3a HeoOXOOMMO MPeICTaBUTh Cloxem 6aiemad.
[MpuHI Bio6ssieTcs B [IpuHIleccy, HO OHa ero He 3ameyvaeT. OH HaIpaB-
JigeTcs K ee 3aMKy. Ho 1o npmkasy ®@en cuibl IPUPOALI MPErpaxaaroT
eMy MyTh: OXXUBIINUIL JIeC He JaeT eMy IIPOTU, OYPHBI TTOTOK PYUbs
TOHUT ero npoub. He cymeB MpoOUTHCS uepes MOTOK, [IPMHIL penaeT Xu-

2 Bena Banax, B HEKOTOPbIX n3gaHunsax nuwetcs kak banaw (Béla Balazs, HacTosiee nmsa —
Herbert Bauer, 1884-1949) — BeHrepckuii nnucatesnb, NoaT, ApaMaTtypr, CLLEeHaPUCT, TEOPETUK
KWHOMCKyCCTBa.
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TPOCTbIO MpUBJeub BHMMaHMe [IpuHIieccel. OH feaeT 13 CBOero rnocoxa
JIePEBSHHYIO KYKITy, HaJIeBaeT Ha Hee CBOI0 MaHTIIO, KOPOHY, 06pe3aer
BOJIOCBHI U TOXKe HaJeBaeT X Ha Kykiy. [IpuHuecca B Boctopre! [Ton ya-
pamu @en Kykiia OXKMBaeT M HAUMHAeT TaHLeBaTh ¢ [IpuHiieccoii. [IpuHL,
B otuasinuu. Torma @est moBesieBaeT Npupoze coTkarsh ajist [IpuHLa rtai,
KOPOHY, KyIpU U HarpaxkgaeT ero BJIACThIO Iepex Mpupomoii. Aodeos
IIpuuina. B aTo Bpems Bo3Bpamaetcs [IpuHIecca co JioMaHHOM KyKJIOM,
3aMeuaet Hacrosiuiero [IpuHIIA 1 BII0OIsIeTCsT B Hero. Tereps yke OHA
6exuT K [IpMHILY, HO JieC IperpaskaaeT eii Iy Th, ¥ Terepb yke [IpuHIlecca
cOopachIBaeT ¢ cebss KOPOHY ¥ MaHTHIO, 06pe3aeT cebe BOMOCH. ITpuHIL
npouaet [IpuHLeccy, u 1o BeneHuio Oeu Bce BOKPYT CTAHOBUTCS TaKUM,
KaKuM ObLIO.

J17151 KOMIIO3UTOpa OKa3aaach OUeHb BaXkKHa JIMTepaTypHO-IpamMaTyp-
ruyecKkasi OCHOBa. «Tak Kak MbI MMeeM JIeJI0 C JIMTepaTypHbIM IIpOM3Bee-
HMEeM, KOTOpPOe CYIIeCTBYET He3aBUCUMO OT MY3bIKY MU XOpeorpadui...
Y HaXOIUTCS B TIOJIE... XyL0KeCTBEHHOTO TeKCTa, TO OH [6aneT] moyskeH
MOAUYMHSITHCSI ONpeie/IeHHbIM paMaTypruueckKuM U My3bIKaJIbHbIM
TpebGOBaHUSIM», — 3asIBJISIET BEHTePCKUIT MccneoBarens AHHe Bemrep
[17, p. 4]. BapToK TIaTeapHO paboTan Hax IMOpeTTo Bamaka, cCOKpaTuB
ero u nmepepa6oras. VI3MeHeHMs] KOCHYJIMCh OJHOI M3 IJTaBHbIX JIMHUIA
CIOXKeTa, CBSI3aHHO# ¢ o6pa3om deu. B TpakToBKe Banaxka, B OT/mule OT
Baptoka, ®est — 6ojiee OUeIOBEUEHHbBIN MePCOHaK. Banmak MoguepKHyI
ee XeHCTBEHHOCTb, U B OIpeJleJIeHHbI/i MOMEHT OHa JlaXe COCTaBJIsIeT
KOHKypeHuio [IpuHiiecce 3a 106085 [IpuHIla. B 3agymMke banaxka B 11eH-
TpaJIbHOIA ClIeHe, ITocyIe TOro Kak [IpuHitecca orBepraet [IpuHIiia, B 60pb0y
3a ero ceppte Bcrynaet Des: ogapuBaeT ogapkamu, HazemsieT BJIacThbio
nepep IIpupomoit — Kak 65l JesaeT ero paBHbIM cebe 1o crarycy®. IIpu
TAaKOM Pa3BUTUU CIOKeTa 6oiee TOTUYHOI Y TOHSITHO CTAHOBUTCS (U~
HaJIbHAasI pa3Bs3Ka: Tak Kak [TpuHI Bei6pas [IpuHiieccy, @est BO3BpaliaeT
ITIOBECTBOBAHME K MCXOIHOI TOUKe ¥ 3abMpaeT CBOM mojapku. bapTok
5Ke COBepIIMI Kak 0bl nedemmunsanyio Oen, a TaKKe TepeBbeB U BOJH,
KOTOpbIe B OpuUrMHaie Bamaska 66U TTpeiCTaBAeHbI JKeHIIHAMU. Dest
y baproka — cKa304HbIN ITIepCOHaX, MPefCTaBUTeNb BBICUIMX CUJI, BMe-

3) Komnoautop fake nnaHMpoBasn nepeanesky B ctoxxete. OH XoTen naMeHuTb anusog, raoe des
ofapuBaeT NpUHLA, U BCTaBUTb CLIEHY B AiyXe «MCKyLLeHNs CBATOro AHTOHMSAY.
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IIMBAOIINXCS B JKU3Hb JIFOMEH, TOMOTaIOLIMi1 MM, peIlaroIinii 3a HUX UX
cynb6y. Bo3MOKHO, 113-3a TAKOTO OAX0a K 06pa3y dest HMKaK He TIpeI-
CTaBJIeHAa MeJIOAMYECKN, U, KaK M1CaT CaM KOMITO3UTOP, MYy HUUYEero He
0CTaBaJIOCh, KaK BOCIIOIb30BAThCSI CTAPBIM IOOPHIM METOIOM U JATh €ii
neiitMoTyB™, OHa OKa3bIBAETCS 03BYYEHHON JIMIIb CUTHAIBHO TEMOIA.
Kak otronocok TpakToBKM Banaskem o6pasa ®eu BOCIIPUHMMAETCSI MaIeHb-
KOe COJIO aHTIMIICKOT'O POXKKa, KOTOpOe IMPeAIecTBYeT ClieHe MTOYMUTaHUS
npupogoi [punua (1. 127). B usBecTHOl cTenenu bapTok feMOHN3MpyeT
06pas ey 1 cuIbI TPUPOIbI. ET0 My3bIKaTbHBIN JieCc — He JKeHCKMUIA, Kak
y Banaxa, 9T0 IeMOoHMYeCcKuii jec; 1eiiTMOTUB den He cobMasHseT, He
COYYBCTBYET — OH yrpoXkaet!

JKaHp 1bechl, OJIOKEHHbII B OCHOBY IMOPETTO, caM baiak orpemenii
KaK MaHTOMUMY-TPOTECK 1 pa3[ieni ee Ha YaCTH, Ha3BaB UX «TAHIIAMM».
BapTok coxpaHwmi 3TO pasgeneHyue Ha GOpMbl HAaMMEHbBIIIero mopsaka
(KaKMM OGBIYHO B 6ajieTe GBIBAIOT CLI€HBI MM HOMEpPA, HO B JaHHOM
CJTy4yae 3TO «TaHIIbI»), CBSI3aB VX TAHTOMMUMMUYECKMMY pasaenamu. YieHe-
HUSI Ha «TaHIbI» OTIPeeNISIIOTCS He MY3bIKaJIbHO, a IpaMaTypruueckoit
JIOTMKOA, ¥ TPaHUIIBI MEKAY HUMU (PAaKTUUECKH SIBJISTIOTCST YCIIOBHBIMMA:
MeXIy HUMU HeT 11e3yPbl, aJieKO He Cpa3y MPOUCXOAUT «TeMaTuueckoe
odopMIIeHe» HOBOTO «TaHIIa».

ITo 3agymke banaxka, B 6ajieTe TOMKHO ObIIO OBITH BOCEMb TAHIIEB
C MHTEePITIONEN, pa3IesIoniei 5-if TaHel| Ha IBe MOJIOBUHBI. 3-71, BTOPYIO
YyacTb 5-ro u 7-¥i TaHeIl OH CHaOIMII yKa3aHMeM «OO0JIbIIOoi 6aneT», a 6-if —
«MaJIblii 6aseT», TeM caMbIM yKa3aB Ha CBOe Xopeorpadiuyeckoe BieHe
3MK3010B. IMeHHO TOT (paKT, uTo Banask Buen CBOIO ITbeCy TaHTOMMUMOIA,
0OBSICHSIIO ero cMesocTh B 1917 romy, Korja OH, COBepIieHHO HEeOTIbITHbI
B MICKYCCTBE TaHI[a, BbI3BAJICS OBITh PESKMCCEPOM ITPEMbEPHOTO CITEKTAKIIS,
KOTOPBII MPOIIIEN C 6OBIINM YCITIEXOM.

BapTok moaBepr U3MeHEHMSIM He TOJbKO CIOKET JTMOPETTO — KO-
peKTypa KOCHYJIaCh M CTPYKTYPHI IbeChl. B pe3ysbraTe M3MeHEeHUI OH
OCTaBWJI CEMb «TaHIIeB» BMECTO BOCbMU, XOTSI B IIporiecce paboThI HAT,

(4) MpUMeHsIeMbI KOMNO3UTOPOM NPUHLMMN NENTMOTUBHOM XapaKTEPUCTUKN BbISIBNEH, NpeXae
BCEro, BEHrepCKUMM My3bIKOBEAaMU, CPEAM KOTOPbIX MccneaoBatenv Opépab Kpoo, Moxed
Virdanywn, Jlacno Comoau, beHue Cabonbuu, Takke NpuaHaH My3blIKOBeLaMU APYrUX CTPaH
(CtmBeHc Xancu, CLLIA) n B oTe4yecTBEHHOM My3blko3HaHuu (U. MapTbiHOB, V. HecTbeB 1 ap.).

COuMHeHMeM OH IUIaHMpoBas cHavana 10, morom 12. [TepBbie yeThbipe
«TaHLla» MMEIOT TPaJAULIMOHHbIE Ha3BaHMSI:

1. «Tanern [IpyHIIECCHI B JIeCy».

2. «TaHell iepeBbeB».

3. «TaHel BOJIH».

4. «Tanern [IpyHIIECCHI € [lepeBAHHBIM IPUHLEM».

HasBaHMSIMM OCTaBIIMXCS TPeX TAHIEB CYMUTAIOTCS TepBbIie TTpeio-
SKeHMSI peMapoK MapTUTYPhI:

5. «IIpuHiecca gepraeT [JepeBSIHHOTO IIPUHIIA U MBITAETCS 3aCTaBUTh
€ro TaHLeBaTb».

6. «I[IpuHIIecca MbITaeTCs MPUBJIeYb [IpUHIIA TAHIIEM 000IbIIEHUSI».

7. «BcrpeBokenHas [IpuHuecca cremwnT K [IpMHILYy, HO jlec mperpa-
Kpaer et myTb» [9; 10].

B manbHeitieM aj1s1 ymo6eTBa GyeM Has3bIBaTh 5-7 TaHel «IIpuHiiecca
CO CJIOMaHHBbIM JlepeBSIHHBIM MPUHIIEM», 6-11 — «TaHell 000IbIIeHNS
IIpunneccori [IpuHnar, a 7-i1 — «BTOpoi1 TaHel] fepeBbeB».

BapTOKOBCKOe COKpalleHye Ha OMH «TaHell» ObIJI0 He MeXaHUYEeCKVM.
Bce n3meHeHns Tak Wiy MHave CBSI3aHbI C Apamaryprueil. Hekoropele
TaHI[bI TTOIBEPIVINCH 00beIMHEHUIO/PA3beIVHEHNIO: COOBITHSI, PA3BU-
BalOIIMeCsT B MEPBbIX ABYX «TaHIax» BapuaHTa banaska, 06beIMHUINACD
y Baproxka B ogmu — «Tanertt ITpuniiecch B jiecy» (N2 1); co6bITHS 7-T0 11 8-TO
TaHIIeB Takke BapTok 06beIMHII B OMMH — «BTOpPOIi TaHell TepeBbeB»
(N2 7); cob6piTHs 3-T0 TaHIa BapuaHTa banaska BapTok, Ha060poT, pa3ou
Ha aBa: «TaHel mepeBbeB» (N? 2) u «Tanel] BoaH» (N2 3); cOBBITHS, TIPO-
ucxopsiye y banaska B 6-M TaHIle, BapTok Taxke pas6yl Ha [Ba TaHIIA:
«[TpuHIlecca co cioMaHHbIM JlepeBsSHHBIM MpuHIieM» (N2 5) n «Tanerlr,
ob6obitenust [Ipuniieccoit [punia» (N2 6).

LleHTpasnbHBIE AMM30/1bI TOKE pa3inyvaroTcs. Y banaxka 4-ii TaHell BeCh
IIOCBSIILEH TOMY, KaK IIpyHI, MacTepuT NepeBsSHHYIO KyKiy. Y bapToka
3TOT NPOLeCC MPOUCXOOUT B 3-M TaHIle — «TaHLe BOMH», a 4-11 TaHeL],
yxe nocssieH [IpuHiecce u [lepeBsHHOMY NpuHILY. B 3TOM Xe 4-Mm
TaHIle HaXOAMUTCSI MOMEHT HauBbICIIero otuasiHus [IpmHIla, a TakKe ero
KopoHaiius @eeii u arogeos. Y Bajaka 9T0 Bce IPOMUCXOAUT B 5-M TaHIIE.
VIIPOCTUB 3TU PACXOKIEHNS, TOABITOKUM : COOBITHS 5-T0 TaHIa Y banmaska
COOTBETCTBYIOT 4-My TaHITy bapToka «TaHel [TpuHIiecch ¢ JlepeBSHHbIM
TIPUHLIEM».
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JIpamaTypruyeckuii ¥ My3bIKaJIbHbIN IIPOLIECCH] B TAPTUTYPE OKA3bI-
BAIOTCSl TECHO CBSI3aHHBIMU: TIOCBSITUB TOT WJIM MHOJ «TaHeLl» olpe[e-
JIEHHBIM IIepCOHa)kaM, BapToK He IIPOCTO [T0AYEePKUBAET UX 3HAUMMOCTb,
a IeMOHCTpHUpyeT TpaHchopMaLuuy, TPOU3oLIeAllne C HUMU WIK C UX
yyacTtueM. A f0Befsl KOIMUYEeCTBO TaHLeBAIbHbBIX 3MM300B IO CEMHU,
KOMITO3UTOP AOCTUT MaKCUMAaIbHOI CTPOIHOCTY (POPMBI, HEOOXOIMMOIA
IUISL CO3[aHMs TOTaAbHOI CUMMEeTPpUIHOCTI(®),

CTtpykTypa 6anerta

KomMmnosuimoHHas1 CTpyKTypa «TaHLeB» MMeeT eVHbII aJITOPUTM U Coe-
IOUHSIeT B cebe 1Ba MOJyca: TaHLIeBaIbHBIN U JpaMaTUueckuii. B my3bike
MO>KHO YeTKO Pa3JIM4YUTb pasfellbl, CBSI3aHHbIE C TaHLEeM, M pa3zeibl,
CBSI3aHHbBIE C TAHTOMMMOIA. []J1s1 yIo6CTBa BOCTIPUSTHUS IIPEAJIAraeM «TaH-
LIbI», SIBJISIIOIIMECST YaCTsIMM OasieTa, Ha3bIBaTh snuzodamu (7 S1M30I0B),
TaHI[eBabHbIE Pa3/iesbl BHYTPU HUX — COOCTBEHHO MAHYaMu, 8 COeUHSI-
IolIJe UX YaCTH, [e IPOUCXOAUT AelicTBue — cyeHamu. CTpyKTypa ceMu
SMM30[0B MHBAPMAHTHA: KaXXIbIii HAUMHAETCS C TAHIIA, bolee-MeHee
CTPYKTYPHO 0(pOPMIIEHHOTO, C ITpeobiajlaHeM KBagpaTHOCTH, TIpe] -
CTaBJISIIOIIETO TIOPTPET KAKOTO-JIMO0 TePOS WIIM IyST repoeB, TTOCTIe Yero
clenyeT npaMaTuyeckasi ClieHa WIM CLieHa — AMaJIoT IepCoHaxeld, rae
MIPOUCXOOUT feticTBue. IMeHHO 3TUM clieHaM-Ayanoram bapTox yaenmn
0coboe BHMMaHMe, CJieIaB aKIeHT Ha ITAHTOMUMY U MaKCUMaJIbHO CHAOVIB
UX OAPOGHBIMY KOMIIO3UTOPCKMMY peMapkamu. Ho 6aneTHast acTeTnka
Baproka ocHOBaHa Ha IO UepPKHYTOM IIPUCYTCTBUY TAHTOMMMBI — Jaxe
B TaHIL€BAJIbHBIX pa3fernax BCeraa IIPUCYTCTBYIOT ee SJieMeHThI.

ITpu cospanum 6ajnera bapTok He MOTr He IyMaTh O HOBOJi hopme
TeJIeCHOTO BhIPaKeHUsI, OTBepralei kiaccuueckuii 6aner. «[lnoHepamu
MCKYCCTBAa CBOOOIHOIO TaHIA ObUTM TaKMe TAHLIOBIIUIIBI, Kak Alicemopa
[JynkaH nnu I'peta BuszeHTanb, KOTOpbIE B CBOEM TBOPYECTBE CO3HATEIBHO
CTPEeMMJTIICh OTOWTH OT Kaccuueckoro 6anerar [17, p. 5]. HoBoe 1ckyccTBo
IBYDKEHMSI 0Ka3ajio OO0JbIIoe BIMSIHME Ha OaJIeTHYIO 3CTeTUKy Bamaska

(5) Mpu cospaHmm 6aneTta bapTok TakyKe Haxo4MCs nog BANSHUEM CBOEl onepbl «3aMoK
repuora CuHsa bopoga»: CXOACTBO 06HapPY>XMBaeTCa (CPeam Npoyero) n B 06Len ceMmna-
NMU304HOM KOMMO3MLMU, U B TEMATUYECKOW, TOHANIbHO-FrapMOHUYECKON 1 HEKOTOPOK Apa-
MaTypruyeckort CUMMETPUYHOCTY.

u bapToka, 11, HeCOMHEHHO, II03TOMY OHM COCPelOTOYMIIV CBOe BHYMAaHe
Ha MaHTOMMMe. PacCMOTPUM 311307bI TIOAPOGHEE.

B 1-m sanu3sope «Tawey [IpuHyeccs» yCTOMUYMBBIM TaHIleBaJbHbIM
pasesioM SIBJIsieTCst COGCTBEHHO TaHell [IpuHIlecchl. DTO BaJIbC C pUTMa-
MU II0JI0OHe3a, M 3TU XaHPbl bapToK IofaeT rpoTeckoBo. B cBoeli ctaTbe
cepbckmit uccnegoBaTenb MuHa BoskaHny oTMedaeT: «BeHCKMii BasibC
TIPeICTaBISIeT COO0T KUTY. .. OTUIETBOPSIIOIIMIT TOBEPXHOCTHOCTD HATYPBI
IpuHILIeCChL... a TakKe MOATOTaBINBAIOLIMIA TOYBY [1JISI €€ IeTKOMbIC/IEHHO-
ro BieyeHus K JlepeBsiHHOMY IIpuHITY» [11, p. 48]. TaHel] cOCTOUT U3 Tpex
cTpod, ABAXKIbI TTPEPHIBAIONINKCS «3aIIPETUTETbHBIMMU KecTamMu» Den:
CcHayvaJia OHa 3arperiaeT [IpMHITY BBIXOAUTH 3 CBOEro 3aMka (II. 15 9-ii
TaKT), 3aTeM 3acTaBiiseT [[puHIleccy BepHYThCS B CBOI 3aMOK (II. 16 5-i1
TaKT). [lanbiie HaunHaeTcs cyeHa Ipurnya (1. 19): on Bugut [IpuHieccy,
BITIOOJISIETCS B Hee, 0ObSICHSIETCS B TF00BY, HO OHA ero He 3amMeuaet. [epoii
peliaeT UATY K Heli, HO Desl perpakaaeT emy IyTh.

2-11 anm3on «TaHey depesves» (11. 23) HAUMHAETCS C MUMITPECCUOHN-
CTMYECKOr0 3BYKOBOTO Ieji3aka, HallOMMHAIoLIero mym Jjeca. Tema ze-
peBbeB BbIPACTAaeT 13 IPOXOUYILEI MacChl HU3KUX CTPYHHBIX. OHA COCTOUT
Y3 ABYX YacTel: CMHKOIIMPOBAHHON TeMbl Y JYXOBBIX ¥ TMMHUYECKON
y tutti Ha f. [Tocie cOGCTBEHHO TaHIIA HAUMHAETCS cyeHa 6opbbul ITpuHya
¢ depesbamu (11. 33), IpeAcTaBsgionas co60ii MOTMBHO-Pa3pabOTOUHbI
pasmen. B mporiecce 60pb0ObI [IpUHIL TOGEXKIAET JEePeBbs, a €ro TeMa
pa36uBaeT IIyM jieca Ha OTAe/IbHble MOTMBBI, KOTOPbIE 3ByYaT BCe TUIIIE
M THILe, [T0Ka IIOJTHOCTBIO He ycue3HyT. [lossnsercs Tema [IpuHIia — OH
peliaeT UATU Aanblile, K 3aMKy [IpuHIieccsl, HO ®est OISITh NIperpaxnaer
eMy IIYTb, OKUBJISISL pydeit.

«TaHey 6onH» (11. 39 9-1i TaKT), IaBILIMit HA3BaHMeE 3-My SMIU30/LY, TaK-
’Ke HAUMHAETCSI CO BCTYMUTELHOTO 3BYKOM306pa3UTeIbHOTO Teii3axa.
VI3 Hero MoCTeneHHO «IPOSIBJISIETCSI» TeMa, COCTOSIIIAs U3 IBYX CTPOd
" VICTIONMHSIeMasi cakcopoHamMu, 3ByUaHMe KOTOPBIX ITPePbIBAETCS TEMOIA
otvasinug [IpuHua. [Tocse 3TOro HaUMHAETCS OLHA U3 CaMbIX TPOTSDKEHHBIX
U BaXKHBIX CIIeH B 6anete — [IpuHy macmepum depessHHyo Kykay (. 51
5-i1 TakT), 1 Dest OKUBIISIET €e.

TaH1eBanmbHAasI YacTb 4-r0 3nn304a — TaHey IIpuHyeccol ¢ /lepessiHHbIM
npuHyem (11. 88 5-71 TaKT) — MpeaCTaBIsSIeT COO0I CIOUTY U3 IPOTECKHBIX
TaHI1leB, 0pOPMIIEHHYIO B KOHIIeHTpuueckyio popmy: ABCB1A1. Tembl TaH-
1IeB HalTOMMHaIOT Temy [IpuHIIa: «[[epeBsSHHbI MPUHIL CAMOBbIPasKaeTCs
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yepes TeMy, KOTOPasi CTaHOBUTCSI TPOTECKHOI ITPOTMUBOIIONIOXHOCTBIO TEME
[MpuHia. <...> B 3HaKoMyl0 MpauHylo Temy [IpuHiia Tema [lepeBsSIHHOTO
TIPUHIA TPUBHOCUT TaHI€BaIbHBIE U (DOJIBKIOPHbBIE PUTMBbI 1 MEJIOINM,
Hapsioy ¢ yKpaueHUsImMu KCuaodoHa 1 KacTaHbeT JIJIs1 BBIpaKeHMSI MeXa-
HM3MPOBAHHbBIX IBVKEHUIA M JKECTOB», — OTMEYAeT B CBOEJ CTaThe 1cCIIe-
moaTenb 13 Menbckoro yausepeuTeTa Pammy TasyamuH [16,p.190]. 3aTem
HauMHaeTcs camas MacitabHas cyeHa Ipunya ¢ @eeti (11. 119 7-ii TakT),
3aBepIIAIIAsCS KyTbMUHaLNe 6aneta — anogeosom IMpunya (1. 137).

HaumHas ¢ 5-T0, 31130bI CTAHOBSITCSI CKATBIMU, HO TEM He MeHee
¥ B HUX IIPOC/IEXKMBAETCS aJITOPUTM pa3/ie/ieHMs Ha TaHLeBaJbHYIO YaCTh
Y IpaMaTUUEeCKYIo clieHy. TaHIIeBaIbHYIO YaCTh 5-TO SIM30/a TP CTaBIISIET
Taney IpuHyeccol co cnomaHHsim [lepessiHHbIM npuHyem (1. 147) — 3Byvar
TaHbl B 1 C 13 TaHLIeBaJIbHOV CIOUTHI 4-TO 3M130/a, HO B MCKaXKEHHOM
u ¢pparMeHTUPOBAHHOM BUJe, IIOC/e Yero ciaenyeT cyeHd, 8 Komopotli
Ipunyecca HakoHey 3ameuaem Hacmosiwezo ITpunya (11. 155).

6-11 a1M30[, OTKpbIBaeTcss TaHuyem obonvueHus Ilpunyeccoii ITpuxuya
(u. 156). Tema TaHIa mpefcTaBisieT co6oit BapuaHT TaHia [IpuHIIeccs
n3 1-ro 3mm301a, BMeCTO KJIapHeTa ee MCIOMHIeT CKpUIIKa cono. Tauer;,
COCTOMUT M3 IBYX CTPOG, BTOPAst 3ByUMT Ha UNCTYIO KBUHTY BbIIe. [Tocie
TaHIIA CJIeIyeT KOPOTKas cyeHa omeepiceHus Ipunyem Ipunyeccot (1. 160
6-11 TaKT).

7-1t anu3op HaunHaeTcs TaHyem depesves (11. 167), CMITbHO COKpaleH-
HBIM U M3MeHeHHbIM. K HeMy Takske IpuruieTaeTcss MOTUB 13 TaHIa BOJH
y cakco(OHOB, XOTSI ITO CIOXKETY ¢ BojHaMu [IpuHItecca He 6opeTcs. [Toce
Hero HauMHaeTCs 3aK/II0UNTeIbHas ClleHa 6ameta — cyeHa IIpuHyeccel
u IMpunya (u. 177), rme IIpMHIlecca CHUMaeT KOPOHY, MaHTIIO, 0Ope3aeT
BOJIOCHI, IIpMHII ITPOIIAET ee, ¥ BCe 3aKaHUMBAETCS JIIOOOBHBIM AYITOM.

CummeTpusa

V3ke camMo JIMOPETTO 3aKITI0YAIIO B ceOe 0OIITYI0 KOMITO3UIIMOHHYIO JIOTHKY:
mpexuacmHocms Bcei KOMITO3ULIUY, TIPOTIOPIMOHATBHOCTD YACTEN U UX
3epKalbHYI0 CUMMETPUYHOCTb. BapTOK JOBEN 3Ty KOHCTPYKIIMUIO 10 CO-
BepieHcTBa. KoMmos3utop cam 0603HauMI OGIIYIO0 TPEXUACTHOCTH OaneTa,
BBIZIENINB B KAUECTBE LIEHTPATbHOM YaCTH BTOPYIO TOMIOBUHY 4-T0 3MM30/a.
Ec/iu HaJIOKUTD 3TY KOHCTPYKITMIO HA CeMb STIM30/0B, TO IepPBast KPyIHast
yacThb 6asiera 6yJeT BKII0YATh TepBbie TPK ST130aa — TaHel [IpUHIIeCCHI,
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IYACTDH 1-ii Tanen. «Tanerr [IpuHIIeCCH B Tecy»
(. 1-120) 2-ii Tanen. «TaHel| TepeBEEB»

3-it Tapen. «Taner Boixn»

4-ii Tanen. «Taner Ipunreccs! ¢ JlepeBIHHBIM IPHHIIEM
IIYACTDb 4-ii Tamen. IIpomomkenne. Crena orwagaus [IpwuHia,

(. 120-141 9-ii takr) | Ipunna n @en, anodeos Ipurrna

IIT YACTH

(om. 141 9-i Takt—194) | npunnem»

5-ii Tanen. «IIpuHIecca co croMaHHBIM JlepeBIHHEBIM

6-if Tanen. «Tanet odonbuierus [Ipunneccoit [1punia»

7-ii Tanen. «BTopoii TaHel TepeBbeB»

WUn. 1. Cxema 1. CooTBETCTBME CEMUIANUIOAHON CTPYKTYpPbI 6aneTta
B. bapToka «[lepeBAHHbIN MPUHLY» TPEXHYAaCTHOCUMMETPUYHOM KOMMO3ULIMOHHOW NTOrnKe

TaHel nepeBbeB, TaHell BOJIH U MMOJI0BUHY 4-T0, TaHel [IpuHILIeccs ¢ [le-
pEeBSHHBIM ITPUHIIEM. BO BTOPYIO 4acTh BXOAUT ClieHa oTuasiHus [IpuHIa,
ciena [Mpunna n ®eu u anogeos IpuHIIA — 3TO GOMBILNOIN pasaen Mmocie
Tanua IIpuHLeccs ¢ [JepeBIHHBIM NMPUHLIEM, HAXOASIINUIACS B paMKax
4-ro sanu3oga. TpeTbs, perpu3Hasi, 4acThb BKItouaeT TaHel [IpMHIIECCHI CO
CJIOMaHHbIM JlepeBsIHHBIM TIpuHIEM (5-7i amm30/), TaHel 000IbIeHs
[Mpunueccoit [Tpunna (6-i) u BTopoit TaHel AepeBbeB (7-1), cOBMellla-
IOIINI B ce6e 3aKITI0UNTENTbHBIN SMN30I.

Iepsyw uacms KOMITIO3ULIUY COCTABJISIET SKCIMIO3UIUS TVIaBHbBIX
o6pasoB — IIpuniieccsl, [IpuHiia, ®eu u JlepeBIHHOTO MPUHIIA. 31€Ch
MIPOMCXOIMT 3aBsi3Ka ciosketa — [IpuHIL Bitoo/sieTcst B [IpuHIieccy, mpo-
XOJUT / He IPOXOAUT UCIIBITAaHUST — 3TO MMU30/bI CTOIKHOBeHUsI [IpuHIia
¢ mpupomoit u BonebctBoM @en: TaHell nepeBbeB, TaHell BOJTH. 3/1eCh
SKe 3aposKIaeTcsl IJIaBHbIM KOHGIMKT 6aera: [IpyHIL MacTepUT CBOETO
QHTArOHUCTa — NEePEeBSHHYIO KYKITY, U 3[IeCh JKe HAaUMHAaeT CBOe Pa3BUTHe
JF06OBHBIN TpeyronbHUK: [IpuHIIecca yBiekaetcst lepeBIHHBIM [IpyHIIEM.

B nauane emopoti uacmu (11. 120) kommnosunuu [IpuHiecca c Jepe-
BSIHHBIM MIPUHLIEM YXOIST, ¥ Ha MepeqHuI Ti71aH BeixoaaT [IpuHi u des.
[TpuHL B oTuasiHuy, HO Des ero yTeuiaert, JapuUT HOBbIE Ky pu, MAHTUIO
¥ KOPOHY M HaJessieT BJIaCTbio HaJl, CWJIaMM TIPUPOABL. 3BYUUT arodeos
[TpuHIia. IMEHHO 3[1eCh HaXOAUTCS IIaBHAsK KyJbMMUHALVS GajeTa.
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Wn. 2. b. bapTok. baneT «[lepeBaHHbIN NpUHLY. BcTynnenne

Tpemows uacmo (11. 141 9-71 TaKT) COKpalleHa, ¥ B Heil BUAOM3MeHeHHO
TTOBTOPSIIOTCST COOBITS ITEPBOJ YACTH, TOJIBKO B 0OPaTHOM ITOPSIIKE VTN
C TIPOTMBOTIOJIOXKHOI CEMaHTUKOIA.

Ho, 4T0 BaskHO MMOIUEPKHYTh: 3ePKAIbHAS CUMMempus B GajseTe BbI-
SIBJISIET Ce0s1 He TOJIbKO Ha CIOsKeTHO-IpaMaTypriuueckoM, HO M Ha ypOBHE
MY3bIKQJIbHOM — B TEMOOOPA30BaHUY U B TOHAJIbHO-TAPMOHMUYECKOM
MbILIeHUU. PacCMOTPUM MX BO B3aMOIEViICTBUNA.

1. Camyto oueBMAHYIO 00pa3HO-3BYKOBYIO apKy 06pa3yeT o6pamieHe
6asera. [IpousBefeHMe OTKPBIBAETCS CBET/ION KapTUHON MPUpPObI. U3
OPKeCTPOBOI Macchl, 3Byualiei Ha ppp B C-dur ¢ TManiicKoii KBapTOii, Kak
POCTOK, TPO6GMBAETCS XapaKTePHbIi BOCXOISINNI TO HA YMCTYIO KBapTYy,
TO Ha OOJBINYIO CEKCTY, OONBINYIO CENITUMY MJIM YUCTYI0 OKTaBY MOTUB
Y Pa3HbIX CTPYHHbBIX MHCTPYMEHTOB moouyepeqHo. OH, B CBOIO ouepefb,
odopmsieTcs B 60s1ee IPOTSHKEHHbI MOTUB Y BAJITOPH, HAUMHAIOIIMIACS
C X0[la Ha MaJTy10 CEeNITUMY BBEPX C TTOCIEIYIONMIVM IJIaBHBIM HUCXOISIINM

XOZOM 10 MaskOPHOMY Tpe3ByuMIo BHM3. B TaKOM Buie OH BbI3bIBAaeT
aJUTI03MI0 Ha 3By4YaHle OXOTHUYbEro pora (. 2).

JTOT ke MOTUB B BapbMPOBAHHOM BIJIe 6yIeT 3ByUaTh B CAMOM KOHIIE
6aserta, rae 1o cioxety est Bo3BpallaeT BCeM yuyaCTHMKAM CKa3Ky Iep-
BOHAYA/IbHBIN 00JIMK, ¥ OH OYeT IIUTHCS BIUIOTH 10 3aKPBITHSI 3aHABECA
(1. 189 7-71 TakT M OO KOHIIA, TOT 3ke C-dur ¢ TManiicKoii KBapTOil ¥ MUK-
COMMIIMNIICKOIL CEeTITUMOTA Y tutti, diminuendo no ppp). Takoe obpamiieHne
BBI3bIBAET aCCOLIMAIINIO C 0OJIOSKKOI KHUTY, BBOJSIIEH B CKA30UHbII MUP
" 3aKpbIBAIOILEN ero.

2. Cnenyroiast MysbikanabHas apka — reMa [IpuHieccsr (1-7 snmson,
1. 11) — usgmuas BuTHeBaTasl Mmeinogus B B-dur, ucrnonHsiemas Kiap-
HeTaMu. (DTa TeMa CTaHeT JeTMOTUBOM [IpuHIlecChl, a KIapHeT — ee
neiirrem6pom.) OHa GyneT 3Bydath B 6ajeTe HECKOIbKO pas, B 7-M 3M1-
30/le — B COKpallleHHOM BI/Ie Y aHIJIMIICKOTO poxkka (11. 182).

3. Emje ooy npuMep CMMMeTpUU LeMOHCTPUPYeT OCHOBHAs TeMa
TaH11a nepeBbeB (2-7 arin3o7). Ee B rapMOHMYECKOM, a 3aTeM JIMAUIICKOM
F-dur B «06paTHO IyHKTUPHOM» (Jlombapackom) putme'® ucnonusior
BAJITOPHBI, TPYObI U TPOMOOHBI Ha (POHE 3BYKOM300pa3mUTeNbHbIX Iac-
caxkeil y CTPYHHBIX, UMUTHUPYIOIIUX IIIyM Jieca, U TUTABP C 6ypaOHOM
B TPUTOH c-ges (L. 26). ITOT e MaTepuas MOSIBUTCS U B TPeTbeli 4acTu
B peAylLMpOBaHHOM Bujie Ha 6ypmoHe y tutasp f-h (7-i snusom, 1. 167).

4. TInaBHasg menoayus TaH1a BOiH (3-1i 511130/, COCTOSIIIAS U3 ABYX
TeMaTUYECKMX 9JIEMEHTOB — IBYX CTPOd (1111. 42 1 46), MCIIOTHSIETCS CaK-
codboHamm, 1 legato B X cpeHEM PETUCTPe 3BYUUT I'yCTO, IFIOTHO U BS3KO,
13006pakast 06BOJIAKMBAIOIIYIO TEKYYECTh BOJH. B TpeThbeit yacTu 6aneta
OT/IeTIbHO 3TOT TaHel] He IIpeJiCTaB/leH — 3ByJaT IUIIb er0 BapbMPOBaHHbIE
MOTMBBI BO BTOpoM TaHl1le AepeBbes (7-1i ann3om, 11. 170). B aTom Kom1o3u-
TOP CO3BYyUeH banasky, B 1MOPeTTO KOTOPOTO O BOTHAX TAKKe JAeTCs INIITh
KpaTKoe yromuHaHue: «...fenyvesek egymasba szogell6 falai és kozottiik
kigyddzik a hullamok tanca» («...MeKmy CTOSIIIMMM, KaK CT€HbI, COCHAMM
U3BMBAIOTCA BOJIHBI») [8]@. TIpOCTOro «yIoMMHAHMsI» O BOJIHAX aBTOPBI

6) B oTnymne oT NpoCTO NYHKTUPHOIO PUTMa, NPeACTaBASIOWEro CO60M PUTMUYECKYIO HU-
rypy, COCTOSILLYO U3 AJIMHHOW ASIUTENBbHOCTU + KPaTKOW (B COOTHOLWEHUN 3 K 1), k06paTHO»
NYHKTUPHbIV PUTM NPEACTaBNSET ee o6palLeHNe: COOTHOLIEHNE KOPOTKOW AIUTENBHOCTU
+ OJINHHOW (B COOTHOWEHUN 1K 3).

7) K Tomy >ke HanoMHWM, 4TO B opurmHane banaxka n B nepBoi YacTu IM6PEeTTo 06a STUX TaHLUa
6blNIV 0O6bEANHEHDbI B OANH.
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MMOCYMTAJIM TOCTATOYHBIM JIJISI TOTO, YTOOBI JATh ITOHSTh YUUTATEISIM/
crymarensiM, uto IIpuHIlecca B TpeTbeii yacTu GOpMbI ITPOXOIUT Te JKe
UcnbITaHus, yTo U IIpuHIL B iepBoii. Takoe cBefeHNe OTHEIbHOIO SM1304a
K (pparMeHTHPOBAaHHOMY ITOSIBJIEHMIO B paMKaX APYTroro YKIaJabIBaeTCs
" B OOIIYIO JIOTUKY CKaTusl GOpMBbI O6/1VKe K KOHITY 6aneTta, IPUBOASIIe
K ee IMHaMu3anuu (06 ITOM peub MOMIeT HIKE).

5. MotuB 068U [TpMHITA TIpeACcTaBIsieT cO00i BOCXOASIINI Me-
JIOOUYECKUI TTacCask, yallle BCero y CTPYHHBIX, COCTOSIIIMI M3 MeJIKUX
IJINTENIbHOCTEN (IIeCTHAAATBIX, TPUALIATH BTOPHIX) C MOUIEAYIOIINM
HUCXOASIIMM BO3T/IaCOM Ha IIMPOKUIT JMCCOHAHC (CENITUMY, HOHY WIN
yHOeuuMmy). Tema 3ByunT B 11. 64 (pemapka: «[IpuHI B oTUasSHUM», 3-11
3MU30[), B KyIbMUHaMM B 11. 119 7-ii TakT — («IIpMHI1Ia OXBaTbIBa€T HAM-
BbICIIIee OTUasiHue», 4-1i a1in30p). B nociieqHeii cuieHe B 11. 172 3-1i TaKT OHa
3BYUYUT TPVOKIbI, HO y3Ke y [IpuHiieccsl (pemapka: «[IpuHiiecca OT4YassHHO
TIBITAETCSI GOPOTHCS C OSKMUBILVMMMY IepeBbSIMM», 7-71 31M301). Korma MoTHB
Jaske IMpy coxpaHeHUy GOpMYyJIbI — rmaccaska U3 MeJKUX JIUTeTbHOCTe
BBEpX U IlIara Ha MIMPOKUI AMCCOHAHC BHU3 — TOSIBJISIETCS B INIOTHOM
(bakTypHOM OKpYKEHUM, OH TepsIET CBOIO CEMAHTUKY.

6. Tanen IIpuHLeccsl ¢ JepeBIHHBIM ONpuHIEM (4-i1 anu30n, 11. 88
5-if TaKT) mpeacTaBsieT cO00V pa3BepHYTOe TaHIeBaJbHOE CKepIIo,
LIeJTyI0 CIOUTY U3 TaHIeB. B TpeTheii uactu 6anera B TaHie [TpuHIIeCCh
CO CJIOMaHHBIM JlepeBSIHHBIM IpUHIEM (5-71 91130/, 11. 147) OHM 3ByJaT
y)Xe B COKpallleHHOM BUze.

B n6peTTO Banaska 0Cbl0 CUMMETPUY SIBJIIeTCsE IHTEpMEIIIIO B ce-
penuHe 5-r0 TaHIA, U, HAYMHAS C 6-TO, COOBITHSI HAUMHAIOT ITPOVICXOIUTD
B 06paTHOM Mopsiake. CeMuyacTHast KOHCTPyKIyst BapToka yke cama Imo
cebe Oosee CcMMMeTpPUYHA, YeM BOChbMMUYacTHast Banaxka. Och cuMme-
TpuM y BapToka B 6aseTe IpUXOAUTCS Ha cepeauHy 4-To anm3onaa. DT
LIEHTPaJIbHBIN 3130/, He TOJbKO B KOHCTPYKIMM, HO U B JpaMaTyprun.
Ucxonst n3 crokeTa, B 3TOM dMM304e HAXOAUTCS ITIaBHAS ClleHa, [1ocie
KOTOPOJi TPOUCXOIUT CIOKETHBIN «CJIOM», ¥ COOBITUSI HAUMHAIOT ITPO-
MCXOIUTDH B 0OPATHOM ITOPSIAKE: O LIEHTPaabHOI ocy [IpUHIL MacTepuUT
JlepeBSIHHYIO KYKJIy (KOHeL, 3-T0 3M130/a) — I0C/Ie 0CU KyKJIa IOMaeTCs
(5-i1 samu3om). Eille masnblie OT 1eHTpa 10 06e CTOPOHbI PacIionaraiTcs
CLIEHBI, I/Ie ITIaBHbIE TePOM OTBEPTraloT ApyT Apyra: [IpuHIlecca oTBepraet
[MpuHua (3-i snusoxn) — [Ipunu otBepraet [IpuHLeccy (6-1 satim3on). Eme
JaJTbIIIe PACIIOaraloTCs ClIeHbI 60pbObI FePOEB C CHUIaMM TPUPOAbI: 6Gopbba

Allegro~ 4=135 Piu allegro

[IpMHIIa ¢ AepeBbsIMU M BoJTHaAMM (2-7 1 3-71 ammu30p1) — 60pboa [IpuH-
11ecchl ¢ gepeBbsiMu (7-1 arin3on). Camble fanekue ClieHbl yCIOBHO MOKHO
Ha3BaTh JIIOGOBHBIMM: B Havaste O6aera IIpuHIIL ipm3HaeTcs [IpuHiiecce
B /1100BU (1-71 31IM30[1) — B KOHI[E PACTIONOXKMIICS YCTIOBHBIN TI0O0BHBI
nyaT IpuHua u [IpuHneccst (7-i anmn3on). O6pamiisieT 6anet HeGObIIOe
BCTYyIUJIEHME U 3aK/II0UeHMe: B Hauasle — SKCIIO3ULIMS CLIeHb], B KOHLIE BCe
BOKDYT IIPMHMMAET CBO ITePBOHAYAIbHbBIN BUJI.

TpoeKkpaTHbie NOBTOPbI

C o61meii CMMMeTPUYHOCTHI0O KOMITO3ULIMM OajieTa pubMyoTcs uacmole
mpoeKpamHole N08MOPbI CLIEHNUECKOT0 IeiicTBIS. VIX MHOTO B TMOPETTO
Banaxka — MHOTO 1 B ImapTutype baproka. IHTepecHO, 4YTO Jaxke IIpu
TIIATEebHOII epepaboTKe MMOPETTO, B Pe3y/IbTaTe KOTOPOi KOMIIO3UTOD
JOITyCTMJI MHOT'O COKpallleHUI, TPOeKpaTHbIe ITIOBTOPbI OH OCTaBUII.

OpvH 13 Hambosee SIPKUX MPUMepoB — JeiiTMoTuB Deu. OH npef-
CTaBJISIET COOO0¥ pe3Kye 3BYKOBbIe CUTHAJIBI, COCTOSIIIME M3 BOCXOSIIIETO,
a 3aTeM HUCXOZSIIero CKaukoB Ha IMPOKYE MHTePBasibl, HAUMHAIOLIMEeCs
C 3aTaKTa, BCeraa 3Byvalnye y Tpyobl. XapakTepHasi pUTMOMHTOHAIIMOHHAS
CeMaHTVKa B COYeTaHMM C BBIGOpOM TeMOpa BbI3bIBAET CTOIKIME accoIlua-
L[ C BOBHHBIM FTOPHOM. YUUTBIBASI TOT (PAKT, UTO STOT JIEATMOTUB 3BYUNUT
TOJIbKO B TOT MOMEHT, Kora dest IpMMeHSIeT BOIIIEOCTBO ¥ COBEPIIAeT
oIlpeJleJIeHHble B3Maxy PyKaMM, YMEeCTHO Ha3blBaTb ee TeMy JHecnmom
(B peMapKe apTUTYPbl 3TU ABVKEHMS B II€PBbIJ pa3 OTMeUeHbl KaK
«bewegungen» («IBUXeHMsI»), BTOPOJ U TPETHUII Kak «gesten» («KeCTbl»),
yeTBepThIii — «Die Fee verzaubert auch den Bach» («®est 3ako/10BbIBaET
pyueii») 1 IAThIi CHOBa «kecThl» — «Die Fee belebt mit drei Gesten den
Stab» («Dest OKMUBIISIET TIOCOX TPEMSI SKECTaMU»).

[lepBoIit pa3 xkecTol ey 3Byvar eCTUKPATHO. Pemapka: «Des sHep-
TMUYHBIMU ABVOKeHUsIMU BenuT [IpuHIiecce Bo3BpamaTbcs» (1-i1 amnson,
1. 15 9-71 TaKT).
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WUn. 3. b. bapTok. BaneT «epeBsHHbI NpUHLY. 1-i1 anuson. NleiTtmoTne Geun.
MepBoe npoBeaeHve
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BTopoii, TpeTuit, UeTBepPThIN U MISITHIN pa3 — TpoekpaTHO. Pemapku:
«®es TOBTOPSIET CBOI TTpyKas» (1-¥ anm30o/, 11. 16 5-1 TakT), «Ho KaK ToMb-
KO OH [[IpuHII] cOGMpaeTcs ABUHYTHCS B IyTh, Dest 3aKO/TOBBIBAET JIEC»
(1-11 anusop, 11. 22 2-i1 TakT), «Des 3aK0NIOBbIBAET pyueit» (2-i1 anm30[,
1 TakT mo 11. 39), «des oskuBsIeT 1OCOX» (4-i anu3of, 1 Takr o 1. 81).
B mocsiemHeit ciieHe, B caMOM KOHIIe 6ajieTa M3 peMapKu ciaemyert: «Bce
TIpeMETHI TIOCTETIEHHO MPUOOPETAIOT CBOI TepBOHAYAIBbHBIN BUI». ITO
TIPOMUCXOAMT O1aromapst Bome6cTBy Pen, HO B peMapKe OHa He IIPYUCYTCTBY-
eT. B BapuanTe Banaska ®est ectb. Bosee TOro, Ha Heii paKTMUYeCKM 3aKaH-
YMBAETCs TOBECTBOBaHMeE Mbechl: «A tiindér (is visszahizodott a dombra,
régi varéhelyére és mozdulatlanul el6rehajolva néz maga elé)» [8] («Des
BEpHyJIach Ha XOJIM, Ha CBO€ IIpesKHee MeCTO, ¥ HeMOABMXKHO CMOTPUT
BIab», 7-11 antn30x4,). [Tociie 3TOro — Iuiib 0OgHO npepjioxkeHue o [IpuHIle
u IIpuHiecce. Ho, HeCMOTpsI Ha MCK/IIOUEHNME 13 PEMAPOK BOIIIEOHBIX
nevictBuii @eut, B My3bIKe MbI CJIBIIIMM €e CUTHAJIbHbBIN 3KecCT, MpaBha,
B CMSITY€HHOM BapMaHTe, MCIIOIHsIeMOM KiapHeToM (1. 189), mocie uero
3BYYUT MY3bIKa BCTYIUIEHMS, 1 6ajieT 3aBepuiaeTcsl. 34ecb He0OX0AMO
OTMETUTb, YTO «MYy3bIKa IIPUPOIbI» M3 BCTYIUIEHMS U 3aK/TIOUeHMsT OaeTa
poncTBeHHa JIeMTMOTUBY Deu (UTO HeyAUBUTENbHO, Belib Des SIBsIeTCs
onuileTBopeHueM [Ipupoabl): OHA TOXKe TpeaCTaBiseT coboit 3aTakTo-
BBl X0, Ha IMPOKMIL MHTEPBAJ BBEPX C MOCIeAYIOUMM HUCXOASIIUM
MeJIOAMYEeCKMM BO3BpalieHueM (C oreBaHMeM 2-ii CTyIIeHM) M0 3ByKaM
MayKOpPHOTO Tpe3By4Ms BHU3 (CM. M. 2 U 3). Be3 cBoeli CUTHa/IbHOV TEMBI
@est KaK ObI pacTBOpsieTcs B IIpupoge.

Ho cambIMM HarMsIgHBIMM U CTpaTerMyecky BaXKHbIMU NIpUMepaMu
MPOSIBJIEHUSI TPOEKPATHOCTU B CLIEHUYECKOM JIeJICTBMM, & COOTBETCTBEHHO
U B MY3bIKe, SIBJISTIOTCS CLIeHbI MaHUIIY/ISLIVI C KOPOJIEBCKOI aTpubyTH-
KOM. VIX Tpu, 1 BCe OHM CBSI3aHBbI C pa3HbIMU ITepCOHaKaMU: JlepeBSIHHbIM
npuHneM, [lpuHuem u [IpuHIieccoi.

Paccmorpum cueny, rae [IpyHIL MacTepuT fepeBsSHHYIO0 KyKiy (3-1
anu3on). Pemapku: «B oTuasinum, OH caguTCs ¥ pa3MbILUISIET... Y HEero
BO3HUKIIA Mes. OH 6epeT CBOI ITOCOX ¥ BelllaeT Ha Hero MaHTUIO... OH
BCTAeT Ha KAMEHb M BBICOKO MTOJHMMAET ITOCOX BMECTE C MaHTMEI, UTOOBI
NpuBieYb BHMMaHMe [IpuHIlecchI»;

«[IpMHIL B OTUASIHUMN... HO €My IPUXOOUT B TOJI0BY HOBas uaes. OH
GepeT I0CoX ¥ HaZieBaeT Ha HErO CBOIO KOPOHY... TOJHMMAET II0COX C MaH-
THel 1 KOPOHOI, HO [IpuHIlecca MpoJo/KaeT MPSICTh B CBOEM 3aMKe»;
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Bassoon 2

FHorn1&3

FHorn2 &4

Bb Trumpet 1

Bb Trumpet 2

Trombone 1

Trombone 2

«Hakoserr, [TpyMHIY TPUXOAUT HOBas uaesi. OH 6epeT HOXKHUIIBI,
06pes3aeT CBOM CBETJIbIE JIOKOHBI ¥ 3aKPEIUISIET X Ha MOCOX... JePXKUT
I10COX, BBICOKO MOJHSB. <...> [IpyHIlecca HaKOHel] 3aMeyvaeT ITOCOoX C 30-
JIOTBIMU KYIPSIMU».

Haumnaercs sta ciieHa neiitMoTuBOM OT4asiHUs [IpuHIia «B oTuasiHum,
OH CA[IUTCS ¥ pa3MbIIUIIeT (11. 50 3-71 TAKT), KOTOPBIi ITPeLCTaBIIsIeT COO0T
pereTUIINIO Ha 3BYKe 1y CTPYHHBIX MHCTPYMEHTOB marcato ¢ mocieny-
IOIIMM BO3TJIACOM, COCTOSIIIMM 13 BOCXOJISIIIIETO OMeBaHMs C 06paTHBIM
MMYHKTUPHBIM PUTMOM, IIPOAYOIMPOBaHHBIM TpyOamu. Ha cjioBax «y Hero
BO3HMKJIA uaes» (1. 51, 5-if TaKT) U Jajee BO BpeMs HaJieBaHMsI KOPOHBI
Ha I0COoX (II. 53) 3ByUMT BapMaHT €ro TeMbl U3 1-ro 3mm307a, a Ipolecce
BCTaBaHMS Ha KAMeHb U MMOAHSATHUS IT0COXa C MaHTHMel IJ1s1 TpUBJIeUeHUs
BHUMaHus [IpuHIecchl M306paskeH CHavaia BOCXOOSIIMM IBUKeHeM
Yy MeIHBIX IyXOBBIX ¥ KOHTpdArora 1mo 3Bykam amauiickoro G-dur, a 3a-
TeM OCTAaHOBKOIA tutti Ha 3ByKe d C TIOCIeAYIOIIMM HUCXOISIIMM XOA0M
Ha KBUHTY (OYATO OITyCTUII MOCOX) (II. 62 — 1I. 62, 5-71 TaKT).

J=108 2 Sostenuto ¢ =92 P
S == e =
7 crese 2 of
- T . A b
J mf cresc Vi :1. N
. _ e 3
(3= = 55 i LS
R - S -
nf cresc of
0o —" === S
% an Lo E 7 s
iy . =
R ! crese KA o
o —B fe » £ 8 E-ﬁb ?
= f 1= - - - ” o €
- - - m
|93 = et o 3
» &7 = —_— 2 of
g = . ] * =t
ClEgad = 172 o

f

WUn. 4. b. bapTok. baneT «[lepeBsiHHbI NpUHLY. 3-11 anu3oa. CueHa, B KoTopoi MpuHL MacTeput
nepeBsiHHYI0 KyKkny. MoaHsTUe nocoxa C MaHTuew



XypnoxkecTBeHHas kynstypa N2 4 2022 186

Allegro (J =116-126)

Bo BTOpOI1 pas nmocox rnmogHMUMaeTcs yXe ¢ MaHTHel M KOPOHOIA,
1 BOCXOJsIIIlee ABVDKeHNe, MMUTUPYIOLee IIPoLecc NONHSITHS, IT01XBa-
THIBAETCS HE TOJbKO MEIHOI IPYIIIOi, HO 1 AepeBsiHHbIMM (6€3 QuieiiT)
U CTPYHHBIMM (6€3 IepBbIX CKPUIIOK). Ha 3TOT pas OHO MPOXOOUT TI0
3BYKaM LIeJIOTOHOBOJ raMMBblI C OCTaHOBKOJi Ha 3BYKe € U MOCAeAYIOIINM
HUCXOISIIMM XOJJOM Ha KBUHTY (II. 66 5-1f TakT — 11. 67).
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Fllom2&4

B TpeTnii pa3, korna ITpyHI «TepsKUT II0COX, BHICOKO ITOTHSB», 3BYUUT
y>Ke 3BYK d U 'y Bcero tutti (1. 72 6-7 TaKT).

=

WUn. 6. b. bapTtok. baneT «[depeBsiHHbIN NPUHLY. 3-11 anu3oa. CueHa, B koTopol MNpuHL MacTteput
nepeBsHHYI0 Kykny. MoaHsAT1e Nocoxa C MaHTUEN, KOPOHOW 1 30/10TbIMU KyAPSMU

CymMMMpyeM: TPU IeICTBIUS COBEPIIAIOTCS 110 3ByKaM d, e, a (Ha 60J1b-
IIYIO CEeKYHIY U YMCTYI0 KBapTy BBEPX).

Ternepb pacCMOTPUM CLieHy KopoHauyy [IpyHIa B 4-M ann30[e, rneper,
arroceo3om. 13 pemapox ciemyeT: «/3 yaiv 60/1bI10ro 1iBeTKa dest 6eper
KypuaBble 30/I0ThIe BOJIOCHI I HaJIeBAET X Ha TOIOBY [IpMHIIA. .. U3 JPYTOTO
IIBEeTKa OHA OepeT KOPOHY ¥ HaJleBaeT Ha Hero... U3 TPEThero — MaHTHIO
U3 [IBETOB U MPEeBpalllaeT BCe 3TO B HACTOsIIee». B mapTutype bapTok
TTOAYEPKUBAET ITY TPOEKPATHOCTb TaKKe BOCXOKAEHMEM CHayaia Ha
6OJIBIITYIO CEKYHTY, 3aTeM Ha YMCTYIO KBAPTY, TOIBKO I10 IPYTUM 3BYKaM:
as, ais, dis (4-¥ snusog, 1. 135, 11. 135 4-7i TaxT, 11. 136). 'HTepecHO TaKkke,
yto Oes onapuBaet [IpuHIla aTpubyTaMu B IOCIEN0BATEIbHOCTY, 06paT-
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HO CMMMETPUYHO TOJ, B KAKO¥ OH paccTaBasICsl C HUMU B TIPeIbIAYIIEM MponopLumn 30/10TOro cevyeHus

anu3o/e: TaM IIpUHI[ CHavaia CHMMaJI ¢ ce0st ¥ HaJieBasl Ha JePEBSIHHYIO
KYKJIy MaHTH10, [IOTOM KOPOHY, [TIOTOM BOJIOCHI, a 3[iech Dest faput eMmy
CHayvaJia TIOKOHbI, 3aTeM KOPOHY 1 HaTloC/IeIOK MaHTHUIO.

AnHanornussle gerictBus [IpyHILIeCChl B 7-M 3MU307e MOKa3aHbl B CUJIb-
HO COKpalleHHOM Bue ¢ pukcanyeit Ha 3ByKax d, b, ¢ (1. 177).

TpoekpaTHbIe TTOBTOPHI MMOAOOHBIX AECTBUIT HEeCYT B 6ajileTe Maru-
YeCKM-3aKIMHATeNbHYIO, TaXKe PUTYAJIbHYI0 CEMaHTHKY, CBOJICTBEHHYIO
BOJIIIIEOHOTE CKa3Ke. B ;pamMaTypriyeckoM riaHe OHY HY>KHbI ObITM KOM-
TTO3UTOPY IS TOTIOTHUTEIBHOTO CKPeIUIeHNsT (GOPMBbI U TIOAUEPKUBAIN
CMMMETPUYHOCTb KOHCTPYKIIMM (KaK B CJIyyae ¢ HaJleBaHMeM KOPOHHBI,
MaHTUU U BOJIOC).

TIpu TocTaHOBKaX 6aieTa PeXMUCCepsI, ClieHOrpadbl U XyIOKHUKMU-TIO-
CTaHOBIIMKM, KaK ITPaBUJIO, BCETA CTapaOTCs MIOAYEPKHYTh CUMMETPUIO.
Hanpumep, BO Bpems IIpeMbepHOI1 ITIOCTaHOBKYM B bynarenite Ha cLeHe
c 06erx CTOPOH CMMMETPUUYHO ObLIM PaCIIOIOKEHbI ABa OJMHAKOBBIX
MaJIEHbKMX 3aMKa, [Be OOVMHAKOBbIe NJOPOKKM, 1BAa OAMHAKOBBIX Jieca,
COCTOSIIIVE U3 IePeBbeB, POBHO PACCAKEHHBIX B UeThIpe psiaa, IBA U EeH-
TUYHBIX PYYbs, 1BA OAMHAKOBBIX MOCTMKA uepe3 pydeii u T.1.®

B ripo1iecce paboThI HaJ MAPTUTYPOTT BapTOK HEKOTOPbIE CLIEHBI MO -
Bepr Kymopam. Hanmpumep, OH Tak HOCTYIINII CO CLEHOM 13 7-T0 511130743,
rae [IpuHITECCa CHMMAET MaHTHUIO, KOPOHY U 06pe3aeT CBOY BOJIOCHI, CO-
KpaTuB ee 10 OgHO¥ 1MdpHI (11. 177) B IPOTUBOIIOIOKHOCTb aHAJIOTMUHOI
cueHe IIpuHIIa U3 3-T0 aMM30/4a, AJsIeiics Ha MpoTsskeHnn 20 uudp
MapTUTYpPhI (11. 53-72). i ¢ CMMMETPUYHBIMM CIIeHaMU OTYasiHUS
[IpMHIIecchl U3 7-TO 3MM30/a, KOTOPbIe TO/DKHBI ObUTM PUGMOBATHCS CO
cueHamu otvasinus I[IpuHna n3 3-ro snmusona, — B utore y IIpmHIIeCChI
OCTaJ1ach TOJMBKO OJIHA ClieHa (TTpoTuB Tpex y [IpuHia). Bce aTu Kymopsl,
«CTSTMBAIOIIME» CUMMETPUYHYI0 KOMITO3UIIVIO K KOHITY (DOPMbI, CBSI3aHbI
C ellle OOHOM BaXKHOM CTUIMCTUYECKON YepTOii KOMITIO3UTOPA.

8) Pe>xnccepom-nocTaHoBLUMKOM BbicTynun Bena banax, ampmxep — 3mkucto TaHro (Egisto
Tango), xopeorpad-noctaHoBwmk — Oae bpaaa (Ede Brada), cueHorpad — Muknow baHdn
(Miklos Banffy). UcnonHutenu rnasHbix poneni: AHHa MNannau (Anna Pallai), 9munus Hupm
(Emilia Nirschy), Bopuiwka Xapmart (Boriska Harmat) n One bapaa (Ede Brada).

OcbI0 BCelt CMMMETPUYHOI KOHCTPYKIIMY GajieTa siB/isieTcs ciieHa IIpuHia
u ®eu u3 4-ro anm3ona (c 1. 120). ITOT TakT BapTOK 0TMeTM/T KaK Havyaio
BTOpO¥t yacTu 6aera. Ho 3To He cepenyiHa 6ajeTa: OCh CMelleHa B KOHeI]
BTOPOII TPeTY (POPMBI — K Imouke 307101020 ceueHusl. AHaII3UPOBATH My3bI-
KaJIbHYI0 popMy Mpon3BeaeHMiT BapToKa, yunThIBast IeiiCTBYe IPUHIMAIIA
30JI0TOTO CeYeHN s, IPeJIOKMUII BEHTePCKNUI My3bIKOBe, DpHE JleHaBau,
KOTOPBI OTMeYas «CBSI3b MEXKIY KOMITO3UIIMOHHBIMY OCOOEHHOCTSIMM
BapToka 1 ero Jilo60BbI0 K MPUPOJIE, KO BCEMY SICHOMY, YMCTOMY, HATypaib-
HOMY...» [14, p. 4]. JleHaBau NpuaepKMBaCs MPOKOTO aHATUTUIECKOTO
B3MIsAAA, Ucaienys Gopmy (CTPYKTYpy TPOM3BeAeHN, KYIbMUHALIMIOHHYIO
JIOTUKY, GPa3sUpOBKY U T.[I.), @ TAK)Ke TOHATbHO-TaPMOHMYECKYIO CUCTEMY
(Mapl, UHTEPBAIIbI, AKKOP/IbI), 0OHAPYKMBAsI YACTOE UCII0Ib30BaHME ITPO-
TIOPIINIE 30JI0TOTO CEUEHUS 1 TTOC/IeioBaTeIbHOCTH umces Oubonauun. Kak
CUMTAIOT MHOTMe MCCIIeloBaTeNy, cpeay KoTopbix 1 B.H. Xononosa, uMeHHO
aHaIN3 apXUTEKTOHUKY MIPOU3BeAeHNI KOMIIO3UTOPa C TOUKYM 3PEeHUSs
TIPOTIOPI[MIT 30JI0TOTO CEUEHMSI SIBIISIETCS] OECCITIOPHBIM : «OH TIOKa3bIBAeT
peasyibHbIe 3aKOHOMEPHOCTU KOMITO3UIUI» [5, €. 356], a « BeChMa TOUHOe
COBTIaJIeHVE WIEHEeHUH B My3bIKaIbHOI opmMe BapToka ¢ mporopuysi-
MM 30JI0TOTO CeueHMsI, 0OHAPY)KeHHOe JICCIeJoBaTeeM U JOKa3aHHOe
(axkTamu, 3acTaBIIseT C ele 6OTbIIMM BHUMaHMEM OTHECTUCH K CAMOMY
3TOMY IPUMHLMITY...» [5, . 341].

[IpaBOMepHOCTH AeJiCTBMS IPUHLIMIIA 30/I0TOT'O CeYeH VST CTAaHOBUTCS
0CcO06eHHO OYEBUTHOM B YCIOBUSIX HEPETY/ISIPHON PUTMMKMY, SIPKO BbIpa-
>KEHHOJA B IIPOM3BeJeHMsIX KoMII03uTopa. HenepronuuHoe usieHeHue 1o
NIPUHLMITY 30JI0TOro ceuyeHus: y baproka JleHnBay IpOTUBOIIOCTABIISIET
[IepUOAVNYHOMY YIEHEHMIO B YCIOBUSIX IIPOSIBIIEHNS PETY/ISIPHON PUTMU-
KM y BEHCKMX KJIacCUMKOB. Ho TOUKa 30/10TOr0 ceueHus B IPOU3BeeHMSIX
bBapToka, naxke ecinyt B Heli HAXOOUTCS KyJIbMYHALIVSL, He COITPOBOXKIAETCS
MOCTeNeHHbIM HapacTaHueM U JadbHeMIINM CIaJloM HalpsiKeHuUs, YTO
UAET Bpa3pes C «KIacCUIeCKMM» MPaBUJIOM KYJIbMUHAILMU B TPETheN
yeTBepTU GOPMBI, B IIEJIOM COOTBETCTBYIOIINM 3TUM MPOTIOPIMSIM.

B ucronb3oBaHMM MPOTIOPIIMIT 30/I0TOTO ceueHMst BapTok 6buT He
OOMHOK. B My3bIke XX Beka 3TV MPOIMOPUYY MOKHO 0OHAPYKUTh, HA-
npuMep, aHanu3upys npomsseneHus Kinona [Je6roccu, okasaBliero Ha
Baproka 6osnbiioe BiusiHue. Ho posib 30/10TOTO ceueHus B OpraHn3anym
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dopmbl y BapToka 0cO6EHHO CyIecTBeHHA — 3TO BasKHbII XapaKTePHBIiA
KOMIIOHEHT CTWJIEBOTO [10YepKa KOMIIO3UTOPA.

Kpome Toro, neiicTBue nNpuHIMIIA 307I0TOTO CeueHus y bapToka yacto
pacrpocTpaHsieTcs Kak Ha GopMy B LI€JIOM, TaK U Ha 60Jiee MeJKMe 4acTu
BHYTPU L|eJI0T0. SIpKMM IIPMMepOM SIBJISIeTCS onepa «3aMoK reprora CuHss
Bopogna», roe B KaXkI0M M3 CeMU 3MM30[0B-KapTUH Ha TOUKY 30/I0TOTO
ceueHMsI TPUXOOUTCS IO JIOKATbHAS KYIbMUHAIIMSI, TMOO0 TPOBeIeHIe
Ba)XHOT'O TEMATMUECKOIO JIeMEeHTa — JIEMTMOTMBA KPOBU [CM.: 2].

Ellle ogHOT OTIMYNUTENIbHO YePTOIi SIBASIETCS TO, UTO 30/I0ThIe CeYeHMST
y BapToka MOXHO HaG/TI0JaTh KaK B TPAAUIIMOHHOM (JOJITUI + KpaTKuii
OTPEe30K),Tak 1 B OGpaIieHHOM (MHBEPCUBHOM, KPAaTKIMI + JOTHit 0TPe30K)®
Buzel®. A Takke B 60j1ee CJIOKHOM BapuaHTe, Halipumep, 0bOpMIeHHbIE
KaK CMMMeTpUYHbIe CTPYKTYPBI, KaK OIMChIBAeT UX B CBOEJ CTaThe, I10-
CBSILLEHHOJ CPaBHUTEIbHOMY aHa/IM3y TPeX pas3/IMUHbIX TEOPUI M3yUeHMsI
NPUHIUIIOB MEeIOIMUKM, TapMOHUM U GOPMBI B COUMHEHMSIX BapToka,
Amup AnaBu: «Y BapToka BCTpedaloTcsl TAaK:Ke MHBEPCUBHbIE 30JI0TbhIe
CeuyeHMs.... TIe 0O0paTHbIe CeUeHMsI HAXOASITCS PSIOM JIPYT C IPYTOM WK
SIBJISIIOTCST COBMeLIeHHbIMm» [7, p. 16]M.

OTU SIBJIEeHMSI MOKHO HabII0maTh 1 B 6aere «JlepeBSIHHbIN TPUHII».
B TouKe 30/I0TOrO ceueHMs (TPAAUIMOHHOTO MUY 00PATHOTO) KaXKIOTO
anm307a 6aseta i B 06eMx ITPOVICXOIUT KaK0Oe-T1MO0 BaXKHOE CLIEHNYECKOe
JleliCTBME, TOJUepKMBaloleecs TakKe M My3bIKaJIbHO-BbIPa3UTEIbHbIMU
cpencTBaMiu. B yacTHOCTHM, BO BCeX 3IM30/,aX Ha TOUKY 30JI0TOTO CeUeHM st
IIPUXOJMTCSI CMEHa TaHLeBaJIbHOI'O MOJlyCa Ha [TaHTOMMMMUYEeCKui (KpoMe
5-ro BBUJLy €ro MaJioit MPOTSKEHHOCTM — BCETO eBSTh 1UdD).

9) Y NeHaBau «positive» n «negative» [13].

(10) Mprmepamm ncnonb3oBaHMs 06paTHOro (MHBEPCUBHOIO) 30/T0TOMO CEYEHMSI MOXHO Ha3BaTb
BCE TPW TeaTpasibHbIX CO4MHEHMSt KOMNO3nTopa, My3bIKy ANsi CTPYHHbIX, yAAPHBIX U YENEeCTbl,
CoHaty ans AByx GopTenmaHo 1 yaapHbIX 1 Apyrue.

(1) 3T0 NpoMCX0ANT, KOraa Tenepb yrxe 66/1bLuas YacTb GoOpMbl MPUHUMAETCS 3a LieSloe 1, B CBOO
o4yepenb, AeNNTCS Ha 6OMbLUYIO M MEHbLLYIO YacTW. Haxoasach B LEHTPe, BTOPas YacTb CTaHO-
BUTCS MEHbLLEN KaK K TOI, KOTopasi pacronaraeTcs A0 Hee, Tak U K TOI, KoTopasi nocne, Tem
caMblM 06pa3ys CUCTEMY 30/10TbIX CEHEHUIN, OPOPMIEHHBIX KaK CUMMETPUYHbIE CTPYKTYPbI.
B KayecTBe NpYMePOB TakMX COBMELLEHHbIX 30/10TbIX CEYEHMN MOXXHO Ha3BaTb Koy | YacTn
1 llvacTtb CoHaTbl Ans AByX popTENUaHO 1 yaapHbIX, dyry 13 My3biKu AN CTPYHHBIX, yAAPHbIX
N YyenecTbl.
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OdparHoe

30J10TO€C CeUEeHHE

TpaguuuoHHoe

30J10TO€ CCHCHHE

DITA30]]

«3anperuTtensHble xecTs Den:
cHauana B aapec IIpuHiia, 3atem —
IMpunIeccs

(1. 15 10-it TakT — 11. 16 5-if TaKT)

CwmeHa Monyca
Okcno3unus o6pasa [punra («IIpunig

OTHPABJIACTCA B IOPOTY...», II. 19).

2-i

DITA30]]

CwmeHa Monyca
Hawaso 60ps6sI [IpuHIa ¢ 0'KHBIIUMHA
nepeBbsMU («[IpHHIT peIIUTeTIHHO

HaIpaBHJICA K Jecy», 11. 33)

3-i

DITA30]]

Cwmena monyca

PosxneHne uaeu caenath AepPEBIHHYIO
kykity («OH [IIpunir] 6epet cBoit
KE3JI ¥ BCIIACT HAa HCTO MAaHTHUIOY,

1. 51 5-if TakT)

TIpuHII TOJHSAM 5Ke31T co Beel aTpuOyTHKOMH
s npusnedenus [Ipunneccer («OH 6eper
HOKHHIIBI, 0TPe3aeT cebe 30JI0ThIe TOKOHBI

1 3aKpeIUIIeT UX Ha xKe3i», 11. 70)

4t

SIIA30]Q

CwmeHa Mozyca
IMpunnecca u JlepeBIHHBIIN MPUHIT

yxomar (1. 119 5-i takr)

CrieHa HauBBICIIIeTO oTdasHuA [IpuHIa, ero
coH («B cBOEM rope oH JIOKHUTCA 1

3ackInaeT», . 125 6-if TakT)

5-i

DITA30]]

Pasnpaxenne [Ipunieccs

(1. 151 5-ii TakT)

Hanuecca TBITACTCA 3aCTaBUThH

JlepeBAHHOTO IPHHIIA TaHIEBaTh (1. 153)

6-i

STIH30]]

Cwmena mozyca

«Kecr orrankuBanusn» (“abwehrende
Gebarde”) ITpunnem IIpunmeccs
(«...M OTBOpAYMBACTCA OT HEE,

1. 160 6-it TaxT)

7-i

DITA30]]

CwMmeHa Mozyca
«B oruasunu ona [[IpuHiecca]
GpocaeT CBOIO KOPOHY U MaHTHIO,

obpe3aeT BOJOCHL...» (1. 177)

«Kect orrankusanu» (“abwehrende
Gebairde”) ITpunneccoii ITpunma

(«CTBIAUTCS CBOETO OOJIBICEHUN, 11. 182)

WUn.7. Cxema 2. CooTBETCTBME ApamMaTypruyeckm BaxKHbIX MOMeHTOB 6aneTa b. BapToka
«[lepeBAHHbIN MPUHLY NPOMOPLMSAM 30/10TOr0 Ce4eHUs
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Ecu paccMaTpuBaTh KOMITO3UINMIO 6ajieTa B eJIOM, TOYKM 30I0TOTO
ceueHnst (06PaTHOTO U TPAAUILIMOHHOIO) BbIIE/ISIIOT JpaMaTypriuecKimii
LIeHTp coumHeHus. Ha TOuKy 06paTHOrO, «IIepeBepHYTOr0», 30JI0TOTO
ceueHMst TPUXOIUTCST HAUaIo SM30/1a, rae [IpMHIL MacTepUT AePEBSIHHYIO
KyKiTy («OH 6epeT CBOJi ITOCOX ¥ BelllaeT Ha Hero MaHTHIO», I1. 53). Tlomerast
creHy ¢ JlepeBSIHHBIM IIPUHIIEM B APaMaTyPrUIeCKuii LIEHTP COUMHEHMS],
U TMOPETTUCT, ¥ KOMIIO3UTOP ITOKa3aJI1 BAYKHOCTh MMEHHO 3TOTO ITepCo-
Haka. B opurmHase Ha BEHTepPCKOM sI3bIKe Ha3BaHMe 6ajeTa 3ByUMUT Kak
A fabdl faragott Kiralyfi, uto, Tak 5ke, Kak ¥ B HEMEI[KOM ITePEBOJIE CAMOTO
Banaska Der Holzgeschnitzte Prinz, osHauaeT «IIpuHII, BoIpe3aHHbIA U3
IepeBar. B aHIIMITICKOM ¥ PyCCKOM BapuaHTax nmepesoga — The Wooden
Prince u «/lepeBSHHbBII IPUHIT» COOTBETCTBEHHO — 3TOT HIOAHC TEPSIETCS.
Touka 06paTHOTO 30/I0TOTO CEYEHMS He MPOCTO OTMeuaeT MOSIBJIEHe
TepcoHaska — B JAHHOM (Jiyuyae OHa MapKyUpyeT IMpoiecc Co3gaHms
IlepeBSHHOTO MPUHIA. B 3TOM 3nm3oze (OT 11. 53) B M300WInu Tpenmn
u dopuuiaru y nepeBsiHHbIX OYXOBBIX, pizzicato u col legno y CTpyHHBIX,
ap(dbl, TPEYTOMBHUK — BCe 3TU «(aHTACTUUECKME» CPEICTBA OPOIIEHbI
KOMITO3UTOPOM JIJIST M300paskeHMsI MPOIiecca CO3IaHms e PeBSIHHOI Ky-
KJIBI U3 JlepeBa. B ToOuke TpagUIIMOHHOTO 30/I0TOTO CEUEeHMSI HAXOIUTCS
KyJbMMHAIIMOHHAS 30HA BCETO OaneTa, 31ech HaunmHaeTcs cueHa [TpuHIa
¢ Geeii («[IpMHIIa OXBAaThIBAET HAMBBICIIIEe OTYAsIHMEY, IT. 119 7-i1 TaKT),
3aBepialoniascs armopeosom Ipuuma (1. 137). CMmeleHne eHTpaabHOI
OCM COIVIACHO TPOIOPIIMSIM 30/I0TOTO CeUeHMsI, KaK yske OTMeuayioch, He
HapyIlIaeT CMMMETPUYHOCTY KOHCTPYKIIVY 6asieTa, TaK KakK MpeiCTaBIsieT
€000t acummempuuryto cummempuro. Takast KOHCTPYKIIMSI IMHAMU3UPYET
opmy rpu coxpaHeHNUM ee 1eJIbHOCTU U SICHOCTH.

3aknoyeHue

baner «/lepeBsHHbBIV IpuHL» benbl bapToka — OgMH M3 XapaKTepPHBIX
IIPMMEPOB BOIIOLEHNS MPUHLIMIIOB CMMMETPUM B TBOPYECTBE KOM-
nosuropa. Jisi Co3qaHNusI CUMMETPUYHOI CTPYKTYPbI OH 3a[€eiCTBOBAI
pasnuMyYHbIe MeXaHU3MBbI:

- BHEC MHOTOYMCJIEHHbIE M3MEHEHMS B CIOOKET Y KOHCTPYKIMIO JIN -
6peTTo, 6r1arogapst KOTOPLIM ObLIa JOCTUTHYTA MaKCMMaJIbHast CTPOITHOCTh
opmbl, HeOOGXOAVIMAS AJIST CO3IaHNST CUMMETPUYHOCTH;

- ICTIOJIb30BAJI aPKM HA [PaMaTypruyeckoM, TeMaTHyeCckoM, TOHATb-
HO-TapMOHMYECKOM, TeMOGPOBOM, CLIEHMYECKOM YPOBHSIX;

- 106aBWII CHICTEMY TPOEKPATHBIX IIOBTOPOB, pMGMYIOIIYIOCS C 001Iel
CUMMETPUYHOCTHIO KOHCTPYKIIUY U YCUIUBAOLIYIO ee 3¢ deKT;

- HAJIOKIJT aCUMMETPUIHYIO CUMMeTPUIO ITPUHIAIIA 30JI0TOTO ceve-
HMS Ha 3€PKAJIbHYI0 CUMMETPUYHOCTH BCei KOHCTPYKUMK. CoeqyHEeHHbIe
BMeCTe, OHM U CO3[IaI0T TOTATbHYIO CUMMETPUIO, CTAHOBSIIIYIOCS B PyKax
KOMITO3UTOPA OGHUM U3 IJITaBHbIX MHCTPYMEHTOB (hOPMOTBOPUYECTBA.

VBneueHue bapToka B TeueHMe JOITOr0 BpeMeHY MaTeMaTHUKOM U TeM,
KakK OHa CBsI3aHa C MY3BIKOJ — C OJJHO¥ CTOPOHBI, 1 JII060BB K MPUPOIE,
KO BCEMY IMIPOCTOMY, SICHOMY ¥ eCTeCTBEHHOMY — C JPyTOii ¥ IPUBEIN
KOMITO3UTOPA K TOMY, YTO, CTPEMSICh JOCTUYD UeaTbHOI MPOMOpPL-
OHAJIBHOCTY B OPTaHM3aLMU BCEX KOMIIOHEHTOB KOMITO3UIMM, OH TaK
TOPSYO IPUIEPKUBAJICS IPUHIUIIOB CUMMETPUMN.
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