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TeaTp BO BpeMeHM U BpeMms B TeaTpe.

Tom Ctonnapg u gpyrue

AHHOTauumA. B cTaTbe KaTeropus BpeMeHu paccMmartpu-
BaeTCs MPUMEHUTENBHO K TeaTpanbHOMY UCKYCCTBY B €ro
VCTOPUYECKOM PasBUTUM N CMEHE CTUNEBbIX 3MOX. Peyb
VAET O MPOACIHKUTENBHOCTIN AEUCTBUS, OGbEME N306parka-
€MbIX COBbITUI, OCMbICTIEHUM BPEMEHN KaK GUTOCOPCKON
KaTteropvu. B aHTUYHyto anoxy Mud npeanaran socnpusitue
BPEMeHW KaK MOKOSILLENCS AJIMTENbHOCTU, U B TO Xe BpeMs
cama 3BONoUMSA ApeBHErpeyeckor Tpareanm 6bina cBssaHa
C MPOLECCOM CTaHOB/IEHNS KOHLIEMLMN UCTOPUHECKOIO Bpe-
MeHW, B MOMIHOW Mepe NposiBUBLLENCS B arnoxy Bospoxae-
HUs B XpoHukax Y. Llekcnupa. Ha cueHe XVII Beka knaccu-
LIMCTCKUI CNeKTaK b, COBbITUNHDIN Psif, KOTOPOro OxXBaTbiBan
OfHW CYTKW, COCEACTBOBA C MaHbEPUCTCKUM U 6apOYHbIM,
rAe cMeLleHve peanbHoro 1 ¢paHTacTUYeCKOro, UM30p-
HOro 1 AeNCTBUTENBHOIO NOrpy>kano AeNCTBUe B CUTya-
LMIO YCKOMb3AIOLLETrO BPEMEHW, FPaHNYALLErO C BEHHOCTHIO.
B XIX Beke cTpemMneHne CKOHLUEeHTpUpoBaTh AECTBUE BO
BPEMEHU 1 B NPOCTPaHCTBE BHOBb MPOSIBUTCS B NPOU3BEAE-
HUSIX HOBOW eBponencKkon Apambl. MNpuyem, ecnv B nbecax
. M6ceHa n A. CTpuHa6epra ABMKEHNE BPEMEHU Onpeae-
NSIETCS CMEHOW BPEMEHM CYTOK, TO B Nbecax A.l1. YexoBa —
CMeHoW BpeMeH roga. TeyeHve BpeMeHM B HUX HeobpaTu-
MO, OHO [ABW>KETCS NNLLb B OLHOM Harpas/ieHUK: U3 Npo-
LLIOro Yepes HacTosiLee B Gyayliee.
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C nosiBneHmem B 1895 rogy pomana I. Yannca «MawwnHa
BPEeMEHWU» B INTepaType 1 NCKYCCTBE POXKAAETCS HOBOE
npeacTaBneHne 0 BpeMeHU — OHO CTaHOBUTCS KaTeropu-
el cy6beKTUBHOMW. ABTOP UNNIOCTPUPYET TO Ha Npumepe
neec ®.-I. lopku, T. Yanngepa, O.6. Npuctnu, FO. O'Huna,
B KOTOPbIX BPEMS YMNOTHAETCS, KOHLLEHTPUPYETCS, OHO
C NerkocTbio 3aberaeT Bnepes, a 3aTeM BO3BpaLLaeTcs Ha-
3ap. OTaenbHbIN pasaen ctatby nocsseH neece T. Cton-
nappa «/leononbaluTanT», rae ABUKEHMEe AeNCTBUS onpe-
[enseT caM Xo[, UCTOPUK, CMPOELMPOBaHHbIN aBTOPOM Ha
ero asTo6unorpaduto.
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Theatre in Time and Time in Theatre. Tom Stoppard
and Others

Abstract. The article examines the category of time in
relation to theatrical art in its historical development and
the change of stylistic eras. It is about the duration of the
action, the volume of events depicted, and the understanding
of time as a philosophical category. In the ancient era, myths
suggested the perception of time as a resting duration.
At the same time, the evolution of ancient Greek tragedy
itself was associated with the process of formation of the
concept of historical time, which fully manifested itself in the
Renaissance in W. Shakespeare’s chronicles. On the stage
of the 17th century, a classicist performance, the series of
events of which covered one day, coexisted with mannerist
and baroque, where a mixture of the real and the fantasy, the
illusory and the actual immersed the action in a situation of
elusive time bordering on eternity.

In the 19th century, the desire to concentrate the action in
time and space manifested itself again in the works of the
new European drama. Moreover, if in the plays by H. Ibsen
and A. Strindberg the movement of time is determined by the
change of time of day, in the plays by A.P. Chekhov — by the
change of seasons. The flow of time in them is irreversible,
it moves in one direction only: from the past through the
present to the future.

With the appearance of H.G. Wells’s novel The Time Machine
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in 1895, a new idea of time in literature and art was born —
it became a subjective category. The author illustrates
this using the example of plays by F.G. Lorca, T. Wilder,
J.B. Priestley, and E. O’Neill, in which time is condensed,
concentrated, and easily runs forward and then returns
back. A separate section of the article is devoted to the
play by T. Stoppard Leopoldstadt, where the movement of
the action determines the course of history itself, projected
by the author onto his autobiography.

Keywords: drama, theatre, time, history, W. Shakespeare,
birth, death, F.G. Lorca, T. Wilder, J.B. Priestley, E. O’Neill,
T. Stoppard
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Anneropuyeckum TeaTp NepBoro AecaTuneTus

XVl Beka

AHHOTauwms. B cTaTbe NpocnexmnBaeTcsl 9BOMOLMS PyCCKO-
ro anneropmyeckoro LWKobHoOro Teatpa CnaBsiHO-rpeKko-
naTUHCKoW akanemun B MockBe B NepBoe aecatuneTve
XVIIl ctoneTtus. LLIKonbHbIN 6apoyHbI TeaTp no Tpebosa-
HUIO Laps Havan TpaHCchOopMMPOBaTLCS, NepecTpanBaTb-
€51 OT Cyry6o pefirno3Horo MopasnuTe K CBETCKOMY Nosuv-
TUYECKOMY CMNeKTaK/1o, OTPaXkatoLLemMy COBPeMEHHbIEe CO-
6bITUSI POCCUICKOM AeNCTBUTENBHOCTU, CEBEPHOM BOWHbI
1 paccynTaHHOMY Ha O6LLeHapoaHble NpeacTaBneHus. Bbl-
LensitoTcs XapaKTepHble 0CO6EHHOCTUN anieropuyeckoro
TeaTpa B Nbecax «Y»acHas usMeHa Cnactonto61Boro Xm-
TUs», «CTpawHoe n3obpaxkeHne BToparo NpuecTBmusy,
«LlapcTBo Mupay, «Top)kecTBO Mupay, «PeBHOCTb NpaBo-
cnaBusy, «boXne YHUUMXunTenem ropabix YHUHMMKeHmne»
Y ApYrux: CTaTUYHOCTb, OTCYTCTBUE AMHAMUYHOIO Aen-
CTBWS, OAHOTUMHOCTb MOCTPOEHWS CLEH NPEHUI 1 60pb-
6bl anneropuii gobpa c anneropuamMmu 3na. Beisensietcsa
CB$I3b a/I/1eropM4eCcKoro Teatpa C >XMBOMVUCHbIMU KapTUHa-
MU U HAAMUCAMM Ha TPUyMdarbHbIX BpaTax, Co3AaBaeMblx
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yuntensimm CnaBsiHO-rPEeKo-NaTUHCKOW akageMun K npasa-
HoBaHusAM nobep, Poccun B CeBepHown BoviHe. Moavepku-
BaeTcs ocobas posb yuntens u npedekrta akagemmm No-
cuda TypoboMCKoro B CO30aHNN TEKCTOB NbeC A8 LKOSb-
HOro TeaTpa, a TaKkXKe [0Ka3blBaeTCs ero posb pexunccepa
NnocTaHOBOK. BCKpblBaeTCs NMMYHas 3aMHTEPECOBaHHOCTb
abcontoTHoro MoHapxa MNetpa Benukoro B pa3sutum anne-
ropuyeckoro Teatpa 6apokKo, B nponaraHae anneropum,
CUMBOJIOB U 3MG/IEM C LiENbIO MPOCBELLEHNS Y Pa3BUTUS
HOBOW, CBETCKOW MO XapaKTepy, KyNbTypbl.
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The Allegorical Theater of the First Decade of the 18th

Century

Abstract. The article traces the evolution of the Russian
allegorical school theatre of the Slavic Greek Latin Academy
in Moscow during the first decade of the 18th century. At the
request of the tsar, the school Baroque theatre began to
transform, to be rebuilt from a purely religious morality play to
a secular political performance reflecting the current events
of Russian reality, the Northern War, and designed for public
performances in the squares of the city. The author of the
article highlights the characteristic features of the allegorical
theatre in the plays The Terrible Betrayal of a Voluptuous Life,
The Terrible Image of the Second Coming, The Kingdom of
Peace, The Triumph of Peace, Jealousy of Justice, God’s
Humiliation of Proud Humiliators and others: static character,
lack of dynamic action, and uniformity of scene construction
of the debate and struggle between the allegories of good
and the allegories of evil. The article reveals the connection
of the allegorical theatre with the paintings and inscriptions
on the triumphal gate which were created by the teachers
of the Slavic Greek Latin Academy to celebrate Russia’s
victories in the Northern War. It emphasizes the special
role of the teacher and prefect of the Academy, Joseph
Turoboysky, in creating texts of plays for the school theatre,
and proves his role as a director of productions. The author
reveals personal interest of the absolute monarch Peter the
Great in the development of the allegorical Baroque theatre
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and in the promotion of allegories, symbols and emblems in
order to educate and develop a new, secular culture.
Keywords: allegories, Barogue school theater, the
influence of secular culture of Peter the Great'’s time,

18th century

Received 03.12.2024

Accepted 20.03.2025

UsBonos Hukonam AHaTonbeBuU4

KaHaunpaT nckyccteoBeaeHu s, AOLEHT, CTapLumi
Hay4HbI COTPYAHWUK, CEKTOP XyAOXKECTBEHHbIX
npo6nem maccmegua, focyaapCTBeHHbIA MHCTUTYT
MCKycCTBO3HaHUs, 125375, Poccusi, MockBa, Ko3nukui
nep., 5; Bcepoccuiicknin rocyaapCTBEHHbIA YHUBEPCUTET
KnHematorpadum nm. C.A. lepacumoBa (BI'1K), 129226,
Poccus, MockBa, yn. Bunerenoma lNuka, 3

ORCID ID: 0009-0007-4207-1017

ResearcherID: JMB-1111-2023

Scopus Author ID: 55651357300

izvolov@mail.ru

YOK 791

BBK 85.373(2)

DOI:10.51678/2226-0072-2025-2-68-93

Poccuiickas nutepaTtypa 0 KWNHO B KOHTEKCTe
ucTopum KuHemartorpada (KpaTkum ouepk)
AHHOTauuma. B cTaTbe yTBEpXKAAeTCs, YTO NuTepaTtypa
0 KMHO OYE€Hb CUJIbHO 3aBUCUT OT KMHemaTtorpada, 1 He
TONbKO OT €ro penepTyapa, Ho 1 OT 6o/1ee CYLLECTBEHHbIX,
rNYGUMHHbBIX MPUYMH. OTO NONOXKEHWE pacCMaTpMBaETCS Ha
rnpviMepe pasinyHbIX TUMOB KHUXKHbIX U XXypHasibHbIX N3aa-
HWUW, BbIXOAMBLUMX B HaLLIEN CTPaHe B Pa3/inyHble ucTopuye-
CKWue Neprofbl: AOPEBOIOLIMOHHbIV Nepuop, COBETCKOe Bpe-
M$ M MOCTCOBETCKUI NEPUO, MPOAO/MKAIOLWMINCS AOHbIHE.
B nepBo YacTu cTaTbyn ocBeLLaeTCst AOPEBONOLMOHHbIN
rnepuopa oTe4eCTBEHHOW KMHOMPEeCChl, NepBble 06pasLbl Te-
opeTnyeckomn Mbicnun: ctatbn Makcuma MopbKOro U KHUMM
Bonecnasa MaTylueBcKoro, — a Takxxe nosiBneHne nepsbix
cneumanmsmpoBaHHbIX KUHOXYpPHanoB. OCHOBHas 4acTb
oXxBaTblBaeT Nepuos, COBETCKOro KnuHemartorpada. VimeH-
HO Ha 3TO BPeMS NPUXOAUTCS HanbonbLLee KONNYECTBO
TEXHONOMMYECKUX U BCTETUHECKUX AOCTUXEHUI HaLLEero
KWHO, NOSBNIEHME MPON3BEAEHNI KNHEMATOrpapruyecKo-
0 UCKYCCTBa U PasnivyHbIX TUMOB NOANrpadpryeckon npo-
OyKUMW, NOCBSILWEHHOM KuHemaTorpagdy. B puHansHom va-
CTU NPOCNEXMBAETCs BUAOU3MEHEHWe KuHemaTorpaduye-
CKUX M3[aHWI B MOCTCOBETCKUI MEPUO, U UX NOCTENEHHOE
BpacTaHue B TEXHONOrMN LMdpoBOro nepuoaa.
KnroueBblie cnosa: oTe4ecTBeHHbIN KuHematorpad,
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Russian Literature on Cinema (Short Essay)

Abstract. The article suggests that literature about
cinema depends very much on cinema, and not only on
its repertoire, but also on more significant, deeper issues.
This idea is considered by the example of various types of
books and magazines published in our country in different
historical periods: the pre-revolutionary period, the Soviet
period, and the post-Soviet period, which continues to this
day.

The first part of the article discusses the pre-revolutionary
period of the Russian film press, the first examples of
theoretical thought — the articles by Maxim Gorky and
the books by Boleslav Matushevsky, and the appearance
of the first specialized film magazines. The main part is
devoted to the period of Soviet cinema, which was marked
by the greatest number of technological and aesthetic
achievements of Russian cinema, the appearance of
works of cinematographic art and various types of printed
products on cinema. The final part traces the modification
of cinematographic publications in the post-Soviet period
and their gradual integration into the technologies of the
digital period.

Keywords: Russian cinematography, pre-revolutionary
period, Soviet time, book publications, magazine
publications, collections, advertising
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KoHTpKynbTypa u counanbHasa pesontouus

B KOHTEKCTE NPOEKTHOMN AEATENbHOCTHU.
YnpouieHHble TexHonorum u «Kartanor Bceu 3emnu»
AHHOTauums. B cTatbe paccmaTpuBaeTcsi 3HaYEHNE KOHTP-
KYNbTYpbl M aNbTEPHATUBHbIX TEXHONMOTMIA, MPEeXAe Bcero
YNPOLLEHHbIX TEXHONMOTMIA, B GOPMUPOBAHUN SKOSTOTUYE-
CKOro [IBMXXEHWSI, HanpaB/IeHHOro Ha UCMONb30BaHWe Ha-
YYHbIX JOCTUXKEHWI, HOBbIX TEXHOJOTMIA, 9KONIOTMHYECKOro
MBbILLIEHWS W 9KoAM3aliHa B COLMabHOM PeBOoLMM Ha
Banage B 1960-1970-e roabl. BnageHue aHepruen n nH-
dopmMaumein 6b1110 HazBaHO OCHOBHbIMU HaBblKaMu, He-
06X0ANMBIMW AJ1 UBMEHEHUS CUCTEMbI. B cTaTbe noka-
3aH0, Kak Mnof, BIUSIHUEM NONUTUKM KHOBbIX SIEBbIX» TaKne
npeacTaBUTENN KOHTPKYNLTYPbI, Kak naaatenb «Katano-
ra Bcert 3emnu» CTioapT bpaHa, ansarHepbl Puyapp bak-
MuHcTep Oynnep v BukTtop ManaHek, a Takxe Takue opra-
HU3aunu, Kak «MHCTUTYT HOBOM anxnMmnmn», Ha4anu pa6o-
TaTb Haf CO34aHMEM anbTePHATUBHOIO O6LLECTBA C HyNS,
afanTmpys HayKy U TeXHonoruu ans nogen. Cnnas TEXHO-
JIOTUIA Y KOHTPKYNBTYPbI CTan KNOYOM K IMYHON cBo6oae
1 CamMoA0CTaTO4HOCTH.

KnioueBble cnoBa: KOHTPKYNLTYPa, HOBbIE NIEBbIE,
YNPOLUEHHblE TEXHONOrnWU, MIHCTUTYT HOBOW anxnuMmu,
Katanor Bcen 3emnu, Ctioapa bpana, Puyapa
BakmuHcTep ®ynnep, BukTop ManaHek
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Counterculture and Social Revolution in the Context
of Project Activity. Appropriate Technology and the
Whole Earth Catalog

Abstract. The article examines the importance of
counterculture and alternative technologies, primarily
appropriate technologies, in shaping the environmental
movement aimed at using scientific achievements, new
technologies, ecological thinking, and ecodesign in the
social revolution in the West in the 1960s and 1970s.
Maintaining energy and information awareness were
described as the basic skills needed to change the system.
The article shows how under the influence of the politics of
the New Left the representatives of the counterculture, such
as the publisher of the Whole Earth Catalog Stuart Brand,
designers Richard Buckminster Fuller and Victor Papanek,
and organizations such as the New Alchemy Institute began
to work on creating an alternative society from scratch,
adapting science and technology for people. The fusion of
technology and counterculture became the key to personal
freedom and self-sufficiency.

Keywords: counterculture, the New Left, appropriate
technology, New Alchemy Institute, Whole Earth Catalog,
Steward Brand, Richard Buckminster Fuller, Victor
Papanek
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®deHoMeH COBPEMEHHOro TeaTpa OrHsl B KOHTeKCTe
3peNULLHO-UTPOBOM KYNIbTYpPbl

AHHoOTauums. NNpegmeTom nccnenoBaHus BbiCTynaeT co-
BPEMEHHbIV TeaTp orHs B Poccun. ABTOp CTPEMUTCS NMoKa-
3aTb YHUKaNbHbIN NYTb Pa3BUTUS STOFO HAUMEHEE U3YYeH-
HOrO SIBNIEHMSA POCCUINCKOM TeaTpanbHOM KynbTypbl. B 3agavy
VCCNefoBaHNs BXOAUT YCTPaHEHNE 3TUMOSIOMMYECKON Mny-
TaHWLbI, BCIEACTBUE KOTOPOW NOJ, COBPEMEHHBIM TEaTPOM
OrHS MOHMMAaEeTCs OrHEeHHOeE LY. BbicKasbiBaeTcs TouKa 3pe-
HWS, COrNIaCcHO KOTOPOW COBPEMEHHbIN TeaTp orHa B Poc-
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CUW He ABNSIeTCS NPSMbIM MOTOMKOM TPaAULIMOHHBIX pyC-
CKMX OFHEBbIX MOTEX, PUTYaNIoB U LEPEMOHWUIN, UMMNEPCKUX
NUPOTEXHUYECKMX NPEACTaBIEHU UNN NPOAYKTOM 3anM-
CTBOBaHWs 3apybexxHom paep-KynsTypbl. OnpegeneHo He-
CKOJIbKO BaXXHbIX NICTOPUKO-KY/IbTYPHbIX BEX, OKa3aBLUMX
BNUSIHWE Ha cBOeo6pa3ne peHoMeHa POCCUINCKOro TeaTpa
OrHS$, B YMCIe KOTOPbIX BbICOKMI NPOGECCUOHANbHBIN YPO-
BEHb NMUPOTEXHUYECKOrO UCKYCCTBa B Poccun n 3apy6ex-
HOW daep-KynbTypbl; UHTEHCUBHOE Pa3BUTUE KOPrOpaTUB-
HOW KyNbTYpbl B HAYane HblHELLIHEero BeKa; AesTeNbHOCTb
B.W. NonyHnHa B 06nacty BO3pOXKAEHMS YIMYHOrO TeaTpa
Y KapHaBanbHOWM KynbTypbl. ABTOP NPUXOAMUT K 3aK/IHOYEHWIO,
YTO NPELCTaBUTENN TeaTPabHOrO aHAErpayHaa, 06beaNHMB-
LUIMECH B KOHLE MPOLL/IOro BeKa B TBOPYECKMe Konnabopa-
LM Ha NMoYBe 3KCMEPUMEHTOB C OTHEM KaK Xy[0XEeCTBEHHO-
Bblpa3nTesibHbIM CPEACTBOM, CTa/IM OCHOBHOWN ABWXKYLLEN
CUnon GopMMpPOBaHNSA N Pa3BUTUA COBPEMEHHOrO TeaTpa
orHsa B Poccum Kak KkatanuaaTtopa TeatpanbHOW KynbTypbl,
OTKpPbIBLUEro HOBblE NEPCMNEKTMBbI AN CUHTEe3a KapHaBaslb-
HOW KynbTypbl U ynn4Horo Teatpa. MpepnaraeTtcs aBTopckoe
onpepeneHne CoBPeMeHHOro OTe4eCTBEHHOro TeaTtpa orHs
KaK pesynbTata TBoOpYecTBa NpefacTaBmTenei POCCUMCKO-
ro TeaTpanbHOro aHaerpayHaa B 06nacTv MHTerpauum apa-
MaTUYEeCKOro 1 YIMYHOro TeaTpa, UCKYCCTBa KoyHaabl, ha-
ep-KyNbTypbl U MUPOBbIX AOCTUXKEHUI MUPOTEXHUYECKOTO
nckyccTBaa. MiccnenoBaHve BHOCUT BKNaf, B yTOYHEHME fie-
DUHNLMI YIUHHOW KYNBTYPbl I MOXKET BbITb MCMOSb30BaHO
B C/IOBapPHbIX ONPeAeNeHnsx TeatTpa orHs.

KnroueBble cnoBa: Teatp orHs, Poccusi, ynuyHbii Teatp,
B.W. MonyHwWH, aHaerpayHa, OrHeHHOe Loy, TeaTpasnbHas
KynbTypa

Semenova Elena A.

PhD (in Pedagogy), Director of the Noncommercial
Partnership “Theatre-EKS”, 18/20 Bolshaya Pochtovaya
Str., Moscow, 105082, Russia

ORCID: 0000-0002-1316-3162

ResearcherID: ABA-3493-2020

Scopus Author ID: 57200758146

semenova05@list.ru

The Phenomenon of Modern Fire Theatre in the
Context of Spectacular and Play Culture

Abstract. The subject of the article is modern fire theatre in
Russia. The author seeks to show the unique development
path of this phenomenon, the least studied one in Russian
theatre culture. The research task is to eliminate the
etymological confusion due to which modern fire theatre
is understood as a fire show. The article expresses a point
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of view according to which modern fire theatre in Russia
is neither a direct descendant of traditional Russian
fire amusements, rituals, ceremonies, and imperial
pyrotechnic performances, nor a borrowing from foreign
fire culture. It identifies several important historical and
cultural milestones that influenced the originality of the
phenomenon of Russian fire theatre, including the high
professional level of pyrotechnic art in Russia and foreign
fire culture, intensive development of corporate culture
at the beginning of the 21st century, and the activity of
V.I. Polunin in reviving street theatre and carnival culture.
The author comes to the conclusion that representatives of
underground theatre, at the end of the 20th century united
in creative collaborations on the basis of experiments
with fire as an artistic and expressive means, became the
main driving force for the establishment and development
of modern fire theatre in Russia as a catalyst for theatre
culture, which opened up new prospects for the synthesis of
carnival culture and street theatre. The author suggests the
definition of modern Russian fire theatre as a result of the
creative activity of representatives of Russian underground
theatre in integrating drama and street theatre, the art of
clowning, fire culture, and world achievements in pyrotechnic
art. The study contributes to the clarification of definitions
of street culture and can be used in dictionary definitions
of fire theatre.

Keywords: fire theatre, Russia, street theatre, V.I. Polunin,
underground, fire show, theatre culture
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KuHonopTtpeT xyao>kHuka B punbme J1. BarapwsHa
«MapTtupoc CapbaH» (1965): rpaHu o6pasa

[aHHble aBTOPOB. AHHOTaLMK

AHHOTaums. B ctaTbe paccmatprBaeTcs cneumounka Ku-
HomMopTpeTa XyAoXHWKa, CO3AaHHOro Ha CTyaAun «ApMeH-
dunbm» B 1965 roay, k 85-netuto mactepa (pexxmccep —
N.B. BarapusiH, cueHapuin — J1.B. BarapsH, W.I. OpeH6ypr,
onepatop — M.P. BapxxaneTsiH, komnoauTtop — J1.M. CapbsiH).
®dunbm aHanU3npyeTcs B pakypcax COLMOKYBTYPHOTO, Xy-
[LOXXeCTBEHHOr0, MAE0I0rMYEeCKOro OCMbIC/IEHUS U Npe-
TBOPEHMS B HEUrPOBOM KMHO TBOPYECTBa 1 06pa3a »Ku-
BOMMCLA B 3MoOXy NO3AHEN oTTenenu. B kapTuHe OTKPbITO
NpVBNEKaeTcs BHYMaHWE K Tparmyecknm cTpaHuLam TBop-
yeckon 6rnorpadumn M.C. CapbsHa (1880-1972): yHuuTOXKE-
Huto B 1937 rofly ero nopTpeToB psaa penpeccnpoBaHHbIX
APMSIHCKMX MOIMTUYECKUX N KYIBTYPHBIX AEATENEN, ero pe-
aKUMKn Ha 06BUHEHNS B dopManuname. He Bbilleawnin B LWn-
POKWMIN NpoKaT GpUbM NPeacTaBnseT HEOPANHAPHBIN NPU-
Mep co3aaHus o6pasa YenoBeka UCKYCCTBa B COBETCKOM
[IOKyMeHTanbHOM KuHemaTorpade. NMommmo obpatieHns
K punabMmyeckoMy MaTepuany, UccnepoBaHve 6asmpyeT-
Csl Ha BOCMIOMUHaHUSIX pexxmuccepa, peLeH3unsix coppe-
MEHHWKOB M aKTyaslbHOW /151 TOrO BPEMEHW KUHOKPUTHKE.
KnioueBble cnoBa: M.C. CapbsiH, J/1.B. BarapLusH,
ApMeHUs, KNHOMOPTPET, UCKYCCTBO COBETCKOro
BpeMeHW, TBopyeckas 6uorpadus, LOKYMeHTasbHbI
KnHemaTtorpad, XX Bek
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The Artist’s Film Portrait in the Film Martiros Saryan
(1965) by L. Vagharshyan: Facets of the Image
Abstract. The article examines the specifics of the artist’s
film portrait dedicated to the 85th anniversary of the master
and created at the Armenfilm studio in 1965 (director — Laert
Vagharshyan, scriptwriters — Laert Vagharshyan and llya
Ehrenburg, cameraman — Marat Varzhapetyan, composer —
Lazar Saryan). The film is analyzed in connection with socio-
cultural, artistic, ideological aspects of the comprehension
and implementation of the artist’s creative work and image
in the late Thaw period in a non-fiction film. The film openly
draws attention to the tragic pages of M.S. Saryan’s (1880-
1972) creative biography: the 1937 destruction of his portraits
of a number of repressed Armenian political and cultural
figures, his reaction to accusations of formalism. The film,
which was not widely distributed, is an extraordinary example
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of creating an image of a man of art in Soviet documentary
cinema. In addition to the film material, the study is based
on the director’s memoirs, the contemporaries’ reviews and
film criticism relevant for that time.

Keywords: M.S. Saryan, L.V. Vagharshyan, Armenia,

film portrait, Soviet art, creative biography, documentary
cinematography, 20th century
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[ApamaTtyprust KHUYKHOro U 3KpaHHOro NpPocTpaHcTBa
Bopuca [lextepéBa u Npuropus KosmHueBa

B Tpareaum Y. lekcnupa «Famner»

AHHOTauums. B cTaTbe paccmaTpuBaeTcs UNOCTpaTUBHAsA
cepus B.A. lexTepéBa, co3gaHHas K Tparegun Y. LLlekcnn-
pa «FaMneT, NpuHL AaTcKuin» B Havane 1960-x rogos. 3T1o
BblAaloLLascs paboTa 3pesioro MacTepa, B KOTOPO oTpas-
WN0Cb TBOPYECKOE Kpeno XyAoXHVKa 1 neaarora. AHanmn-
31pyeTCs KOMMO3VLMOHHOE pPeLLeHne 1 aBTOPCKUIA CTUMb
XYAOXHVKa B KOHTEKCTE COBPEMEHHOIO €My UCKYCCTBa.
Mepuop, B KOTOPbIV co3paBanach KHUra, xapakTepeH no-
BbILLIEHHbIM MHTEPEeCOM K Tpareaun LLlekcnmpa, kotopas
B CTa/IMHCKOE BPEMS Ha CLieHax TeaTpoB NoYTU He cTa-
Bunacb. KHura coBnana no BpemMeHu ¢ BbIxogom dunbmMa
.M. KoauHueBa «lamnet» (1964), okasasLliMM 60/bLLOE
BNUsIHWE Ha TBOPYECKME UCKaHUSi MacTEPOB COBETCKOIo
nckyccTBa. Mo4yTn He Npuberas K UCnonb3oBaHWIO LIBETa,
Yyepes YepHoe U 6esoe, XYLOXKHUK U pexxuccep UyT na-
KOHWYHbIV Y TOYHBIN S3bIK A/15 Pa3roBopa C COBPEMEHHU-
KoM. TakvM 06pa3oMm, B pas3inyHbIX BUAAX UCKYyCCTBa Ma-
cTepa BbIpaXkatoT My/ibC CBOEro BPEMEHN Yepes NpeTBo-
peHune oHoro Wweaespa.

HeunsbexxHo BO3HUKAIOT napanienu, NockosnbKy ABa Npo-
V3BeAeHNs CyLLECTBYIOT B €IMHOM KYNIbTYPHOM NPOCTPaH-
CTBe oTTenenu. B pasHbix BUaax NCKyCCTBa — KHUXHOW rpa-
dU1Ke 1 KNHO — BO3HWUKAET 1 NPOsIBNSIET Ce65 TBOPHECKUI
BEKTOP UCKaHWI1 HOBOro B3aMMOAENCTBMSA CO 3pUTENEM.
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Co3spaeTcs CNoXXHOe KynbTypHOe nose, B KOTOPOM 06pa3
lamnera o603HavaeTcs Kak CMMBON 3Moxu. Nonck HOBOro
XY[LOXXECTBEHHOTO 53blKa, CMENIOCTb BblCKa3blBaHMs, TOY-
HOCTb HalAeHHbIX 06Pa30B NOMOratoT BbIABUTb OCO6bIN
pUTM Tpareaun, conocTaBuTb Apamatypruto Lekcnuvpa
C COBPEMEHHOM XXM3HbIO.

KnroueBblie cnosa: Bopuc AnekcaHgpoBuy [lextepés,
Mpuropwuin Muxaiinosuy KosunHues, coBeTckoe
WCKYCCTBO, KHWXHas rpaduka, MnnocTpaums, coBeTckas
KuHemaTorpadwms, ottenens, Y. LLlekcnup, lamnet

C MCKpEeHHew Npu3HaTe/IbHOCTbIO BbIpaXkaro
6/1aroaapHOCTb MOEMy Hay4YHOMY PyKOBOAUTEIO,
KaHAuaaTy CKYCCTBOBeAeHUS, AoLeHTy EkaTepuHe
AnekcaHapoBHe JlaBpeHTbeBow 3a LieHHbIe COBETbI

W MOAREPXKKY MPY HArMMCaHM JaHHOM CTaTby.
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Dramaturgy of Book and Screen Space by Boris
Dekhterev and Grigory Kozintsev in William
Shakespeare’s Tragedy Hamlet

Abstract. The article examines the series of book
illustrations created by B.A. Dekhterev for W. Shakespeare’s
The Tragedy of Hamlet, Prince of Denmark in the early 1960s.
This is an outstanding work by a mature master which
reflects the creative credo of the artist and teacher. The
author analyses the compositional solution and the master’s
style in the context of contemporary art. The period in which
the book was created was characterized by the increased
interest in Shakespeare’s tragedy, which was hardly put
on stage during Stalin’s time. The publication of the book
coincided with the release of G.M. Kozintsev's film Hamlet
(1964) which had a great influence on the creative pursuits
of the masters of Soviet art. With almost no appeal to colour,
through black and white, the artist and the director were
looking for a laconic and precise language for a conversation
with their contemporaries. Thus, in different forms of art,
the masters expressed the pulse of their time through the
realization of the same masterpiece.

Parallels inevitably arise, since the two works existed in
a single cultural space of the Thaw period. In different types
of art — book graphics and cinema — a creative vector of
searching for new interactions with the audience arose and
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manifested itself. A complex cultural field was being created
in which the image of Hamlet was designated as a symbol of
the era. The search for a new artistic language, the boldness
of expression, and the accuracy of the created images help
to identify the special rhythm of the tragedy and to align
Shakespeare’s dramaturgy with modern life.

Keywords: Boris Alexandrovich Dekhterev, Grigory
Mikhailovich Kozintsey, Soviet art, book graphics,
illustration, Soviet cinematography, the Thaw,

W. Shakespeare, Hamlet
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SKpaHHbIA UMNPECCUOHU3M U NPOU3BOACTBEHHAsA
apama B punbme FOnusa PanamaHa «Tson
COBPEeMEHHUK»

AHHOTauusa. MeTogamMu KWHOBELAEHMS, KY/IbTypOosniormm
1 3CTETUKM B CTaTbe NPOBOANTCSA aHann3 popmasnbHbIX
¥ copeprkaTesibHbIX acnekTos punbma tOnusa PanamaHa
v EBreHuns Mabpunosuya «TBo coBpeMeHHUK» (1967). Pac-
CMaTpMUBaETCs KOHTEKCT OdULIManbHoOM peLenumum KapTu-
Hbl ¥ KPUTUYECKNX BbICKa3blBaHWI B XKypHanax «MckyccTso
KNHO» N «COBETCKMI 9KpaH». Tak)Ke B CTaTbe NPUBOAUTCS
TEKCT NUCbMa, B KOTOPOoM ¢punbm PariamaHa noasepraeT-
S N0ApPO6HOMY 0630pPY M PE3KO HEraTUBHOM OLEHKe. AB-
TOp CTaTbl OTMeYaeT obLuee TAroTeHne AencTens Gunb-
Ma K naTTepHy 61yaaHns NepcoHaXen, 0 KOTOPOM Nn-
can XX. [lenés n KoTopblin OKa3blBaeTCA BECbMa TUMUYEH
ANsi 3anafiHOEeBPOMEeNCKoro 1 0Te4eCTBEHHOro aBTOPCKO-

[aHHble aBTOPOB. AHHOTaUMK

ro KMHO BTOPOW NonoBuHbI XX BeKa. ViccneayeTcs coveTa-
HWe B KapTUHe aTMOCHEPHOCTH, UMNPECCUOHUCTUYECKO
CTUAMCTUKM B Ayxe Barapa [era, Npon3BoACTBEHHOM Te-
MaTUKM U KapTUH NOBCEOHEBHOrO 6bITUS cepeanHbl 1960-x.
MNpenmMeTom aHanM3a CTaHOBUTCS 9BOJIIOLLMS MYXKCKOTO re-
HOTUMNAa Tpex NokoneHui Ny6aHoBbIx — repost dunbma «Kom-
MyHUCT» (1957), ero cbiHa 1 ero BHyKa B «TBOEM COBpeMeH-
HUKe». OTU LeHTpasnbHble AENCTBYIOLLME NNLLA COOTHOCST-
csi c repoeM punbMa «[lonras cyacTansas Kn3Hb» (1966)
leHHagumsa LLinanvkoBa v ¢ XKypHanbHON KPUTUKON Ypes-
MEPHOW HeoMNpeaeneHHOCTH B 06pa3ax COBPEMEHHUKOB.
AHanusnpyeTcs nanuTpa XXeHCKMX MNEPCOHAXKEN, XyAoXKe-
CTBEHHas puKcaLma MeXreHaepHbix Npobnem, TpaHchop-
MaLMK OTHOLLEHUS K Tpyay 1 pa6ounm npodeccuam. dena-
10TCS BbIBOAbI O PA3INYMSAX CMbICIOBOro o6beMa punbma
1 ero penpeseHTaummn B npouecce oduumanbHon peuen-
LMW Y KPUTUKM B LLEHTPasbHbIX N3AaHUAX, 06 OTCYTCTBUM
€AMHO06pa3ns NO3NLMIA BHYTPY 0dbULMaNbHON 1 Tak Hadbl-
BaeMoW pa3peLleHHON KyNbTypbl OTTEMNENbHOIO BPeMEH!.
KntoueBble cnosa: coBeTckuin KnHematorpad,
oduumanbHas KynsTypa, KpUTrKa, Npou3BOACTBEHHAS
fpama, HPaBCTBEHHbIE UCKaHWs, COBECTb KOMMYHUCTA,
reHfep, ropoackas cpefa, MMNpPeccuoHn3Mm, repon,
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Screen Impressionism and Industrial Production

Drama in the Film Your Contemporary by Yuli Raisman
Abstract. Using the methods of film studies, culture
studies and aesthetics, the article analyses the formal and
substantive aspects of the film Your Contemporary (1967)
by Yuli Raisman and Evgeny Gabrilovich. The context of
the official reception of the film and critical statements
in the magazines Iskusstvo kino (The Art of Cinema) and
Sovietsky ehkran (Soviet Screen) is considered. The article
also contains the text of a letter in which Raisman’s film
is subjected to a detailed review and a strongly negative
assessment. The author of the article notes the general
gravitation of the film action towards the pattern of wandering
characters which G. Deleuze wrote about and which appears
to be very typical of Western European and Russian auteur
cinema of the second half of the 20t" century. The author
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explores the combination of atmosphere, impressionistic
style in the mood of Edgar Degas, industrial and science
problems, and diegetic images of everyday life of the
mid-1960s. Also, the subject of analysis is the evolution of the
male genotype of the three generations of the Gubanovs —
the character of the film The Communist (1957), his son and
his grandson in Your Contemporary. These central characters
correlate with the character of the film A Long Happy Life
(1966) by Gennady Shpalikov and with the magazine criticism
of excessive uncertainty in the images of contemporaries.
The article analyses a range of female characters, artistic
fixation of inter-gender issues, and transformation of
attitudes towards work and vocational jobs. Conclusions
are drawn about the differences in the semantic scope of the
film and its representation in the process of official reception
and criticism in the central periodicals, and about the lack
of uniform viewpoints inside the official and the so-called
permitted culture of the Thaw era.

Keywords: Soviet cinema, official culture, criticism,
industrial production drama, moral quest, communist
conscience, gender, urban environment, impressionism,
character, female images
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OpHaMeHT B apxuTeKkType XX Beka: knaccuka

W AUCKYpPC

AHHoTauwms. ViccnenosaHue noceaLeHo crieumduke op-
HaMeHTa B KOHTEKCTE apXMUTEKTYPbl M BMECTE C TeM Mpo-
SICHSIET OAMH M3 BbI30BOB apXMUTEKTYpPbl XX BeKa — 0TKa3
OT OpPHaMeHTa, KOTOPbI MaHUbeCcTPOBaNn amepuKaH-
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ckunii apxutekTop J1. CannmBaH 1 aBCTPUACKUIA Moaep-
HUCT A. Jlooc, cTaBLLMe K1I0YEBbIMU YHaCTHUKaMMN TEHOEH-
LM OTPULL@HMS OPHaMEHTa B COBPEMEHHOI apXMTeKType.
WccnepoBaHbl TeOpPETUYECKME NOCIIKN 0TKa3a, NpoBee-
HO yTOYHeHMe popmoobpasytoLlert cneundrkm opHaMmeHTa
C Y4ETOM KOHLIeNTyasbHbIX MOAXOA0B B TEOPUM U NPaKTU-
Ke apXUTEKTypbl. B pesynbrate nccnenoBaHus ycraHoBne-
HO, YTO TPaAMLIMOHHAsA Knaccuyeckas NpeaMeTHOCTb Op-
HaMeHTa 3aKOHOMEPHO TpaHCcPopMMpoBanach B KOHLEMN-
TyanbHYIO MPOCTPaHCTBEHHYIO CTPYKTYPY, B MO/b3Y YEro
CBUAETENbCTBYIOT Bep6anbHble BbICKa3blBaHUS U TEKCTbI
apxuTeKTopoB. Micxoas n3 aToro, YeHOMeH OpHaMeHTa
NPeAcTaeT B MHOM CBETE — KOHLEeNTyanbHoM. Ha ocHoBe
aHanusa $pakToB TEKCTyanbHOro nnaHa caenaH BbiBo 06
06HOBNEHNN DYHKLMM OPHaMEHTa B apxXMTEKType XX Beka.
KnioueBblie cnoBa: MoaepHV3M, OHTONOTMS GOPMbI,
OpPHaMEHT B apxMTeKType, CTPYKTYpa B apXUTEKTYpe,
TEKCT B apxXUTeKType, Tpaanummn n Hosauwmm, A. Jlooc,

. CannusaH
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Ornament in the Architecture of the 20th Century:
Classics and Discourse

Abstract. The study is devoted to the specifics of ornament
in the context of architecture and at the same time it clarifies
one of the challenges of the 20t century architecture —
the rejection of ornament, which was manifested by the
American architect L. Sullivan and the Austrian modernist
A. Loos, who became key participants in the trend for the
rejection of ornament in modern architecture. The article
investigates the theoretical premises of the rejection and
clarifies the formative specifics of ornament considering
conceptual approaches in the theory and practice of
architecture. As a result of the study, it was found that the
classical subjectivity of ornament was naturally transformed
into a conceptual spatial structure, as evidenced by the
verbal statements and texts of the architects. Based on
this, the phenomenon of ornament appears in a different
light — the conceptual one. Based on the analysis of the
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facts of texts, a conclusion is drawn about the renewal of the
function of ornament in the architecture of the 20th century.
Keywords: modernism, ontology of form, ornament in
architecture, structure in architecture, text in architecture,
traditions and innovations, A. Loos, L. Sullivan
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K Bonpocy o cno)xeHun BTOpu4HoOro
Xypo)KecTBeHHOro pbiHka B Mapuxke XVIII Beka
AHHoTauums. B XVIII ctoneTuun Bo ®paHumm akTUBHO pas-
BUBaETCSt BTOPUYHbIV XYA0XECTBEHHbIV PbIHOK. MNpoTa-
roHMCTaMu 3TOro npotiecca 6bin MapLuaHbl — TOProBLbl
npov3BefeHNsaMn UcKyccTBa. Lienbto ctaTbm cTano nayye-
HUWe PasINYHbIX CTOPOH AEATENBHOCTN STUX NINL, KOTOPbIE
He TONbKO AepyKanun TOPro./ito, HO M CMOCOGHbI 6N No-
BNUATb Ha KYNBTYPHYIO CUTYaLMIo TOro BpemeHu. B ceBoem
VccnenoBaHyv aBTOP ONUPAaeTCsl Ha MHOCTPaHHYHO, B OC-
HOBHOM paHLy3CKyto IMTepaTypy. AKTyanbHOCTb CTaTbu
06ycnoBfieHa TeM, 4TO Ha PyCCKOM si3blke TeMa NpakTuye-
CKM He padpabatbiBanach. Tpyabl MIHOCTPaHHbIX UCCefo-
BaTesnel BeCbMa O6LUNPHBI, HO He NepeBOAMNCH Ha pyc-
CKWWA 13bIK M MaNo JOCTYMHbl OTEHYECTBEHHOMY YMTaTeNIo.
Kpowme Toro, aBTop »kenan npeactaBuTb CO6CTBEHHOE No-
HUMaHWe cuTyaumm B 061acTV TOProBAN NPOU3BEAEHNS-
MU UckyccTBa. [o3ToMy CTaTbsi COCTOUT U3 TPEX PasLenoB,
Kayk[bli1 U3 KOTOPbIX COOTBETCTBYET 3HAYNMOMY SIBIEHUIO.
MepBas YacTb pacckasbiBaeT O AeSTENbHOCTU NAPUXKCKUX
«NaBOYHWMKOBY: KaK CKafblBanach Ux cneunanusaums, roe
¥ noYemy pacnonaranocb 60MbLNHCTBO MarasmHoB, Kyaa
1 3a4eM 34NN MapLUaHbl, C KEM U C KaKoW LieNbio 3aK/IHo-
Yanu caenku. BTopoi pasfen nocBsiLLEH CNOXEHUIO Mpak-
TUKW ayKLMOHOB, CTaBLUEN BECbMa PacnpoCcTpaHEHHOW BO
BTOpOM nonosmHe XVIII Beka 1 AaBLUIEN HaYano »XaHpy xy-
[IOXXeCTBEHHOro kaTanora. TpeTbs ke YacTb NpeAcTaBnseT
MapLuaHa Kak aKcnepTa, CoBeTYMKa Npu 6oraTbiX KOineK-
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LMOHepax 1 faXke UCTUHHOMO co3aaTeNst MHOTMX XyAoXe-
CTBEHHbIX CO6paHuii. [laHHOe nccnefoBaHue, CBA3bIBa-
loLee Xy[A0XXeCTBEHHbIE U coLmasbHble npoLecchl, byaeT
nonesHo A5 Pa3BUTUS TaKOro HarnpaB/iEHNsl B UCKYCCTBO3-
HaHWK, Kak coumanbHas UICTOPUSt UCKYCCTB.

KnioueBble cnoBa: ¢ppaHLy3ckoe UCKYCCTBO, UCKYCCTBO
XVIII Beka, TOproens npon3seaeHns M1 NCKYCCTBa,
KONNEeKLMOHMPOBaHWE NPON3BEeaEeHNI UCKYCCTBa,
XYAOXECTBEHHbIE ayKLMOHbI, 3HAaTOYECTBO, KaTanor
XYOO0XXECTBEHHOIo CO6paHus
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On the Formation of the Secondary Art Market in the
18th-Century Paris

Abstract. In the 18th-century France the secondary art
market was rapidly developing. The key figures in that
process were marchands, or art dealers. The article is aimed
at investigating different aspects of marchands’ activity. Not
only did they do their business, but they also had aninfluence
on the entire cultural environment of the time. The author of
the article refers to foreign, especially French, sources and
research literature. The article is relevant due to the lack
of studies of the topic under consideration in the Russian
language. The works by foreign scholars are numerous but
they have hardly been translated into Russian and thus are
almost inaccessible to the Russian audience. Moreover,
the author aims to present her personal perspective on the
issues of art trade. The text of the article is divided into three
parts each of them focusing on a particular phenomenon.
The first part reveals the activity of Parisian marchands: how
it started, where the majority of their shops were situated and
why, where they travelled and what for, who they dealt with
and what their concern was. The second part highlights the
formation of auction practices which became widespread in
the second part of the 18th century and contributed to the
establishment of the genre of fine art catalogue. The third
part portrays marchands as experts, advisers of wealthy
collectors, and creators of many art collections. Linking
artistic and social processes, this research will be useful for
the development of such a field in art studies as the social
history of art.
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MpakTuka «3aMeHHOMN KUCTU» B XyA,0XKECTBEHHON
Kynbtype Kutasa

AHHoTauums. Kutarickme mactepa nHorga nopy4vanu pa6o-
Ty Haf, Npon3BefeHneM Kannurpadum Unm XXMBoNucHK yye-
HUKaM, NoamacTepbsaM, APY3bAM UK 6/IM3KUM POACTBEH-
HUKaM, HO HECMOTPS Ha 3TO, MPOU3BEAEHME NO-NPEXHEMY
cyuTanoch aBTopcknM. Takasi mpakTuKa nonyyuna Hassa-
HUe «3amMeHHas KUCTb» (gari6u, X ). Mepsble yrnomMmHa-
HUS1 O NPUMEHEHUN «3aMEHHOM KUCTU» patupytotes |V Be-
KOM, a MWK ee NonynsipHOCTN NPUXOANTCS Ha dnoxmu MuH
(1368-1644) n LLnH (1644-1911). B cTaTbe 06pucoBaHa na-
HOpaMa MCMob30BaHUS «3aMEeHHOWM KUCTU» BMNIOTb A0
Havana XX Beka, No3Bo/isiloLLasi COCTaBUTb NpeacTaBne-
HWe 0 MHOroo6pa3nu 1 MaclUTaGHOCTV STOTO SIBIEHUS, MO~
HSITb MOTUBbI MacTEPOB; PacCMaTPUBaOTCSt OCOGEHHOCTH
AKCNEPTU3bI N aTPMBYLMM NPOM3BEAEHWI; 3aTparnBatoT-
cs NPo61eMbl XyLOXXECTBEHHOM LIEHHOCTU 1 TBOPYECKOro
noTteHumnana. Oco6oe BHMMaHWe yaensieTcs Bonpocy «3a-
MEHHOW KUCTU» B TBOPYECTBE M3BECTHOrO MacTepa LnH-
ckoi anoxu LLinTtao (1642-1707), KOTOpbIN JO CUX MOP OCTa-
eTCst AUCKYCCUOHHBIM.

KnroueBble cnoBa: knaccuyeckas Kutamckas
>XMBOMUCb, «3aMEHHas KUCTb», 4anbu, NnpobnemMbl
MNOANMHHOCTK, aTpubyuus, LLintao
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The Practice of ‘Substitute Brush’ in Chinese Art
Culture

Abstract. Even though Chinese artists sometimes entrusted
doing calligraphy or painting to their disciples, apprentices,
close family members or friends, those artworks were still
considered original works of authorship. Such practice was
named ‘substitute brush’ (daibi, 1X%). The first mention of
‘substitute brush’ dates back to the 4th century, and its
popularity reached the peak during the Ming (1368-1644) and
Qing (1644-1911) dynasties. The article outlines the panorama
of ‘substitute brush’ use up until the beginning of the 20th
century, which allows forming a view of the diversity and
scale of this phenomenon and understanding the masters’
motives. The article considers the features of examination
and attribution of works by artists who resorted to ‘substitute
brush’ and addresses the issues of artistic value and creative
potential. Particular attention is paid to the problem of
‘substitute brush'’ in the art of the famous Qing dynasty master
Shitao (1642-1707), which still remains controversial.
Keywords: Chinese traditional painting, ‘substitute brush’,
daibi, issues of authenticity, attribution, Shitao
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PenurvnosHas cMuMBONNKa, poK-Apamatyprus

WU TyJ1 3N0XM B cayHATpeKe punbma «PomaHc

0 B/IIOG/IEHHBIX»

AHHoTauums. CTaTbs NocBsLieHa cayHATPEKY dunbma «Po-
MaHC 0 BNo61eHHbIX» (1974) AHgpest KoHvyanosckoro. Mc-
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cnefyeTcs )XaHPOBO-CTUIEBOW reHe3nC NeceH U KOMMo-
31LMIA, HanMcaHHbIX AnekcaHapom MpaackuM; BeisiBnseTcs
PO/b My3bIKM B COXXeTE GUbMa; NPOCNEXNBAIOTCS NPpU-
3HaKM POK-OMnepbl B €ro My3blkasibHO-ApamMaTypruyeckom
pewweHnn. C onopon Ha o6LIMPHYIO ANCKYCCULO O dunbme,
pa3BepHyBLUytocs B cepeamHe 1970-x rogos, paccmartpu-
BalOTCSA NPUYNHBI TPYAHOTO MPUHATUSA €ro My3blKanbHO-
ApamMaTyprmyeckmx 0Co6eHHOCTEN Kak psaoBbIMU 3puTens-
MU, TaK 1 NpodeCcCnoHanbHbIM COO6LLIECTBOM. Bbiasuraetcs
rmnoTesa o ToM, Y4TO, NOAAABLIMCH MHUMOMY CoLpeanus-
MY CloXKeTa, 60/IbLLUMHCTBO 3pUTENEN HE CMOITIO «AeLUNd-
POBaTb» UICTUHHOE COAEPXKaHNE MHOTMX MECEH, B KOTOPbIX
NPOCTYNaloT PeNIUrMo3Hble, AUCCUAEHTCKME N SCKanucT-
CcKuWe MOTVBbI. [TOANNHHBIM CIOXXETOM KMHOMIEHTbI CTaHO-
BUTCS fpama pa3oyapoBaHNs «PsSA0BOro» COBETCKOro Ye-
NoBeKa B neanax KonneKTMBHOro 6bITWs, 4TO NposiBNsieTCs
B TOM 4MCne 1 B cayHATpeke. B yacTHocTK, B npoTuBomno-
CTaB/IeHV B3PbIBHOW, ApaMaTUYHON, COBPEMEHHOM My-
3blkn pagckoro coBeTckon peTpo-acTpane 1930-1960-x
rofloB, KOTOpas 3By4UT U3 Tese- N PaaronpPUEMHUKOB, HO
OCTaeTCsi HUKEM He cnyLwaemoi. Takum o6pa3om, «<PoMaH-
Cy 0 BMIOGNEHHBIX» YAAN0Ch BO MHOrOM MpeayyBCTBOBaTb
Y NPEABOCXMTUTbL NENTMOTUBbLI NEPECTPOEYHbIX GUIbMOB
0 POK-My3bIKaHTax, HO 13-3a U30LLPEHHOM UrPbI B coLpea-
JI3M OH HE CMOT BOVTU B MAHTEOH COBETCKOIO «POK-KUHOY.
KntoueBble cnoBa: KWNHOMYy3bIKa, POK-0Mepa, COBETCKUI
KnHemaTorpag, «PomaHc o BNto61eHHbIX», AHApen
KoHuyanosckui, AnekcaHap Mpagckum
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Religious Symbolism, Rock Dramaturgy and the Buzz
of the Era in the Soundtrack of the Film The Lovers’
Romance

Abstract. The article is devoted to the soundtrack of the
film The Lovers’ Romance (1974) by Andrei Konchalovsky.
It studies the genre and stylistic genesis of the songs and
compositions written by Alexander Gradsky, reveals the role
of music in the plot of the film, and traces the signs of a rock
opera in its musical and dramaturgical solution. Based on
the extensive discussion of the film in the mid-1970s, the
author examines the reasons for the difficult acceptance
of its musical and dramaturgical features by both ordinary
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viewers and the professional community. It is hypothesised
that most viewers, having succumbed to the supposed
socialist realism of the plot, were unable to decode the true
content of many of the songs in which religious, dissident
and escapist motifs appear. The real subject of the film is the
drama of disappointment of an ‘ordinary’ Soviet man in the
ideals of collective existence, which is also manifested in the
soundtrack. In particular, in the contrast between Gradsky’s
explosive, dramatic, modern music and the Soviet retro-pop
of the 1930s and 1960s which nobody listens to despite it
being on TV and radio. In many ways, The Lovers’ Romance
anticipated and foreshadowed the leitmotifs of perestroika
films about rock musicians, but its sophisticated play with
socialist realism did not let it enter the pantheon of the Soviet
‘rock cinema’.

Keywords: film music, rock opera, Soviet cinema, The
Lovers’ Romance, Andrei Konchalovsky, Alexander
Gradsky
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MrHoBeHMe pacTsiHyTOe U OCTaHOBJIEHHOE: AJIMHHbIA
Kaap vs portorpadum

AHHoTauus. CTaTbs NOCBsLLEHa UCCNEeN0BaHUIO BIUSIHUS
ACTETUYECKNX CBONCTB pOTOrpadmnyecKoro n3odparkeHns
Ha cTpaTerMm Ucrnosnb3oBaHus AJIMHHOIO Kaapa B KUHeMa-
Torpade. O6beANHSAIOWMM KOHLENTYanbHbIM KOMMOHEHTOM
ONs 0601X BUAOB N306PaXKeHNs BbIGUPaETCs Kateropus
«MFHOBEHME» — COOTBETCTBYHOLLASA M ABUXYLLEMYCS (KaK
«BbIpBaHHOMY» GparMeHTy 13 obLer oNMTeNbHOCTH pe-
anbHOCTW), M cTaTu4HOMY Kagpy. [Mpwu pa3s6éope psaa ¢unb-
MOB, CMONb3YKLWNX ANTMHHBIN Kaap Kak 6a30Bbli UHCTPY-
MEHT, MOXHO BbISIBUTb CNIEKTP aBTOPCKNX MNOAXOAOB, Nepe-
OCMBbICNSIOLLMX ANANOT CTaTUKM U ABUKEHUS B KOHTEKCTE
PeHomeHa popMMpPOoBaHMS N306PaXKEHMS Kak Konum dpar-

519

MeHTa aeicTBuTeNnbHOCTH. Mpyn aToM hopma NponsseaeHus
MOXET CTPEMUTLCA K KOHLLENTYalbHOMY YKECTY UK OCTa-
BaTbCH B rpaHuMLIax NoBECTBOBaHWS, TAroTEIOLEro K pea-
nucTuyeckon npupoge. MbiCnb 0 BaXXHOCTU Avanora cta-
TUYHOTO M ABWKYLLErocst U306paXKeHNsl, 0OCOGEHHO B KOH-
TEKCTe [IMHHOrO Kaapa, He HoBa. OfiHaKo BaXKHbIM B 3TOM
BOMNpOCe SBNSETCS UMEHHO BbISIBNIEHWE KOHKPETHbIX CTPa-
Terni aBTOpCKOro (PeXmnccepcKoro) n3y4eHns kateropmm
«MIHOBEHMEY, TaKMX Kak NpucTanbHoe npenapvpoBaHme
«MFHOBEHWSA nepexoaa» 0AHOro TUMa N306paXxxeHns B Apy-
roe (CTatvku B AMHAMKKY UM HA06OPOT — Kak NMponcxoauT
y A. Knapoctamum); drkcaums «<MrHoBeHUS-C60s» NPOCTpaH-
CTBa NN BpeMeHU (Ha npumepe ¢punbmos L. AkepmaH
n L. MuHnsHa); BHMMaHue K paboTte ¢ pmkcaumen «obpa-
3a pakTa» B U306paXKeHnn Npy o6paLLeHnm K auanory cra-
TUKK 1 aBwxeHus (P. OenapaoH u I MaHdunos). 1o no-
3BOJIIET FOBOPUTbL 06 0CO60M NEPEXOAHOM COCTOSIHUMN
«CTaTUKa-ABMKEHNE, KOTopoe GOPMUPYETCS Ha rpaHuLe
COMPUKOCHOBEHWSI CBOMCTB hoTOrpadnyecKoro n fJIMHHO-
ro KuHemaTorpaduyeckoro Kkagpa. A Takxe BblAenTb fJaH-
HOE COCTOsIHWE Kak OfHO U3 3CTETUYECKMX CBOVCTB IIMH-
HOro Kagpa Kak MHCTPYMEHTa KMHOs3blKa.

KnioueBble cnoBa: AnnHHbI Kaap, doTorpadus, Bpems,
KMHOS3bIK, CTaTUKa, ABUXKEHWNE, MTHOBEHNE, «CTaTuKa-
LBUXEHNE»
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A Moment Stretched and Stopped: Long Take vs
Photographs

Abstract. The article is devoted to studying the influence
of the aesthetic properties of the photographic image on
the strategies of using the long take in cinema. The unifying
conceptual component for both types of images is the
category of ‘moment’, which corresponds to both moving
(as a ‘torn’ fragment from the general duration of reality) and
static shots. The analysis of a number of films that use the
long take as a basic technique allows identifying a range of
authorial approaches that reinterpret the dialogue between
statics and movement in the context of the phenomenon
of image as a copy of a fragment of reality. Meanwhile, the
form of the work may aspire to a conceptual gesture or
remain within the boundaries of the narrative gravitating


mailto:m.s.bavykina@yandex.ru
mailto:polina.odinokova@gmail.com
mailto:jdacha@mail.ru
mailto:jdacha@mail.ru

XynokectBeHHas kynbtypa N2 2 2025

towards a realistic nature. The idea of the importance of the
dialogue between static and moving images, especially in
the context of the long take, is not new. However, it is critical
to identify specific strategies of the director’s exploration
of the category of ‘moment’, such as: a close dissection
of the ‘moment of transition’ of one type of an image into
another (static into dynamic or vice versa, as in the films
by A. Kiarostami); fixation of the ‘instant-failure’ of space
or time (as in the films by Ch. Akerman and Ts. Ming-liang);
and attention to working with the fixation of the ‘image of
fact’ while addressing the dialogue of statics and movement
(R. Depardon and G. Panfilov). This suggests a special
transitional state of ‘statics-movement’ which is formed at
the boundary of the properties of the photographic and the
long cinematographic take. This state can also be identified
as an aesthetic property of the long take as a film language
technique.

Keywords: long take, photography, time, film language,
static, movement, moment, ‘statics-movement’
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«O, AnBHbIN 3PemMepHbI Mup!» PasmbiwineHns

0 HENIMHEMHOCTU B 3KPaHHbIX UCKYCCTBaXx
AHHOTaums. HacTosiwas cTaTbsi NPOAoKaeT 1 pa3BuBa-
eT uccnepoBaHne deHoMeHa MHGOPMaLMOHHOIO LyMa
B 9KPaHHbIX UCKYCCTBax. B aTOT pa3 BHUMaHue yaensetcs
HENNHEeMHOMY 3KPaHHOMY UCKYCCTBY (Kunbl, cTOopuC). Pac-
cMaTpuBaeTcsl B3aMMOCBS3b C TeNeBUAEHNEM KaK npes-
LIECTBEHHMKOM HEJIMHENHbIX SKPaHHbIX UCKycCTB. MpoBse-
[eH CTaTUCTUYECKNI aHanns3 n HappaTuBHbIN pa3bop pas-
JINYHBIX MaTEPUANoB HENMHENHOIO 3KPAaHHOIo NCKYCCTBa.
[MNoTpebneHne Takmx GopmMaToB MOXKET NPUBECTU K ppar-
MEHTapHOMY MbILMIEHWIO W YBEIMYEHWIO CNPOCa Ha «er-
ke 3penuiiay. CoBpeMeHHbIV YeNoBEK COKpaLLaeT BpeMst
3anoMUHaHWS U NPOSIBNSIET PE3UCTEHTHOCTb K «GOMbLUNMY
maTepuanam, YTo HaCTUYHO BAUSET Ha MPOCMOTP MOJTHO-
METPaXXHbIX 1 KOPOTKOMETPaXKHbIX GUIbMOB UM MpoYyeit
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CIIOXHOW MHOPMaLMK. BbilensnoxeHHoe paccmaTpu-
BaeTCs Kak YacTb npouecca fo/IToCPOYHON TpaHCchop-
MaLum 3KPaHHbIX UCKYCCTB B HOBYIO hOpMY BOCMPUATUS.
KnioueBble cnoBa: MHGOPMaLMNOHHbIN LLYM,
VMHdOPMaLMOHHas neperpyaka, kKuHemarorpad,
coumanbHas KOMMYHUKaLWsl, LeHHOCTb, 3aMbicer,
CTOPUC, KNUMbI, HENIMHEWHbIE SKPaHHbIE UCKYCCTBA,
3deMepHbIN KOHTEHT, MOMEHTaNbHOCTb, MOAJIMHHOCTb,
CUMYNSIKPbI
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‘Brave Ephemeral World’. Reflections on Non-
Linearity in Screen Arts

Abstract. This article explores the phenomenon of
information noise in screen arts, with a focus on non-linear
formats such as clips and stories. The study examines
how television served as a predecessor to modern non-
linear screen arts, presenting both statistical and narrative
analysis of various non-linear content. Research shows that
consuming content of such formats may lead to fragmentary
thinking and increased demand for ‘light entertainment’.
Modern viewers demonstrate shorter attention spans and
resistance to lengthy content, which affects their perception
of feature films, short films, and other complex media. These
changes are viewed as part of a broader transformation of
screen arts into new forms of perception.

Keywords: information noise, information overload,
cinema, social communication, value, concept, stories,
clips, non-linear screen arts, ephemeral content,
momentariness, authenticity, simulacra
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AHanus punbma: metogonorus PeimoHa Bennypa
AHHoOTauusa. CTaTbsi NOCBSILLEHa BbiSIBNIEHWUIO aNropuT-
Ma aHanuaa urpoBoro ¢Gpuabma, UCrnosb3yemoro ppaHLys-
CKUM TEOPETUKOM KMHO U nuTepaTypbl PeiimoHom Benny-
pom (poz.1939) npu pasbope dpparmeHTa KapTUHbI Anb-
dpena Xuukoka «MNtuupl» (The Birds, 1963). MpuMmeHseMbli
GpaHLYy3CKMM YHEHbIM aHANIUTUYECKUIA UHCTPYMEHTapuii He
TONbKO M3naraeTcs Kak noluarosas npoweaypa, Ho 1 oTo-
6pakaeTcsl B BUAE CXEMbI, YTO O6G/IEr4aeT ero npMMeHe-
HUWe Ha NPaKTUKe, a TaK)Ke NO3BOMSET afanTMpoBaTth 415
PasnnYHbIX NCCNeaoBaTeNbCKUX 3aaay.

B pesynbrate n3ydeHus nposeneHHoro P. bBennypom aHanu-
3a nocneaoBaTelbHOCTU KaapoB 13 dunbma «MTuLb» 6bino
YCTaHOB/IEHO, 4TO GPaHLIY3CKUIA UCCNeaoBaTeslb UCMOMb3y-
€T aHa/IMTUYECKYIO CXEMY, B OCHOBE KOTOPOW NIEXKUT Nof-
po6Has kaTanornsaums aneMeHToB GOpPMbl 1 COAEPXKaHNS
C nocneayoLwmm nokagpoBbiM aHanM3oM, ConpoBoXaae-
MbIM BbISIBIEHUEM K/TOYEBbIX MPUHLMMOB NMOCTPOEHUS Hap-
paTtuBa Bu3yanbHbiMy cpeacTeamu. Kpome Toro, B pabote
onuceiBaeTcs cneunduka nogxona P. bennypa k aHanu-
3y KMHeMaTorpadu4yecKoro nNPon3BeaeHNs U NMPOCNEXM-
BaeTCs 9BOJIIOLMS B3rNAA0B aBTOpPa Ha UCKYCCTBO ABUXKY-
LLerocsi U306parkeHus.

MpoBeaeHHoOe nccneaoBaHve NPeacTaBNSeTCs akTyasb-
HbIM, TaK KaK aHanuTu4ecKune cxembl, npumeHsiemble P. Ben-
NypoM, GaKTUHECKN OCTalOTCS BHE NMONS 3pEHUs oTevye-
CTBEHHOIO KNHOBEEHWS: Ha PYCCKUIA A3blK NepeBeaeHa
TONbKO OAHa CTaTbsl PPaHLYy3CKOro yyeHoro — «Hepocsira-
eMblIn TekcT» (Le texte introuvable, 1975); a pyHnaameHTanb-
HbI CGOPHWK cTaTen n acce «AHanuns ¢punbmar (LAnalyse du
film, 1979) nuwwb yka3biBaeTCs B NOCBSALLEHHOM KMHO 3HLM-
Knoneamyeckom cnosape nog penakunent C.U. KOTkesnya
cpenmn Hanbosnee N3BECTHbIX TPYAOB, OTChIAOWMNX K «TEK-
cTonoruv dpunbma» — TeopeTU4eCcKoMy Hanpas/eHuio, oc-
HOBbI KOTOPOTO 6bINM cHOPMYNNPOBaHbI B paboTe P. Benny-
pa «3a KMHocTUAnCTUKY» (Pour une stylistique du film, 1966).
KnroueBblie cnosa: aHanus ¢punbma, aHannTUYeCKni
WHCTPYMEHTapUI, MOKaapoBbI aHann3, TEKCTONorns
dunbma, PeimoH Bennyp, Anbdpen Xnukok

Kozhokaru Tatiana l.

MA (in Art History), PhD Student of the Department of
Cinema and Contemporary Art, Faculty of Art History,
Russian State University for the Humanities, 6 Miusskaya
Sq., Moscow, 125047, Russia

521

ORCID ID: 0000-0002-8987-4032
ResearcherID: LMH-7025-2024
tatiana@journalist.com

Film Analysis: Raymond Bellour’s Methodology
Abstract. The article is devoted to the identification of the
algorithm for analysing a feature film used by the French film
and literary theorist Raymond Bellour (b. 1939) when analysing
a fragment of Alfred Hitchcock’s The Birds (1963). Not only are
the analytical tools employed by the French scholar presented
as a step-by-step procedure, but they are also displayed in the
form of a diagram, which makes it easier to apply in practice
and to adapt for different research tasks.

The study of R. Bellour’s analysis of the sequence of
shots from the film The Birds reveals that the French
researcher uses an analytical scheme based on a detailed
systematization of form and content elements followed by
a frame-by-frame analysis accompanied by the identification
of key principles of narrative construction by visual means.
In addition, the paper describes the specifics of R. Bellour’s
approach to film analysis and traces the evolution of the
author’s views on the art of the moving image.

This study is relevant because the analytical schemes used by
R. Bellour remain virtually out of sight in Russian film studies:
only one article by the French scholar, Le texte introuvable (1975),
has been translated into Russian. His fundamental collection of
articles and essays L’Analyse du film (1979) is only listed in the
encyclopaedic dictionary on cinema edited by S.I. Yutkevich
among the most famous works referring to ‘film textology’ —
a theoretical trend whose foundations were formulated in
R. Bellour’s work Pour une stylistique du film (1966).
Keywords: film analysis, analytical tools, frame-by-frame
analysis, film textology, Raymond Bellour, Alfred Hitchcock
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XynokectBeHHas kynbtypa N2 2 2025

AHHOTaLmA. B cTaTbe paccmaTpuBatoTcs GUIbMbl O XXN-
BOTHOM «Haygnauy, Banbtasap» (1966) Po6epa BpeccoHa
n «Mo» (2022) Exkn CKoNMMOBCKOr0, B KOTOPbIX 3aMMCTBO-
BaHbl MOTUBbI U3 pomaHa Anynes «MeTtamopdosbl, unm 30-
notoi ocen». OCHOBHbIM MPEAMETOM aHan3a CTaHOBATCS
crnoco6bl KNHeMaTorpadu4eckon penpeseHTaumm ocna, ko-
TOpble, HECMOTPS Ha CXOXECTb 3aMblc/ioB BpeccoHa 1 Cko-
JIMMOBCKOrO, pafuKanbHO pasnmyatoTcs B ABYX GuibMax.
B nocnepHue pnecatunetus KuHematorpadpucTbl oTXoaaT
OT aHTPOMOLEHTPUYECKOrO B3r/NsiAa Ha XXMBOTHbIX. op-
MUPYETCS N YTOYHSETCA KOHLIENLUMS KWNHOMPOU3BOACTBA,
npeanonaraoLas BHMMaTelbHoe OTHOLLEHME K BOMNPO-
caM 3Konornmn n 6mopasHoo6pasuns. BeiBogpbl CTaTby Noka-
3bIBalOT, KaK 9TO NPosBNseTcs Ha npakTuke. dopmynupy-
loTCA ABa cnoco6a penpeseHTaLMmn OAHOIO 1 TOro Xe re-
posi (ocna). MNepBbi cnoco6 onupaeTcs Ha AoMnyLleHne, 4To
YKMBOTHbIE MOTYT GbITb HOCUTENSIMU TaKOW YKe MEHTaNbHO-
CTU, KaK 1 B YE/I0BEHECKOM MUPE; BTOPOW — Ha dpaHTa3nto
1 TBOPYECKYIO CBOGOAY B MCMOMb30BaHWUN KMHeMaTorpadu-
YeCcKuX CPEACTB ANsi Nepefayn YyBCTB XMBOTHbIX, KaK UX
BOOGpaXaeT pexxuccep. B nepeom cnyyae aBTop nonyvaet
BO3MOXXHOCTb MOKa3aTb YeNI0BEYECKME OTHOLLEHUS C HEO-
6bI4HOrO pakypca; BO BTOPOM — paspaboTaTb HOBble Npu-
eMbl Ans 060ralleHms PEXNCCEPCKOro CTUMS U NpUBeYb
BHUMaHMe K Npo6aemMe npae XUBOTHbIX, BO3AENCTBYS Ha
BOCMNPUATUE 3pUTENS Yepe3 HeBepHaNbHYO KOMMYHMKa-
umto. O6a punbma HacnemytT aHTUYHOMY TEKCTY 1 Aena-
10T €ro COBPEMEHHbBIM: MEPBbIA NEPEHMMAET Y HETO 3P PEKT
NPUCYTCTBUSA, BTOPOI — HYYBCTBEHHOCTb 1 UTPOBOE Hayaro.
KnioueBble cnoBa: XVBOTHblE B KWHEMaTorpage, aTuka
YKMBOTHbIX, MPaBa >XMBOTHbIX, 9KCMyaTaLus XUBOTHbIX,
3TUYHOE KMHOMPOW3BOACTBO, KPUTMKA HACUNS,
MEPCOHaX, XXEHCKUI 06pa3 B KNHO
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The Imagery of Apuleius’ Donkey (The Golden Ass)
and the Culture of the Anthropocene: Animal Poetics
in Cinematography of the 20t" and 21st Centuries
Abstract. The article reviews two films about animals —
Au Hasard Balthazar (Robert Bresson, 1966) and Eo
(Jerzy Skolimowski, 2022) — which both adopt motives
that appeared in Apuleius’ novel Metamorphoses, or the
Golden Ass (2nd century AD). Special attention in the article
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is given to the methods of the animal cinematographic
representation, which despite the resemblance of Bresson’s
and Skolimowski’'s premises differ drastically in the two films.
Over the last decades, filmmakers have shifted away from
the anthropocentric approach to animals. The concept
of sustainable film production with particular concern for
environmental and biodiversity issues has been formed
and improved. The article claims two ways of representing
the same character (in the case of the two analysed films —
a donkey). The first method is based on the assumption
that animals could have the same mindset as humans, and
the second one — on fantasy and creative latitude in using
non-verbal agents to spell out and convey animals’ feelings.
In the first case, the director gets an opportunity to show
human relationships from an unusual angle, whereas in the
second one, he has a chance to develop new techniques
enriching his artistic style and to draw attention to animal
rights issues by acting upon the viewer’s perception via non-
verbal communication. Both films inherit from the ancient
novel and bring it to the present: the first one takes over
the participation effect, whereas the second one adopts
an affective tone and ludic element.

Keywords: animals in films, animal ethics, animal rights,
animal exploitation, sustainable film production, the
critique of violence, film character, female film character
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