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Bonpocbl Teopumn uckycctea

KpuBuyH Oner AnekcaHapoBuy

JokTop dunocodckmx Hayk, npodeccop, akagemuk

v uneH Mpeananyma PAX, BeayLwmii HayYHblii COTPYAHWK,
"OCcynapCTBEHHbIN MHCTUTYT MCKYCCTBO3HAHMS,
3aCnyXeHHbIn AedTenb NCkyccTs Poccuninckon
depnepaumn, Mocksa

oleg_krivtsun@mail.ru

UckKyccTBO Kak PEeHOMEH KYNbTypbl

JaHHas cTtatba poamnack kak pa3sutne ofHoM U3 rnas
elle He onybnMKOBaHHOI aBTOPCKOW SHUMKIONEANN
O.A. KpuBuyHa «OCHOBHbIE MOHATUS TEOPUM UCKYCCTBa>.
B cTatbe paccmaTpuBatoTCs NPUHLMMBI 1 NapagoKehl
B3aVIMOBINSHNS UCKYCCTBA U LLeNIOCTHOrO OpraHn3ma
KynbTypbl. OTKPbLIBAIOTCS Ky/bTYpPO3aBUCMMbIE CBOMCTBA
MNCKYCCTBa, KOTOPOE MOXET BOMOLLATb B TOV WAV UHOM
cTeneHn pyHaaMeHTasnbHble NpeAcTaBneHus cBoel
3MOX1 0 MMpE, CUCTEME LIEHHOCTEN, rapMoHun. Mo MHe-
HWIO aBTOPA, HE CYLLECTBYET HEKOEro BHEBPEMEHHOMO
NPaBUIbHOIO XYLOXECTBEHHOTO BUAEHWS, OHO MEHSIETCS
BMECTE CO CNIOXHbIM KOMMAEKCOM 06LLECTBEHHO-KYJTb-
TYPHbIX 06CTOATENLCTB U NCUXONOTNER MMYHOCTU. Bme-
CTe C TeM 1 CaMO UCKYCCTBO SIBIRETCS «@BTOPOM» HOBOIO
MOHWMaHNA MUpa ¥ YeNoBeka, HOBbIX 1AeanoB 1 BKYCOB,
aKTVBHO y4acTBys B GOPMUPOBAHMMN KOHLLEMUMIA ObITUS.
KnioyeBble cnoBa: 1CKYCCTBO, KyNbTypa, 3CTETUKA,
XY[0XECTBEHHOE BUAEHWE, NCUXONOINS INHHOCTU.

Krivtsun Oleg A.

Doctor of Philosophy, professor,

Academician and member of the Presidium of the Russian
Academy of Arts,

leading researcher of the State Institute for Art Studies,
Honored Artist of the Russian Federation,

Moscow

oleg_krivtsun@mail.ru

Art as a Phenomenon of Culture

This article is the extended chapter of the author’s new
and yet unpublished monograph—encyclopedia The
Principal Concepts of the Art Theory. The article deals
with the patterns and paradoxes of mutual influence of art
and integral organism of culture. Cultural-dependent
properties of art, which can embody in varying degrees
the world vision, the system of values and harmony
understanding, are discovered. According to the author,
there is no certain, timeless correct artistic vision,

it changes along with a complex set of social and cultural
circumstances and personal psychology. At the same
time, artitself is the “author” of a new understanding

of the world and human, new ideals and tastes; art

is actively participating in the formation of the concepts
of being.

Key words: art, culture, aesthetics, artistic vision,
psychology of personality.

Konpakos Uropbs BagumoBuy

JokTop dpunocodckmx Hayk, npodeccop PITY,
BEYLLNI HAYYHbI COTPYLAHVK, CEKTOP XYA0XECTBEHHbIX
npobnem maccmenma, FocyaapCTBEHHbIN UHCTUTYT
NCKYCCTBO3HaHs, Mocksa

ikond@mail.ru

KynbTypHasi ceMaHTUKa «3a3KPaHHOIO»
npocTpaHcTBa

HacTosiLiasn ctatba NOCBsLLEHA akTyanbHbIM Npobnemam
N3y4eHns aKpaHHOW KynbTypbl. B npouecce nepexona
KynbTypbl XX B. OT IMTEPaTYPOLLEHTPU3MA K MEANALIEH-
TPV3MY MPOVICXOANT COEeANHEHNE CYyObEKTOB BU3yanbHOWM
KyNbTYypbl (3puTens) 1 BepOanbHoM KynbTypbl (YnutaTte-
nq). B pesynbrare nx B3aMMOAENCTBMA CKNaaplBaoTCs
NPUHLMNUANBHO HOBbIE CYObEKTHI KYIbTYPbI: «HUTaTENb
Kak 3puTenb» U «3puTeNb Kak yutatenb». OT vx auanora
3aBUCUT rnybuHa NOHUMaHWs TekcTa (kak BepbasbHOro,
Tak 1 BU3yasbHOro), a Takxe CTeneHb MnoTeTM4eckoro
NPOHVUKHOBEHWS B «3a3KPaHHOE» MPOCTPAHCTBO, CKPbl-
TO€ 3a 9KPAHOM KMHO 1 TENeBn3opa 1 npeacrasnsiowee
co60W1 30HY «CMbIC/I0BOI HeonpeaeneHHocTn». Conpu-
4aCTHOCTb [1BYXYPOBHEBOIO CyObeKTa MeanakynbTypbl
(«3puTEna-ynTaTens») aTon «CMbICNIOBON Heonpeae-
NIEHHOCTW» JNKTYET CerofHs cneundrky BOCNpuaTus
TEKCTOB KyNbTypbl.

KnioueBble cnosa: «3akafpoBoe» 1 «3a3KpaHHOe»
NPOCTPaHCTBO, BU3yasnbHOE 1 BepbanbHoe, 3putesb

N yuTatenb, MeavaueHTPU3M 1 ITepaTypoLEHTPU3M,
«CMbICNIOBAast HEONPEAENEHHOCTb».

Kondakov Igor V.

Doctor of Philosophy, professor

of the Russian State University for Humanities,

leading researcher of the Mass Media Arts Department,
The State Institute for Art Studies,

Moscow

ikond@mail.ru

Cultural Semantics of the “Off-Screen” Space

This article is dedicated to important issues of the
screen culture. The culture, during the process of its
transformation from literaturecentrism to mediacentrism,
combines the subjects of visual culture (viewers) and the
subjects of verbal culture (readers). As a result of this
interaction, the fundamentally new subjects of culture
appear: a reader as a viewer and a viewer as a reader.
Application of their dialog influences on the depth of text
understanding (both verbal and visual) as well as on the
level of hypothetical penetration into the “off-screen”
space or “behind-shot” space, which is covered by the
screen of cinema and television and represents an area
of “semantic uncertainty.” Implication of the two-level
subject of media culture (viewer/reader) in this semantic
uncertainty dictates now the specifics of cultural texts
perception.

Key words: “behind-shot” space, “off-screen”

space, visual, verbal, viewer, reader, mediacentrism,
literaturecentrism, semantic uncertainty.

KonpapaTtbeB EBreHuit Angpeesuy

Kanamaat dunocodekmx Hayk, BeayLUmiA Hay Hbli
COTPYAHWK, OTAEN TEOPUM 1 3CTETHKM nckycctaa, HN
Teopuu 1 NCTopum n3006pasnTensHOro nckycctaa PAX,
Mocksa

kondratievea@yandex.ru

doTorpadus B «06bekTUBE» Prunocobum

CraTbsi NOCBSILLEHA 3CTETUKE U CMbICIOBOW BbIPA3UTESb-
HOCTM COBPEMEHHOM poTorpadun. ABTOp pasmbllLngeT
0 PasNNYUAX NOHSATNIA peasbHOro U PeanncTU4eckoro,
obpallasch K aHANUTUHECKMM N SCCEHLLMANNCTCKUM
noaxopam k onpegenenHuio gpotovckyccTsa. Mpupona
doTorpadum HeoTAENMMA OT KOHBEHLMOHANIBHOCTH,
CBfi3aHa C napafokcanbHbIMU B3aUMOOTHOLLEHUAMUN
[OKYMEHTanbHOro 1 npeobpaxeHHoro. PUtopurka noBTo-
peHus B cnydae potoobpasda COOTHOCUTCS C puTopuye-
CKUMU NpreMamu B Apyrx nckyccreax. dotorpadpuye-
ckoe obnagaeT CroXHOM NPUPOLON, BO3MOXHOCTAMMN
o6HapyxvBaTh CaMble pa3Hble CBOMCTBA B 3aBUCHMMOCTU
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oT GOPMOCOAEPXATENBHOM LLENOCTHOCTU KOHKPETHBIX
3afaq, KoTopble CTaBUT GOTOXYLOXKHUK.

KnioueBble cnoBa: Br3yanbHble Meaua, 3cTeTunka,
doTorpadus, peanncTnyeckoe, XyooXeCTBEHHOE, PUTO-
puKa, MMKTOPUannam, AEKOHCTPYKTUBU3M.

Kondratiev Evgeny A.

PhD of Philosophy, leading research fellow, Art Theory
and Aesthetics Department, Institute of the Art Theory and
History of the Russian Academy of Arts, Moscow
kondratievea@yandex.ru

Photography in the «Lens» of Philosophy

The article is devoted to the aesthetics and semantic
expressiveness of modern photography. The author
reflects on the differences between the concepts of real
and realistic, referring to the analytical and essentialist
approaches to the photography definition. The nature
of photography is inseparable from conventionality,
connected with paradoxical relations between
documental and transformed reality. The rhetoric
repetitions of photo image are correlated with the
rhetorical methods in various arts. Photography has

a complex nature, the ability to detect a variety

of properties, depending on the “shape-content” integrity
of photographer aesthetic goals.

Key words: visual media, aesthetics, photography,
realistic, artistic, rhetoric, pictoriality, deconstruction.

Ha nctopuyeckom nepenyTtbe

I'vipuH Opunit Hukonaeesuy

JlokTOp GUNONOrMYEeCKnX HaykK, BEAYLLUMIA HAYYHbIA
COTPYOHWK, OTAen nutepatyp EBponsbl n AMepuku
Hoseiiwero Bpemenn, IHCTUTYT MMPOBOM InTepaTypbl
nmenn A.M. Fopbkoro PAH,

Mocksa

yurigirin@hotmail.com

K BOnpocy o cTaHOBNIEHUU UCNAHCKOM KY/IbTYpPbl
Havyana XX Beka

JaHHas cTtatbs NocesLleHa npobaemaTvke CTaHoBe-
HVISt ICMAHCKOr0 HaLMOHaNbHOrO CO3HaHUs Ha pyGexe
XIX-XX BekoB. [NpeTepnesLias LMBUAN3ALMOHHYIO
karactpody 1898 rona 6biBLLAs MMNEpPUs okasanach
nepez npobaemoit 06peTeHns HauMOoHaNbHO-KYNIbTYPHOM
MAEHTUYHOCTY. «Mcnanmnsa kak npobnema» — BOT OCHOB-
Has TeMa HaumoHanbHoM pednekcumn, ee ouckypcea, Kkak



ckazanu 6bl Mbl CEroaHs. OTOT MarncTpabHbIi ANCKYpC,
B CBOIO 04epelib, reHepupoBas pasnyHbie aBTOPCKme
MUDBI 1 MUPONOrembl, CoYeTaBLLNE OTPULIAHNE HaNNY-
HOI peanbHOCTU C CO3AaHNEM yTonunyeckrx o6pasos

1 NPOEKTOB ByayLLero, NpuyemM C HEMPEMEHHOI ONopo
Ha HenpexoasLye LEeHHOCTI HaLMOHabHbIX TPaAMLUMIA.
McnaHckas KynbTypa AaHHOro nepnoaa Beinana n3 06oim-
Mbl MMPOBOIO aBaHrapfa, posib KOTOPOro npuLliace
TONbKO Ha nokonenue 1927 roaa.

KnioueBble cnoBa: VicnaHuvs, HauvoHanbHas KynbTypa,
Oprtera-un-raccer, HaunMoHabHOE CaMOCO3HaHKe,
pacnag, uMnepuu.

Girin Yuri N.

Doctor of philology, leading researcher, The A.M. Gorky
Institute of World Literature of the Russian Academy

of Sciences, Moscow

yurigirin@hotmail.com

Formation of Spanish Culture of the Early

XXth Century

The article is devoted to the formation of Spanish national
consciousness at the turn of 20th century. Former empire
went through civilizational crisis in 1898 and faced with

a problem of national and cultural identity acquiring.
“Spain as an issue” is the main theme of the national
reflection, its discourse. This main discourse in turn
generated various authors’ myths and mythologems
which combined the denial of reality with the utopian
images and future projects based on timeless values

of national traditions. Spanish culture of this period broke
away from the world avant-garde which only influenced
on the generation of ‘27.

Key words: Spain, national culture, Ortega y Gasset,
national identity, the collapse of the empire.

MeTpywaxckaa EneHa MuxaiinosHa
KanompaT nckyccTBOBeAEHUS, BEAYLLMIA HAYYHBbIn
COTPYLHVK, CEKTOP XYA0XECTBEHHbBIX NPOGIEM
Maccmeauna, FocyaapCTBEHHbI HCTUTYT
MCKYCCTBO3HaHwus, Mockea
elena.petrushanskaya@gmail.com

Forward to Past: ectb nu 6Gyayuiee

y My3bikanibHoro ¢pyrypuama?

B paboTe cTaBuTCSi BONPOC O LIEHHOCTUN LOCTUXEHWNIA
byTyprama B chepe My3biku. MpeanoxeHsl rmnoTess
0 Mudonornyeckmnx 060CHOBaHUAX TpaHchopmaummn
©CTECTBEHHbIX 3By4aHWi1, aHan1M3 COHOPHbIX 0COBEHHO-

CTEN 1 NyTen pasBnTNS TEXHONOMMYECKNX ayAMOCPEenCTB

1 OCHOBHbIX TEHAEHLWIA, CONYTCTBOBABLUMX NEPUOLY
nepBoi TpeTu XX Beka B cO3aaHnN GyTyponornieckom
KapTUHbl Mypa. MNpeacTaBneH TodeyHbli 0630p ¥ pasmblLL-
NIEHVS O LEHHOCTSX Hacneamst My3sblkasbHOro Gytyprnsma,
0 KyJibTe CKOPOCTU, MalLMHBbI, 3neKTpryecTsa.
KnioueBsble cnoBa: GyTypram, Mysbika, 3BYK, Ky/bTypa,
Wtanus, Poccus, Byayliee, Hacneave, TexHU4eckne
ayAvocpencTsa.

Petrushanskaya Elena M.

PhD in Art Studies, leading researcher of the Mass Media
Arts Department, The State Institute for Art Studies,
Moscow

elena.petrushanskaya@gmail.com

Forward to Past: Does Musical Futurism Have

a Future?

The importance of Futurism heritage in the field of music

is analysed in the article. The hypotheses of mythological
grounds of natural sounds transformation are represented.
Author concentrates on analysis of sonant features and
audio equipment development which are associated

with the forming of Futurist view of the world in the first three
decades of the twentieth century. Review of examples

is followed by reflections about the value of musical
Futurism connected with the cult of the Machine, speed
and electricity.

Key words: Futurism, music, sound, culture, ltaly,
Russia, future, technological audio equipment.

UnanBmnpyanbHbie TBOpYECKUE MUPDI

JNle6epnesa UnoHa BnagumuposHa
Kanaupat nckyccTBoBeAeHS,

CTapLMi Hay4YHbIi COTPYOHUK,

CEeKTOp COBPEMEHHOI0 MCckyccTBa 3anaaa,
"oCyfapCTBEHHbI MHCTUTYT MCKYCCTBO3HAHMS,
Mocksa

lilona@mail.ru

B noucke paBHoBecusi: NMut MongpuaH, Bac SlH Agep
v Dpuka BaH 30H. K cTtoneTuio HeonnacTuunsma
CraTbs NOCBALLEHA 3BOMIOLIMN NOHATUSA «paBHOBECUE»

B TBOPYECTBE TPEX rONNaHACKMX XYA0XHNKOB XX Beka:
Muta Monapwara, baca AHa Anepa v Spukun BaH

30H. Kaxablii N0-CBOEMY, OHW [OMOJHANM KIIOYEBOE
npeacTaBneHne ana koHuenuumn Mosapvara — Heonna-

CTVLVM3M — BCE HOBbIMW OTTEHKAMW CMblcna. MoBoaoM
NS HanMcaHusa cTaTby CTano NpasaHoBaHNe CToneTus
HeonnacTuumama B lonnanauv B 2017 roay.

KnioueBble cnoBa: paBHoBecre, HeonnactTuumam, Mox-
apvan, Anep, BaH 30H, KOHLLeNTyanvam, BuaeoapT.

Lebedevallona V.

PhD History of Art, senior researcher of the Department
of Contemporary Art of the West, The State Institute

for Art Studies, Moscow
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In the Search for Equilibrium: Piet Mondrian, Bas
Jan Ader and Erica van Zon. To the Centennial
Anniversary of Neo-Plasticism

This article is devoted to the evolution

of category equilibrium in the art of three Dutch artists
of the XX century: Piet Mondrian, Bas Jan Ader and
Erica van Zon. Equilibrium is one of the key categories
in Mondrian's Neo-Plasticism. And each of these
artists introduced the new shades of its meaning.

This article is written on the occasion of the celebration
of the 100th anniversary of De Stijl (The Style)

in the Netherlands in 2017.

Key words: equilibrium, Neo-Plasticism, Mondrian, Ader,
van Zon, conceptual art, video art.

XXun3Hb pycCcKOW KNacCcukun
B XX—-XXI Bekax

CapackuHa Jliogmuna MBaHoBHa

JL0KTOP GUI0NOrMYECKMX HayK, MaBHbIA Hay4YHbIn
COTPYAHUK, CEKTOP XyA0XECTBEHHBIX MPo6aem
Maccmeama, FocyaapCTBEHHbIN UHCTUTYT
MCKyCCTBO3HaHuUs, Mocksa
|.saraskina@gmail.com

BanbHble KOTU3UUN PYCCKUX POMAHOB

B 9KPaHHbIX MPOEKLUAX

CraTbsi NoceseHa Teme 6anos, LMPOKO NpeacTaB-
NEHHbIX HE TONIbKO B CIOXETaX M KOSIIM3USAX PYCCKOM
KN1acCU4eckom muTepaTypsbl, Ho 1 B kuHematorpacde. ban
NS XYAOXECTBEHHOrO hunbMa — 910 Kpacueeiillee v of-
HOBPEMEHHO TPEBOXHOE My3blkaNlbHOE 3penviLe, rae
aKTepbl B PONM TAHLYIOLLYX NEPCOHaXeEN MOryT nokasdaTb
CBOIO CTaTb ¥ NNACTUKY, KOCTIOMbI ¥ MPUYECKM, B KOHEY-
HOM CHeTe — CBOe MacTepcTBO. ban — 970 KBUHTACCEH-
LSt UHTPUMA XyA0XECTBEHHOIO MPOU3BELEHNS, HaYano
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VN1 3aBepLuieHne NobOoBHbBIX KONMN3WIA, MPOBEPKa
HamMepeHuii 1 YyBCTB TaHLyioLWwmX. banbHble nepune-
Ty 6onee, 4em MHOTUE APYrve CLUEHbI, PacKpbiBaloT
3ambICen 3KpaHU3aLLMK, BEISBASIIOT XapakTepsl, XenaHus
1 CTPACTUN TAHLYIOLLINX.

KnioueBsble cnosa: 6as, 3ambicen, kuHematorpad,
NOBOBb, UHTpUra.
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Doctor of Philology, chief researcher, the Mass Media
Arts Department, The State Institute for Art Studies,
Moscow

|.saraskina@gmail.com

Ball Time Collisions Depicted in Russian Novels

as Reflected in Cinema Versions

Balls (dancing parties) have been often presented not
only in the works of classical Russian literature, but also
in various cinema versions of those works. For a feature
film, a ball is the most beautiful and, at the same time,
the most disquieting show. During such a show, actors,
playing the roles of dancing characters, get a chance

to demonstrate their figures and their art of moving,

their dresses and their hair-does, actually, the whole

of their mastery of art. The ball is the quintessence of the
plot of a work of art; it is there that love collisions begin
or come to an end; it is there that the intentions and
feelings of dancers are tested. Vicissitudes of balls, more
than many other episodes, make manifest the conception
of a film version, revealing the natures, wishes and
passions of those who dance at those balls.

Key words: ball (dancing party), conception (of a work
of art), cinema, love, intrigue.

Xyn0XXeCcTBEeHHbIe NMPOoLEecChbl
COBETCKOro BpeMeHu

BockpeceHckas Buktopus BnagumupoBHa
Kanampar uckyCcCTBOBEAEHNS, CTAPLUMIA HAYYHbIN
COTPYLHWK, rpynna no TEOpUn 1 COLMONOrnm CKYCCTBa,
[oCyfapCTBEHHbI MHCTUTYT MCKYCCTBO3HAHMS,

Mocksa

viktoriavwv@mail.ru

UCKyCCTBO Kak MeTO/, )KU3HECTPOUTENbCTBA.
Couuanuctuyeckuii peanuam 1930x
PeBONOUNOHHAs naes CTpoWTENbCTBA HOBOMO MUPaA, HO-
BOrO YenoBeka, HOBOrO MCKYCCTBA MOAMdULMPOBanach



B XOZ€ rPaHAMO3HOr0 3KCNeprUMeHTa No CoLmoacTe-
TUYECKOW peopraHmaaumnn gencteutensHoctn B CCCP
1930-x rr. B pamkax AeknapupyeMoro HoBoro Metoaa —
COLMaNMCTNHECKOro peannama. PasinyHsle pakypebl
37OV Npo6nemMaTuK/ NPOCNEXMBAIOTCSH B 9KCNO3ULIUK
pasHoo6pasHbIX aCNeKTOB KyAbTYPHOI NOAUTUKN, XYA0-
KECTBEHHOr0 CO3HaHWS U UCKYCCTBA (MPEMMYLLECTBEHHO
XNBOMUCK) AaHHOr0 NEPUoAA.

KnioueBble cnoBa: oTe4eCTBEHHOE UCKYCCTBO, COLIM-
anNCTUHECKNIA peannam, XyLOXKeCTBEHHOE CO3HaHNE,
1930-€ roabl, MMpPOCTPOEHUE, YTOMKS.

Voskresenskaya Victoria V.

PhD of Art, senior researcher, the Theory and Sociology
of Art Department, The State Institute for Art Studies,
Moscow
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Art as the Method of the Universe Creation: Socialist
Realism (1930s)

Revolutionary idea of new world, new man, new art’
construction was modified in the course of grandiose
experiment in social and aesthetic reorganization

of the reality in the USSR of the 1930th years within the
frames of the declared new method—socialist realism.
Different perspectives of these problematics are traced
in exposition of various aspects of cultural politics, artistic
consciousness and art (mainly, painting) of that period.
Key words: national art, socialist realism, artistic
consciousness, 1930s, universe creation, utopia.

XypkoBa [lapbsi AnekcaHapoBHa

KaHamnpat KynbTyponornm, CTapLunin HayyYHbli COTPYOHVIK,
CEKTOP XyAOXECTBEHHbIX NpoGnemM maccmeaua, ocy-
[ApCTBEHHbI MHCTUTYT CKYCCTBO3HaHMA, Mockea
jdacha@mail.ru

PoauHa 2.0: MOTUB BbIMbILLUIEHHBIX MUPOB

B MOCTCOBETCKOI 3CTPaAHO NnecHe

CraTbsi NOCBSILLEHA NOM- U POK-NECHSAM TPEX NOCNEAHNX
[ECATUNETNIA, ONOCPELOBAHO 3aTParnBaloLLIM NOHATNE
poanHbl. O603HaYa0TCA KOHLLENTYaslbHbIe U3MEHEHWS,
Npoun3oLLeaLLNe B NECEHHO-MATPUOTUHECKOM ANCKYPCE
nocne pacnaga CCCP. PazbupaeTcsa oanH 13 cLueHapues
3aMeLLEeHNs NPex/ae MOHONNTHOMO KOHLIENTa POAVHBI.
OTOT CcLeHapuii CBA3aH C NpuayMbIBaHNEM daHTasninHbIX
MECT (CTpaH 1 ropoA0B), KOTOPble NoApasyMeBaloT-

CS IMPUYECKVMI FePOSIMUN MO-HACTOSALLLEMY CBOVUMU

1 pOfHbIMW. B kauecTBe aHanvavpyemMoro matepuana

BbICTYNalOT NeCHM rpynn «AkBapuym», «<bpaBo», «J1eHnH-
rpag», BUA «[ecHspbl», a Takke ncnonHutenei — XaHHbl
Arysaposoii, Hataww Koponesoit, Anenbl CBUPUA0BONA,
Vropst KopHenioka.

KnioueBble cnoBa: non-my3bika, pok-My3bika, PoanHa,
naTpuoTn3m, NecHsi, Fopon 3010Toi, YyaecHas cTpaxa,
ManeHbkas ctpaHa; f'opoa, KoToporo HeT; Mo agpec —
CoBeTckuii coto3.

Zhurkova Daria A.

PhD of Cultural Studies, senior researcher, the Mass
Media Arts Department, The State Institute for Art Studies,
Moscow

jdacha@mail.ru

Homeland 2.0: the Motif of Fictional Worlds in Post-
Soviet Popular Music

The article focuses on pop and rock songs of the

last three decades, mediated by the concept of the
homeland. The conceptual changes that took place

in the song-patriotic discourse after the collapse

of the USSR are indicated. One of the scenarios for
replacing previously monolithic concept of the homeland
is analyzed. This scenario is associated with inventing
fantasy places (countries and cities), which are implied
by lyrical heroes truly own and native. As the research
material are the songs performed by the groups
Aquarium, Bravo, Leningrad, VIA Pesnyary, as well

as singers Janna Aguzarova, Natasha Koroleva, Alena
Sviridova, Igor Korneliuk.

Key words: pop music, rock music, homeland,
patriotism, song, Golden City, Wonderful Country, Little
Country; The City That Does Not Exist; My Address is the
Soviet Union.

BusyanbHble Meaua: uctopus
M COBPEMEHHOCTb

OpreHeBa AnekcaHppa JibBoBHa

Karamaar KynbTyponorum, CTaplunii HayyHbl COTPYLHVK,
CEKTOP XyLOXECTBEHHbIX Tpob6nem maccmeama, ocy-
[apCTBEHHbIA MHCTUTYT CKYCCTBO3HaHWs, MockBa
Ivovushka@yandex.ru

MepuumHckas ¢poTorpadpus XIX Beka: o6pasbi
HOPMbI M NaTONIOrNN

B cTaTtbe oTMeyvaeTcs akTyasbHOCTb MeaALUMHCKOM GOTo-
rpadun XIX Beka A9 COBPEMEHHOW BU3yaslbHOW KyNbTy-

pbl. CeroaHst CHYMKN MeaVKOB, aHaTOMOB Y NaLMEHTOB
BTOPOW NONOBUHbI XIX BEKA N1OXATCA B OCHOBY PEKOH-
CTPYKLMM UCTOPUYECKOW AENCTBUTENBHOCTA B PSAE LLIN-
poko BoCTpeboBaHHbIX GD1nbMOB 1 cepuanos. OCHOBHOE
BHVMaHVeE aBTop yAeNseT aHann3ay GyHKUMOHMPOBAHWS
doTorpadum B 06nacTvi MeANLIMHCKOro ANCKypca o Tene
B €BPONEVCKON KyNibType TOro BpemeHu. lMocpeactsom
doTOoCHMMKa Nporcxoauna Bu3yanunsaums 60n1esHu,
onybnukoBaHne 06pa3os 60ALHOrO Tenla kak MapruHanb-
HOro, CTaBLUEro TakKOBbIM B PE3yNbTaTe AyLWEeBHOro Unn
dusmnonornyeckoro Heayra. Takxe meauumHekasa GoTo-
rpadwus oTpaxana xapakrtep B3aMMOOTHOLLEHWI Meanka
1 06bIBaTENS 1 B U3BECTHOW CTENeHn Mudonornanposana
NPOLLECChl MEANLMHCKOro BMeLLATENbCTBA.

KnioueBble cnosa: BukropuaHckas snoxa, meau-
LumMHCKas poTorpadus, COBPEMEHHbIN KnuHemartorpad,
LLlapko, apBuH, 06bekTMBaLms Tena.
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Medical Photography of the XIXth Century: the
Images of Norm and Pathology

The article notices the relevance of medical photographs
of the XIX century to contemporary visual culture. Pictures
of physicians, anatomists and patients of that time form
the basis for reconstruction of historical reality in a number
of successful films and TV shows of recent years. The
main attention is paid to the analysis of the functioning

of photography in the field of medical discourse about

the body in the European culture of that time. These
photographs turned the human body into a visualization
of the illness and created a negative image of the
marginal body, which became such as a result of mental
or physiological illness. They also reflected the nature

of the relationship between the medic and the layman.
Key words: Victorian era, medical photography,
contemporary cinema, Charcot, Darwin, body
objectification.

CanbHukoBa ExkatepuHa BuktopoBHa

JLOKTOP KyNbTYypONorum, kaHamaaT MckyCcCTBOBEAEHUS,
3aBefyoLLNi CEKTOPOM XYA0XECTBEHHbIX

npo6nem maccmenuna, [ocyaapCTBEHHbIN UHCTUTYT
NCKYCCTBO3HaHus, Mocksa

k-saln@mail.ru

264
265

OT 3acTaBku «TBUH Mukca» k 3actaBke «Urpbl
NpecTonoe». BOMIOUUS MEXaHU3Ma

B faHHoO cTaThe paccMaTpuBaloTCst BU3yasibHble 06pasbl
[BYX NONYSPHbIX CEPUAaNoB Hallero Bpemenm. NMoapo6-
HbIi aHaNM3 3CTETUKM 1 KapTUHBI MVPa B MPOV3BEAEHUSX
MaCcCOBOr0 NCKYCCTBA TPAANLMOHEH N5 3apyBexHbIX
vceneposartenein maccmeava. Bo BCTynneHunn ctatbmn
[aeTcs KpaTkmini 0630p COBPEMEHHbIX TPYLOB, MOCBS-
LLIEHHbIX KPYMHENLWM CepranbHbiM 1 TPaHCMEANNHBIM
npoekTam. B nepBoit YacTv aBTOp COCpenoTo4MBaeTCs
Ha 3acTtaBske cepuana «TBuH MnKC» 1 MpOoCnexnBaeT ee
aBonoumio oT nepsoro ce3oHa (1990) k TpeTbemy (2017).
BTopas yacTb cTtaTby NocBsLLEHa pa3bopy cemMaHTu-
YECKNX HI0aHCOB 3aCTaBOK «/rpbl NpecTonos». ABTOP
NPVIXOAMT K BIBOAY, YTO AJIst 3aCTaBOK 060X cepranos
LieHTpanbHbIM 06pa3om sBnseTcs MexaHn3m, HaginyHas
TEMHas cuna, OT KOTOPOI 3aBUCUMbI XU3HN Frepoes.
KnioueBble cnoBa: Maccmeama, cepuasn, KUHo, TBUH
Muke, Wrpa npectonos, rnobanusauma, Jama-c-Mone-
Hom, [asna JTuny, Ixopax MapTuH, kapTa Bectepoca.
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From the Twin Peaks title sequence to the

Game of Thrones title sequence. The evolution

of Mechanism

The visual images of two popular TV series of our time are
discussed in the article. A detailed analysis of aesthetic
principles and world views which underlie in the popular
art pieces is common for foreign media studies. The
introduction of the article provides a brief overview

of contemporary works devoted to the major series and
transmedia projects. In the first part the author focuses
on the Twin Peaks title sequence and discusses its
evolution from the first season (1990) to the third (2017).
The second part of the article is devoted to the semantic
details of Game of Thrones title sequences. The author
comes to the conclusion that the central image of title
sequences of both shows is the Mechanism, impersonal
dark force, which affects the destinies of the characters.
Key words: mass media, TV series, cinema, Twin Peaks,
Game of Thrones, globalization, Log Lady, David Lynch,
George R. R. Martin, map of Westeros.



