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0O6pa3 1 macka B )kusonucu ®paHcucko lomm — oH-
TONOrnyeckue U akCUonorMyeckue acnekTbl
AHHoTauus. O6LLENPU3HAHO, YTO Pa3BUTUE XKUBOMUCHOM
MaHepbl ®. Molin HaxoauTCs B pyce ero BeIMKWX npeaLue-
CTBEHHUKOB — Onb peko u [. Benackeca. Ho npu Bcen
3HAYMMOCTMN IKCMEPUMEHTaNbHON HOBU3HbI TEXHWKMN UC-
MaHCKOro MacTepa, YHUKanbHOCTb ero TBOpPYECTBa cneay-
eT uckaTb B apyrom. loie yaanoch pewmTenbHO OToABU-
HYTb YCTaHOBWBLUMECS] FOPW30OHTbI U FPaHNLbl eBponei-
CKOrO UCKYCCTBa, BK/IIOYMB B €ro chepy TeMbl, KOTOpbIe A0
3TOro NULLIb PeAKO U POBKO TaM nposiBnsAnck. Mpeasellas
9K3UCTEHLMANbHO-aHTPOMOOrMYECKMIA MOBOPOT B UCKYC-
CTBe C nocnegHunx gecatunetuin XIX seka, aTn TemMbl 6bi1u
HanpaBfeHbl Ha AKCTEPUOPU3ALINIO, HEBUAAHHON MMyGUHBI
1 MacLTaba, BHyTPEHHero Mvpa yesnoseka. lois cuctema-
TUYECKM U3YHaET YeIoBEHECKYHO MCUXUKY B 9KCTpemasib-
HbIX CUTYaUMaX 9K3UCTEHLMW, KOraa CO3HaHMe U Noaco-
3HaHWe NpuYyannBbLIM O6pa3oM nepennertatoTcs. Cneu-
NPUYECKON YepTOol 3TOro pakypca sIBNSETCS UHTEPEC He
KnHgnsmnay w uHomMBMAyanbHOCTU, HO K KO/IJIEKTUBHOMY
CO3HaHWIO U KONNEKTUBHOMY 6eCCO3HaTeNbHOMY, Kak 3TO
noa»e o6ocHosan K.I. KOHr. MognnHHas uenb mactepa —
npo6uTbCa Tyaa, rAe MOKOUTCA apxeTunuyeckas cocTaB-
nsoLas NCUXMKK, MbILLIEHWS, MOBEAEHUS.

B 3TOM nnaHe cemMaHTUYeCKWM 3HaYUMMbIMW CTaHOBATCS
06pasbl yManuLIEHHbIX 1 3ak/O4EHHbIX, aTMocdepa cy-
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Macleawmnx JOMOB U TIOpeEM, MUP YeNoBEe4YeCKOro BOo6-
paXkeHus, NOPOAMBLLErO MppPaLMOHanbHyto chepy. McTu-
Hy O 4enoBeke [OMs WLLET, BCMaTpMBasChb B HEro, Korga
TOT NepeXxnBaeT KpanHue, Noporosble COCTOsIHUSA. YacTo
XYLOXHWUK NPpUBAXaeTcs K BU3yanusauuu BCEro aToro
C NMOMOLLbIO TeaTpasnbHOro Ha4yana — Yepea Macku, pone-
Bble BOMIOLWEHUS U Urpbl. EFO MHTepecyeT Ta kecTkas UH-
Bepcus, Koraa YenoBek, 6POLLEHHbIN B HeYenoseyeckme
YCNOBUSI, TEPSIET CNOCOGHOCTb OCTaBaTbCsA Pa3yMHbIM Cy-
LLLECTBOM W NPEBpPaLLAeTCs B XXYTKYIO YENOBEYECKYO Ma-
cKy. OCHOBHbIE XapaKTEPUCTUKN NOAXOAA XYAOXKHMKA UC-
CnenyTcs B CPAaBHEHMN CO CXOXUMU MO TemaTuke npo-
nssepeHusamm Y. Xoraprta, I. ®rocnu, T. XKepuko.
KnroueBble cnoBa: ®paHcucko lois, ucnaHckas
KYNbTypa, apxeTUnuyeckme YepTbl, TOTYCTOPOHHWIA MUP,
6eccosHaTenbHoe, Kapn MNyctas HOHT, Yunbsm Xorapr,
leHpu ®rocnu, Teopop XKepuko
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Image and Mask in the Painting by Francisco Goya:
The Ontological and Axiological Aspects

Abstract. It is widely recognized that F Goya's
development of a picturesque manner is in the vein of his
great predecessors — El Greco and D. Velazquez. However,
with all the importance of the experimental novelty of
this Spanish master’s technique, the uniqueness of his
creativity should be sought elsewhere. Goya managed to
decidedly pushthe established boundaries of the European
art expanding its range with the themes and problems
that had previously been rarely and poorly represented.
Anticipating an existential and anthropological shift that
was evident back in the last decades of the 19th century
and being almost a century ahead of it, those themes,
plots, and problems were aimed at exteriorizing the
inner world of man on the scale that appears to have
never existed before. Goya systematically examines the
human psyche in extreme existential situations when the
conscious and the subconscious intertwine in a whimsical
way. The specific feature of this perspective is an interest
not in the individual and individuality but in the collective
consciousness and the collective unconsciousness, as
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C. Jung would later justify it. The master’s true goal is to
break through to where the archetypal components of the
psyche, thinking, and behaviour rest.

In this sense, the images of the mentally disturbed and
the imprisoned become semantically significant, the
atmosphere of madhouses and prisons, the world of
human imagination that engendered the sphere of the
irrational. Goya seeks the truth about man scrutinizing
him in extreme situations and critical states. The artist
often approaches the visualization of all this through
a theatrical element — through masks, role-playing, and
games. He is interested in that harsh inversion where
a person, put into inhuman, unbearable conditions, can
no longer to remain rational and turns into a dreadful,
meaningless human mask. The main characteristics of
the artist's approach are explored in comparison with
thematically similar works by William Hogarth, Henry
Fuseli, and Théodore Géricault.

Keywords: Fransisco Goya, Spanish culture, archetypical
characters, otherworld, unconscious, Carl Gustav Jung,
William Hogarth, Henry Fuseli, Théodore Géricault
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3Byuyallas namaThb B Tpaauuumn eBpeeB KaBkasa.
YacTtb |. KOHTeKcTbl aprymeHTaumm

AHHoTauums. B nepBoii YacTu cTaTbn aHanusmpyoTcs Ase
KOHTPAacTHble PUTOPUKM B LOPEBOMIOLMOHHON U CoBpe-
MEHHOM POCCUICKON 3THOrpacdum, CBsI3aHHbIE C BOMPO-
COM O KONNEKTUBHOW MaMaTU KaBKa3CKUX (FrOPCKUX) eB-
peeB. [okasaHo, YTO UCTOpPUYECKasi CMEHA KOHTEKCTOB
aprymMeHTauumn o6ycnosneHa Kak npo6i1emMHbIM Nonem ry-
MaHUTapHbIX HayK, Tak Y YHNBEPCANUCTCKUM MOAXOAOM,
6a30BbIM WHCTPYMEHTapreM KOTOPOro SIBNSTCA KaTe-
ropumn «obLero» 1 «ocobeHHoro». O4eBMAHO, YTO MNyTb
MOHUMaHUS «APYron» KynbTypbl KaBKa3CKMX W LIMpe —
«BOCTOYHbIX» €BPEEB, NIEXUT Yepe3 MpuHATUE Bapua-
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TUBHOCTWU CMbIC/NIONONaraHns, Npeanonaralowei Bbixoa,
vccnepoBaTens 3a npeaesnbl UHTYULMIA eBPONencKux eB-
perickmx o6LMH. Moka3aHbl MeTofoNOrM4yeckne u npak-
TUYECKME MpenMyLLeCTBa NOrMKO-CMbIC/IOBOTO MOAXO-
[a (NpUHUMN TO e — MHaue). B ctaTtbe Mcnonb3oBaHbl
poccuiickne, 3apy6exkHble aTHorpadpuyeckue usgaHus
1 kapTbl XVIII-XX BekoB.

KntoueBble cnosa: eBpen KaBkasa, TpaguLmoHHas
My3blKa, KONJIEKTUBHAs NamMsTb, cCUCTeMaTU3aums,
NIOrMKO-CMbICNOBOW MOAXO0S, YHUBEPCANN3M,
aTHorpadus, uctopus
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Sounding Memory in the Tradition of the Caucasian
Jews. Part I. The Contexts of Argumentation
Abstract. This article is an introduction to the problem of
systematizing the traditional music of Jews in relation to
the historical waves of their migration to the Caucasus.
The author analyzes two contrasting rhetorics in Russian
pre-revolutionary and contemporary ethnography related
to the question of the collective memory of Caucasian
(Mountain) Jews. It is established that the historical
change of argumentation contexts is conditioned not
only by the problem field of the humanities but also by
the universalist approach, the basic tools of which are
the categories of ‘the general’ and ‘the specific’. It is
obvious that the way to understand the ‘other’ culture
of Caucasian and, more broadly, ‘Eastern’ Jews lies
through the acceptance of the variability of meaning-
making, which implies the researcher’s going beyond
the intuitions of European Jewish communities. The
methodological and practical advantages of the logical
and semantic approach (the principle of ‘same but
different’) are shown. The article appeals to the rare
Russian and foreign ethnographic publications and maps
of the 18th-20th centuries.

Keywords: Caucasian Jews, traditional music, collective
memory, systematization, logical and semantic approach,
universalism, ethnography, history
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HeokonoHunanbHas nonuTuKa 3a60Tbl MalWUH «3a»

W «MPOTUB» YenoBeka

AHHOTaumsa. [JaHHOe nccnefoBaHWe packpbiBaeT Npo-
6nemMaTuKy B3aMMOOTHOLUEHWIA YesnoBeKa, NpPUPOAbI
M TEXHONOMMI 4Yepe3d KOHCTPYKT «3ab0Tbl», 0603HaAYeH-
Hbin MapTuHOM Xamperrepom, 1 B COOTHECEHUN 3a60Tbl
C yS3BMMOCTbIO, MPEOoAosieHe KOTOPOW CNYXWNO LeH-
TpasbHbIM KaTanusaTopoM 3BOJIIOLMU BCeil YenoBeye-
CKOWM uctopun. B cTaTbe KOHCTPYKT onpeneneH Kak av-
anor KaXaoro u3 0603Ha4YeHHbIX 3/1eMEHTOB TPeyronb-
HWKa: MpWUpoabl M YenoBeKka, YenoBeKa W TeXHONOruiM,
TEXHOMOTMI 1 cpefpl,— Pa3BopaynBaloWmincs B Mone
BNacTM U B3aUMHbIX NpUTS3aHWin. Mpu paBHO3HAYHOWM
LEHHOCTM BCEX TPeX 3/1IeMEHTOB (OKYC BHUMaHUS, Kak
npaBuo, HaUeneH Ha To, YTO6bl ONTUMU3MPOBATL COCTO-
SHMWE 3HaHUI NMPEUMYLLECTBEHHO O YENIOBEKE W MO BO3-
MOXHOCTWU KOPPEKTUPOBaTb TPAEKTOPUIO Pa3BUTUS. To
€CTb BbICBOGOAMVBLUNCE U3-NMOJL OMEKU NMPUPOAbI, YTOGbI
KOMMEeHCUpoBaTb CBOK YA3BMMOCTb, YenoBek npubera-
eT K WN306peTeHNt0 UHCTPYMEHTOB W MPUCMOCOGNEHWA,
o6eLualoLmx eMy 6e30MacHOCTb U CHUYKEHNE PUCKOB MO~
TMBHYTb OT Nan XMLLHWKOB N MPUPOIHbIX CTUXMIA. Ho no
Mepe COBEepLUEHCTBOBaHUS MHCTPYMEHTOB M NPUCMOCO-
6NeHNn AN 3almTbl NOSABASIOTCA HOBbIE Yrpo3bl, NCXO-
[sllime OT ero CO6CTBEHHbIX TBOPEHWUIA. Tak ycTpaHeHne
OfAHOW YSI3BUMOCTW BEAET K MNOSIBNIEHWIO HOBbIX, elle 60-
flee COXHbIX BbI3OBOB. B pesynbrate yCNoBHO MOXHO
BblAeNUTb TpU 6a30BbIX MHCTPYMEHTa 3a60Tbl, KaK TOro,
410 1) 06EeCneynBaeT HanM4YecTBOBaHME YCIOBHOW BELLY;
2) peknapupyet BnacTb TOro, KTo 3a60TUTCS, HaZ TeM, KTO
OKasblBaeTCsl B KOKOHE 3a60Tbl; U 3) MOXKET 6bITb NepeHe-
CEHO Ha Apyrylo Bellpb, o6pekas BCe MpoLUsible 0GbeKTbl
BHMMaHUS Ha UCKOYEHME U3 NONS BUOAUMOCTU U B UTO-
re Ha UCYE3HOBEHME.

KnroueBble cnoBa: KOHCTPYKT 3a60Thl,
TEXHOAHTPOMOJOrUs, TEXHOMeHHbI MUP, 6€30MacHOCTb,
yS3BMMOCTb YE/10BEYECKOM Npupobl, npupoaa

1 YenoBeK, YeNOBEK U TEXHONOTNN
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Neocolonial Politics of Caring Machines “For” and
“Against” Humans

Abstract. This study explores the relationship between
man, nature, and technology through the construct of
care identified by Martin Heidegger and in the correlation
between care and vulnerability, the overcoming of which
has served as acentral catalyst for the evolution of the
entire human history. In the article, the construct is defined
as a dialogue between each of the designated elements
of the triangle (nature and man, man and technology,
technology and the environment) taking place in the field
of power and mutual claims. Given the equal value of all
three elements, the focus of attention is usually aimed at
optimizing the state of knowledge primarily about a person
and, if possible, adjusting the development trajectory.
That is, having freed himself from the tutelage of nature,
to compensate for his vulnerability a person resorts to
the invention of tools and devices that promise safety
and areduced risk of dying in the clutches of predators
or natural elements. But as tools and devices for defence
improve, new challenges and threats arise from man’s own
creations. So, eliminating one vulnerability leads to the
emergence of new, even more complex forms. As a result,
we can conditionally distinguish three basic instruments
of care as something that 1) ensures the presence of
a conditional thing; 2)declares the power of the one
who cares over the one who finds himself in a cocoon of
care; 3) can be transferred to another thing, dooming all
past objects of attention to be left under the radar and
ultimately to disappear.

Keywords: construct of care, technoanthropology,
technogenic world, security, vulnerability of human nature,
nature and man, man and technology
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Tupco ae MonmHa: MaHbepu3M Ha nopore 6apoKKo
AHHoTauwms. MNpogomkas nccnefoBaHve TBOpPYECTBa UC-
naHckoro apamatypra Tupco ae MonvHbl, B AaHHON CTa-
Tbe aBTOp $OKycUpyeTcs Ha Npo6nemMaTvke npov3Bene-
HWIA NUcaTenst Ha rpaHy MaHbepuama 1 6apoKKO — CTaBs-
LMX BaXKHeNLMe BOMPOCHI 6bITUS YENOBEKa, OTHOLIEHWI
c MUpOM 1 ¢ BoroM. B LIMPOKOM WCTOPUKO-KYNBTYPHOM
1 GUNOCOPCKO-PENUrMO3HOM KOHTEKCTE aHanuaupyroT-
cs ayTo U «ApamMbl O CBSATbIX», @ TaKkKe ABa Wwenespa Tup-
co ae MonuHbl— «OCY)XAEHHbIN 3a HEeLOCTaTOK Bepbl»
1 «CeBUNbCKNIN 030PHUK, NN KameHHbI rocTby. B gpa-
Me «OCy)KAeHHbI 3a HeAOCTaTOK BepbI» pa3BeHYMBaeT-
CS TPaAMUMOHHBLIA 06pa3 XPUCTMAHCKOro npaBegHuKa
Y OnpaBAablBaeTCs BO3BbIWEHME TpellHuKa. B «CeBunb-
CKOM O30PHUKE» KPUTUKA HPaBOB TECHO Cr/IETEHA C MU-
donoaTnyeckor 06pa3HOCTbIO, a Tparnyeckoe — C rpo-
TECKHbIM, 3HaMeHysi TParMKoMmnyeckuii 3akat Bospoxxae-
HUSA 1 Nepexoa oT MaHbeprama K NpobremaTunke 6apokKo.
ONTUMUCTUYHBIN @aHTPOMOLIEHTPM3M PeHeccaHca cmella-
eTCcs B CTOPOHY AMHAMWUKM 1 Tparmama 6biTus, 060CTpeH-
HOW 9MOLIMOHANBHOCTU U NONSPHOCTU 06pa3Hoi cucTe-
Mbl.

KnioueBble cnoBa: Tupco ae MonuHa, «Ocy)KaeHHbINn

3a HeflocTaToK Bepbl», «CEBUNbCKNIA 030PHUK, UK
KaMeHHbI rocTby, «apambl O CBATbIX», MaHbEPU3M,
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Tirso de Molina: Mannerism on the Threshold of the
Baroque

Abstract. Continuing the study into the creative work of
the Spanish playwright Tirso de Molina, in this article the
author focuses on the problems of the writer's works on
the borderline between Mannerism and the Baroque that
pose the most important questions of human existence,
relations with the world and with God. In a broad historical,
cultural, philosophical and religious context, the article
analyses autos and ‘dramas about saints’, as well as the two
masterpieces by Tirso de Molina— The Man Condemned
for Lack of Faith and The Trickster of Seville, or the Stone
Guest. In the drama The Man Condemned for Lack of Faith,
the traditional image of a Christian righteous is debunked
and the exaltation of a sinner is justified. In The Trickster
of Seville, or the Stone Guest, criticism of morals is closely
intertwined with mythopoetic imagery, and the tragic —
with the grotesque, marking the tragicomic decline of the
Renaissance and the transition from Mannerism to the
problems of the Baroque. The optimistic anthropocentrism
of the Renaissance is shifting towards the dynamics and
tragedy of being and the heightened emotionality and
polarity of the image system.

Keywords: Tirso de Molina, The Man Condemned for
Lack of Faith, The Trickster of Seville, or the Stone Guest,
‘dramas about saints’, Mannerism, Baroque
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MukenbrepuHr: Macka n o6pas (TpaHcopmauus Ha
pa3HbIX HaLMoHanbHbIX cueHax XVl Beka)
AHHOTaumsa. B HacTosiwem wuvccnepoBaHuM BriepBble
npeanpuHNATO obpalleHne K Teme O MyTu npeotpasoBa-
HUS LWYTOBCKOW MEePCOHbI, CPOPMUPOBaBLLENCS B 6poas-
YUX TPyNMax aHrUACKUX KOMEeANaHToB — MNukenbrepuH-
ra. [locne BbIHYXXAEHHOM MUTPaLn @aHINTIMNCKUX TPYNM Ha
MaTepuK N «060CHOBaHWSA» B lepMaHUM MMEHHO YT Mo-
Moran HanTu NyTY KOMMYHULIMPOBaHWUS aKTepoB 1 Ny6nn-
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KU, pa3roBapuBaBLUMX Ha pa3HbIX si3bikax. Takum o6pa3om
MukenbrepuHr 13 Bep6anbHOro reposi NepeBonIoTUICS
B HeBep6asibHOro NepcoHar)ka, NMPUoGPEeTs 3HaYeHne Te-
aTpanbHo Macku. Co BpeMeHeM K MepCoHaxy BepHy-
nacb Bep6asibHOCTb, YTO O3HAMEHOBAJIO €ro Bo3Bpalle-
HWe K nepBoHavasnbHOMYy 06pasy, OAHaKO C MPOABWMKE-
HWeM TeaTpasibHbIX TPYMNn Ha BoCTOK BHOBb 06peTeHHast
Bep6anbHOCTb CHOBa Gblna OTGPOLLIEHa, NepeBoas nep-
COHa)ka 06paTHO BcTaTyc Macku. lNepcoHa lMukenbre-
pUWHra cTana HacToNbKO MONYASPHON, YTO AaHHbIV Nepco-
Haxk 6bln Cpean AeNCTBYIOWMX UL, NEPBbLIX NpeacTaBne-
HWI B TeaTpe npwu asope Anekcest Muxannosuya.

Takune KopeHHble MeTamopdO3bl CNOCOGCTBOBaNM AoCTa-
TOYHO GbICTPOMY W YCMELHOMY MPUXXMBaHUIO NMepcoHa-
»Xa Ha PasfIMyHbIX HaLMOHaNbHbIX CLeHax. MIMeHHo ero
npucnoca6aMBaemMocCTb, NyTEM U3MEHEHWS COGCTBEHHOM
CyTU 1 o6ecneymBana eMy HeBEPOSITHbIN ycnex 1 No6oBb
y ny6nunku Ha npotsbkeHun XVII Beka. B gaHHon cTtaTtbe
TakXe NpvBeeHbl UMeHa CaMbIX U3BECTHbIX NCMONTHUTE-
nev AaHHON PoNn BO BCeX Tpynnax aHrMNCKUX komeam-
aHTOB Ha TEPPUTOPUM HEMELIKOSI3bIYHbIX 3eMeSlb.
KnioueBble cnoBa: M1KenbrepuHr, Tpynbl aHIUACKUX
KoMeaunaHToB, TeaTp npu Anekcee Muxannosuye,
Po6epTa BpayH, MoxaH ([dxoH) MpuH, Po6epT PeltHonbac,
WNoraHH lNotopuga Mperopu
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Pickelhdring: A Mask and an Image (Transformation
on Various National Scenes of the 17th Century)
Abstract. In this study, for the first time, an appeal is made
to the topic of the way to transform a buffoon’s persona
formed in the traveling troupes of English comedians
(Englische Komddianten)— Pickelharing (Pickelhering).
After the forced migration of English troupes to the
mainland and ‘settlement’ in Germany, it was the jester
who helped to find ways for actors and audiences who
spoke different languages to communicate. This is how
Pickelharing transformed from a verbal into a non-verbal
character, acquiring the meaning of a theatrical mask. Over
time, the character’s verbality returned, marking the return
to his original image, but with the advancement of theatre
troupes to the East, the newfound verbality was again
discarded, relegating the character back to the status of
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a mask. Pickelharing’s persona became so popular that he
was one of the characters in the first performances in the
theatre at the court of Aleksei Mikhailovich.

Such radical metamorphoses contributed to the
character’s fairly rapid and successful establishment on
various national stages. It was his adaptability by changing
his own essence that ensured his incredible success and
public admiration throughout the 17th century. This article
also gives the names of the most famous performers of this
role among all troupes of English comedians (Englische
Komaodianten) in the German-speaking lands.

Keywords: Pickelharing (Pickelhering), Englische
Komaddianten, the theatre at the court of Aleksei
Mikhailovich, Robert Browne, John Green, Robert
Reynolds, Johann Gottfried Gregori
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O6pApoBbie U TeaTPasibHO-UrPOBbI€ OCHOBbI
XYA0XKECTBEHHBIX U NeAarorm4eckKmx
akcnepumeHToB E.B. YecTHAKOBa

AHHOTaums. MbiC/ib 0 TECHOI CBSI3V TBOPYECTBa Camo-
6bITHOrO KOCTPOMCKOIO XyooXHuWKa Eduma YecTHsiko-
Ba (1874-1961) c TpaANLMOHHON KPECTbAHCKOM KYNbTypOoW
BbICKa3blBanacb HeogHokpaTHoO. OfHaKo NpsiMbIX nNapan-
nenen mexay o6pasamu 1 CIOXXeTamu ero NponsBefeHuin
M HapoAHbIMU 06PsSiAaMU KaNeHAApHOro LMK, Xapak-
TEPHbIMU ANsi KOCTPOMCKUX 3eMeflb, AoKa3aTeNlbHO Bbl-
SIBNEHO He 6bl110. B CBA3M € 3TUM LieNblo HacTosILWero uc-
ClefoBaHNs CTAaHOBUTCS MOMbITKA MCTOYHUKOBEAYECKOTrO
aHanusa Takux M3BEeCTHbIX KapTuH Eduma YecTHsikoBa,
Kak «Haw dectmsanby, «[lpa3gHNYHOe LWecTBme C nec-
Hel. Konspay, 1 npoBepka paHee BbiCKa3aHHbIX rmnoTes.
BnepBble 06psifoBble 06X0abl ABOPOB Ha CBATKM U Ero-
pbeB AeHb, a TaKXKe UCMONHAEMbIE UX YHaCTHUKaMM KO-
NSAKN U MPUTOBOPbI PaCCMaTPUBALOTCS Kak ayTeHTUYHas
OCHOBa CKa30K, KapTWUH 1 MINHSAHbIX GUIrypokK YecTHsikoBa

[aHHble aBTOPOB. AHHOTaLMK

1 OJHOBPEMEHHO Kak KOHTEKCT 6bITOBaHWNS ero Npounsee-
OeHW Npu paboTe ¢ MeCTHbIMK AeTbMu. Ocoboe BHUMa-
HUe B cTaTbe yaenseTcs PsXXeHWIo Kak MrpoBOMY Mpuemy,
Hanbonee BOCTpe6oBaHHOMY YecTHsikoBbiM. CornacHo
pacckasam 3eM/ISKOB, XyA0XHUK UCMONb30Ban Tpaauum-
OHHOE N5t PsYKEHNS NepeoeBaHne U MacKu Kak BHYTpU
$OoNbKIOPHBIX 06PSAOB, B KOTOPbIE BOBEKan CBOUX yye-
HUKOB — KPECTbSIHCKNX PeBATULLEK, TaK U B NpuLyMbiBa-
eMbIX ANS HUX TeaTpasibHbIX NOCTAHOBKaX Ha GponbKIop-
Hbl€ CIOXETbI.

KnroueBblie cnoBa: EpyM YecTHSKOB, KaneHgapHble
06psAabl, psXxeHne, ponbknop Koctpomckon semnu,
BepTen
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Elements of Rituals and Theatrical Games as
Foundation of Artistic and Pedagogical Experiments
of Efim V. Chestnyakov

Abstract. The idea of aclose relation between the
work of the original Kostroma artist Efim Chestnyakov
(1874-1961) and the traditional peasant culture has been
expressed repeatedly. However, there were no direct
parallels between the images and plots of his works and
the folk rituals of the calendar cycle characteristic of the
Kostroma land. In this regard, the purpose of this study is
an attempt at a source analysis of the famous paintings by
Efim Chestnyakov Our Festival and Festive Procession with
a Song. Kolyada and verification of the previously stated
hypotheses. For the first time, ceremonial rounds of
courtyards on Yuletide and Saint George’s Day, as well as
the carols (koliadki) and folk poems (prigovory) performed
by their participants, are considered as the authentic
basis of the fairy tales, paintings and clay figurines by
Chestnyakov and at the same time as the context of the
existence of his works when working with local children.
Special attention in the article is paid to mummery as
agame technique most in demand by Chestnyakov.
According to his countrymen, the artist used disguises
and masks traditional for mummery both inside folklore
rituals, in which he involved his pupils — peasant children,
and in theatrical productions based on folklore subjects
invented for them.
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folklore of the Kostroma land, nativity scene
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Mya3bika B )xuBonucu Hatanbu HectepoBomn
AHHOTaumsa. Bcratbe maet peuyb o Apy6e U TBopye-
CKMX CBSI3IX W3BECTHbIX MpeacTaBuUTeNen POoCCUMCKOn
KYNbTYpbl — XyAOXHWLbI HaTtanbn Hecteposow v kommno-
3utopa [asunaa Kpmeuukoro. AKTyasnbHOCTb TEMbI CBSi3a-
Ha c obuneem XyooXXHUUbIl: BeECb MUP oTMe4vaeT 80-ne-
TWe CO OHA ee poXaeHus. M aTo noBog 06paTuTb BHUMa-
HWe Ha TO, YTO Ha AaHHbIi MOMEHT CyLLECTBYET KpanHe
Manoe KOMMYeCTBO Hay4HbIX MCKYCCTBOBEAYECKUX pa-
60T, NOCBSALLEHHbIX ee Hacneauto. B aaHHoW cTaTbe Bnep-
Bble Ny6VKYOTCA HEM3BECTHbIE GaKTbl U3 6Morpadum xy-
[OXHULIbI, BOCNPON3BOAATCS €e paboTbl U3 IMYHOTO ap-
XvBa KommnosuTopa. Pakypc vccnepgoBaHusi — packpbiTb
3HAYMMOCTb My3blKaNbHOrO WCKYCCTBA, WCMONHUTENb-
ctBa ona H.WN. HectepoBol, nokasaTb OpuUrMHanbHOCTb
ee noaxoaa K U306paXKeHUo My3bIKaHTOB U CUMBOINYE-
CKWUIA CMbIC/, KOTOPbIV OHa BKNafbiBana B KapTUHbI C My-
3bIKanbHbIMK CloXXeTaMU. Kak UCKUMTENbHBIN cryyan
B CTaTbe OMUCbIBAETCS ee AesTeNIbHOCTb B Ka4ecTBe Wi-
NocTpaTopa HOTHbLIX M3fgaHuin komnoauTtopa [O.U. Kpu-
BUUKOro. MOXHO cKasdaTb, 4YTO ObLeHne ABYX SPKUX
TBOPYECKMX JIMYHOCTEN OKasano B3avIMOBIUSHUE U MO-
CNYXXUO UMMYNbCOM NS POXAEHUS UHTEPECHbIX XyA0-
YKECTBEHHbIX MPOU3BEAEHWIA.

KnroueBble cnoBa: Hatanbs HectepoBa, Jasug
KpuBuuKkni, purypatmBHas >XxmMBonmcb, NPUMUTUBN3M,
MeULUO-TUHTO
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Music in Natalya Nesterova’s Painting

Abstract. The article discusses the friendship and
creative connections between the famous representatives
of Russian culture— painter Natalya Nesterova and
composer David Krivitsky. The relevance of the topic is
connected with Nesterova’s 80th birthday anniversary the
world is celebrating. This is areason to draw attention to
the fact that at the moment there is an extremely limited
number of scientific works devoted to her heritage. This
article for the first time publishes some unknown facts
from her artist’s biography and presents her pictures
from the composer’s personal archive. The research
perspective is to reveal the significance of musical art and
performance for N.I. Nesterova and to show the originality
of her approach to depicting musicians and the intended
symbolic meaning in her paintings with musical subjects.
As an exceptional case, the article describes her activities
as an illustrator for the music editions of the composer
D.I. Krivitsky. It can be concluded that communication
between the two bright creative personalities had a mutual
influence and served as an impetus for the emergence of
interesting works of art.

Keywords: Natalya Nesterova, David Krivitsky, figurative
painting, primitivism, mezzotint
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UcTopusa npoBeaeHUs XyA0)KECTBEHHOW BbICTaBKU
«Ypano-Kya6acc» (1935)

AHHOTaumsA. ABTOP CTaTbW BrepBble B OTE€YECTBEHHOM
M ypanbCkoM WCKYCCTBOBEAEHUWN o6pallaeTcs K UCTo-
pUK opraHu3aumn XyooXXecTBeHHou BbicTaBku 1935 roga
«Ypano-Kys6accy. C NoMoLLbio UCTOPUKO-TEHETUHECKOTO
MeToAa paccMaTpMBalOTCs OCHOBHbIE 3Tarbl U COGLITUS
Ha NyTU K NPOBEAEHMIO BbICTaBKWU. B cTaTbe 0606LLat0T-
CSl M @aHaNN3NPYITCS Pa3pPO3HEHHbIE NCTOPUYECKME faH-
Hble O BbICTaBKE, KOTOpble XpaHaTcs B LieHTpe noKymMeH-
Taummn o6LLEeCTBEHHbIX opraHM3aumin CBepasioBCKOM 06-
nacTu 1 6binn HanaeHbl B cBepanoBckon npecce 1930-x
rofoB. ViccnepoBaHune npeacTaBnsieT MHTEpPeC AJis BOC-
MOMHEHWSI UCTOPUN XYAOXKECTBEHHON YXN3HW OAHOMOo U3
KPYMHeNLWnX npombineHHbIx pernoHoB CCCP B 1930-e
rofibl, BHOCUT HOBblE CBefleHUsi O GYHKLMOHUPOBAHWM UC-
KyCCTBa ¥ B3aVMOOTHOLUEHUSIX BNACTU U MHTENTUTEHLUN
B 3TOT Nepuop.

KnioueBble cnoBa: XyNoXXeCTBeHHas BbICTaBKa
«Ypano-Kys6accy», MHoycTpuanusaums, MOCKOBCKUE,
NeHUHrpaackue, CBEPLNOBCKME XYLOXKHUKM, BNacTb
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The History of the Ural-Kuzbass Art Exhibition (1935)
Abstract. The author of the article for the first time in
Russian and Ural art criticism refers to the history of the
organization of the 1935 Ural-Kuzbass art exhibition.
Using the historical and genetic method, the main stages
and events on the way to the exhibition are considered.
The article summarizes and analyses the scattered
historical data about the exhibition which are stored in
the Documentation Centre of Public Organizations of the
Sverdlovsk region and were found in the Sverdlovsk press of
the 1930s. The study is of interest for completing the history
of the artistic life of one of the largest industrial regions of
the USSR in the 1930s; it provides new information about
the functioning of art and the relationship between the
government and the intelligentsia during this period.

[aHHble aBTOPOB. AHHOTaLMK

Keywords: Ural-Kuzbass art exhibition, industrialization,
Moscow, Leningrad, Sverdlovsk artists, government and
intelligentsia
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0O6cyxxaeHue paboTbl )KypHana «CoBeTCKUmn

aKpaH» B 1958 rogy. HactpoeHus npeacraBsuteneun
KUHOOTpacnu

AHHoTaumsa. CtaTbsl OCHOBaHa Ha TeKCTe CTeHorpam-
Mbl 06CY)KAEHWs Pa6boTbl NONYNSPHOrO UNMIOCTPUPOBAH-
HOro >xypHana «COBETCKWUI 3KpaH» W maTepuanax Ho-
MepoB 3TOro uspaHus 3a 1957-1958 roabl. [laHHbIN Mac-
CUB TEKCTOB W UANMOCTPATUBHBIX MaTepuanoB paHee He
noaBeprancsa Usy4yeHuo 1 aHanuay B ryMaHUTapHON Ha-
YK€, 4YTO OGYCNOB/MBAET COAEPXKATENbHYIO HOBU3HY UC-
cnefoBaHus. AKTYalIbHOCTb TEMbl CBsid3aHa C Heo6xoau-
MOCTbIO OCMbICNIEHNSI COBETCKOrO OMbiTa CyLLECTBOBAHMS
nepuoanyecknx U3aaHui, NOCBALWEHHbIX KMHeMaTorpa-
dy 1 CBSI3aHHbIX C LUMPOKUM KPYrom aBTOPOB — XXypHa-
JINCTOB, KWMHOKPUTUKOB, UCTOPMKOB W TEOPETUKOB KU-
HouckyccTBa. Llenb cratbu— BbiSIBNEHME HACTPOEHWI
Yy4YaCTHWKOB 3acefaHus Mo OTHOLIEHWIO K uaeonornye-
CKOMY [AMCKYpPCYy M COGCTBEHHOMY NpPOdecCcUoHanbHo-
My Kpyry. ABTOp CTaTbW COMOCTaBNSIE€T JaHHble OUCKYC-
CUU C KOHKPETUKOW cTaTen 1 doTopenopTaxen Ha cTpa-
Huuax «CoBeTcKoro akpaHa». MpocnexusaeT passuTme
noBefieHYeCKNX MaTTepPHOB W puTopuyecknx Gopmyn
BXofe 3acefaHus. ATakke nomellaeTr npoénematuky
O6CY)XAEHNS B KOHTEKCT Pa3BUTUS KPUTKKK, KMHOBEAE-
HUSI, OTHOLLEHUS K KWNHOUCKYCCTBY B €0 BbICOKOW aBTOP-
CKOWM MMOCTacu 1 B pa3BneKaTesbHbIX «1erknx» opma-
Tax. BTO MO3BONAET NPOaHaNM3NPOBaTb TEHAEHUMN ca-
MOMO3VLMOHMPOBaHNS NMPOGECCUOHAN0B KMHOOTPac/H,
KVHOKPUTUKOB U KMHOBEOB, YBUAETb C/IOXHOCTb UX B3a-
VIMOOTHOLLEHWI C MAEONOrM4yecKnuM annapatom. ABTOpP
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OTMeyaeT coyeTaHue OTTenesbHbIX TEeHAEHUMI B peyax
0paTopoB, UX anennauMmn K KOHLENTy APY>X6bl, cTpeme-
HWe oTcTamBaTb MHTEepPechbl NPO(GECcCCUOHaNoB KMHO, UH-
Tepechl U LEHHOCTU LUMPOKUX KPYroB WHTETUTEHLUN.
CuUMBONMYECKNE CMbIC/Ibl CBSI3aHbl C OTCTYMNEHUAMU OT
oduumnanbHoOM TeMaTUKn cobpaHust. B BbiICcTynneHusx pe-
rynsipHO 3By4aT BocrnomMuHaHus o 1920-x rogax, o6patle-
HUS K TeMe 3arpaHuLibl 1 3apy6esxXHOM XXMU3HWU KUHemMaTo-
rpada. OueBnHa 3aMHTEPECOBaAHHOCTb B NpeBpaLleHumn
XKypHana B nowanky npodeccuoHanbHoOro KuHosede-
Hus. [lenaloTcs BbIBOAb! O MOACMYAHOM HEXenaHun o6-
Cy)XAaTb KMHO W XypHanbHOe AEeNo C nosvunin naeono-
MY, O CTPEM/IEHUU UHTENNIUIEHUMU K YCUIIEHNIO CBOETO
KYNbTYPHOTO B/IMSIHWS M 06 OTPULLAHUN KMHemaTorpadu-
CTaMn Heo6X0AMMOCTU YAOBIETBOPEHMS MacCOBbIX BKY-
COB MOCPEACTBOM /IerkMX pasBreKaTeNibHbIX XYypHalb-
HbIX MaTepuanos.

KnroueBble cnosa: coBeTCKUIN KnHematorpad,
YKYPHanMCcTuKa, KWHOKPUTUKa, aeonorus,
peknaMmupoBaHue, Npokart, 06LeCcTBEHHOCTb, MaccoBast
KYNbTypa, UHTENNUIreHUMs], NONYNsSPHOCTb, 3arpaHuLa
ABTOPp CTaTby BbipaxxaeT NPU3HaTe/IbHOCTb COTPYAHUKAM
4uTasIbHOro 3as1a 6m6/moTekn Coto3a TeatpasibHbIX
nesareneti PO, cnoco6¢cTBoBaBLLIMM paboTe C AaHHbIM
maTepuasiom, a TaKxKe JJOKTOPY GUA0I0rn4eCcKnx
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The Discussion of the Work of Sovetsky Ekran

(The Soviet Screen) Magazine in 1958. The Sentiment
of Cinema Professionals

Abstract. The article is based on the transcript of the
discussion on the work of the popular illustrated magazine
Sovetsky Ekran (The Soviet Screen) and the materials of the
issues of 1957 and 1958. This array of texts and illustrative
materials has not been previously studied and analysed in
the humanities, which determines the substantial novelty
of the research. The relevance of this topic is due to the
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need to comprehend the Soviet experience of periodicals
on cinema associated with awide range of authors—
journalists, film critics, historians, and film theorists.
The purpose of the article is to identify the sentiment of
the meeting participants on the ideological discourse
and their professional circle. The author compares the
discussions with the specifics of articles and photo reports
on the pages of Sovetsky Ekran, traces the development
of behavioural patterns and rhetorical formulas during
the meeting, and puts the issues under discussion in
the context of the development of criticism, film studies,
attitudes to cinematography as the ‘auteur’ film aesthetics
and the entertaining, ‘light’ formats. This allows us to
analyse the trends of self-positioning of film industry
professionals, film critics, and film historians and to see the
complexity of their relationship with the ideological system.
The author notes the combination of Thaw tendencies with
the speakers, their appeal to the concept of friendship, the
desire to defend the interests of film professionals and
the interests and values of wide circles of intelligentsia.
Symbolism is associated with digressions from the official
agenda of the meeting. The speeches regularly feature
memories of the 1920s and the references to the topic
of foreign countries and foreign cinema life. There is an
obvious interest in turning the magazine into a platform for
professional film studies. Conclusions are drawn about the
underlying reluctance to discuss cinema and magazine
business from the standpoint of ideology, about the desire
of the intelligentsia to strengthen their cultural influence,
and about the cinematographers’ rejection of the need to
satisfy mass tastes through light, entertaining magazine
materials.

Keywords: Soviet cinema, journalism, film criticism,
ideology, advertising, film distribution, public, mass
culture, intelligentsia, popularity, abroad
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ApXUTEKTypa aHHUHCKOro BpeMEeHU: poXKAeHue
o6pa3sa umnepuu

AHHoTauua. Ctatbs nocesilweHa npo6nemam pycckomn
apxuTekTypbl 1730-x rofoB, 3MOXW MpaBAeHUs umne-
paTpuubl AHHbI MloaHHOBHbI. 3TOT nNepuon A0 HedaBHe-
ro BpEMEHU He MpuBMeKan BHUMaHvWe uccnenosaTenem.
Tomy NPUYMHOM, C OAHOM CTOPOHbI, Gblna naoxas CoxpaH-
HOCTb NamsTHMKOB 1730-X rofoB, a C AAPYron — OTCyTCTBUE
3aMEeTHbIX AOCTMXEHWUIN, OCOB6EHHO Ha pOoHe Benukonen-
HOW apXUTEKTYpbl €M3aBETUHCKOro ABajuaTUneTus.
B nocnenHue rogpl B UCCNEAOBaHUSAX NCTOPUKOB aHHUH-
CKue rofbl npaeneHus B uctopum Poccum XVIII Beka, kak
n urypa camom nmnepaTpuibl, NogBepranMcb 3aMeTHON
peBM3NN. AHHUHCKOE AeCATUNETHE 0Ka3anoCh NepProLOM
cTabunmnaaunmn 1 3aKpensieHnst NpeobpasoBaHUii CTPaHbl,
npousoLleawnx B NeTPOBCKOe BpeMs. M3yyeHne apxu-
TEKTYpbl 3TOr0 BPEMEHMN MOKa3blBAET, YTO UMEHHO Mpu
nmnepatpuue AHHe MoaHHoBHe [MeTepbypr o6pen npu-
3HaKM CTO/IMYHOrO ropofa M CTaja BOCMPUHMMATLCA Kak
nmnepatopckas peangeHums. B1730-e rogpl 6binn 3a-
KOHY€eHbI CaMble 3Ha4yuTesbHble NMOCTPONKM, HayaTble Me-
Tpom l: 3paHue [iBeHaauatn konnermi, KyHctkamepa, MNe-
TpPONaBnoBCKWIA co6op. HoBoe CTPoUTENbCTBO LBOPLIOB
1 O6LLECTBEHHbIX 34aHUN, aTakxe nepepaya psgy WH-
CTUTYLMI BbIBLUMX ABOPLIOBbIX NOCTPOEK, NponsoLleaLas
B 9TO BPEMSs], CBUAETENLCTBOBANIN O CTPEMIEHUMN K BU3Y-
anbHON apTUKYNSUMKW NpaBssluen anuTsl. B cTatbe npen-
NPUHMMaETCs NOMbITKa NepecMoTpa 6e3pasnnyHoro oT-
HOLUEHUNS K AOCTUKEHUAM apXUTEKTYpbl 3TOro nepuona
v npeanaraeTcs B3rNsSHYTb Ha Hee 601ee BHUMATENbHO.
KnroueBblie cnoBa: AHHa MloaHHOBHa, MNeTepbypr,
Mockga, AnbrapoTtti, 3uMHuI aBopel, Kpemnb, B.K. dpoH
MwuHunx, KaHuensipms ot ctpoeHui, MNMonvumencrepckas
KaHuenapus
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Architecture of Anna’s Period: The Birth of the Image
of the Empire

Abstract. The article is devoted to the problems of the
Russian architecture of the 1730s, the era of Empress Anna
loannovna’s reign. That period has not attracted much
attention of researchers until recently, the reasons being
poor preservation of the monuments of the 1730s and the
lack of notable achievements, especially compared with
the magnificent architecture of the Elizabeth’s 20-year-
long reign. In recent historical research, both the years of
Empress Anna loannovna'’s rule in the history of Russia of
the 18th century and the figure of the Empress herself have
undergone a noticeable revision. Anna’s decade appears
to have been a period of stabilization and consolidation of
the country’s transformations that took place during Peter
the Great’s time. Research into the architecture of that
time show that it was under Empress Anna loannovna that
Petersburg acquired the characteristics of a capital city
and began to be considered an imperial residence. In the
1730s, the most significant buildings initiated by Peter the
Great were completed: the building of the Twelve Collegia,
the Kunstkamera, and the Peter and Paul Cathedral. The
new construction of palaces and public buildings over that
time, as well as the transfer of former palace buildings to
a number of institutions, testified to the desire for a visual
articulation of the ruling elite. The article attempts to
re-examine the indifference towards the architectural
achievements of the period under consideration and
suggests taking a closer look at it.

Keywords: Anna loannovna, St Petersburg, Moscow,
Algarotti, Winter Palace, Kremlin, B. Ch. von Miinnich,
Office of Buildings, Police Chief’s Office
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UCcTOpuM UckyccTea, PocCnncknin rocyqapCTBeHHbIN
rymaHuTapHbii yHnBepcuteT, 125993, Poccusi, Mocksa,
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AHTUYHbIE MaCKapPOHbI B CUCTEME CMbIC/IOB PYCCKOMN
apxuTtekTypbl XIX — Hayana XX Beka

AHHOTauusa. BcTatbe paccMaTpuBaloTCsi OCHOBHblE
CMbIC/IOBbIE 1 KOMMO3MLMOHHbIE MPUHLMMbI Pacronoxe-
HUSI MacKapoOHOB aHTUYHOW TeMaTWKX B MPOCTPaHCTBE
pycckon apxuTtekTypbl XIX — Hayana XX Beka Ha npume-
pe coopy>keHuin Mocksbl 1 MNeTepbypra. OHM oKasanucb
B pOKyce MOMCKOB XYAOXXECTBEHHOIN BbIPa3nUTENIbHOCTH
OTEeYEeCTBEHHbIX CKY/IbNTOPOB Y apXUTEKTOPOB. TeM He
MeHee MacKapoHbI elle HU pa3dy He CTaHOBWUWCH Mpea-
METOM CneLuan3vpoBaHHOro Hay4YHOro UCCNenoBaHus.
AKLEHTbI, KOTOPble OHW BHOCSIT B 06Pa3Hyto KOHLIeNuuio
COOPY>XEHWi1, BeCbMa NnokasaTesibHbl [151 MOHWMaHUsS Ccu-
CTEMbl CMbIC/IOB HEKOTOPbIX MPOU3BEAEHNIA PYCCKOW ap-
XUTEKTYpbl. Bce 310 onpepenseT akTyanbHOCTb o6palle-
HUS K JaHHOW npo6neme. B uccnenosaHuu UCNONb30-
BaHbl HOPManbHO-CTUNUCTUYECKUIA U CPABHUTENbHbIN
MeToAbl aHanusa.

KnroueBble cnoBa: MackapoH, CKynbnTypa, cTaTys,
penbed, apxnTekTypa, AHTUYHOCTb, KNacCULM3Mm,
Tpaguums, MMdonorus, Macka, aHTU4Hble 60ru,
aHTUYHbIE repoun
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Antique Mascarons in the System of Meanings of

the Russian Architecture of the 19th — Early 20th
Centuries

Abstract. The article discusses the basic semantic and
compositional principles of the location of ancient-themed
mascarons in the space of the Russian architecture of the
19th — early 20th centuries on the example of buildings
in Moscow and St Petersburg. They have appeared in
the focus of the search for artistic expression by Russian
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sculptors and architects. Nevertheless, mascarons
have never been the subject of specialized scientific
research. The accents they bring to the figurative concept
of structures are very instructive for understanding the
system of meanings of some works of Russian architecture.
All this determines the relevance of addressing this issue.
The study uses formal stylistic and comparative methods
of analysis.

Keywords: mascaron, sculpture, statue, relief,
architecture, Antiquity, Classicism, tradition, mythology,
mask, ancient gods, ancient heroes
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KoHkypc ¢popnpoekToB AkaaeMmumn Hayk 1934-

1935 ronoB: 06CcTOATENLCTBA MNOPYYEHUS
npoekTupoBaHus A.B. LLlyceBy

AHHOTaumsa. CTaTbsi MOCBSLUEHA aHanudy 3aKpbITOro
KOHKypCa Ha 3CKM3HbI NPOEKT KOMMIeKca 3aaHnin ans
Akapemumn Hayk B MOCKBe, KOTOPbIN MPOBOAMCS C OK-
T6ps 1934 no sHBapb 1935 roga. He 6yay4n nogapo6Ho
ncenenoBaHHbIM paHee, 3TOT KOHKYpPC OKasan 6onbluoe
BIMSIHWE Ha >XWU3Hb U kapbepy A.B. LLlyceBa. OcHoBHOM
3aflayei MccnegoBaHus GblIO MOHUMaHWE MexaHu3ma,
KOTOPbIA NPUBEN K NopyYeHunto apxutektopy B 1935 rogy
fanbHenlero NpoeKTUpoBaHMs Kommnekca Akanemuun
Hayk. VMiccnepoBaHnMe OCHOBaHO Ha aHanu3e apXMBHbIX
[OKYMEHTOB W ny6nukaumin 1934-1935 rogoB B npecce.
B kavecTBe npenBapsioLWero KOHTEKCTa paccMaTtpusa-
IOTCS NpoLecchl BbiGOpa akagemMuen yyactka ons cTpo-
VUTEeNbCTBa, ONUCbIBaeTCa ee B3aumogencTeme ¢ Mocco-
BeTOM ¥ COBETOM HapOAHbIX Komuccapos. PasbupatoT-
csi BHyTpUakagemmnyeckme AMCKYCCUM 06 opraHvsaummn
NPOEKTUPOBAHUA U CTPOUTENBCTBA, BO BPEMSI KOTOPbIX
poaunack naes KoHKypca v 6biin onpepgeneHbl ero Gpop-
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MmaT v uenu. AHannsmpyeTcs CoCTaB YHaCTHUKOB KOHKYP-
ca: [aloTCsi Pa3bsiCHEHWS MO MOBOAY HECOOTBETCTBUS UX
yucna KONMYECTBY MpPUrNalleHHbIX MacTepCKUX W Bbl-
MOMHEHHbIX MU CKU3HbIX NPeLNoXeHWit. NponsBoanT-
cs aHanu3 Bcex NpoeKToB, 0co60e BHUMaHWe yaenseTcs
npennoxenHusm A.B. LLlyceBa, KONNeKTUB KOTOPOro npea-
CTaBuWA cpasy TpU BapuaHTa pasMeLLeHUsi U KOMMOHOBKMN
Komnnekca. PaccmaTpvBaeTcsl KaXkabii U3 aTarnoB nop-
BEAEHUS UTOrOB KOHKYPCa, Ha OJHOM U3 KOTOPbIX CTPO-
uTenbHas KoMuccus AKagemMmy HayK OfHO3HAYHO Mpu-
3Hana Nyywnm reHepasnbHbIi NAaH, BbIMOSHEHHbIA KON-
nektnsom H.A. Tpoukoro. B pesynbtate uccnepoBaHus
[enatoTcs BbIBOAbI O PO/IN ONMUCAHHbIX MPOLECCOB U 3a-
[eCTBOBaHHbIX B HUX aKTOPOB Ha MPUHSATAE KOHEYHOro
pelieHus.

KnioueBble cnoBa: coBeTCKas apxvTekTypa, UCTopus
Haykmn, Akagemus Hayk, CCCP, MockBa, reHeparibHbii
nnaH, Anekcew LLlyceB, apXMTEKTYPHbIA KOHKYPC
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The 1934-1935 Competition for the Preliminary
Design for the Academy of Sciences: The
Circumstances of Commissioning the Design to

A.V. Shchusev

Abstract. The article is devoted to the analysis of
the closed competition for the preliminary design of
the building complex for the Academy of Sciences in
Moscow, which was held from October 1934 to January
1935. Not having been thoroughly researched before,
this competition had a significant impact on the life and
career of A.V. Shchusev. The main task of the study was to
understand the mechanism that led to the architect being
tasked in 1935 with the further design of the Academy of
Sciences. The research is based on the analysis of archival
documents and publications of 1934-1935 in the press. As
a preliminary context, the article considers the processes
of the Academy selecting asite for construction and
describes its interaction with the Mossoviet and the
Council of People’s Commissars. The author examines
the internal discussions in the Academy about the
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organization of design and construction, during which the
idea of the competition was born and its format and goals
were defined; analyses the composition of the competition
participants and provides explanations regarding the
discrepancy between their number and the number of
invited workshops and the projects they submitted; carries
out an analysis of all projects, with special attention paid
to the proposals of A.V. Shchusev, whose team presented
three variants of the placement and layout of the complex;
and considers each stage of the announcement of
results, at one of which the Construction Commission of
the Academy of Sciences unequivocally recognized the
general plan executed by the team of N.A. Trotsky as the
best. As aresult of the research, conclusions are made
about the role of the described processes and the actors
involved in them in making the final decision.

Keywords: Soviet architecture, history of science,
Academy of Sciences, USSR, Moscow, general plan,
Alexey Shchuseyv, architectural competition
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AKcnepuMeHTbl ¢ GOPMOI: BapuaHTbi
AEKOHCTPYKLIMU U HEOKOHCTPYKTUBU3MA

B apxuTekType Mocksbl 1990-2000-x ropos
AHHoTauums. Ha py6erke XX-XX| BeKoB MOCKOBCKasi apxu-
TeKTypa Haxoamnach B MOCTOSIHHOM AvHaMuke. OfHoBpe-
MEHHO paboTanu pasHble apXUTEKTOPbI, BOM/IOLWAN UHAN-
BVAyasbHble CMbIC/bl B Pa3HOOGPA3HON apXUTEKTYPHOW
dopme 1 matepmanax. OgHON N3 TaKNX NTMHUIA PasBUTUS
COBpPEMEHHON apxuTeKTypbl MOCKBbI CTanu akcnepu-
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MEHTbI C MPOCTPaHCTBOM, GOPMOW U KOHCTPYKLMENR, KO-
Topble Npeanonaranv B TOM YACNE 1 obpalleHne K NpuH-
usnaMm 1 npuemam [OeKOHCTPYKTVMBM3Ma, anennsauum
K KOHCTPYKTUBU3MY, KOTOPbIM U MOCBSILLEHa JaHHas cTa-
Tbsl. [IEKOHCTPYKTUBUCTCKME MOTUBbI B MOCKOBCKOW ap-
xutektype 1990-2000-x rofoB 3aMeTHbI, Npexae Bce-
ro, BapxXuTeKTypHbIX paboTax mMacTepckon A.AcapoBa
M €OMHUYHBIX NPOEKTaxX HEeKOTOPbIX apXUTEKTOPOB, Ha-
npumep Bn. KonocHuuumHa, A. Jloktesa. [Monck HeTpuBm-
anbHbIX NNACTUYECKUX PELUEHUA HTEPEeCcoBan apXmTeK-
TopoB M. Xa3aHoBa, A.BokoBa, C.CkypatoBa, C.Kuce-
neBa, . HagTouero, K. KoHoBanbueBa, b. LLlabyHuHa v ap.
A 4acTb apXMTEKTYPHbIX OGLEKTOB OKa3anacb NOIHOMNpPaB-
HbIM MPUEMHNKOM KOHCTPYKTUBUCTCKMX TPaANLIMIA (pabo-
Tbl aPXUTEKTYPHOM MacTepckor H. JlbianoBa, HeEKOTOpbIe
npoekTbl A. CKoKaHa 1 apXMTEKTYPHOro 6t0po «OCTOXEH-
Kay, ropoackune o6bekTbl HO. BuccapuoHoBa, A. BopoHuo-
Ba, tO. nbnH-Apaesa v ap.). CTaTbs packpbliBaeT OAVH 13
BEKTOPOB Pa3BUTUS apxXMUTeKTypbl MOCKBbI, KOTOPbIN Ha-
psigy ¢ HEOMOAEPHU3MOM, HEOKTAaCCUKOW, KanuTanuctun-
YEeCKMM POMaHTM3MOM (MM KanpomoM), obpalleHnem
K ap-4eko, anennsuuen K npuemMam v npuHUMnaM noct-
MoLEepHM3Ma HaBceraa U3MeHUn 06/IMK CTONULLbI.
KnioueBble cnoBa: coBpeMeHHasi MOCKOBCKast
apXUTEKTypa, AEKOHCTPYKLUMS, apxmTekTypa MockBbl,
HEOKOHCTPYKTUBU3M, MOCKOBCKasl apXuTeKkTypa Havana
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Experiments with Form: Deconstruction and
Neoconstructivism in the Moscow Architecture of the
1990s-2000s

Abstract. At the turn of the 20th — 21st centuries, Moscow
architecture was dynamic, with different architects
working simultaneously, embodying individual meanings
in avariety of architectural form and materials. One of the
lines of the modern Moscow architecture development
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was experimentation with space, form and construction,
which, among other things, involved references to the
principles and techniques of deconstructivism and appeals
to constructivism, which make the subject of this article.
Deconstructivist motifs in the Moscow architecture of the
1990s —2000s are primarily visible in the architectural works
of A. Asadov’s studio and individual projects of V. Kolosnitsyn
and A.Loktev. The search for non-trivial plastic solutions
interested such architects as M. Khazanov, A.Bokov,
S. Skuratov, S.Kiselev, G.Nadtochiy, K. Konovaltsey,
B. Shabunin and others. Some of the architectural objects
appeared to be full-fledged followers of constructivist
traditions (e.g. the works of the architectural workshop of
N. Lyzlov, some projects of A. Skokan and the Ostozhenka
architectural bureau, urban objects of A.Vissarionoy,
A. Vorontsoy, Y. llyin-Adaey, etc.). This article reveals one
of the trends in the development of Moscow architecture
which along with neomodernism, neoclassicism, capitalist
romanticism (or ‘caprom’), an appeal to Art Deco, to
the techniques and principles of postmodernism has
permanently changed the appearance of the capital.
Keywords: modern Moscow architecture, deconstruction,
Moscow architecture, neoconstructivism, Moscow
architecture of the early 2000s, A. Asadoy, N. Lyzlov,

S. Skuratov, M. Khazanov, A. Chastnov, A. Bokov
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O6pa3HocTb unntoctpauun M.B. [Lo6y>kuHCKOro

K ckaske HO.K. Onewu «Tpu Toncraka»

AHHoTauusa. Wnnmoctpaumm M.B. JOGY>XMHCKOrO K n-
TepaTtypHoi ckaske HO.K. Onewn «Tpu ToncTska» He no-
nysnnn  yéeamutenbHOro uctonkosaHus. [Mpepnaraetcs
MpoYecTb 3T WSIIOCTPALIMU KaK 0COBYto paboTy ¢ coum-
anbHbIM BOOGpPa)kaeMbIM, KOTOpas pacluMpsieT yvactue
repoeB CKa3KM B PEBOIOLUMOHHbBIX COBbITUSAX 6narogaps
oco6on TexHuKe B3rnaaa. Pasnuyaertcs nosectsosare/ib-
HOe BOOGpaXkeHe, MMmetoLLee B BUAY NPUHSATHE CTPYKTYPbI
COGbITUSA, N IKCLIEHTPUYECKOE BOOGPaXKEHME, B KOTOPOM
cobblTue TpebyeT HeMeIeHHOro AenCcTBUA. Takoe pasnu-
YeHne yKOpeHeHOo B MpaKTMKax NofMTUYECKOW PUTOPUKM
1 6bIN0 ycBOeHO caMum Onelueit U3 ero onbiTa 3HaKoMCTBa
C eBPOMNENCKON rpaBlopoii U NepeBOAHbIMU KapTUHKaMMU.
Bonwe6cTBO NEpeBOAHbIX KAPTUHOK CYLLECTBEHHO U AJist
CIOXKETa ero ckasku, Ho eLle 6osblue — Ans U306pasuTesb-
HOM nporpamMmbl Jo6y>KMHCKOro. [Jo6Y>KMHCKUA UCMOSb-
3yeT HeobblYHble aBaHrapAHble PaKypchbl, KagpupoBaHue,
B354 C NO3MUMIA repos 1 BCTPeYy B3rNsAoB, onupasch
B TOM 4mcne Ha o6pasbl 3HaHUS B €BPOMNENCKUX YTOMUSX.
Ccbinasicb Ha dnNocodcKmne KOHLENUUM B3rNsSAa, MOXHO
PEKOHCTPyMpoBaTb Ty CUCTEMY 3MMaTUK, COYYBCTBUS re-
POSIM 1 UX SKCLEHTPUYHBIM MOCTYMKaM, KOTOPYIO 1 AOMK-
Hbl BbI3BaTb UKOCTpaumm JobyxuHckoro. Ecnu npm ute-
HWUK ckasky Onewn Mbl Cneavm 3a MOBOPOTaMM MNOBECTBO-
BaHWS, TO NMPU PACCMOTPEHUMN UIIIOCTPALIMIA MOHUMaEM,
KaKoW BKNaA, KaXkaplil repot BHOCUT B HEO6bIYHOE pa3Bu-
TWe co6bITUI 1 KaK BCTpeYa B3rNSA0B MOXET YCTaHOBUTb
HOBbIA COUManbHbIn NopsaoK. JOGY>KMHCKUIA He MPOCTO
VHTEpnpeTupyeT ckasky OneLuu, Ho pasbirpbiBaeT ee, BOB-
nekas yuTatenein B UHTEPaKTUBHYIO UTpy.
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The Imagery of M.V. Dobuzhinsky’s lllustrations to
Yu.K. Olesha’s The Three Fat Men

Abstract. Mstislav Dobuzhinsky’s illustrations to the
tale by Yury Olesha The Three Fat Men have not received
a convincing interpretation. It is suggested to read these
illustrations as a special work with the social imaginary that
expands the participation of the fairy tale’s characters in
revolutionary events through aspecial gaze technique.
Two types of imagination are distinguished: the narrative
imagination, implying the acceptance of the structure
of an event, and the eccentric imagination, in which the
event requires immediate action. This distinction is rooted
in the practices of political rhetoric and was internalized
by Olesha himself from his experience with European
prints and decals. The magic of decals is essential to the
plot of his fairy tale, but even more so to Dobuzhinsky’s
pictorial program. Dobuzhinsky uses unusual avant-
garde angles, framing, the view from the protagonist’s
perspective and the meeting of views, drawing, among
other things, on images of knowledge in European utopias.
Referring to the philosophical concepts of the gaze, it is
possible to reconstruct the system of empathy, sympathy
for the characters and their eccentric actions, which
Dobuzhinsky’s illustrations are meant to evoke. When
reading Olesha’s tale, we follow the twists and turns of the
narrative; when looking at the illustrations, we realize how
each character contributes to the unusual development
of events and how the meeting of gazes can establish
a new social order. Dobuzhinsky does not simply interpret
Olesha’s tale, but plays it out, engaging readers in an
interactive game.

Keywords: M.V. Dobuzhinsky, Yu.K. Olesha, children’s
book, book illustration, anthropomorphism, abundance,
circus, eccentricity, graphics, social imaginary
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BbITOBasA )KNBONUCH M MOPTPET: Ha rPaHuLLE )KAHPOB
AHHOTaums. Bcratbe paccmatpusaloTcsi npov3Bene-
HUSI PYCCKOW U1 3amnaiHOeBPOMNENCKOM XMUBOMWUCH, cCove-
Talowme B cebe aneMeHTbl 6bITOBOrO XaHpa 1 noptpeTa.
Ha npoTsixKeHnn TeKCTa 3TN KapTWHbI YCIOBHO MMEHYIOT-
CSl KMOPTPETHO-KAHPOBBLIMU», HO YUYUTLIBAIOTCS W APY-
rve BapuaHTbl MX HasBaHus. KpaTko npocnexwuBaetcs
VNCTOPUYECKUIA NYTb MOPTPETHO-XKAHPOBOW XXMBOMUCK OT
MospnHero CpenHeBekoBbs Ao XIX Beka. B LeHTpe BHUMa-
HUs aBTopa— peanuam XIX Beka Kak cymMMa BCeX Xyao-
YKECTBEHHbIX HaXo4oK 6osiee paHHUX MacTepoB, TBOpYe-
CTBO KOTOPbIX MOXHO OTHECTU K MPOTOPEeanucTU4eCcKum
TeHAeHUumaM. OTaenbHO obeyxaaeTcs npo6aemMa ncuxo-
JIOTNK 1 COLManbHOro ctaTyca NepcoHaXkewm nopTpeTHO-
)KaHPOBOW KapTWHbl. 3aTparmBaeTcsi BOMPOC O Cylle-
CTBOBaHWUW MOPTPETHO-XXAaHPOBOW XXMBOMUCU HaKaHyHe
paspyleHns TPaaMLMOHHON akageMUYecKon CucTeMmbl
YKaHPOB U B YC/IOBUSIX BCE YCIOXKHSIIOLWErocs CTUINCTU-
4ecKoro MHoOroo6pasus B uckyccraee XIX Beka.
KnroueBble cnoBa: 6bITOBOW XaHp, NOpTPeTHas
YKMBOMUCb, UCKYCCTBO HOBOro BpeMeHu, peanunam,
COLMONOrns UCKYCCTBa, MCUXON0r1s CKycCTBa
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Genre Painting and Portraiture: On the Boundary
Between Genres

Abstract. The article highlights atrend in Russian and
Western painting concerning the boundaries between
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genre and portraiture. In the article the author refers to such
pieces of art as a mixed ‘everyday genre with portraiture’,
though some other definitions are also taken into account.
The article contains a historical survey of this mixed genre
encompassing times from the Late Middle Ages to the 19th
century. The author focuses on the 19th century realism as
asum of the earlier European pictorial art manifesting to
be the Protorealistic tendency. A special subject matter of
the article is the psychological and social identity of the
depicted characters. Another issue discussed is a fate of
the ‘everyday genre with portraiture’ mix in the context of
the terminal stage of the academic genre system and the
widening stylistic range in the 19th-century fine art.
Keywords: genre painting, portrait painting, Modern art,
realism, sociology of art, psychology of art
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MeTtadopa cBeTa B cakpanbHbix o6pa3ax
opHameHToB BocToka u ApeBHepyCcCKOro UCKyccTBa
AHHOTaumsa. Bcrtatbe npencTaBneH CpaBHUTENbHbIN
aHanM3 aMMNUPUYECKN PasnYHbIX MO TEXHOMOMUAM UC-
NosIHEHUS, MaTepuanam, CTUo, A3blky ABYX GEeHOMeHOB
caKpasbHO-KyNIbTOBOrO MCKYCCTBa: OpHaMeHTOB apab-
ckoro BocTtoka u gpeBHepycckon dpecku. HecmoTtps Ha
pasnNNyuns BHELLHUX CBOWCTB 3TUX OGLEKTOB Ky/bTypbl,
OHW BbIPaXalOT Ha CBOEM $3blKe €AMHbIN caKpasibHbIN
06pa3s, 3aK/IlOYEHHbI B KOMMO3MLMSX CBOLOB KyrosioB
X XPaMoB, YTO MO3BONSET 3aBEPLUNTL CPABHUTENbHbIN
aHann3 «pasfIMYHOro» CUHTE30M «e[MHOro», COKPbITOro
B CMMBOJIaX 9TUX KyNbTyp. [JONONHAET MeToAbl UCCNeno-
BaHUS BU3yasibHasi CEMMOTMKA, pacKpbiBaloLas ypoBHU
NpoYTeHUs (MHTepnpeTaLnm) BU3yanbHbiX TEKCTOB.
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Metaphor of Light in the Sacred Images in the
Ornaments of the East and the Ancient Russian Art
Abstract. The article presents acomparative analysis
of the two phenomena of sacred and cult art that are
empirically different in the method of execution, materials,
style, and language: the ornaments of the Arab East and
ancient Russian frescoes. Despite the differences in the
external properties of these cultural objects, they express
in their own language asingle sacred image contained
in the compositions in the domes of their temples,
which allows us to complete the comparative analysis of
the ‘different’ with the synthesis of the ‘similar’ hidden
in the symbols of these cultures. The visual semiotics
complements the research methods, revealing the levels
of reading (interpretation) of the visual texts.

Keywords: comparative analysis, semiotics, calligraphic
ornament, ancient Russian art, symmetry, rhythm, Tabor
Light
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)Kak MaHpwuH o my3bikoBeaeHun. Hayka

n o6pasoBaHue

AHHoOTaumsa. CTaTbs npepnaraet martepuansl, CBs3aH-
Hble C Mneafarornyeckon [esTeNbHOCTbIO BblAatoLero-
CSl POCCUICKO-LLBENLLAPCKOro My3blKOBeLa 1 opraHucTa
)Kaka (Akosa fAkosnesuya) MaHawmHa (Handschin; 1886,
MockBa — 1955, Basenb). Ha npumepe aByx ny6nuka-
LI, OTHOCALLMXCS K MPUHLUMMMANbHO pa3HbiM Nepuoaam
TBOPYECTBA YYEHOI O, @ TaKXKe psAa AONOMHUTENbHbBIX Ma-
TepuanoB (Cpean KOTopbIX KOPPECMOHAEHLMS) paccMo-
TPEHbl OCOGEHHOCTU ero pa6oTbl C y4EeHUKamu, a Tak-
e B3rNafbl Ha My3blKO3HaHME KaK YWCTYIO (PyHOAMeH-
TanbHY0) HayKy — 1 KaK y4e6HYI0 AUCLMMNIMHY B CUCTEMax
Bbiclwero o6pa3oBaHus LLsenuapum n Poccum. B kOHTeK-
CTe COBPEMEHHOrO raHALIMHOBEAEHMS JaHHOe uccnefo-
BaHuVe — NnepBoe, o6palleHHoe K nefarornyeckum Barns-
faMm 1 y6exxaeHvsM yyeHoro. NMoMMmMo mMatepuanos AByX
aHanuaupyembix ctatei (bparmMeHTbl KOTOPbIX BrepBble
npeacTaBeHbl B NepeBofe Ha PYCCKUI S3blK), B HAyYHbI
06OpPOT BBOAUTCS PSAL SMUCTONSAPHLIX MCTOYHWUKOB MO
WUCTOPUU aKageMMNYECKOro My3blKo3HaHUs XX Beka.
KnioueBble cnoBa: laHALWLWH, My3blKoBeAeHME,
My3blKOBeAYeckoe o6pa3oBaHme, «My3bikanbHbln
YHUBEPCUTETY, 623€NbCKMNIN My3bIKOBEAYECKNI CEMUHAP
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Jacques Handschin on Musicology. Science and
Education

Abstract. The article presents materials related to the
pedagogical activities of the prominent Russian-Swiss
musicologist and organist Jacques (Yakov Yakovlevich)
Handschin (1886, Moscow — 1955, Basel). Based on the
example of two articles related to different periods of
the scholar’s work and a number of additional materials
(including epistolary sources), the author of the article
examines the specifics of his work with his students, as
well as his views on musicology as a pure (fundamental)
science and as an academic discipline in the systems of

615

higher education in Switzerland and Russia. In the context
of modern Handschin-research, this study is the first to
address the scholar’s pedagogical views and beliefs. In
addition to the materials of the two analysed articles (the
fragments of which are presented in Russian translation for
the first time), it introduces a range of epistolary sources
on the history of academic musicology of the 20th century.
Keywords: Handschin, musicology, musicology
education, ‘University of Music’, Basel Musicology
Seminar
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K Bonpocy o cuctematusaumm UHCTPYMEHTA/IbHOIO
Hacnepus H.H. CupenbHukoBa

AHHOTaumusa. TBopyeckoe Hacnegve KommosuTopa
H.H. CugenbHukoa (1930-1992) oxBaTbiBaeT MHOXKECTBO
My3blKa/bHbIX XaHPOB — OT GOopTENUaHHbIX MUHUATIOP
M KWHOMY3bIKM [I0 MaclUTaGHbIX OpaTopuanbHbIX U CUM-
POoHMYECKMX KoHuenumin. byayum npodpeccopom Mockos-
CKOI KoHcepBaTopuu, CuaenbHUKOB Bcerpa octaBancs
B pycne akTyanbHbIX XYAOXECTBEHHbIX TEeHAEHUWN, Ma-
CTEPCKN MepeocMbICINBas U Nepennasnss WX BCBOEM
TBOpPYeCTBe.

MHcTpymMeHTanbHas Myablka CuvaenbHVKoBa Npencras-
NSIeT OHY U3 Hanbonee BaXkHbIX U B TO e Bpemsi Heuc-
cnefoBaHHbIX o6nacTei ero eaTenbHoCTU. TeM He Me-
Hee ceMHaguaTb COYMHEHW NSl UHCTPYMEHTa Ccono,
aHcambnemn 1 opkectpa o6pasyroT 60/bLIOM NIacT B ero
Hacneanmn n SpKo XxapakTepusyoT TBOPYECKYHO NHAMBU-
AyanbHOCTb KOMMo3uTopa. MICnonHUTENbCKne cocTasbl
B COUYMHEHUSX CuAenbHMKOBa He pernameHTupytoTes
TPaauUMAMMN My3blKalbHbIX XXaHPOB — HanpuMep, B ero
Hacneoumn ectb CUMAOHUM Kak ANs UHCTPYMEHTa Coro,
TaK 1 ansa aHcambns MHCTPYMEHTOB M OpKecTpa. A camun
YKaHPbl Yallle BCEro CMeLlaHHble, mpuyem Habop Tex unmn
VHBIX >K@HPOBbIX MPU3HaKOB, Kak MpaBwufio, 06YCnoB-
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NleH KOHKPETHOW aBTOPCKOM upaeewn; mexay Tem ABOWN-
Hble YXaHPOBble onpeaeneHns (CMMeoHNs-coHaTa, KoH-
uepTHas cuMbOoHUA, cUMOHUSA-OMBEPTUCMEHT U Ap.)
BbI3bIBAIOT BOMPOCHI O COOTHOLUEHUN HECKONMBbKUX YaH-
POBbIX AebUHMLNIA B paMKax OAHOMO COYMHEHUs. B MHO-
roo6pa3HoM 1 HEOLHOPOLHOM MO Py MPU3HAKOB UH-
CTPYMEHTaNIbHOM HacneaMm KoMnosuTopa MpoCiexu-
BaeTCcs ABHas TEHAEHLMS ero 06paLLeHNs K HECKOIbKUM
M3NI06NEHHBIM TOMOCaM — HEKUM KO6LLMM MeCTamy, KO-
TOpble XapakTepuayloTcs onpefeneHHoONn TemaTuKon
Y XapakKTepHbIMU ANs €€ BOMOLWEHUS CPeAcTBamMn My-
3blKaNIbHOrO A3blka. M3 BbllWeCKa3aHHOro cnepyet, Y4To
BOMPOC O CUCTEMATU3aLUMN UHCTPYMEHTaNbHOrO TBOP-
YyecTtBa CnaenbHUKOBA HEOAHO3HAYEH N MOXKET Npeano-
naraTtb pasHble NoAXoAbl — Kak B COOTBETCTBUM C UCMON-
HUTENIbCKMM COCTaBOM COYMHEHUS, TaK U MO NPUHLUUNY
NPUHaANEXHOCTU PYMNMbl COYUHEHUIA K pa3HbIM TOMO-
caM. B jaHHoW cTaTbe Mbl paccmaTpuBaem o6a noaxoaa
M UX PENeBaHTHOCTb MO OTHOLUEHMWIO K HAacneamio Kom-
nosuTopa.

KnioueBble cnoBa: H.H. CnaenbHNKOB, My3biKanbHbIl
YKaHP, UCMOSTHUTENBCKUIA COCTaB, YX@HPOBbIA MUKCT,
TOMOC, UHCTPYMEHTasbHas My3blka, CUMPOHMS,
HeobonbknopuU3m
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To the Issue of N.N. Sidelnikov’s Instrumental
Heritage Systematization

Abstract. The creative heritage of composer
N.N. Sidelnikov (1930-1992) covers many musical genres —
from piano miniatures and film music to large-scale
oratorio and symphonic concepts. As a professor at the
Moscow Conservatory, Sidelnikov always followed current
artistic trends, masterfully rethinking and refining them in
his creative work.

Sidelnikov’s instrumental music represents one of the
most important and at the same time unexplored areas
of his activity. Nevertheless, seventeen works for solo
instrument, ensembles and orchestra form a large layer in
his legacy and clearly characterize the composer’s creative
individuality. Performing instrumentalists in Sidelnikov’s
works are not regulated by the traditions of musical
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genres — for example, his heritage includes symphonies
for a solo instrument, an ensemble and an orchestra. The
genres are most often mixed, and a set of certain genre
features, as arule, is determined by a specific author’s
idea; meanwhile, double genre definitions (symphony-
sonata, concert symphony, symphony-divertimento, etc.)
raise questions of the relationship between several genre
definitions within one composition. In the composer’s
diverse and heterogeneous instrumental heritage, there is
a clear tendency for him to turn to several favourite topoi —
certain ‘common places’ that are characterized by a certain
theme and means of musical language characteristic
of its expression. From the above it follows that the
question of systematizing Sidelnikov’s instrumental works
is ambiguous and may involve different approaches —
depending on performing instrumentalists in a musical
work or agroup of compositions belonging to different
toposes. In this article we consider both approaches and
their relevance in relation to the composer’s legacy.
Keywords: N.N. Sidelnikov, musical genre, performing
instrumentalists, genre mix, topos, instrumental music,
symphony, neo-folklorism
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[aHHble aBTOPOB. AHHOTaUMK

OCHOBHbI€ 3Tarbl U HEKOTOPbIE TEHAEHLUUU
CTaHOBJIEHUS My3blKa/lbHOTO 06pa3oBaHUs

B Kypckoi MapuuHCKoM YKeEHCKOM TrMMHa3um
AHHOTauums. B cTaTbe aHannampyetcsi UICTOPUS 1 NPaKTU-
Ka My3blkanbHOro o6pasoBaHusi B Kypckort MapumHckom
YKEHCKOW rMMHa3uu, Kotopasi B Hadane XX Beka cTana of-
HUM M3 LLEHTPOB XY0XXECTBEHHOW KN3HU Y6EPHCKOM CTO-
nnubl. TPW OCHOBHBIX 3Tana CTaHOBEHWUSI CUCTEMbI TMMHa-
3M4ECKOro XeHCcKoro o6pasosaHus B Kypcke nccnenyrores
KaK B paKkypce NpuobLLEHNS TMMHA3UCTOK K My3blKanbHON
KYNbTYpe, Tak M B acrekTe BbiSBIEHUS OCHOB U npoLecca
HOPMUPOBaAHNSA My3blKanbHbIX TPaAULNIA y4ebHOro 3aBe-
[leHns — npeplecTBeHHNKa CoBPeMeHHoro Kypckoro ro-
Cy[apCTBEHHOro yHMBepcuteTa. AHanma nctopuorpapumn
NPVBOAMT K BbIBOAY O HE3HAYUTENILHOCTU MHbOPMaLMn
0 My3blKa/lbHOM BOCMUTaHUM 1 06Pa30BaHUKN BOCMUTAH-
HuL, MapumHckon rumHasum B Kypcke. OTctoga — uenb 1c-
cnenoBaHus: cobpaTb, CUCTEMAaTU3MPOBaTb U NpoaHanv-
3MpoBaTb OCHOBHbIE acnekTbl My3blKa/bHOW MOArOTOBKMN
BOCMNUTaHHUL, KypCcKor MapUMHCKOWM XXEHCKOW rTMMHa3nun.
B pesynbrate M3bICKaHUA BbISIBNEHbI TPU UCTOPUYECKMX
aTana My3blkanbHOM MOArOTOBKM B rMMHasuu. epBbin
aTan— CTaHOBNEHWEe [OyXOBHO-PENUIMO3HbIX Tpaguumi
YKEHCKOro nepBopaspsifiHOro nefarormyeckoro yunnuwa
(c 1861 ropa), Kypckoi »xeHckor rumHasmm (¢ 1870) n Ma-
PUMHCKOM MMMHasuK (C BKtOYeHUS B BegoMCcTBO yuper-
neHun umnepatpuubl Mapuu, ¢ 1871roga). Bropoin — co-
3[aHMe CUCTEMbl [OMONHUTENbHOIO My3blKanbHOro 06-
pa3oBaHUs TMMHA3UCTOK, KOTOpOe CTasio CNeacTBUeM
npuesna B Kypck A.M. A6a3bl 1 OoTKpbITMEM UM Kypckux
My3blKasbHbIX KnaccoB (c 1882 ropa). [lesaTenbHOCTb He-
3aypsnHOro My3blkaHTa 06YCI0BUIIA HE TOMTbKO akTUBHYHO
npogeccroHanbHyto MOArOTOBKY UCMONMHUTENEN Ha aka-
[eMUYECKNX UHCTPYMEHTax M rutape, HoO U pocT B ropo-
[le BoKaslbHO-XOpoBOro mactepcTsa. CyLecTBeHHO U To,
4YTO PYKOBOACTBO XOpPamMu OCYLLECTBSZIOCh UM Ha 6e3-
BO3ME3HOWN OCHOoBE. TPETUI Nepmog — pesynsTUPYOLLUIA
TpaguumMn NpeawecTBYIOWNX 3TanoB U BbIBOASLLMA My-
3blKaibHOe 06pa3oBaHKe 1 NPOCBELLEHNE Ha HOBbIN YPOo-
BEHb C 06PETEHNS HOBOIo nomMeLleHns MapumHCKon rmm-
HasMn C aKTOBbIM 3a70M, KOTOPbIA U CErofHs, yXe Kak
3an Kypckoro rocyaapCTBEHHOIoO YHUBEPCUTETa, MPU3HaH
NIYYLWWM B PErMOHE MO aKyCTMKe ANs BOKaNNCTOB akape-
MUWYECKOro HanpaB/ieHUs, HTO CNOCOGCTBYET COXPaHEHMIO
1 YKPEneH1o TPaaVLMIA NPOLLIOro B HALLW JHW.
KnroueBblie cnoBa: Kypckas MapumnHckas XKeHckas
rMMHaz3sus, My3blKa/ibHoe BoCruTaHne n o6pa3oBaHue,
pervioHanbHas My3bikanbHas KynbTypa, Kypckui
rocyfapCTBEHHbIV YHBEpPCUTET
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The Main Stages and Some Trends in the Formation
of Musical Education in the Kursk Mariinsky Women’s
Gymnasium

Abstract. The article analyses the history and practice
of music education in the Kursk Mariinsky women’s
gymnasium, which at the beginning of the 20th century
became one of the centres of the artistic life of the
provincial centre. The three main stages in the formation
of the system of female gymnasium education in Kursk
are studied both from the perspective of introducing
gymnasium girls to musical culture, and in the aspect of
identifying the foundations and the process of forming
the musical traditions of the educational institution —
the predecessor of the modern Kursk State University.
A historiographic analysis leads to the conclusion
that the information about the musical upbringing and
education of pupils of the Mariinsky gymnasium in Kursk is
insignificant. Hence, the purpose of the study is to collect,
systematize and analyse the main aspects of the musical
training of the pupils of the Kursk Mariinsky women'’s
gymnasium.

As aresult of the research, three historical stages of
musical training in the gymnasium were identified. The
first stage is the formation of the spiritual and religious
traditions of the women’s first-class pedagogical school
(since 1861), the Kursk women’s gymnasium (since 1870),
and the Mariinsky gymnasium (since its inclusion in the
Department of Institutions of Empress Maria, since 1871).
The second is the creation of asystem of additional
musical education for schoolgirls, which was the result
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of the arrival of A.M. Abaza in Kursk and the opening of
Kursk music classes by him (since 1882). The activity of the
outstanding musician led not only to the active professional
training of performers on academic instruments and guitar,
but also to the growth of vocal and choral skills in the city.
It is also significant that the direction of the choirs was
carried out by him on a gratuitous basis. The third period is
the result of the traditions of the previous stages; it brought
musical education and enlightenment to a new level with
the acquisition of anew Mariinsky gymnasium building
with an assembly hall, which today, already as the hall of
the Kursk State University, is recognized as the best in the
region in terms of acoustics for academic vocalists, which
contributes to the preservation and strengthening of the
traditions of the past in our day.

Keywords: Kursk Mariinsky women’s gymnasium, musical
upbringing and education, regional musical culture, Kursk
State University
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LokTtop dmnocodckmx HayK, kaHanaatT
NCKYCCTBOBEAEHNS, NPOPECcCOop, rMaBHbI
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Ponb BUonoH4enu B pok-my3bike XX Beka
AHHOTauumA. B ueHTpe AaHHOW cTaTbu — aKTyanusauus
ponu BUONOHYENN B POK-My3blke XX Beka W fanbHeu-
wre moanduKaLmMm UCNONHUTENBCKUX NPaKTUK, CBSA3aH-
Hble C3TUM WHCTpymeHToM B XXIBeke. PaccmatpuBa-
I0TCS U3MEHEHUS KOHCTPYKTUBHBIX OCOGEHHOCTEN ca-
MOr0 WMHCTPYMEHTa (3NEeKTPOBMONIOHYEND), POXAEHME
«BWONOHYenbHOro pokax (Electric Light Orchestra) n Bu-
ONOHYENbHBIM 6YyM B pok-my3bike B1990-2000-e roabl
(Apocalyptica n op.); B 3ToM pakypce 3aTparmBatrTcs He-
KOTOPble acrnekTbl TBOPYECTBA M OCOGEHHOCTU UCMOTHU-
TENbCKOW MaHepbl My3blKaHTOB psiaa pok-rpynn. Oco6oe
BHUMaHWe yaenseTcs OesATeNbHOCTUM GankaHCKoro nay-
aTa 2CELLOS. B pesynbrate pacliMpeHHOro MCTOPUKO-
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KYNbTYpHOro 0630pa 9Toro My3blKasbHOro peHomMeHa fe-
naetcsi BblBOA, 06 OPraHNYHOM BKJIIOYEHUW BUOSTIOHYE b
HOro poKa B My3blKasbHyto KynbTypy XX-XXI| BEKOB.
KnioueBble cnoBa: BUO/IOHY€E b, 3/1EKTPOBUOIOHYEND,
POK-My3bIKa, ICNONHUTENLCTBO, XX BeK, XX| Bek
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The Role of the Cello in the 20th-Century Rock Music
Abstract. The focus of this article is the actualization of
the cello in the rock music of the 20th century and further
performance modifications associated with this instrument
in the 21st century. The article examines changes in the
design features of the instrument itself (electric cello), the
birth of cello rock (Electric Light Orchestra) and the cello
boom in rock music in the 1990s — 2000s (Apocalyptica
and other bands), and from this perspective, it touches
upon some aspects of creative work and features of
the performing manner of some rock group musicians.
Particular attention is paid to the creative activity of the
Balkan duo 2CELLOS. Having done adetailed historical
and cultural review of this musical phenomenon, the author
draws a conclusion about the organic inclusion of cello
rock in the musical culture of the 20th — 21st centuries.
Keywords: cello, electric cello, rock music, performance,
20th century, 21st century
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[aHHble aBTOPOB. AHHOTaLMK

Mpo6nemaTtuka MHPOPMaLMOHHOIO WyMa

B KOHTEKCTe COBpEMEeHHOro KuHemartorpada
AHHoTauumsa. CtaTbs NoceslleHa nccneaoBaHunio GpeHo-
MeHa MHGOPMaLMOHHOTO LWyMa B KOHTEKCTE COBPEMEH-
Horo knHemarorpada. byayym LenocTHbIM BULOM UCKYC-
CTBa, KMHemaTorpad B HblHelHee Bpems CTasKkuBaeT-
CSl C 3TOW MHOrorpaHHou npo6nemon. PaccmaTtpuBaeTtcs
KOHLEeNuusi beHoMeHa, aHann3npyloTes ero NPosiBNEHNs
B Pa3/INYHbIX acrneKkTax KynbTypHOro U COLManbHOro KoH-
TekcTa. OcBeLLaeTCcs HECKOMbKO rpaHelrt MHGOpPMaLMOH-
HOrO LWyMa W ero BAMSHWE Ha BOCMPUSTUE U MHTEpnpeTa-
LMIO KNHOMPOU3BEAEHUI (MCTOPUYECKAs OCTOBEPHOCTD,
CTEpPeoTUNN3aLMa LIeHHOCTEN, COXpaHeHne/3amelleHne
OCHOBHOTO 3aMbIC/1a, BVSIHUE LIeH3Ypbl, Bep6asbHble He-
COBEPLUEHCTBA, Neperpy>XeHHoCcTb ctoxeTa). MNpeacTtas-
JIEHO COCTOsIHME O6LEen Hay4yHOM pa3paboTaHHOCTU UC-
cnenyemolt Tembl. YenoBek orpaHuyeH B CMOCOGHOCTU
06paboTKMN MHPOPMaLIMK, N ee BOCMPUSTUE 3aBUCUT OT
€ro CoUMOoKy/bTypHOro Hayana. imeeTtcs He06x0AMMOCTb
B CTaHAapTM3aLuny NpusHakoB MHGOPMaLMOHHOIO LWyMa
B KMHOMPOW3BOACTBE.

KnioueBble cnoBa: HGOPMaLNOHHbIN LLYM,
MHdOPMaLIMOHHas neperpyaka, KuHematorpad,
coumanbHas KOMMYHUKaLWS, LeHHOCTb, UCTopUyeckas
[OCTOBEPHOCTb, BOCMPUSTUE U MHTEPNPETaLMS
MHbOPMaLMK, LEeH3ypa, 9KpaHU3aLms, 3ambicen,
aBTOPCKOE KMHO, MacCoBOE KMHO
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Problems of Information Noise in the Context of
Modern Cinema

Abstract. The article is devoted to the study of the
‘information noise’ phenomenon in the context of modern
cinema. As a comprehensive art form, cinema in the current
era confronts this multifaceted issue. This study critically
analyses the concept of information noise scrutinizing its
manifestations across diverse cultural and social contexts.
The author highlights various dimensions of information noise
and assesses its impact on the perception and interpretation
of cinematic productions, encompassing aspects like
historical authenticity, value stereotyping, the preservation
or substitution of core ideas, censorship influence, narrative
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complexity, and verbal imperfections. The article also
addresses the current state of scientific development of
the topic under study. It underscores people’s limitations in
processing information and how perception is influenced by
their socio-cultural origins. The necessity for a standardized
approach to identify characteristics of information noise in
film production is also emphasized.

Keywords: information noise, information overload,
cinematography, social communication, value, historical
accuracy, perception and interpretation of information,
censorship, film adaptation, concept, auteur cinema,
mainstream cinema
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JNleButaH Onbra

[okTop dmnocodum B 06nacTy TeaTpoBeaeHus,
aKafeMN4YeCcKunin KOHCYNbTaHT, kadeapa TeaTpasibHbIX
Hayk, EBpelickunin yHuBepcuTtet, Uspaunb, Mepycanum,
[opa Ckonyc; npurnalleHHbIn HayYHbIn KypaTop,
M3pannbCkuii LeHTP LOKYMEHTaLMM CLIEHNYECKMNX
UCKYCCTB, kKadefpa TeaTpasibHbIX UCKYCCTB, dakynsTeT
UcKyccTB, Tenb-ABMBCKUIA YyHUBepcuTeT, N3pannb, Tenb-
ABuB, yn. JleBaHoH, 63
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Bpemsi, OTKOMMEHTUPOBaHHOE TeaTpoM

AHHOTaumsa. Kputnyeckas peLeHsns Ha aHTonoruo ap-
XUBHbIX MaTepuanoB «MHemo3nHa. [JokymMeHTbl u dak-
Tbl U3 UCTOPUM OTEYECTBEHHOro TeaTpa XX Bekay, Bbiny-
ckun 8, 9 (MockBa, 2023, 2024) paccmaTpuvBaeT TeMaTuye-
CKWe, CTPYKTYPHbIe Y KOHLENTYasbHble XapaKTePUCTUKN
n3paHuin. MNpepgnaraemblii aHann3 OTAENbHbIX My6anKa-
UM M OBLUMX KOHLEMLMIA, 3HaYMMbIX ANs BbllleyKa3aH-
HbIX BbINYCKOB, ONUPAETCs Ha WMPOKUIA KOHTEKCT UCTO-
puorpapuyeckmx naemn, BKIOYas pofib CyGbeKTUBHOro
B UcTopuorpadpun. OTaensHoe BHUMaHWe yaenseTcs co-
EONHEHWNIO MPUHLMMOB 3MMUPUYECKOrO U CTPYKTYPHOrO
MbILUNIEHUS B CO3AaHUN KapTUHbI MPOLLOTo.

KnroueBble cnoBa: «MHeMO31Ha», PyCCKUi
TeaTpasbHbIi MOAEPHM3M, apXuB, UCToprorpadus,
nepenuncka, Cy6bekTUBHOCTb, CTPYKTYpa
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Time Commented by the Theater

Abstract. This article presents a critical review of the
archive anthology Mnemosyne. Documents and Facts from
the History of Russian Theatre of the 20th Century, issues
8 and 9 (Moscow, 2023, 2024) and considers thematic,
structural, and conceptual features of the two volumes.
The analysis of individual articles and general concepts of
the anthology issues under consideration is based on the
broad context of historiographical ideas, including the role
of the subjective in historiography. Special attention is paid
to the effect of combining the principles of empirical and
structural thinking in creating a picture of the past.
Keywords: Mnemosyne, Russian theatre modernism,
archive, historiography, correspondence, subjectiveness,
structure
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MuHuMyMm no koperickomy. O kHure EneHbl Xoxnosown
«naBHoe B uctopum uckyccrsa Kopem»

AHHOTauums. [epBas 3a COPOK NET OTEYECTBEHHAA KHU-
ra, o6o6uarouias MHPoOopPMaLMIo MO NCTOPUMN KOPENCKOrO
VCKyCCTBa, BbinyLeHa nagartensctsoMm «MN®» B pamkax
cepun «maBHoe B UCTopum». Ho M3BECTHO NI y Hac uc-
KyccTBO Kopen HacToMbKO, YTOGbI BbIAENATL B HEM «T/aB-
Hoe»? M3aaTenbCcTBO OTHETIMBO MpeAcTaBnseT cebe Ty

620

ayAMTOpUIO YuTaTenei, Ha KOTOpYIo paccyuTaH NpoaykT,
1 B CEPUIHBIX U3[aHWAX MpeasaraeT HaBuraumio, pac-
CUMTaHHYIO Ha MPWBbIYHbBIA GbICTPbIA MOUCK O3HAKOMU-
TeNbHOW WMHbOpMauMK; npaspa, TPeGoBaHWUSA NTaKOHUY-
HOCTU 1 yAo6CTBa U3/NIOXEHUSI NPeBannpyoT Hag Hayy-
HoW ¢dyHAAMEHTanbHOCTbIO. KOMMETEHTHOCTb aBTopa,
KopeeBefa EneHbl Xoxn10BOWN, ee yBIeYeHHOCTb MaTepu-
anoM 1 CMeNOoCTb B OT60PE «KNIOYEBbLIX MaMATHUKOBY» MO-
3BONUAM U B paMKax OrpaHUYeHuin co3paTb Cepbe3Hyto
paboTy, NpobyXaatLlylo MHTepec K KynbType BocToka
Y K ICTOPUMN UCKYCCTBA B LIESIOM.

KnroueBble cnoBa: nckyccteo Kopeu, EneHa Xoxnosa,
KopeeBefeHe, MaBHoOe B CTOPWW, YATaTENbCKast
ayavTopwms, CTUMYNMPOBaHVe NHTepeca
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Korean Minimum. On Elena Khokhlova’s Book The
Main Things in the History of Korean Art

Abstract. The first Russian book in forty years summarizing
the information on the history of Korean art was published
by the MIF publishing house as part of the book series The
Main Things in History. But is the art of Korea known to us
enough to highlight the “main things” in it? The publisher
clearly understands the audience of readers the product is
intended for, and in serial publications it offers navigation
designed for the usual quick search for introductory
information; however, the requirements of brevity and
ease of presentation prevail over scientific fundamentality.
The competence of the author, Korean Art historian Elena
Khokhlova, her passion for the material, and courage in the
selection of ‘key monuments’ made it possible, even within
constraints, to create a serious work that awakens interest
in the Oriental culture and in the history of art in general.
Keywords: Korean art, Elena Khokhlova, Korean studies,
The Main Things in History, readership, stimulation of
interest
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