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MpeancnoBue K Homepy. Macka B uCKyccTBe Preface to the Issue. A Mask in Arts

OpHO 13 TeM LaHHOIO HOMepa XypHaJla cTajla Macka B MCTOPUYM MUPOBOJ
KY/IbTYpPBL. DTOJ TeMe IOCBSIIEH Psifi CTaTeli, CO3LaHHbIX MCKYCCTBOBELaMMU
U KyJIbTYypPOJIOTaMy pa3/INnyHoOl crienyanu3aumm.

Macka — npeBHeNIINIA MHCTPYMEHT aKTepPCKOV BbIpasuTenbHOCTH. TeaTp
He SIBJISIeTCS ee ITepBOOTKPbIBaTeIeM: MaCKy MICIIOIb30Ba/IM B pUTYyaIax 3aJ0/Ir0
[0 TTosiBJIeHM s TeaTpa. U Bce >ke, MOSIBUBLINCH B TeaTpe, Macka y)ke He ITOK1AaIa
€ro 1 CO BpeMeHeM ITpeBpaTuIach B Hanbosee y3HaBaeMblil CMUMBOJI TeaTpa. [1o
celi IeHb B perepTyape TeaTpoB BCETO MMUPaA MOXKHO HATU CIIeKTaK/I, B KOTO-
PBIX MUCIIONB3YIOTCS MacKky. OHAaKO IIpaKTUKa TeaTpa He MCYepIIbIBaeT BCEro
60raTCcTBa KYJABTYPHBIX CMBICJIOB MacKi. B 1306pa3uTenbHOM UCKYCCTBE, JINTe-
patype u punococdum Bocroka 1 3anasa Macka OTHOCUTCS K UMCITY IIOCTOSIHHBIX,
apXeTUIIMYEeCKNX TeM 1 06pa3oB — oT ApeBHOcTH A0 XXI Beka. [To cyTu, Macka
npeBpaTuIach B pyHZaMeHTaabHYIO KyJIbTYPHYIO MeTadopy ¢ mupoyaniinei
006J1aCThI0 3HAUEHHIA.

OTHOCUTENBHO HeJABHUM MTOBOLOM /ISl BCTPEUM YIeHbIX, 00beATHEHHBIX
MHTEePeCcoM K TeMe MAaCKU, TOCTyKiu X POTeHOeproBcKiie UTeHNs, TPOBeIeHHbIe
B locymapCcTBEHHOM MHCTUTYTE MCKYCCTBO3HAHMS B Aiekabpe 2023 roga. Tema aTux
100MJIeIHBIX UTeHNMIT 6blTa 0003HaUeHa Tak: «Macka 1 06pa3. Kompl KybTyphbl OT
AHTUYHOCTY IO COBPEMEHHOCTH». YUaCTHUKM KOHGbepeHIIMM 00paTI BHUMaHMe
Ha MHOT000Opa3sye CIIoco60B MHTEPIIPeTaly Macky B Pa3HbIX BUIaX ICKYCCTB,
Ha ee IIPVMHLMNMAIBbHYIO CBSI3b C TEATPOM ¥ PUTYAJIOM U IIMPOKYIO paclpocTpa-
HEHHOCTb B MMPOBOJI KyJIbTYPHOJ IIPaKTUKe.

MbI BHOBb ¥ BHOBb YOEXK/Ia€MCSI B TOM, UTO MAcKa — OJVH 13 6a30BbIX 27IeMeH-
TOB KyJIbTYDbI, B KOTOPOM TE€CHO CITIETAIOTCSs IPEBHOCTD ¥ COBPEMEHHOCTb, BOCTOK
u 3anaz. Hemapom MMeHHO aBaHIapAHOe MCKYCCTBO XX BeKa YCUIIMIIO MHTepec
K MacKe; HeJapoM MMeHHO MacKa SIBJISIeTCSI OLHUM 13 Haubosee BbIpa3uUTeTbHbBIX
CMMBOJIOB MCTOPMYECKMX KyJIbTYPHBIX 3110X. U BCe ke HejaBHMeE UCC/IeA,0BaHMS
¥ Hay4HbIe (POPYMBbI TOKA3bIBAIOT, UTO ITPY BCEIi BUAVIMOI MOITYJISIPHOCTY U BOC-
Tpe6OBAaHHOCTM MaCK!M B COBPEMEHHOI XYIOKeCTBEHHOI TPAKTUKE B HAYKe OHA
V3y4eHa IOo-TIIPexXHeMy HeloCTaToOuHO. Hameemcst mo3TOMYy, YTO Macka CTaHeT
O HOV 13 IOCTOSTHHBIX TEM >KypHaJla M BbI30BET MHTEPeC y UCCIef0BaTeNen
Y YUTaTesei.
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One of the themes of this issue of the Journal is a mask in the history of the
world art. The issue presents a number of articles on this subject written
by art and culture scholars of different specializations.

Amaskis an ancient instrument in acting. However, it was not theatre
that invented it: a mask had been used in rituals long before theatre was
created. And yet, having been introduced in theatre, a mask has never left
it and over time has become its most recognizable symbol. In theatres
of the world, masked performances continue to this day. Nevertheless,
cultural aspects of a mask go far beyond theatre practice. A mask has been
interpreted as an archetype symbol of Eastern and Western art, literature,
and philosophy from ancient times up to the 21st century. In fact, it has
developed into a fundamental cultural metaphor that possesses a wide
range of meanings.

A recent occasion that brought together scholars interested in
researching the subject of a mask was the X Rotenberg Readings at the
State Institute for Art Studies (December 2023). The topic of the Readings
was “Mask and Image. The Codes of Culture from Antiquity to Modernity”.
The participants discussed a variety of interpretations of a mask in arts,
its connection with theatre and ritual, and its high prevalence in the world
cultural practice.

Time and again we see that a mask is one of the basic elements of
culture, the element in which antiquity and modernity, the East and the
West conjoin. It was the avant-garde art of the 20th century that stimulated
interest in a mask; and it is a mask that serves as one of the most expressive
symbols of different cultural and historical epochs. However, recent studies
prove that, being popular and much-in-demand in the contemporary
cultural practice, the phenomenon is understudied and requires deeper
scientific investigation. Therefore, we hope that the theme of a mask will
become a regular one in the Journal and will excite our readers’ interest.
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