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CToMuu3m oaUHOKOro Bonka. PomaHTuyeckas
actetuka Anbdppena ae BuHbu u ee nutepatypHbie
abpucbl. CTaTtba nepBas

AHHOTauus. B cTaTbe BbiiBNsSieTCA cneumorka acteTuye-
CKWUX B3INS0B W NNTepaTypHOro TBopyectsa Anbdpena
ne BuHbK, cBuaeTenbcTByioLas 06 OpurMHanbHOCTH ero
No3nLUMMN B KOHTEKCTE 3CTETUKM PPaHLy3CKOro pomaH-
Tn3ma. Pazfnensis OCHOBHbIE NPUHLMIbLI NOCNEAHEeN, CBSI-
3aHHble C y6eXOEHHOCTbIO B CaMOLIEHHOCTU MCKYCCTBa,
NPUOPUTETHOM 3HAYEHUW XYLOXKECTBEHHOIO COBEPLUEH-
CTBa, NPUHLMMNOB naeann3aumm n CUMBOIM3aLmMK, NoBbl-
LUEHHbIM MHTEPECOM K HaLMOHaNbHbIM UCTOKaM XyL0Xe-
CTBEHHOro TBOPYECTBa, K XapaKTepy POMaHTUYEecKoro
reposi — YyBCTBUTENIbHOIO, CTPACTHOrO, MeflaHX0NUYHO-
ro, U Npu 3TOM SroLEeHTPUYHOro, — Ae BuHbM npuaan nm
POMaHTUYECKN-TEPOUYECKYID OKpacky dunocopum cto-
MuM3Ma, Oonpefensiolen CMbICTIOBYIO OOMWUHAHTY €ero
TBOPYECTBA M MPUCYLLYIO EMY aypy MY>XECTBEHHOM caep-
YXaHHOCTW. Ero pasmbiwneHns o npasae v BbIMbICNE B UC-
KyCCTBe, XyAOXXeCTBEHHOM 06pase v CMBOJIE, OCOGEH-
HOCTSIX CTOPUYECKOrO POMaHa, XapaKTepe poMaHTuye-
CKOW ipaMbl, pUrype noata-m3rosi BO MHOroM NposioXxKuimn
nyTb AanbHeNLwen paspaboTke 3TUX CIOXXETOB KaK B Teo-
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PETUYECKOM MnaHe, TaK W B XY[OXXECTBEHHOW MpaKTu-
Ke. BONbLIMHCTBO repoeB ero HacblWEHHbIX CUMBOMN-
KO/ Nbec, POMaHOB, NO3M — OTMEYEHHblE Tparn4yecknm
MUPOOLLYLLIEHNEM CaMOyry6neHHble ropaple OAMHOYKM,
CcToMYecKMn npeTepnesaoLme BbinagaloLwme Ha ux Ao
HEeB3rofibl, HO HECMOCOGHbIe N36exaTb daTanbHbIX UCXO-
noB. Cam aBTOp cyuTan cebst «KaNM4eCKnM MopanmucTomy,
COCpefoTo4eHHbIM Ha Npo6nemMax YecTu, fonra u coe-
CTW. [ipyras oTanunTenbHas 4yepta nosnumm ge BuHbn —
HEe TONbKO MHTEPEC K HaLMOHANIbHOW UCTOPUU, HO U He-
nocpefcTBEHHOE obpalleHre K ee NepuneTusMm B Xyao-
)XECTBEHHOM TBOPYECTBE, aTaKXXe KOHLenTyanusauus
nyTen OCMbICIEHNS UCTOPUM B UCKycCTBe. MolHas cum-
BOJIMKA €ro MpOoV3BEAEHWUA, UX BbICOKas XyAOXEeCTBEH-
HOCTb, KakK W rMy6uHHOE MOHMMaHWe TParmyHoCTW CyAb-
6bl XyAOXHMKA, MO CYLIEeCTBY, NPOKASTOro NoaTa, okasa-
NN CyLEeCTBEHHOE BO3[EWCTBME Ha ACTETUKY U MOSTUKY
cumBonm3ma. He MeHee CUNbHbIM OKasanocb BAUsHWE
dunocodpcko-acTeTnyecknx naen ae BuHomn o 3a6poLueH-
HOCTU YesloBEeKa B CyLLEECTBOBaHME, TParMyHOCTH ero yne-
na, 6e3bICXOAHOM OAMHOYECTBE, HEN36bIBHOW TOCKE, OT-
YasiHUK, Haleawmnx BOMIOLWeHWe B NeCCUMUCTUHECKON
TOHaNbHOCTU MHOIMX €ro NPOU3BEAEHNI, HA TBOPYECTBO
dpaHLy3CKMX IK3UCTEHLMANUCTOB U UX NocnenoBatenen
B XX-XXI Bekax.
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The Stoicism of the Lone Wolf. The Romantic
Aesthetics of Alfred de Vigny and Its Literary
Outlines. Part One

Abstract. The article reveals the specific nature of Alfred de
Vigny’s aesthetic views and literary work which illustrates
his original position in the context of the aesthetics of
French romanticism. Alfred de Vigny shared its basic
principles related to the conviction in the inherent value
of art, the priority of artistic perfection, idealization and
symbolization, and an increased interest in the national
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origins of artistic creativity and the character of a romantic
hero — sensitive, passionate, melancholic, and at the same
time egocentric. However, he gave them the romantic-
heroic connotation of the philosophy of stoicism, which
defined the semantic dominant of his creative work and the
aura of masculine restraint inherent in it. His reflections on
the truth and fiction in art, artistic images and symbols, the
features of a historical novel, the character of a romantic
drama, and the figure of a banished poet largely paved the
way for the further development of these subjects both in
theory and artistic practice. Most of the characters of his
symbolic plays, novels, and poems are self-absorbed,
proud loners, marked by a tragic worldview, who stoically
endure the adversities that fall to their lot but are unable to
avoid fatal outcomes. Alfred de Vigny considered himself
an “epic moralist” focused on issues of honor, duty, and
conscience. Another distinctive feature of his position is
not only the interest in national history but also a direct
appeal to its vicissitudes in his artistic creativity, as well
as conceptualization of ways to understand history in art.
The rich symbolism of de Vigny's works, their high artistry,
adeep understanding of the tragic fate of the artist,
a cursed poet, had a significant impact on the aesthetics
and poetics of symbolism. Additionally, Alfred de Vigny’s
philosophical and aesthetic ideas of abandonment of
man into existence, the tragic nature of his lot, hopeless
loneliness, inescapable longing, and despair, which were
reflected in the pessimistic tone of many of his works,
had aconsiderable influence on the creative activity of
French existentialists and their followers in the 20th-21st
centuries.

Keywords: Alfred de Vigny, romanticism, art, stoicism,
symbolism, poetry, drama, historical novel, artistic truth,
imagination

Received 02.09.2021
Accepted 29.10.2021

BbiukoB BukTop BacunbeBuu

LokTop drnocodckmx Hayk, npodeccop, raBHbIn
Hay4YHbI COTPYAHUK, CEKTOP 9CTETUKU, HCTUTYT
dunocodun Poccuimckom akagemmn Hayk, naypear
locynapcteeHHon npemun PO, 109240, Poccus, Mocksa,
yn. FfoHyapHas, 12, ctp. 1

ORCID ID: 0000-0003-4977-2223

ResearcherlD: H-1031-2019

Scopus Author ID: 55515627000

vbychkov48@yandex.ru

387

YOK 701
BBK 87.8
DOI:10.51678/2226-0072-2022-1-52-79

®dunocodus uckyccrea paHHero ®puapuxa Linerens
AHHOTaums. VIckyccTBO, COrnacHo TEOPETUKY HEMELIKO-
ro pPOMaHTM3Ma, aBTOHOMHO 1 CaMOGbITHO, OHO He 3aBu-
CUT HU OT KaKWUX YTUIUTAPHbIX WU OObIOEHHbIX Lenen.
Ero cywHOCTb CBOANUTCS K SIBNEHMIO KPACOTbl U CO3AaHNI0
HEKoero BM3yann3mpoBaHHOro o6pasa («M306paXkeHus»,
«BUOVIMOCTMY»), HE MOApaXkalwLlero BMaUMbIM dopmam
MUVPa, HO BbIPaXKatoLLLEro HEKOTOPbIE CYLLHOCTHbIE OCHO-
Bbl YE/IOBEYECKOro 6bITUs B Mupe. LLnerenb ncnonb3ay-
eT AaBa MNOHATUS A1 UCKYCCTBa — «M306paxatoLime mc-
KyCCTBa», B OCHOBE KOTOPbIX NIEXMWT WAeann3aTopcKuii
MPUHLMM, N «U3SLLHbIE UCKYCCTBa», CyTb KOTOPbIX CBO-
AVTCA K KpacoTe, «M306PaXKeHNIon, AYXOBHOMY HaCnax-
AeHno. VICKyCCTBO OCHOBbIBaeTCSt Ha Tpex NpUHUMNax:
MHOroo6pasunu, eUHCTBE U LLIeNOKYNHOCTU; MaBHbIA 3a-
KOH €ero— BHYTPEHHSISi COrnacoBaHHOCTb npoussene-
HUS ccamum cobol. B uckycctee co4yetaroTcsi MoSHO-
Ta, rapMOHMS, KpacoTa U HPaBCTBEHHOCTb. MeHnin sBns-
eTcst TBOPLIOM KJ1aCCUYECKOro UCKYCCTBA, CYyTb KOTOPOro
CBOAUTCS K TOMY, YTO 9CTETUYECKMN OHO BCEraa akTyanb-
HO, CUMBOJIMYHO U €ro NPOU3BEAEHUS HUKOTAa He Mo-
ryT 6bITb MOHATbLI A0 KOHLA. BbiCLLee CKYCCTBO — 3TO He-
Kasi BceobbeMntoLLas nonHoTa. TakoBbIM 6b110 NCKYCCTBO
Knaccuyeckon peumn. LLnerens Hepegko ucnonb3yet
KaK CMHOHMMbI MOHATUS KUCKYCCTBO» U «MO33Us», yCMa-
TpuBas BMNOCNEAHEN VMEHHO 3CTETUYEeCKOe KayecTBO
VCKycCTBa. [PeYecKon Knaccuke HeMeLKUn MbicnuTenb
NPOTMBOMOCTaB/IAET COBPEMEHHOE POMaHTUYeCKoe UC-
KYCCTBO, KOTOpOE BO MHOFOM OTKa3anoCb OT OTKPbITON
[EeMOHCTpaLMmM NMPUHLMNA KPacoTbl, He 3HaeT MUpONorun-
YeCKMNX KOPHEN, HO OCHOBbLIBAETCS Ha 3aKOHaX XapakTep-
HOro, VHAMBWAYaNbHOrO, WHTEPECHOro, AUCrapMOHWUY-
HOro, NPOTUBOPEYMBOIO, MPOHNYHOIO, OCTPOYMHOIO, Yy-
[ecHoro. MNpouncxoxaeHne poMaHTUYECKOro UcKyccTsa
BO3BOAUTCS K «poMaHam» [aHTe, LLlekcnupa, CepBaHTe-
ca, [€1e. 3a pomaHTU4eckum uckyccteom LLnerens Bu-
[en 6yayliee «3CTETUYECKON KyNbTypbi».
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The Philosophy of Art of Early Friedrich Schlegel
Abstract. According to Friedrich Schlegel, theorist of German
Romanticism, art is autonomous and idiosyncratic and is not
subordinate to any utilitarian or mundane goals. Its essence is
confined to manifestation of beauty and creation of visualized
images that do not imitate the world’s visible forms but
express certain essential foundations of human existence. F.
Schlegel applies two art concepts: “expressive arts” that are
based on the idealizing principle and “fine arts” that center
around beauty, “depiction”, and spiritual fulfillment. Art is
grounded upon the principles of diversity, unity, and integrity,
and its main law is the internal consistency of a work of art with
itself. Art combines fullness, harmony, beauty, and morality.
Classical art created by agenius is always aesthetically
relevant and symbolic and can never be fully understood. The
supreme art is complete fullness, and an example of such is
the art of Classical Greece. Schlegel often uses the terms
of art and poetry as synonymous, viewing poetry specifically
as the aesthetic quality of art. To Greek Classical art, he
opposes contemporary Romantic art, which, in many ways,
refrains from visible manifestation of the principle of beauty,
knows no mythological roots, but is founded upon the laws
of the characteristic, individual, interesting, disharmonious,
contradictory, ironic, ingenious, and marvelous. Romantic
art originates from Dante’s, Shakespeare’s, Cervantes'’s, and
Goethe’s “novels”. It is exactly Romantic art that F. Schlegel
considered to be the future of aesthetic culture.

Keywords: Schlegel, philosophy of art, beauty, fine

arts, classical literature, Romanticism, irony, wit, Homer,
Sophocles, Shakespeare, Goethe
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OCHOBHbI€e YepTbl BbIPa3uTe/IbHOCTU UCKYCCTBA
HoBoro BpemeHu

AHHOTaUus. ABTOP CTaBUT BOMPOC O COLManbHbIX CTUMY-
nax HoBoro BpeMeHW, MHULMMPOBABLUMX MOUCKN XYAOX-
HUKaMKN HOBbIX CMOCOG0B BbIPa3MTENbHOCTU U Npeobpa-
30BaHWe MeTofoB UCKyccTBa. MNpeamMeTom nccnenoBaHus
SBNSIOTCS XYAOXKECTBEHHAsA BbIPa3UTENbHOCTb UCKYCCTBa
u punocopckmne KoHuenuum Hosoro BpemeHu. B Kynb-
Type HOBOro BpemMeHW CpenHEeBEKOBYIO CaKparbHYo
npeapeLeHHOCTb, PeryinpoBaBLuylo YenoBeyeckoe Gbl-
TWe, CMEHsIET HOBOE CaMOCO3HaHVe YernoBeka Kak Cy6b-
eKTa uctopun. MIckyccTBo, BOCMPUMMUYNBOE K USMEHEHW-
SIM B CO3HAHWK, OTPaXkaeT STOT NPOLIECC, aKLEHTUPYEeMbI
B HaCTOSILLEM UCCNneaoBaHuN. AKTyanbHOCTb pa6oTbl 06Y-
ClOBNEHa BO3MOXHOCTbIO PaCCMOTPEHUSI COOTHECEHHO-
CTU U3MEHEHWI1 B UCKYCCTBE Y MUPOOLLYLLEHWUN INHHOCTHU.
B ctatbe dopmMynupyloTcs KpuUTepuu penpeseHTaTvB-
HOCTU W WANIO30PHOCTU BbIPA3UTENbHBIX METOLOB WC-
KyccTBa HoBoro BpemeHu. iccnepyeTcs Bonpoc novcka
HOBbIX BbIpa3nTesibHbIX CPEACTB YXUBOMUCLLAMU, CKY/b-
nTopamMu 1 apxMTeKTopamu, a TakXe MPUYUHbI, NOGYXK-
JatoLme K 3ToMy Noucky. [BYKYLLME CTUMY bl UCKYCCTBa
WCKaHWA HOBbIX CPEACTB OTOBPa)KeHUs OCO3HaBaeMbIX
Y HEOCO3HaBaeMbIX U3MEHEHUI B MEHTaNbHOCTK orpe-
[enstTcs Yepes PacCMOTPEHNE NEPENOMHbIX MOMEHTOB
B €BPOMENICKOM COLMOKY/IbTYPHOM CO3HaHuu B HoBoe
Bpems. V3yyaeTcs BOMpPOC AMANEKTUKN M306pasunTesb-
HOTO 1 BbIPa3NTE/NbHOIO C LIebIO BbISIBNEHUS X BO3AEN-
CTBMSI HA CaMOABWXKEHWNE UCKYCCTBa.

ABTOP POKyCHpPYyETCS HAa PACCMOTPEHWUM KNaccuumcTnye-
CKMUX 1 6apOYHbIX TEHAEHUMI B UCKyccTBe. MpumeHeHne
MEeXANCLUMNIMHAPHOIO Moaxofa Lienecoobpa3Ho B UC-
cnefoBaHWM BbIpa3uTesbHbIX MPUEMOB UCKycCTBa U Gu-
NocopCKUX TeHAeHLMI HOBOro BpemMeHu.

KnioueBblie cnoBa: HoBoe BpeMsi, MEHTaNIbHOCTb, 6apOK-
KO, KNaccuLmM3M, KUHETUYECKOE UCKYCCTBO, XyLOXECTBEH-
Has popma, cnocob XyAoXKECTBEHHOro BUAEHNS
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The Main Features of the Expressiveness

of the Arts in the Modern Era

Abstract. In the present article, the author raises the
question of social incentives of the Modern Era that
encouraged artists to search for new ways of expression
and initiated transformations of artistic methods. The
subject of research is the artistic expressiveness of the
visual arts and philosophical concepts of the Modern
Era. In the culture of the Modern Era, the medieval
sacred predetermination that regulated human existence
is replaced by anew self-consciousness of aperson
as asubject of history. Being susceptible to changes
in consciousness, art reflects this process, which is
emphasized in this study. The relevance of this research
is due to the possibility of considering the correlation
between the changes in art and a person’s view of life.

The author formulates representation and illusory criteria
for the expressive methods of the visual arts of the Modern
Era and investigates the search for new expressive means
by painters, sculptors, and architects. The driving force
behind the search for new means of displaying both
conscious and unconscious changes in mentality is
identified through the analysis of the major changes in the
European socio-cultural consciousness in the Modern Era.
The question of dialectics of the visual and the expressive
is studied in order to consider their impact on the self-
movement of art.

The author focuses on classical and Baroque trends in
art. In studying the expressive techniques of art and the
philosophical trends of the Modern Era, the application of
the interdisciplinary approach is advisable.

Keywords: the Modern Era, mentality, Baroque, classicism,
kinetic art, artistic form, artistic vision
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O3ura BeptoB u JleHu PudeHwtanb: penpeseHTaumsa
peanbHOCTU B TOTAJIMTAPHYIO 3NOXY

AHHoTaums. B cTaTbe nccnemyetcs acTeTUKa COBETCKOro
[OKYMEHTaNbHOIO KUHO M HEMELKKMX HeUrpoBbIX U aKcre-
pUMeHTanbHbIX GUAbMOB. MOSBUBLUMCH B LUIMPOKOM XyLA0-
YXECTBEHHOM KOHTeKCTe aBaHrapaa 1920-x ronos, ata acte-
TWKa pagukanbHo nepepabartbiBaetcs B 1930-e rogsl. Mpea-
MET CTaTbll — MOHATME AOKYMEHTANIbHOIO B TOTANUTapHON
KyneType. Llenb ctatbn — nokasatb npeotpa3oBaHne peasnb-
HOCTM B 3KpaHHOM nckyccTBe 1930-x ronos. AHannsupyoT-
CSl CTUIMCTUYECKMNE U TEOPEeTUYECKNe 0COGEHHOCTU AOKY-
MeHTanmama [3urun Beptosa n JleHn PudeHwTtanb. HoBns-
Ha CTaTbM COCTOUT B O6GPaLLEHNN K MaNoUCCneaoBaHHbIM
dunbmam, BOMIOTUBLIMM TOTaNUTapHYD 3CTETUKY 3rMo-
XV CTanMHU3Ma U HEMeLKKOro Hauuama. ABTOp CTaTbu 3a-
[aeTcsi BOMPOCOM O HaNMYMK SIBHbIX CXOACTB U pasnnunii
Y POCCUNCKMX U HEMELIKMX KapTWH, YTO BeCbMa aKTyasb-
HO B CBETE MPOAOIKAIOLLMXCS Hay4HbIX AUCKYCCUI O BNN-
SIHWW TOTaNUTapHbIX PEXMMOB Ha TBOPYECKME NPOLIECChI.
ABTOp CTaTbW MPUXOAMUT K BbIBOAY, YTO, HECMOTPS Ha 06-
pasHoe 1 coaepyKaTenbHoe CXOACTBO OTAE/NbHbIX 330408
KapTuH BepToBa 1 PudeHwTanb, Ha 06LLMIA NONUTUYECKNIA
nadoc 1 MHTEpeC K 3aneyatnieHnio Ha 9KpaHe 06pa3oB BO-
XXOEeN M UX BCTpeY ¢ Hapodowm, y BeptoBa v PudeHwwTanb
pasnMyHOE OTHOLLEHWE K PenpeseHTaLmmn noamTUYecKomn
Vi coumanbHon peanbHOCTU. B «Tpex mecHsix o JleHnHe»,
«Konbi6enbHoM» 1 «Tpex reponHsx» BepToB obpalyaeT-
cs1 K GOMbKIOPY 1 3MOCY, CO3AaET UHTEPTEKCTYasbHbIN Kn-
HemaTorpaduyeckmii Mup, BKIHOYAKOLWMIA B CEOS LLUMPOKUIA
CMEKTP CMbICIOB U TEM, He yKNafpIBatoLMXcsl B opuLmanb-
HYIO COBETCKYIO KynbTypy. PudeHwTanb B «Tpuymde Bonm»
1 «ONMMMUM» 3CTETUINPYET NONUTUKY, BOM/IOLLAET Ha 9Kpa-
He odumLmanbHbIi MU O rocyaapcTBe U rpaXkaaHuHe, BAOX-
HOB/EHHBbIV repouKOI aHTUYHOCTU 1 onep BarHepa, npu-
HATbIX naeonornen dawmnama. PuoeHwTanb cHUMaeT bakt
C 3aBe[JOMOW LIeNblO €ro acTeTn3aumm, B To Bpems kak Bep-
TOB NpuaaeT eMy HoBOe 06pa3HOe 3HaYEHNe Ha MOHTaX-
HOM cTOne. 3aKOHOMEPHO, HTO SCTETUNKA COBETCKOro AOKY-
MeHTanmcTa He Mor/ia CoBMacTb C 3MOXON — ero paboTbl He
BbIXOOMN Ha 3KPaH, a CaMoro ero npeganu 3absennto. Pu-
deHLwTanb e, HA060POT, CTAHOBUTCS MMaBHbIM KMHEMATO-
rpadnCcTOM rMTIEPOBCKON MepmaHmm.

KnroueBble cnoBa: [13vra Beptos, J/leHn PudeHwTans,
[OKYMEeHTaslbHoe KMHO, 3CTETMKA KMHO, TOTaiMTapHoe
VCKYCCTBO
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Dziga Vertov and Leni Riefenstahl: Representation

of Reality in a Totalitarian Era

Abstract. The article examines the aesthetics of
Soviet documentary films and German non-fiction and
experimental films. It appeared in the wide artistic context
of the avant-garde of the 1920s and was radically reworked
in the 1930s. The subject of the article is the concept of
the documentary in a totalitarian culture and its purpose is
to show the transformation of reality in the film art of the
1930s. The article analyses the stylistic and theoretical
features of Dziga Vertov's and Leni Riefenstahl’'s
documentaries. The novelty of the article lies in the author’s
appeal to understudied films that embody the totalitarian
aesthetics of the era of Stalinism and German Nazism. The
author poses a question about the existence of obvious
similarities and differences between Russian and German
films, which is highly relevant in the light of ongoing
scientific discussions about the influence of totalitarian
regimes on creative processes. The author of the article
comes to the conclusion that, despite the figurative and
semantic similarity of individual episodes of the films by
Vertov and Riefenstahl, and their common political pathos
and interest in capturing images of leaders and their
meetings with people on the screen, the directors had
different attitudes towards the representation of political
and social reality. In Three Songs about Lenin, Lullaby and
Three Heroines, Vertov turns to folklore and epic genres,
and creates an intertextual cinematic world that includes
a wide range of meanings and topics that do not fit into the
official Soviet canons. In Triumph of the Will and Olympia,
Riefenstahl aestheticizes politics and depicts on the
screen the official myth about the state and its citizen,
which was inspired by the heroics of antiquity and Wagner’s
operas adopted by the official ideology of fascism.
Riefenstahl shot afact with the aim of aestheticizing it,
while Vertov gave it a new figurative meaning on the editing
table. It is natural that the soviet director’s aesthetics could
not coincide with the era: Vertov’s works did not appear on
the screen, and he himself was forgotten. Riefenstahl, on
the contrary, became the main cinematographer of Hitler’s
Germany.
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HoBble ropu3oHTbl 3pUTENBHOIO U C/IYXOBOIO
BOCMPUATUSA: TBOPYECTBO XYA0XKHUKOB OCTa

B KOHTEKCTe 3BYKOBbIX 3KCNepuMeHTOB

1920-x ropoB

AHHOTauus. lMpeamMeToM cTaTby SBASIOTCS NTATEHTHbI
cBA3MN nckyccTBa O6LuecTBa CTaHKOBUCTOB CO 3BYKOBbI-
MK akcrepumMmeHTamu 1920-x rogoB. [LlaHHbIN acnekT pac-
cmaTpuBaeTCs BrepBble, OH aKTyaneH B KOHTEeKCTe Ha-
pacTalollen TEHOAEHUUN N3yveHns MapruHanui, adpdek-
TUBHO BbICBEYMBAIOLLMX Ky/bTYPHblE MeXaHu3Mmbl. Llenb
cTaTbu — NPUGAN3NTLCS K 6onee NONHOMY npeacTasne-
HUIO O CNOXXHOM Npupoge »uBonucn OCTa 3a cyeT npu-
BNEYEHMsI HEYYTEeHHbIX [0 CMX NMOP, HO 3HAYMMBbIX AAHHbIX
0 KyNbTYpHOM os1e, B KOTOPOM [eiCcTBOBano o6beamHe-
Hue.

Mocne peBontoumn chdepa 3ByKa CTana ogHOM U3 camblxX
npuBneKaTenbHbIX ANs peannsauny BCEBO3MOXHbIX Ha-
YYHBIX U XY[OXECTBEHHbIX WHTEeHUMN. Haubonee wH-
TepecCHble U3 HUX B KOHTEKCTe 3aABEHHON TeMbl ocy-
wecTtensanmcb J1. TepmeHowm, . JlazapeBbiM, Apc. ABpa-
amoBbiM, M. MaTiowmnHbimM, C. HUKpUTUHBIM U1 [O3uron
BepToBbiM. O6palleHne OCTOBLEB K «Hy>KEPOAHO» che-
pe 3ByKa CBWOETENbCTBOBANO BMOMb3Yy Mapagokcanb-
HOCTW MporpammHoro ctaHkoBuama OCTa u okasanocb
OfHUM M3 TeX BbIXOAOB, KOTOPblE COBEPLUANNCH XyAOX-

[aHHble aBTOPOB. AHHOTaUMK

HUKamu 06beaVHEHUA B Apyrue o6/1acTi UCKyccTBa (nna-
KaT, ¢poTorpadus, KMHO) ANs «KPACLUIMPEHUN» YKMUBOMUCH,
COXpaHsoLLeli CBOIO TPaAMLMOHHYIO CTaHKOBYlO ¢op-
My. B OCTOBCKMX CUMYNbTaHHbIX C/IOXHOCOCTaBHbIX CLie-
Hax UKW KapTUHaX, COEAUHSIOLMX Pa3Hble TOYKMN 3peHus,
TPEHUPYETCS «CBEPXCMOCOGHOCTbY Hallero Co3HaHus
«CrblWaTby cpasy BeCb MUP Hanogo6ue Toro, Kak KaxkyT-
CSl C/bILWMMbIMU PUTMUYECKM OpPraHU30BaHHble GUIbMbI
1920-x O3urn BeptoBa. O60pOTHON CTOPOHOM LIYMOBO-
ro «CBepxHanpshkeHus» B nonotHax OCTa okasanacbk no-
paxkatoLlas «HemoTa». OHa MOXKET BOCMPUHUMATLCS Kak
npsamas napannenb UCCNefoBaHWsM HECbILUMMOro, HO
NPOn3BOAALLEro CUNbHOE BO3AENCTBME Ha OKpyXato-
LLyto cpeay ynbTpasByka B paboTax GU3MKoB UIN COTPYA-
HUKOB doHonormnyeckoro otaena MNMHXYKa, nayyatowmx
COMNYLINTENbHYIO TULWMHY». OCHOBHOW BbIBOA, 3aK/toya-
eTca B TOM, YTO npeanpuHaTas xyaoxHukamu OCTa no-
nbiTKa HaCTPOUTb 3pPUTENSI Ha KOMMIEKCHOEe 3puUTenb-
HO-CNyxoBOe BOCMpUSiITUE LENoro mupa Haxoaunacb
B OGLUEM pycne C pas3nnyHbIMU 3KCNEepUMEHTaMK, Npo-
BoamBLUMMUKCS B 1920-e roapl Kak B HayKe, Tak U B UCKYC-
cTBe. XyOOXXHUKN 06beanHeHNs pa3pabaTtbiBanv nofo6-
HbIl TBOPYECKUI MEeTOA, A1 CKOPENLLEro BOMOLEHNS
npeKpacHo opraHM3oBaHHOro 3aBTpa.
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New Horizons of Visual and Auditory Perception:

OST Art in the Context of Sound Experiments

of the 1920s

Abstract. This paper discusses unobvious links between
the art of the Society of Easel Artists (OST) and the sound
experiments of the 1920s. And it is for the first time that this
subject is the focus of research. This theme was secondary
in the creative practice of the OST artists, but selecting it
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for research is relevant due to agrowing general trend
towards the study of marginal phenomena that clearly
highlight cultural mechanisms. This paper aims to broaden
understanding of the complex nature of the painting of the
Society of Easel Artists (OST) by introducing the previously
unaccounted and, nevertheless, significant data about the
cultural context in which the society functioned.

After the revolution, all aspects of sound became very
attractive for the implementation of different scientific
and artistic intentions. The most significant among
them were put in practice by L. Termen, P. Lazarey,
A. Avraamov, M. Matyushin, S. Nikritin, and Dz. Vertov. The
appeal of the OST painters to the “alien” sphere of sound
testified to the paradoxicality of their easel painting and
was away of diversification into other fields of art (e.g.
poster art, photography, cinema, etc.) in an attempt to
“expand” painting without breaking its traditional form.
The simultaneous compound scenes in the paintings
of the Society of Easel Artists (OST), which connect
different points of view, train the exceptional ability of our
consciousness to “hear” the whole world at once, like we
seem to hear the rhythmically organized films of the 1920s
by Dziga Vertov. The other side of the high levels of noise in
the canvases by the OST painters is a strange “muteness”.
It can be regarded as a direct parallel to physical research
into unheard ultra- and infrasound having a strong impact
on the environment, or to studies into “deafening silence”
carried out at the Phonological department of the State
Institute of Art Culture. The conclusion that follows from
this study is that the attempt undertaken by the Society of
Easel Artists to make the viewer comprehend the whole
world through auditory and visual perception was in line
with the experiments of the 1920s both in science and in
art. The final aim of the OST group was to organize the
psychology and life of the people of the future by means of
this artistic method.

Keywords: the Society of Easel Artists, OST, sound
experiments of the 1920s, motive of listening, “noise
management”, “ear-splitting silence”, Solomon Nikritin,
Petr Lazarev, Mikhail Matyushin, Dziga Vertov, Mikhail
Druskin
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CBepanoBcKUe XyA0XKHUKU B NOCNIEBOEHHbIX
XyA0)KeCTBEHHbIX BbiCTaBKax, 1946-1952 rogbi
AHHoTaums. CTaTbsi NOCBSILLEHA UCCNEA0BaHNIO Pasnny-
HbIX acneKTOB BbICTAaBOYHOrO MpoLecca B MOCNEBOEH-
Hom CBeppanoBcke. Bnepsble B ypanbCckoM MCKyCCTBOBE-
[leHUN Ha3blBalOTCS, OMUCHIBAIOTCS, CUCTEMaTU3UPYIOT-
csi U KnaccuduUMpyoTCsi B OAHOM WCCNEeAoBaTeIbCKOM
TEKCTe XyLOXKeCTBEHHbIe BbICTaBKM nocne Benukoin OTe-
YeCTBEHHOW BOMHbI, HA KOTOPbIX AKCMOHUPOBANUCh NPO-
n3BefeHusl CBepA/IOBCKMX aBTOPOB, paboTaBLIMX B pas-
HbIX BUAax n306pas3nTenbHoro uckycctea. bnarogaps Ho-
BbIM UCTOYHMKAM, UCMOSIb3YEMbIM B CTaTbe, NPUBOAATCS
CBeeHUs 0 MPUYMHE cnaboi BOBNEYEHHOCTN CBEPAJIOB-
CKUX YXUBOMUCLIEB, CKYNbNTOPOB U rpadnKoB BO BCECO-
HO3HYIO M PeCny6IMKaHCKYO BbICTABOYHYIO AEATENIbHOCTb
B 1946-1952 rogax. B npouecce pelieHus aTol uccnepo-
BaTENIbCKOM 3aJiaun [OCTUraeTcsi rnaBHas uenb — ¢dop-
MUPOBaHWE HOBOTO 3HaHUA 06 NCTOPWW CBEPAIOBCKOMO
1N306pa3nTeNbHOr0 UCKYCCTBa NMOC/IEBOEHHOTO BPEMEHM
1 o6oraueHne paktorpadpmnyeckom 6asbl NICTOPUN COBET-
ckoro uckycctBa 1940-1950 rogoB OOMONHUTENBHBIMU
CBEAEHUAMM, NPoaHanM3npoBaHHbIMK Gnarogaps paco-
Te C pasfM4yHbIMM UCTOYHUKAMW. CyLLEeCTBEHHbIA UHTe-
pec As1s UICKYCCTBO3HAHWUS MpW 9TOM NPeacTaBnseT pas-
BEepHyTas naHopama TBOPYECKOW AESTeNIbHOCTU CBepa-
JIOBCKMX YXMBOMUCLEB, rpadnKoB, CKYNbNTOPOB U APYrux
TBOPLIOB, paCCMOTPEHHasi B KOHTEKCTE O6LUMX OpraHu3a-
LIMOHHBIX 3afad, cTosBWwMX nepen CBepA/IOBCKUM OTae-
neHnem Coto3a COBETCKUX XyAOXHWUKOB, U B acrnekTe 06-
LLEeCTBEHHO-KY/IETYPHOW YKU3HWU TeX NET, onpeaenssluen
XapaKkTep B3aWMOOTHOLUEHUI MEXAy BNacTbio U UHTEN-
JNIUreHUMEN, XY[0XECTBEHHbIX CBS3el Pa3HbIX PErMOHOB
CCCP.

KnioueBble cnoBa: XyA0XXeCTBEHHbIE BbICTaBKU

B nocneBoeHHoM CBepAJIOBCKE, BCECOIO3HbIE

1 pecny6nMKaHCK1e XyA0XKeCTBEHHbIE BbICTaBKM,
CBEPA/IOBCKMNE XXMBOMUCLbI, FPaduKm, CKyNbNTOPbI

392

Ainutdinov Anton S.

PhD (in Philology), Art Historian, Sverdlovsk Branch of
the Union of Artists of Russia, 97 Kuibyshev Str., 620026,
Yekaterinburg, Russia

ORCID ID: 0000-0001-8616-9656

ResearcherID: AAD-6662-2022

ant-one@yandex.ru

Sverdlovsk Artists at Post-War Art Exhibitions,
1946-1952

Abstract. The article is devoted to studying various aspects
of the exhibition process in the post-war Sverdlovsk. For
the first time in the Ural art history, the art exhibitions that
were held after the Great Patriotic War and had works by
Sverdlovsk visual artists on display, are named, described,
systematized, and classified in one research. The new data
sources used in the research uncover the reasons behind
the low levels of participation of Sverdlovsk painters,
sculptors, and graphic artists in the All-Soviet and national
exhibitions in 1946-1952. When performing the research
task, the author achieves the main goal: generating new
knowledge about the history of Sverdlovsk visual arts of the
post-war period and gaining additional factual information
on the Soviet art history of the 1940-1950s through the
analysis of various sources. Of significant interest to art
studies is awider perspective on the creative activity
of Sverdlovsk painters, sculptors, graphic and other
artists analyzed against the background of the general
organizational objectives of the Sverdlovsk branch of
the Artists’ Union of the USSR and the socio-cultural life
of the period, which determined the nature of relations
between the authorities and the intelligentsia, and artistic
connections between different regions of the USSR.
Keywords: art exhibitions in the post-war Sverdlovsk,
All-Soviet and national art exhibitions, Sverdlovsk artists,
graphic artists, sculptors
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CemaHTH4Yeckue metamop$o3bl npasaHuKa

«Anble napyca»

AHHoTaums. WHcueHupyowme npaktukn CCCP, nepe-
weawme 1 nosgHee YKOPEHWBLUMECS B MOCTCOBETCKON
3penuLLHon Kynetype Poccuu, yckopunm npouecchl co-
BETU3aLMM MaCCOBOM KyNbTYpbl W NOArOTOBUAM MOYBY
ans GopMUPOBaHUS YTOMMYECKUX MOTUBOB, MPUCYLLMX
oduumanbHon neppopmatmke. AKTyanbHOCTb HacTos-
e paboTbl 3aK10YaETCs B TOM, YTO M3yYEHNE CBOMCTB
cofep)atenbHON NabunbHOCTU COBETCKUX 3PENULLHbIX
HOopM No3BoONSET NPOACHUTb GYHKLMOHANBHOCTb U Ky/lb-
TYpPHOE 3Ha4YeHne COBPEMEHHbIX MacCOoBbIX NpeacTase-
Hun. MaTtepuanom ana pa6oTbl BbibpaH NpasaHuk «Anble
napyca» Kak o6pasyuK COBETCKOro 3penuiua, ycrnewHo
BCTPOMBLLEroCs B MOCTCOBETCKUI MPa3AHUYHbIN KaneH-
napb. B pokyce BHMMaHUSA aBTopa HaxoauTca npoénema
cemMaHTU4yecKon JaedopMaunn  CIOXETHO-reponvecKmx
cxem nosectu-deepun A. lNpuHa (1880-1932) «Anbie napy-
ca» (1922) B KOHTEKCTE OAHOMMEHHOIO COBETCKOro mMac-
COBOro TeaTpanbHOro npepacrasneHuns. Lenbio pa6oTbl
SBNSETCH aHann3 CEMaHTUYECKUX COABUIOB TeaTpasbHO-
ro npeactasneHus «Anble napyca» (1970, 1972) B ero aun-
anornyeckou CBsasu C INTEPATYPHBLIM NEPBONCTOUYHUKOM.
HayyHas npo6nema paboTbl 3aK/HOYAETCS B BbISBNEHUMU
MeXaHUKN 1 GOPM WMHTErpaLmy COBETCKOrO MHAOKTPU-
HanbHOro AMCKypca B TKaHb TeaTpasbHOro npeacras-
neHns. PEKOHCTPYKUMS, OCYLLECTBEHHas Ha apXMBHbIX
VCTOYHMKAX, AEMOHCTPUPYET YCTONYMBYIO ANHAMUKY OT-
Xxopa oT HappaTtusa A. PUHa B CTOPOHY AOMUHUPYOLLE-
ro coBeTckoro Muda, chopmMmnpoBaBLLErOCA NOJ, BO3AEN-
CTBMEM OPULMaNbHOM KyNbTypbl. ABTOP NMPUXOAUT K Bbl-
BOAY, YTO NleXallune B OCHOBE NpeacTaBeHns NMPUHLMMNbI
OYNavKaumMm 1 MOHTaXxa MNpUBOAUAN K CEMaHTUYECKO-
MY UCKa)KeHWIO NPUOPUTETHOrO repos, CO6bITUIN 1 MOTU-
BOB. AHaNN3 XYAOXXECTBEHHbIX CTPYKTYP NpeacTaBneHns
rnokasblBaeT, YTO NepeKoAMpPOoBKa NEPBOMUCTOYHMKA OCY-
LecTBASNACh C MOMOLLBIO reHepaunm aHanorosbIX Xyno-
YKECTBEHHbIX POPM U UCKYCCTBEHHOIO CEMaHTUYECKOro
CONMXKEHUS, XapaKTEPU3YHOLLErOCs HACUIbCTBEHHbIM Ha-
noXeHneMm Ha ¢abyny pvHa aKyCTUKO-BU3YasbHbIX Ln-
TaT M NAeonoreM COBETCKOM MaccoBOM KynbTypbl. B pe-
3ynbTaTe JAaHHOro UCCeA0BaHNs BbiSB/IEHbl reTeporeH-
Hble 3/1IEMEeHTbI B 3penuLLe (KNATBEHHas NPaKTuKa, KynsT
npeakos, HappaTuB Yrpos), apTUKYIUpYoLne akTyanb-
HYIO aKCUonormyeckyro nosecTky. Metoponormnyeckon
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nnatGopmMoit ABNSETCS PEKOHCTPYKLUMSA 1 onucaHune de-
HOMEHOB 0dMLIMaNbHOM COBETCKOW 3PENLLHON KyNbTYpbl
B paMKax repMaHOBCKO-rBO3AEBCKON (NEeHUHrpanckon,
neTep6yprckon) TeaTpoBeAYECKOW LUKOSbI.

KnioueBble cnoBa: TeaTpanv3oBaHHoe NpeacTaBieHmne,

npasgHuK «Anble napycay, npa3gHuku CCCP, coBeTckuin

MU, MHCLEHUPYIOLLME NPaKTUKK

Slesar Evgeniy A.

PhD (in Art History), Associate Professor, Department of
Directing Theatrical Performances and Festivals, Faculty
of Arts, Saint Petersburg State Institute of Culture, 2-4
Dvortsovaya Emb., 191186, Saint Petersburg, Russia
ORCID ID: 0000-0002-0999-7500

ResearcherlD: AAA-7017-2022
evgeniy.slesar@gmail.com

Semantic Metamorphoses of The Scarlet Sails
Festival

Abstract. The USSR staging practices, which passed into
and later took roots in the post-Soviet Russian performance
culture, accelerated the processes of mass culture
sovietization and paved the way for the development of
the utopian motives inherent in the official performative
practices. This research is relevant, since the study of the
properties of semantic lability of the Soviet performance
forms makes it possible to clarify the functionality and
cultural significance of contemporary mass performances.
The Scarlet Sails Festival was chosen as a study material,
since it is a sample of the Soviet performance that has
been successfully integrated into the post-Soviet calendar
of festivals. This paper is focused on the issue of semantic
distortion of the plot and character schemes of A. Grin’s
(1880-1932) fairy tale The Scarlet Sails (1922) in the
context of the Soviet mass theatrical performance of the
same name: The Scarlet Sails Festival (1970, directed by
A. Orleansky; 1972, directed by I. Rakhlin). This research
aims to analyze the semantic shifts in The Scarlet Sails
theatrical performances (1970, 1972) in its dialogic
connection with the literary original. The scientific problem
of the paper is to reveal the mechanisms and forms
of integrating the Soviet indoctrinal discourse into the
texture of the theatrical performance. The reconstruction
based on the archive materials shows a steady deviation
from A. Grin’s original narrative towards the dominating
Soviet myth. The author concludes that the principles of
duplication and montage underlying the performance
resulted in semantic distortion of the priority character,
events, and motives. The analysis of the artistic structures
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of the performance reveals that the original was converted
by means of generating analogous artistic forms and
artificial semantic convergence that is characterized by
forced superimposition of acoustic and visual quotations
and ideologemes of the Soviet mass culture on A. Grin's
story. This research reveals heterogeneous elements of
the performance (e.g. vows, ancestor worship, narrative of
threats), which articulated the relevant axiological agenda.
This research is based on the methods of reconstruction
and description of the phenomena of the Soviet official
performance culture within Herrmann and Gvozdev's
(Leningrad, St. Petersburg) school of theatre studies.
Keywords: theatrical performance, The Scarlet Sails
Festival, Soviet festivals, Soviet myth, staging practices

Received 13.09.2021
Accepted 01.11.2021

N306pasnTenbHoOe NCKYCCTBO
N apxXUTeKTypa

Nopwwusanosa MNonuHa UropeBHa

AcnupaHT, kadenpa 3anagHoeBpONencKoro UCKYccTBa,
dakynsTeT TEOPUN N UCTOPUN UCKYCcCTBa, CaHKT-
MNeTepbyprckasa akagemMms XyaoXKecTs UMeHn

WMnbn PenunHa, 199034, Poccus, CaHkT-MeTepbypr,
YHuBepcuteTckas HabepexkHas, 17

ORCID ID: 0000-0002-6304-9392

ResearcherlD: AAA-6967-2022

Scopus Author ID: 57339683100
podshivalovap@mail.ru

VIIK 7034; 7045
BBK 85.103(3)
DOI: 10.51678/2226-0072-2022-1-244-267

PenpoayKuunoHHas CKynbntypa B )KaHpoBOW
>xuBonucu lonnaHauu BTopoi nonosuHbl XVII Beka
AHHoTaums. CtaTbsi NOCBSILLEHa OCOGEHHOCTAM penpo-
OYKLUMOHHOW CKYNbMTYypbl MacTepckon cembyu JlapcoHoB
1 cTpaTerusiM ee BOCNPOU3BEAEHUS B FONNAHACKON XaH-
POBOW XXMBOMUCK KoHLLa 3o510Toro Beka. M3 paccmoTpe-
HUS KYNBTYPHOW CUTyauun, cnoxmsluencs BlonnaHamu
B XVIl Beka, cnepyeT, 4To CKy/nbnTypa He urpana cylie-
CTBEHHOW PON B rofNaHACKMX MHTepbepax W npenmy-
LeCTBEHHO COCTOsN1a M3 TaK HasblBaeMblx beeldekens,
WW CTaTyaTOK, KOTOPbIE 6blfN Bbipe3aHbl U3 HeJOoPOrnx
MaTepuanoB WM BbINEMEHbl U3 FUMCa, CBUHLA U faxe
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Bocka. OCHOBHbIMW W CaMbIMW KPYMHbIMU NPeanpuaTn-
SIMW B 3TOW OTPAC/N CKYNbMTYPHOrO MPOU3BOACTBA 6blIN
raarckas v IoHAOHCKas MacTepckue [xopaxa n MoxaHa
JlapcoHoB, koTopble 6naropaps pa3Hoo6pasHOMy Tema-
TUYECKOMY pernepTyapy U MexayHapoAHbIM CBSI3sM Mo~
JyYMnn LWMPOKoe npuaHaHue B fonnaHamu v 3a ee npe-
nenamu. [lpyrovi BbiBof cnegyeT U3 aHanusa usbpaHHbIx
npousBeneHnin X. BaH gep bypxa, A. CteHa ul. Met-
Cl0, KOTOpble MpeanaraloT PasiNyHyio CUMBOJIMYECKYHO
VHTEpNpeTaumio CKynbnTyp MNyTTO, OTAMTLIX M3 runca
no opurnHanam ®. [iokeHya. ECim B KOMMNO3ULIMOHHOM
CTPYKTYpe MONOTEH PenpoayKUMOHHbIA MaTtepuan Jlap-
COHOB BbINONHSET PYHKLUMIO 3CTETU3aLMM POHA, TO BHY-
TPW ABWKEHUS CIOXETA, B 3aBUCMMOCTU OT MPEAMETHOro
HanosIHEHWS, reHePUPyeT MOTUBbI JIIOGOBHOTO TOM/IEHUS
1nn 6e30TBETHOrO BieYeHus. Takum o6pasoMm, nccneno-
BaHWe BOCTOJHSIET CYLLECTBEHHbIe NaKyHbl B U3y4eHUU
ronnaHAcKon penponyKUMOHHON CKYNbNTYpPbl N OCOGEH-
HOCTEl ee MHTepnpeTauun B XXaHPOBOKN XXMBOMWUCU BTO-
poui nonosuHbl XVII ctonetus.
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Reproduction Sculpture in Dutch Genre Painting of
the Second Half of the 17th Century

Abstract. The article is devoted to the peculiarities of the
reproduction sculpture of the Johan Larson family workshop
and the strategies of its reproduction in the Dutch genre
painting of the end of the Golden Age. The analysis of the
cultural situation in the 17th century Holland indicates that
sculpture did not play a significant role in Dutch interiors
and was mainly presented by so-called ‘beeldekens’ or
figurines that were carved from inexpensive materials or
sculpted from plaster, lead, or even wax. The main and
largest enterprises in this branch of sculptural production
were George and Johan Larson’s workshops in The Hague
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and London, which, due to a diverse thematic repertoire
and international contacts, gained wide recognition both
in Holland and beyond. Another conclusion follows from
the analysis of the works by H. van der Burch, J. Steen, and
G. Metsu, who suggest a different symbolic interpretation
of the putto sculptures cast from plaster based on the
originals of F. Duquesnoy. If in the compositional structure
Larson’s reproductive material performs the function of
the aestheticization of the background, then as the plot
moves, depending on the content, it generates motives
of romantic longing or unrequited attraction. Thus, the
present article bridges significant gaps in the study of the
Dutch reproductive sculpture of the Golden Age and the
peculiarities of its interpretation in genre painting of the
second half of the 17th century.

Keywords: the 17th century, Dutch genre painting, Dutch
reproduction sculpture, Dutch art collecting, Larson’s
workshop, Jan Steen, Pieter de Hooch, Hendrik van der
Burch, Gabriel Metsu

Received 10.09.2021
Accepted 18.11.2021

MapTtbiHOBa [lapbsa OneroBHa

HayyHbIi coTpyaHuK, HCTUTYT nctopum Cr6Iy,
199034, Poccus, CaHkT-MNeTepbypr, Menaeneesckas
nunHusg, 5; npenogaeatens, LleHTp counanbHbIx

W r'yMaHUTapHbIX HayK, HaunoHanbHbIn
nccneposatenbckuii yHusepcuteT UTMO, 191187,
Poccus, CaHkT-leTepbypr, yn. Yankosckoro, 11/2
ORCID ID: 0000-0003-0426-6458

ResearcherID: AAK-1891-2020
d.o.martynova@gmail.com

VK 7036
BBK 85.103(3)
DOI: 10.51678/2226-0072-2021-4-268-293

«McTepuyeckue» MexaHU3Mbl U Tena B cepum

konnaxeu Makca 9pHcta 1920-1930-x rogoB

AHHOTaums. Llenb ctatbn — aHanu3 BAUSIHUS UCTepUye-
CKOro auckypca Ha TtBopyecTtBo 1920-1930-x rogoB pa-
navcta Makca 3OpHcta. OCHOBHbIM MaTepuanom ans
€ero Konnaxen 6o11m MeanuunMHCKME UNNKCTPaLnMn, KOTo-
pble OH noaBepran aHannay, a BNocneacTBMm «anponpu-
vpoBan» Ans cO6CTBEHHbIX NPou3BeaeHuin. Benay atoro
NPOUCXOAAT pPasnnyHble abeppaunmn: He BCeraa sicHbl 3a-
VIMCTBOBaHHbIE UCTOYHUKM M UX 3HAYEHUs, 4TO cospaeT
npo6nemMy B U3y4eHun NpeacTaBneHHOro koprnyca pagor.
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B aTOM 1 3aknto4aeTcs akTyanbHOCTb UM HOBU3HA McCne-
[OBaHUA: ornnucaHne 1 BBEAEHWE B Hay4YHbli 060POT KO-
naxen 1920-1930-x ronoB NOMOXET YTOYHUTb CEMaHTUKY
He TOMbKO PaHHUX, HO M NO3AHUX PaboT SpHCTa.
AHanusnpys konnaxu 1920-1930-x rofoB, MOXHO cae-
naTb BbIBOf, YTO YBNEYEHHOCTb BW3yaNbHOW COCTaBnsi-
lolWen NCTeprnyeckoro ancKypca noasonsna SpHCTY 3a-
HUMaTbCsl MCUXoTepanuer U HU3BEPXKEHUEM pPasnuny-
HbIX AOrM, B pe3y/nbTate Yero UCTEPUYEcKUin AUCKYpC
cTan CKBO3HbIM B ero TBopyecTse. [Tpeanonaraetcs, 4To
«UCTEPUYECKNN» MEXaHU3M, BbIBEAEHHbIN SPHCTOM, Mo-
BAWSIN U Ha OAUH 13 «nepdopmaHcoB» MexayHapoaHom
croppeanucTnyeckon BeictaBku 1938 ropa: nosiBneHne Ha
OTKPbITUM aBTOMaTa «HUrMapenby», notomka dpaHkeH-
WTeWHa, ynpaBisemMoro anekTpmyectsom. Nommmo ato-
ro XyAOXeCTBEHHOe 1ccnefoBaHe NCTeprmn NPOAOCIKN-
na cnytHuua OpHcta [lopoTes TaHHWUHT, KOTopas co3fana
LesbI UMK MPOU3BEAEHNIN «OKEHLLMH B 0605X», BAOXHO-
BVBLUMCb BUKTOPMAHCKUM poMaHoMm LLlapnoTTbl MepkuHe
MmnmaHx «Kentbie 060u» 0 60/1bHOM UCTEPUEN.
KnioueBble cnoBa: Makc SpHCT, UCTepusi B UCKYCCTBE,
MeaunLMHa U UCKYCCTBO, KONNax, Aafansm, croppeanvam,
pOMaH-Konnax, MeauLUMHCKe UnncTpaumum
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“Hysterical” Mechanisms and Bodies in Max Ernst’s
Collages of the 1920s and 1930s

Abstract. The purpose of this article is to analyze the
influence of the hysterical discourse on Max Ernst’s
artworks of the 1920s and 1930s. The main source
material for his collages was medical illustrations, which
he analyzed and subsequently “appropriated” for his own
artworks. Given this, various aberrations occur: borrowed
sources and their meanings are not always clear, which
poses a problem in the study of the presented corpus of
artworks. The relevance and scientific novelty of the study
are as follows: the description and introduction of the
collages of the 1920s and 1930s into scientific discourse
would help to clarify the semantics of not only Ernst’s early,
but also his later artworks.
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Analyzing the collages of the 1920s and 1930s, we
can conclude that Ernst’s fascination with the visual
component of the hysterical discourse allowed him to
engage in psychotherapy and rejecting various dogmas.
As aresult, the hysterical discourse is the thread that
runs through all of his creative works. It can be assumed
that the “hysterical” mechanism developed by Ernst
also influenced one of the “performances” of the 1938
International Surrealist Exhibition: the appearance of the
Enigmarelle automaton, adescendant of Frankenstein,
powered by electricity. The artistic study of hysteria was
continued by Ernst’s companion Dorothea Tanning, who
created a series of works featuring “women in wallpaper”,
inspired by the Victorian novel about a hysteria patient The
Yellow Wallpaper authored by Charlotte Perkins Gilman.
Keywords: Max Ernst, hysteria in art, medicine and art,
collage, dadaism, surrealism, collage novel, medical
illustrations
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Ounanor uckyccrsa u punocopum B «Tpouue»
Masayuo u Agnus Dei [1>x. ManecTpuHbl

AHHOTauus. B ocHoBe cTaTbhu — aHanuns3 AByx Npoussene-
HU 3noxm BospoxkaeHus: «Tpouub» Masayyo u Agnus
Dei k. MNanecTpuHbl. Ha aTux npumepax mnokasaHo,
KaK B MNPOM3BEAEHNSX UCKYycCTBa OTparkaetcs ¢punoco-
dus anoxu. MNposoanTcs Napannenb Mexay XapakTepom
CBETCKOrO W PeIMrmo3Horo Mckycctea BospoxaeHwus,
BbISIBNISIOTCS TPAAVLMOHHbIE N HOBAaTOPCKMNE YepTbl KaX-
[I0r0 HanpaBneHus. AKTyanbHOCTb MUCCNeaoBaHUs o6y-
CoBfieHa MHTePEeCOM COBPEMEHHOW HayKu K MeXancum-

396

MAVHaPHOMY Hay4HOMY MOAX0AY, @ TaKXXe ManblM Konmye-
CTBOM repMeHeBTNYECKUX UCCNef0BaHNI, BbISBSIOLMX
06LLYI0 CEMaHTUKY NPOU3BEAEHUIN Pa3HbIX BUAOB UCKYC-
cTBa.

B «Tpouue» Masay4o nogvepKmBatoTCs CUMBOINYECKNE
A/IeMeHTbl, XapaKTepHble Ans UCKyccTBa CpenHeBeKo-
BbS, ¥ PpeanncTUYecKmne 4epTbl, OTpaxaroLlwme TeHaeHLMN
HoBoro BpeMeHn. CeMaHTMKa KapTUHbI paccMaTpuBaeT-
Cs Yyepes aHanu3 ee CTPYKTYpbl, KOTOpas BMeLlaeT reo-
METPUIO TPeyrosibHUKa 1 Kpyra ¢ ux TpaguumoHHon éu-
NIOCOPCKOM TPAKTOBKOW.

AHanornyHble MeToabl KOMMNO3ULNN BbISIBNIEHLI U B MOTE-
Te k. ManectpuHbl Agnus Dei. MNockonbky moTeT siBns-
eTCs 4acTbio Mecchl, NocBsLlleHHoN [lese Mapuu, o6pa3s
Tpowupl, NpeacTaBneHHbIV 34eCh, NepeaH Kak 6bl Yepes
cosepuaHne Boromatepu. XoTa B TPAAULIMOHHOM NaTuH-
ckom TekcTe Agnus Dei HeT ynoMuHaHus o MagoHHe, ee
npucyTcTere 0603Ha4eHO XapakTepoM OCHOBHOMO MOTU-
Ba MoTeTa. TpexyacTHas popma MoTeTa CBsidaHa C CUM-
BOMMKOM TpouLibl, MPUYEM Kaxkaas 4YacTb Npou3BeaeHns
COOTBETCTBYET 0fiHOM 13 Ee nnocracen.

B nccneposaHun fenaetcs BbIBOA O TOM, YTO Ha Npume-
pe NPou3BeAEeHN XXMBOMUCU U My3blKM MOXHO npocne-
OUTb XyAOXXECTBEHHOE BOM/OLLEeHNe 6a30BbiX dpunocodp-
CKUX naen ntanbsiHckoro BospoxxaeHus (naes aHTpono-
LEeHTPU3Ma, Pennrno3Has KoHuenums TpueanHeTea bora,
obLume NpeacTaBneHns o CTPYKType Mnpo3aaaHms). Takke
B BblBOAAX rOBOPUTCSH O AalibHeNLLen 3BOIOLMM U TPaHC-
dopmaunmn aTUX MAEN B SNOXY 6apOKKO.

KnroueBbie cnoBa: pnnocodus, )XMBOMUCb, My3blKa,
CTPYKTYpa, Tponua, MoTUBHas apamatyprus, Masauyyo,
k. ManecTpuHa
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The Dialogue of Art and Philosophy in Masaccio’s
Holy Trinity and G. Palestrina’s Agnus Dei

Abstract. The article is based on the analysis of two
Renaissance works of art: Masaccio’s Holy Trinity and
G. Palestrina’s Agnus Dei, which illustrate how works of
art reflect the philosophy of the epoch. The author of the
article draws a parallel between the nature of secular and
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religious Renaissance art and reveals their traditional and
innovative features. The relevance of the research is due
to the increased interest in the interdisciplinary scientific
approach and alow number of hermeneutical studies
available that reveal the common semantics of works of
different art forms.

Masaccio’s Holy Trinity accentuates symbolic elements
characteristic of medieval art and the realistic features
reflecting the trends of the Modern Era. The semantics of
the painting is studied through the analysis of its structure,
which presents the geometry of a triangle and a circle in
their traditional philosophical interpretation.

Similar methods of composition are revealed in the
motet Agnus Dei by G. Palestrina. Since the motet is part
of amass dedicated to the Virgin Mary, the image of the
Trinity is conveyed as if through contemplation of the
Mother of God. Although there is no mention of Madonna
in the traditional Latin text of Agnus Dei, her presence is
indicated in the main motif of the motet. Its three-part form
is associated with the symbolism of the Trinity, and each
part of the work corresponds to one of Its hypostases.

The findings suggest that in the works of painting and
music one can trace the artistic representation of the
basic philosophical ideas of the Italian Renaissance
(e.g. anthropocentrism, the Trinity concept, and general
ideas about the structure of the universe). In addition,
conclusions are made about the further evolution and
transformation of these ideas in the Baroque era.
Keywords: philosophy, painting, music, structure, Trinity,
motivic drama, Masaccio, G. Palestrina

Received 07.09.2021
Accepted 20.10.2021

AnekcaHppoBa Bacunuca AnekcaHapoBHa

Hay4HbIi COTPYAHMK, aCNUPaHT, CEKTOP akafeMU4ecKmx
My3blKanbHbIX U3AaHWIA, FOCynapCTBEHHbIN UHCTUTYT
ncKyccTBo3HaHus, 125009, Poccums, MockBa, Kosuukuia
nepeynok, 5

ORCID ID: 0000-0002-5699-2390

ResearcherlD: L-6004-2018
alexandrovavasilisa@mail.ru

YOK78
BBK 85.313(2)
DOI: 10.51678/2226-0072-2022-1-316-339

397

K ncropumn nocraHoBku onepbi M.IN. Mycoprckoro
«XoBaHUWMHa» B CLLleHU4YeCcKon peaakuum Buttopuo
I'yu («J1a Ckana», 1933)

AHHoTaums. MocTaHoBka «XOBaHLWMHbIY TeaTpoM «Jfla
Ckana» B 1933 rogy nopg ynpaBneHvem auvpwkepa But-
Topuo ym (1885-1975) cTtana XpPOHONOrMYeCcKn BTOPON
Ha UTanbsiHCKOWM onepHoi cueHe. Mpu nsyyeHnn cueHn-
YecKkumx Bepcuin atoi onepbl B Tanuu, noctaHoBka 1933
roga O6bl4HO OKa3blBaAeTCs B TEHU MPEMbEPbl, COCTO-
saBwencs B1926 rogy. OgHako crnekTakib nop ynpasne-
HueMm B. yn 6bi1 He pyTUHHbIM BO306HOBMEHMEM, a ca-
MOCTOSTENbHbIM TBOPYECKUM BbICKa3blBaHWeM. 3a 3TOT
e cemuneTHun nepuop B CoBetckom Cotose npounso-
wen 60/bLWON Hay4YHbI U XYOOXECTBEHHbIA CABUI B 06-
nacTn ndydeHuns n ucnonHenus Hacnegms M.IM. Mycopr-
CKOro B aBTOpCKuMx Bepcusax. MN.A. JlTamm, npu noaaepxxke
B.B. AcadbeBa, MHULMNPOBaAN U3gaHne cobpaHns CoYmn-
HeHuin Mycoprckoro, o0CHOBaHHOIO Ha aBTorpadax Kom-
nosutopa. Bbilwnn B CBET NepBble TOMa 3TOro Co6paHus,
BK/ItOYas KMaBUP M NapTutypy onepbl «bopuc fopyHoB»
1 KnaBup onepsbl «XoBaHLWMHa. bbino ocyulecTBneHo He-
CKOJIbKO NMOCTaHOBOK W KOHLIEPTHbIX UCMONHEeHUI «bopu-
ca loayHoBay» Mo HOTHLIM MaTepuanam B pefakunn Jlam-
Ma. YnoMsiHyTble cobbITUS CTann CBOero poga npoTuso-
BECOM K MOBCEMECTHO PacnpoCTPaHeHHbIM TBOPYECKUM
obpabotkam H.A. Pumckoro-Kopcakosa. B. Tyn 3Han
0 paboTe COBETCKMX YYEHbIX, HO HE UMEeN AO0CTyna K py-
KOMWCK MOSIHOM OPKECTPOBOM NapTUTYPbl «XOBaHLLMHbI»,
cosfaHHon AcadbeBbiM. [TOSTOMY AMPUXKEP OCYLLECTBUN
COGCTBEHHYIO CLEEHUYECKYIO pefaKumio onepbl, B3SB 3a
ocHoBy naptutypy H.A. Pumckoro-KopcakoBa, HO nsame-
HUB ee CTPYKTYpY, a B OTAE/bHbIX pparMeHTax Takxe op-
KECTPOBKY M TOHanbHbIA MnaH. Lienblo aTux nameHeHwni
6bina nonbiTka NPUGAN3NTb NOCTAHOBKY K OPUTMHANIBbHO-
My 3ambicny Mycoprckoro.
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M.A. Namm, B.B. AcadbeB, H.A. Pumckuii-Kopcakos,
onepa «XoBaHLWMHa», TeaTp «J1la Ckanay», pycckas onepa
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To the History of the Production of Musorgsky’s
Opera Khovanshchina in Vittorio Gui’s Stage Version
(La Scala, 1933)

Abstract. The 1933 production of Khovanshchina at
La Scala conducted by Vittorio Gui (1885-1975) was
chronologically the second one on the ltalian opera stage,
the first being the 1926 premiere. In studying the Italian
productions of Khovanshchina, the 1933 stage version
is usually overshadowed by the premiere; however, the
performance under V. Gui’s direction was not a remake,
but an independent work of artistic expression. The
period of seven years between the first and second ltalian
productions marked a significant shift in academic and
artistic attitudes to studying and performing author’s
versions of M.P. Mussorgsky’s legacy in the Soviet Union,
as opposed to the creative arrangements by N.A. Rimsky-
Korsakov, which up to that time had been considered the
standard versions. Thus, P.A. Lamm, with the support of
BV. Asafyey, initiated the publication of Mussorgsky’s
Complete Works based on the composer’s autographs.
The first volumes of this collection were published,
including the piano-vocal score and the full score of the
opera Boris Godunov and the piano-vocal score of the
opera Khovanshchina. Additionally, there were several
productions and concert performances of Boris Godunov
based on sheet music as revised by Lamm. V. Gui was
aware of the work carried out by Soviet scholars but did
not have access to the manuscript of the orchestral score
of Khovanshchina created by Asafyev. For this reason, he
created his own stage version of the opera, having built it
upon Rimsky-Korsakov’s score but changed its structure
and, in individual fragments — the orchestration and the
tonal plan.

Keywords: Vittorio Gui, M.P. Mussorgsky, P.A. Lamm,

B.V. Asafyev, N.A. Rimsky-Korsakov, opera Khovanshchina,
La Scala, Russian opera in Italy
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®doTtorpadums, coumnanbHblie ceTn

WU COBPEMEHHbIe puTyasnbl

AHHoTauus. ®oTorpadusi ABNSETCH CErofHs HeoTbeM-
NemMon 4acTblo O6LEHUA B COUManbHbIX CETAX U Mec-
ceHpxepax. OfHOBPEMEHHO aKTyalbHOCTb Npuobpena
Tema NnoBCeAHEBHbIX N MHAVBUAYabHbIX PUTYanoB, KOTO-
pble B TOM YMCe CBSi3aHbl C HOBbIMU Meama. BupTtyanb-
Has KOMMyHUKauus, rae cooblieHUs MoryT 6biTb agpe-
coBaHbl cpasy Lenom rpynne onnoHeHToB, npeanonaraet
popMMpoBaHMe HOBbIX MW MPEo6Pa3oBaHNE yxKe cylle-
CTBYIOLMX pUTyanoB. B npouecce Takoro obLieHns oKa-
3bIBAlOTCA aKTMBHO 3a[4eNCTBOBaHbl LUNGpPOBble GOTOU-
306paxkeHns. B cTatbe npoaHanvM3npoBaHbl HEKOTOPbIE
COBPEMEHHbIE MPaKTUKKN Ny6nunkauum potorpaduim B co-
UnanbHbIX CETAX W PacKpbITbl UX PUTYasnbHble GYHKLNN.
B xope nccnenosaHus o6HapyXeHa ux CBA3b C npoLec-
COM TpaHCchOopMaLMKM CTapbix puTyanos. ABTOp OTMeYaeT,
yTo doTorpadusi B UHTEPHET-NPOCTPAHCTBE BbINOHAET
PSAL OCHOBHbIX PUTYaNbHbIX GYHKLWIA, 8 UMEHHO GYHKLMKN
coumanmsaunmn, MHTerpauumn, BoCnpon3BoasLLYIO M Ncu-
XoTepaneBTUYeCKyo GYHKUMKU. Bbino BbiSBAEHO, YTO Ta-
Kas HeobxoaMmas YepTa putyana, Kak ycton4msas u no-
BTopsiemas popma, B cnyyqae dotorpadumn Boniowaercs
B GOPMMPOBaHMN KAHOHOB N306PaXKeHWI, CO3AaBaeMbIX
Y NYy6ANKYEMbIX C TOW MU MHOW Lenbto. Taknum o6pasom,
MPOUCXOANT aKTyanusaums yxe CyLeCTBYIOWNX B U30-
6pasnTeslbHOM UCKYCCTBE >XaHpoB (HaTiopmopT, MagoH-
Ha C MAafeHuUeM v ap.) 1 Tex HanpaeneHnn potorpadpun,
KOTOpble Y)Ke XOpOoLIo pa3paboTaHbl B 061acT MaccMme-
VA 1 Hay4YHO-TOMYNSIPHOrO KOHTEHTa (CBETCKasi XPOHU-
Ka, apXUTEKTypHass W aTHorpapuyeckas dotorpadpus).
MTorom uccnenoBaHusa CTanv BbIBOAbI O TOM, YTO CO-
34aHve 1 Ny6vKaums CHUMKOB B COLICETSAX CMOCO6CTBY-
10T pUTyanusaunm n 3cTeTnsaumm NoBCEAHEBHOMN XN3HW,

[aHHble aBTOPOB. AHHOTaLMK

aTaKxe MO3BONSAIOT PSAOBOMY MOMb30BATENO 3asBUTb
0 CBOEM CyLLIEeCTBOBaHUM B OTBET Ha U3NULLIEK 06PasoB
Me[UNHbIX NePCOH B BU3yaNbHOM NPOCTPaHCTBE.
KnioueBble cnoBa: puTyan, coumanbHble CeTH,
doTorpadusi, NPUBATHOCTb, MYGINYHOCTb
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Photography, Social Networking Sites, and Modern
Rituals

Abstract. Photography currently forms an integral part
of communication on social networking sites and in
messengers. Another topic that has become relevant is
daily individual rituals, which are also associated with new
media. Virtual communication, where messages can be
addressed to a whole group of recipients at once, involves
the establishment of new rituals or the transformation of
the existing ones. In such communication, digital photo
images are actively applied. Inthe present article, the author
analyzes some modern practices of publishing photos on
social networking sites and reveals their ritual functions.
The study shows that photography on social networking
sites is connected with the process of transformation of
old rituals. The author highlights that photography on the
Internet performs several basic ritual functions, namely
the functions of socialization and integration, as well as
the reproducing and psychotherapeutic functions. It has
been found that such an important feature of a ritual as its
stable and repeatable form, as applied to photography, is
expressed in the development of canons of photographic
images created and published for a particular purpose.
Thus, the existing genres of visual arts (e.g. still life,
Madonna and Child, etc.) are gaining newfound relevance,
and so are the well-developed photography forms of mass
media and popular science (e.g. personals, architectural
and ethnographic photography, etc.). The result of the study
is the conclusion that creation and publication of images
on social networking sites contribute to the ritualization
and aestheticization of everyday life and allow an average
user to declare their existence in response to excessive
images of media personalities in the visual space.
Keywords: ritual, social networking sites, photography,
privacy, publicity
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OKpaHHOE NPOCTPaHCTBO B NOJIMPAKYPCHOM
NOCTPOEHUM C/I0XKHOCOCTaBHOIO T€/IEBU3NOHHOIO
Kappa

AHHOTaums. AKTyasbHOCTb A@HHOW TeMbl CBsi3aHa C Toun
TEXHUYECKOW peBonioLuMen, KoTopas pa3BopayvBaeT-
csi BOGNacT 3MeKTPOHHbIX Maccmeama, BYacTHOCTU
TeneBvaeHus. MosiBnsioTcs HoBble GOPMbI Mojayn Bu-
3yanbHON WMHPOPMaLMK, MHOXECTBO TBOPYECKMX BO3-
MOXXHOCTeN 1 3ajay y co3aatenei TeneBU3noHHOM Kap-
TUHKMK. ECnn Heckonbko aecaTuneTuii Hasapn TeneBusu-
OHHbl€ HOBOCTW aCCOLIMMPOBAINCH C TAKUMU MOHATUAMMN,
KaK [AOKYMEHTaNIbHOCTb, JOCTOBEPHOCTb, KN3Hb Bpac-
MA0X» W NP., TO CEroAHsA PaAMKanbHO YCOXKHSAOTCA NPUH-
UMbl MOAENMPOBaHMSA BU3YalbHOW peanbHOCTU Kaapa.
Kak apdeKTMBHO HAWTU KOMMO3ULMOHHDINA, KOTOPUCTU-
YeCKUIA 1 IKCTMO3ULMOHHDBIN GanaHc Mexay HEeCKONbKU-
MU M306PaXKEHUSIMW, OJHOBPEMEHHO MNPeACTaBleHHbI-
MU Ha 3KpaHe, 1 KOPPEKTHO COTKaTb BU3yaslbHYIO TKaHb
aTOro Tenekaapa; YTo Takoe Pa3HOPaKypCHOCTb U BHe-
NPOCTPaHCTBEHHOCTb, NOYEMY MPUXOAUTCS CTaNKMBaTb-
€Sl C pa3HOMacCLLUTa6HOCTbIO U Pa3HOBPEMEHHOCTbIO B Ka-
Ape? ABTOp aKTyanusupyeT uccnegoBaHue nonvpakypc-
HOW BWM3yanusauum peanbHOCTU B AUCKYpPCe 9KpPaHHOro
npocTpaHcTBa. BHUMaHWe nccnenosatens HanpaeneHo
Ha aHanu3 pasMeLleHusi 3puTens nepes aKpaHoM U Bbl-
60pa UM O4epefHOCTU MPOCMOTPa M306PaXKEeHWUN, no-
LO6GHO MPSIMON MOHTa)XHOW CKNenKe TeneBU3UOHHbIX
MaaHoB, HO B paMKax nonvakpaHa. Mpu 3Tom packpbiBa-
eTcs QyHKUMOHANn OQHOMOMEHTHOrO nokasa AencTBus,
CHSITOTO C pa3HbIX ToYeK. B gaHHOM cTaTbe, MOCBSLEH-
HOW BU3yasibHON KOHCTPYKLMW CIIOXHOCOCTaBHOMO Tene-
Kagpa, MPeacTaBnsioWEero HeCKObKO MPOCTPaHCTBEH-
HO-BPEMEHHbIX MaTTEPHOB, TaKXe NpUBOAATCS MNpU-
Mepbl MHOTOBEKTOPHOr0 9KPaHHOrO BPEMEHW B OAHOM
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Kagpe npy MoAenMpoBaHUN N306pa3nTeNbHON KapTWHbI
TEMU WNW UHBIMU TEXHUYECKMMU cpeacTBaMun. O6Cyx-
[aloTCs NPUHLMMBI MPOEKLMKN U306PAXKEHUS HA NOBEPX-
HOCTb CTPUT-NPOCTPaHCTBa W NpUoGpeTeHe adnemMeH-
TOM JOMO/IHNTE/IbHOM BU3Yann3upoBaHHOM nH@opMaLmm
CBOWCTB 06beKTa JOMO/IHEHHOV 9KPaHHOW peasibHOCTH.
PaccmoTpeHune BU3yanbHOW MHOrOypOBHEBOCTU SKPaH-
HOro MPOCTPaHCTBaA UMEET He TO/IbKO TeopeTuyeckoe
3HayeHune, HO U NPaKTUYeCKoe: N3y4YeHne BO3MOXXHOCTEN
CO3[aHuns 9KPaHHOro NPOCTPAHCTBA B COBPEMEHHOM Me-
avacpene. B TeopeTuyeckomM nnaHe YTOYHSIOTCS CBOW-
CTBa W BbIHOCSATCA OMNpefeneHus pPasHoOpPaKypCHOCTH,
BHEMPOCTPaHCTBEHHOCTH, Pa3HOMAacCLITaGHOCTH, Pa3HO-
BpeMeHHOCTU. MoABoAATCA MPOMEXYTOYHbIE UTOTN Ha-
y4HOI pa6oTbl, MarncTpanbHbIM HanpasBieHUeM KOTOpon
ABNSETCA UCcnefoBaHNe 06pa3Hoi CTPYKTYPbl SKPaHHO-
ro NPOCTPaHCTBA B HOBOCTHOM TE/IEBU3MOHHOM MaTepu-
ane.

KnioueBble cnoBa: BHENPOCTPAHCTBEHHOCTb,
[ONONIHUTENbHas BU3yannsmpoBaHHas MHdopmMaums,
pPasHOBPEMEHHOCTb, Pa3HOMAacCLUTaGHOCTb,
pasHopaKypCHOCTb, Tenekaap, aKpaHHoe NPOCTPaHCTBO
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The Screen Space in the Composite Multi-Angle
Television Frame

Abstract. The relevance of this research is connected
with the technical revolution that is unfolding in the field
of electronic mass media, in particular, television. There
appear new forms of presenting visual information, as
well as many opportunities and tasks for those creating
the television image. The principles of modeling the visual
reality of the television frame are becoming increasingly
complex, as compared to several decades ago. How to
find an effective compositional, coloristic and expository
balance between several images simultaneously
presented on the screen and correctly weave the visual
fabric of a television frame? What is a multi-angle shot and
non-spatiality? Why do we have to deal with multi-scale
and time-diversity in a frame?

In this article, the importance of studying multi-angle
visualization of reality in the discourse of screen space
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is highlighted. The author aims at analyzing aviewer’s
position in front of the screen and their priority order of
image viewing, like a straight splice of television shots,
but within a multi-screen. Additionally, he describes the
functionality of a simultaneous display of an action shot
from different angles and provides examples of multi-
vector screen time within a single frame when modeling an
image by different technical means. The article discusses
the principles of image projection and acquisition of
properties of an object of augmented screen reality by an
element of additional visualized information. The analysis
of the visual multilayer structure of screen space has both
theoretical and practical significance. In theoretical terms,
it provides definitions of a multi-angle shot, non-spatiality,
multi-scale, and time-diversity and specifies the properties
of these concepts. Its practical value lies in studying the
feasibility of creating screen space in amodern media
environment. The author brings intermediate results of
research the main focus of which is the study of the visual
structure of screen space in television news material.
Keywords: non-spatiality, additional visualized
information, time-diversity, multi-scale, multi-angle shot,
TV frames, screen space
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