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Cyab6a cTyuurtcs B aBepb. Punocodcko-
acTteTuveckue Barnaabl Mopuca Metepnunka

B cTatbe paccmaTpuBatoTCs KIOYEBbIE UAEN SCTETUKM
n punocodun nckycctea M. MetepnnHka, BOOXHOBNSB-
LLIerocs yxoM HemMeLKoro naeannmama, eBponeinckoro
POMaHTM3Ma, a Takke MUCTULM3MA 1 OKKYbTU3MA.
[naBHble 13 BONMHYOLWMX MeTepnunHka B 3To chepe
npobnem — meTadmamka nckyccrea u ee Gunocod-
CKO-3CTETUHECKNE MNOCTaCK: MOHaHWE, HE3PUMOE,
cynbba, BHELLHee 1 BHYTpeHHee, 6e3ymune, MUCTUHeCKui
3KCTa3; CYLLHOCTb XyA0XEeCTBEHHOro o6pasa 1 cumsona
B VICKYCCTBE; 3CTETUHECKMNE KaTEropuUn NPEKpacHoro,
BO3BbILUIEHHOr 0, TPArn4yeckoro, KOMMYECKOro; aCTETU-
YeCKUI naean; npupoaa XyaoXeCTBEHHOM HOBU3HBI;
COOTHOLLEHWE 3CTETUKN U ITUKU.

XyA0XeCTBEHHOCTb, CUMBONIN3aLMS, CYrrecTus, nae-
annaauus, 0ayx0TBOPEHHOCTb Kak rnaBHble NPU3Haku
NOASIMHHOIO UCKYCCTBA, CTUAN30BaHHbIE NOSTUYECKNE
0606LLeHns, nakoHn3m dabynbl — BOT Ta OCHOBA, Ha
KOTOpOW MeTepanHK Co34aeT CBOI NO3TUHECKNI MUP

1 BbipabaThbiBAET XyA0XECTBEHHO-3CTETUHECKNE NMPUHLN-
Mbl, CTaBLIME A5 CUMBONNCTCKOM hunocodum nckyccraa
6a30BbiMu. O6LWMM Nadocom ero Gprnocodcko-acTe-
TUYECKUX UCKaHWUIA BbINI0 YNoBaHWE Ha HacTynneHne
3Pbl BENIVKON AYXOBHOCTYU 1 BBICOKYIO MUCCUIO B €€
NPUBANXKEHUN XyAOXHVIKA-Teypra — B 3TOM OTHOLLEHWN
y MeTepnunHka, KOTopbIi Len CBOUM COBCTBEHHBIM
nytem, Hemaso obuero ¢ ngesmu Mons Knogens, He
roBOPS yXXe 0 NPeACcTaBUTENSX PYCCKON Teyprnyeckomn

3CTETVKN. B CBOMX ONO3TU3MPOBAHHBIX pa3aymbsix O By-
LOyLLEM XyL0XECTBEHHON KynbTypbl MeTepinHk Hepeako
BbICTYNAET Y4UTENEM XU3HU U, NOAO0OHO ONUCHIBAEMbIM
1M nyenam, cobupaeTt Mes, Hagexa.

KnioueBblie cnoBa: punocodpus, metadpusvka, Teyprms,
3CTeTMKa, NCKYCCTBO, ApamaTyprus, Teatp, Xyaoxe-
CTBEHHbIN 06pas, CUMBOJI, NPEKPACHOE, BO3BbILLEHHOE,
Tparnyeckoe, KOMM4ecKoe.
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Destiny is Knocking at the Door.

Maurice Maeterlinck’s Philosophical and
Aesthetic Views

In the article key ideas of Maurice Maeterlinck’s
aesthetics and philosophy of art, inspired by the spirit
of German idealism, European romanticism and also
mysticism and occultism are considered. The main
problems interesting Maeterlinck in this sphere are
metaphysics of art and its philosophical-aesthetic
aspects: silence, hidden, destiny, external and internal,
madness, mystical ecstasy; essence of artistic image and
symbol in art; aesthetic categories of beauty, sublime,
tragical, comic; aesthetic ideal; nature of art novelty;
relations between aesthetics and ethics.

Artisticity, symbolization in art, suggestion, idealization,
spirituality as the main attributes of authentic art, stylized
poetic generalizations, laconism of a plot—that is the
basis of Maeterlinck’s poetic world and his art-aesthetic
principles which have become symbolist philosophy of art
base. The general pathos of his philosophical-aesthetic
searches was a hope on approach of an era of great
spirituality and high mission in it of the artist-theourg—in
this respect Maeterlinck who went his own way, had a
lot of common with the ideas of Paul Claudel, let alone
representatives of Russian theourgic aesthetics. In his
poeticized meditations over the future of artistic culture
Maeterlinck quite often acts as a teacher of life and
similarly to bees described by him, collects honey of
hopes.

Key words: philosophy, metaphysics, theurgy,
aesthetics, art, drama, theater, artistic image, symbol,
beautiful, sublime, tragic, comic
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XyanoxecTBeHHOe Bocnpusitue: GpeHomMeH
NepBUYHOIro pasnuyeHus

Mpvpoaa 4enoBe4YecKoro CO3HaHMs, MOUCK ero XMBbIX
Hayan — Klo4YeBble BONPOCH! 4151 COBPEMEHHOMN HayKW.
Co3HaHue BCceraa rotoso K N0AMEHe peasbHOro onbiTa
roTOBbIMY aBCTPaKTHbIMK 0606LLEHNAMN, NPOAYKTAMUN
cobcTBEHHOM Xe pednekcnmn. CTaTbs NOCBsLLEeHa nc-
CNefoBaHuIo OAHOIO U3 Takmnx TBOPYECKMX HavYan — nep-
BMYHOrO OMbITa Pa3NnNyeHns, NEPBLIM WaraMm CO3HaHWsS
K MUPY (HaNpumep, pasnnyeHnsm ciyxa u 3peHus,
uBeTa 1 ceeta). Ha 4aHHOM ypOBHE CO3HaHMe He nMeeT
rOTOBbIX CXEM U CYLLECTBYET 10 MOPOXAEHHbIX pednek-
CUEN CBOMX BTOPUYHBLIX HGOPM (BOCTIPUSTUS, CYXAEHNS,
namsTh, UHTYMUMK, haHTazum n np.). STOT NEPBUYHbI
ONbIT aKTUBHO NPOsBASET cebs KaK B XyA0XECTBEHHOM
TBOPYECTBE, TaK U B BOCMPUATUN, HANPUMEP B XKMBOMUC-
HoW abCTpakLmMm AN IUTEPaTyPHOM HOHCEHCE.
KnioueBble cnoBa: nepBuyHbIiA OMbIT CO3HAHUS, MPO-
13BEeAEHNE NCKYCCTBA, OMbIT pasanyeHns, abeTpakTHas
XUBOMUCH, IUTEPATYPHbI HOHCEHC.
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of Fine Arts, The Russian Academy of Arts, Moscow
ORCID ID: 0000-0002-1351-5308
bespalov.o@merlion.ru

The Artistic Perception: Phenomenon

of Primary Differentiation

The nature of human consciousness, the search

for its living principles is key to modern science.
Consciousness is always ready for the substitution of real
experience with ready-made abstract generalizations,
products of one’s own reflection. The article is devoted
to the study of one of such creative beginnings—the
primary experience of discrimination, the first steps of
consciousness to the world (for example, the distinctions
of hearing and sight, color and light).

At this level, consciousness does not have ready-

made schemes and exists until its secondary forms
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(perception, judgment, memory, intuition, fantasy,

etc.) generated by reflection. This primary experience
actively manifests itself both in artistic creation and

in perception), for example, in pictorial abstraction or
literary nonsense

Key words: primary experience of consciousness, work
of art, experience of distinction, abstract painting, literary
nonsense

TpaHcdopmauum pesiIMrmo3HoCcTu
B uckycctee Hoeoro
n HoBemnwero BpemMmeHun
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MkoHbI cakpanbHO MaTepumn.

MpoTtecTaHTckas neporonus

n penurno3sHo-dunocodpckue

MPUHLMNbI FONINIAaHACKOTO peanuama
MepoTonuyeckas metogonorus, papaboTaHHas
nepBOHaYanbHO B KOHTEKCTE BU3AHTUICKNX Cakpasb-
HbIX NPOCTPAHCTB, MPUMEHEHA B UCCNEN0BAHUN
NPOTECTAHTCKOW cakpanusaumm MatepuanbHoOro Mupa.
BapouHeblii, «<BOCTOPXEHHbI» HATYpPann3am rosnaHa-
CKOM xvBONMUCKH 3010TOr0 BEKA MHTEPNPETUPOBAH

Kak nkoHorpadusa 3Tor HOBOW cakpanbHOCTU. B ceeTe
NPOTECTAHTCKOW MepoTonun, 6yKeTbl, HATIOPMOPThI

¥ Nensdaxun CTaHOBSATCA MKOHaMu Boxbero TBopeHus,
a AoMallHne UHTepbepbl NpeacTaloT B 06pase xpamos
OCBSILLEHHOr0 floMaLLHero yiota. O6cyxaaeTcs Bnuvs-
HWe ectecTBeHHoro 6orocnosus XVII Beka, kanbeu-
HUCTCKUX [LOKTPUH, HEOCTOMLM3MA, CMMHO3M3Ma

1 63KoHMaHCcTBa Ha GOpPMUPOBaHME B NPOTECTAHTCKOWM
KyNbType 060CTPEHHOMO BHUMAaHWS K BUAUMOMY MUPY
1 UKOHU3aLmn TBOPEHNS, MEBLUEN BbIPaXEHHbI
NaHTENCTUHECKUIA OTTEHOK.

KnioueBble cnosa: NpoTECTAHTU3M, KaNbBUHU3M,
ronnaHAckas XvBonMch, MEPOTONUSA, CMMHO3U3M, 63KO-
HWaHCTBO, NAHTEN3M, NKOHA, UIKOHONOMNS, cakpanbHoe
NPOCTPaHCTBO.
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Icons of Sacred Matter. Protestant Hierotopy and
Religious and Philosophical Principles of Dutch
Realism

Hierotopic methodology, originally developed in relation
to the study of Byzantine sacred spaces, is here applied
to a specifically Protestant type of holiness, namely,

the sacralization of the material world, nature and
domesticity. Particularly, | interpret the ‘passionate’
baroque naturalism of Dutch Golden Age painting as the
iconography of this new form of sacrality. In the light of
Protestant hierotopy, still lifes, flowers and landscapes
come to be seen as icons of God's marvelous Creation,
while domestic interiors are elevated to the level of
veritable temples of sacred homeliness. | explore how
Calvinism, neo-stoicism, the physico-theology of the
17th century, as well as the philosophies of Spinoza and
Bacon, helped to set the stage within which Protestant
culture took such an intense interest in the visible world.
Key words: Protestantism, Dutch Reformation
Calvinism, Dutch Golden Age Painting, hierotopy, sacred
space, pantheism, iconology, Baconian philosophy,
Spinozian philosophy, neo-stoicism.
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Y UCTOKOB 3CTETUKU PYCCKOrO CUMBONIM3MaA:
AmuTtpuii MepexkoBckuin

MepexXKoBCKMin 0AHMM 13 NepBbIX B POCCUK BbICTY-

Ny NPOTYB YNPOLLEHHOMO peanvama 1 No3nTuemnama

B nckycctae. CyLLHOCTb MCKYCCTBa OH ycMaTpusan

B KpacoTe, a He B «TeHAeHUMN», MO0 Bbin yOexaeH, 4To
KpacoTa 1 X13Hb LLeNOCTHbI 1 HEPa3AebHbI, @ UICKYCCTBO

Kak HOCUTENb KPaCOThbl CHUTAN «COJbI0 YENIOBEYECKOM
KN3HW». CTETUHECKOE Ka4eCTBO UCKYCCTBA OH Ha3blBan
«M0331ei» 1 BO3BOAUN €ro K 60XECTBEHHbIM Havanam
Mupa. XyA0XHWK B CBOEM TBOPYECTBE PYKOBOACTBYETCS
«BOJIEN K MPEKPACHOMY» 1 Ha STO OCHOBE CO3aaeT
NOLJ/IMHHbIE NPON3BEAEHNS BBICOKOrO UCKYCCTBA.
MepexkoBCkuin yOexaeH, 4TO MCKYCCTBO CUMBONIMYHO

B CBOEI OCHOBE, HO TOSIbKO CMMBOJIMCTHl YCMOTPENN 3TO,
CBSI3aB XyLOXECTBEHHbIE CUMBOJIbI M 06pa3bl C KPacoToM
Y PENUTNO3HBIMU yCTpEMIeHUsIMU. CMbicn ByayLiero
«HOBOIO MAEaNbHOr0 NCKYCCTBa» MepexKoBCKMA BUAUT
B lyXOBHbIX NCKaHWSX C MOMOLLbIO XyA,0XECTBEHHbIX
CPEACTB BbIPAXeHUs, B CTPEM/IEHNN UCKYCCTBA K HOBOWI
PENUIMO3HOCTN 1 Teypruu.

KnioueBble cnoBa: MepexKoBCKUiA, 3CTeTuKa, kpacoTa,
MNCKYCCTBO, CUMBOSIM3M, CUMBOJ, 06pas, nuteparypa,
noasus.
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At the Source of the Aesthetics of Russian
Symbolism: Dmitrii Merezhkovskii

Merezhkovskii was one of the first in Russia to argue
against simplified realism and positivism in art. According
to him, the essence of art is beauty, and not a particular
trend,” because he was convinced that beauty

is inseparable from life, and art as a bearer of beauty

is the “salt of human life.” He called the aesthetic quality
of art “poetry” and traced it back to the divine foundations
of the world. In his creative act, the artist is guided by the
“will to beauty,” and upon this foundation he creates true
works of high art. Merezhkovskii is convinced that art

is symbolic in its foundations, but it is only the Symbolists
who have intuited this by means of linking artistic symbols
and images with beauty and religious aspirations.
Merezhkovskii sees the meaning of the future “new ideal
art” in spiritual quests by means of artistic expression

as well as in art aspiring for new religiosity and theurgy
Key words: Merezhkovskii, aesthetics, beauty, art,
symbolism, symbol, image, literature, poetry.
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CoBpeMeHHOe NPoYTEHNE POXAECTBEHCKOro
Beprena

B cTaTbe KpaTko xapakTepusayioTcs BEPTENbI, XyA0-
XECTBEHHbIMI CpeacTBaMu n3obpaxatoLime cueHbl
poxaexus Mncyca Xpucta. BepTensl BO3HWKAIOT B BUAE
TeaTpanbHbIX NPeACTaBNEHNN AN CTAUMOHAPHBIX
KOMMO3ULIMI B KATONMYECKUX XpaMax K LLepKOBHOMY
npasgHuky Poxpectsa. Celvac BepTensl B pasHbix
cBOWUX POpMax CTaHOBATCS NOMYNAPHLIMK B NpaBOCNaB-
HOV Tpaamumm. TpakTOBKy BepTena nbitTaeTcst 0CBOUTb
COBPEMEHHOE VCKYCCTBO. B cTaThbe paccmartprsaeTcs
BepTen-nHCTanNsuma B Lepkeu Santa Maria degli
Angeli e dei Martiri B Pume, Bo BCe BpemMeHa BKJTIO-
YyasLUel B CBOE 0OPOpPMIEHNE HOBENLLNE AOCTUXEHNS
nckyccTea. [epcoHaxu BepTena npeacTaBneHsl B BUAE
OKpalLLEHHbIX 06bEMHBbIX NMUKTOrpaMm. Bnarogaps cvm-
BOJIVIKE MCMNOMb30BaHHbIX LIBETOB NOA0OHLIV BEpTE,
Mo CpaBHEHWIO C APYrMMU, OKa3blBaeTcs MHOro 6onee
NHPOPMATUBHBIM.

KnioueBble cnoea: coBpeMeHHOE NCKYCCTBO, Xpam,
BepTen, MHCTaNNALMS, LBETOBAs CUMBONVIKA, LLEPKOBb
CesTon lesbl Mapun, AHrenos 1 My4eHnkos B Pume.
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The Modern Reading of the Christmas Crib
Christmas cribs depicting scenes of the birth of Jesus
Christ by artistic means are briefly characterized in the
article. Nativity scenes arise for this church holiday
(Christmas) in the form of theatrical performances or
stationary compositions in Catholic churches. Now
cribs in their various forms are becoming popular in the
Orthodox tradition. Contemporary art tries to master the
interpretation of Christmas cribs. The article deals with the
Christmas crib in the church of Santa Maria degli Angeli
e dei Martiri in Rome, which at all times included in its

242
243

design the latest achievements of art. The characters of
the crib are presented in the form of colored volumetric
pictograms. Due to the symbolism of the colors used, a
similar crib, compared to others, turns out to be much
more informative.

Key words: modern art, temple, nativity scene,
installation, color symbolism, church of Santa Maria degli
Angeli e dei Martiri in Rome.
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AcTeTuka MeanaapxXuTeKTypbl

Megnvaapxutektypa — BUf, UICKYCCTBa, NPOU3BEAEHNS
KOTOPOro CO3Aal0TCA ¥ NPEACTaBNSIOTCA C NOMOLLbIO
COBPEMEHHbIX MHDOPMALMOHHO-KOMMYHUKALMOHHBIX
(nnn Meama-) TEXHONOMUIA, NMPEVMYLLECTBEHHO TaKMUX Kak
BUAEO, KOMMbIOTEPHBIE U MYIbTVMEONAHbLIE TEXHONO-
rum, nitepHet. OHa cTaHoBUTCS Bee Gonee 1 6onee
[OCTYNHBIM 1 NOBCEMECTHBIM 3N1EMEHTOM FOPOACKOro
npocTpaHcTBa. Tem caMbiM YBENNHMBAIOTCA BO3MOX-
HOCTU MeanaobbekTa BO3AENCTBOBATL HA FOPOACKOE
OKPYXEHUWE 3a CHET UCMOMb30BaHUS LUIMPOKOro Kpyra
BU3YasIbHbIX U AHAMUNYECKMX 9D DEKTOB.

B cTatbe paccmaTpuBaloTCsl BOMPOCHI Ka4ecTBa HOBOrO
BM3YaSIbHOI0 f3blKa, ICTETUYECKMX XapaKTepPUCTVK Mean-
a06BEKTOB U X CBA3EN C CYLLECTBYIOLLIEV apXUTEKTYPHOMN
Ccpenoi Ha Nnpumepax psaa peanm3oBaHHbIX NMPOEKTOB.

B paboTe NCnonb3ytoTcsa NoNoXeHWs Teopun okpyxa-
IOLWEN cpebl, TaKTUIbHOW BU3yanmu3aumm 1 ropoackomn
3CTETUKN.

KnioueBsble cnoBa: MeanaapxvTekTypa, megmadacansl,
3CTETUKA, MHOOPMALMOHHBIE TEXHONOTMI, FOPOLCKOE
NPOCTPAHCTBO, «3NEKTPOHHAA rOTUKa».
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Aesthetics of Media Architecture

Media architecture is a type of art, which works are
created and presented using modern information and
communication (or media) technologies, mainly such as
video, computer and multimedia technologies, internet.

It is becoming more and more accessible and ubiquitous
element of urban space. This increases the ability of the
media object to influence the urban environment through
the use of a wide range of visual and dynamic effects.
The article discusses the quality of a new visual language,
the aesthetic characteristics of media objects, and their
relationships with the existing architectural environment
using examples of a number of completed projects. The
work uses the provisions of the theory of the environment,
tactile visualization and urban aesthetics.

Key words: media architecture, media fagade,
aesthetics, information technologies, urban space,
“Electronic Gothic”.
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Pa3Butue ctparteruit Heogagansma: no
HanpaeneHuio K ceo6opae

JlaHHas cTaTbs NOCBALLEHA aHaNN3Y XyA0XKECTBEHHbBIX
NpakTrK, akTMBHO UCMONb30BaBLUMXCSH HeoAaAancTa-
MW, N PACCYXAEHUIO O TOM, HACKOSIbKO aKTyasnbHbIM
MOXeT BbITb 06paLLeHVe K Takoro pofa crpaTernam

B COBPEMEHHOM MCKyCCTBE. [0BOPS O TakMx KayecTBax
Heo[aAavcTCKVX NPOEKTOB, Kak NPOLECCYanbHOCTb

1 nephopMaTUBHOCTb, Mbl OTMEHAEM 3HAYUTENBHOE BAN-
SHME Ha XYA0XHVKOB MUPOBO33peEHS A3eH-6yaanCcToB,
0Ka3aBLUIErocs B LLEHTPe BHUMaHUS MHTENNEKTYanoB

B 1950—1960-€ roapl. Mbl BbIHOCUM Ha 06CYyXAeHNE Te-

31C 0 TOM, YTO Ha COBPEMEHHOM 3aTane 6opbba, KOTopyto
HeoZaaancTbl BN C NIOMMKOM Kanutanuama u cunamm
KYNbTYPHON NHAYCTPUN, MOXET BbiTb NPOAOIXEHA C pa3-
BWTMEM COOTBETCTBYIOLLIMX MPAKTUK, 1 A3eHCKas dhuno-
codus (B 0cOBEHHOCTM KoHLenumn Motoka u MycToTsl)
MOXET BHOBb CTaTb UCTOYHNKOM BLOXHOBEHUS A5
XY[OXHUKOB, «<MArKOW CUNON», UHCTPYMEHTOM LeiCTBUS
npoTKB BCenornoLLaLero Cnekrakns.

KnioueBble cnoBa: coBpeMeHHOE VCKYCCTBO, PensiLu-
OHHas acTeTuka, Heoaaaanam, A3eH, obLiectso Crnekra-
Kns, BuaeoapT, M. 3axapos-Pocc.
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Development of Neodada Strategies: Facing the
Freedom

The article is dedicated to analysis of artistic practices

of neodada and its possible reintegration in the current
art process. Taking such neodada features as process-
based and performative projects we point out the

relation of such practices to zen philosophy which

used to influence the intellectuals in 1950-1960s. We
argue that the aim to fight the power of capitalism and
Spectacle which was one of key concepts for neodada
artists is still being in focus of the contemporary art,
therefore, strategies of neodada and zen-buddhist vision
(especially the concepts of Flux and Emptiness) should
be highlighted and revised by artists of today. It might
become the kind of “soft power” capable of dismissing the
overwhelming Spectacle.

Key words: contemporary art, relation aesthetics,
neodada, zen, society of Spectacle, video art, Zacharow-
Ross.
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CTUANCTUKA MHTEepbepa B amepukaHckom punome
Hyap 1940-1950-x rogoB

CraTbsi NOCBALLEHA CTUINCTUHECKOMY aHaNn3y nHTe-
PbEPHOro NPOCTPaHCTBA B KIIACCUYECKOM PUbME Hyap.
Bo BBeAeHWM K CTaTbe yTBEPXAaeTCs CYLHOCTHAasA pob
CBETOBOW KOMMOHEHTbI B POPMMPOBAHUN CTUANCTUYE-
cKoW npupoabl dunbma Hyap. B 0CHOBHOW YacTu cTaTbun
NPOV3BOANTCS CTUANCTUHECKUIA, @ TaKKE CEMaHTUN-
4eckunit, GYHKUMOHAbHBIN U HApPaTUBHbIV aHann3
KMOYEBbIX JIOKALMI 1 NPOCTPAHCTB KNacCU4eCcKoro
amepukaHckoro ¢unbma Hyap. Beissnsiotcs Hanbonee
CYLLHOCTHbIE CBOVCTBA W XapaKTepUCTVKM ONMUCbIBAEMBIX
TUNOB NIOKaLWI, NOCPEACTBOM KOTOPbIX TPAHCAMPYeTCa
CTUAb Hyapa. AHann3 NPOBOAUTCS Ha NPYMEPE KOHKPET-
HbIX GUNBMOB Hyap, NpUHaANeXallyx K Knaccuyeckomy
nepwvoay (1940-1950-e rr.). BblBOLOM faHHOW CTaTbn
ABNseTCs 06HapyXeHne 0BLLMX CTUINCTUHECKUX CBONCTB
1 XapaKkTepuUCcTuK, 06beANHIIOWMX Pa3NNYHbIE KMHO-
GUNbMbI B €AnHbIN BU3YabHbI GEHOMEH.

KnioueBblie cnoBa: GuibM Hyap, MCTOPUS KNHO, Teopus
KWUHO, CTUSb, MPOCTPaHCTBO.
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Style of Indoor Locations in American Film Noir of
1940s and 1950s

The main goal of the article is to analyze in stylistic way
indoor locations in American classical film noir. The article
starts from the phenomenon of light that maintains the
stylistic nature of film noir. Then the main indoor locations
of film noir are being investigated in stylistic, semantic,
functional and narrative way. Author finds, underlines

and describes the most important characteristics and
aspects of noir indoor locations. The results achieved in
this academic paper base on investigation of particular
noir scenes and movies. Eventually we have the right to
claim that there are specific noir spatial characteristics
that combine many different crime movies into one unique
visual style of film noir.

Key words: film noir, film history, film theory, style,
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My3bikanbHas KynbTypa

XypkoBa [lapbs AnekcaHapoOBHa

Kananoat KynbTyponorum, CTapLunin Hay4Hbl COTPYAHNK,
CEKTOP XyLOXEeCTBEHHbIX Npobnem maccmeama, Mocy-
[apCTBEHHbIA MHCTUTYT UCKYCCTBO3HaHWs, MockBsa
ORCID ID: 0000-0003-0752-9786
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CnoxHas cyab6a «npocTbix» GOpPM: OTe4eCTBEHHas
TpaaMUMa U3YYEeHUS NONYNSPHON MY3bIKU

Cratbst npencTasnsieT 0630p METOLONOTMHECKMX
HanpaeneHuin, kotopble 6blv chopMMpOBaHbl COBET-
CKUMW CCNEeA0BaTENAMI B OTHOLLEHMN NOMNYNSPHON
My3bIKi. ABTOP NPOBOAWT NEPUOAN3ALMIO NCCNENO-
BaTeNbCKMX NOAX0A0B, 0603HaYaeT PONb MAEONOMU-
4eCcKoro AvCKypca B BONMPOCE U3y4eHWs NONynsipHOWA
My3bIKW, BbIAENSIET 0COOEHHOCTU Pa3NNYHbIX HAYYHbIX
LLKOM ¥ NPOCNEXMBAET akTyanbHOCTb HANAEHHbIX CO-
BETCKMMU YHEHBIMU METOA0B HA COBPEMEHHOM 3Tane.
B kpyre o6cyxaaemblx TEM 0ka3blBaloTCs NPOOAEMbI
pasrpaHnYyeHnst COBETCKOM 1 3anafHON NoNynspHom
My3bIKW, IBOIOLMS BOCMPUATUS IMPUHECKOrO Havana
B MacCOBOW NeCHe, a Takxe BANSHNE METOLONOMMN
akaZ,eMn4ecKoro My3blKOBEAEHMS Ha NPaKTVKY n3yde-
HWS POK- 1 NOM-MY3bIKU.

KnioueBsble cnoBa: nonynsipHas My3bika, 6ypxyasHas
My3blka, MaccoBas kynbtypa, CCCP, necHsi, pok-my-
3blka, ApHonba Coxop, BaneHtnHa KoHeH, TatbsiHa
YepenHuyeHko.

Zhurkova Daria A.

PhD in Cultural Studies, Senior Researcher, Mass
Media Arts Department, The State Institute for Art
Studies, Moscow

ORCID ID: 0000-0003-0752-9786
jdacha@mail.ru

Complicated Fate of a Simple Form: Popular Music
Studies in the USSR

The article presents an overview of the methodological
directions that were formed by popular music
researchers in the Soviet Union. The author conducts
periodization of research approaches, indicates the
role of ideological discourse in popular music studies,
highlights the features of various scientific schools

and traces the relevance of the methods found by



Soviet scientists at the present day. Among the topics
discussed are: the problems of distinguishing between
Soviet and Western popular music, the perceptional
evolution of the lyrical elementin a popular song, and
the influence of the academic musicology methodology
on the rock and pop music studies.

Key words: popular music, bourgeois music, popular
culture, USSR, song, rock music, Arnold Sohor,
Valentina Konen, Tatyana Cherednichenko.
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JOKTOP KyNbTYypONoruu, kaHauaaT MckycCTBOBEAEHUS,
npodeccop kadenpbl Teopun 1 UCTopun My3sbikin, Op-
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Mys3bikanbHas NPOBUHLIMONOIUS: Ha NYTU
WHCTUTYyanusauum Hay4Howu cdepbl

B cTaTtbe 060CHOBLIBAETCH BbIABUKEHNE MY3bIKaSbHOM
NPOBUHLMONOMMK Kak 0COB0 Hay4HON cdepbl, pac-
CcMaTpuBaloLLLE CUCTEMY MY3blKaSlbHOR KYNbTYpPbl POC-
CUIACKOW NPOBUHLMM Kak COBOKYMHOCTY NPaKTUKO-NH-
CTUTYLIMOHASbHBIX HOPM, COCTaBASAIOLLMX My3blKaSlbHOE
6bITE NPOBUHLUMMW, N COOCTBEHHO My3bIKasIbHbIX
apTedakToB (peHOMEHOB, TEKCTOB, NPOV3BEAEHWIN) CO
CBOWCTBEHHOW M CUCTEMOI CUMBONKO-MeTadopuye-
CKMX «3HAKOB NPOBUHLMW». [peacTaBneHa petpocnek-
TUBA Hay4HbIX MOAXOA0B K GEHOMEHY NPOBVHLMAILHO
My3blKasbHOW Ky/IbTypbl B COBPEMEHHOM OTEHECTBEH-
HOM MY3bIKO3HAHWN.

KnioueBble cnoBa: my3bikanbHas KynbTypa, POCCUI-
cKas NPOBUHLVIS, XyAOXECTBEHHAS MPOBUHLMONOMUS,
HayyHas cdepa, cyokynbTypa, LeHTpo-nepudepuitHele
OTHOLEHWS.
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Musical Provincial Studies: Towards
Institutionalization of the Scientific Sphere

The article substantiates the promotion of musical
provinciology as a special scientific sphere, considering

the system of musical culture of the Russian province
as a set of practices and institutional forms that make
up the musical life of the province, and the actual
musical artifacts (phenomena, texts, works) with their
characteristic system of symbolic and metaphorical
“signs of the province.” A retrospective of scientific
approaches to the phenomenon of provincial musical
culture in modern Russian musicology is presented.
Key words: musical culture, Russian province
provincial art, science, subculture, center-periphery
relations.
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PomaHoBa EneHna OneroeHa

MckyccTBoBes, CoBeTHUK OTAeneHUs NCKyCCTBO3HAHMS
Poccuiickor akaaemunm XyooxXecTs, H4eH-KOPPECMOH-
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MpocTpaHcTBO cBOGOABLI. UnniocTpauun
AnekcaHppa AnekceeBa K poMaHy

«BpaTtbs Kapama3soBbi»

B cTaTbe paccmatprBaeTcs 0cob0e OTHOLLEHWE Bblaa-
IOLLLErOCst PyCCKOro XyAOXHUKa-aMuUrpaHTa AnekcaHapa
AnekceeBa K KHUXHO nnntoctpaummn. KOHKpeTHbIM

NPUMEPOM L151 3TOMO CIYXUT LKA nuTorpacduii K pomaHy

®.M. JocToesckoro «bpatba Kapamasosbl». MoxHO
ckagartb, 4to 100 nutorpaduii k «<bpatesim Kapama-
30BbIM» — 3TO NPETBOPEHHAA B rpadurke metapuanka
XN3HKM camoro Anekcangpa Anekceea. Hapsiay ¢ npo-

HUKHOBEHVEM B ryO6uHy 06pa3oB nuTepaTypHOro Tekcra,

XY[OXHUK paccmaTpuBas SNeMEHT CaMOBbIPAXEHNS
Kak He4To abconoTHO Heobxoanmoe, 6e3 vero BoobLe
Henb3s 060MTHCh B NI06OM UCKYCCTBE. VICNoNb30BaHb!
paHee He nNy6nMKoBaBLUMECS MaTepuasbl U3 eBPONEN-
CKNX apX1BOB.

KnioueBble cnoBa: AnekcaHap Anekcees, ctouta, -
Torpadum, uanoctpaummn, .M. loctoesckuit, «<bpates
KapamasoBbl», XXopx HuBa.
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Space of Freedom. lllustrations by Alexander
Alekseev for the novel The Brothers Karamazov
The article considers the special attitude of the
prominent Russian émigré artist Alexander Alekseev

to book illustration. A specific example for this is the
cycle of lithographs for the novel by F.M. Dostoevsky
The Brothers Karamazov. It can be said that the

100 lithographs for The Brothers Karamazov are

the metaphysics of the life of Alexander Alekseev
himself that is transformed into graphics. Along with

the penetration into the depths of the images of a
literary text, the artist considered the element of
self-expression as something absolutely necessary,
without which it is impossible to do in any art. Previously
unpublished materials from European archives were
used.

Key words: Alexander Alekseev, suite, lithographs,
illustrations, F.M. Dostoevsky, The Brothers Karamazov,
Georges Niva.
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