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®dunocodckue noaTeKCTbl paHTACTUHECKOIO XKaHpa:
AHapen TapKkOBCKUA

AHHOTauumsa. B cTaTtbe Ha npumMmepe AByX GUIbMOB pocC-
curckoro pexxuccepa A. TapkoBckoro «Consapucy (1972)
n «Ctankep» (1979) ctaBuTCS ocTpenLias ans UCKyccTea
XX Beka npobnema: Kak, He >XepTBYsi TEM CMbIC/IOM, YTO
BO3HVKAET B CO3HAHWMN XYAOXKHMKA, CO3AaTb XYA0XKECTBEH-
Hoe npousBeneHne, cnocobHoe Bbi3BaTb MHTEPEC Yy ca-
MOV LUIMPOKOW ayauTopuun. ATOT BONPOC CTan npeaesibHo
3Ha4YMM NS 06LLECTBA TOrO TUMNA, KOTOPbIV NOSIBUIICS eLue
B XIX Beke, nony4ynB 0603Ha4YEHME KaK «MaccoBoe obLe-
cTBO». OCco60W OCTPOTHLI 3Ta Npo6aemaTvka 4OCTUrIa Bo
BTOPOWV NOMIOBMHE NPOLUIOro CTONETUS, KOrAa BO3HUKNA A0
CUX MOP He yTUxaroLias ANCKYCCUS BOKPYr «aBTOPCKOro»
KWHO 1 BOOGLLe ABTOPa B UCKYCCTBE, MPEXXHUI BbICOKUI
CTaTyC KOTOPOro Ha4asn 3aMeTHO KosebaTbes. ATo 6bIno 3a-
GUKCMPOBAHO B TaKMX NO3AHUX TEOPETUYECKNX KOHLIEMUM-
SIX UCKYCCTBA, Kak CTPYKTYPasin3m 1 NOCTCTPYKTYpPannam.
[nsa paspelueHnss aTon NpobemMaTukmn aBTop obpalla-
eTCsi K IMHIBUCTUYECKO METOA0NOrNM, CTaBLLeR cnea-
CTBUEM JIMHTBUCTUHECKOrO NOBOPOTA B FyMaHUTapHbIX
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Haykax ¢ Ha4ana XX Beka. Npu o6palieHnm K oBymM Gunb-
MaM A. TapKOBCKOro UCMO/b3YOTCSA Takue NOHATUSA, Kak
«A3BIKY N «peyb». ECNn «A3blK» — 3TO CPEACTBO AOCTUXE-
HUS ONTUManbHOM KOMMYHUKaLIMK, Y4UTbIBatOLLEE NHTEpe-
Cbl KakK rOBOPSILLEro, Tak ¥ BOCMPUHMMAIOLLLETO, TO «Peyby» —
3TO BbIpaXkeHue rny6oKo MHANBUAYaNn3MpPoBaHHOIo NpPo-
Lecca, npofoKatoLLero 6biTb peanbHbiM 1 3a Npegenammn
s3blKa. OTO 06CTOATENLCTBO Kak pas v paspyLuaeT rapMo-
HUIO B KOMMYHMKaumn. Co Bcelt OCTpoToN aTa npobnema-
TMKa 0603Ha4YMNach B KUHO C MNOSIB/IEHNEM «aBTOPCKOro»
dunbma. Dunbmbl A. TapKOBCKOTO, A1 KOTOPbIX «PEUb»
cTana AOMWHaHTOM, CNPOBOLIMPOBAN CO CTOPOHbI Mac-
COBOW ayanTopumn TpyaHocTU. OaHaKo o6palleHne pexmc-
cepa K XaHpy paHTacTn4eckoro GpuibMa o6bsACHSAETCS ero
CTPEeM/IeHNEM BOCMO/Ib30BaTbCA HE TOIbKO «Peybio», HO
1 «5i3bIKOM». Beib XkaHp — Heo6xoanMoe ANs afeKBaTHO-
ro NOHMMaHUs A3bIkoBOE cpeacTBo. CTaHoBNEHNe daHTa-
CTMYECKOro XaHpa MPOoVCXOANIIO eLle [0 NOSBNEHNS KUHO
B iMTepatype. PaHTaCTUHECKUIN XaHP, Kak 1 BOOGLLE Nto-
601 APYron XaHp, — cnaraeMoe UMEHHO «sA3blKay, a He
«peym». Ho, npunberas K xaHpy, A. TapkoBCKUNI He nsderaet
TPYAHOCTEN, NOCKONbKY NPV peannsaumm ero aBTopckoro
3ambiCa y Hero BO3HMKaeT Npo6ieMa OTHOLIEHWUI Mexay
BM3YyasibHbIM U HapPPaTUBHBLIM Havanamu. B ctatbe ocobbiin
VHTEpecC NPeACTaBseT CONOCTaBUTENbHbIN aHann3 punb-
MoB A. TapKOBCKOro 1 amepukaHckoro eunbma C. Kyépuka
«2001: Kocmuyeckas ogmcces» (1968). B nocnegHeM dusb-
Me BM3yasiIbHOE Havyaso BbITECHSET NINTEPaTYpPHbIN Happa-
TuB. A. TapKOBCKUI peanuayeT anbTepHaTUBHbIN BapuaHT
OTHOLLUEHWUI Mexy BU3yanbHbIM 1 HAPPaTUBHbIM. Y Hero
HappaTUBHOE Hayasno He ycTynaeT BuayasnbHomy. 1o cyTu,
COMOCTaBUTEbHbIN aHaNN3 NO3BOISIET FOBOPUTL HE TOJIbKO
0 pa3HblX BapnaHTax OTHOLUEHWI MeXAY «S3bIKOM» U «pe-
Yblo», HO M O Pa3HbIX TUMNax MEeHTanbHOCTU.

KnioueBble cnoBa: paHTaCcTMYECKUI XKaHP, aBTOPCKUI
dunbm, aBTop, A. Tapkosckui, C. Ky6puk, «Consipucy,
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Philosophical Subtexts of the Science Fiction Genre:
Andrei Tarkovsky

Abstract. This article examines the acute problem in
20th-century art — how to create a work of art capable of
engaging a mass audience without sacrificing the meaning
conceived by the artist — through the lens of two films by
Russian director Andrei Tarkovsky, Solaris (1972) and Stalker
(1979). This issue became particularly significant for the
type of society that emerged in the 19th century, known as
‘mass society’, and reached its peak in the latter half of the
last century. This period saw the rise of an ongoing debate
surrounding the ‘auteur cinema’ and the figure of the Author
in art, whose previously high status began to noticeably
waver. This shift was reflected in late theoretical conceptions
of art, such as structuralism and post-structuralism.

To address this problem, the author employs a linguistic
methodology stemming from the ‘linguistic turn’ in the
humanities that began in the early 20th century. Analyzing
Tarkovsky'’s two films, the author utilizes the concepts of
‘language’ (langue) and ‘speech’ (parole). If ‘language’ is
a means of achieving optimal communication that considers
the interests of both the speaker and the receiver, then
‘speech’ is the expression of a deeply individualized process
that remains real even beyond language. It is this latter
circumstance that disrupts harmonious communication.
This problem emerged with particular acuity in cinema with
the advent of the ‘auteur film’. Unsurprisingly, Tarkovsky’s
films, where ‘speech’ became dominant, posed difficulties
for the mass audience. However, the director’s turn to the
science fiction genre can be explained by his desire to utilize
not only ‘speech’ but also ‘language’, as genre is a necessary
linguistic tool for adequate understanding. The formation
of the science fiction genre in literature took place even
before the advent of cinema. The science fiction genre, like
any other genre, is a component of ‘language’, not ‘speech’.
Yet, by resorting to the genre, Tarkovsky does not avoid
difficulties, as the realization of his authorial intent creates
a problem in the relationship between the visual and the
narrative. The article pays special attention to a comparative
analysis of Tarkovsky’s films and the American film 2007:
A Space Odyssey (1968) by Stanley Kubrick. In the latter, the
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visual element supplants the literary narrative. Tarkovsky
implements an alternative model of the relationship between
the visual and the narrative, where the narrative element
does not yield to the visual. Essentially, this comparative
analysis reveals not only different configurations of the
relationship between ‘language’ and ‘speech’ but also
different types of mentality

Keywords: science fiction genre, auteur cinema, author,
Andrei Tarkovsky, Stanley Kubrick, Solaris, Stalker, 2001:

A Space Odyssey, space as the Other, linguistic method,
language, speech, ontological duality of the science
fiction genre, verbal, visual, narrative, UFO
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Cosetckas acteTuka 1960-x ronoB B oTCTauBaHUM
rymMaHUTapHbIX LleHHOCTeNn

AHHoOTaumsA. CTaTbsi NOCBSALLEHa aHann3y OCHOBHbIX HarnpaB-
NEHUII TEOPETUYECKMX U METOAO/OMMYECKMX NMOVCKOB COBET-
CKMX acTeTUKOB 1960-X rofioB U OLIEHKE UX BKNaja B passu-
THe OTeYECTBEHHOMN 3CTETUKMN. PaccMaTprBatoTCs rnaBHble
AUCKYCCUN MeXay No3numaMm 06beKTUBHOM COLManbHOM
Y THOCEO0/TIOMMYECKOM MPUPOAbLI SCTETUHECKOTO U aKCUONOo-
rMyecKom aCTETUKN. PacKpbiBaeTCsi cCogepXaHue B3rnsaoB
0.B. BopeBa Ha UCTOPUHECKYIO AVHAMUKY LIEHHOCTHOIO BOC-
NPUSTUSA 3CTETUYECKMX KaTeropuin 1 CUCTEMbI OMMO3ULINIA
06pPa3HOro MbilUNEHUS. BbisBNEHbI MPUHLMMbBI CUCTEMHON
meTogonormm B acteTuke 1960-x rogo.. [laeTcsa Kputnuye-
CKWIA aHann3 NpOTMBOPEYMBOCTU PAAa NO3NLMIA aKCMONOo-
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rmyeckom acTeTnkmn 1960-X rofos., B YaCTHOCTU HEAOOLIEH-
K1 YyBCTBEHHOW NPUPOAbI 3cTeTUYECKoro. OTMeyaeTcs, 4To
pacLUMpeHwe NOHMMaHWs F'yMaHUTapHOTO COAePXKaHUs acTe-
TWUYECKOTrO U UCKYCCTBa NOATrOTOBUIIO KYNbTYPONOrMYeCcKnin
aTan pasBUTKS ACTETUKM KOHLLa XX BEKa 1 NPOAO/HKaEeT ocTa-
BaTbCsl OPUEHTVMPOM B OTCTanBaHUM GpyHAAMEHTaNbHbIX OC-
HOBaHWI 3CTETUKN Kak GM1NocodCKom Hayku B COBPEMEH-
HbIX AUCKYCCUSAX O MPUPOAE SCTETUHECKOTO.
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Soviet Aesthetics of the 1960s in Defense

of Humanitarian Values

Abstract. The article analyses the main directions of
theoretical and methodological inquiry pursued by Soviet
aestheticians in the 1960s and assesses their contribution
to the development of domestic aesthetics. It examines the
key debates between positions that construed the aesthetic
as having an objective social and epistemological nature and
those of axiological aesthetics. The content of Yu.B. Borev’s
views is revealed concerning the historical dynamics of
value-laden perception of aesthetic categories and the
system of oppositions in figurative thinking. The principles
of a systemic methodology in the aesthetics of the 1960s
are identified. The author performs a critical analysis of the
contradictions within a number of positions of the axiological
aesthetics of the 1960s, in particular, the underestimation
of the sensuous nature of the aesthetic. It is noted that the
broadened understanding of the humanitarian content of the
aesthetic and of art prepared the cultural-studies phase in
the development of aesthetics at the end of the 20th century
and continues to serve as a reference point in defending
the fundamental premises of aesthetics as a philosophical
discipline in contemporary debates about the nature of the
aesthetic.

Keywords: ideological canons of Marxism,
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BusyanbHbiv FaBaram

AHHoTaums. CtaTtbsi pa3pabaTbiBaeT U BBOAUT B Hay4HbIN
060pOT MEXANCLMNIMHAPHOE MOHATUE «BU3yasbHbIN la-
Baraiy, pacLunMpsas 3HaMEHUTbIN MbICNIEHHbIN SKCNEPUMEHT
V. KyaiiHa o pagukanbHou HeonpeaeneHHOCTU nepesoaa
Ha cdepy BU3yanbHOro BOCnpusaTus n nckycctea. MNpepno-
>KEHHbIV KOHLIeNT NO3BONSET NPE0A0NETb TPAANLNOHHYIO
NS UCKYCCTBOBEAEHMUS AUXOTOMUIO MEXKAY MONCKOM UM-
MaHEHTHOro aBTOPCKOro 3aMbiCfia U CyGbeKTUBHOM Npo-
M3BOJIbHOCTBIO MHTEPMPETaLMN, YTBEPXKAAS OHTONOrMYe-
CKUWM CTaTyC HeonpeaeneHHoCTN Kak dyHaaMeHTanbHoro
CBOWCTBa caMoro npounsseneHunsi. CUHTe3npys MeTOL0M0-
rMYECKMI UHCTPYMeHTapuii 3. fom6puxa («cxema 1 Koppek-
LMS»), TEOPUIO Meana 1 peLenTUBHYIO 3CTETUKY, a TaKxKe
obpallasch K cnekynsaTuBHom ¢unocodum A. ABaHecsHa,
CTaTbsi AEMOHCTPUPYET, KaK CMbIC/T POXKAAETCS B NpoLiec-
Ce HanpsXXeHHOro avanora Mexzay yCTONYUBON CTPYKTYpor

[aHHble aBTOPOB. AHHOTaLMK

06beKTa M aKTOM ero BocnpuaTust. [letanbHblil pa3éop NH-
TepnpeTauvoHHON MHOrorpaHHocTv «MeaHoro BcagHuKa»
A.C. NywkunHa, BbinonHeHHoro KO.b. BopeBbiM Ha nepexone
OT CTPYKTYpanuama K peLenTUBHON ACTETHKE, NOKa3bIBaET,
YTO LEENOCTHOCTb XYLOXXECTBEHHOIO MMpa KOHCTPYyMpyeT-
Csi BOBHE — B FOPU3OHTE OXXKMAAHWNS 3pUTENS, KOTOPbI aK-
TUBHO «4MHUT» CBOE NOHWMaHWe, NOAKIII0Yas HOBbIE Ky/lb-
TypHble Koabl. B KOHEYHOM uUTore, «BU3yanbHbIv [aBaran»
npeanaraeT HOBYIO UCCNEA0BaTENbCKYO ONTUKY U STUKY
BOCMNPUATUS, OCHOBAHHYIO Ha TONEPAHTHOCTUN KO MHOXe-
CTBEHHOCTU CMbIC/IOB W NMPU3HaHUW Npasa Nnpou3BeaeHns
Ha COBCTBEHHYI0, HepeayLMpyeMyto K HenoBEHeCKOMY Mo-
HUMaHWIO areHTHOCTb, YTO OTKPbIBAET HOBbIE MEPCNEKTU-
Bbl /11 @aHa/IM3a Kak K/1acCMYeCKoro MCKYCCTBa, Tak 1 Co-
BPEeMEeHHbIX LM$POBbIX MeananaHawadTos.

KnroueBble cnoBa: laBaraii, Bu3yanbHas punocopus,
HeonpeaeneHHOCTb NepeBoaa, MHTEpPNpeTaLms,
peLenTVBHas aCTETUKA, Teopusl Meaua,
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The Visual Gavagai

Abstract. This article develops and introduces into scholarly
discourse the interdisciplinary concept of the ‘visual Gavagai’,
extending Willard Van Orman Quine’s famous thought
experiment on the radical indeterminacy of translation
into the realm of visual perception and art. The proposed
concept allows for transcending the traditional art-historical
dichotomy between the search for an immanent authorial

491

intention and the subjective arbitrariness of interpretation,
instead affirming the ontological status of indeterminacy as
a fundamental property of the artwork itself. By synthesizing
the methodological frameworks of Ernst Gombrich (schema
and correction), media theory, and receptive aesthetics,
and by engaging with the speculative philosophy of Armen
Avanessian, the article demonstrates how meaning emerges
through a dynamic dialogue between the stable structure
of the object and the act of its perception. A detailed
analysis of the interpretative polyvalence of Alexander
Pushkin’'s The Bronze Horseman, as examined by Yuri
Borev during his transition from structuralism to receptive
aesthetics, reveals that the integrity of an artistic world is
constructed externally — within the horizon of expectations
of the beholder, who actively ‘mends’ their understanding
by integrating new cultural codes. Ultimately, the visual
Gavagai proposes a new research optic and an ethics of
perception founded on a tolerance for the multiplicity of
meanings and a recognition of the artwork’s right to its own
agency, irreducible to human comprehension. This opens
new perspectives for the analysis of both classical art and
contemporary digital media landscapes.

Keywords: Gavagai, visual philosophy, indeterminacy of
translation, interpretation, receptive aesthetics, media
theory, philosophy of art, visual perception, meaning-
making, horizon of expectations
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«LiBeTywas cnoxHocTb». Mo cnegam BbiCTaBKU
BukTtopa PycaHoBa

AHHOTauus. CTaTbs NocesiLLeHa paclUMpPeHHOMY paccMo-
TpeHuto TBopyecTBa BrkTopa Hukonaesuya PycaHoBa (1950~
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2024) B cBA3M C NPUYPOYEHHOM K ero 75-neTunto MmeMmopu-
anbHOW BbICTaBKOM (BbICTaBOYHbIV 3a71 MOCKOBCKOro coto3a
XynoXxHuKkoB, MockBa, 14-25 okTabps 2025 roga). Mockos-
CKUI XyOOXHWK BrkTop PycaHoB faBHO 3aHMMaeT fOCTON-
HOe MEeCTO B Tabene 0 paHrax 0Te4eCTBEHHOW XKUBOMUCHU BTO-
poi nonoBuHbl 1970-x — 2000-x rogoB. MNocne okoH4YaHus
B 1969 rony Pa3aHCKOro XynoXecTBeHHOro yumnumila, B 1969-
1975 ropax oH yumnncs B MOCKOBCKOM Xy10XECTBEHHOM UH-
ctutyTe umenu B.W. Cypukosay A.M. Mpuuas v O.0. XXunux-
cKoro. PycaHoB — akageMuk Poccuickorn akageMmmm xyno-
»ecTB (2012), HapoaHbI XyAoXHUK Poccuiickon Geaepaumm
(2022), npodeccop MoCKOBCKOro rocyAapCTBEHHOMO akaze-
MUWYECKOTO XYA0XKECTBEHHOIO MHCTUTYTa MeHn B.U. Cypu-
KOBA; €ro Npon3BeaeHNs HaxoasaTes B focynapCcTBeHHoOM Tpe-
TbsIKOBCKOM ranepee (Mocksa), locynapctBeHHOM Pycckom
My3ee (CaHKT-NeTepbypr), a Takxe B 6onee 4yem 20 My3esix
Poccumn n 6nvkHero 3apy6exkbsi, B POCCUINCKNX 1 €BPONen-
CKMX YacTHbIX cobpaHusx. OTaaB faHb B 1970-e peTpocnek-
TBM3MY B ayxe XXunuHckoro, B 1980-1990-e PycaHoB o6pe-
TaeT HOBbI CIOXHbI A3bIK, CUHTE3MPYIOLLMIA HOBaTOPCKMNE
OTKPbITNSI EBPOMENCKOro 1 PyCCKOro nckycctea koHua XIX —
nepBbIxX gecaTuneTnin XX ctonetust.

KntoueBblie cnosa: Buktop PycaHos, xxuBonuch

1 rpacduka 1970-2020-x, nensaxum Kpbima, Komnosuumm
C durypamu, TBOPYECKUIA METOA, PETPOCNEKTUBU3M
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‘Blossoming Complexity’. Following the Exhibition by
Viktor Rusanov

Abstract. The article is devoted to an expanded review
of the work of Viktor Nikolaevich Rusanov (1950-2024)
in connection with the memorial exhibition dedicated to
his 75t birthday (Exhibition Hall of the Moscow Union of
Artists, Moscow, October 14-25, 2025). Moscow artist Viktor
Rusanov has long held a prominent place in the hierarchy of
Russian painting in the second half of the 1970s — 2000s.
After graduating from the Ryazan Art School in 1969, he
studied at the V.I. Surikov Moscow Art Institute under the
guidance of A.M. Gritsay and D.D. Zhilinsky up to 1975.
Rusanov was the Academician of the Russian Academy of
Arts (2012), People’s Artist of the Russian Federation (2022),
and Professor at the V.I. Surikov Moscow State Academic
Art Institute. His works are displayed in the State Tretyakov
Gallery (Moscow), the State Russian Museum (St. Petersburg),
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more than 20 museums in Russia and neighboring countries,
as well as in Russian and European private collections. After
paying tribute to Zhilinsky’s retrospective art in the 1970s,
Rusanov developed a new, complex language in the 1980s
and 1990s, synthesizing the innovative discoveries of the
European and Russian art from the late 19th century to the
early decades of the 20t century.

Keywords: Viktor Rusanoy, painting and graphics of the
1970s — 2020s, landscapes of Crimea, compositions with
figures, artistic method, retrospectivism
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Bnapumup NosaHsakos. Megutauum o MoHpeno
AHHOTauwms. B cTaTbe BbISBNAIOTCS Xy[OXECTBEHHbIE OCO-
6eHHOoCTU cepumn poTorpadumn «Megutaumm o MoHpeno»
Bbl6oprckoro ¢otorpada Bnagmummpa NoagHsakosa (1956-
2007) B KOHTEKCTe Tpaguumi penpeseHTaumm napka MoH-
peno B poTonckyccTBe XIX-XX BekoB. HecmoTps Ha nHTe-
pec Kk npo6neme «potorpadumn B MoHpeno», ero TBopye-
cKoe Hacneaue noka He CTaHOBUIOCh TEMOW NOAPOGHOro
vccnepoBaHus. ABTop nogyepkumsaet, 4To «MeavTtaunm
0 MoHpeno» — ofjHa 13 caMbiX IPKMUX U MIHTEPECHbIX CTpa-
HuL B doToneTonucu napka. B ananore ¢ mactepamm XIX —
Havyana XX Beka Mo3aHAKOB BbICTyNaeT Kak MNOMHOLEHHbIN
y4YacCTHUK, paboTas B HENMOBTOPUMOM aBTOPCKOM CTUNE.
C ¢oTorpadven npegluecTByoOLLEro Nepruopa ero c6nm-
YKaeT BbI60p O6GEKTOB U MOTUBOB, OTChINIKM K U3BECTHbIM
pa6oTam, a TakXKe CTpeMeHne co3aaTb NO3TUYHECKYIO aT-
Mocdepy, 61mn3Kyo cTapuHHon otorpadum. Kpome Toro,
doTorpad ncnonb3yeT MOAEPHUCTCKNE TEXHWKM U Mpue-
Mbl, KOTOPbIE MNO3BOSAIOT EMY 3HAYUTENTbHO PAa3HOO6Pa3nUTL
BU3yarbHbl A3blK penpeseHTaunmn napka MoHpeno B ¢po-

[aHHble aBTOPOB. AHHOTaLMK

Torpadpumn. dotorpadum MosgHsaKoBa, NpeacTaBnsowme
O[INH 1 TOT XK€ UCXOAHbIN MOTUB, COBEPLUEHHO Pa3/inyHbl
Mo CBOEMY XYAOXeCTBEHHOMY 06pa3sy 6narofaps sBpemMe-
HU rofa, BbI6opy paccTosHUS A0 06bekKTa CbeMKU, KOMMo-
3ULMK, CBETY, CTeNneHn pe3kocTn. OH akTUBHO 3a4eNCTBy-
€T Kak onTu4eckoe, Tak 1 TaKTU/bHOE 3peHue: onTu4yeckune
addekTbl coveTatoTes y doTorpada ¢ TakTUNbHbIM Pa3HO-
o6pasneM dpakTypbl 06bEKTOB 1 CaMUX CHUMKOB. MNpeano-
XeHHas dpoTorpadom «aBTopcKas BEpCUst CTUNS PETPO»
MOXET OAHOBPEMEHHO paccMaTpmMBaTbCS W Kak Npoaon-
XeHue Tpagnumm mactepoB XIX — Havana XX Beka, 1 Kak
OpraHnyHas 4acTb TBOPYECKMX NMOUCKOB OTEHECTBEHHOM
doTorpadmm KoHua XX Beka.

KnroueBble cnoBa: poccurickasa ¢potorpadust KoHua

XX Beka, akcnepumeHTanbHas Gpotorpadus, napk
MoHpeno, Bei6opr, Bnagnmump MNo3gHakoB
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Vladimir Pozdnyakov. Meditations on Monrepos

Abstract. In the article, the researcher reveals the artistic
features of the photographic series Meditations on Monrepos
by the Vyborg photographer Vladimir Pozdnyakov (1956-
2007) in the context of the traditions of representing the
Monrepos Park in the 19th — 20th-centuries photography.
Despite interest in photography in Monrepos, Pozdnyakov's
creative legacy has not yet become the subject of a detailed
study. The author emphasizes that the Meditations on
Monrepos series is one of the most striking and interesting
pages in the photo chronicle of the park. In the dialogue
with the masters of the 19th — early 20th centuries,
Pozdnyakov acted as a full-fledged participant working in
his unique creative style. He featured the same themes
and motifs as photographers of the previous period, made
references to their famous works, and aimed to create
a poetic atmosphere close to that of the old photography.
In addition, the photographer used modernist techniques
and methods that allowed him to significantly diversify
the visual language of the Monrepos Park interpretation
in photography. Pozdnyakov’s photographs representing
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the same initial motif were completely different in their
artistic image due to the season, the choice of distance to
the subject, composition, light, and degree of sharpness.
The photographer actively used both optic and haptic
vision: he combined optical effects with the tactile variety
of texture of objects and the photographs themselves. The
researcher concludes that the ‘author’s version of the retro
style’ proposed by the photographer can be considered both
as a continuation of the traditions of the 19th — the early 20t
centuries masters, and as an integral part of the creative
searches of the Russian photography of the late 20th century.
Keywords: Russian photography of the late 20th century,
experimental photography, Monrepos Park, Vyborg,
Vladimir Pozdnyakov
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UckycctBo-npoBoaHuK E. F[poToBCKOro B 3epkane
3CTETUKU HEONJIaTOHU3Ma

AHHOTauums. B ctatbe aHanuanpyetca actetuka Mnotm-
Ha 1 ero y4yeHue 06 yMOMoCTUraeMblX KM3BaASTHUSAX» KakK
ocob6as ¢popMa HeornocpeaoBaHHOrO OMbITa, B KOTOPOKN
dopmupyloLas TBopYecKas dHeprus passopaynBaeTcs
KakK aKT cosepulaHus. opmynupyeTcs runotesa o Tom, 4To
HeonnaToHn4yeckas acTeTuka NpeaocTaBnseT YHUKab-
Hble KOHLeNTyaibHble BO3MOXHOCTHU, OTKpbIBatoLLue Ao~
CTyN K MOHMMaHUIO HEKOTOPbIX HarnpaBieHWi TeaTpanb-
HOro aBaHrapaa, B KOTOpbIX TeaTp CH/IMMKAETCS C «AyXOB-
HOW NPaKTUKOW», B YaCTHOCTW, MapateaTpabHbIX OMbITOB.
Ha npumepe TekcTta E. poTtoBckoro «MNepdopmep» (1987)
aHannsMpyTCs Takne OCHOBHbIE TEPMUHbI Pa6oyero Bo-
Kabynspus [POTOBCKOro, KaK CyLHOCTb, MPOLLECC, OTKPbI-
TOCTb, BCTPEYa, akT. [lokasbiBaeTcs, 4TO BeAyLUMM MOTU-
BOM naparteaTparibHbliX OMbITOB OKa3blBaeTCs M3BECTHas
elle B AHTUYHOCTM NpaKTUKa «3a60Tbl 0 ce6e». ABaHrapa-
HbIV TEeaTp, ULLYLLMIA OMbiTa OTKPLITOCTU, CYLLHOCTHOIO NPO-
SIBNEHWs YeNoBeka B akTe BCTPEUU, CTAHOBUTCS OAHOWM 13
HOpPM TaKoW NPaKTUKMN.
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Art as Vehicle by J. Grotowski in the Mirror of
Neoplatonic Aesthetics

Abstract. The article analyses the aesthetics of Plotinus
and his doctrine of intelligible ‘agalmata’ as a special form
of unmediated experience, in which the formative creative
energy unfolds as an act of contemplation. A hypothesis is
formulated that Neoplatonic aesthetics provides unique
conceptual opportunities that open access to understanding
some areas of the theatrical avant-garde in which theatre
converges with ‘spiritual practice’, in particular, the
paratheatrical experiments of J. Grotowski. On the example
of J. Grotowski’s Performer (1987) such basic terms of
his working vocabulary as essence, process, openness,
meeting, and act are analysed. It is shown that the motive
of paratheatrical experiences turns out to be the practice
of ‘care of self’, known since Antiquity. Avant-garde theatre,
seeking the experience of openness and the essential
manifestation of man in the act of meeting, becomes one
of the forms of such practice.

Keywords: philosophy, theater, metaphysics, presence,
Neoplatonism, J. Grotowski
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[OKTOP MUCTOPUYECKMX HayK, CTapLUMIA HayYHbIN
COTPYOHUK, kKadeapa pycckoin nctopum (XIX-XXI BB.),
Poccuiicknin rocygapcTBeHHbIN Negarormyeckumn
yHuBepcuTeT um. A.U. FepueHna, 191186, Poccusi, CaHkT-
MeTep6bypr, Ha6. p. Moiku, 48
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«Jlekabpuct» Ha cueHe Manoro B 1918 roay:
coBeTcKasi npeMbepa MMNepaTopcKoro TeaTpa
AHHoTauums. CTaTbs NoCBsiLLEeHa NoCTaHOBKe Nbech! MNe-
Tpa MNMeaunya «dekabpucTt» Ha cLueHe Manoro TeaTpa, Bnep-
Bble NokasaHHow 3puTensm 2 anpens 1918 roga. CnekTaknb
OKa3sasicst 3HaKOBbIM: 3TO 6bl1a NepBast KpynHas npemMmbe-
pa Manoro TeaTpa nocne ero pasrpoma KpacHorsapaen-
Lamu B Havyane Hosi6ps 1917 roga, KOTOpyto XAaanu MHOro-
YMCNEHHbIE MOKNOHHMKM «[doma LWenkuHa». Kpome Toro,
nbeca 3aTparviBana peBOMOLMOHHBIN CIOXET U paHee He
cTaBunach Ha cueHe. OflHaKo, HeCMOTpS Ha 6necTALmnn
aKTepCKUIA COCTaB M 3HAYNTEbHbIN MHTEpeC NyG/InKK,
[aneko He BCe HaZleXXAbl MOCTAHOBLLMKOB OMNpaBAanuch.
Mbeca MNepaunya, xoTs U NnepepaboTaHHas aBTOPOM CneLm-
anbHO NS CNEeKTak/s, Kak TTepaTypHoe Npon3BeaeHne
6blna OLleHEeHa KPUTUKOM HEBbICOKO: aBTOpa ynpeKanu 1 3a
PacTAHYTOCTb CloXKeTa BO BpeMeHM (6oniee Yem Ha COpoK
nerT), n 3a 6neknocTb ponen. Cam o6pas AekabprcToB BeC-
How 1917 rofa (koraa nbecy BKIOYUIM B penepTyap) BbIr/is-
[len Haye, YeM rog cnycTs, koraa eurypbl «repoes 14 feka-
6psi» paccMaTpUBanMCh B Ka4eCTBe CBOWX NpefLlecTBeH-
HUKOB W GONbLUEBMKAMMU, U UX MPOTUBHUKaMW. Mpn aToM
urpa akTepoB yAOCTON/IaCb B OCHOBHOM MOSIOXUTENbHbIX
peLeH3nn, a ucnonHeHne M.H. EpMonoBon ponm KHsHK-
Hbl MnaByTUHOM-MNaBYHLOBOW BO BCEX MEYaATHbIX OT3bl-
Bax OTMeYaNioch Kak BblAatoLeecs JOCTUXKEHNE STON Be-
JINKOW apTUCTKM.

McTopus «nonyycnexa» «ekabpucta» packpblBaeTcs Ha
OCHOBE apXVBHbIX UICTOYHMKOB (B TOM YMC/E BriepBble BBO-
OVMbIX B HAay4YHbI 060pOT AoKyMeHToB 13 PFAJTTA, TLUTM
nmeHn A.A. BaxpylwmHa n CaHkT-lNeTep6yprckon rocynap-
CTBEHHOW TeaTpanbHOM 6UBINOTEKM), @ TaK)Ke MaTepuanos
nepuoamyeckor neyaTu.

KnioueBble cnoBa: Manbin Teatp, 4eKabpuUCTbI,
peBontouus 1917 roaa, M.MN. Megny, A.U. CymbatoB-
tOxxmH, M.H. EpmonoBa
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The Decembrist on the Stage of the Maly Theatre in
1918: The Soviet Premiere of the Imperial Theatre
Abstract. The article is devoted to the production of Pyotr
Gnedich’s play The Decembrist at the Maly Theatre, which
was first performed to the audience on April 2,1918. The
performance appeared to be a landmark: it was the first
major premiere of the Maly Theatre after its destruction by
the Red Guards in early November 1917, which was awaited by
numerous admirers of the Shchepkin House. In addition, the
play touched upon revolution events and had not previously
been put on stage. However, despite the brilliant cast and
significant public interest, not all the hopes of the directors
were fulfilled.

Gnedich’s play, despite being reworked by the author
specifically for the play, was not appreciated by critics as
a literary work: the author was reproached both for the length
of the storyline over time (it covered the period of over forty
years) and for commonplace characters. The very image
of the Decembirists in the spring of 1917 (when the play
was included in the repertoire) looked different than a year
later, when the figures of the ‘heroes of December 14’ were
viewed as their predecessors by both the Bolsheviks and
their opponents. At the same time, the actors’ performance
received mostly positive reviews, and M.N. Yermolova's part
of Princess Plavutina-Plavuntsova was noted in all reviews
in the press as an outstanding achievement of the great
actress.

The story of the ‘semi-success’ of The Decembrist based on
archival sources (including the documents from the Russian
State Archive of Literature and Art, A.A. Bakhrushin State
Central Theatre Museum, and St. Petersburg State Theatre
Library that are introduced into scientific circulation for the
first time), as well as periodical materials.

Keywords: Maly Theatre, Decembrists, revolution of 1917,
P.P. Gnedich, A.l. Sumbatov-Yuzhin, M.N. Yermolova
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Peuenuus coBeTckoro aBaHTIoOpHoOro punbma

B OTeyecTBeHHOM nepuoauke 1920-x ropoB
AHHoOTauums. B ctatbe paccmarpuBatoTcs nyénmkaumm
B NepUoanYecKUX naganunax 1920-x rogos, NoCBsILEH-
Hble 0TEYECTBEHHOMY KMHO. ABTOp BbIAENSET YeTbIpe rNaB-
HbIX FPYNMbl INLL, BbICKa3bIBAOLLMXCS O NPO61emMax KuHema-
Torpada, — psAoBble 3puTeNu, paboyne KOPPECNOHAEHTbI,
npodeccroHanbHble KPUTUKU C CUNbHBIM MAEONOTUYe-
CKMM YKJIOHOM 1 NpodecCcuoHanbl KUHOOTpPacnu, KpUtu-
KW, IUTEPaTOpBbI, NPU3HAIOLLME FAaBEHCTBO XYAOXKECTBEH-
HOW cocTaBnsioLLel B Mpon3BeaeHnn nckycctaa. CTaBuT-
CS BOMpPOC 06 OTHOLIEHUW NpeacTaBuTenen aTux rpynn
K @aBaHTIOPHOMY (AETEKTUBHOMY) XaHpy 1 K unbmam apy-
VX XXaHPOB, COAEPXKaLLUMX 3N1eMEeHTbl aBaHTIOPHOCTU. O6-
Hapy>XMBaeTcs, YTO MPUMaT MAEON0rMN B KUHOMEepUoanke
1920-x ronoB — 370 cBOEro pofa mudonorema. Hecmotpsa
Ha BCIO HaCTOMYMBOCTb MAEONOMMHYECKMX 3anpocoB 1 Knac-
COBbI MOAXOA, Y HEKOTOPbIX (HO OTHIOAb HE Y BCEX) NULLy-
LLMX O KMHO, 3TU 3anpochl He AOMUHUPYIOT NONHOCTbIO.
YpesBblyaiHO CUMbHbI NO3ULMKN NPOGECCUOHANBHbIX UH-
TENNNIEHTCKUX KPYroB, B NepBYto o4epeb OLEeHMBAOLLMX
XY[LOXKECTBEHHbIN YPOBEHb aBaHTIOPHOIO GUIbMa, Hanuune
aBTOPCKOro peLleHus, YTBEPXKAEHNE 0f06PpSEeMbIX MULLY-
LM @HTPOMONOrM4eCKUX NaeanoB, HOBU3HY MPUEMOB, 06-
L0 OpUrMHanbHOCTb/aBaHrapAHOCTb peleHus. B cpene
«3CTETCTBYIOLLMX» KPUTUKOB HEe HaGNoAaeTCs BHYTPEHHeN
NOANbHOCTY HY K naee H.U. ByxaprHa o co3gaHnm «kkommy-
HUcTUYeckoro MNMUHKEPTOHa», HY KO BKyCaM HapKoma npo-
ceelleHns A.B. JlyHa4yapcKoro, LieHMBLLEro TPaaULIMOHHOE
«XOPOLO caenaHHoe» NCKYcCTBO. lOMUHUPOBaHWE Bbl-
COKOW 9CTETUYECKOWN MNaHKN U NpeHebpexxnTesibHoe oT-
HOLLeHVe K KOMMepYecKoMy TpadapeTHOMY KMPOAYKTY»
[J15 MaccoBOW ayanTopun ctanu pakTopamu, 3aTopMo-
3UBLUMMUN CTUXUINHOE Pa3BUTUE MHAYCTPUM OTEHECTBEH-
HOro aBaHTIOPHOIo GpubMa.

KntoueBble cnosa: coBeTCKOE KMHO, COBETCKas Naeono-
rus, nepuoamyeckme nanaHunst 19920-x ronos, aBaHTIOPHbIN
YKaHP, KKOMMYHUCTUYECKUI MTMHKEPTOH», SCTETUYECKME
BKYCbl, aHTPOMONOrnyeckme naeasnbl, n(podeccroHanbl Ku-
HoOoTpacnu, paboyve KOPPECNOHAEHTbI, MaccoBas ayauTo-
pus, H.W. ByxapuvH, A.B. JlyHavapckui
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Reception of Soviet Adventurous Films in the
Domestic Periodicals of the 1920s

Abstract. The paper examines the articles in the 1920s
periodicals devoted to Soviet adventure cinema. The author
identifies four main groups of people who spoke out on the
issues of cinema: ordinary spectators, worker correspondents,
professional critics with a strong ideological bias, and
professionals in the film industry, critics, and writers who
recognized the primacy of the artistic component in the cinema
art. The question is raised about the attitude of representatives
of these groups to the adventure (detective) genre and to films
of other genres containing elements of adventure. It is revealed
that the primacy of ideology in the film periodicals of the 1920s
is a kind of mythologeme. In fact, despite the persistent
ideological demands and the class approach of some (but
not all) of those who wrote on cinema, such demands do not
completely dominate. The positions of professional intellectuals,
who primarily assess the artistic level of an adventure film, the
presence of an author’s style, the affirmation of approved
anthropological ideals, the novelty of techniques, and the
overall originality / vanguard of the aesthetics, are strong.
Among the ‘aestheticist’ critics, there is no inner loyalty either to
N.I. Bukharin's idea of creating a ‘communist Pinkerton’ or to the
tastes of People’s Commissar of Education A.V. Lunacharsky,
who appreciated traditional ‘well-made’ art. The dominance
of a high aesthetic standard and a disdainful attitude towards
a commercial stencil ‘product’ for mass audience became the
factors that slowed down the spontaneous development of the
domestic adventure film industry.

Keywords: Soviet cinema, Soviet ideology, periodicals

of the 1920s, adventurous film, ‘communist Pinkerton’,
aesthetic tastes, anthropological ideals, film industry
professionals, worker correspondents, mass audience,
N.I. Bukharin, A.V. Lunacharsky
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A6cyppa, KaK LLeHTP CMbIC/IONOPOXKAAIOLMNX
cTpaTerum B TBop4yecTBe [l)kermca DHcopa
AnHoTaums. [hxenmc SHcop (1860-1949), Ybe TBOPYECTBO
HaxoAMTCs Y UCTOKOB MOAEPHN3Ma, B PSAE CBOMX MPOU3-
BefleHWIA NocneaoBaTebHO TPaHCHOPMUPYET CEMaHTUYe-
ckue dyHKUMK abeypaa v TeM CambiM 3aKnafiblBaeT OCHO-
Bbl HOBOV CTaAuM Pa3BUTMSI 3TOTO PUTOPUYECKOrO Npuema
B M306pa3nTelbHOM UCKYCCTBE, KOTopasi NpeaBapsieT Xyno-
YKECTBEHHYIO NMPaKTUKY 9K3UCTEHLMan3ma, a 3aTem 1 Baxk-
Hble acnekTbl NocTMoAepHa. HoBaTopcTBo SHcopa B Npu-
MeHEeHUN NpuemMoB abcypaa NposiBAsSeTCs B ABYX HaMpaB-
NEeHUAX: B 3KCNMEepUMeEHTax C TEXHUKO-TEXHONOr’M4ecKnmMmm
KOMMOHEHTaMM XXUBOMUCU Ha CTaann caMmoro co3fgaHus
KapTWHbI; B HETPUBMAIbHOM CUHTE3€E d)aHTaCMaFODI/I"Ie-
CKMX 06pa3oB 1 NapafoKcanbHbiX GYHKLMA, MpUnucaH-
HbIX UM XYAO0XXHUKOM B MPOCTPAHCTBE KapTUHHOW peanb-
HocTu. Onmpasch Ha abCypaCTCKUE NPUEMBb, XYAOXHMK
o6pallaeTcs K 061acT! peninurnm, NorpyxaeTcs B Te4eHne
NOBCEAHEBHONO YXM3HEHHOIO NOTOKa U 3arnyckaeT AeCTPyK-
TUBHbIE NPOLLECChI CMbICI006pa30BaHusi, KOTopble paaun-
KanbHO MEHSIIOT CNOCO6bI BU3yanusaLumnm, MexaHu3mbl 03-
Ha4MBaHWsl CMbICNOB, MPUBOASAT K NOCNEeA0BaTENbHOMN UH-
BEpCUU BCEW LLEHHOCTHOM cUCTeMbI. TakuM 06pa3om SHcop
npespallaeT abcypa v napafoke B cpeacTsa 6ecKkomnpo-
MUWCCHOrO aHann3a, Xof, KOTOPOro OKOHYaTeIbHo paspy-
LIaeT BCe eLle coxpaHstomecs Ha GrUnocodpCKoM ypoBHe
HOPMaTUBHO-UAeaNIn3npoBaHHbIe NpeacTaBneHns o 4eno-
BEKe U CMbIC/ie ero 5bITVI9I/CyLL|,eCTBOBaHI/Iﬂ, 3aKpernieHHble
B €BPOMNENCKON XyA0XKeCTBEHHOM KyNbType 06pasHbIMU CU-
ctemamm PeHeccaHca 1 Hosoro BpeMeHU 1 nonyyumseLine
OKOHYaTenbHoe odpopmieHwue B MNpoceeLleHnn. B aTom pa-
Kypce TBop4eCcTBO DHCopa paccMaTpvBaeTCs B CpaBHe-
HUK ¢ Npoun3BeaeHuamm A. MaHTeHbM, Y. TépHepa, I. Kyp-
6e, . CezaHHa, B. BaH lNora, XX. Cépa, 3. MaHe.
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Absurd as the Core of Meaning-Making Strategies in
James Ensor’s Work

Abstract. James Ensor (1860-1949), whose oeuvre lies
at the origins of modernism, consistently transforms
the semantic functions of the absurd in a number of his
works, thereby establishing the foundations for a new
stage in the development of this rhetorical device in
visual art — a stage that anticipates the artistic practices
of existentialism and, subsequently, key aspects of
postmodernism. The innovativeness of Ensor’s application
of absurd techniques manifests in two distinct directions:
first, in experimental engagements with the technical and
technological components of painting at the very moment
of the artwork’s creation; and second, in a non-trivial
synthesis of phantasmagoric imagery and paradoxical
functions ascribed by the artist to these figures within the
pictorial space. Relying on absurdist techniques, the artist
turns to the realm of religion, immerses himself in the flow
of everyday life, and initiates deconstructive processes
of meaning-making that radically transform modes of
visualization, mechanisms of signification, and lead to
a systematic inversion of the entire value system. Thus,
Ensor transforms absurdity and paradox into instruments
of uncompromising analysis, a course that ultimately
dismantles the normative-idealized conceptions of humanity
and the meaning of its being/existence — still preserved
at the philosophical level — which were consolidated in
European artistic culture by the figurative systems of the
Renaissance and the Early Modern period and received their
final formulation in the Enlightenment. In this perspective,
Ensor’s oeuvre is examined in comparison with the works
of A. Mantegna, J.MW. Turner, G. Courbet, P. Cézanne, V.
van Gogh, G. Seurat, and E. Manet.

Keywords: James Ensor, symbolism, modernism, Belgian
art, absurd, skeleton imagery, mask imagery, religious
theme, iconography, everyday life
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A6cyppa, B UCKYCCTBE: KOHLLENT U KOHTEKCT
AHHOTaums. B ctaTbe paccmaTpuBaeTcsi npo6aema npum-
MEHMMOCTM NOHATUS abcypaa K aHann3y n3obpasuTesb-
HOro nckyccTea. Ha ocCHoOBe CTPYKTYPHO-CEMUOTUYECKOIO
aHanusa TekcTa, pa3paboTaHHOro B TEOPETUHECKOM NnTe-
paTypoBefeHNN, NPELIOKEH OMbIT aHann3a No3TUKN aBaH-
rapaa c TO4KM 3peHust GUryp peyn, B HaCTHOCTU KaTaxpesbl
KaK penpeseHTaHTa KaTeropmv NpoTMBopeyns, Haméonee
MOJTHO OMUCHIBAOLLLEN OCOBEHHOCTN 3TOM XYQOXECTBEH-
HoW popmaumn. NpeacTaBneHbl XxapakTepHble CBOMCTBA
CEMaHTUKW M CUHTaKTVKM aBaHrapAa B XXMBOMUCK 1 rpa-
duKe: pa3pbiBbl NPOCTPAHCTBEHHO-BPEMEHHbIX CBSI3EW,
NPUHLMNbI MeTaMopdo3bl GopM, Cly4anHoCcTn pparMmeH-
TUPOBaHHOM KOMMO3WLMWN, CEMaHTUYECKVMX CABUIOB, a TaK-
»Ke 3N1eMEeHTbl MUbONIOrMYECKOro TUMNa MbllWEHWS 1 psiaa
Apyrux. HameyeHbl TUNONOrMYeCKM CXOAHbIE C aBaHrap-
[IOM sIB/IeHUsi B UCTOPMU UCKycCTBa. [ocTaBneHa npo6e-
Ma napagokca B CEMUOTUYECKOW NPUPOAE XYAOXKECTBEH-
HOro N306paXxkeHus.
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Absurdity in Art: Concept and Context

Abstract. This article examines the applicability of the
concept of absurdity to the analysis of visual art. Based
on a structural-semiotic text analysis developed in literary
theory, the avant-garde is analyzed from the perspective
of figures of speech. In particular, catachresis is examined
as a representative of the category of contradiction, which
best describes the characteristics of this artistic movement.
The article presents the characteristic features of the
semantics and syntax of the avant-garde in painting and
graphic art, including breaks in space-time connections, the
metamorphosis of forms, the randomness of fragmented
compositions, semantic shifts and elements of mythological
thinking. The author outlines the phenomena in art history
that are typologically similar to the avant-garde, and
addresses the problem of paradox in the semiotic nature
of visual representation.

Keywords: absurdity, painting, avant-garde, figures of
speech, catachresis, semantics, mythopoetics
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Me>xay napycom u napom: U.K. AiBasoBcKkum

U co3paHue muda (Kak XXMBOnNucb coxpaHuna

o6pa3 napycHoro ¢soTa B 3noxy TeEXHU4ECKOro
nporpecca)

AHHoTauusa. CTaTbst UCCenyeT BAUSHUE UCKYCCTBA Ha
KYNbTYPHYIO MamsTb B Nepuop nepexoaa oT napycHoro
dnota Kk napoBoMy cyaoxoacTy B XIX Beke. [Tocpeactsom
aHann3a XX1BOMUCHbIX Npon3BeaeHnii ViBaHa KoHCTaHTH-
HoBuya AnsasoBckoro (1817-1900) B cTaTbe NokasaHo, Kak
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KapTWHbI HE NPOCTO AOKYMEHTUPOBANN UCTOPUYECKne
nepemeHbl, HO 1 POMaHTU3NPOBaN U306paxxeHve napy-
COB, MPOTUBOMNOCTAaB/ISAS X UHAYCTPUANbHON 3roxe Kopa-
6nel ¢ NnapoBbiM ABUraTenemM. AKLEHT coenaH Ha ToM, Kak
XYLOXHUK, Cneays TpaauumsiM poMaHTU3ma, npespatuan
n306paXkeHVe MOPCKUX CLEEH B CUMBOJIbI YXOASALLEN 3MOXH,
noaYepKmnBas repomam v Tparnam NPoTUBOCTOSIHUS Yeno-
Beka 1 cTuxmn. B paboTe packpbiBaeTcsi, Kak nponseene-
Hus U.K. AiiBa3oBCKOro chopmMmpoBanu HoCTanbrmyeckmin
06pa3s NapyCHUKOB, 3aKPENUBLUNICSA B MAaCCOBOM CO3Ha-
HUM 3pUTENS faXke Nocne UX ncyesHoBeHus. MickyccTeo
MapuHUCTa, N306paxkaBLIEro NapoXoAbl — CUMBOJIbI HO-
BOW 9MOXM, CTaNo MOCTOM MEXAY MPOLUbIM U 6yayLLmMM,
COXpaHVB Napyc He TOIbKO Kak UCTopuyeckunin GpakT, HO
1 KaK UICTOYHWUK BOOXHOBEHUS A5 MOKONEHUIA.
KnroueBble cnoBa: /.K. AiiBa3oBCKMIA, MapyCHbI

$noT, napoxofibl, TEXHUYECKUIA Mporpecc,
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Between Sail and Ferry: I.K. Aivazovsky and the
Creation of a Myth (How Painting Preserved the Image
of the Sailing Fleet in the Era of Technical Progress)
Abstract. The article explores the influence of art on
cultural memory during the transition from sail to steam
navigation in the 19th century. Through an analysis of Ivan
Konstantinovich Aivazovsky'’s (1817-1900) works, the article
demonstrates how painting not only documented historical
changes but also romanticized sails, contrasting them with
the industrial era of steamships. The focus is on how the
artist, following Romantic traditions, transformed maritime
scenes into symbols of a fading epoch, emphasizing the
heroism and tragedy of humanity’s struggle against the
elements. The study reveals how |.K. Aivazovsky’s works
shaped a nostalgic image of sailing ships that endured in the
public consciousness even after their disappearance. The
art of the marine painter, who also depicted symbols of the
new era — steamships, emerges as a bridge between past
and future, allowing the sail to remain not just a historical fact
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but also a part of maritime mythology, inspiring generations
of explorers and art enthusiasts.

Keywords: |.K. Aivazovsky, sailing fleet, steamships,
technological progress, Romanticism, artistic myth,
nostalgia, 19th century, historical memory, seascape,
industrialization
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«CTtpacTtu no Martdero» [>x. Honmaimepa:
xopeorpadpuyeckoe BOnoweHme nacCuoHa

W.C. baxa

AHHoTauums. «CtpacTti no Matdeto» (1981) — oaHo 13 ca-
MbIX BaXXHbIX 1 3HAKOBbIX TBOPEHWUI [)xoHa Horimanepa,
npeacTasnsolee co60M OXMBLLYI GpecKy HOBO3aBeT-
HOW nctopuun. B naHHom ctatbe npeanpuHsaTa nonbiTka
BbISIBUTb XapaKkTep xopeorpaduyeckon nHTepnpeTaunmn
Tpex4yacoBoro naccuoHa MorarnHa Ceb6actbsHa baxa B no-
CTaHOBKe HemeLKoro xopeorpada. CornacHo KoHuenumm
cnekTakns, cobbiTnsa CTpacTHoM Heaenun nepennetannch
C COBPEMEHHOCTbIO: B OHOW BCENIEHHOW CcyllecTBoBanu
v pencTsyowme nuua EBaHrenus, n cenaetenu, Habnto-
AaBLUne 3a NponcxXoaslumMM CKBO3b Thicayenetus. Oam-
HaKoBble KOCTIOMbI U BbICTPOEHHOE B iBa sipyca CLEeHN-
Yeckoe NPOCTPaHCTBO OTBeYann 3agymke astopa. B no-
MCKax Cnoco60B BOMIOLEHNS eBaHreNbCKOro cloXeTta
xopeorpad npuéeran Kak K KOHKPETHOM nnncTpaummn
OnpeaeneHHbIX CLEH, Tak U K 06pa3HbiM MeTadopam, Ha-
weplwmnm cBoe oTpaXkeHne B ENCTBEHHOM TaHLe. Xo-
peorpadus 6bina HanosIHEHa CUMBOIaMU U FOBOPSLLN-
MW XeCcTaMu, HeClWMMM 0COBYIO0 CMbIC/IOBYIO HarpysKy.
A 6narogaps CNoXXHON KOPPensaumMm Mexay HeCKObKMN-
MU niactaMmm — xopeorpaduei, My3bikon 1 nnépetTo Mn-
KaHAepa — xapaKTepbl repoeB packpblBannch 6onee noj-
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POGHO, C NCUXONOrNYECKMX MO3NLMIA, @ MOBECTBOBaHME
CTaHOBMW/OChH HacbllWeHHee 1 ApamaTunyHee. «CTpacTu»
k. Hommarepa — MHOrocnomHoe nNonoTHo, Tpebytollee
[eTanbHOro pacCMOTPeHus.
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St Matthew Passion by J. Neumeier: Choreographic
Embodiment of J.S. Bach’s Oratorio

Abstract. St Matthew Passion (1981) is one of John
Neumeier’s most important and iconic works representing
a ‘living’ fresco of the New Testament story. In this article, the
author attempts to explore the choreographic interpretation
of Johann Sebastian Bach'’s three-hour Passion as realized
by the German choreographer. According to the concept
of the ballet, the events of Holy Week are intertwined with
contemporary life: both the characters from the Gospel and
witnesses who have watched the course of history through
the millennia coexist in the same universe. The identical
costumes and the two-tiered stage space correspond to
the author’s vision. In his search for the ways to depict the
Gospel story, the choreographer employed both specific
illustrations of certain scenes and metaphors that were
reflected in the ballet d’action. The choreography is filled
with symbols and expressive gestures that carry significant
meaning. Thanks to the complex interplay between several
layers — the choreography, the music, and Picander’s
libretto — the characters are revealed in greater detail from
a psychological perspective, and the narrative becomes
more intense and dramatic. J. Neumeier’s St Matthew
Passion is a multi-layered work that requires detailed
consideration.

Keywords: J. Neumeier, St Matthew Passion, J.S. Bach’s
oratorio, Passion, choreographic embodiment of the
Gospel
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Lunkn ¢popTenmaHHbIX TPAHCKP n WU. Onol )Ba

«BocemMHaguaTb NeceH-Npentoaun»: 0CO6eHHOCTU
TpaHcdopmauum opuruHana

AHHOTauuA. TBOPYECKUI NOTEHUMAN NpeacTaBUTeENen
dopTenmaHHOro NCKyccTBa HEMOBTOPUMO M CaMOBbITHO pe-
anunsyetcs B UX TPAHCKPUMTOPCKON AesATeNbHOCTU. B LieH-
Tpe BHYMaHWsi aBTopa CTaTbl HAaXoAMTCS UMKN dopTenu-
aHHbIX TPaHCKpUNUmi «BocemMHaauatb neceH-npenoguin»
6enopycckoro nuaHucta Nrops OnoBHukoBa (poa.1954).
[aHHbIA LMKN NpeacTaBnseT cobon ceputo dopTennan-
HbIX TPAHCKPUMNLMIA-MUHWUATIOP, CO3AaHHbIX Ha MaTepu-
ane n3GpaHHbIX NeceH Knaccuka 6e10pycCKor My3blKu
XX Beka Bnagumupa OnosHukosa (1919-1996) 1 npuypo-
YyeH k 80-netuto ocBo6oxkaeHuns benapycu B Benvkon OT-
eyecTBeHHoW BoWHe 1 105-neTuo komnoautopa. Teopue-
cTBO B. OnoBHWKOBa BK/IIOYAET CUMPOHNYECKIME, KAMEPHO-
WHCTPYMEHTasbHble, BOKa/IbHO-XOPOBbIE COYUHEHMS,
0AHAaKO HanNBOoMbLUYIO N3BECTHOCTb KOMMO3UTOPY NPUHEC-
N1 ero necHu «lpe-To B nocesnke», «Paasima mas paparas»,
«MecHsi 0 MuHckey, «JlecHasi necHs», «ecHs npo [osa-
Topay, «lecHsa o BpecTckon KpenocTu» n ap.

B cTaTbe faeTcs KpaTkas xapakTepucTnka necCeHHoro TBop-
YecTBa KOMMNO3MTOpa-GPOHTOBKKA, HAPOAHOIO apTUcTa
BCCP Bnagumupa OnoBHUKOBa, OCBELLAlTCS NPeanochi-
KW AN CO3AaHNSA CepUM TPaHCKPUNLUMin NnuaHucTa Uropst
OnOBHWKOBA, MPOBOAUTCS CPaBHEHWE psiaa TPaHCKPUN-
UM umkna «BocemHagLaTb neceH-nNpentoamny ¢ ux nep-
BOWCTOYHUKAMW, UCCNENYIOTCS METOAbI U NPUEMbI TPaHC-
KPUGUPOBaHMS, ONPeaensioTCsa XyAoXeCTBEHHbIe 3a4a4un
1 pesynbTaTbl aBTOPCKOro Npeo6pas3oBaHms BOKasbHbIX
opurnHanoB. B 3akno4eHnn oTMeyvaeTcs, YTo B AaHHOM
LMKe BO3pOXKaatoTcs o6pasLbl Menognyeckoro 6orar-
CcTBa 6e/10pyCCKOM NECEHHOW KyNbTypbl cpeacTeamu Gpop-
TenuaHo, a ero yHmBepcasnbHoe npeaHasHavyeHne opueH-
TMPOBAHO Ha UCMONHUTENEeR Pa3Ho CTeNeHN NOAroToB-
K1 1 MacTepcTBa.
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The Cycle of Piano Transcriptions by I. Olovnikov
Eighteen Songs-Preludes: Features of the
Transformation of the Original

Abstract. The creative potential of piano professionals
uniquely and originally manifests in their transcription
activities. The author of the article focuses on the cycle
of piano transcriptions Eighteen Songs-Preludes by the
Belarusian pianist Igor Olovnikov (b. 1954). This cycle
is a series of piano transcriptions-miniatures based on
selected songs by the classic of the 20t-century Belarusian
music Vladimir Olovnikov (1919-1996) and is dedicated to the
80th anniversary of the liberation of Belarus in the Great
Patriotic War and the 105th anniversary of the composer’s
birth. The oeuvre of V. Olovnikov includes symphonic,
chamber-instrumental, and vocal-choral works, but what
brought him the greatest fame was his songs.

The article provides a brief description of the songs by the
veteran composer, People’s Artist of the BSSR Vladimir
Olovnikov, highlights the prerequisites for the creation of Igor
Olovnikov’s series of transcriptions, compares a number of
transcriptions from the cycle Eighteen Songs-Preludes with
their original sources, studies the methods and techniques
of transcription, and outlines the artistic tasks and results of
the author’s transformation of vocal originals. In conclusion,
itis noted that this cycle revives the examples of the melodic
richness of the Belarusian song culture by means of the
piano and is aimed at performers of different levels of training
and skill.

Keywords: Belarusian piano art, transcription, song,
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YenoBekK CO CTOPOHbI: TUNA)K reposi-HOBaTopa

B NPOU3BOACTBEHHbIX dunbmax 1970-x ronoB
AHHoTauums. CTaTbs NOCBsLLEHa aHannay Gpurypbl repos-
HOBaTOpa B COBETCKOM NPON3BOACTBEHHOM KMHO 1970-X
rofioB. B LeHTpe nccnenoBaHms — MHXEHepPbl, PyKOBOAN-
TENW, CreLmanncTbl, KOTOPblE YacTo NOSIBNSIOTCS B CIOXKe-
Tax Kak «/110[i1 CO CTOPOHbI», MpUeadKatoLme Ha npeanpu-
ATWE C LeNblo ero MofepHu3aummn, onTMMmn3awmm u Mo6um-
Nn3aunmn cCoTpyaHMKOB Ha HOBblE TPYAOBbIE CBEPLUEHUS.
Takasi HappaTMBHas KOHCTPYKLMS, PaBHO Kak 1 nepeoc-
MbIC/IEHME NPOU3BOACTBEHHON TEMbI B LIESIOM, HAaNpsMyto
CBsi3aHa C NOIMTUYECKUM KYPCOM MpaBsiliel napTum Ha
noAAepIXKKY Hay4Ho-TexHuYeckom pesontouunn (HTP), a Tak-
XKE C YXKECTOUEHWNEM KYNBTYPHOW MONUTUKN U CTPEMIIEHN-
€M BEePHYTb KMHO K OCHOBaM COLpeanncTM4ecKoro KaHo-
Ha. Ha npumepe dpunnbmoB «3aechk Haw gom» (1973), «CTa-
pble cTeHbi» (1973), «O6paTHas cea3b» (1977) 1 psaga apyrmx
NPOCNeXMBaEeTCs, YTO pUrypa «4esioBeka Co CTOPOHbI» He
BOCCTaHaB/IMBAET LIeIOCTHOCTb COLpeanncTUYeckomn Mo-
[lenn, a HanNpoTMB — BCKPbIBaeT 1 Npo6iemaTuanpyeTt ee
BHYTPEHHUWE npoTmBopeyns. CpaBHeEHWE ¢ o6pa3amu cTa-
JIMHCKOro KMHemaTorpada nokasblBaeT CMeLLEHME aKLeH-
TOB: repov yTpaunmBaeT TECHYIO CBSI3b C KONNEKTUBOM, €ro
JINYHbIE LieNn He COBNaaaloT C TPYAOBbIMU, @ GUHanbl Nu-
LIaOTCS XapaKTePHOro s coupeannama nobenHoro on-
TMu3Ma. [NosiBneHne reposi-HoBaTopa He NPUHOCUT rap-
MOHWM 1 B KU3Hb KONNEKTUBA, HO NOAYEPKMBAET NAENHDBIN
pasnag 1 yctanocTb OT MOBGUAN3aLMOHHON pUTOPUKN. Nc-
cnefoBaHWe oNMpaeTes Ha PELLEH3UN KPUTMKOB, Ny6u-
Kauuu B NpodunbHOM npecce, CTEHOrpaMMbl XyACOBETOB
W peAKONNEerni, YTo No3BONSET BbIIBUTb CBS3b XYA0XKe-
CTBEHHbIX TPaHCHOPMaLMIA HanpaBeHNs C COLIMOKYb-
TYPHBIMU U UAE0NOTMYECKMMUN UBMEHEHUSIMU B NO3AHE-
COBETCKOM 06LecTBe.

501

KnroueBble cnosa: coBeTCKUI KnHematorpad,
NPOW3BOACTBEHHAs Apama, CoOLManncTUHeCcKmin
peanuam, KynbTypHasi NOINTUKA, NO3[AHECOBETCKas
KynbTypa, 6pexxHeBcKas anoxa

Kotik Nikita V.

PhD Student, Department of History and Philosophy,

S.A. Gerasimov All-Russian State University of
Cinematography (VGIK), 3 Wilhelm Pieck Str., Moscow,
129226, Russia; Researcher, The State Central Museum of
Cinema, 119 bld. 36 Mira Av., Moscow, 129223, Russia
ORCID ID: 0009-0005-4987-1362
buffalo1812@gmail.com

A Man from the Outside: The Innovative Hero Type in
the Industrial Films of the 1970s

Abstract. The article analyses the figure of the innovative
hero in the Soviet industrial cinema of the 1970s. The
research focuses on engineers, managers, and technical
specialists who often appear in the narrative as ‘outsiders’ —
characters sent to a factory or construction site to modernize
production processes, optimize work organization, and
inspire workers to embrace change. This narrative device, as
well as the broader reinterpretation of the industrial theme,
reflects both the ruling Party’s strategic emphasis on the
scientific and technological revolution and the tightening
of cultural policy aimed at reaffirming the principles of the
socialist realist canon. Using prominent examples such as
Our Home Is Here (1973), The Old Walls (1973), and Feedback
(1977), the article demonstrates that the ‘outsider’ figure does
not restore the socialist realist model but instead exposes
its inner contradictions and new ideological fractures.
Comparison with Stalin-era films reveals significant shifts:
the innovative hero loses connection with the collective,
personal and professional goals diverge, and film endings
lack the triumphantly optimistic resolution typical of
classic socialist realism. The presence of the innovator
also unsettles the collective’s everyday life, highlighting
a dissonance between mobilization demands and private
interests. The study draws on contemporary reviews,
critics’ commentaries, and archival materials from artistic
councils and editorial boards, illustrating how sociocultural
and ideological changes shaped the transformation of the
movement in the late Soviet period.

Keywords: Soviet cinema, production drama, socialist
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deHoMEeH Hay4YHO-XyA,0)KeCTBEHHOro
6uorpagpuyeckoro ¢punbma. Ha matepuane
He3KpaHu3npoBaHHOro cueHapus U.B. BaxTtepeBa
«MeuyHuKoB»

AHHOTauums. B coBeTCKOM KMHemaTorpade nocneBoeHHo-
ro AecATUNETUS UCTOPUKO-61orpaduyecKnin XxaHp urpan
OfHY M3 KNto4eBbIX poniei. OaHaKo B CcefoBaTe/ibCKomn
TpaauLMM [0 CUX NOP He 6bl OTMeYeH TOT $akKT, YTo B nep-
Bble MOCNEBOEHHbIE rofibl co3AaHne 6uorpaduin pycckmnx
YYeHbIX U AesTenein NcKyccTea naaHnMpoBanoch He Tonb-
KO B pamKax UrpoBOM, HO 1 B paMKax Hay4HOW KMHeMaTo-
rpapuun. B ctatbe paccmaTtpuBaeTcs NPOEKT COBETCKO-
ro Hay4YHO-XyAOXECTBEHHOro GpubMa, NPeacTaBNsBLUNIA
anbTepHaTUBHbIN NMyTb Pa3BUTUS BUOrPaPpUHECcKoro XaH-
pa. 9T0T peHOMEH NpoaHannM3MpoBaH Ha OCHOBE Brep-
Bbl€ BBOANMbIX B HAYy4YHbI 060POT MaTepmnanos, CBA3aH-
HbIX C HESKPaHN3NPOBaHHbIM cLieHapuem U.B. Baxtepe-
Ba 6uorpaduyeckoro ¢punbma o 6nonore N.M. MeyHunkoBe.
KnroueBble cnoBa: Hay4HO-MOMyNsiPHOE KNHO, 6a0MNuK,
COBETCKOE KMHO, NO3AHUI CTannHuaMm, .M. MeyHnkos,
.B. baxTepeB
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The Phenomenon of a Scientific Biographical Film.

On the Material of the Unproduced Screenplay
Mechnikov by I.V. Bakhterev

Abstract. In the postwar decade, the historical-biographical
genre played one of the key roles in Soviet film production.
However, research on the topic have not yet stated the
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fact that in the early postwar years, creating biographies
of Russian scientists and artists was considered not only
within feature films, but also within scientific cinema.
The article examines the Soviet scientific biographical
film project that represented an alternative path for the
development of the biographical genre. The analysis of this
phenomenon is based on the material of I.V. Bakhterev's
unproduced screenplay for a biographical film about the
biologist I.I. Mechnikov which is introduced into scientific
circulation for the first time.

Keywords: popular science cinema, biopic, Soviet
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