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TaHaTonorus B pyCCKOW U UCMIAHCKOM TPaauLmax

(K noctaHoBKe Npo6aeMbl)

AHHoTauusa. CTtaTbs NpeacTaBnsieT coboM OMnbIT aHanmn-
3a [BYX TUMONMOrMYECKN M30OMOPPHbBIX KYyNbTYP Ha OCHO-
BE AETEPMUHUPYIOLNX UX TAaHATOIOMMYECKUX KOHCTaHT.
ABTOP UCXOAWT U3 NPEACTaBNEeHUS O TOM, HYTO UCMaHCKas
1 pycckas KynbTypbl SIBASIOTCA TUMONOrMYECKN CXOAHbI-
MW B CNeayroLwmx OCHOBaHUAX: 06e 3TW KyNbTypbl r1y60-
KO TE/TYPUYHbI; C TOYKM 3PEHMS LMBUIN3aLIMONOrn, obe
npuHaanexar K NorpaHNnyHoOMy TUMy KynsTyp; GopMupo-
BaHWe 06eunx KynbTyp NMPOUCXOANO NOA, BAUSHUEM ONN-
TENbHOro BNafbl4eCcTBa MHO3EMHbIX 3aBoeBaTeei (apab-
CKWX U OPAbIHCKMX COOTBETCTBEHHO), YTO 1 06YCNOBUIO
aKTyanusaumio TaHaTonornyeckoro kopa. ABTop nona-
raet, YTO UMEHHO B KOHTEKCTe TWUMOMOrM4ecKoro corno-
CTaBNeHNUs BbISBNSIETCS MAEHTUGMKALMOHHas crneundu-
Ka TOro UM MHOTO CyGbeKTa KyNbTypbl.

PesynbTaT conoctaBUTENLHOrO UCCNEfoBaHMUS MO3BOMNA
BbISIBUTb CTPYKTYPHbIE OCO6EHHOCTU U CY6CTaHLMOHab-
Hble OT/IMYMSA TaHATONOMMYECKUX AETEPMUHAHT, SBNSO-
LMXCS BaXKHENLIMMWN COCTaBASIOWMMU HaLMOHaNbHOro
KyNbTYPHOrO kofa. [MmaBHOe OTInYMe CMaHCKOro TaHaTo-
JIOrMYECKOro KOMeKca OT PyCCKOro COCTOUT B TOM, 4TO
NepBbIV NPEeNMYLLECTBEHHO TE/NTyPUYEH, B TO BPEMS Kak
BTOPOV — UMMaHEHTHO 3CXaTONOMMY€eH.
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Thanatology in the Russian and Spanish Traditions
(To the Problem Statement)

Abstract. The article presents the experience of analysing
two typologically isomorphic cultures on the basis of
thanatological constants that determine them. The author
proceeds from the idea that the Spanish and Russian
cultures are typologically similar in the following basis:
both of these cultures are deeply telluric; from the point
of view of civilizationology, both belong to the border type
of cultures; the formation of both cultures took place
under the influence of the long-term domination of foreign
conquerors (Arab and Horde, respectively), which led to
the actualization of the thanatological code. The author
believes that in the context of typological comparison,
the identification specificity of one or another subject of
culture is revealed.

The result of the comparative study allowed identifying the
structural features and substantive differences of these
determinants, which are the most important components
of the national culture code. The main difference between
the Spanish thanatological complex and the Russian one
is that the former is essentially telluric, while the latter is
immanently eschatological.

Keywords: Russia, Spain, thanatology, death, repression,
terror, national culture code, identity, border, utopianism,
eschatology, mysticism
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Ayues Muxaunn Buktoposuy

LLOKTOp apXMUTEKTYpbl, AOLEHT, 3aBeayowmnii kabenpomn
An3ariHa apxMTeKTYPHOW cpefpl 1 npodeccop Kadeapbl
apPXUTEKTYPHOro NPOEKTUPOBaHNA Hxxeropoackoro
rocyfapCTBEHHOr0 apXMTEKTYPHO-CTPOUTENbHOIO
yHuBepcuteTa (HHIACY); BeayLwmin Hay4HbIA COTPYAHUK
oTaena npo6nem Teopumn apxutekTypbl HAN Teopun
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ApXuTeKTypHas cpepa kak COBPeMeHHUK
AHHOTauuA. BcTaTbe caenaHa MombiTka OCMbICNEHUS
3Ha4YeHNs COBPEeMEHHOro B paKypce akTyaslbHON apXuTek-
TypHo cpeabl. poCTpaHCTBEHHOE OKPY)XEHUE YenoBeka
OHOBPEMEHHO SIBNISIETCS1 KOHTEKCTOM M OGBEKTOM TBOP-
4YecTBa apXUTEKTOPa, WCTOYHWKOM WHTeprpeTaumi, co-
MHEHWI 1 CMenbiX MPeanonoXxeHnin. Bpemena, korga co-
BPpeMeHHoe BOCTNPUHUMANOCh UCKIOYNTENBHO C NO3ULMKN
BbI30Ba 1 PEBOOLMOHHON HoBaumK, nosaau. MNpencras-
nsieTcs ropasno 6osee CyLecTBEHHbIM TpakToBaThb 3asB-
NIEHHOE MOHSATUE B COBOKYMHOCTU BeAyLUMX TeHAEHLMNM,
KOHLIENTYaNbHbIX W 9CTETUYECKUX COBWUIOB B Moaxodax
M A3blKe apXMTEKTOPOB, CO3BYYHbIX BpemMeHW. ABTOPOM
cTaTb Mpeano)eHa MOAENb HOBOIO XyAOXECTBEHHOro
U3MEPEHNS apXUTEKTYPBbI, NPEACTaBNAOLLAs UHTErPaLMIO
K/IOYEBbIX MIACTUYECKMX MOTMBOB, OGYCIOBNEHHbIX 06-
HOBNEHHOW pPeanbHOCTbIO apXUTEKTYPHOrO TBOPYECTBa:
VICTOPVKO-KYNBTYPHOW, COLMANbHON, 3KOMOrMYeCKn opu-
EHTUPOBaHHOW, MEANNHON, NepdOopPMaTUBHON.

Oco6blIt aKLUEHT caenaH Ha punocopurm BCTPEYHOro ABU-
YKEHUS apXMUTEeKTOPa M XYAOXHWKA, KOTOPOE CEerofHs rno-
3BONISIET FOBOPUTL 06 apXUTEKTYPHOW cpefe Kak 06 aKTy-
aflbHOM UCKYCCTBE — OCTPOM, OTKPOBEHHOM, aM6ULIMO3-
HOM, OTKPbIBAIOWEM JIMYHbIE MEepPexXuBaHUs U UCTOPUN
cBoeMy afpecarty. Takol LOBEPUTENbHbBINA Ananor apxu-
TEKTOpa-XyAOXXHUKa W Nofib3oBaTens noAaBUraeT K ue-
JIOCTHOMY MOHUMAaHWIO apXUTEKTYPHO-XYLOXKECTBEHHOMN
cpefbl KaK Hallero coBpeMeHHWKa U Kak BEYHOro cobe-
ce/lHMKa, NPeoaoNeBaloLLero Bpems.

KnroueBble cnoBa: apxutekTypHas cpea, aktyanbHoe
WCKYCCTBO, COBPEMEHHUK, NepPOPMaTUBHOCTb, YENOBEK,
WCTOPWS, PEanbHOCTb, XYLOXECTBEHHAN HTErpaums
Crarbs nogrotos/ieHa B pamkax [TporpaMmbl
@yHAAMEHTasIbHbIX Hay4YHbIX MCCIeA0BaHM

Poccuiickoii akaaemmmn apXMTEKTYPbI U CTPONTE/TbHbIX
HayK v MMHUCTepCTBa CTPOMTE/IbCTBA M XKN/TNLYHO-
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Architectural Environment as a Contemporary
Abstract. The article attempts to comprehend the
meaning of the contemporaneity in the perspective of the
current architectural environment. The spatial environment
of aperson is both the context and the object of the
architect’s creativity, a source of interpretations, doubts
and bold assumptions. The times when “modern” was
perceived exclusively from the position of challenge and
revolutionary innovation are over. It seems much more
essential to interpret the stated definition in the totality
of the leading trends, conceptual and aesthetic shifts in
the approaches and language of architects, consonant
with the time. The author of the article proposes a model
of anew artistic dimension of architecture, representing
the integration of key plastic motifs conditioned by the
updated reality of architectural creativity: historical and
cultural, social, environmental, media, performative.
Special emphasis is placed on the philosophy of the
oncoming movement of the architect and the artist, which
today allows us to talk about the architectural environment
as an actual art— sharp, frank, ambitious, revealing
personal experiences and stories to its addressee. Such
a confidential dialogue between the architect-artist and
the user encourages a holistic understanding of the
architectural-art environment as our “contemporary” and
as an eternal “interlocutor” overcoming time.

Keywords: architectural environment, contemporary art,
contemporary, performativity, person, history, reality, art
integration
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Moaudukaumnsa xynoXkecTBeHHOro si3blka B 3Moxy
HoBoro BpemeHu: pakTopbl BAUAHUSA

AHHoTauma. O6palasicb K 3CTETUKO-PUN0CODCKUM
TpakTatam HoBoro BpemMeHu 1 K XyooXKeCTBEHHOMY Ha-
cnegmio aMnoxu, B CTaTbe aBTOP paccMaTpyBaeT ABUXY-
Lme npouecchl 1 KntoyeBble $GakTopbl, onpeaensolme
NposiBNIEHNE 1 YNPOYHEHNE NEPEMEH B BbIPa3UTENbHO-
CTW Xy[AO0XECTBEHHOIO S3blka NCKYCCTBA.

OnanekTnka Gopmbl 1 COAEpP)KaHMS 3aHMMAET OOHO N3
LeHTPanbHbIX MECT B 3CTETUYECKOW Teopuu. U3yveHne
BO3[ENCTBUS MEXaAHW3MOB «M3HOCA XYLOXXECTBEHHOW
$opMbI» HYepes YacTHOoe K O6LUEMY Ha 3BOIOLMIO XyAOo-
YXECTBEHHOW BbIPa3nTENbHOCTU MO3BOJISIET NPOCNEAUTb,
KaK cofep)xaHue ¢opmannayeTcs U KOHLEHTpUpyetcs
B YaCTHbIX CTPYKTYpaXx Xy[OXXeCTBEHHOrO A3blka, TEM ca-
MbIM BMOCNEACTBUW BNUSS Ha COAEpXKaHWe akTyasibHO-
ro UcKyccTBa.

ABTOP BbISIBNSET NOGYANTENbHBIE CTUMYSIbI, BbIHYXAat0-
Lme XyLoXKHUKOB HoBOro BpemMeHu uckaTb HOBble Cro-
Cco6bl BbIPaA3UTENbHOCTU B CBOEM TBOpYeCTBe, obpa-
LAasiCb NPU 3TOM KaK K «3CTETUKE U3HYTPU», T.e. K pak-
TOPY CaMOABWXKEHUS WCKYCCTBa, TaK MK «ICTETUKe
CHapy>Xn» — 3aN10XXeHHbIM MEHTaNIbHOCTbIO CTEPEOTUNAM
3MoXK, onpefensoWmMM BbipasnTesbHyo GOpMy UCKyC-
CTBa, NPUMEHSEMbIM XyA0XHMKaMN MeToAaM v npuemam
9KCMPECCUBHOCTMU.

®Dokyc BHMMaHUS B CTaTbe CMELLEeH Ha UCKYCCTBO Knac-
CULM3Ma, NMOCKONbKY MMEHHO B CTPOTNX akaAeMnYecKnx
pamKax OCOGEHHO HarnsiAHbIMW CTaHOBSATCS MOMEHTbI
npeo6pa3oBaHNin U USMEHEHWNI B YCTOSIBLUMXCS popMaXx.
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Modification of Artistic Language in the Modern Era:
Factors of Influence

Abstract. Referring to the aesthetic and philosophical
treatises of the Modern Era and its artistic heritage, the
author examines the driving force and key factors that
determine manifestation and consolidation of changes in
the expressiveness of the language of art.

The dialectics of form and content occupy one of the
central places in aesthetic theory. Studying the impact
that the mechanisms of “artistic form wear” have on
the evolution of artistic expressiveness from specific
to general allows tracing how the content is formalized
and concentrated in particular structures of the artistic
language, thereby subsequently influencing the content of
contemporary art.

The author reveals the incentives that forced the artists of
the Modern Era to look for new ways of expressiveness in
their work, referring to both the “aesthetics from within”,
i.e. the factor of self-movement of art, and the “aesthetics
from the outside”, i.e. stereotypes of the era laid down by
mentality, which determine the expressive form of art, the
methods and techniques of expressiveness used by artists.
The focus of attention in the article is shifted to the art of
classicism, since it is in the strict academic framework that
the elements of transformation and change in established
forms become especially evident.

Keywords: the Modern era, art form, aesthetics from the
outside, aesthetics from the within, mentality
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CUMBONU3M B OTEYECTBEHHOM YXKUBONUCHU

Havyana XX BeKka: BUTaflbHOCTb N1aCTUHECKON
BbIpPa3uTe/IbHOCTHU

AHHOTauus. Llenb ctatbn — packpbiTb MOHUMaHWE BU-
TanbHOCTW KaK Hakana HOBaTOPCKOW MIacTUYECKON Bbl-
Pa3nTeNbHOCTN B OTEYECTBEHHOMN XMBOMUCK Havana XX
Beka. IMeHHO B 3T0 BpeMs, € pyberka XIX-XX BEKOB, MpUH-
LUMNUanbHO MEHSIOTCS CMOCOGbl XYAOXECTBEHHOW Bbipa-
3UTENbHOCTU U 3aAa4M UCKYCCTBA, YTO OKaXKeT OrPOMHOe
BNMsSIHWE Ha ero JanbHelillee pasBuTue. [laHHoe uccne-
[loBaHVWe Ha OCHOBE aKTyalbHOro TeopeTUKO-MEeTOAOM0-
rMYecKoro pakypca y>xe 0CBOEHHOro Matepuarna nosBons-
€T BbISIBUTb KOHLENTyaslbHble acneKTbl PyCCKOW XymoXe-
CTBEHHOW KyNbTypbl 0603HAa4YE€HHOro Nepuopa U HaMeTUTb
fanbHenwme NIMHUN Hay4HbIX pa3paboTok.

ABTOP UCXOAUT U3 YOEXAEHMUS, YTO BUTANIbHOCTb SB/S-
eT CO60A WMHHOBALIMOHHYIO >XM3HECNOCOBHOCTb MCKYC-
CTBa, BbIPaXXaeMyto B Hanps>KEHUN TBOPYECKOW SHepre-
TUKU XyOOXHWKA, BOM/OWEHHON B NAAcTUYECKOW Bbipa-
31UTeNbHOCTU NpomnsseaeHus. O6palleHne K HOBaTOPCKUM
acneKTam MaacTUHECKOro MbIUNEHNs pspa OTeYeCTBEH-
HbIX >XMBOMNUcLEB Havyana XX Beka B pycne CUMBOSIM3MA,
nocnepoBatesibHas GuKcauusi MNNacTUHecKMX WHHOBa-
LMiA pacKpbiBaAtOT 3TO MOJIOXKEHWE, AEMOHCTPUPYS CBOEO-
6pasne pycCKoro NCKYCCTBa B MUPOBOI XYAOXECTBEHHOW
KynbType 3aMnoxu. B aToM KOHTEKCTe 3HauMma akTyanusa-
LUMsa KaK NPU3HaHHbIX JOCTUXKEHWUI TakUX MacTepoB, Kak
M. Bpy6enb nnun B. Bopucos-MycaTtoB, Tak U paHHero ata-
na TBopyecTBa H. Pepuxa, K. boraesckoro, M. KysHeuoBa,
M. CapbsiHa unu K. Manesuya. lNpo6nematnka uccnegosa-
HUWs 06ycnaBnnBaeT KOMNAEKCHbIV NoAxoa, Nnpeanonarato-
LM coveTaHme NPenMyLLEeCTBEHHO NCTOPUKO-KYBTYPHO-
ro, XPOHONOrMYECKOro, KOMMNapaTUBHOrO METOAOB U pop-
ManbHO-CTUINCTUYECKOrO aHanu3a. OfHUM U3 BaXKHbIX
WTOroOB UCCNEAOBaHUS CTaNlo BbISIBIEHNE 3HAYEHUs BU-
TanbHOCTM KakK HOBaTOPCKOWM M1acTUYECKOM BblpasuTesb-
HOCTW ANS 3BOMOLMN UCKYCCTBa HoBewwero BpeMeHu.
KnioueBble cnoBa: BUTanbHOCTb, OTeHeCTBEHHas
YXMBOMUCb Havana XX Beka, CUMBONN3M, MiacTuyeckas
BbIPa3nTENbHOCTb, M1AaCTUYECKOE MbILLNEHME,
HOBaTOPCTBO
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Symbolism in Russian Painting of the Early 20th
Century: the Vitality of Plastic Expressiveness
Abstract. The purpose of the article is to reveal the
understanding of vitality as the intensity of innovative
plastic expressiveness in Russian painting of the early
20th century. It was in that period, since the turn of the
20th century, that the means of artistic expression and
the tasks of art were changing fundamentally, which had
a great impact on the future development of art. This study,
based on the relevant theoretical and methodological
perspective of the material already explored, allows
identifying the conceptual aspects of Russian artistic
culture of the indicated period and outline further area of
scientific research.

The author proceeds from the belief that vitality is
an innovative vital capacity of art that is expressed in
the strain of the artist’s creative energy embodied in
the plastic expressiveness of the work. The appeal of
anumber of Russian painters of the early 20th century in
line with symbolism to the innovative aspects of the plastic
thinking and the consistent fixation of plastic innovations
reveal this provision, demonstrating the uniqueness of
Russian art in the world artistic culture of the epoch. In this
context, it is important to foreground both the recognized
achievements of such masters as M. Vrubel or V. Borisov-
Musatov and the early period of creativity of N. Roerich,
K. Bogaevsky, p.Kuznetsov, M. Saryan or K. Malevich.
The research problem determines a complex approach,
which involves the combination of historical, cultural,
chronological, and comparative methods and the formal-
stylistic analysis. One of the most important results of the
study is the identification of the significance of vitality as
innovative plastic expressiveness for the evolution of art of
the Modern times.

Keywords: vitality, Russian painting of the early 20th
century, symbolism, plastic expressiveness, plastic
thinking, innovation
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OpHaMeHT U cofep)kaHue: CIOXKeT U CMbICA
«Mouenysa» NyctaBa Knumrta

AHHOTaums. B cTatbe npoBoauTCcst UccnenoBaHne Hauv-
605ee M3BECTHOrO MOJSIOTHA aBCTPUMCKOrO XyOAOXHWU-
ka lNyctaBa KnumTta «[lMouenyin». B Helt pasbupaeTcsa He-
[IOCTaTOYHOCTb C/IOXKUBLUMXCSI Haubonee nonynsipHbIX
KaK B Hay4HbIX UCCNefoBaHusIX, TaK U B MacCOBOW KyJlb-
Type, TPaKTOBOK [aHHON KapTWHbI Kak abCTpaKTHOro 06-
pasa B/OGNEHHbIX, CBOEro pofja «MHb U SHb», 60pPbLObI
1 €IMHCTBA NPOTUBOMONIOXKHOCTEN MYXCKOIrO M XXEHCKO-
ro; a Tak>Xe BrnepBble B pamMKax OTEYECTBEHHbIX UCCNER0-
BaHWI NPUBOASATCS AOKA3aTENbCTBa HANMYNS KOHKPETHO-
ro CHOXKETHOro codepykanus «Mouenys». Onopa Ha TBOp-
Yeckylo 6rorpaduio XyooXHMKa, aKTyallbHYI0 BPeMeHM
MTepaTypy, KOHTEKCT CO3AaHus MONOTHa, ero o6pasHoe
1 CUMBO/IMYECKOE HaMoSIHEHWE MO3BONSET WUAEHTUOU-
LMpoBaTh CIOXET KapTUHbI Kak BCTpeyy ApuafHbl U Jno-
Huca Ha ocTpoBe Hakcoc. 9To, B CBOIO o4epeab, Packpbl-
BaeT CMbIC/I0BOe cofepyaHue «louenys» He B kKa4ecTBe
abCTPaKTHOM «MKOHbI NIOGBU» UM 06pas3a OTHOLUEHUI
MoJIoB, HO LWIMPE — KaK CMMBOJIa NOMHOTbI XXM3HW BOOGLLE,
KOppenupyoLlero, € oAHOW CTOPOHbI, C NporpamMmMmamu
P.BarHepa n ®. Huuuwe, ac apyroit — co cTpeMneHvem
MNCKYCCTBa IOreHACTUNS K NpefenbHOi COBPEMEHHOCTU.
Kak uenoe, «[Mouenyi» NpMMmUPSIET YCNOBHbIV aBaHrap,
MOJEpHa CO CTPOrMM aKafeMU3MOM, SBMSSACb €MKOW
1 3MOLMOHaNbHO 3apsXKeHHOWN Bapuaumnen Ha Knaccuum-
CTUYECKYIO TEMY, UCMONHEHHOI Ha aKTyanbHOM BpeMeHU
XYOOXECTBEHHOM $13blke. OAHOBPEMEHHO C 3TUM B KOH-
TEKCTe TBOPYECKOro NyTN Camoro XyAoxHuKa «louenyin»,
nepeBopaymBas ctoxeT o Tecee u MuHoTaBpe, nsobpa-
YXEHME KOTOPOro 6bl10 BbIHECEHO Ha aduLly NepBOW Bbi-
cTaBky CeLeccroHa, CTaHOBUTCS 3HAKOM MpPeofoNieHns
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Kpuanuca 1905 ropga, cBsizaHHOro c nposanomM «®dakynb-
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Ornament and Content: the Subject and Meaning of
The Kiss by Gustav Klimt

Abstract. The article examines the most famous work
of the Austrian artist Gustav Klimt — The Kiss. It analyses
the insufficiency of the existing, most common both in
academic and popular culture interpretations of this
painting as an abstract image of lovers, a kind of “yin and
yang” or the struggle and unity of the male and female
opposites. For the first time in Russian research, evidence
of aspecific plot of The Kiss is provided. Based on the
artist’s career, then-contemporary literature, the context of
the creation of the painting, and its figurative and symbolic
content, the plot of the painting is identified as the meeting
of Ariadne and Dionysus on the island of Naxos. This, in
turn, reveals the semantic content of The Kiss not as an
abstract “icon of love” or the image of gender relations,
as universally perceived, but broadly — as a symbol of the
fullness of life in general, correlating, on the one hand,
with the programs of R. Wagner and F. Nietzsche, and
on the other hand, with the aspiration of Art Nouveau to
the ultimate modernity. As awhole, The Kiss reconciles
the conditional avant-garde of modernity with strict
academicism, being a capacious and emotionally charged
variation on aclassic theme, performed in the current
artistic language. At the same time, in the context of the
artist’s own path, The Kiss, due to the reversal of the plot
about Theseus and the Minotaur, which was put on the
poster of the first Secession exhibition, becomes a sign of
overcoming the crisis of 1905 associated with the failure
of the artist’s Faculty paintings and the break with the
Secession.

Keywords: Klimt, The Kiss, Dionysus, Ariadne, Nietzsche,
Art Nouveau, philosophy of life, symbol, icon
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ToTanbHas CUMMeTPUSA KaK rMaBHbIA UHCTPYMEHT
¢dpopmoTBopuecTBa benbl BapToka Ha npumepe
6aneta «[lepeBAHHbIN MPUHL»

AHHOTaumA. lNpeameTomM HacTosilen cTaTbu SBNSET-
csi UccnefoBaHNe BaXKHeNLen 0COGEHHOCTU KOMMO3u-
LMOHHON TEXHUKM MUCbMa BEHrepcKoro Kommnosutopa
Benbl bapToka — CUMMETPUYHO OpraHW30BaHHOW apXu-
TEKTOHUKW €ro Npou3BeaAeHNiA, NPosIBNSIOLLENCS Ha pas-
HbIX YPOBHSX: ApamaTypru4yeckoM, TemaTU4ecKoM, To-
HanbHO-rapMoHMYecKkoM. Kcrnonb3oBaHMe CUMMETPUH,
B YaCTHOCTU 3epKasnbHOi, CMOCO6CTBOBANo CoO34aHuio
naeanbHbIX NPOMOPLIMIA, K KOTOPbIM Tak CTPEMUCS KOM-
nosuTtop. HapasHe c 3epKanbHOM CUMMETPUEN Xxapak-
TEPHbIM NPU3HaAKOM CTUNIEBOro noyepka baptoka sBns-
eTcsi NPUMEHEHME MPUHLMMA 30/10TOro ceyveHus GopMmbl,
KOTOPbIN MOKa3bIBaET peasibHble 3aKOHOMEPHOCTU KOM-
nosuumn. NMpaBoMepHOCTb AEWCTBUS NPUHLMMNA 30/10TO-
ro Ce4yeHusi CTaHOBUTCSt OCO6EHHO OYEBUAHOW B YCII0BU-
X HepPerynsapHoOM PUTMUKW, IPKO BbIPaXKEHHO B MPOu3-
BefleHVsIX KoMnoautopa. ABTOp CTaTbW yCTaHaB/MBaET,
4YTO BecbMa crneumpuyeckum MMeHHo ans baptoka Mo-
MEHTOM sIBASieTCs TOT GaKT, YTo AeNCTBME NPUHLIMNA 30-
JIOTOrO CeYEHMsl B €ro COYMHEHUSIX HacTo pacnpocTpaHsi-
eTcs Kak Ha dopMmy B LileNIoM, Tak 1 Ha 6onee Menkue Yya-
CTU BHYTPU Lenoro. 3on0Tble cevyeHusl, opopmIeHHbIe
KaK CUMMETPUYHbIE CTPYKTYpbl, Y BapToka MOXHO Ha-
6ntofaTh Kak B TPAAULMOHHOM (QONMUIA + KPaTKUn oTpe-
30K), TaK 1 B 06paLLeHHOM BMAE (KPaTKUA + JONruii oTpe-
30K). Bce aTK xapakTepHble 0CO6EHHOCTU MpPOCeXmnBa-
toTCs Ha npumepe 6aneta «JepeBaHHbIA NPUHLY.
KnioueBble cnoBa: bena bapTok, «[lepeBsHHbIN MPUHLY,
6anert, bena banax, CMMMeTpUS, 30/10TOE CeYeHne
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Total Symmetry as the Main Tool of Béla Bartok’s
Form-Making on the Example of the Ballet The
Wooden Prince

Abstract. The subject of this article is the study of
a principal feature of the compositional technique of the
Hungarian composer Béla Bartok — the symmetrically
organized architectonics of his works, which is manifested
at different levels: dramatic, thematic, and tonal-harmonic.
The use of symmetry, in particular, mirror symmetry,
contributed to the creation of ideal proportions, which
the composer so much aspired to. Along with mirror
symmetry, another characteristic feature of Bartok’s style
is the application of the golden ratio principle of form
that shows the real patterns of composition. The validity
of the golden ratio principle becomes especially evident
in the conditions of irregular rhythm, pronounced in the
composer’s works. The author of the article establishes
that rather specific of Bartok is the fact that the effect of
the golden ratio principle in his works often extends both to
the form as a whole and to smaller parts within the whole.
Golden ratios, designed as symmetrical structures, can
be observed in Bartok’s works both in the traditional (long
+ short part) and the inverted form (short + long part). All
these characteristic features were traced on the example
of the ballet The Wooden Prince.

Keywords: Béla Bartok, The Wooden Prince, ballet, Béla
Balazs, symmetry, golden ratio
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Bo3HukHoBeHue Colo3a Xyl0)KHUKOB

B CBepanoscke B 1932 roay (k 90-netuto
o6pa3oBaH1A TBOPYECKOW OpraHu3auum)
AHHoTaums. B 2022 rogy ncnonHsierca 90 net ¢ MOMeH-
Ta OCHOBaHUs npodeccuoHanbHoro TBopyeckoro Co-
1032 COBETCKMUX XYOOXHWKOB HacTosiliee BpeMs ero
npeemMHunk — Coto3 xynoxxHukos Poccun). Uccnepnosa-
TeNbCKOW 3ajayen BbICTYNaeT WU3yYeHue COBOKYMHO-
CTU MAEONOTNYECKNX, COLMAnbHbIX, KYNbTYPHbIX, opra-
HU3aUMOHHBIX COGbITUIA, KOTOPbIE COMPOBOXAANN 06-
pasoBaHue M AeAaTeNbHOCTb COlo3a Ha paHHeM aTane.
B HacTosee BpeMs HET KaKMX-NM6B0 MCTOPUKO-UCKYC-
CTBOBEOYECKMX TPYAOB Mo 0603Ha4YeHHOM Teme. McTou-
HWUKO-MHPOPMALMOHHOW OCHOBOW CTaTbM BbICTYNUAN
HOBbl€ WCTOYHMKM, CBA3aHHblE C 06LEKTOM UCCefoBa-
Hus. B 1983 rogy cotpyaHukamu FocynapcTBeHHOro ap-
xmBa CBepa/ioBCKon o6nacTun 6blna NpoBefeHa akcnep-
TM3a LEeHHOCTN AoKyMeHTOoB ¢poHAa CBepAnoBCKOro oT-
nenenus Coto3a COBETCKUX XYAOXHWKOB, B pesynbraTte
KOTOPOW YacTb MaTepuanoB okadanacb no KakMm-To He
[0 KOHL@ SICHbIM MPUYMHAM MOABEPrHYTON YHUYTOXE-
Huto. Best onuck aen 6bina TwartenbHbIM 06pa3om nepe-
CMOTpEeHa: MMeBLLIMECS B HaM4YUM NPOTOKOSbI 3acena-
HUI, ByXranTepckue oT4eTbl U JICTbI C NIaHaMu paboTbl
TBOpYEecKon opraHusauumu 3a 1932-1934 ropbl okasa-
NUCb NNKBUOMPOBaHHbIMU. TakuM 06pa3om, Ha cerof-
HAWHUIA AeHb MPakKTU4YeCKU MONIHOCTbIO, 3a UCKI/IHo4Ye-
HUEM HECKONbKUX AOKYMEHTOB 3a 1934 rof, oTcyTCTBY-
10T NpsiMble GaKTONOrMYecKne NCTOYHUKK, CoaepXKaLume
VHpOPMaLMIO O NepBbIX rojax AeATENbHOCTU TBOpYe-
CKOW OpraHusaumm XyaoXKH1Kos B CBepAnoBCKe, 4TO Cy-
»XaeT Halle COBPeMEeHHOe NnpeacTaBfieHne, OCHOBbIBa-
loleecst Ha NOAJIMHHBIX UCTOPUYECKUX JaHHbIX, @ He Ha
NPeAnonoXeHnsxX o MPOUCXOAMBLLEM B COlO3€ U BOKPYT
Hero B NepBbIli rof CyLecTBOBaHWS. TeM He MeHee 6na-
rofapsi HanMuYMK WHbIX, AOMOIHUTENbHbBIX UCTOYHUKOB
1930-x rogoB MMETCA HEeKOTOpble MPsIMble U KOCBEH-
Hble CBUAETENbCTBA 06 NCTOPUYECKOM Pa3BUTUMN COBbI-
TWUIA BOKPYr CO3aHNs TBOPYECKOM OpraHusaummu ypans-
CKUX XYOOXHWKOB. Llenb ctaTbnm — peKoHCTpympoBaTb
XOf, NCTOPUYECKMX COBLITUIN BOKPYr OCHOBaHUS U nep-
BbIX MeponpuaTuii otaeneHnsa Cotosa COBETCKUX XYA0XK-
HUKoB B CBEpA/IOBCKE.

KnioueBblie cnosa: MockoBckuii o6nactHo Coto3
COBETCKUX XyaoXkHMKoB (MOCCX), Oprétopo Ypanbckoro
Coto3a COBETCKMX XYAOXKHWUKOB, 6purafbl XyA0XHNKOB,
Xy[OXXeCTBEHHas BbiCTaBka «Counanuctmyeckoe
CTpouTeNnbCTBO Ypana»
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The Emergence of the Union of Artists in Sverdlovsk
in 1932 (to the 90th Anniversary of the Founding of the
Creative Organization)

Abstract. 2022 marks the 90th anniversary of the
founding of the professional Creative Union of Soviet
Artists (currently its successor, the Union of Artists of
Russia). The study object of this article is the formation
of the creative organization of artists in Sverdlovsk. The
research task is to examine a set of ideological, social,
cultural, and organizational events that accompanied
the formation of the union at an early stage, before and
after its establishment. Currently there are no historical
and art works on the designated topic. The source and
information basis for the article is new sources related
to the object of research. In 1983, the Sverdlovsk Region
State Archive conducted expert evaluation of the
document fund of the Sverdlovsk branch of the Union of
Soviet Artists in which some of the materials of the fund
were destroyed for reasons that are not entirely clear. The
inventory was thoroughly revised: the available meeting
minutes, accounting reports, and work plans of the
creative organization for 1932-1934 were liquidated. Thus,
to date, the direct factual sources containing information
about the first years of the creative organization of
artists in Sverdlovsk are almost completely lost, with the
exception of afew documents of 1934. This narrows our
current understanding based on authentic historical data
and not on assumptions about what was happening in
the union and around it in the first year of its existence.
Nevertheless, due to the presence of other, additional
sources of the 1930s, there is some direct and indirect
evidence of the historical course of events around the
formation of the Ural artists’ creative organization. The
information gleaned from the totality of these materials
has formed the basis of the substantive part of this article.
The purpose of the article is to reconstruct the course
of historical events around the foundation and the first
activities of the branch of the Union of Soviet Artists in
Sverdlovsk.
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OunsanHep me6enu EneHa BouapoBa: ot

MoAEepHU3Ma K HAaLLMOHANIbHOMY CTUJIO

AHHoTauma. Ctatbsl NpeacTaBnsieT co6oin 0630p XKU3-
HU 1 TBopYecTBa EneHbl CepreeBHbl bovaposoi (1929-
2018), an3ariHepa Bcecoto3HOro NpoeKTHO-KOHCTPYKTOp-
CKOro W TEXHONIOrMYECKOro MHCTUTYTa Mebenu (BIMKTUM).
MICTOYHUKM, Ha KOTOpblE ONMpaeTcs UccnenoBanHmne, — ny-
6n1Kaummn B coBeTckol nevatn 1950-1980-x rogos, Boc-
noMuHaHus 3ou MeoprueBHbl BaTTenb, konnern v nogpy-
rv EneHbl BoyapoBoWi, 1 maTtepuanbl U3 IMYHOTO apxvBa
3ou BatTenb. CTaTbsi BKIIOYaET B cebs1 6uorpadpuyeckmnin
o4yepk, 063op npoekToB EneHbl BovapoBor w pasgen
0 COXpaHuBLLEerca Me6enu ee aBTopcTaa. B 6uorpadpuye-
CKOM pasfene pacckaszaHo 06 OCHOBHbIX dTanax >XWU3HU
[u13aiHepa, B TOM Y1cne o nepuoae, Koraa oHa, Ha Bpems
nokuHys BIMKTUM, pa6otana B LULHUWU3IM TOproso-6bi-
TOBbIX 34aHUI 1 NPOeKTUpoBana o6opynoBaHne MaeHoO-
ro TypucTuyeckoro komnnekca B Cyspane. YctaHOBAEHbI
MPUMEpPHbIE XPOHONMOMMYECKME TPaHULbl STOro nepuo-
na. B ctatbe ynommnHatoTcs B 06LLEN CNOXXHOCTH 18 Habo-
poB Me6enu, KOTopble, COrNacHoO CBUAETENbCTBY NCTOPU-
YECKMX UCTOYHUMKOB, cnpoekTupoBana EneHa bovaposa
B1956-1986 ropax, v nokasaHa 3BOJOLMSA ee TBopYe-
cTBa. HayaB ¢ MOAEPHUCTCKMX MPOEKTOB, KOTOPbIE B 3M0-
Xy OTTEenenn MpUHECTN el W3BEeCTHOCTb W aBTOPWUTET,
B 1970-e ropapl 1 No3xe boyapoBa nHTepecoBanack Haum-
OHasIbHbIMM PYCCKUMW TPaaULIMSIMU, MPUYEM SPKO NPosi-
BUNa cebsl Kak XyAOXHUK-KepaMuCT, pa3BmBas TpaauLumm
HapOoAHOW IMUHSHOW UrpyLKKW. B 3akntounTensHom Yactu
cTaTbu COOEPXXWUTCS aTpubyuus NpPeaMeToB aBTOpPCTBa
EneHbl BouyapoBown, npuHagnexawmx Bcepoccuinckomy

547

My3eto IEKOPaTUBHOIO MCKYCCTBa.
KntoueBble cnosa: coBETCKUI An3aliH, coBeTCKas
Me6esb, MOAEPHN3M CePeanHbl BEKa, OTTenesb,
aTpuéyLms, Myseedbukaums

Dezhurko Artem K.

PhD (in Art History), Lecturer, HSE Art and Design School,
12 Malaya Pionerskaya Str., Moscow, 115054, Russia
ORCID ID: 0000-0002-0658-1753

ResearcherlD: J-9770-2015

adezhurko@gmail.com

Elena Bocharova, the Furniture Designer: from
Modernism to the Folk Style

Abstract. The article is an overview of the biography and
artistic career of Elena Sergeevna Bocharova (1929-2018),
designer of the All-Union Furniture Design and Technology
Institute (Vserossijskij Proektno-Konstruktorskij i Tekhno-
logicheskij Institut Mebeli, or VPKTIM). The primary sources
the research is based on are mentions of Elena Bocharova
in Soviet periodicals, Artem Dezhurko’s interview with
her colleague and friend Zoya Vattel, and Zoya Vattel's
personal archive. The article includes three sections: Elena
Bocharova’s biography, the overview of her projects, and
a section about the survived furniture items that can be
attributed to her. The author outlines the main periods of
Elena Bocharova's career in VPKTIM and the Institute of
Trade and Consumer Services Buildings Design (CNIIEP
torgovo-bytovyh zdanij), mentions 18 furniture projects
designed in 1956-1986 which can be identified as her
works according to primary sources, and characterizes
her artistic progress. Elena Bocharova started with the
modernist projects in the Thaw era but later became more
interested in Russian folk tradition, both as a furniture
designer and a master of indoor sculpture. In the final part
of the article the author attributes some furniture items
owned by the All-Russian Decorative Art Museum to Elena
Bocharova.

Keywords: Soviet design, Soviet furniture, mid-century
modern, the Thaw, attribution, museumfication
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«BoXKrnen MUNOCTbIO» U KOGLLUM MIKAUBEHUEM»:
WKOHOrpaduyeckas nporpamMmma v CTU/b 3aKasHbIX
MKOH Kany>ckoro kynua M.A. MakapoBa
AHHoTauumsA. CTaTbst NOCBSLLEHa ABYM YHUKaNbHbIM UKO-
HaM, 3aKasaHHbIM Kany>Xckum kynuom M.A. MakapoBbiM
B NamsTb ycTpoeHHoro um B Kanyre sogonpoBsoaa ¢ GpoH-
TaHoM. lNepBas MKoHa 6blna co3paHa B1829 rogy v Top-
JKECTBEHHO ycTaHoBNeHa B Kany>KCKow ropoackon ayme.
B 1837 rogy M.A. MakapoB 3aKa3an CHSiTb C Hee CMUCOK,
KoTopbl Ao 1937 ropa Haxogwncs yero moTomkos. U3
[BYX MKOH COXpaHMnach TOMbKO MOCNEAHss, HaxoasLas-
cs HbiHE B cobpaHun TMUP. NkoHorpaduyecknin aHanna
[aHHOro NamsTHMKa W UCTOpUYEecKne cBuaeTenbcTsa 06
YCNOBUAX 3aKa3a 1 AafibHeNLero No4MTaHns yTpayeHHoro
OopuUrnHana rnomMoratoT PeKOHCTPYMpPOBaTb OCO6bIN 3aMbl-
cen 3akasyvka. KomMnosuums o6enx MKoH He UMeeT npsi-
MbIX npoTorpados, XoTs Ha ee GOPMUPOBaHNE U NOBIN-
SININ HEKOoTopble 06pasLibl — 60ropoanyHbIE MKOHOrpadpun
«Bcex ckopbawmx panocTb» U «XXMBOHOCHbIN UCTOYHUKY.
HecTaHaapTHbIN MKOHOrpadu4ecKunin 3ambicen 3actaBu
MKOHOMMUCLA MPUBErHyTb K HECBOMCTBEHHOMY AN UKO-
HOMUCK Habopy XyAOXKECTBEHHbIX cpeacTB. C ofHOM CTO-
POHbI, B UKOHE WCMONb30BaHbl TPAAULMOHHbIE MPUEMbI
Kany>CKOM MKOHOMUCKU 3MOXU MO3AHEro HUKOMAeBCKO-
ro amnupa, HO C APYroi — OTYETIMBO 3aMETHO BNUSHUE
NPOBUHLNANBHOIO XXMBOMUCHOMO MPUMUTUBA.

NkoHa kynua MakapoBa — npousBefeHue yHuKanbHoe
CBOEN MKOHOrpaduyeckor nporpaMmMon 1 XxapakTepom
XyAOXeCTBEHHOro ucnonHexus. bnaropaps nocrtosep-
HOW fAaTe CO3[aHMS W NOATBEPXAEHHOMY KanyXCKomy
NPOVCXOXAEHMI0 MKoHa 3 TMUP 3aHMMaeT BaXkHOe Me-
CTO B UICTOPUN Kany>KCKOro MKOHOMUCaHMSA.
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“By the Grace of God” and “With Common Funds”:
Iconographic Program and Style of Two Icons
Commissioned by Kaluga Merchant M.A. Makarov
Abstract. The article is devoted to two unique icons
commissioned by the Kaluga merchant Mikhail Makarov
to commemorate the water pipe with a fountain built with
his efforts in Kaluga. The first icon was executed in 1829
and solemnly installed in the City Duma of Kaluga. In 1837,
M. Makarov ordered to paint its copy, which was kept in
the family of his descendants until 1937. Unfortunately,
only the last icon has survived and is now reposited in the
State Museum of the History of Religion (St. Petersburg).
The iconographic analysis and historical evidence of
veneration of the lost original allow establishing the intent
of the customer. The composition of the icons has no
direct protographs, although some icon pieces influenced
its formation (for example, Marian iconography of “Joy of all
Who Sorrow” and “The Life-Giving Spring”).

The non-typical iconographic idea of the customer forced
the icon painter to resort to a set of artistic means unusual
for icon painting. On the one hand, the masterpiece
demonstrates the traditional methods of Kaluga icon
painting of the late Nicholas | Empire era, but on the other
hand, the influence of the provincial pictorial primitive is
clearly noticeable.

The icon executed by the merchant Makarov’s order
in 1837 is aunique artwork in terms of its iconographic
program and artistic performance. Due to the reliable date
of creation and the confirmed Kaluga origin, the icon from
the State Museum of the History of Religion occupies an
important place in the history of Kaluga icon painting.
Keywords: Kaluga icon painting, iconographic program,
icon painting of the 19th century, architecture in icons,
Kaluga merchants, Mikhail Makarov, the first Kaluga
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LlepkoBb Cyp6 lNeBopr B c. CynTaH-Canbl. «Pyccko-
BU3aHTUMACKUA» CTU/b B XPaMOBOM 30A4eCTBE
AOHCKUX apMsH

AHHOTauumsA. B noceneHmsx OOHCKMX apMsH, KOTopble
6b1111 OCHOBaHbI B nocnegHen yetseptn XVIII Beka nepe-
ceneHuamu 13 Kpbima, CTponnock MHoro uepksei. K Ha-
yany XX Beka Ha Tepputopun 3Toro APMSIHCKOrO OKpy-
ra 6b110 Bo3BeAeHO 6oNiee OeCATU KaMeHHbIX LiepKBew.
OpHa n3 Hux — Cyp6 eBopr B cene CyntaH-Carnbl, apxu-
TeKType KOTOPOM MOCBALWEHO AaHHOe uccnefoBaHue.
OHa nocTtpoeHa B1860-e roabl B «PYyCCKO-BU3aHTUI-
CKOMY CTUNE, 4TO CTU/IMCTUYECKM OTINYAET ee OT ocTallb-
HbIX XPaMOB AOHCKMX apMsiH, Aaxe TeX, CTPOUTENbCTBO
KOTOPbIX 6bI/10 XPOHONOrMYECKM 6IM3KMM KO BPEMEHU ee
cosfaHus. XpaM SiBNSETCS OAHUM U3 PeaKux Npumepos
o6palleHns apMSHO-TPUropuaH K ykasaHHOMY CTUNIO.

B xofe nccnepoBaHus BbISIBNEHO, YTO B OCHOBY apXMTEK-
TYPHOrO peLLeHns LepKBIN GbIN NOMOXEHbI 06pa3LoBble
npoekTbl K. ToHa, nspaHHble B 1838 roay. Ha ocHoBe ap-
XUBHBIX MUCbMEHHBIX UCTOYHWKOB, YepTexen, doToma-
TepuanoB 1 HaTypHOro o6cnefoBaHns B CTaTbe paccma-
TpVBalOTCA NepBOHaYanbHbIN NMPOEKT, OCTaBLUMINCS Hepe-
ann3oBaHHbIM, UCTOPUS CTPOUTENbCTBA U apXUTEKTypa
uepksn Cyp6 leBopr, NMokasaHO ee MecTO B Ky/IbTOBOM
CTPOUTENbCTBE AOHCKUX apMsiH U PyCCKOM 3044ecTBe
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XIX Beka.
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The Surb Gevorg Church in the Village of Sultan-

Saly. The “Russian-Byzantine” Style in the Temple
Architecture of the Don Armenians

Abstract. In the settlements of the Don Armenians,
founded in the last quarter of the 18th century by
immigrants from the Crimea, many churches were built.
By the beginning of the 20th century, more than ten stone
churches were erected on the territory of the Armenian
district. One of them is the Surb Gevorg church in the
village of Sultan-Saly the architecture of which this study
is devoted to. It was built in the 1860s in the “Russian-
Byzantine” style, which stylistically distinguishes it from
the rest of the temples of the Don Armenians, even those
whose construction was chronologically close to that of
Surb Gevorg. The temple is a unique example of the appeal
of Armenian Gregorians to this style.

The article presents the conclusion that the church was
built according to the pattern projects of K. Thon designed
in 1838. Based on archival written sources, drawings,
photographic materials, and on-site observation, the
author of the article studies the initial project, which
remained unimplemented, the history of construction and
architecture of the church of Surb Gevorg, and its place in
religious construction of the Don Armenians and Russian
architecture of the 19th century.

Keywords: churches of the Don Armenians, “Russian-
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Byzantine” style, pattern projects, K. Thon, architecture of
the Armenians of the Lower Don
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«KpacoTta noBcegHEBHOCTU»: BbICTAaBKU

B YTBEPXKAEHUU HOBOMW 3CTETUKU apXUTEKTYPHO-
npocTpaHCTBEeHHOM cpeabl B LLiBeuun

AHHOTauums. B cTaTtbe packpbiBaeTCcs posib BbICTABOK Ae-
KOPaTUBHOIO MCKYCCTBa W apXUTEKTYPbl, NMPOXOAVBLLNX
B LLIBeunn Ha npoTsxkeHun 1914-1930-x rofos, B co3ga-
HUW LWIBEACKON WAEONOrun AmsaiiHa MnoBceaHEeBHOCTU
M yTBEPXAEHUN GYHKLUMOHANM3Ma Kak JOMUHUPYOLWEro
CTUNSA B MOAEPHU3ALMWN apXUTEKTYPHO-MPOCTPaHCTBEH-
HOW cpefibl U B LLIe/IOM HOBOIO 06pa3a XWU3HW.
MocnepnoBaTenbHO MPOCNEXUBAETCS UCTOPUS U aHann-
3MpyeTcs  3HaYeHWe  XyOOXKECTBEHHO-MPOMBbILIIEHHbIX
BbICTaBOK B LLIBeunn. Oco6oe BHMMaHWe yaensercs nes-
TenbHocTu LLiBeackoro o6Lectsa UCKycCcTBa U pemecern,
aTaKXXe TBOPYECTBY MOMYYMBLUMX MEXAYHAPOAHYIO 13-
BECTHOCTb apxutekTopoB I.3. AcnnyHaa u C. JleBepeHT-
ua, KoTopble SBUANCL opraHusatopamu CTOKronbMCKON
BbicTaBkun 1930 ropaa.

OfVH 13 Ba)KHbIX COLIMOKYNBTYPHbIX UTOTOB MCCNeaoBa-
HUS — YyTBEPXKAEHMNE, YTO MOCTOSIHHOE MpOBEeAEHVe Bbl-
CTaBOK CTano OJHWM W3 TNaBHbIX CPEeACTB 06pasoBa-
HUS WBEACKOro o6LiecTBa, NPUOGLLEHWS BCEX ero CloeB
K MpUHUMNaM [u3aiHepckoro noaxopaa K GpopmupoBa-
HUIO XXUnwa 1 NpeamMeTHO-MPOCTPaHCTBEHHON cpeapbl
OKpyXXatoLLero Mupa.
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“The Beauty of Everyday Things”: Exhibitions in
Establishing a New Aesthetics of the Architectural
and Spatial Environment in Sweden

Abstract. The article reveals the role of decorative art
and architecture exhibitions that took place in Sweden
during 1914-1930 in the creation of the Swedish ideology
of “design of everyday things” and the establishment of
functionalism as the dominant style in modernization of
the architectural and spatial environment and, in general,
a new way of life.

The author of the article carefully traces the history of art
and industrial exhibitions in Sweden and analyses their
significance. Particular attention is paid to the activities
of the Swedish Society of Crafts and Design, as well as to
the work of architects E.G Asplund and S. Lewerentz, who
organized the Stockholm Exhibition in 1930.

An important socio-cultural result of the study is the
statement that holding regular exhibitions was one of the
main means of educating Swedish society and introducing
all of its social classes to the principles of the design
approach to making home and building the subject-spatial
environment of the surrounding world.

Keywords: architecture, exhibitions, the Stockholm
exhibition, Swedish design, functionalism
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HapopHble Ha3BaHUA NECEHHON MeNnoaumn u ee
XapaKTepucTUKu

AHHoTauus. CtaTbsi NOCBsILLEHA PACCMOTPEHUIO Hapoa-
HOW TEPMMUHONOrNK, OTHOCALLENCS K MECEHHOMY Hanesy
Y PyCCKMX. B ee 0CHOBY MONOXKeHbl MaTepuasnbl NoneBbixX
nccnenoBaHu B pasHbix permoHax Poccun, nyénukaummn
Mo PYCCKOMY My3blKanbHOMY (OSIbKIOPY Y ANANEKTHbIX
cnosapei. HameHoBaHWsa HaneBa Kak NeceHHon meno-
LMK CBSA3aHbI C NEHWeM (pacres, npornes, ro/s0c), C Peyblo,
roBOpeHMeM Kak Haunbonee 6/IM3KMM MO CBOUM GpU3NO-
JIOrMYECKMM OCOGEHHOCTSIM K MEHWUIO NMPOLIECCOM, B KO-
TOPOM TOXE y4acTBYET rofioc (peyb, /1080, ecak), C MUChb-
MEHHOW 3anucbio Menoaun (CTpoka) B cCTapoobpsiaye-
ckol cpepe. Kpome Toro, HaneB MbICIUTCS HAPOAHBIMU
neBLAMM KaK OCHOBa NECHW, ee BaXKHeuLas 4acTb, KO-
TOpas MOXET 6bITb pacLBevyeHa BCEBO3MOXHbIMU MOAro-
NIOCKaMU-OTBETBNEHUSMU, N CPAaBHUBAETCS C BOAHbIM
TeyeHueMm (rosoc pactekaer). Hanesbl pas3nuyatotcs no
TOMY WAV UHOMY HanpaBneHuo OBWXKEHUS (CK/IOH — OT
CK/IOHSITb, «HaKJ/IOHSATb B KaKylo-M60 CTOPOHY»; BbIBOA,
BbIBOAKa — OT BOAMTb, BECTV MO ONPEAeNeHHOMY NyTw);
Mo NPOCTPaHCTBEHHO-BPEMEHHbIM NapameTpam (4/mH-
HbIFi VNN [OJITMIA VN KOPOTEHbKUI 0/10C); MO UHTEHCUB-
HOCTM ABWKEHUS (Hanpumep, /iexxaymii MoOTUB, «He 604~
PbI»); MO 3MOLMOHaNbHOW OKpacke (Becesibii, CKy4YHbI,

551

06ua4YMBbIN); aTaKXe Mo Oo6psA0BOM M CE30HHOM MNpu-
YPOYEHHOCTW (CcBaAbbOULLHBIN, Kynal/bHbik, HKOpbsi rosnoc,
BOCEHCKMI ro/1oc), No nosoBo3pacTHOMY CTaTycy Ucnon-
HUTENen (MyLMHCKUK, CTapyLue4mii ro/ioc) 1 no npuHag-
NEXHOCTU K ONpefeneHHON NokanbHOW Tpaauumm (Bep-
XOBCKMI W HU30BCKMI HamneBbl COOTBETCTBEHHO B BEPXO-
BbSIX MV HU3OBbSX PEKM) U T.4.

KntoueBble cnosa: pycCKuii MysblkasbHbl GONbKIOP,
neByeckas Tpaguums, HapogHas TePMUHONOI S,
HapoAHble Ha3BaHWS NECEHHON MEeNOANN, HapOoaHble
XapaKTePUCTUKMN NECEHHOro HaneBsa
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Folk Names of the Song Melody and Its
Characteristics

Abstract. The article is devoted to the consideration of
Russian folk terminology related to the song tune. It is
based on materials from field studies in different regions
of Russia, publications on Russian musical folklore and
dialect dictionaries. The names of the song melody
are associated with singing (raspev, propev, golos),
with speech, speaking as the process closest in its
physiological features to singing, in which the voice also
participates (rech’, slovo, esak), with a written record of the
melody (stroka) among Russian Old Believers. Moreover,
the tune is thought of by folk singers as the basis of the
song, its most important part, which can be colored with all
sorts of voice branches, or compared to a stream of water
(golos rastekaet). Song melodies differ in the direction of
movement in one direction or another (sklon — from “tilt in
any direction”; vyvod, vyvodka — from ‘lead along a certain
path’); in spatio-temporal parameters (dlinnyj or dolgij
golos and koroten'kij golos); in intensity of movement (for
example, lezhachij (recumbent) motive, “ne bodryj” (not
peppy); by emotional coloring (veselyj (cheerful), skuchnyj
(dull), obidchivyj (susceptible); as well as by attachment
to the rite or season (svad'bishnyj (wedding) or vosennyj
(autumn) voice); by gender and age status of performers
(mushchinskij (masculine), starushechij (old woman) voice),
and by belonging to a certain local tradition (Verkhovsky
and Nizovsky tunes, respectively, in the upper or lower
reaches of the river), etc.
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Bonpoc o cTaHOB/IEHUM K/1aCCUYECKOM TPaauumMmn
UPaHCKOW My3bIKW B acnekTe nNpo6siemMbl i3blKa

WU MbllLNIEHUA

AHHOTaumsa. Bcratbe paccmatpuBaloTcs UcTopuye-
CKMe MNpPeanochbiNkKU CTaHOBMEHWUS KnacCuyeckon Tpa-
OVLMN MPAHCKOW My3blKK Nepuoaa AMHAcTU AxeMeHu-
noB un CacaHnnos (VI Bek [0 H.9. — nepBas TpeTb VIl Beka)
B YC/IOBUSAX $I3bIKOBOW cpefbl C AOMUHMPYOLWEen ¢yHK-
LMen apamencKkoro ssblka (CTapoapamMencKkui, mmnep-
CKWI KOWHE, CUPUNCKNIN / HOBOapamenckne AuanekTbl)
Ha CTOsIHKaX «L,@apCKoro MyTu», rae My3blkanbHOe Hacne-
Avie NPULLbIX MHAOUPAHCKUX NAeMeH nepennasnsnoch
B poHOCHepe KOCMOMONUTUYECKOrO [BOPLIOBOrO BO-
KaNbHO-UHCTPYMEHTaNbHOro My3uLMpPOBaHUS APEBHUX
umsunmsaumin. ChopmynmpoBaHa rmnoresa o Tom, 4To (1)
pa6oTasi C NOHATUAMUN KMHA0EBPONENCKas A3blkoBas ce-
MbsI» UJIN «CEMUTCKas A3bIKOBasi CEMbsI», Mbl ONUCbIBaEM
KOHTPaCTHble MexaH3Mbl Nepeaaydn n 06paboTKmn 3BYKO-
BOW MHdOpMaLLMK, KOTOpbIE (2) NPOSABASIOTCA KaK yHUBEp-
canbHble AN pasHbix chep MHTeNNeKTyanbHom aeaTens-
HOCTM, BKtOYas My3blKy, rae OHW (3) BbipaXKeHbl B ABYX
popMynax My3blKanbHOro NpoLecca, Taknx Kak i=> m=t
(ak. B.B. AcadbeB) ni &t = m-temeodiy (T, [Llamunnny), (3)
YYBCTBUTENIBHOTO K JTOTMKO-CMbIC/IOBbIM 3aKOHOMEPHO-
CTAM MbILWNEHMS Y (4) 3aKpenneHHoro B rewtanste. Cne-
[0BaTeNIbHO, MbICIUTb MPUHLUMMBI AepuBauun Bepbanb-
HOW 1 My3bIKaIbHOM peyn Kak eViHble — 3Ha4YUT rnpose-
CTV B MEXOUCLMMNIMHAPHOW NepcrneKkTuBe relutanstHoe
MOPPOCUHTAKCUYECKOe (ON5 $A3blka) ONUCaHne CTPYK-
Typ, onupasck (1) Ha GaKT A3bIKOBOW OGLLHOCTU Ky/bTYp

552

Ha OJIMTENbHOM MPOMEXYTKE BpPeEMeHU 1 (2) npennono-
>KEHME O CMOCOGHOCTN YCTHON My3blKasbHOW Tpaauummn
yAepXXunBaTb TOT UM UHOW relTanbT Npy CMeHe AOMUHU-
pytoLlero s3bika.

KnioueBble cnoBa: My3bika, 13blK, MbILLIEHWE,
Tpaguums, MipaH, nepcuackas umnepus, AMHactum
AxemeHunpnoB n CacaHngos, buénus, a3bikn BnmxkHero
BocToka, uctopus ipesHero mupa, bapbag
WccnepgoBaHume BbInosIHEHO 3a CYET rpaHTa Poccuiickoro
Hay4Horo ¢oHpaa N2 22-28-015009, https://rscf.ru/
project/22-28-01509.
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The Issue of the Formation of the Classical Tradition
of Iranian Music from the Language and Thinking
Perspective

Abstract. The article examines the historical prerequisites
for the formation of the classical tradition of Iranian music
of the Achaemenid and Sassanid dynasties period (6th
century BCE — the first third of the 7th century CE) in
a linguistic environment with the dominant function of the
Aramaic language (Old Aramaic, Imperial Koine, Syriac/
New Aramaic dialects) at the sites of the “royal way”, where
the local musical heritage of Indo-Iranian tribes melted in
the phonosphere of the cosmopolitan palace vocal and
instrumental music-making of ancient civilizations. The
author of the article formulates the hypothesis that (1)
when working with the concepts “Indo-European language
family” or “Semitic language family”, we describe the
contrasting mechanisms of speech information processing
and transmission that (2) appear universal for different
spheres of intellectual activity, including music, where they
(3) are expressed in two formulae of the musical process
i=>m=1 (B. Asafyev) and i & t = m-temeorality (G. Shamilli))
(3) that is sensitive to certain patterns of thinking and (4)
is fixed in the gestalt. Therefore, to think of derivation
mechanisms of verbal and musical speech as unified
means to provide a gestalt morphosyntactic description
of structures from an interdisciplinary perspective, relying
on (1) the fact of the linguistic community of cultures over
along historical period and (2) the assumption about the
ability of the oral musical tradition to retain one gestalt or
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another with a change of the language domain.
Keywords: music, language, thinking, tradition, Iran,
Persian Empire, Achaemenid and Sassanid dynasties,
Bible, languages of the Middle East, history of the Ancient
World, Barbad
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MeTtadopa u MeToOHUMUSA KaK coCTaBsoWUe
My3blKa/IbHOro BOCNpuaTUA (No matepuanam
uccneanosaHun BTopom nonoBuHbl XX-XXI Beka)
AHHOTauus. ABTOp paccmaTpuBaeT OCO6EHHOCTU BOC-
NpUATUS My3blK1 BTOPOM NonoBuHbl XX-XXI Beka ¢ nosu-
Ly METOA0IOM MM, ONPEeAENIEHHOM NMOHATMEM KOHLIENUUW.
CMmbIcnioBass MHOXECTBEHHOCTb U HeonpeaeneHHOCTb
HOBEWLWeN My3blKuW, co3aaroLert MynbTUMOAAsbHbIN KOH-
TEKCT U 6eCKOHEYHO pacLuMpsIoLLE repMEHEBTUYECKUI
Kpyr KOMMO3ULMK, B CTaTbe UCCneayeTcs C No3nLMA Teo-
PUiA, CBSI3aHHbIX C OCMbIC/IEHWMEM KOHLIENTyabHbIX MOfe-
nen. Cpegu HUX OCOGEHHO BblAENsOTCA MeTadopbl U Me-
TOHUMWUMK: TEOPUS KOHLENTYyanbHoOW MHTerpaumm X. ®o-
KoHbe U M. TepHepa; nccnefoBaHWs KOHLENTYasbHbIX
meTadop k. Nakodda n M. [koHcoHa; B3rnagsl 3. Op-
TOHW, paspensiowero Teopmm metadop Ha OEKOHCTPYK-
TUBHbIE U KOHCTPYKTUBHbIE; TEOPETUYECKME TOMoXKe-
Hus P. CkpyToHa. U3yyas BbipasMmMoe W HeBblpasumoe
cofep)xaHve My3blku1, aBTOp aHann3npyeT TEOPUo Hap-
patmBuamMa c nosuumm K. Po6MHCOH, cBsA3n meTadop
1 My3blKK, Npocnexusaemon B Tpyae H. NyameHa. Oco-
6bli aKUEHT cenaH Ha UCCNenoBaHUn TEOPUM 3BYKOBO-
ro BocnpusTusa X. JlaxeHmaHa, onpeaensiowero My3sbiky
KaK CY6beKTUBHbBIA «3K3UCTEHUMAsbHBIA OMbIT», B GOp-
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MUPOBaHUN KOTOPOrO Ba)HOE 3Ha4yeHue OTBOAMTCS
TpaHchopmaLMKn CIyXOBOro BOCNPUSTUS, 0603Ha4aeMo-
ro KOMMO3MUTOPOM MOHATUEM KCTPYKTYPHOE CryLlaHuey.
OnpepensaoTcs NPUHUMMNLI GOPMUPOBAHUS KOHLENTY-
anbHoM GopMbl COMMHEHU JlaxeHMaHa, CKkagblBatoLLen-
cs1 B TpMaamnyeckoMm npoLecce co3faHms KOMNosunumu, ee
VHTEpnpeTaumm 1 BOCNpusiTUs. B cBsian ¢ aTuM BbisiBne-
Hbl 0COGEHHOCTU U CpaBHEHbI GYHKLMU MeTadhop 1 MeTo-
HUMUI B My3blke JlaxeHMaHa. B pesynbtate aBTop npu-
XOAWUT K BbIBOAY O HEOGXOAMMOCTU NPUMEHEHUS TMBKNX
mopenen aHanmsa BOCNpUSTUS COYMHEHNI BTOPOK NONO-
BUHbI XX—XXI Beka, NpeacTaBnsioLLmMX HOBYHO CTaaNio My-
3bIKaNbHOro UCKyCCTBA.

KnroueBble cnosa: BocrnpusTre, metadhopa, METOHUMUS,
cmbicn, XenbMyT JTaxeHMaH, MOHUMaHue, UCMONHeHVe,
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Metaphor and Metonymy as Components of Musical
Perception (Based on Research of the Second Half of
the 20th —21st Centuries)

Abstract. The author examines the peculiarities of the
perception of music of the second half of the 20th —21st
centuries from the standpoint of methodology defined
by concept. The semantic multiplicity and indeterminacy
of the newest music, creating a multimodal context and
infinitely expanding the hermeneutic circle of composition,
is investigated in the article from the perspective of
theories connected with the comprehension of conceptual
models. Among them the following theories are particularly
noteworthy: G. Fauconnier and M. Turner’s theory of
conceptual blending; J. Lakoff and M. Johnson'’s studies of
conceptual metaphors; the views of A. Ortony, who divides
metaphor theories into deconstructive and constructive;
and R. Scruton’s theoretical provisions. Studying the
expressive and inexpressible content of music, the author
analyses the theory of narrative from J. Robinson’s point
of view and the connections between metaphor and
music traced in N. Goodman’s work. The author lays
special emphasis on the research of the theory of sound
perception by H. Lachenmann, who defined music as
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a subjective “existential experience” in the formation of
which the transformation of the auditory perception, which
the composer refers to as “structural listening”, is of great
importance. The author determines the principles of the
development of the conceptual form in Lachenmann’s
works, which emerges in a triadic process of composition
creation, interpretation and perception. In this regard,
the features and functions of metaphor and metonymy
in Lachenmann’s music are identified and compared.
As aresult, the author comes to the conclusion about
the necessity of flexible models of perception analysis
of the compositions of the second half of the 20th —21st
centuries representing a new stage of the musical art.
Keywords: perception, metaphor, metonymy, meaning,
Helmut Lachenmann, understanding, performance,
context
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MenaHxonus U HocTanbrus B 6GpuTaHCKOM
nporpeccus-poke

AHHOTaumsa. Bcratbe paccmatpuBaeTcss posb U Me-
CTO B MMPOBO33PEHYECKOM U Xy[AOXXECTBEHHOM KOHTEK-
CTe POK-My3blKN TaKMX KyJbTYPHbIX GEHOMEHOB, Kak Me-
NaHXONMsI M HOCTanbrus. AKTyanbHOCTb pa6oThbl CBsi3a-
Ha C O4eBMAHON MPOSIBNEHHOCTLIO AAHHbIX GEHOMEHOB
B CaMbIX Pa3HbIX HaMpaB/eHUSAX COBPEMEHHOIO XyA0XKe-
CTBEHHOro TBOpYecTBa (4emy B MoOcnefHee BpeMs Mo-
CBSILLEHO Hemasno UccnefoBaHuK), BKAOYAs POK-My3bl-
Ky. OfHako Ha maTepuane poK-KynbTypbl AaHHas Tema
roka OCTaeTCsi HepacKpbITOW, HECMOTPsi Ha Bo3pacTa-
HMe MHTepeca K KMeNlaHXONMYEeCKOMY POKy» (MCMob3y-
€M 3TOT TEPMUH Kak YCIOBHbIV) B LWIMPOKMX ChyluaTelb-
CKMX Maccax. B Hay4HOM oCMbICNIeHWI 3asiBNIEHHOW TEMbI
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oco6oe 3HayYeHve 418 aBTopa UMeNV BbiBOAbI M METOABI,
npepcTaBneHHble B pa6otax C. Bom, B. MegyweBckoro,
K. Crapo6uHckoro, B. CbipoBa, T. Llaperpaackown, Y. Ose-
petTa, K. KDXaHHUCOH 1 ApYrmux y4eHbiX.

ABTOp UccnenyeT pok-MeNnaHXonuio Ha matepuane 6pu-
TAHCKOro MCUXOAENNYECKOro W NporpeccuB-poka, no-
CTaTOYHO MOAPOGHO paccMaTpuBasi HEKOTOpble HanMGo-
nee sipkne npumMepbl n3 TBopyectsa Pink Floyd, Barclay
James Harvest, King Crimson, Genesis, Marillion, Ctu-
BeHa YuncoHa. OCHOBHas Lefb CTaTbu — BbiSiIBNEHWE Xa-
PaKTEPHbIX My3blKanbHO-CTUANCTUYECKNX YEPT, XYA0XKe-
CTBEHHbIX MPUEMOB, 06Pa3HO-TEMATUYECKUX NaTTEPHOB
«MEeNIaHXONMYECKOro pokay. Cpean HUX BaXKHEMWuUMH,
Mo MHEHWIO aBTOpa, OKa3blBAKOTCS Crneaylolne: HeTU-
NUYHOE NS POKa B Le/IOM BHUMaHWE K MeAJ/IeHHbIM TeM-
nam, OCTMHaTHOCTb, «OTCYTCTBME YCTPEMIEHHOCTUY (MO
B. MepylieBcKoMy), XapaKTepHble NagoBble W MHTOHa-
LUMOHHbIE CpeacTBa (MUHOPHOCTb, MOMWNAA0BOCTb, UH-
TOHaUMOHHbIA KoMnnekc lamento), cBsi3b ¢ GoNbKIOPOM
W CTapUHHOW My3bIKOW, 0CO60€e NpUcTpacTue K «kHocTasnb-
rM4yecknuM» TeM6pamM CTPYHHbIX CMbIYKOBbIX, OpraHa, fe-
PEBSIHHLIX AYXOBbIX — KaK B «KWBOM» UCMOMHEHWUU, TaK
1 B 9IEKTPO-MEXaHNYECKOM  (MENSIOTPOH), 9NEKTPOH-
HO-CAMMNIEPHOM BOCMPOU3BEAEHNUMU, — «MepLAoLLEMY»
rUTapHO-aKyCTUYECKOMY 3By4YaHWto. MOXHO OTMETUTb
o6palleHre KBeCcbMa LUMPOKOMY CMEKTPY COCTOSIHUI
1 HaCTPOEHUI OT CBET/ION Nevanu Ao rnyboKoro cympa-
Ka, TemaM yTpaTbl, OAMHOYECTBA, «MNOTEPSHHOIO AeT-
cTBa» 1 Ap. MenaHXonmMyHOCTb Kak 3MOLMOHaNbHbIA MO-
[lyc 1 0co6oe KayecTBO 3BYYaHWUSI CMSAryaeT UHTeNneK-
TyanbHOCTb W MOPOV YPE3MEPHYIO «MPOCYUTAHHOCTbY
nporpeccvB-poka. Bmecte ¢ Tem «oTCyTCTBUE yCTpem-
NEHHOCTWY», B CBOIO O4epefib, HEPEAKOo npeoponeBaeTcs
XapaKTepHbIM 151 NPOrpPeccrB-poKa TArOTEHUEM K UH-
TEHCUMBHOMY [ipamaTypru4yeckomMy pasBuTuIo.
KnioueBble cnoBa: MenaHxonus, HocTanbrus,
POK-My3blKa, POK-KYNbTypa, NCUXOAeNNYeCKnii
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Melancholy and Nostalgia in British Progressive Rock
Abstract. The article studies the role of such cultural
phenomena as melancholy and nostalgia in artistic and
“ontological” aspects of rock music. The relevance of this
study is due to a high frequency of occurrence of these
phenomena in numerous types of modern art (there have
been several research dedicated to this issue), as well

as the growing popularity of “melancholic rock” in a wide
audience. Of particular significance for the author in
scientific understanding of the proposed topic were the
works by S. Boym, V. Medushevsky, J. Starobinski, V. Syrov,
T. Tsaregradskaya, W. Everett, K. Johannison and other
researchers.

The study of melancholy in rock music was based on
British psychedelic and progressive rock, with a detailed
review of several vivid examples of compositions by Pink
Floyd, Barclay James Harvest, King Crimson, Genesis,
Marillion and Steven Wilson. The main purpose of this
work is to reveal the characteristic musical and stylistic
features, means of expression, and thematic patterns of
“melancholic rock”. Among them the most important (in the
author’s opinion) are the following: the prevalence of slow
tempo (non-typical of rock in general), ostinato, “lack of
aspiration” (according to V. Medushevsky), distinctive modal
and intonational features (minority, polymodality, lamento
intonation complex), folklore and early music influences,
special appeal to the “nostalgic” timbres of bowed strings,
organ, and wind instruments (both in live performance
and electro-mechanical playback or electronic samples),
and “flickering” acoustic guitar sounds. A wide range of
emotions and moods are presented, from light sadness
to deep sorrow, the themes of loss, loneliness, “lost
childhood”, etc. The article stresses the role of melancholy,
its “emotional modus” and specific sound that overcomes
the intellectuality of progressive rock (sometimes
excessive), its “calculated” character. At the same time, the
“lack of aspiration” can be counter-balanced by the intense
dramatic development, typical of progressive rock.
Keywords: melancholy, nostalgia, rock music, rock culture,
psychedelic rock, progressive rock, means of expression,
British rock
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TPYAHWK, CEKTOP XYA0XKECTBEHHbIX MPO6eM Maccmeauna,
[ocynapCTBEHHbIN MHCTUTYT UCKYCCTBO3HaHMs, 125009,
Poccus, MockBa, Koauukuii nep., 5
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UpoHua My3bikanbHOM COGbITUMHOCTU B «OXOTe Ha
6a6ouyek» O. MocennaHn

AHHOTauums. ViccnepoBarenu 4acTo roBopsaT O Twaresb-
HO cocTaBnieHHoWN BceneHHoun ¢unbmoB O. Mocenunanu,
npounTbiBas B HEN «apnekuHamy», «KapHaBaJibHOCTb»,
«Bypneck» Kak CpefcTBa MPOTUBOCTOSIHUSI TBOPYECKO-
ro CO3HaHWA pexuccepa MAEONOrMYECKUM JUCKypcam
Y CBA3aHHbIM C HUMW ApaMaTypruyeckum knuue. Ha ag-
$eKT TpaBeCTUNHOro nepeBopayYnBaHNS CMbIC/IOB OKa-
3blBAETCA OPUEHTMPOBAHHbIM K OCO60e npucylliee pe-
XXUCCepy MblLlNeHNe My3blKalbHO-3BYKOBbIMU pOopMamu.
B3avmopencTsne crnoeB 3BYKOBOW Ky/nbTypbl, 06pasyio-
Liee apXeTUNUYECKUIA CIOXKET KMHOKapTUH mMacTepa, no-
3BONSET NPOYECTb €ro GpuUnbMbl Kak 3BYKOMY3blKanbHYO
npuTyy.

B crtatbe BnepBble uccnepyetcs My3blkasbHas dopma
dunbma «OxoTa Ha 6abouek» (1992), roe naes aHTaro-
HU3Ma SUTAPHOrO U MacCoBOro YPOBHEW KyNbTypbl BO-
nowaeTcs B NPUHLMMNE COHATHOCTU U peannayeTcs Kak
Ha ypoBHe dabynbl KapTuHbI, TaK 1 B NpoLecce B3anmMo-
[ENCTBUSA ANEreTUYECKM 3HAUYMMbIX My3blKasibHbIX BK/IO-
yeHun. B kapTuHe MocennaHn poMaHTUYECKUIA apXxeTmn
COHaTHOW $OPMbl TPaKTyeTCs B COOTBETCTBMM C aBTOP-
CKMMMW YMOHaCTPOEHUAMMU, COYETaLWMMU HOCTaNbrnye-
CKUI U UPOHNYECKNIN MOAYChI. Tak, r/1aBHyr napTuo 06-
pPasyloT aNn304bl, B KOTOPbIX KOHLEHTPUPYIOTCS NOMbITKN
nepcoHaxen — obutatenen AByx GpaHLy3CKNX POOOBbLIX
VIMEHWUI KyNbTUBMPOBaTb BbICOKME LIEHHOCTU eBponen-
CKOW My3bIKasbHON Tpaguuumn, MoboYHYH — KitoyeBble
3/IeMeHTbl 3BYKOBOro NaHawadra ManeHbKoro ropof-
Ka, HacCbILWEHHOro My3blKanbHOM COBLITUMHOCTLIO GbITO-
BOro nnaHa. CloXeT COHaTHOro aHTaroHuama ukcupyet
npoLecc yracaHusi UHOMBUAYaNUCTUYECKN-TUYHOCTHOIO
Havana (MMpUKMK), 4To Ha GabynbHOM YPOBHE COOTHOCUT-
CS1 C HEYKJIOHHBIM HaCTYMIEHNEM HOBbIX MALLUVMHHBIX TEX-
HOMOMMIN Ha MPOCTPAHCTBO CeNbCKOM NanANnK. Npu aTom
O6Hapy>XeHne B GUIbME LIMKIMYECKOW OCHOBbI GOpMbI
BTOPOro MjaHa (KOHUEHTPUYECKON), @ TaKXKe CBA3b Xy[0-
>KECTBEHHOMO BbICKA3bIBAHUSI C XXaHPOBbIM apXeTUnom
CKepLio [aloT BO3MOXXHOCTb MHTEPNPETMPOBaTh 3aneyar-
NEHHble «erpafaumoHHble» NPOLIeCChbl B KOHTEKCTE Npo-
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HUYECKOW OCLMMNALMN CMbICNIOB — Kak 0cobyto popmy
CMbIC/TOBOrO CO3MAaHus.
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The Irony of Music Eventfullness in The Butterfly
Hunt by O. losseliani

Abstract. Researchers often talk about the carefully
composed “universe” of O. losseliani’s films in which they
perceive “harlequinade”, “carnival”, and “burlesque” as
means of opposing the director’s creative consciousness
to ideological discourses and related dramatic clichés. The
director’s special thinking with musical and sound forms
also appears to be oriented towards the effect of travesty
“reversal” of meanings. The interaction of the layers of sound
culture, which forms the archetypal subject of the master’s
films, makes it possible to read his films as a sound parable.
The article for the first time explores the musical form of the
film The Butterfly Hunt (1992), where the idea of antagonism
between the elite and mass culture is embodied in the
principle of sonata and realized both at the level of the plot
and in the process of interaction of diegetically significant
inclusions from the pre-existing music. In losseliani’s film,
the romantic archetype of sonata form is interpreted in
accordance with the author’s worldview, combining nostalgic
and ironic frames of mind. Thus, the first subject group is
formed by episodes which concentrate the attempts of the
characters —the inhabitants of two French family estates —to
cultivate the “high” values of the European musical tradition,
and the second subject group — by the key elements of the
soundscape of a small town, saturated with musical events
of everyday life. The dramaturgy of sonata antagonism
captures the extinction of the individualistic-personal basis
(lyrics), which at the plot level of the film corresponds to the
steady advance of new machine technologies on the space
of rural idyll. At the same time, the discovery in the film of
the cyclic basis of the secondary form (concentric), as well
as the connection of artistic expression with the genre
archetype of scherzo, makes it possible to interpret the
captured “degradation” processes in the context of an ironic
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oscillation of meanings as a special form of semantic rebirth.
Keywords: losseliani, irony, The Butterfly Hunt, sonata
form, concentric, music
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JKeHLMHbBI B LLepKOBHbIX XOpax: AucKyccus

B nepuoaunuyeckon neyatu pyéerxxa XIX-XX sekoB
AHHOTaums. Llenb ctatbu — nocnenoBaTtesibHbIA aHanmns
He NpuB/eKaeMbIX paHee B My3blKOBEAYECKUX UCCneno-
BaHMSAX BbICKa3blBaHUI COBPEMEHHWKOB B OTEYECTBEH-
HOW LIepKOBHOW 1 CBETCKOW NEPUOANYECKON NeYaTn Hava-
na XX cronetns o pebopme LEPKOBHbIX XOPOB. B Havane
XX BEeKa BOMPOC O POJIV YKEHLUMHbI B COLIMYME paccMaTpu-
Ba/ICs B Pa3/INYHbIX U3[AHUSX, B TOM Y1Cne B Nepuoavke
06 nckycctae. O6Cy)KAanoch MNOMOXEHUE YKEHLUMHBI B My-
3blKanbHbIX MPOPeccusx, OCTPO AUCKYTUpOBanach Tema
VX MPUBNEYEHUs K GOroc/y>KeGHOMY MEHUIO Ha KIMpo-
ce. MNpuBepXKeHLbl NaTprapxasbHbIX B3rSA0B OTCTamBa-
NN HEAOMYCTUMOCTb XKEHCKMX FO/IOCOB B Xpame, HOBaTopbl
paToBanu 3a y4acTue XeHLMH-neB4mx. Pedopma LiepkoB-
HbIX X0poB B Poccuu ocyliecTBnsnach NocTeneHHo nog
BO3[eNCTBMEM MNpPeobpa3oBaHUn B YCTPOMCTBE LEPKOB-
HOW >KW3HW, POCTa coumanbHbiXx CBOGOA, C pacnpocTpa-
HEHWEM ryMaHWCTUYECKMX Maen B O6LLeCTBe, CBA3aHHbIX
C ocyxxaeHnem aetckoro Tpyaa. ObuiecTBeHHas ANCKyC-
CcUs B My3blKanbHON U LIepKOBHOM Npecce Havanack B 1906
rofy. Tema pedpopMbl LEPKOBHBIX XOPOB MOAHUMAanach Ha
Bcepoccuiickom cbesae PereHToB 1 aesTenen no Lepkos-
Homy neHuto B Mockse B 1908-1909 rogax, o4HaKo OKOH-
yaTesibHO BOMPOC y4aCTUS XEHLLMH B 60rocny>ke6Hom ne-
HUW Ha KMpoce 6bin paspeLleH nnwb Ha NMomecTHom co-
60pe Pycckoli npaBocnaBHoOM Lepkau B 1918 roay.
KnioueBble cnoBa: XeHCKOe MeHne Ha Kavpocax, pe-
dopma LiepKOBHbIX XOPOB, LIEpPKOBHas Npecca, My3blkalb-
Hasi nepuoanyeckas neyatb
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Women in Church Choirs: Discussion in the Periodical
Press of the Turn of the 20th Century

Abstract. The purpose of the article is to consistently
analyse the statements of contemporaries about the
reform of church choirs in the Russian church and secular
periodicals of the early 20th century, which have not
been previously involved in musicological studies. At the
beginning of the 20th century, the question of the role of
women in society was considered in various publications,
including periodicals on art. They discussed the position
of women in musical professions and keenly debated
the topic of women being involved in liturgical singing
in the choir. Adherents of patriarchal views defended
the inadmissibility of female singers in church, whereas
innovators advocated their participation. The reform of
church choirs in Russia was carried out gradually, under
the influence of transformations in the structure of church
life, the growth of social freedoms, and the spread of
humanistic ideas in society related to the condemnation
of child labour. Public discussion in the music and church
press began in 1906. The topic of the church choir reform
was raised at the All-Russian Congress of Church Singing
Leaders in Moscow in 1908-1909, but the issue of women’s
participation in liturgical singing in the choir was finally
resolved only at the Local Council of the Russian Orthodox
Churchin 1918.

Keywords: female singing in the choir, reform of church
choirs, church press, music periodicals
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TpanuLMOHHbBIE KY/IbTYPHbIE LLEHHOCTU U HOBas
¢$eMUHHOCTb B COBPEeMEHHOM 6alKUPCKOM
KuHemartorpade

AHHoTauumsa. MNpenmeTom cTaTby ABASETCS KMHEMaTo-
rpaduyeckoe npousseneHune, cHaToe B balwkopTocTaHe
6aLLKMPCKUMU pexnccepom, — dunbm «Eteran» A. KOma-
rynosa. ABTOp OCyLLECTBASIET CEMUOTUYECKUI N repme-
HEBTMYECKMI aHanu3 KuHemaTtorpadumyeckoro TekcTa.
BbisBNsSieT nnacT KynbTypHbIX LEHHOCTER Y CYMBOJIOB,
KaK CXOXWMX C O6LLEMNPOBLIMU, TaK U OTIMHHBIMU OT HUX.
MocpeacTBOM CEMMOTUYECKOro aHanm3a BCKpbiBaeT-
Cs CTPYKTypa U 3HaYeHNe CTPYKTYPHbIX eAnHuL, puibMa.
BbiSiBNSIIOTCS apxeTunmyeckne KOHCTPYKLMN BHYTPU Me-
pvatekcTa. lepMeHeBTUYECKUIA aHann3 nokasbiBaeT Co-
LuManbHo-NonMTUYeCcKMe yCroBus, B KOTOPbIX NosiBUIach
aTa KUHOKapTMHA, a Tak)Ke 0CO6EHHOCTUN TONIKOBaHUS Me-
[MaTekcTa, ero B3avMOCBSi3b C APYrMMU KYNbTYPHbIMU
TEeKCTamu. HayyHas HOBM3Ha UccnefoBaHWs 3aksoya-
eTcs B CUCTeMaTU4eCKoM, KOMMIEKCHOM U3yYeHun Galu-
KMPCKOro KuHematorpada, B CpaBHEHMM ero ¢ obpasua-
MW MUPOBOW XYAOXECTBEHHOW KyNbTypbl; B BbIIBIEHUN
K/IOYEBbIX OCOGEHHOCTEW OTAENBLHOMO PpUnbmMa, paHee He
noaBeprasLlerocs NoAPo6GHOMY Hay4HOMY M3ydYeHuto. Ku-
HemaTorpaduyecknii MeamaTeKcT, CO34aHHbIN pexucce-
pom pogoM 13 balwKkopTocTaHa, OTCbINaeT K 6aLKMPCKON
MUPONOrnm, CO3BYHHOW C OGLLIEMMPOBBIMU KY/IbTYPHbIMU
MOoTMBaMu. ABTOP BCKpbIBaeT NPUCYTCTBUE B hubMe ap-
xetunos no Teopuw K.I. KOHra, a Takxe 91eMeHTOB apxa-
VNYECKUX BO33PEHUI BaLLKUP U repoeB APEeBHETIOPKCKOro
donbknopa. Oco6eHHO roBOPSLLMMYM OKasblBalOTCS AeTa-
W, BaxkHble Ansi 6biTa 6alwkmp nnm nx ¢onbknopa. Mpo-
Be[leHHbI aHann3 BCKPbIBAET B MeANAaTEKCTE YepTbl HO-
BOW GEMUHHOCTU, XapaKTEePHOW AJiS CErOAHSLLIHErO AHS.
KnioueBble cnoBa: 6allKMPCKUI KMHemaTtorpad, UcTo-
PUS KMHO, PervoHasnbHble KMHOCTYAUWN, repMeHeBTuYe-
CKUI aHanus, cemMumoTuyeckuin aHanus, HOHr, apxetun,
PEeMUHHOCTL
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Traditional Cultural Values and New Femininity in
Modern Bashkir Cinema

Abstract. The subject of research is acinematic piece
filmed in the Republic of Bashkortostan — Etegen by the
Bashkir director A. Yumagulov. The author of the article
performs asemiotic and hermeneutic analysis of the
cinema text and highlights the cultural values and symbols
similar to universal ones and those different and specific.
The semiotic analysis reveals the structure of the film,
the meaning of its structural units, and the archetypal
constructions within the media text. The hermeneutical
analysis shows the socio-political conditions in which the
film was created, the peculiarities of the interpretation of
the media text, and its relations with other cultural texts.
The scientific novelty of the research consists in the
systematic, comprehensive study of the Bashkir cinema in
comparison with the samples of the world artistic culture
and in the identification of the key features of an individual
film, which has not been a subject to detailed scientific
study before. The cinematic media text created by the
Bashkortostan-born director refers to Bashkir mythology,
which is in line with global cultural motifs. The author of the
article discovers the presence of Jungian archetypes in
the film, as well as the elements of the archaic views of the
Bashkirs and the characters of the ancient Turkic folklore.
Particularly pronounced are the details important for the
life of the Bashkirs or their folklore. The analysis performed
reveals in the media text the features of a new femininity,
characteristic of today.

Keywords: Bashkir cinema, history of cinema, regional
film studios, hermeneutical analysis, semiotic analysis,

C. Jung, archetype, femininity
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U3o06pa3uTtenbHble UICTOYHUKU 06pa3oB
Mudonornyeckux cyuects B Bupgeourpe Nioh
AHHoOTauma. Llenb faHHOM cTaTbm — pacCMOTpPeHME nep-
COHa)kel ssnoHckown cepuu Bugeourp Nioh, cocToswen ns
ABYX YacTel, AN BbISBIEHUS UX MPOUCXOXAEHUS U Xy-
[OXXECTBEHHbIX B3aNMMOCBSA3el C N306pasnTeNibHbIM KC-
KyccTBOM. OTTankmMBasiCb OT Ha3BaHU W BHELIHero 06-
NMKa NepcoHaXem, co3faHHbIX B Urpe, 6bin NPeanpuHaT
CpaBHUTENbHbIV aHaNN3 UrPOBbIX 06Pa30B U TEX, YTO U3-
BECTHbI B AIMOHCKOM UCKyccTBe. MNpeameTom nccneposa-
HUSI SBNSIETCS BbISIBNEHME W U3YYEeHWE NpU NMOMOLLM UC-
KYCCTBOBEYECKNX METOAOB CBA3M UCKYCCTBA NPOLLIOro
1 COBPEMEHHOIO BUOEOUTPOBOro AM3aHa NepCoHaXXen
Ha npumepe cepum sugeourp Nioh.

CoBpeMeHHble nccneaoBaTeny o6pallaloT BHUMaHWe Ha
BUAEOUIPbI KaK OAHY M3 GOpM B3aMMOAENCTBUS COBpe-
MEHHOW KYNbTYPbI C KyNbTYPHbIM Hacneanem. [laHHoe nc-
cnefoBaHvie SBNSETCS aKTyasbHblM, TaK Kak BbISBNSET
KYNbTYPHYIO 3HA4YMMOCTb BUAEOUTP, AEMOHCTPUPYET Me-
TOAMKY PaboTbl C XyAOXECTBEHHbIM HaceaMeM npu KoH-
CTPYMPOBaHUN UFPOBbIX MUPOB.

B cTaTbe Npon3BoanTCS CPaBHUTESNbHbI aHanu3 nepco-
Haxken yoki 1 one-eyed oni, kanna u Kama-utatu ¢ U3o-
6pasutenbHbiMu nctodHnkamm VII-XII n XVII-XIX Bekos.
ABTOpP NpMX0oaUT K BbIBOAY O TOM, 4To Buaeourpa Nioh siB-
NSeTCS COBPEMEHHBIM KaTasorom siNOHCKON AEeMOHOs0-
M1, COCTaBNEHHbIM C OMOPON Ha U3BECTHbIE M306pa3un-
TeNbHbIE Y MUCbMEHHbIE NCTOYHUKW.

KnroueBble cnoBa: Bugeourpa, Nioh, snoHckas
MUdOnorunsl, ICKycCcTBo ANoHumn, Ekan
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Pictorial Sources of the Images of Mythological
Creatures in the Video Game Nioh

Abstract. The purpose of this article is to review the
characters in the two-part Japanese video game series
Nioh so as to identify their origins and artistic relationships
with the visual arts. Based on the names and appearance
of the characters created in the game, the author attempts
to perform a comparative analysis of the images in the
game and those known in Japanese art. The subject of
the research is identifying and studying the connection
between the art of the past and modern video game

[aHHble aBTOPOB. AHHOTaUMK

character design on the example of the Nioh video game
series, using the methods of art analysis.

Modern researchers consider video games to be one of the
forms of interaction between modern culture and cultural
heritage. Therefore, this study is relevant as it reveals the
cultural significance of video games and demonstrates
the method of working with the artistic heritage in building
game worlds.

The article provides acomparative analysis of the
characters yoki and one-eyed oni, kappa and kamaitachi
and the pictorial sources of the 8th—12th and 17th—19th
centuries. The author comes to the conclusion that the
video game Nioh is amodern catalogue of Japanese
demonology, based on well-known pictorial and written
sources.

Keywords: video games, Nioh, Japanese mythology,
Japanese art, Yokai
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ABa paHHux punbma A.Y. lpudpdura

AHHOTaums. B cBOVX paHHUX GUIbMax, CO3AaHHbIX B Me-
pvoA coTpyaHUYecTBa ¢ koMnaHunen «barorpad», asna
Yopk MpurooduT YacTo BapbMpoBan OOHN U TE XKe CIOXET-
Hble XO[bl N CXEMbI, O6MBAsACH NPU ATOM GOMbLLOrO pas-
Hoo6pa3suns. Tak, gsa dunbma 1912 roaa, «[esylika n ee
nonr» n «MeHbluee U3 30/1», COAepPXKaT OYeHb GIU3KUIN
Habop GYHKLMA U NpUeMOoB, pacnpefeneHne KoTopbixX
NPUBOAMUT, OAHAKO, K PasfinyHbIM CMbICNOBbIM 3ddek-
TaM. HekoTopsble 13 HUX, yKa3blBaloLME Ha BO3MOXHOCTb
[BOWCTBEHHOIO MPOYTEHUS MOTUBALMU MEPCOHAXKEN U
VX MCUXONOTUN, HEOXXMAAHHO NPEABOCXMULLAIOT AaNlbHEeN-
wee pasBuTME KMHematorpada. Kak nucan Poxe Kanya
B CBOWX 3aMeTKax 0 paHTaCTUYECKOM UCKYCCTBE, Heo6-
XOOVMbIM yCnoBuMeM (paHTacTUHECKOro (MM YyAecHOro)
SAIBNSETCA ero Henpou3BONbHOCTb, YaCTO BO3HMKaloLWas
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6narofapsi MPOTUBOPEYMIO MEXAY OTKPbITO chopmynum-
POBaHHbIM 3HaYEHNEM N HE MHTErpUPOBaHHbIMK B HETO
anemMeHTamun. OTo HaGMIOAEHME MOXHO pacnpocTpa-
HUTb Ha BClo 06nacTb acTeTuyeckoro. Bo BpemeHa, kor-
[a KuHematorpad coBepluaeT nepBble CamoCTosiTeNb-
Hble Larn 1 OTKPbIBaeT dN1eMeHTapHble CPEACTBa Bblpa-
3UTENBHOCTU, NCUXONOrNYECKNE HIOAHCbI, BO3HUKatoLWme
y MpndduTa, KarkyTcs 36bITOYHLIMU, NPEXAEBPEMEHHbI-
MU 1 NOTOMY YyAECHbIMMU.

KnroueBblie cnoBa: [1aBug Yopk Mpuddut, «banorpad»,
pPaHHEee KNHO, CIOXKET, XeNnu-aHA, YyaecHoe
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Two Early Films by D.W. Griffith

Abstract. In his early films, created during his collaboration
with the Biograph company, DW. Griffith often varied the
same plot moves and schemes, while achieving great
variety. Thus, two films of 1912, The Girl and Her Trust and
The Lesser Evil, contain a very similar set of functions
and devices, the distribution of which, however, leads to
different semantic effects. Some of them — pointing to
the possibility of a dual reading of the motivation of the
characters and their psychology — unexpectedly anticipate
the further development of cinema. As Roger Caillois
writes in his notes on fantastic art, a necessary condition
for the fantastic (or miraculous) is its involuntary nature,
which often arises due to the contradiction between the
openly formulated meaning and the elements that are
not integrated into it. This observation can be extended to
the whole realm of the aesthetic. At a time when cinema
is taking its first steps and discovering elementary means
of expression, Griffith's psychological nuances seem
redundant, premature, and therefore miraculous.
Keywords: DW. Griffith, Biograph, early cinema, plot,
happy end, miraculous
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