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After 1991, the proclaimed Second Republic of Estonia restores individual freedoms, which

Tlocne 1991 roga mpoBo3smiameHHast Bropast dcroHckast Pecriy6imka BOCCTaHABIMBAET MHAM- leads to the problems of individualism, personal borders, transgressive behavior, iden-
BUIyaJIbHbIE CBOOGO/bI, YTO MPUBOAUT K TOMY, UTO B ICTOHCKOM MCKyccTBe mnocie 1990-x romos tity, equality and corporeality in Estonian art after the 1990s. In this article, the author
aKTMBHO MOAHMMAIKOTCS TPO6JIeMbl MHAUBUAYAIU3MA, TMYHBIX IPAHUIL, TPAHCTPECCUBHOTO will examine the works of key Estonian contemporary artists who address the problems
MOBEJeH NS, UIEHTUYHOCTY, PABHOIIPABUS U TEIECHOCTHU. B 9TOI CTaThe pacCMaTpUBAIOTCS of identity crisis and “split personality”, which are so characteristic of modern Estonia,
PabOThI KITIOUEBbIX ICTOHCKMX COBPEMEHHbIX XYJOXKHMII, KOTOPbIe 3aTPAaruBaloT B CBOEM TBOP- where issues of cultural memory, national identity and disciplinary authority are acute-
yecTBe MPO6IeMbl KpU3¥Ca UAEHTUYHOCTH M «PACIeITIeHHO IMYHOCTU», CTOJIb XapaKTepHbIe ly relevant. Marge Monko and Liina Siib analyze the construct of “femininity” and vari-
151 COBpeMeHHO#t dcToHnu. Mapre MoHko 1 JIuitHa Cuit6 aHanu3UpyIoT KOHCTPYKT «3KeHCTBEH- ous female cliché images through the sociocultural phenomenon of hysteria. As a result,
HOCTb» ¥ Pa3IMYHbIe JKeHCKIE 00pa3bi-KINIIIe Yepes3 COIMOKY/IbTYPHbI (heHOMEH UCTEPUN. the author comes to the conclusion that in the context of the identity crisis that reigns in
ABTOp NPUXOAUT K BBIBOLLY, UTO B YCIOBUSIX KpU3Yca UOEHTUYHOCTH, LIAPSIIero B COBpeMeH- modern Estonian society due to historical and geographical circumstances, artistic rep-
HOM 3CTOHCKOM OOIIECTBE B CBSI3M C UCTOPUIECKUMM 1 Teorpadmueckumy 06CTOSITIbCTBAMMA, resentations of a split, “hysterical” personality, embodying established social and cultural
Xy[OKeCTBeHHbIe perpe3eHTalyy paclieluIeHHOM, «<MCTepUIHO» TMYHOCTH, BOTUIOIAIOII e patterns that affect individuals, become especially relevant. Through both self-analysis and
B cebe yCTOSIBLIMECS COLMaIbHbIE M Ky/IbTyPHbIE TATTEePHBI, BAMSIOIINE HA OTAEeTbHBIX MHAN- analysis of the collective unconscious, the artists seek to reveal the reasons for the op-
BUIOB, CTAHOBSITCSI OCOO@HHO aKTyalbHbl. 3aHMMAsICh KaK CAMOAHaIM30M, TaK U aHAIN30M pression of “deviant” behavior, as well as the influence of “foreign” culture on Estonia.

KOJUIEKTMBHOTO 6ECC03H8.T€JII>HOI‘O, XYOOXKHMIBI CTPEMATCA PACKPBITH IMIPUYMHBI YTHETEHMS
«OeBMAaHTHOT'O» ITOBeNeHMSsI, a TAK)Ke BIIMSHUS «qy)KeponHoﬁ» KYJIbTYPBI Ha DCTOHMIO.
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UccnenoBaHue BbiNo/IHEHO rpy prHaHCOBOV noaaep)xke EBpornerickoro ¢poHaa peruoHaibHoro pasBuTus JIOKE€HMS, U JKeHIIVHAa, OTKa3bIBaOIIasiCad CTUPATh f6e/be B ceMbe , WIn
5 pamxax rpanta Dora Plus 2.2. MY)KUMHA, KPACAIIMii BOIOCHI, T€TKO BOCIIPMHMMAIOTCS KaK yrpo3a s

B acToHCcKOM 1McKyccTBe mmocie 1990-x TomoB NMOAHUMAIOTCS BasKHbIe
MIPO6Ie MBI MAEHTUYHOCTH, PABHOIIPaBMSI (M He TOIBKO TeHAEPHOTO), Tele-
CHOCTM, IMYHBIX TPaHUL, M MHAVBUAyanu3Ma [16, p. 19-20]. 3To cBg3aHO
C TeM, YTO MPOBO3MIaleHHast Bropast dcToHcKast Pecrry6ika BOCCTaHOBIIA
VHIMBUAYaTbHbBIE CBOOObI, B TO K€ BPEMS, [T0 MHEHMIO VICCIIeNOBATEIS
U. Macco, «3K3UCTeHIMaTbHBII abCYp/I COBETCKOTO ITepMoa, CKAaHAMHA-
BCKasi CYpOBOCTb ¥ KOMMEPIMATUCTCKII IIeHHOCTHBIN BaKyyM ITOPOAIIN
BHEIIIHE OYEeHb JIMOePaIbHYI0 06IIEeCTBEHHYIO KYJIbTYPY... OMHAKO JIATE
(Ha KOTOPYIO U Halle/leH 3CTOHCKUIT MHAMBUAYanu3M. — /. M.) BBITOIHO,
YTOOBI KasKAbIi 3aHMMaJ CBOE KY/IbTYPHO OIpeJeIeHHOe MEeCTO U He
6pocast BbI3OB HOBOIA ,5KOHOMMYECKOI1 CripaBeyinBocT“» [13, p. 26].

MapruHaau3poBaHHBIMHU CJI0SIMM HaceJleHUs, 0CO3HABLIMMM CBOU
TpaBa, HO TO/IITABIIMMMU ITOJT JaBJI€HMe «HEeTJIACHBIX ITPaBUIT», CTAHOBSITCSI
HE3CTOHCKOe HacesieHue (T0YTH 1ojIoBMHA rpaskaan dcrouun)™, a Takke
SKeHIIVHBI (0CO6@HHO HeICTOHCKME KeHIIVHbI, B OCHOBHOM PYCCKOTOBOPSI-
e, SpKuii mpumMep — pabora JI. Cuiib «OTBpamieHue K Termy» 2007 ropa,
B KOTOPOI1 XyJOXKHUIA TPOBOJUT MHTEPBBIO C PYCCKOTOBOPSILMMU ITPO-
CTUTYTKaMU, paboTarouymu B ICTOHUM). Bropast dctoHckast Pecrybnmka,
B3sBIIIAst 32 OCHOBY MOJIe/H IleHHOCTel [TepBoit DcTOHCKOIT PecryommKkm
(1918-1940)@, crioco6cTBOBANA SOMMHMPOBAHMIO TeHAEPHBIX 06Pa30B
>KeHbI-IOMOX03s¥Ku [19, p. 18-21], a Bepa B IiTy6OKME €CTECTBEHHbIE
pasauumsl MeXay My>KUMHaMU U JKeHI[MHAMU OTNpaBbIBaia UX pa3Hble
COIIVa/TIbHbIE POJIN : SKEHIIVIHBI MMPWINCD C IBOVHBIM OpeMeHeM JOMAIHIX
3a60T 1 paboThI, a TakKe Gojiee HMU3KOII 3apruiaToii [11, p. 16].

Takum o6pa3oMm, co3aeTcsl HeKoe IUCIUIUIMHAPHOE OrpaHYeHNe:
CeMelHbBIN CTaTyC MMeeT pellalollee 3HaYeHne IJis1 COUMAIbHOrO M0-

) Hacnepue coBeTCKOro NpoLUSIOro CTano OAHOM U3 LIeHTPabHbIX TEM B TBOPYECTBE XKeHLVH-XY-
NOXHVKOB NOCTCOBETCKOW ICTOHMN. B nckyccTee 1990-X rofioB 6bi10 NPeAcTaBieHo HECKONbKO
3HaKOBbIX PabOT XyAOKHULI-PEMUHUCTOK, KOTOPble GOKYCHPYIOTCA Kak Ha ANCKYPCax MAEHTUYHOCT
U reHfiepHbIX Npobnemax nepexoHoro o6LecTsa, Tak 1, OAHOBPEMEHHO, YaCTO Ha HEKPUTNYECKOM
HEMPYATAN BCETO, YTO CBA3AHO C COBETCKMM MPOLLIbIM, BKIIOYasA U0 reHePHOro paBeHCTBa.

2) Onno3numa COBETCKOM BIaCTU 0603Hauanachb CUbHOW HOCTasIbrei Nno Hesa-

BUCMMOMY npoLuniomy v MepBoit ScToHcKol Pecny6nuke, 06pa3 KU3HN KOTOPOiA
6b1N1 NaTprapxanbHbIM ¥ NOAYEPKUBAN TPAANLMOHHbIE FeHAEPHbIE PONN.

BCEro 3CTOHCKOTO COIMAIbHOIO MOPsIKa (UTO KapAMHATbHO OTINYAETCS
OT cocenCTBYOIMX cTpaH CKaHAMHABUMY, C KYJIBTYPHBIM OTIBITOM KOTOPBIX
BO MHOT'OM, TeM He MeHee, COOTHOCUT ce6s1 DCTOHMS).

ITosTomy, KOTza UAeT 00CYKIeHe COBPEME@HHOTO 3CTOHCKOTO MC-
KYCCTBa, OCTPO 3aBUCSIIIIETO OT OCHOBHBIX KaTeropuii GopMUPOBAHUS
UIEHTUYHOCTU TIOJ, BAUSIHUEM VHAVBUAYATUCTCKON MOMTUTUKN, HETb3SI
YIyCKaTh U3 BUAY (HEeHOMEH IOA, OOIIMM TePMWHOM «3CTOHCKOe dheMu-
HUCTCKOE MCKYCCTBOY.

Mapre MoHKo (poauiiach B 1976 rony) — boTOXyIOKHMIIA, yYACTHULIA
MeKIyHapoaHoi 6ueHHane «MaHubecTa-9», ogHa M3 CaMbIX MTOMYJISP-
HBIX SKeHIIMH-XYI0KHUI DCTOHUY, PYKOBOAMTENb hoToenapTaMeHTa
ODCTOHCKOV AKaZieMUM UCKYCCTB, B CBOEM TBOpYECTBE MOJHMMAET IPO-
671eMbI MCTOPUUYECKOTO TIEPEX0ia OT COBETCKOTO Iepuoia K He3aBMUCUMOIA
JIeMOKPATUYECKOI mapiaMeHTCKO pecry6amKe U CBSI3aHHO C 3TUM
MIPOIIECCOM ITePeOIeHKY COIVAIbHBIX POJIeii, a 0COOEHHO POV SKEHIIMHBI.
BonbIIMHCTBO PabOT XyIOKHUIIBI MMEIOT CBSI3b C KAKMM-JTMO0 MCTOPU-
YeCKMM COOBITHEM U HAXOISTCS IO, BIUSHUEM TeOPUii TICMX0aHaIm3a,
bemMmHM3MA U BU3YATBHOM KyAbTYpPHI [18, p. 6-7]. [IpenMy1ecCTBEHHO
OHa MoJBepraeT yCTOSIBIINMECS B IOBCeHEBHOI KyJIbType BU3yajbHble
SKeHCKMe 00pa3bl KpUTHKE Uuepes CBOe TBOpUecTBO. K mpumepy, ee mpoexT
«[TpaBunbHo/HenpaBmibHo» 2015 roga mocBsineH COBETCKUM KHUTaM
MIpaBUJI COXpaHeHMS 30POBbSI ¥ KPACOThI AJIs1 XKEHILWH; 3TU NpaBuia
JIVKTYIOT, KaK IIPaBWIbHO eCTb, XOOUTD, JIexXaTb U T. 1. [14, p. 16]. Ee no-
cliefHYe TIPOEKThI MOCBSIIEeHbl U3YUYeHUI0 POMaHTUUYeCKOro AUCKypca
U ero MocjaefCTBUI B pekiiaMe M MOAHBIX [ToKa3ax.

Kak rosoput cama M. MOHKO, MHTepeC K MOJ00HbIM TeMaM I10sI-
BUJICSI B Pe3yJIbTaTe ee COBCTBEHHOIO KM3HEHHOTO KeHCKOro ombira®.
ITocpencTBOM aKTa mepechbeMKU M3BECTHBIX 00pa30B WK UX MTOBTOP-
HOIt MHCLIeHMPOBKM MOHKO mpeBpaiiaeT dhotorpaduueckme MpakTUKA
B XYI0’KeCTBEHHbIE YTBEPKAEHMSI, UTO BBIJESIeT ee Cpey dCTOHCKUX
XYAOKHUIL-(DeMUHMUCTOK, paboTaIMX Kak mephopMaHCUCTKY (JHe-
JIniic CemMIiep) Wi CTPEMSIIIMXCS BO3BBICUTD «KE€HCKOE MCKYCCTBO»:

3) MHTepBblo ¢ Mapre MoHKo // Jlnynbin apxue [1.0. MapTbiHOBOA.
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TKauyecTBO, BbllMBaHue u T. . (Kagu dctnaug, Jleiiza Opr). Bpamasce
B CBOEM TBOPUECTBE BOKPYT COL[MAIIBHBIX POJIeli KeHIH, MOHKO paboTaeT
¢ coberBeHHBIMY (hoTOrpadmsIMU, TIIATENBLHO UCCTENYS Yepe3 3Ty MPU3MY
MCTOPUIO U NIOABEPrasi ee KPUTHUKeE C JKEHCKOJ TOUKM 3PeHNUS.

Vske B mepBoM ripoekTe 2004—-2006 romos «VccinenoBaHus 6ypsKyasum»
M. MoHKO 00paIaeTcst K KOHLENTyaIu3alui TaK Ha3bIBAeMOi «MCTepUY-
HOJI» XeHIIVHbI, HAUaBIleliCsd B paHHEM IICMXOaHa/IM3e M OCTaBIIeCs
B MacCOBOM CO3HAaHMM U B HAIlIM JHM. BO MHOTOM MMeHHO 3Ta KOHIIeI-
Tyanmn3auysl yCTaHOBMJIA Te BJIaCTHbIE OTHOILIEHVSI, KOTOPBIE OTIPeAeSIIOT
reHJepHyI0 (beMUHHYI0) UAEHTUYHOCTD. [Iog06HbBII MHTEPEC K 9TOI
npobiemMe HecayJyaeH: IPMBHECEHHbIe 3amaJHble 06pa3bl cenedbpuTu
C MJealbHbIMM TeJlaMM, PaClIpOCTPaHeHHbIe M KyJIbTYBYPOBABILINECS
B cepenuHe 1990-x rofoB, MIOMOITIY Pa3BUTHCS [1apaJlie/IbHOMY JUCKYPCY
B hororpacduu: nmpobreMaTMuHOMY U KECTKOMY IICUX0aHAU3Y TeJIeCHOCTH
U UAEHTUYHOCTHU. SIPKMM IIPMMEPOM MOA06HOM TeHIEHIUM SIBIISIETCS CepST
aBTOTIOPTPETOB IO/, OOIIUM Ha3BaHMEM «0» (C UTAIbSTHCKOTO i0 — «ST»)
Mapxka Paiinmepe (pogmics B 1975 roxny) 1997 rona.

dTa cepust aBTOITOPTPETHBIX poTorpadmii MpeacTaBsieT IUAIOT Xy- Wnn. 1. Mapre MoHKo.
JIOXKHMKA C KAMEPOJi, ero MOIbITKY MTPOAeMOHCTPUPOBATH COOCTBEHHBI Bypxyaans. Us cepun
o - «MccnepoBaHus Gypxkyasnmm».
JIMYHBIN KPU3UC, OH OOHAKaeTcs repel KaMepoit (a ciegoBaTelbHO, 2004-2006. XpomoreHHas!
u niepen, HabmogaTenem). [TokasbiBast OKOTU U IPaMbl Ha pyKax, OH uBeTHas poTorpadus. 98 x 73 cM.

o o Konnekuns Mapre MoHko, TannuH
CTaHOBUTCA YSI3BMMBIM. Pal/mr[epe npencraeT Kak ayTUMYHbIN Cy6’beKT,

3aMKHYTBIl B COOCTBEHHOM MMpPE U OCTPO Pearupymounii Ha BHEIIHK e
BMeIIaTeNbCTBA, OH OLIYIIAET CeOst He3alUIEHHBIM ITPU B3aVIMOMEiCTBUM
C OKpY>KalolIleii Cpenoii. DTOMY MUPOOIIYIEHIUIO CITOCOOCTBYIOT TeJIECHbIE
IBUsKeHUSsI, 3abUKCMPOBAaHHbIE KaMepoii: McTepudyecKke KOHBYIbCUN,
HaBSI3UMBbIE PUTYaJIbl, COOTBETCTBYIOIIE 06CECCYBHO-KOMITY/IbCYBHOMY
PacCTPOIICTBY, — BCE TO, YTO HA SI3bIKE TICUX0AHAIN3a 03HAYAET BbIpaskeHe
CKPBITBIX ¥ TIOZABJIEHHBIX MBICIIEI, TepeXMBAHNIA, sKeJTaHmii. Ha momo6HbIi
«CaMOTICMX0aHaIN3» HATATKMUBAIOT 1 YepPHO-6erast 3CTeTuKa, U Crelu-
ampHas o6peska poTorpadum: 3pUTeTb BUAUT TOJIBKO TEJIO XYIOKHMKA.

Bce 3T0 mogUepKMBaeT JOKYMEHTAIbHbIN TOH hoTOorpadmit, KOTOPHIi
COMMIKaeT UX C HACWJIbCTBEHHOM MPAKTUKOM CO3MaHMUSI KIVMHUYECKUX

Wnn. 2. Mapk Pangnepe. No.

dotorpadmii B Tede6HMIIAX BTOPOI OOBMHBI XIX BeKa [cM. ToapobHee: 1997, YepHo-6enas poTorpadus,
12], B KOTOPBIX 60/IbHOTO CyGbeKTa 06HaKa/IV Y TIPUCTOHSIA K MOHOXPOM- fleronnacrosas pocka. :

” 100 x 73 cm. Konnekuus b
HOJA CTeHe, 3areyaTiesas 6e3 IMiia, YTO6bl COXPAHUTD er0 aHOHMMHOCTh DCTOHCKOrO XYAOKECTBEHHOMD E
(TIpY 9TOM BKJ/IIOYAsi peajbHble MMeHa B ONMcaHue 60Ie3HN, K TPUMEDY my3est, Tannuk
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B HayYHO-TIOMYJISIPHBIX JKyPHAJIax), IbITasICh [IOCPEeI,CTBOM BU3YaIU3aIyn
NPUBGIU3UTHCS K TOHMMAaHMIO AYIIEBHBIX GO/Ie3HEI .

IMpumeuaTtenbHO O6paieHue Paiinmnepe K HACUIbCTBEHHOM TPaIULIN
KJIMHNYeCcKuX (ororpadmii, Tak Kak B COBPEMEHHO? JCTOHUM T1060e
JIeBUAHTHOe TIOBefieHMe TI0IBePraeTcs KPUTKUKe (0COO@HHO eCu pedb
MIET O CeKCYaTbHBIX MEHBITMHCTBAxX)™,

IMoMumo 3TOTO, paboTamMm MOHKO IpeIIecTBOBAIN ITPOEKTHI XYIOXK-
Huibl JInuitael Cuii6 (pogunack B 1963 rofy). B cBoux pabortax Cuiib yme-
JISIeT IPUCTaTbHOE BHUMAaHMe YCTOSBIIMMCS KYJIbTYPHBIM HappaTMUBaM,
OCTAIOIIVIMCST UCKITIOUMTEIBHO B KOJUIEKTUBHOI maMsTi. Yepes mpusmy
Pa3IMUHBIX HEOUEBUAHBIX VICTOPUIT M TIEPCOHAXKel OHA ITPOIUBAET CBET
Ha MeHsoIIKecs: 061IeCcTBeHHbIe IIEHHOCTY U HEeYyCTOMYMBOCTb, cda-
OGPUKOBAHHOCTb reHAEePHbIX 06pa30B — B OObIIEHHOI XU3HU, HAYyKe,
PETUTMO3HBIX BEPOBAHMSIX, TIPABOBBIX CUCTEMAX U Tak nanee. OqHOI U3
CcaMbIX M3BECTHBIX paboT JInitHbl Cuitd SIBJSIeTCS BhICTaBKa «KeHIInHa
3aHMMaeT MaJIo MeCTa», TpeJICTaBlIeHHasl B DCTOHCKOM [1aBM/IbOHE Ha 54
BeHelaHCKOI MEXIYHAPOLHO 6ueHHase [5, p. 6-7].

Cuitb n3yyaeT TeMbI SKeHCTBEHHOCTHM U COI[MaTbHOTO ITPOCTPAHCTBA,
pas3IMUHbIe perpe3eHTaIVV JKeHIH B COBPeMEHHOM 00111eCTBe, 0COOeHHO
KOHIIEHTPUPYSICh Ha «3KEHCKOW» paboTe U MPOCTUTYIIUY (ITPYMEYaTEeTbHBI
ee BUIe0paboThl, MOCBSIIEHHbIE CTUTMATU3ALMM PYCCKOSI3bIYHbBIX SKEHIIVH
B dctoHnn — «OTBpalieHne K Tery»). [IoMruMO 9TOro, JaHHBIM TPOEKTOM
Cuii6 3saTparmBaeT OGHO U3 CAMbBIX «IIPOOJIEMHbBIX» MECT 3CTOHCKOIO
obIecTBa: BHICTABKA XYL OKHUIIbI HA3BAHA B YECTh ITPOBOKAIVIOHHOIA
(pa3sl, OITy6IMKOBAHHON B OGHOI 13 MECTHbIX ra3eT U MOCBSIIIeHHO
PaBHOIIPABUIO ITOJIOB. ABTOP CTaThV CUMUTAI, UTO KEHILMHE TSI €)KeTHEB-
HOI1 paboThl TPeOyeTCsI MeHbIIe MeCTa U IeHeT, ueM MyxunHe. [To MmHe-
HUIO XyIOXKHUIIBI, TOMO6HBIE TIPEACTABIEHNS] M MEXaHU3MbI 6€3MOJIBHO
CYLIECTBYIOT B COBPeMeHHO DctoHun'®),

(4) MOXHO BCMOMHWTb TParn4eckyio CMepTb MOIOA0N XyA0XKHULbI AHHbI-CTUHbI TpeyMyHz, KoTopas
OfiHa M3 NepBbIX Cpean SCTOHCKMX XYAOKHMKOB 3aTPOHYJ/1a B CBOEM TBOpYeCTBe npoﬁnemy HeTpagu-
LIMOHHBIX OTHOLLEHWI 11 UX BOCMPUATUA B SCTOHCKOM obLiecTse. TpeymyHy 6bina cospatenbHuLein
d}eMVIHI/ICTCKOI'O d)ECTI/I Basf, TaKXe MnbiTasacb NpoaHannM3npoBaTb B CBOEM TBOPYECTBE €CTEeCTBEH-
HOe GYHKLIMOHNPOBaHWME XEHCKOTO Tefla U FPaHuLibl, KOTOPble BO3BOAUT OPUEHTUPOBAHHOE Ha
MYXUUH 06LLlECTBO, KpuTuKoBana abconioTHO «cbannoueHTlequuh» 3CTOHCKUI MEHTANMUTET.

(5) WHTepBblo ¢ JniiHon Cuink // Nnunbiii apxvs [.0. MapTbiHOBOWA.
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E

Wnn. 3. Nnitna Cuiné. Maneu,
Tuneppl 1. 2001-2004. LiBeTHas
doTorpadus, CTpyHas neyarb.
104,5 x 68 cm. Konnekums
OCTOHCKOro XyA0XXeCTBEHHOro
my3est, TannnH

IpenmecTBYIOIIME 3TOV BLICTABKe PAOOThI aHATM3UPOBAIN, HA KAKUX
YPOBHSIX U KaK CYIIEeCTBYIOT «TPaAUIIMOHHbIe» pojieBble Mopenu. K mpu-
Mepy, B mepuop ¢ 1998 mo 2002 rox Cuii6 cozmaeT cepuio dororpadmii
non, Ha3BaHueM «CeaHc». [lepefi 3pUTeNSIMM TIPEICTAIOT «MaKaOpHbIE»,
930TepuyecKme KeHCKue 06pasbl, KOTOPbIe CTAHOBSITCS KIIOUaMy K pac-
KPBITHMIO ITOAABIEHHbBIX SMOLIMI U skesTaHuit. JKeHIMHBI ¢ GOTO BCTYMAIOT
UTPY, BOIUIOIIAS B ce6e MCTepuUeCKuii TUIT IMUYHOCTHM, CK/IOHHBIN K Tea-
TPaJIbHOCTH, 3araflOYHOCTY U SKCITPECCUBHOCTM.

B 2001 ropmy JInitna Cuitb mpecTaBisieT cepuio GOTOKOIIAXKEN, UMU-
Tupyomux KnHoadummu. OHa co3naer «pexinamy GrIbMOB» U3 pa3HbIX
doTorpadmii, CHITBIX B pa3HbBIX YTOIKAX MUPA, AOTIOTHSIS UX 00513aTeTbHbI-
MM aTpubyTaMy KUHOMHIYCTPUM: OT BBIMBIIIUIEHHBIX Ha3BaHMIT (PUIbMOB
[IO BBIMBIIIEHHBIX MMeH repoeB. Cuitb UrpaeT He TOJNBKO C 00pasamu,
HO U CJIOBaMM, K TipumMepy, B pabore Tilda Thumb II crygusa Carbonary
Pictures npeacrasisgeT GuabM KiiHOKoMITaHuy Mimmi Cria Film (Mumn-
Kpusi), CHPOJIOCYPOBaHHbBIN XaHHO TpaHC (TMITHOTUYECKOEe COCTOSTHUE).
Bce T OTCHUIKYM B Ha3BaHUY OTHOCSITCS K M306pakeHHOMY Ha IToCTepe.
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Ha adwuie npepcrasieHa Mosozas keHIMHA, Jiekalllasi B IIOCTeNN 1107,
O[lesI/IOM M BBeJIeHHas B SKCTaTMYeCKOoe TPaHCOBOEe COCTOSIHYE 3araJOUHbIM
IlepcoHaXkeM, TeHb PyKM KOTOPOT'O COBepLIaeT TMITHOTUYECKMe NeliCTBUS
Haj repouHeit. [Tox reposimyu momenieH aeBu3s puibma: «OHa HUYEro He
MoIIa ¢ co60ii ITofenaThy.

B aroit adpumre Cuitb6 obpamaeTcs: K puibmam, IOCBSIIEHHBIM CO-
HIeIMM C YMa KeHL[MHAM U UX BOIUIOIIEHMSIM B BU3Ya/lbHOI Ky/IbTYpe.
[ToMMMoO 3TOTO, B 06pa3e NeBYIIKY YyTaAbIBAETCSI OTChUIKA K hoTorpadmm
3HAMEHUTOI «cTepnuky CabIeTpuep» — ABTYCTUHBI, OITYOIMKOBAHHOI
B «®oTorpaduueckoit mkoHorpaduu CanabreTpuep» U BIIOCIEACTBUK
MepeonybIMKOBAHHON CIOPPEANCTaMy B CTaThe K ISITULECSI TUIETUIO
uctepun [6, p. 20]. Ha noo6HbIe OTCHUIKM TAKKe YKAa3bIBAIOT CJIOBECHBIE
UTPBI B HA3BaHUAX 1 GaMMIMSIX: B TPAHC UCTepUUEeK BBOAVIN AJISI UX
6O0JIbLIIETO COTJIACUSI UMUTUPOBATH PSIZL CUMIITOMOB, 8 MUMMUKPUYECKIE
CITOCOOHOCTY MMO3BOJISIV UM «IIPUCBAMBATh» U «IIPUMEPSITb» T€ WA
MHbIe comMaTuyeckue nposisaenus [10, p. 177], TeMm caMbIM KOCBEHHO
HaMeKasl Ha UCTOPUYHOCTh U COOMpATEeIbHOCTh 0Opa3a cymaciie -
e, POMaHTM3MPOBAHHOTO B COBPEeMeHHO KybType. Eme B huabme
Anbpbpena Xuukoka «MapHu» 1964 roma, 3apepuiamiieM TPUTOTUIO
0 SKepTBax MCUXOMAaTUUECKMUX OTKIOHEHUIT, 06pa3 IJIaBHOV repouHU
OBLT ceKcyanm3upoBaH. XKeHIIMHA MepeskuBaia TPAaBMATUUHbII OITbIT,
BOTIJIOUIABUIMIICS B ee TIOBeAeHUN U Teje, IBVKEeHUSI KOTOPOTro CXOXU
C MUCTePUYHBIMH, @ caM GWIbM ITeJanupoBall IUAIeKTUKY BIACTU U TIOf-
UYMHEeHMS B OTHOILEHMSIX MYKUMHBI U )KeHIIVHBI (My>)KUMHaA — BeLyLMit
B OTHOUIEHUSIX, XeHIIMHA — nmogumMHenHast). Oqnako Cuiib urpaet co
3puUTesieM, CO31aBasi MHOTOUYMCIEHHble a/UIl03UY U IIPOCTOP JJIs1 BO-
obpaskeHust Habomaresst. Mapre MOHKO ke IMOAPOGHO aHAIMU3UPYeT
KOHCTPYKT «COIIeAIIeNi C yMar.

ITpoekT MoHKo «VccnenoBaHus 6ypskya3un» MpeCcTaBiseT cob0ii
IBafIaTh mecTb hoTorpaduit, KOTOPbIe pa3e/ieHbl HA B YaCTH: IepBast
YacThb — OTOOpakeHNe «KOHCTPYUPOBAHMSI» TAKOI OMIpeesIoNieit oist
SKEHCTBEHHOCTY 60JIe3HU, KaK VICTePUs, B STIOXY YCUIIEHUS OYPIKyasuu;
¥ BTOpPasi 4aCTb — BU3YaJIbHBIN aHAIN3 BOIUIOLEHUS «MCTEPUUKI»
B COBpEMEHHBIX KeHIIMHAX U IICUX0aHATUTUIeCKUX TTpakTuKax. AHa-
JIM3UPYS CIIOXKHBIE chepbl, ONpeeNsIolIyie POJIb M CTaTyC SKeHIMHbI KaK
B COBpeMeHHOM 06I1eCTBe, TaK U B 0611ecTBe KoHija XIX Beka, MOHKO
BBICTYIIAET JETeKTUBOM, OTIIPABJISIOIIMMCS Ha «MeCTa IIPeCTyIIeHU »,
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Wnn. 4. Mapre MoHko. Bubnmnoteka LLapko I. 3 cepumn «ccnepoBarns 6ypxkyasmmy», 2004-
2006. XpomoreHHas ueTHast dotorpadus. 73 x 85 cm. Konnekuma Mapre MoHko, TannuH

CTPEeMSICh BBISIBUTD CKPBIThIe MeXaHM3Mbl, CO3/al011yie KOHCTPYKT «KeH-
CTBEHHOCTb».

CTosb HEOOBIYHYIO TEMY JJISI 3CTOHCKOTO XYAOXKHMKA MOHKO Haluia
BO BpeMs o6yueHus B Bene. Cama Mapre MOHKO rOBOPUT, UTO HUKTO U3
npodeccopoB DCTOHCKOV AKaeMuUM UCKYCCTB He 3HAJ PO (eHOMeH
MCTEePUM U ero 3HaYeHMe IJ151 eBPOIIeliCKOro MCKyCCTBa, a TakXkKe O IIPOo-
6y1eMe CO3[IaHMSI OTKPOBEHHO HeMMHUCTCKUX IIPOEKTOB B DCTOHUMA.
W3yuuB [OKyMeHTbI BTOPOJ onoBuHbI XIX — Havana XX Beka, MOHKO
ybenmiach, UTO KOPHY UCTEPUM HECMOTPS HA TO, UTO OHA OTHOCUTCS
K HEBPOJIOTMYECKOMY 3a00JIeBAaHUIO, JIEKAT B PA3IMUHBIX Taby OYPKy-
asHoro obmectsa. OHa OTMeYaeT, YTO IMAIVEHTHI C JMarHO30M UCTePUS
OBV TIPEMMYIIECTBEHHO KEHCKOTO T10J1a, a YUUTHIBASI OTPAaHMUEHHBI
JOCTYTI KeHIMH K 060pa30BaHMIO U caMopean3ali, HeyIuBUTENbHO,
YTO M3-3a Y3KO OIlpefie/IeHHbIX I'eHJIePHBIX POJjieli MHOIMe M3 HUX UCIIbI-
TBIBA/IM [ICUXOJIOTMYECKYe CTpaanus. B pesynbraTe Mapkep «MCTepusi»



XypnoxkecTBeHHas kynstypa N2 2 2021 332

CTaHOBMJICS COLIMAJIbHBIM OTPaHMYeHeM JJIS PSIa JKeHIIVH, 4YTO CXOXKe
C PasIMUYHbIMM OTPAaHMYEHUSIMU JJI51 JKeHIIVH B COBPEMEeHHOJ DCTOHUM.
ITepBas yacThb MpOEKTA IIOCBSIIEHA HEIIOCPeACTBEHHO MeCTaM, Iie
«u3o6peTanu» uctepuio [8, p. 6—8]: meuedbHuiie CanprieTpuep B [lapuske
u 6piBIIeMy KabuHeTy 3urmyHza @peiina B Bene Ha Beprracce, 19, roe o
NIPMHMMAJI NTallMeHTOB B TeYeHMe MOUYTHU IIITUAECSTH JIET U KOTOPbIi Ha
JAHHBIIT MOMEHT paboTaeT Kak My3eii TPOC/IaBIeHHOTO IICUX0aHATUTUKA. .
IMapwskcekas 6ompHKIIa CanblieTpuep — OGHA M3 CaMbIX M3BECTHBIX
MICUXUATPUIECKIUX 6OTbHULL EBPOITBI, He pa3 CTAHOBUBIIASICS IPEAMETOM
MCCIIeTOBAHMIA, TOCBSIIIIEHHBIX ITPOOIEMaM TeJIeCHOCTU U UTEHTUIHOCTH
(ZoCTaTOYHO BCIIOMHUTD TPyA bl Muienst @yko [cM.: 4]), U UMEeHHO 371eCh
B 70-80-e rompl XIX Beka Obljia BIIepBble «M300peTeHa» uctepus. Mcre-
pust — 6oe3Hb, U3BECTHASI CO BpEMEH aHTUYHOCTY, OJJHAKO TOJIbKO BO
BTOpOI1 mosnoBuHe XIX Beka, 6rarogaps rmaBHoMy Bpauy Casbrietpuep,
«Hamoneony HeBpo30B» JKaH-Mapreny Illapko 6b7IM OMpeesieHbl Co-
ITyTCTBYIOIIIVE 3TOM 60/e€3HM CUMITTOMBI. IToMI1MO 3TOTO0, OKTOP Illapko
IOKyMeHTMUPOBaJI Majieiiine husnudeckue MposiBaeHns 3a601eBaHms
y MaIMeHTOB C MOMOIIbI0 XpoHO(oTOrpadmn, a TaksKe CTUMYIUPOBAIT
00IIeCTBEHHBIV MHTEPEC K ITOMY 3a0071eBaHUIO, ITyOINKYS (hOTOATEOOMBI
M yCTpauBasi TeaTpajibHble TIPeJCTaBIeHNST MCTePUIYECKUX TIPUCTYIIOB
B 6obHUIIE CanbrieTpuep. ITU «MCTepUIecKe MocTaHoBKM» JK.-M. Illapko
«PeKUCCUPOBA» MOCPENCTBOM I'MITHOTMYECKOTO BO3/IeiCTBIS Ha MallyieH-
TOK, TT03BOJISISI HAOMIOAATENSIM HACIaKJAThCST MX ITPUTIAIKAMU, SKCTa30M
u ctpafanusamu. KiacenbuuyposaHye o3 nocpenctsom portoduxcannm
Y HayYHBIX MJUTIOCTpaLUit IPUIAIO0 UCTepUM BU3YalIbHYI0 GOopMYy, a TakKe
CJIeJ1ajio ee CBOEro pojia KOMMePUYEeCKIM IPOAYKTOM (61arofapst pacrpo-
cTpaHeHM0 GhoTorpaduii MCTepUUeCcKux Tesl (TIPeskae BCero SKeHCKMX),
BBOJIs1 06pa3 UCTEPUUECKOTO TeJia B 06/1aCTh (PeTUIII-TIPOAYKTA, UTO YIAUHO
COBITAJIO CO CTPACTHIO KOJUIEKLIMOHMPOBAaHMS BTOPOJ ITONOBUHBI XIX Beka.
B pesynbrate menviku CanbreTpuep co3qany 06pa3s «MCTePUIHO» JKeH-
IIVHBI, 00eCTIeunB eMy clienbuyeckoe BU3yaabHOe BEIpAsKEHNUE.
Mapre MoHKoO npezcTasisieT NpocTpaHCTBO CanbreTpuep Kak «Jjia-
60paTopPNIO» IO CO3TAHUIO MCTEPUUECKOTO KOHCTPYKTA: OHA TIATETHHO
TIOZIONLIA K BEIGOPY KOHKPETHBIX MHTEPHEPOB OOTBHUIIBI, PETIPE3EHTYS
JaBSIII MOHYMEHTAJIbHbIN ITapaJgHblii BXOJ, B JIEUEOHUITY, UUTATbHbIN
3aJ1 GUOBIMOTEKM, XPAHSIIVI TEOPeTUYeCK/ e 0O0CHOBAHMS «KEHCTBEHHO-
CTU» UICTEPUM, & TAK)KE CBUIETETBCTBO TOTO, UTO UCTEPUS — JDKEOOIe3Hb,
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CKOHCTPYMPOBaHHasl MeAVKaMy-MYyXUMHaMy, — KapTuHy AHzpe Bpyiie
«KnuHudecknii ypox B 6onpHuUIle CanbrieTpuep» 1887 rona, B KOTOPOIi
XyOOKHVK M300pakaeT MyoIMUHYI0 1eMOHCTPALMI0 MeIVKaM UCTepy-
yeckoro npunajka. Ha nmosotHe npencraBieHbl KOHTPOIb KEHCKOTO
Tejla MY)KYMHOI, a TAKKe MUMeTHYecKasi CIOCOOHOCTb UCTepUM, Beb
n300pakeHHAs MAI[MeHTKa 110 MMeHM BiiaHim YUTTMaH KOpyeT OyTy
C PUCYHKa HalpOTUB Hee M0J, BO34eliCTBMeM I'MITHO3a (TO eCTbh HaCUJIb-
CTBEHHO IeMOHCTPUPYET UCTePUIECKIIA MPUTIAL0K).

EcrecTBeHHO, OCHOBHBIM repoeM craHOBUTCS U caM JK.-M. llapko.
MOHKO MPUCTAIbHO PacCMaTPUBAET pasaMyHble AeTalu, OTHOCSIIEeCs
K 3HaMEHMTOMY Bpauy: ero I1CbMEeHHBIN CTOJI C PACKPBITBIMY KHUT'AMU U3
ero 6ubnmoreku co cratyaTkoii [llapko, ero KHVsKHBIE MIKadbl. OCHOBHOI
JeTanblo K pacKpbITHio o6pasa Illapko siBisieTcsl KapuKaTypa Ha Hero,
BBIIIOJIHEHHAS €r0 COBPeMeHHMKaMy: Ha Hell OH IIpefCcTaeT B aMIlIya
«IOoKTOpa 3710» BTOPOJ Mo0BUHBI XIX Beka, 4eJI0BeKOM, 3aXBaTUBILINM
oyt Bce chepbl. Bo MHOTMX OTHOIIEHUSIX hoTorpadmy MOHKO — 3TO
LIUTATbI, OHA HE CTPEMUTCS PACKPBITh UCTOPUUECKYIO IMYHOCTD UJIN 110-
Ka3aTb 3HaueHue CaynbreTpuep IJjs MeAULIVMHBI, OHA, CKOpee, 3a/HTepe-
COBaHa TeM, Kak 3TV IPOCTPAHCTBA CerOHS MHCII@EHUPYIOT M OPTaHU3YIOT
MUCTOPUIO UCTEPUM U OLHOBPEMEHHO Y3aKOHMBAIOT Te MeAULIMHCKIE
KOHIIEILIMN, KOTOPbIE MAEHTUDUIIMPOBAIN U 3aKJI€IMIIIN JKEHITVHY KaK
«3araJjouHoro» [Ipyroro, TeM CaMbIM TTOOUIPSIST €€ U3OJISILNIO U ITPeObl-
BaHMe I107, BJIaCTbI0 MY>KUMHBI.

Ty Xe 11e/ib OHA IpecyiefyeT U B MHTepbepHbIX dhoTorpadusax
kabuHeta 3. Opeiiga, GUKCUPYS TeTalu U THIATEIbHO CKOMIIOHOBaH-
Hble pelnKBUY, GOpMUPYIOIIMe KYIbT IMYHOCTU IICUXoaHaNUTHKa. Ha
OKOHHOI1 paMe BUCUT MaJIeHbKOe 3epKaJjlo, a 3epKaJlo SIBJISIeTCS] OLHUM
13 LIeHTPaJIbHBIX MOTUBOB B IICUXOaHa/IN3€e, 0003HAYAIOIINM IICUXUKY
B cucreme dperifa, — OTpaskeHMe eCTb aBTOIIOPTPEeT, KOTOPbI ITpoen -
pyeTcsl BO BHELIHUIT MuUp. B TO ke BpeMs 3epKajio pa3MelleHO Ha OKHe,
CMMBOJIM3UPYIOLIEM TPaHUIy MeXIy Tak Ha3blBaeMbIM BHYTPEHHUM
Y BHEIITHMM IIPOCTPAHCTBAMMU. DTO «pa3MbIBaeT» 6apbep MeKIY UIITIO-
31eil U peanbHOCTHI0. YKpalIeHHbIe 060SIMM C IIBETOYHBIM Y30POM CTEHBI
MIPUEMHO MICUXO0aHATUTHUKA MMOKPBITHI PA3TIMUHBIMIU TTPOU3BEIEHUSIMMU
JMCKYCCTBa, BAOXHOBASOMMMY Dpeiifa: K IpuMepy, penponyKIus
«Kommapa» l'enpuxa @rocin (HEKOTOpbIe UCCAef0BaTeNn CYUTAIOT, UTO
JKeHIIMHA B paboTe MpecTaBieHa B cTepuyeckoM napamnye [9, p. 113])..
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Wnn. 4. Mapre MoHko. Bubnuoteka LWapko |. N3 cepun «MccnepoBanus 6ypxkyasunm». 2004-
2006. XpomoreHHas uBeTHast potorpadus. 73 x 85 cm. Konnekuma Mapre MoHko, TannvH

ITo ®peiiny, B OT/IMUMe OT MY>KUMHBI, JKeHIIMHA TTpeACcTaeT B pas3ipo-
GJIEHHOM COCTOSIHVMM, YTPOXKAIOIIEM IIEJIOCTHOCTM MY3KUMHBI. IIpemcTaB-
JIeHVe JKEeHIIMHBI 0 ce6e — 9TO BCETO JIUIIb OTPaskeHVe 00pa3a My>KUMHbI
0 Heil. B uTore oHa BeIHYKI€HA MPUTBOPSITHCS, TOAPAKATh. 3UTMYH]I,
@peiif cBSI3bIBAI UCTEPUIO C TIOAABJIEHHBIMY TPaBMaMM: B YACTHOCTH,
C HECII0COGHOCTHIO OTOKIECTBUTH Ce0sI C IpefoIpenesieHHOI FreHIepHOIi
UIEHTUYHOCTBIO. TO, UTO He MOXKET ObITh BHIPAYKEHO Peublo, UIET BhIpa-
SKeHMST uepe3 o6passl U uepes SI3bIK Tejla. B pe3ynbraTe UCTepusi — 3TO
cBOero poma obuieHue. Tepanus, KOTOpy0 M306pen ®peiifn, BKIOUaIa
B ce0s1 BbIBe[IeHVIe TTIO/IaBJIEHHOTO HAPYKy U IIPMU3HAHMeE eT0 uepe3 ICuxoa-
HaJIMTUYEeCKUii mpotiecc. Hapsimy ¢ yacTHOIE cepoii, mocaeHsIs CTaja ele
OIHVM Ba)KHBIM MeXaHM3MOM, OTIpeAeIsTIOIIM BJIACTHbIE OTHOIIEHMSI.

OTHOIIeHMS TPEBOCXOACTBA M TIOAUMHEHMS XapaKTepu30BaauCh yCTa-
HOBKOJ TPUHYAUTETHHOTO MOAYMHEH NS TallMeHTKM MY>KUMHe-aHATUTUKY
B TepareBTUYECKOM IIpollecce, B Xo7e KOTOPOTO OHA «IIpU3HaBaJach»
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B CEKCYaJIbHbIX KeJIaHUSX, HaJ, KOTOPbIMM, OJHAKO, HEe MMeJia BIacTH.
Bymyuu meTepM1HMPOBAHHO, OHA He MeJTa IPYToii BOSMOSKHOCTHM, KpOMe
KaK HayvaTh MPUCIIOCA0AMBATh CBOE TIOJIOKEeHVEe K 06pasy, CO3TaHHOMY
MaTpUapXajabHbIM 06IIECTBOM. DTO 3aCTABJISIIO €€ B3bIBATh K MYKCKOMY
SKeJIAHUIO, TIPeJIIaraTh eMy cebst, CO6Ia3HITh MYKUMHY BCEMM BO3MOXK-
HBIMM CIIOCOOaMM, YTOOBI TPOOYOUTDH B HEM JTFOOOBB K HEIA.

Per€3€HTy5[ JBa CaAMbIX 3HAYMMBIX HEHTPaA I10 U3YUYEHNIO UCTEPUMN,
MOHKO aHAJIM3UPYeT MPOIECChl AUCIUIUIMHAPHOI BIACTM U 3HAUEHNE
KYJIbTa IMYHOCTY B CO3aHNUM TOM Wi MHOI Teopun. Potorpadum Kabm-
HETOB, COXPaHUBIINUX MHTEPbEPbI IIPOILIBIX BEKOB, HE TOTTbKO BOCITPOM3-
BOJIIST MOJY TOTO BpeMeHM, HO, TO00HO TOMY, Kak KiHMKa CanbreTpuep
SIBJISIETCSI HE TMIPOCTO MCTOPMYECKMM ITAMSITHMKOM, OHY TaKsKe OTPakaloT
MICTOPUIO PEIIPECCHii TPOTUB JKEHIIVH.

BTopast 4acTb IpoeKTa CBSI3aHa C IPYTUM acIieKTOM, KOTOPbIi oGy Iy
MOHKO 3aHSIThCS 3TOi TeMoii. Vi3yuast BusyasibHbIe MIPeaCTaBIeHus 06
MUCTEPUN U TI0CEIIast «MeCTa MPeCcTyIUIeHNs», XyJOKHIIIa 0OHapysKuIa,
YTO CIOPPEATUCThI 3aMMCTBOBAIM 00pasbl ¢ XpoHodoTorpaduit 60b-
HUIIbI CanbneTpMep OJis1 CBOMX repOrHb, 3aMEHMB X 3HAaUYE€HNMe: OHU He
PacCKpbIBA/IN IepeXXmBaeMbIe IMallMeHTKaMM CTpaJgaHus M HaCuine Hag
HMMM, a paCCMaTPpUBaAJIN UCTepUUYECKMEe IMMPUITAAKM KaK BbICIINE IIPO-
SIBJIEHUST 6€CCO3HATETbHOTO, TTOITU3UPYS M3HAYAIBHO [TaTOIOTUYECKME
npotiecchl. MOHKO BO3MYIIAET TOT (haKT, UTO 00pa3bl, HEKOTA CO3JaHHbIe
IUTSI CHSITHUSI CTUTMBI C TICUXMYECKIX 3a00/I€BaHMIA, GBIV ITOTU3MPOBAHbI.
OHa MPUXOOUT K BHIBOAY, YTO BO3BEJIEHHbIE ITOUYTH B aGCOMIOT 06passbl
TAaMHCTBEHHOI ¥ 06€CCUIEHHO KeHIMHBI U3 CIOPPeaCTUUEeCKOTO
Hac/Ienus B pesyibTaTe MIPOHUKIIM B COBPEMEHHYIO KY/IbTYPY, 0COGEHHO
MAacCCOBYIO: MX MOKHO HaG/II0IaTh B peKkiaMe, a 0CO6EHHO B KypHaliax
BBICOKOI MOJIbI.

JTa yacTb IpoekTa Gororpaduuecky aHAIU3UPyeT 00pa3bl UCTEPUN.
Komnekumst poTtorpacduii ucreprueckux manyeHToB B CaabreTpuepe, B3s-
TBHIX 13 JKypHAJIOB o7, o61mym HazBaHueM [conographie photographique
de la Salpétriére, cTajia OCHOBOIA it 3TO¥ CepyUY MOCTAHOBOYHBIX (HOTO-
rpaduii u poropenopraskeit. OHM GbUIM PACIPOCTPAHEHBI HE TOJIBKO BO
OpaH1MK, HO 1 3a ee MpeJelaMu, CTaB HACTosIIel ceHcalmeil. OqHako
MOHKO OHM MHTEpeCyIOT B IpyrOM OTHOLIEHWUY; KOHEUHO, OHA CIefyeT
3a(MKCUMPOBAHHBIM B KypHaIaxX BU3yaJTbHbIM TA0IMUIIAM, THIATEIHHO
TTOBTOPsISt XpOHOGOoTOrpadMIecKuii psi 3SHAMEHUTOI MCTEPUIECKOIT apKH,
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HO «TanyeHTka» MOHKO He MpencTaeT Kak GeTuIl Win «McTepudecKuii
CUMBOJI».

OTO MPOUCXOAUT TOTOMY, YTO MOHKO He aKlleHTUPYeT BHMMaHMe Ha
9POTUUECKOM acCIIeKTe MUCTepum (KOTOPbI ObIT 0COOEHHO aKTyaIeH [Ist
MenukoB XIX Beka B CBSI3U C MOJIEMUKOW C KaTOMUYECKON LIePKOBbIO,
B pe3y/IbTaTe uero M MOSIBUINMCH MO3bl PEIUTMO3HOTO 9KCTa3a UCTEePUN
[7, p. 21]), HA06OPOT, OHA TIBITAETCS MTPOLEMOHCTPUPOBATH MEXaHMU3MBbI
YHIDKeHUS M yTHeTeHUsI, UCII0/Ib30BaHHbIe JJIs JIeueHUsI JKeHIMH -« M-
cTepuuek». OHa MBITAETCST BOCITPOMU3BECTU KOHTEKCT, IPUOIU3UTD 3PU-
TeNsl K MOHMMAaHUI0 BO3HUKHOBEHMS 3TOT0 (heHOMeHa. MOHKO JIMIIaeT
9TU 06pasbl IPOTUUHOCTY: HEECTECTBEHHOE U AehOPMIUPOBAHHOE TEJIO
TIOJTHOCTBIO 3aKPBITO OAEKI 0¥ B oTianume oT dotorpadmii CanbrieTpuep.
VcTtepust 1o MOHKO — He BO3BbIILIEHHOE U [TO3TUYECKOe COCTOSIHME, KaK
y cloppeanucToB (K mpuMepy, y CanbBagopa Janu u Bpaccas B «@eHoMeHe
akcTasza» 1933 roma). icrepuueckuii IpumnagoK He CTAHOBUTCS IIPOSIBJIe-
HMEM Yero-TO BLICOKOTO M HEITOCTMKMMOTO, 6eCCO3HATEIbHOTO, HATIPOTUB,
[L7ISI Hee 3TO IaTOJI0rMyYeckoe sIBlIeHNMe, IIOSIBUBLIeecs B JKEHCKOM Tele
B pPe3y/IbTaTe HaCMIbCTBEHHBIX MaHUITYJISILINI 001IIecTBa.

JKenmmHa, yeit Mup 6bUT COCPeAOTOUYEH VCK/TIOUNTETHHO B KBAPTHUPE,
CTaBlIel ee MUKPOKOCMOM, €€ BbIPDaKeHUEM, UCTEePUUECKUM MTPUCTYTIOM
BbIpakaeT MPOTeCT OrPaHMUYMUTENbHBIM [aTpUapXajbHbIM paMKaM, CTpe-
MSICb BLICBOOOAMTHCS M3 IOMA, CIeP>KMBABILIETO ee. HecyuaitHo /151 9TUX
dororpaduit MoHKO OThICKa/Ia HETPOHYTYIO KBapTUPYy B BeHe BTOPOIi
11onoBuHBI XIX Beka, COXpaHMBILYIO MHTEPbepbl 3TOTO IepUoza, IepeHoCs
3pUTeJIS B TaK Ha3bIBA€MbIN €CTeCTBEHHbIV KOHTEKCT MOSIBJIEHUS U CYyIlle-
CTBOBaHMs UCTepUM — B MHTepbep XIX BeKa, B KOTOPOM ieopMIUPOBAHHOE
TeJI0 pa3pylajo rapMoOHMYeCckoe BHyTPeHHee ITPOCTPAHCTBO, 3aCTaBIsIS
3pUTeIS 3alyMaThCsI MU O COBpEMEeHHOM KOHTEKCTe: JoMalllHeM HaCUJInu
Y TPaIULVIOHHOI MOJE CeMbU (3TU IIPOOIEeMbI 0CO00 aKTyaabHBbI AJIs
COBpPEMEHHOTO MCKYCCTBa DcToHUM). HeynobHas ucrepudeckas 1mosa fe-
JIaeT MHTepPbeP HEKOM(OPTHBIM U CBepXbeCTECTBEHHBIM (B OIIpeieIeHUN
@peiina, mogpasyMeBaBIIero Moj, «CBepxXbecTeCTBeHHbIM» (unheimlich)
HapylleHus MOBCeIHeBHO XXKM3HM, KOT,A 3HAKOMOe BHe3aITHO CTAaHOBUTCS
He3HaKOMBbIM [3, ¢. 265-281]).

Mouxko HasbiBaeT 3T ororpadum «tableau», oTchblIasT UX K MOMY-
JISPHOMY >KaHPY KMBOTIMCU BO BTOPOIi 1onoBuHe XIX BeKa — >KeHIIMHbI
B IOMAIlIHEM MHTepbepe, YMTAIoNIe, 3aHUMAIOIIMECS] peMec/IoM, CUsIIe
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uay urpaloiye ¢ fetbMu. OHa MOKa3bIBaeT UCTEPUUKY KaK MHTEPbepHOe
yKpallleHre, KOTopoe GyKBaJIbHO PAaCTBOPSIETCS B JOMAIIHEM ObITe Ha
(ororpadusix MOHKO, 4TO OBIJIO TUITMYHO JIJISI TOTO ITEPUOAA M OTPakeHO
TaKKe B COBpeMeHHbIX GuiibMax 06 uctepun'®,

TToMUMO IeMOHCTPALVIN, [IOAUMHEHWS U «OIOMAaITHVMBAHMST» SKEHIIIV-
HbI, BBIHYKIEHHOI UITH Ha «MCTepUUYeCcKue CreKTakia», MoHKO obpa-
IIaeT BHMMaHIe ellle Ha OJ[HY MPO0IeMY, aKTyaIbHYIO 11T COBPeMEHHBIX
3CTOHCKUX XYIOKECTBEHHBIX ITPAKTUK: IPO6IEMY ITPUKIIATHbIX ICKYCCTB,
MapKUPYeMbIX KaK UCKITIOUNTETbHO BTOPOCOPTHBIE U JKEHCKME peMecia
(K mpuMepy, GOJTBIIMHCTBO COBPEMEHHBIX 9CTOHCKIX XYIOKHUIL 06para-
I0TCS1 B TPOM3BeeHNSIX K TKauecTBy 1 muThio: Kagy dctiana, Canapa
Kocopotosga) [11, p. 23]. Cama Xy[OKHULIA CUATAET, YTO OHA TAKXKe CTala
ObI ICTEPUUKOIi B peansiX BTOPOi omoBuHbI XIX Beka, T03TOMY eii 6pI10
MHTEPEeCHO BOCCO3/1aTh aTMOchepy U GbIT ITOTO MepPUOAA.

OpHako pa6oThl MOHKO He JIMIIEHbI TeaTPaJIbHOCTY, XapaKTePHOIA
nsi uctepun. C OIHOM CTOPOHBI, 3TO SIBJISIETCS CJIeACTBYEM CAMOIL CTPYK-
TypsI poTorpacduim, TO eCTb 00beKTUB KaMephl IIpeBpaliaeT CHUMaeMOro
CcyObeKTa B MCTIOMHUTENIS Ha cieHe. C APyToii CTOPOHBI, 3TO MOXKHO OBIIIO
ObI TTOHATH ¥ PACCMATPUBATH KaK MOBEAEHUYECKYIO U TBOPUECKYIO CTpa-
Teruto. [I0CKOTBKY CYObEKTUBHOCTH JKEHIIVHBI OTIPEIEISIach KEM-TO
IPYTUM — MYKYMHOI, — TO €AMHCTBEHHAS BO3MOKHOCTb /IS Hee CTaTh
camMoit cob0oii 3aKTI0UanIach B IOBTOPEHUY U TTOAPAKaHUY 3aaHHBIM €ii
1103aM M KeCcTaM.

Takum 06pa3om, JKeHIIMHA ITpMUobpeTasna CBOI JKeHCTBEHHOCTh
yepe3 MUMETUYHOCTh, KOTOPAsI SIBJISIETCSI 00s13aTeIbHBIM KOMITIOHEHTOM
uctepun. OMHAKO caM 110 cebe MCTepuYecKuii TPUIaOK BbIOMBAETCS U3
MOJIENN «JTI00SIIIe JKeHbl M MaTepy» BTOPOIi MosoBMHbI XIX Beka, mos-
TOMY MOJ06HOE IeBUAaHTHOE TTOBeIeHe PACCMaTPUBAETCsI KaK BbI3OB,
COTIPOTMBIIEHNE KeHIMHbBI JOMUHUPOBAHUIO MATPMAPXATbHOTO YKIaa
ob1ectBa. He nMest paijOHaIbHOTO OOBSICHEHMSI, UICTEPUS YHUUTOKAET
JI00YI0 TIOTIBITKY aBTOPUTETHONM peun My JUCKypCca, KOTOPBI mpesia-

(6) K npumepy, HauanbHaa cLeHa ¢ppaHLy3ckoro punbma «ABryctiiHa» 2012 roga, Bo Bpems
KOTOPOro «cTepnyeckasn 38e3aa» XIX Beka NcnbiTbiBaeT NPUCTYN BHYTPW AOMa, B KOTO-
POM ero xo3seBa NouTy He 06PaLLaloT Ha 3TO BHUMaHWE, NN CLIeHa 13 KYNbTOBOro ¢punbma
1962 ropa «CoTsOpyBLIas Yy0» pexunccepa ApTypa lNeHHa, BO Bpema KOTOPOro rnasHas
repouvHa 6beTCA B UCTEPUYECKOM NPUMajKe Ha Moy, Bbipaxas CBOW NPOTECT NPOTUB, KaK eil
KaXKeTCA, HaCUNbCTBEHHbIX IENCTBUN, U Ha KOTOPbI TakKe HUKTO He obpallaeT BHUMaHUA.
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Wnn. 6. Mapre MoHko. lmnHoa |.

W3 cepumn «MccnepgoBaHus
6yp>kyasnmy. 2004-2006.
XpomoreHHas uBeTHas ¢oTtorpadus.
73 x 55 cm. Konnekuua Mapre
MoHko, TannnH

raeT MHTePIpPeTUPOBATh €e B COOTBETCTBUM C eIMHCTBEHHOM UCTUHOIA.
TakuM 06pa3oM, ABOVICTBEHHOCTh pacCMaTpuBaeMoii 60Ie3HU HeceT
B cebe MoAPbIBHO MOTEHIMAI. .

LIMKJI 3aBepIIaeTCs OTPAKEHMEM U BIIMSTHUEM MCTEPUUECKUX 06Pa30B
Ha COBPEMEHHYIO0 Ky/IbTYpY. XyIOKHUIIA eMOHCTPUPYeT CeaHChl TUTTHO3a
u ricuxotepanuu XXI Beka, a Takke sedyeHne gyuieM [lapko. OHa pacKkpbI-
BaeT MHOe 3HaUeHMe STUX IMPAKTUK 1 06pa3oB: ecyin B XIX—-XX BeKax OHM
CUMUTAINCh HACUITBCTBEHHBIMM (0CO6eHHO ay1i IIIlapKo, BO BpeMst KOTOPOTO
ucTepuyeKk GaKTUUIECKH MBITAIN), TO B COBPEMEHHOI KyIbType OHU Ipe-
BPaLAIOTCS B TOCYT, pa3BjieKaTeNbHbIVi KOMIOHEHT. [IpumeuaTenbHO, 4TO
MoHKO n306paskaeT camy cebsi B pOJIM IMALMEHTKM, & TAKKe alTpOIIPUNAPYET
06pas dpeiiga, MpuUMepsis ero Ha cebsl, TBITasICh TOKA3aTh €r0 B 3aJaHHBIX
MM ke KOHBEHIMSX IJIS1 )KeHIMH. ABTOTIOPTPET C CUTapoii UMUTUPYET
dororpaduueckuit moprpet 3urmynma Ppeiima Makca XanabbepiiTaaTa,
cpenaHHblil B 1921 rogy. Curapa u Ko>XKaHbIl AMBaH, HA KOTOPOM OHa
JIeXKUT, IPUHAZJIeXAT Mpekae BCero My>KCKMM MPOCTPAHCTBAM, TO €CThb
oducy 1 Kyoy. @peiif ToKasasl, YTo MPUIMHONM IICUXUIECKUX PACCTPOICTB
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Y HEBPO30B Y >KeHIMH SIBJISIIOTCS 10 aBJIeHHble BOCIIOMMHAHMS U CeK-
CyaJIbHOCTb, B OCHOBE KOTOPBIX JIEXKUT 3aBUCTD K IeHucy. [IpuHsaTue Ha
ceOs1 posv TIAI[MEeHTa, a 3aTeM U Bpaua, SIB/IIeTCs] YacThIo Mackapasa, Lieb
KOTOPOTO BBICMESITh ¥ 00PATUTh BCIISITh FOCIIOACTBYIOLINE MepapXU.

Takum o6pa3zom, MOHKO CTPEMUTCS ITPOAEMOHCTPUPOBATH U TTOJI-
YepKHYTb HacujIve, HaBs3bIBaeMoe )XeHI[MHAM C [TIOMOUIBI0 TAKOrO pofa
06pa3oB, a TaKKe MMOKa3aTh, YTO OHM CAMM TI0 ce6e CKOHCTPYMPOBAHBI.

B Hauase cBoero TBOPUECKOro Iy TH 3aHSIBIINCH ICKYCCTBEHHO CO3/1aH-
HbIMMU MCTepHeii KOHBEHLMSIMMU, OTIPeJ eSO MMM M OTPaHUUYMBAIOIIMMU
>KeHIVHY, MOHKO Ha MPOTSDKEHMM BCell Kapbepbl aHAJIU3UPYyeT UCKYC-
CTBEHHO CO3/IaHHbIE 1 BHEJ[pEHHbIE B Ky/IbTYPY 00pa3bl: MpuMevaTeIeH
ee mpoekT nof HazBaHueM «WOW / JKeHU[MHBI Bcero Mmmupa ogHUMUTE
mpaByo pyky!» (2018), MOCBSIIIEHHbII BOKIETEHNIO U CIIOCO0aM ero KOH-
CTPYMPOBAHUS, a TAKXKe BIAVSIHUIO PeKJIaMbl Ha CO3/IaHMe KyJIbTa 6Gpaka
Y TIapaJOKCaIbHOM 3HAYMMOCTHM KOJIbLIA C GPWUIMAHTOM Ha TIOMOJIBKY
(pe3ynbTaT peKknaMHO Kammauuy bupmbl [le Bupc). YBIeKInch UCTepu -
YeCKUMU MIPOSIBJIEHUSIMU U UX BJAVSIHMEM Ha COBPEMEHHYIO KY/IbTypY, OHa
ellle He pa3 00pamaeTcs K KyJabTOBBIM 1103aM mctepuyek. Tak, B 2007 rogy
OHa IpuMepsieT KoHIenuuio 06 ucrepuu XK. JlakaHa Ha BCIO CBOIO CEMbIO
B cepuu dotorpadmii «CKaku MHE».

MOHKO paccka3bIBaeT, YTO MMITYJIbCOM AJIS1 CO3AaHUS 3TOM Cepum
TIOCTYSKMIIO TIpeficTaBaeHue JlakaHa O TOM, UTO OOIIeHMe — 3TO Heymaua:
ec/u 6b1 IOV TIOHVIMAJIM APYT APYTa B COBEPIIEHCTBE, MM He HYKHbI ObLIIN
6bI HUKaKkye cnoBa. C Ipyroii CTOPOHbI, BepbaibHast hopMy/IMpoBKa Oblia
OIHMM 13 QyHIAAMEeHTalbHbIX CPE/ICTB IICMXOaHAIN3a.

B cBOoeii Teopuu yeTbIipex AVCKYPCOB JIJakaH BBOOUT KOMMYHUKATUB-
Hble CXeMbl, O[HA M3 TaKMX CXeM — IMCKYPC UCTePUKMU [2, ¢. 31]. icTepuk
I1st huocoda — 3T0 He 06s13aTeTbHO MATOOIUYECKIT CYOBEKT, HO TOT,
KTO 6pocaeT BbI30B 3HAHMIO (caM JIakaH TaKke MOKET ObITh MOHSIT KaK
uctepuk). Eciiv 3HaHMe, SI3bIK M CUMBOJIMYECKUIA TTOPSILOK TPeACTaBIeHbI
yuyuTesneM, TO OTHOLIEHMS MeXAY UCTEPUKOM U YUMUTeIeM MOXKHO C Ta-
KVM 3Ke YCIIeXOM MHTEPIIPETVPOBATh KaK OTHOLIEHUS MeXIY Pe6eHKOM
U POOUTENIEM, CTYIEHTOM ¥ TTPOGECCOPOM, TPASKAAHMHOM U TTOIUIIEICKIAM
U T. 0. VICTepUK, TOTePSIBIINIA UTeHTUUHOCTD (Beib MCTePUS — CIefCTBIe
pacIeruIeHHOCTY CyObeKTa), 00palaeTcst K YIUTeNIo ¢ IPoch6oii: «CKasku
MHe, KTO $1, CK&X/i MHe, 4ero S >KeJIaio».
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Wnn. 7. Mapre MoHko. ABTonopTpeT
C MaTepbio. M3 cepumn «Ckaxku
MHe». 2007. XpoMoreHHas LBeTHas
doTorpadpus. 85 x 73 cm. Konnekums
Mapre MoHko, TannuH

dra pabora npencrasisieT cob60ii HeGOIbIIoe UCCIeOBaHNME IeTCKMX
Y B3POCJIBIX OTHOIIEHWT XyJOXKHUIIBI C ee MaTepbIo 1 6a6ylIKamMy ¢ TOYKN
3peHMsI VICTePUUEeCcKOTO IMCKYPCa, ONMpalolierocs Ha Macrep-cxemy: OT-
HOIIEHNSI, B KOTOPBIX POAMUTENh JOMUHUPYeET. B cepuyt MOHKO BbICTaBIISIET
tororpaduueckme mopTpeTh MaTepu 1 06enx 6abyIek, a Takke HeCKOIbKO
aBTOMOPTPETOB. [IpMMeyaTebHO, YTO POICTBEHHUKH XYIOXKHUIIbI yBEPEHHO
CMOTDSIT IIPSIMO B KaMepy, Tora Kak ce6st MOHKO 1306 paskaeT OTBEpHYBIIIEI-
Cs1 OT KaMepbl, TTOTePSTHHOM, YKPBITOI ofesyioM. Ha oHO# 13 dhoTorpadmii
Mosko ¢oTrorpadupyercst BMeCTe ¢ MaTepbIO B JBEPHOM IIpOeMe: MaTh
Jenaet ejf Maccax ried. OHAKO caMo IIOCTPOeHMe Kazpa IIpeJionaraeT
Jpyroi cMbICT: MOHKO OITyCKaeT roJIOBY, €€ BOJIOCHI ITOTHOCTBIO 3aKPBIBAIOT
JIMILIO, OHA CYTY/INUT IUIEY, ee TesIo 0OMSIKIIO 1Tof, pyKamu matepu. Ee ponu-
TeTBbHMLIA CBOMMM PYKaMM KOHCTPYMPYeT COOCTBEHHYIO I0Ub, BBUIETUIMBASI
13 Hee CBOJt 00pa3 1 1ofobye, TeM caMbIM pa3pyliasi ee IMIHOCTb. MOHKO
BU3YaJIM3UPYeT TO 6eCCO3HATENbHOE, YTO JKMBET B HAC: 3a0bIThIE SIBTIEHVIS U3
JeTCTBA, BIMSIOLIME Ha HAIITy B3POC/TYIO XKMU3Hb. Be[lb HelmoHMMaHue UCTOKOB
HAJIMYHOTO 3HAHUST HEBPOTU3UPYET U PACIIEIUISIET CYObEKT.
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9roit paboToit MOHKO aKTyaau3upyeT (Ha CaMOM JieJie He TePSIBIIYIO
CBOI0 aKTyaJIbHOCTb) IIPOOIEMY pacIlellJIEHHO JIMYHOCTI : JUCKYPC
«MCTEPUYHOT0 XapaKTepar, «<MCTepUIeCcKoro Tejia» B MacCOBOIi Ky/IbType
(k mpuMepy, sitoHcKast hupma onmexkabl Hysteric Glamour, 1crionb3yomiast
1a6;10HHBIEe 00pa3bl «3araIOUHOM, TAMHCTBEHHO KeHI[MHbI» IJIs [IPUH-
TOB) — 3TO JUCKYPC YTPATUBIIETO MJIM TaK M He 0O0PeTIIero MAeHTUYHOCTh
CTOJIb PACIIPOCTPAHEHHOTO CErOHS MaCCOBM3MPOBAHHOIO MHAMBNUAA [1,
¢. 163]. MoHKO 06palaeTcs K TeMe CeMbM IO OJHO MPUUYMHE: UCTEPUK,
MMMETUYHBIN U TeaTpalbHbI CyObeKT, TOBOPUT He OT cebs1, eTo AeiICTBUS
¥ TIoBeieHre GOPMUPYIOT TPETHU JINIIA (BHEIITHYE «TOCITOICKIEY, KTTOBE-
JIUTETbHbIE» MHCTAHIIVN), B GOJIBIIMHCTBE CTyYyaeB — POIUTEIN, HATVISIIHO,
Yyepe3 3HaKOMbIe BCEM OTHOLIEHNS, IeMOHCTPUPYSI BJIMSTHYE BBICTPOEHHbIX
MUCTOPUYECKU, CTABIIMX HEBUAVMMBIMMU BIACTHBIX OTHOILIEHMIA.

TTomo6HbIe «CKPBIThIE» BJIACTHBIE OTHOLIEHNSI PACKPBIBAIOTCS U B pa-
6ote «IIpaBuibHO/HerpaBnabHO», ITOCBSIEHHOM COBETCKMM KHUTaAM
«KpacoTsl U 300pOBbsI» [JIsl JKEHIIMH [cM.: 15]. MOHKO U3faeT 6poiropy
C NlepepuCcOBaHHBIMY PUCYHKAMM-CXeMaMU U3 COBETCKOV KHUTH, TIOMeIast
B ee [IeHTP PaCcCTPOUBIIYIOCS AEBYIIKY B KIACCUUECKON «MCTePUUIeCKOin
IIyTe», BBepXY N0OaBJIsIsl 3HAK CHOCKM, KOTOPBIIl HUUETO He OOBSICHSIET U He
IOTIOMHSIET. BHeapeHMe 3TOTO 06pasa Mpu3BaHO yKa3aTh Ha AVCIUTUIN-
HapHYIO BIAaCTh TOCYyNapCTBa, KOTOPOe PeryanpoBaio, Kak Haf0 XOOUTb,
CULIEeTb, pabOTaTh, TOAHVUMATHCS 110 JIECTHULIE U T. [I., 3aMeHsISI POIUTEeii
u mipofo/Kas Macrep-cxeMy: paclieneHHYI0, <HEITPaBUIbHYI0» IMYHOCTh
SKeHIIVHBI BJIACTHBIN OpraHM3M MOACTPauBaeT Moj «yooGHbIE» PAMKU
¥ CTaHapTHbII 00pa3 JOMOX03siiKM, KOTOpast JO/KHA COXPAHATh KpacoTy
U 3I0POBbE paiy MOAIePsKaHMsI JOMAIIHEro 6bITa.

TakuM 06pasoM, B YCIAOBMSIX KPU3YCa UAEHTUUHOCTH, [IapSIIero
B COBPEMEHHOM 3CTOHCKOM OOIIeCTBE B CBSI3U C MCTOPUUYECKMUMMU U Te-
orpadmyecKuMy 06CTOSITETLCTBAMMU, XYIOKECTBEHHbIE pelipe3eHTalun
pacIIeryIeHHO, «<MCTePUIHO» TMYHOCTH, BOTUIOIIAOIIET B cebe YCTOSIB-
11Mecs COLMaIbHbIe Y KyJIbTypHbBIE ITaTTEePHbI, BANSIOIINE Ha OTe/IbHBIX
VHIOVUBUIOB, CTAHOBSITCS OCOOEHHO aKTyaIbHbBI. 3aHMMAsICh KaK CaMOaHa-
JIM30M, TaK ¥ aHAJIM30M KOJJIEKTMBHOTO 6€CCO3HATENTbHOTO, XYIOKHUKI
CTPEeMSITCST PACKPbITh TPUUMHBI YTHETEHUS «JeBUaHTHOTO» TIOBeAeHNSI,
a TaKXkKe BIUSHUS «9y>KepOLHOV» KyJIbTypbl Ha DCTOHMIO, TIOSHMUMAS BCe
HOBBIE MTPOGJIEMHbIE TEMBbI JJIS1 BU3YaJbHbIX MCCIEI0BAHNIA: TeJIECHOCTH
M HallMOHAJIbHOM MAeHTUYHOoCTH [17, p. 167-168].
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