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Abstract. The article examines Mikhail Larionov’s Rayonism in the
context of a wide range of scientific and pseudoscientific ideas about ra-
diant matter, radiation and invisible fluids. Rayonism is one of the first
pictorial movements within the framework of which the task was set to
visualize scientific knowledge about the invisible: radiation, X-rays, ra-
dioactive, ultraviolet, and infrared rays, and the rays of thought. Numer-
ous interactions or direct intersections of Larionov’s texts with the ideas
of radiant matter that were widespread in the culture of his time give
reason to consider the invention of Rayonism not as an extravagant ges-
ture provoking and shocking the public but as a conscious attempt to
synthesize ideas scattered in the atmosphere of those years, as an at-
tempt to clothe the current problems of his time in a new ‘stylistic’ unity.
At the beginning of the 20th century, the spread of scientific, occult, the-
osophical, and simply fantastic ideas related to invisible radiation, radi-
ant matter and the rays of thought was indeed so widespread that it
could lead to thoughts about the creation of a ‘ray style’, about the emer-
gence of a new formative ‘artistic will’.

AHHOTauums. B ctaTbe paccmarpuBaeTcs 1yunsm Muxamiia JlapuoHoBa

B KOHTEKCTe MIMPOKOT0 KPyTa HAYUHBIX U OKOJIOHAYYHBIX ITPeCTaBIIe-

HUI 0 IYYUCTON MaTepuu, U3TYUeHUSIX U HEBUOUMBIX Qurronpax. JIy-

YM3M — OJHO U3 MEPBBIX KMBOMMCHBIX TEUEHNII, B paMKaX KOTOPOTO

6bL1a MOCTaBIeHa 3a/5a4a BU3yaln3MPOBaTh HAyYHOe 3HAHME O HEBU-

IVMMOM: 00 M3ITYUeHUSIX, PEHTTeHOBCKMX JTyuax, Jiydyax paJuoaKkTHB-

HBIX, YIbTPad1oieToBbIX, MHGPAKPACHBIX, @ TAKXKE O JIy4aX MBICIIN.

MHorounc/ieHHble B3aUMOJENCTBUS VI TIPSIMble TIepeceyeHusl Tek-

cToB JIapMOHOBA C PacIpOCTPAHEHHBIMU B KYJIbTYDPE €ro BPeMeHMU

MpeCTaBAEHUSIMMU O JIYYUCTOI MaTepui Jal0T OCHOBaHYe pacCcMaTpu-

BaTh M300peTeHMe JIyur3Ma He KaK 9KCTPaBaraHTHBIN KeCT, TPOBOLIU-

PYIOUIMIT M 3MATUPYIOMINIT ITyOIMKY, HO KaK CO3HATeIbHYIO TOIMBITKY

CUHTe3a pacCesiHHbIX B aTMOcGepe TeX JIeT Ueil, KaK IMOMbITKY 06/1eUb

B HOBOE€ «CTWJIEBOE» eIVHCTBO AKTyaJbHYIO MPOO6JEeMATUKY CBOEro

BpeMeHu. B Hauane XX Beka pacrnpoCTpaHeHMEe HAYYHbIX, OKKYJIbT-

HBIX, TeOCOPCKUX U MPOCTO HaHTACTUUECKUX IPECTABIEHMUIA, CBSI-

3aHHBIX C HEBUIMMbIMU U3TyUEHUSIMY, JIYUUCTON MaTepueii 1 ayda-

MM MBIC/IY, NeHCTBUTENbHO, ObUIO CTOIbh MOBCEMECTHBIM, UTO MOTJIO

HaBOJUTb HA PA3MbIIUIEHNSI O CO3LAaHUM «CTUJIS JTyUeii», O MOSIBIeHUN

HOBOIT GopMO0Opa3syIOIei «Xya0KeCTBEHHO BOI».
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B craTbe «I'ma3 3To opraH pazyma» (1952) Jieo CtaitH6epT, pa3MbIIIISIS
0 GecripeIMeTHOM UCKYCCTBE, 3a[1aBajicsi BompocoMm: «OTKyzma 6epyTcs
TJIACTUYeCKIe CUMBOJIBI eT0 6e3TPaHNYHO CyObeKTUBHOCTH ?» YKa3bIBasI
Ha HEBO3MOXXHOCTb OJHO3HAYHOT'O OTBETAa, OH TEM He MeHee B KaueCTBe
BapMaHTa IIpesIarag o6paTnTh BHUMAaHE Ha «CBUIETETBCTBA XyOOXKHUKOB
M KPUTUKOB, OTMEUaBIIMX BIMSIHME HAyKX Ha COBPEMeHHOe MCKYCCTBO.
BnusiHue 3TO IeiicTByeT Ha HECKOJIbKMX YPOBHSIX M IIPUHMMAET pas3jinyHble
opmbl. Bo-TiepBbIX, HEITPEPHIBHBIN MTOTOK MOACKa30K MCXOAUT U3 JIa0h0-
patopwuii. Co3HamenvHo unu 6ecco3HamesbHo 3HaUUMeNbHYI0 Yacms ceoeli
uKoHozpaguu cozoamens 6ecnpedmMemHoLl #UBONUCU Yepnaem u3 eU3ydis-
Hblx OaHHbIX HAYKU [30,eCh U fanee KypcuB Halll. — E.B.] — 13 yBenueHuit
MeJIbUailIvX IPUPOLHBIX TEKCTYD, U3 TeleCKONMYeCKUX MepCIeKTUB,
IIOABOJHBIX I1eJi3aXKeil U peHTreHOBCKUX CHMMKOB. Hesb3s cka3aTh, 4TO
OH CTaBUT Tiepe[ co6oit 3a1auy U306pa3uTh ONPENEIEHHYIO0 KYIbTYPY
6aKTepuit WIN CTPYKTYPY MpeaoMIeHHOTo cBeTa. OH 106GPOCOBECTHO
omoéupaem ¢opmbl 3a UX Cy22eCmMU6HOCMb U CMYMHOe C00meencmaue €20
8HympeHHeMy cocmosiHuro» [Ctaitubepr, 2018, c. 446].

I171s1 icTOpMKa MCKYCCTBA BasKHO MOHSITh, KAKOTO POZA CYITECTUBHOCTD
MIPUTSITYBAET BHYMAaHME XYIOKHMKA B PA3HOOOPA3HBIX TUITAX HAYIHOI
MKOHOTpadmm, U3 KaKUX «BU3YaTbHBIX JAHHBIX HAYKV» OH JEJIaeT CBOIA
0T6OP CYITeCTUBHBIX GOpM. «BHYTpeHHEMY COCTOsTHMIO» Muxawia Jla-
pronHoBa (1881-1964) oxasanach 6;113Ka CYITECTUS U3JTyYEHMA, Tydeit
MY TyducToii matepun. Cpasy OTMeuy BaXKHYIO XapakTepUCTUKY 3TOrO
MaTepuasia: B Hayasie XX BeKa 3TO 6bljla 06/1aCTh CAMbBIX aKTYaIbHbIX
Y pagyiKalbHbIX HAYYHBIX TeOPUIA, [1epeJOBOrO 3HAHMSI, HAXOASLIerocst
Ha IrpaHMlle PasHbIX KYJIbTYPHBIX M MHTE/IEKTYaJlbHbIX IPOCTPAHCTB.
Jlyunmcras MaTepus MHTepecoBaa GusuKkoB 1 crmputyannctos™, XuMmukos
1 TeocodoB, 6MOIOTOB U OKKYJIbTUCTOB. Kpome TOTO, pasiMyuHble TUIIbI
U3JTy4eHUI U JTy4deil CTay MOJHOM TeMO, MOy ISIPHBIM CIOKeTOM MaCCo-

(1 B ncrnonb3oBaHUM CNOB «CMUPUTU3M» U KCMIMPUTYaNU3M» s ONMPaoCh Ha UccnefoBaHne
NCTOPUM PyCCKOro cnuputyanuama B. PasabskoHOBa, MOAYEPKMUBAIOLLErO MX B3avMO3ame-
HSIEMOCTb B KY/IbTYPHOW NpakTuKe Havana XX Beka: «kHecMoTps Ha NonbITKM pasnmyeHns
L,Cnvputyanuama“ n ,,cnvputmuama‘, cnosea ,.CcnmputnuaM“ n ,CnmpuTyannam* nCnonb3oBanmch
B PYCCKOW CMUPUTYaTMCTUYECKO NEPUOAMKE KaK CUHOHMMbI» [PasabsikoHoB, 2022, . 42].

BOJI KYJIbTYPBI TeX JieT. UMeHHO B 9T0¥i MorpaHuyYHo# o61acTyi JJapuoHOB
MICKaJl «C00maemcmaue e20 6HympeHHeMy COCMOSIHUI0».

B Hauane XX Beka 0 ItlepeBOpOTe B MBIIUIEHUN U BOCIIPUATUM MUPA,
CBSI3aHHOM C HAYUHBIMM OTKPBITUSIMU, ITMCATU MHOTHME XyIOXHUKHA.
XopolIo 13BeCTHbI BbICKa3biBaHMs Ha 3Ty Temy B. Kanamuckoro. Ha-
npumep, Takoe: «OgHa U3 CaMbIX BaXKHBIX IIperpaj Ha MoeM IIyTH caMa
pymmiaach 6aromaps YMCTO HAYYHOMY COOBITHIO. DTO ObIIO Pa3IOKeHMe
aroma. OHO 0TO3BaJIOCh BO MHE ITOI06HO BHE3AITHOMY Pa3pyIIEHNIO BCETO
Mupa. BHe3amHo pyxXHY/IM TOJICTbIe CBOAbL. Bce cTano HeBepHbIM, IIaTKUM
u msarkum» [Kanamuacknii, 2001, c. 274]. IcTOpMKM MCKYCCTBA OTHOCSTCS
K 9TOMY CBUZETEeIbCTBY C JO/KHBIM yBakeHMEeM M BHMMaHMEM, CIpa-
BeIIMBO YYUTHIBASI €T0 B MCCIENOBAHMSIX reHe31ca 6ecrpeMeTHOCTH
B TBOpYECTBE Xy[OKHMKA. JIapMOHOBY B 3TOM OTHOLIEHUM He TI0Be3JI0.
B cBOMX TEKCTAX O JIy4M3Me OH C ellle GOJIbIIel TPSIMOIMHETHOCThIO, 4eM
ero KoJuiera, HoguepK1BaJl aKTyaabHOCTb HOBEMIIMX HAYYHBIX OTKPBITHIA
L7181 cBoelt KoHuenuyn: «ObuunanbHo JIyau3m UCXOAUT U3 CIeSYIOMINX
TI0JI0KeHMIi: VI3/Ty4aeMoCTh 671arofapsi OTpaskeHHOMY CBETY (B MEXITpe]I-
MEeTHOM ITPOCTPAHCTBE 3TO 06pa3yeT Kak Obl I[BETHYIO IIbLIb). YUEHME
06 u3myuyaemocTu. PagmoakTuBHbIE JTyun. YAbTPa(pUONIeTOBbIE JTyUN.
PednekTuBHOCTD» [JlapnoHOB, 1913, ¢. 17].JIapMOHOB CChTAJICS TAKKe HA
crienUIecKyio HayuHYIo «OMTUKY» — Ha BUIeHMe-3HaHue, ClIOCOOHoe
y6eXXIaTh B CYIIeCTBOBAHNUY HEBUAMMOTO: «EC/IM MBI OTHOCUTETBHO He-
KOTODBIX Bellleii 6yZemM 3HaTb, UTO OHY JIOJDKHBI ObITh TAKMMM G/1ar0apst
TOMY, YTO 3TO HaM OTKpbIBaeT HayKa, — HECMOTPSI Ha TO, UYTO MbI CBOMMU
YyBCTBaM} HEIIOCPeICTBEHHO 3TOT0 BOCIIPMHSTD He MOKeM, BCe-Taky y Hac
OCTaeTCsl yBePeHHOCTb, YTO 3TO TakK, He MHaue» [JlapnoHoB, 1913, c. 17].
OpHako ccbutky JIaproHOBa Ha HayYHbIe OTKPBITHS, INILIeHHbIE IUTepa-
TypHOI 3ddeKTHOCTY TeKcTa KaHIMHCKOT0, TalaapHble U IPsSIMble, TM60
BbI3bIBaJIM UPOHMIO®), 11160 UTHOPUPOBAIUCD B MCCIENOBAHMSIX O XYI0XK-
Huke. Ha MoJi B3I715171, HeOOLleHKa HaYYHBIX WM, TOYHEee, OKOJIOHAyUHbIX
KOHTEKCTOB B M3yUeHMM TBOpUeCTBa JIapMOHOBA 3HAUNTETHHO 00eTHSIeT

2) Hanpuwmep, f1. Tyrenxonba: «LLnpokas Hatypa M.®. JlaproHoBa ogepykmma Kakon-To rny6oKo
PYCCKOW YepToW — BO BCEM AOXOAUTb 10 NocnefHel YyepTbl. Ecnv HapoaHOCTb — Tak yx
3a60p; €CNY HAy4YHOCTb — TaK Y)K, MO MEHbLUEen Mepe, YHeTBEPTOe N3MepeHue, ynsTpadpuno-
neToBble Ny4un n cooblieHne ¢ Mapcomy» [TyreHxonbg, 1913, c. 58].
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IIpefcTaB/IeHys KaK O )KMBOIVMCHOM JIydM3Me, TakK U, lMpe, O reHesuce
6ecripeJMeTHO JXUBOTIVICK B PyCCKOM UCKYCCTBe.

«K navany XX cronetusi MHOTMe Hay4YHble UCCIeOBAaHMS BBILLIN
3a Mpepesibl JIabopaTopuit U MybamMKauuit B y3kK0 podeccuoHaaIbHBIX
mn3gaHusx. MaccoBas mpecca ¥ KaHp IMyOJIMYHBIX JTeKIMiA, YBIeKaBIInii
y6IMKy B Hauasie MPOIJIOrO BeKa, CII0OCOOCTBOBA/IM He TOJIBKO pac-
MIPOCTPaHEeHMI0 HAYYHbIX 3HAHUI, HO TAKKe CO3IaBasii 0COObIe Cpemy
¥ GOpPMBI OBITOBAHMS 3TOTO 3HAHMSI. BpOCKYe ra3eTHbIE WITU JKypHAIbHbIE
3aroJIOBKM U yBJI€KaTeIbHbIE ITepeCcKasbl IS IIMPOKOI ITyOIMKY (TIOPOoii
MpeBpalniaBnmecs: B GaHTacTUUYeCKMe POMaHbI) YIIPOINAIN, a YaCTO
paauKanu3upoBaay HaydHble uaeu, TpancHopMupysi MpeAIoaokeHns
B YCTAHOBJIEHHbIE (DAKThI, & OCTOPOKHbIE TUITOTE3bI B AGCOMIOTHbBIE UC-
THHBL. VIMEHHO Ha TaKko TeppUTOPUM Yallle BCero MpouCXOLuI KOHTAKT
XYILOXKHMKOB MUJIV JINTEPATOPOB C I1epeOBbIMY HaYYHbIMU UCC/IeL,0BAHM-
ssmu» [BobpuHckasi, 2022, c. 13-14]. [ToaToMy He Tak BaKHO, U3ydasl JIn
JIapMOHOB € akaJeMMUueCckM BHMMaHMeM HayuyHble WiN NTapaHayuyHble
TeOoPUM U3ITyUeHUI, YUTasI IY TeocoPCKe COUMHeHMs], TPAKTUKOBA JIN
(KaK MHOIMe ero COBpeMEeHHVKN XyLOKHUKY U II03ThI) CIUPUTHUYECKIE
CeaHChl, — BAXKHO, UTO BCE 3TO COCTABJISIO KyJIbTYPHBIN (DOH, BIMSIIO HA
MHTEeJUIEKTYaTbHYI0 aTMOChepy BpeMeH!, HAXOAWIOCh B 30He BHUMAaHUS
€ro KoJyIer, 06Cy>K1anoch B IIpecce He TOJIbKO HAYYHOI4, HO I B MacCOBOJA,
HaKOHeIl, 6bJI0 TEMOJ Pa3roBOPOB U AUCKYCCUIT B XyI0KECTBEHHBIX
KpY)KKax ¥ caJloHaX. ITU CI0M MacCOBOTO CO3HAHMS U MH(MOPMAaIMOHHOI]
MHAYCTPUU, ITOPOI CYILIECTBEHHO «IIpeobpakaBIie» HaydyHbIe UAEN,
JLOJIKHBI YUUTBIBATHCS IIPU M3YUYEHUN MCTOKOB MHOTMX XYL0KeCTBEHHbIX
KOHIIeMUMit Hauana XX BeKa.

«MHOrOuYMC/IeHHble B3aMOLEICTBUSI UM NIPSIMbIe IlepecedeHust
TEeKCTOB JIapMOHOBA C pacIpOCTPAaHEHHBIMMU B KYJIbType €ro BpeMeHU
NIpefCTaBAeHMUSIMU O JIy4MCTOI MaTepuM Jal0T OCHOBaHMe pacCMaTpuBaTh
n300peTeHNe TyIn3Ma He KaK SKCTPaBaraHTHBIN SKeCT, TPOBOLUPYIOII NI
U SMATUPYIOLMIT MyOJIMKY, HO KaK CO3HATEJIbHYIO MOIMBITKY CUHTE3a
paccessHHBIX B aTMOcdepe Tex JIeT MIeif, KaK MOIbITKY 00JIeYb B HOBOE
»CTUIEBOE" @ AVTHCTBO aKTyaJIbHYIO IIPOOIeMaTUKy CBOEro BpeMeHm» [bo-
6puHckas, 2022, c. 31]. B omHOM 13 TO3IHUX TEKCTOB JIapMOHOB ITpeyiara
paccMaTpuBaTh IyYM3M, & TOUHEe — TYUU-JIMHUU KaK CTUIe06pas3yommit
aneMeHT. OH FOBOPIJT 00 0COO0M «CTUJIE JTyueli», IIe JTyd OYaeT OIpeaesTh
OGJIMK LIeJIOCTHOM KYJIbTYPBI: «...CTWJIb JIyYell, UCIIOIb30BAHHBIX TAKUM
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o6pa3om, Kak, HarlpumMep, TOTMUKA MCII0Ib30Baja yIaHeHHbIe (hOPMBbI,
pacTyliue KBepxXy; pOKOKO — OpMbI M3BUIMCTbIE PAKOBUHBI U pacTeHMt»
[Mcropms, 2009, c. 122]. «B Hauane XX Beka pacIIpoCcTpaHeHMe HayYHbIX,
OKKYJIBTHBIX, Te0COMCKMX U TPOCTO haHTACTUUECKUX ITPeCTaBAeHUIA,
CBSI3aHHBIX C HEBUIVIMBIMY M3TyUYeHUSIMU, TYIUCTOI MaTepueii 1 TydaMu
MBICJTU, IeICTBUTENbHO, ObIIO CTOJIb TIOBCEMECTHBIM, UTO MOIJIO HaBO-
IUTb HA PA3MBIIUIEHNS] O CO3AAHUN ,,CTUIISI JTYUei”, O TIOSIBJIEeHUY HOBO
dhopmoobpasyrolei ,,XynoxkecTBeHHOI Bonu “» [BobpuHckas, 2022, c. 31].

«JIy4 yCJIOBHO M300paykaeTcst Ha IJIOCKOCTY IIBETHOM JTMHMe» [Jla-
puoHOB, 1913, c. 19], — nucan JlapnoHoB. C OLHOV CTOPOHBI, IpSIMast
JIVIHMSI — CaMBbli IIPOCTO¥ 1 6aHATBHBIN CITOCO6 M306paskeHNs JTyda CBeTa.
Hanpumep, Tak M306pakaeTcs CBET M COTHEUHbBIE JTyU! Ha PUCYHKaX JIeTeld.
C Ipyroii CTOPOHBI, TMHUSI-TYd — CBOEOOPa3HbI apXeTUIl, MMEIONIMii
MHOTOBEKOBYIO MCTOPUIO U MTOUCTUHE HeycueprnaeMyto MKoHorpaduio:
AYYU-IITPUXU aCCUCTA HA MKOHAX, JIYYM B CAKPaIbHbBIX M300paskeHUSIX
pa3HbIX BpeMeH ¥ HapOoJIOB, B MJUTIOCTPALIMSIX K 330TepPUUECKUM U ecTe-
CTBEHHOHAYYHbIM COUMHEHMSIM, a TAKXKe B MaCCOBOI HayUHO-TIOMY/ISIPHOIA
VIV OKKYJIBTHO¥ 1M300pa3uTeNbHOl MpomyKiuyu Havyana XX Beka. VIKko-
HorpaduUuecKn JIyIu3M, uzobpemeHHslii JTApMOHOBBIM, OKa3bIBAETCS
TTOIKJTIOUEH KO MHOYKECTBY CMBICIOBbIX KOHTEKCTOB U M300Pa3UTETbHBIX
Tpaguimit. Apxandeckasi v MUQOIOrM3MpoBaHHas hopMaJiyda cBeTa Moria
CYII[eCTBOBATh B Pa3HbBIX KYJbTYPHBIX U UCTOPUYECKUX MTEPCIIEKTUBAX.
dneMeHTapHbIii 3HAK, 006J1JAI0II HETIOCPEeJCTBEHHOCTHIO IIPUMUTH-
Ba, U CJIOKHAs cucTeMa MeTadu3MueCKUX IIOCTPOEHMI B paBHOIt Mepe
OKa3bIBAJINCh CBSI3aHbI C NIPSMOI TMHMUeH — 1yyoM cBeTa. JIMHUS-TyY
MOIJIa ITPeICTaB/SITh HAYUHYIO0 PeaibHOCTh U MeTabu3MUecKylo: perpe-
3eHTUPOBATh 60KECTBEHHDIN CBET 1 GbITh YACTHI0 €CTECTBEHHOHAYUHBIX
cxeM; Ty4aMU, UCXOASIIIMMY U3 PYK TUITHOTH3epa Ha KapTUHKe B MacCo-
BOM JKypHaJe, U «JIy40M CO3epIiaHNsI», CBSI3bIBAIOLIVM UesioBeKa 1 Bora
B PasMbIIJIEHMSIX XPUCTUAHCKIX MUCTUKOB®).

ABaHrapaHbIN S3bIK JIy4M3Ma, IIPM BCEM €ro paguKaau3Me U HOBa-
TOPCTBE, 0Ka3bIBAETCS BIIMCAH B YCTOMUMBYIO U LIMPOKO PaCIpOCTPaHeH-
HYI0 M300pa3sUTeNbHYI0 TPAgULINIO. JIyUM3M Kak OYATO 3aBUCAET MEKAY
TO/TI0CaM¥ apXauyHOTro, TPAAUIMOHHOTO, MAaCCOBOTO, C OHO CTOPOHBI,

3) BbiparkeHue «ny4d cozepuanusa» cMm.: [[yro Cen BukTtopckumin, 2008, c. 345].
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Y OCTPO aKTyaJbHOT'0, COBPEMEHHOI'O ¥ HAYy4YHOT'0, C I PYroii. TO CBOJCTBO
Jy4M3Ma, 0CTaBasiCh, yCIOBHO TOBOPST, GOHOBBIM, He CPOPMYIMPOBaHHBIM
B CTPOJIHYIO TEOPUIO, TEM He MeHee IPUHLMUITMAIBHO BayKHO [1JIsSI BEpCUU
6ecripegMeTHOCTH JlapnoHoBa. «[10BeIIeHHOCTh» JIyUM3Ma — MEKIY
Hay4YHbIM 3HAaHMEM U CIIEeKY/ISILMSIMM Ha TPaHUIe HAyYHOTo, MeXy pa-
JIMKaTbHBIM HOBATOPCTBOM U TPAAVLMOHHBIM BU3YyaIbHbIM 3HAKOM — HE
CTyJaitHbIi 3G GeKT, HO CYIIeCcTBEHHOe CBOYICTBO M300peTeHNs JIapnoHO-
Ba. Takast ABOVICTBeHHAs MPUPOA JIyur3Ma, Ha MOV B3I/ISIA, He CTOIbKO
pPOKAanach B TEOPETUUYECKMX ITOCTPOEHMSIX CAMOTO Xy 0KHMKA, CKOJIBKO
6bLTa TIpeioTpeiesieHa Beeil aTMocdepoii KylIbTypbl Havaia XX Beka.

Jlyunctaa maTtepus: HayKa U napaHayka

«Py0Oesk BEKOB B €BPOIIEICKOIi 1 PYCCKOI KY/IbTYpe GbIT OTMEUEH OIIIeJIO-
MUTEeIbHBIMY OTKPBITUSIMHU, KOTOPbIE I3MEeHWUIV IIPUBbIUHBIE OTITUYECKIIe
PEKUMBI, TO3BOIMIN IIPOHUKHYTH HA TEPPUTOPUIO HEBUAVIMOTO U ITepe-
CMOTpETh MHOTMe€ YCTOSIBIIMECS ITpeicTaBneHust. X-myun PeHTreHa, pain-
0AKTUBHOCTH, 6€CITPOBOJIOUHBIN Tenerpad, XxpoHodoTorpadust U MUKPO-
dororpadms pa3MbIBaIV MPUBBIYHbBIE IPAHUIIBI BHYTPEHHETO U BHEIIIHETO,
BUAMMOTO U HEBUIMMOTIO, CO3[1aBajay HOBbIe MOJ eI KOMMYHUKAIUMN.
BaskHO OTMeTUTD, UTO TPaHUIA MEXIY CTPOTOil HAYKOi U pa3IuIHbIMU
(bopmamMy OKKYIIBTHOTO ¥ TTapaHayYHOTO 3HAHMS Ha pybeske BEKOB OblIa
3HAUUTENbHO MeHee OYeBMIHO U yCTOUMBOIL, yeM B Haum JHU» [Bo-
6puHckast, 2018, c. 281]. EcrecTBeHHOHAYYHbIE METO/IbI M JIAOOPATOPHBIE
9KCITEPMMEHTHI aKTVBHO BTOPTAJIVCh B «TEMHbIE» 00/1aCTM MeTabU3UKHA,
peurum u, Hpe, BCero HeoO6’bSICHMMOTrO U MapafokcaabHOro. CaMo Ha-
YYHOEe 3HaHJe 0Ka3bIBaJIOCh YaCTO B TOM 3Ke «IT0JJBeLIIeHHOM» COCTOSTHUMA,
UTO U KMBOIMUCHBIN Tyun3M Muxawuia JlapuoHosa. Tepputopuei Takoro
«TIOABEIIeHHOTO» 3HAHMS B HaUasie BeKa ObUT MIMPOKMIT KPYT TeOpuii
Y 9KCIIepUMEHTA/IbHBIX UCCAeL0BaHMI, TPOBOAMBIUIMXCS U B HAYYHBIX
71a60paToOPuSIX, ¥ B CIIMPUTUUECKUX WY T€OCOMCKMX KpyskKrax(@),

4) B3avmopencTeue c aTon «TeppuTopuei» B TBopyecTae JTapnoHoBa MHorAa 6b1110 NPsiMbIM
1 HEMoCpeaCTBEHHbIM, @ UHOTAA MOXXHO FOBOPUTb NINLLIL O TUMONIOTUYECKMX Napannensx,
0 CBOEro pofa UCKYCCTBOBEAYECKUX MeTadopax, MO3BOMSIOLMX TOYHEE NMOHATL NPUPOaY
YKMBOMUCHbIX 9KCMEPUMEHTOB XYAOXHMKA.

B HauaJie poIJIOTO CTO/IETHSI O HOBOM, IIOTPAaHMYHOM CTaTyCe ecTe-
CTBEHHBIX HayK Pa3MbIIUIS/I MHOTYE aBTOPbI. He GyzeT npeyBesinueHnem
CKa3aTh, UTO 3TO ObLIa OHA U3 CAMBIX OCTPBIX U 00CYKJaeMbIX T€M, K KOTO-
poit o6pamnamuch MOBCEMECTHO. I3BeCTHBIN aHITIUIICKUIT YUEHbI YIITbSIM
Kpyxkc nvicai 0 HOBOM COCTOSIHMM PeamibHOCTM, OTKPBIBLIEMCSI B JIyUUCTOM
Matepun: «Mbl paKTUUECKM KOCHYINCH IPaHUIIBI, THe MaTepus U CUIa,
KaXKeTCsl, TepexofsiT O4HA B IPYTyI0, KOCHYIUCH TEHU MeX/y U3BeCTHBIM
" Heu3BeCcTHBIM» [Kpykc, 1889, ¢. 25]. AHaOrMuHbIe CY>KIEHMS BHICKA3bI-
BaJIVICh B KPYTY TEOCO(OB U CITUPUTYaIUCTOB: «Halm 06bIdHbIe TTPENCTaB-
JIeHUs O BellecTBe, 060 3HePTUM U 06 ee HEYHUUTOXAEMOCTY HAYMHAIOT
KOJ1e6aThCI <...> MbI TIOOIUIN K TPaHNUIE BECOMOCTU MaTePUN U B HOBOM
yueHuM 06 37IeKTPOHAX HAXOAMM Y3Ke HOBbIii BUJI HEJOYMEeHMsI: MaTepusl
MCYe3aeT OT Halllero Hab/TIOIeHYISI M KaK-TO CTPAHHO IPEeBPAIIAeTCs B TIOTOK
JBYDKyILecs: 9Heprunt. <...> MbI CTOMM Ha [10pOTre COBEPIIEHHO HOBOT'O
IIOHMMaHMs OKPYy’Kaloleii Hac IIPMPOJIbI; BCe SIBJIEHUSI MaTepUabHOTO
MMpa MbI CTaJIM PACCMATPUBATh KaK MPU3PauHOe MHOTO06pa3sue MposiB-
JIeHMIT HeMaTepuaabHbIX cwl» [Unctsakos, 1906, c. 3]. 3Ta 0CO6eHHOCTD
HAay4YHOTO KOHTEKCTa Havaia XX BeKa Halula OTpakeHye B JIAPMOHOB-
CKOJt Bepcuu GecripeMeTHOro McKyccTBa. CopaTHUK JlapnoHoBa Uibs
31aHeBMY He CyYyaiiHO MOAUYepKMUBaJl ABOVICTBEHHYIO, IOTPaHUUHYIO
MIPUPOAY TAPVOHOBCKOTO M300PETEHNS : «JTyUM3M 000TaIIaeTCsI e1lle TEM,
YTO MPMHMMAET BO BHMMaHMe He TOJIbKO BHEIIHIO M31y4aeMoCThb, HO
¥ BHYTPEHHIOIO CIIMPUTYATUCTUUECKYIO» [3maneBuy, 2014, c. 115].

K Havany XX cronetus cioxkmiach ocobast MubOoIorus U3myuyeHui,
HaO6TI0AAeMbIX U B Ta60PaTOPUSIX YUEHBIX, Y BO BPeMsI CIIMPUTUYECKIX
ceaHcoB. KoHeuHo, npezcraBieHnsi 06 U3ITyUeHUSIX Y HEBUIUMbIX JTy-
Yyax CyLIeCTBOBAIM 3a[I0JIT0 IO TPOMKMX OTKPBITHUIL pybeska BeKOB. DTa
NIpeJbICTOPMS HaK/Ia[bIBajla Olpese/leHHbII OTIIeYaTOK Ha BOCIIPUSITHE
Hay4HbIX (HakTOB. OTUETAUBBII WIM TOTBKO CMYTHO YraJbIBAIOIINUIICS
nieiid) TaMHCTBEHHOTO, MUCTUYECKOTO, BO3BBIIIEHHOTO COTYTCTBOBAI
€CTeCTBeHHOHAYyUYHBIM UCC/IeIOBAHMSIM U3MydeHnt unu cseta. B 40-e rogel
XIX Beka HeMelIKMii ecTecTBOMCIIbITaTe b Kapi PeiixeH6ax 3aHMMAaIICS
UCCIIeIOBAHVSIMY U3JTyIeHMIA, AOCTYITHBIX IJISI BOCIIPUSITHSI 0COO0 UyBCTBY-
TEeJIbHBIM JIIOASIM — CEeHCUTUBAM. DTU 13TyueHus PeiixeHOax CBSI3bIBAJI CO
crenbn4ecKoi CUIoit, 671M3K0I K SKMBOTHOMY MarHeTusmy ®. Mecmepa,
KOTOPYIO OH Ha3bIBaj «0f». Ellle ofHOI 0671aCThI0, TIe MHTepecC K U3Jy-
YeHUSIM TPenBapsul OTKPbITUS B. PeHTreHa 1 paguoakTMBHOCTH, GbLIN
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¥ IIpaKkTHUeckue, ¥ TeopeTnueckye 1cciefoBanms runuo3a. ®eHomeH
TMITHO3a MHTEePeCcoBal MHOTUX YUeHbIX 1 IMpodeccoHalIbHBIX MeIUKOB.
OH He pa3 CTaHOBWJICS TeMOVi akaileMUUeCKUX JUCKYCCUt M OBHOBPEMEHHO
CeHCAIMOHHBIX ITyOIMKaIIMIT B MacCOBOIt rpecce, MoNazgasi TO B pasfen
IepeloBbIX OTKPBITUII HAYKM, TO B YTOJIOBHYIO XPOHMKY. BosnericTBue
TUITHOTM3€epa Ha TMTOJOTIBITHOTO TIOCPEICTBOM OCOOBIX JTyUeii, MCXOASIIINX
U3 PYK WIN T71a3, CTAJIO YCTOMUYMBOI TeMOI He TOJbKO B TEOPETUUECKUX
OTMCAHUSX TIPUPOABI ITUITHO3a, HO U B MKOHOTpaduy TUITHO3a, ITPUYeM
He TOJIKO B MJUTIOCTPALIUSIX K HAYYHbIM, MEJUIIMHCKUM COUYMHEHUSIM, HO
¥ B MacCOBOJ M300pasuTeNbHOM mpoayKuyy B XIX — Havame XX Beka.
O6mbsicHeHVe peHOMEeHa I'MITHO3a C IIOMOII[BI0 0CO60¥1 « TyUMCTOM CUITBI»,
UCXOSIIEN OT IMITHOTU3€epa, 6bUIOo MOMY/ISIPHO Bepcueii. [JoKTop Menu-
LMHBI, Tpodeccop XapbKOBCKOTO YHMUBepcuTeTa Anekcanap InaTos ere
B 1885 roay rpountan B [Tlerep6ypre mokiag «O JYUMCTON CITIe YeTIOBEKA»,
TZe THCcall O CIIOCOOHOCTY «TYIMCTOM CUITbI» BO3I€/ICTBOBATh HA MBIC/IN
u noBefieHMe: «JIyumcTas cuia OLHOTO YesloBeKa JIeiiCTByeT Ha HePBHbIe
LIEHTPBI PYTOTO TAKMM 06pa30M, UTO 3aCTaBJISIeT UCIIBITHIBAEMOTO CyO'Db-
eKTa IIPOTUB ero BOJIM JBUTAThCSI, YyBCTBOBATh T€ WIK APyTUe sKeJIaHus
9KCIIEPUMEHTATOPA, TUCATh TPebyeMble V(b MV OYKBbI, TPOU3HOCUTH
TO WJIM VIHOE CJIOBO» [Peub mokTopa, 1885, c. 32].

ITpOHMKHOBEHME OKKYJIBTHOTO B chepy HayuyHOTrO B Hauase XX BeKa
MMeJIO CBOU 0COO0eHHOCTH. «OHO BOCIIPMHMMAIOCHh He KaK OTCTYTUIEHME
paiyo 1oz, HaTUCKOM MPPalYOHAIbHOTO, HO HAIIPOTUB, KAK OKOHYATe/Tb-
HBIIi TPUyM MO3UTUBUCTCKON HAYKY, 0OpeTIIeli HAKOHEeL, BO3MOXXHOCTh
MCCIeloBaTh caMble TaMHCTBeHHbIe chepbl MaTepuy, MbILIUIEHUS U Ue-
JI0OBeUeCKoit CUXMKHU. B CBOIO ouepesb, OKKYIBTUCTBI U CIIUPUTYATUCTDI
CTPEeMUIIUCH UCIIONIb30BaTh HAYYHbIe OTKPBITHS IJIs1 paliioHaIN3aIun
CBOMX OOBSICHEHMIA TAMHCTBEHHbIX (heHOMeHOBO),

5) «loBOpS O ,HAYHHOCTN" CBOUX CYXXAEHWUIA, CMUPUTYANIUCTbl 06bIYHO UMENV B BUAY OMbITHOE
NPOUCXOXAEHME Nosy4aemMoro UMu 3aHaHus. MHorue nuua ,,oépaliannce” B CnnpuTyanuam
Yyepes ,aKCNepUMEHTMPOBaHME" C pa3HbIMU NPaKTUKaMu, HanprMep Yepes cToloBepye-
HWe, ragaHune npu nomoLuym 610aLa, UCNOb30BaHME aBTOMATUYECKOro MMCbMa U M’MMHO3.
Cama npakTuka 3a4acTylo onpeaensnach B 6bITOBbIX pa3roBopax Npwv NoOMOLLM AUCKYpCa,
HanpuMep ,,3aHUMaTbCs CMMPUTUIMOM" 03HAYano ,3aHMMaTbCs onbiTamn®, B ,Bek Haykun*
Takas anennisums K IMYHOMY OMbITy UCCIefoBaTeNs M Hay4HOW NpakTUKe co3paaBana BOKpyr
CNMPUTYann3ma Hay4Hblii OPeos, KOTOPbI MOFIN AKCMIyaTUPOBaTb YYACTHUKM ABUXKEHUS»
[PasgbsakoHoB, 2022, c. 51-52].
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Jlyumncras >KMBONUCh, Ny4ncTas MaTepus 1 ly4ncTas aHeprus:

HayKka 1 napaHayka

Ha py6eske BEKOB yBJIeUeHIie€ HAYUHbIMM, TO3UTUBUCTCKAMM METOIAMMA
B MCCJIEIOBAaHUM ,MaTepuaau3amm ayxa“ Ha CIUPUTUUECKUX ceaHcax
ObLJIO ITOBCEMECTHBIM. [ToMenieHus, rae MPOBOAMINCH CeAHChI, YACTO
HalOMMHAaIM Hay4Hble J1ab0paTopuy, HaIIMYKaHHbIe Pa3/IMUYHOI ara-
paTypoii (paguoMeTpbl, 3NeKTPOCKOIIbI, AMHAMOMETPDI U IIPOY.), a TAKKe
(oroobopymoBaHMEM, C TTOMOIIbIO KOTOPOTO (PUKCUPOBAIMCD ITPOIIECCHI
U3JTyYeHNI 1 MaTepuaau3aiuii BoO Bpems ceaHcoB» [Bobpunckast, 2018,
c. 281]. MaccoBasi BOCTYITHOCTh HAYYHO-OKKY/IbTHBIX 9KCIIEPUMEHTOB 00-
Jleryajiach Takke MIMPOKON peKIaMHOM KaMITaHMeli Ha CTpaHUIax U3TaHWI,
CBSI3aHHBIX C Teocobueli MK CIUPUTYATU3MOM. PeKiTaMHbIe CTPaHUIIBI
TIOTTY/ISIPHOTO JKypHasa «CIMPUTYaauCT» ObUIN ITOTHBI ITPeITIOKEeHUSIMU
pa3sHOOOpa3HbIX alIlapaToB ¥ TEXHUYECKUX MTPUCIIOCOBIEHNI IS TTPO-
BeJleHMS SKCIIePUMeHTaIbHBIX MCCeA0BaHIi MEAUYMOB M OpTaHU3alumn
CIIMPUTUYECKUX CEaHCOB.

B mccienoBaHyst M3TyYeHMI U JIyIMCTOV MaTepuUy ObLIV BOBJI€UEHbI
KpYIIHeIe ydeHble CaMOTro pa3Horo mpoduis (Gu3MKN, XMMUKH, BpauM,
610JIOTHM U TICUXO0JI0TH). Hepeako OHM ke IITyOOKO MOTPYKaancCh B 1ccIe-
JIOBaHMSI MeAUYMMU3Ma U CIMPpUTHU3MA. YIIbIM KpyKc — OfMH 13 IepPBbIX
uccemoBaresnesi ryancroii marepun® u y6exaeHHblii ocienoBarTenb
CIIMPUTH3MAa — OIMCBIBAJI ITOCTEIIEHHOE YObIBaHVE MATePUATbHBIX CBOJ-
CTB IIPY TIEPEXOJIEe OT TBEPAOTO K KUAKOMY, Fa3000pa3sHOMY 1, HaKOHEII,
K JTYYMCTOMY COCTOSTHUMIO MaTepuu. KaTonHbie 1yun, OTKpbIThie Kpykcom,
YacTO CTAHOBU/IMCh apTYMEHTOM He TOJIbKO B HayUHbBIX J0Ka3aTe/lbCTBaX,
HO ¥ B MHOTOUMC/I€HHBIX UCCIeA0BaHNSIX TAMHCTBEHHBIX U3JTyYeHU BO
BpeMsI CIIMPUTUYECKUX ceaHCOB. Kak yTBepsKaaaoch B OLHON U3 cTaTei
KypHasia «Pe6yc», «MeIuyMudecKe paayaliiim 1o CyIiecTBy CBOEMY Ofi-
HOPOJHBI C U3TYYEHUSIMU Pafus M KaTOAMUEeCKUMU JTydaMy KPyKCOBCKOM
Tpy6Kum» [[Ipupopa paguanmii, 1908, c. 5]@.

(6) CuuTtaetcs, yto Gapapeit ewle B 1816 rofly BnepBble onvcan 4YeTBepToe — JIy4nNCToe COCTOo-
SHUE MaTepuu.
7) B cTaTtbe 66111 OnMcaHbl ONbiTbl C 3/1EKTPOCKONoM A-pa Mmopaa, nposoausLlumecs Y. Jlom-

6po3o ¢ meamymom EBzanuein MNannaguHo: «Ha meamnymmnyeckom ceaHce c MannagmHo
Bevyepom 10 anpens 1908 roga B kBapTupe nHkeHepa ®. (TypuH) MHe yaanocb nonyy4nTb
3KCNepMMEeHTanbHOE A0Ka3aTeIbCTBO TOro, YTO U3 MeAMyMa UCXOAAT PaanaLmm, CXoxue
C pagvaunsiMn pagus U ¢ N3NyYeHnsamMu katoamyeckumn. flokasaTtenbHblit GeHOMEH 3a-
KntoYancs B 6bICTPOM Pa3psixKEHUN SNEKTPOCKONa 63 BCAKOro MPUKOCHOBEHUS K HEMY»
[Mpupoaa pagnaunii, 1908, c. 4].
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Jlyumncras >KMBONUCh, Ny4ncTas MaTepus 1 ly4ncTas aHeprus:
HayKa 1 napaHayka

IMocne orkpbiTuit KoHLA XIX cTronetus: X-my4yeii PeHTreHOM, SiBJie-
HUS pagyioaKTUBHOCTY A.A. BekkepesneM, U3TydeHMIT paiusi Y IIOJIOHUS
Mapueit u IIbepom Kiopyu — MosIBsSIeTCSI MHOKECTBO KOHIIEMIINIA, CBSI-
3aHHBIX C U3JTyUEHUSIMU YEIIOBEUECKOTO TeJla U PA3IUUYHbIX 0OBEKTOB.
Vi3BecTHbI corpnonor I'ycrtas Jle6oH yTBepxKpan: «JIroboe Temo ecth
IIOCTOSIHHBI MCTOYHMK JIyUeUCITyCKaHU, BULUMBIX WIM HEBUAVMBIX,
HO 3aTO BCerAa CBeTOBbIX» [JIe6oH, 1909, c. 15]. «<HekoTOpbIe U3 TOITY-
JISIPHBIX B T€ TOJbl TEOPUIL UL aKTyaJIM3UPOBAIN CTapble KOHLIENLIUYU
yHUBepcanbHOro dirronma MecMepa min ogudeckoro cBeta Peiixenbaxa.
OnHAaKo OMHOBPEMEHHO POKIAI0Ch MHOXKXECTBO BEPCHii, 6a3MPYIOIIMXCS
Ha [TO3UTMBUCTCKMX HAYUHBIX IPUHLINIIAX M HOBBIX TEXHONOIUSX. N-Tyun
Pene Bioupgmo u V-iyun JIynu [lapske, ,,TeMHbIii CBET “ I ,,TeMHbI€ JTy4u
T'ycraa Jle6ona, Y-myun Ceprest FOpbeBuya, n3rydaembie 4eJI0BEUEeCKIM
OpraHu3MoMm, ,,mo3rosbie yun “ Hayma KoTuka, cBsi3aHHBIE C TTPOLIECCOM
MBILUIeHNS, ,,)kecTkre ayun FOnmnana OxXopoBuya, KOTOpble OH TPaK-
TOBaJI KaK MarHUTHOeE 110JIe, M3Ty4yaeMoe XXMBbBIMY OpTaHM3MaMM, WIN
»dU3moIorndeckasi mossipHasi SHeprus “ metTepoyprckoro Bpaua Meccess
[ToropebCKOro — BOT JAIEKO He MOJTHBI CIIeKTP TUIIOTe3 ¥ MUQOIOTHIA,
CBSI3aHHBIX C DEHOMEHOM M3JTyYeHUIT 1 JTyInCTOi MaTepueii. [umoTes,
JIETKO MepeceKamlx rpaHuIily HAyuYHOro U rapaHayuyHOro 3HaHUS»
[BobpmHCcKast, 2018, c. 281-282].

B Hauvase XX CTONMETHUS CKIAABIBAETCS MaccoBast MUQOIOTHS O Jydax
U IYYUCTOM MaTepuu, 061aiaBuIast OHOBPEMEHHO XapaKTepUCTUKaMM
€CTeCTBeHHOHAaYYHOTO 3HAHMS U «TalHbIX HayK». [0 MHEHNUIO MHO-
I'MX aBTOPOB, JIy4MCTasl MaTepyusl, HeBUAMMAas yel0BeYeCKUM I1a30M,
HO QUKCUpYIOLIAsCS annapaTypoii, OKyThIBaeT BCe OPraHU3MBbl U BCe
rnpeameThl. VI3BeCTHbBINI MOCKOBCKMI criMpuTyaauct I[laBen YUCTIKOB
yTBepxkaan: «<HeBuaumble 1yun eCTb BCIOQy U Be3ge. OHM OKpy»KaloT Hac
BCerza U SIBJISIIOTCS IOCTOSIHHOM COCTAaBHOIO YaCTbI0 BCSIKMX BUIMMBIX
Jyderi ceeta» [UncTakos, 1907, c. 169]. «Jlyuncras MmaTepusi» U «JIydncTas
9HePTUSI» CTAHOBSITCS IOMY/SIPHBIMU MMOHSITUSIMU, UX UCTIONb3YIOT [JIsI
MHTepIIpeTal MHOXKeCTBA SIBJI€HUI, He MOAAI0IINXCSI TPUBBIYHOMY
paIoOHaTbHOMY OOBSICHEHUIO.

Pa3MbITbie TpaHUIIbI MEXIY aKaeMU4eckoil HayKoii 1 SKCIlepyMeH-
TaJIbHBIMU UCC/IEIOBAaHUSIMY CIIMPUTYaINCTOB, TeOCOPOB M OKKYIBTUCTOB
6BV XapaKTepPHOI 0COOEHHOCTbIO MHTEJIEKTYaNbHO aTMocdepsl
Ha pyb6eske BeKOB 1 B 1910-e rogsl. Tak, B IporpaMMe IIPOXOAMBIIETO

B 1906 rogy B Mockse [lepBoro Bcepoccuiickoro cbesfia CHMpPUTYaINCTOB
6bUI BbIJIEJIEH OT/Ie/IbHbI TEMaTUYeCKIIi 6JI0K, IBHO OPMEHTUPOBAHHBIN
Ha UCII0/Ib30BaHMe eCTeCTBeHHOHAYYHbIX [I0IX00B: «JIyuncTas SHeprus
YyeJIoBeUeCcKOro OpraHu3nMa — BHeTe/leCHbIe ee 0OHAPY>KeHMSI U IeiicTBIe
Ha paccTosTHUM». [I7151 06CYsKIeHNSI Ha Che3[ie ITPeIIaraJoch pacCMOTPETh
PSLL BOIIPOCOB, CBSI3aHHBIX C OKCIIEPUMEHTAIbHBIM MCCIeNOBaHNEM W3-
nydeHuit: «...dotorpadust Mpican; pororpadus HEBUIUMbIX U3TyIeHNU
YeJI0BeUeCKOro Teja; pa3jIuJIHble CIIOCOOBI ¥ METOMIBI UX TTOMYUEHMS. .
PasiuHble anmaparsl M IpUOOPHI IJIST JEMOHCTPAUY U OOHAPYKEHUS
HEBUAVMBIX U3Ty4eHuii... HoBelilne OnbIThl M HAyYHbIE TEOPUM O pafu-
0aKTMBHOCTM YesioBeueckoro opranmsmar [[lepssiit B Poccun, 1906, c. 6].
Oxpyxarwimuii Mup B Hadasle XX BeKa 0Ka3aJICsl HAaIlOJTHEH HeBUAVMOI
IUIS T71a3a KM3HbIO — ABVDKEHMEM MM BUGpAIyei Iy9ncToii MaTepunu,
TOKaMM JIyuncToi sHeprum. Kaxk nucanm B Te roppl: «Bce >xuByliee, Bce
Cylee OKa3blBaeTCs IIOTPYKeHHBIM B OKeaH JIy4yCTo dHeprun» [[1aBios,
1910, c. 19]; «Bce Tena 06;1aJaI0T IyUEUCITYyCKAHVEM M TAKMM 06pa30M BCST
BCeJIeHHas Tepepe3bIiBaeTcst BoMHaMu aydeii» [HoBas popma, 1907, c. 12].

B KOHTeEKCTe TakMxX BO33pEeHMI SKMBONNCHBIN yun3M JlapuoHoBa
BOCIIPMHMMAaeTCs YoKe He KaK C/TydaliHbll Kalpus XyAoKHMKa. B cBoem
1300peTeHNN JIYIMCTON JKUBOITMCU OH OMMPAETCS HA XOPOIIIO M3BECTHBIE
B Te TOZBI PA3HOOOPAa3HbIE I MHOTOUYMCJIEHHbBIE TEOPUM TYUVCTON MaTepum,
Ha MMPaKTUYeCKye OMbIThI BU3yalN3alyy HeBUAVMBbIX U3Ty4eHUIi. YUeHble,
3aHMMaBIINeCs UCCIef0BaHeM HeBUIVMOrO (OT aTOMOB JI0 Pa3/IMUHbIX
nydeit), u B KoHile XIX, 1 B Hauasie XX BeKa JOKHbI ObUIM CITOJIb30BaTh
He TOJIBKO PaliMOHaJIbHbIEe IIOCTPOEHMS], He TOIbKO OYeBYAHbIE 1JIs IVIa3a
OTIBITHBIE TJAHHbIE, HO U BOOGPaskeHMe, OMbIT BU3yaau3anum (yMo3pu-
TeJIbHOM WUJIN C IIOMOILBI0 TeXHUYECKUX CcpencTs). k. TuHAaMb, MHOTO
MIMCABILINI O «POJIU, UTPAEMOTI BOOOPaKeHMEM B PEIIEHUY eCTeCTBEHHO-
Hay4YHBIX BOIpocoB» [TuHAanb, 1873, c. 9], onMH 13 NepBbIX yKas3aa Ha
3HaueHMe OIbITa BU3yaIn3alyun B HAYUHOM UCCIeLOBAHUN: «... KU3Hb
bunocoda-skcrnepumenTaTopa ABOSIKA. ...OH KMBET KU3HbIO UYBCTB,
JICIIONIb3YS CBOM PYKM, IV1a3a M YIIM B 3KCIIePMMEHTAax; HO BOIIPOC, KO-
TOPBIN ceiiuac CTOUT Iepes, HaMy, BBIBOAUT ero 3a npefensl 4yBCTB. OH
He MOKeT Jaske 00CYKIaTh, a TeM O0Jiee OTBETUTH Ha BOIIPOC, UTO TAKOE
CBeT, He [IePeHOCSCh B MUD, JIeXKalllyii B OCHOBE YyBCTBEHHOI'O MUpa, U3
KOTOPOT'O BO3HMKAIOT BCE ONTHYECKMeE siBJieHMs. UTO6bI 0CO3HATH 3TOT
MOJYYBCTBEHHbIV MUP, pa3yM JOIKeH 06J1aiaTh OTIpe/ie/IeHHO 1306pa-
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3uTenpHON cuoii» [Tyndall]. Boo6paskeHe mim «M306pa3uTenpHast Cuiay,
HeOoOXOVMbIe B HOBEHIINX MUCCIeIOBAHNSIX HEBUIUMOIO, K KOTOPBIM
obpalanuch yuyeHble, CO30aBaly IMPeAIIOChUTKM Il B3aMMOeiCTBIS
HayYHOTO BOOOPAKEHUS U XYA0XKECTBEHHOTO.

JlapMOHOB B PyCCKOM MCKYCCTBe Havasa XX BeKa OfMH U3 IePBbIX
MIPOSIBAJI UyBCTBUTEIBHOCTD K TAKMM I1IepeceueHNsIM HayYHOTO U XyZ,05Ke-
CTBEHHOTO BOOOpaskeHsI. IMEeHHO BU3YyaM3aIysi HeBUIUMBbIX M3TyIeHIiA
MpeaCcTaB/siach eMy ITIaBHOM 3agauei XyA0KHMUKA-Ty4dncTa. B ogHoM 13
CaMbIX PaHHMX MHTEPBBIO O JIyun3Me, 0ceHblo 1912 roza oH paccka3biBaml:
«$1 BBICTABJISIIO MMOJIOTHA, HAMMMCAHHbIE TI0 HOBOMY METOAY. DTO OyaeT
LJIyuncras“ skuBonuchk. Ee ocHOBaHMe: MbI [TO/lydyaeM IIpefcTaBleHNe
0 BHeUIHeM MMpe [P IIOCPeACTBe Iydyeil, KOTOpble UAYT OT KaXI0ro
npegMeTa K HauleMy Iiasy. Bece, uTo Mbl Bunum, usnydaercs. I eom samo
usJyueHue u 6ydem Ha moux nonomuax» [Mezzo, 1912, c. 3].IIpencrasieHue
00 OKpysKaloleM IIPOCTPaHCTBe, HATIOTHEHHOM MHOeCTBOM Iepece-
KaIOIIMXCS JTy4deii, 060pas3yronux HoBbie (POPMbI, CTAHOBUTCS OTHUM U3
OCHOBHBIX ITYHKTOB B KOHLeNIMM ayumusMa: «Vimes: B BULYy He caMble
NpeSMeThl, a CYMMBI JTy4yeii OT HUX, Mbl MO>KEM CTPOUTD KapTUHY TaKUM
0b6pa3oM: cymMMa JIyueii OT rpeamMeTa A repecekaeTcsi CyMMOIO JTyueii OT
npenmeta B, B MpocTpaHCcTBe MeKAYy HMMU 0oO6pas3yeTcsl Hekast ¢popMa,
BbIJIeJIeHHAs BOJIEI0 XyLOXXHMKa» [JlapnoHos, 1913, c. 19].

Ha HayuHOM reHesuce ayym3Ma 1 ero CBSI3U C Pas3jIMUHbIMU BUAAMU
u3mydeHuit JlapyoHOB HacTaMBasl Ha IPOTsSKeHMM Beeli xkmu3Hn. B 1936 rogy
B nucbMe K Anbdpeny Bappy, iyupekTopy My3est COBpeMeHHOT'0 MCKYCCTBa
B Hb10-VopKe, OH TakyKe IO{uepKMBaJI CBS3b Iy4M3Ma C pasHOOOpasHbIMM
u3TyyeHusIMu: «Rayonisme He pa361paeT BOIIPOCOB TPOCTPAHCTBA U IBU-
>keHMs1 BoBce. OH MMeerT B BMIy CBeT Kak Hauajao MaTepuajbHOe caMo
10 ce6e ¥ BCSIKOTO POfia M3JTy4aeMOCTb BOOOIIE: paivio, MHppaKpacHbIe,
yAbTpaduoIeToBbIe U T.1. <...> V3IyuaeMOCTb BCEX POJJOB MUMEET B BULY
Rayonisme: pag0aKTMBHOCTb, U3TyYeHME MbICIN YesioBeuecKoii» [Jla-
pMOHOB, JIyunsm, 2003, c. 97-98].

B pycckom mckycctBe 1910-x rogoB JIaproHOB OKa3ancs OOGHUM U3
TePBBIX, KTO B TEOPUY U KUBOTIMCHOI MTPaKTHUKe CHOPMYIMPOBAT HOBBIA
TBOPYECKMI MeTOJ, OCHOBAHHBIN HAa HAYYHOM (TOYHEEe — OKOJIOHAyYHOM)
3HaHMM CBOero BpeMeHU. IIpy 5TOM BaXKHO OTMETUTD, YTO U CLIMEHTH3M,
Y CIIMIPUTYAJIN3M [IPe/ICTaBa/IM B TEOPETUYECKMX PAa3MBbIIIJIEHMSIX XYL 0K-
HMKa B «CMa3aHHOM», He 10 KOHIIa TPOTOBOpPeHHOM BuJe. TeM He MeHee

HayyHble, TapaHay4yHble OTKPBITUSI U TUIIOTE3bI NTO3BOAMN JIapMOHOBY
BBITM K HOBOMY ITOHMMAaHUIO SKUBOIMCH, JaJIY BO3MOXXHOCTb OCYILI€CTBUTD
paauKaabHbIN OTPBIB OT NpeAMeTHOTO Mmupa. [IpeacraBaeHUs O JTyun-
CTOJi MaTepuu, HEBUAMMBIX JTy4ax, O KpaliHUX, HeIOCTYITHbIX [IJIs T/1a3a
4yeJyioBeKa 30HaX CBETOBOTO CIIEKTPa, O PalMOaKTUBHOCTU, MaTepUaIbHON
¥ BECOMO TPUPOZEe CBeTA CTAIM TOUKOM OTCUYEeTa [IJIsI HOBOW >KMBOMMCHOM
KOHLIEMIMHA, IJIs1 U306 peTeHus 6ecripeIMeTHOCTI. JIapyOHOB, BCTYIIMB Ha
TEPPUTOPUIO0 HAYUHOTO 3HAHMS U CBSI3aB MCKYCCTBO C IIMPOKUM KPyrOM
UIei, 00CYsKAABIIMXCS B TO BPeMsI, TPEeIBOCXUTIII TIOUCKU ¥ OTKPBITHUS
MHOTUX XyIOKHUKOB, 06paTUBIIMXCS K STYM TeMaM JIUIIb B KoHIle 1910-x
1 B 1920-e rompl.

UkoHorpadpua usnyueHummn

K Havany XX Beka CKIaabIBaeTCs HOBAsI HAy4YHas, a TAKKe OKOJIOHAy4-
Hasi UKOHOTpabus CBETOBBIX M3JTyUeHNIT UeJIoBeKa U pa3IMIHbIX Tell. Ee
MCTOUYHMKM ObUIM Pa3HOOOPA3HBI: MACCOBBIE JKyPHAJIbI, VILTIOCTPALUA
B HAYYHOI1 TuTEpaType, OGMMPHBIN apxuB dhoTorpaduii, creaHHbIX BO
BpeMsI CIMPUTUIECKUX CeaHCOB, hoTorpadum n3mydeHunit yesoBeka M-
nonuTa Bapamioka 1 Jlyu Japske, SI. Hapkesuua-Jonko u ap. ITOT miact
1300paskeHMIT 001 BAXKHBIM CBOMCTBOM. OH GBI CBSI3aH C HAYYHBIM
3HaHMEM, U [TOTOMY BOCIIPMHMMAJICS KaK JOKyMeHTa/IbHbIe CBUETeb-
CTBa O HEBUIVMMOM.

«PanHWMii sTan iyunsma B TBOpUecTBe JIapyOHOBa 4acTO Helocpes-
CTBEHHO CjleiyeT 3a paclpoCcTpaHeHHOI MKOHOTpadueil U3 TyuyeHu .
[Tyuku nyueii, BBIXOLSIIME U3 [VIa3, HOCA, yIlIel WIN pTa 4eloBeka, —
OIIMH U3 CaMbIX YCTOVMUMBBIX MOTMBOB B WIJIIOCTPATMBHBIX MaTepuaax,
COIPOBOKIABIINX pa3IMJHbIe uccaenoBaHmus» [bobpuHckasi, 2018, c. 285].
B «peanucTiueckoM Tyunu3Me» — TaK Ha3bIBaJl ero cam JIaproHOB — TaKkue
MOTVBBI TIOSIBJISIIOTCSI HEOIMHOKpaTHO: «T'ojoBa 6bika» (1912, T'ocymap-
crBeHHas TpeTbsikoBCcKas ranepesi, Mocksa, nanee — I'TT), «Myskckoit
IOPTpeT (JIydncTckoe nocrpoenmue)» B kuure A. Kpyuensix «I[lomanma»
(1913), «JIyumcrckuii moprpet» B kuure A. KpyueHbix «Ilomyxnsoii» (1913),
«IToptpet l'oHUapOBOIi» B c60pHMKe «OCTMHBIN XBOCT ¥ MuiiieHb» (1913)».
Jlyun3M co3aeT HOBYIO KOHUEMNIMUIO «Pa30MKHYTOT0», IPOHUIIaeMOro
4yeJI0BeyecKoro Teja, a Iy4MCThIl YesloBeK, IOSIB/ISIOLMIICS B IIPOU3Be-
IeHusx JlJapMoHOBa, COOTBETCTBYET TEM CMeLeHMSIM B ITIO3UTUBUCTCKOI
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aHTPOIIONIOTUY, KOTOPbIe CHOPMUPOBATNCH B IKCIIEPMMEHTAaX B HAYUHBIX
71a60paTOPUSIX ¥ HA CIUPUTUYECKUX MY TUITHOTVYECKUX CeaHCax.

VYIOMSHY ellle OAVH MOTMB JIapMOHOBCKOTI'O JIyuM3Ma, OTChIIA0IIIA
K MOMYJISIPHOI MKOHOTpaduu usnydeHuii. Ainbbeprt ae Poila B KHUTe
«CBeTOBbIe U3TyYeHMs YeloBeKka U repemMelleHre YyBCTBUTEIbHOCTU
BHapy>Xy» Ha IpUMepe OIBbITOB Pa3HbIX UCCAeLoBaTeseil yTBepsKaal:
«Pa3nnyHble 4acTy Tejla MMeIOT HeOLMHAKOBbIN LIBET... IpaBble PyKu
CUSIIOT TOITy6OBATHIM CBETOM, JIEBbIe TEMHO-KPAaCHBIM»; «ITPaBast CTOPO-
Ha YyeJIOBEYECKOro TeJla MMeeT Boobiie romyoyio okpacky. [n1asa, ymm,
HO3IpU, 3yObI BHIAEISIIOT M3JTYIeHMsI TAKOTO JKe IIBeTa... JleBast CTopoHa
BBIZIEJISIET KPacHbIE U3TyYeHVs uepe3 opraHbl 4yBCTB» [Polra, 1915, c. 4,
6-7]. Ilogo6HbIe BO33peHMsI ObUTM MIMPOKO PACIpPOCTPAHEHBI B KPyrax
CUPUTYATUCTOB. OTCHUIKM K TEOPUSIM KPACHO-TOIYOOTO MU3TyIeHUS
BCTpevaTcs y MHOrux aBTopoB®., Hanpumep, aBrop cratbu «V3myueHns
YeJI0BEUeCKOro Tejla 1 MPUMeHeHMe UX K JIe4eHII0 6oie3Heit», Ormy6ImnKo-
BaHHOJ B Tpyzax cbe3fa CMpUTyaICTOB U pacCcKasbiBaBlleli O CO3LaHU
«(monanueckoit pororpadun», yreepkgan: «CiienyeT OTMETUTD ellle
OJHY ITOPOOHOCTD, KOTOPAsI Mcue3aeT Ha OTIIeYaTKax: Hab/I0gan0ch, ITO
HeraTUBbI, BbIlLIEIIMe U3 107, TPaBOii pyKy, OKpallleHbl B KPACHbIA 11BeT,
a BBIHYTbIE U3 I10J1 JIEBOI PYKM MMEIOT TOTy00i OTTEHOK. DTO KaK ObI 10
HEKOTODOJ1 cTeneHy TOATBEePXKAAeT Teopuio PejixeH6axa o MOJISIPHOCTH
yesnoBeveckoro Tena» [KyapsiBues, 1907, c. 211].

[TonstpHOE KpacHO-ToIy60€e UiV KpacHO-CHUHee JieJieHNe ITPOCTPaH-
CTBAa KAPTUHBI IPUCYTCTBYET B Psifie TyUMUCThIX paboT JlapuoHoBa. CaMblii
SIDKMIA IIPMMED TaKOTI'0 MOJISIPHOTO LIBETOBOr'O IIOCTPOEHMS — «JIyuncThie
JuHUM» (1912, Bamkupckuii rocysapcTBeHHbIN XyI0KeCTBEHHbIN My3eii
M. M. HecrepoBa, Yiba). KpacHo-rosy6ast ayumcTast KapTiHa, BOSMOXKHO,
HaIlOMMHaeT TakoKe 0 KpaliHMX 30Hax CIIeKTPa, HeOCTYITHBIX 1151 BOCIIPUSI-
THUS YeI0BeYeCKUM [71a30M. VIHbIMM C/I0OBaMU — YKa3bIBaeT Ha HEBUIVIMYIO
peasbHOCTh MHPPAKPACHBIX U YIBTPADIMOIETOBBIX U3TyIeHNI, K KOTOPOIA
OTChUIa1 JIapMOHOB B CBOMX TEOPUSIX.

OTMmeuy elje OfHY MHTEPIIPeTaLIOHHYIO BO3MOXKHOCTD B CBSI3M1 € «JIy-
YMCTBIMU TMHUSIMM». KaHIMHCKMIT He pa3 o6palnascs B CBOMX TEKCTaX
K COYeTaHMIO KPAaCHOIO ¥ CMHEr0, Ha3bIBasl €ro «AYIIeBHbIM aKKOPIOM»,

8) Y pa3Hbix aBTOPOB PACcMofiOXXeHNe CUHEro 1 KPacHOro MHOMAa MOXET MEHSATbCS MecTamu.

B HaMOOJIbILEI CTEIIEHM COOTBETCTBYIOIMM COBPEMEHHOCTH. B TpakTaTe
«O IyXOBHOM B MCKYCCTBe» (6eCCIIOpHO, M3BECTHOM JIap1OHOBY) OH pas-
MBIIIJIST O «COCEJICTBE KPACHOTO M CMHETO, STUX HU B KAKOM (pr31ueckoM
OTHOIIIEHNY He CPOIHBIX KPACOK, KOTOPbIE, OMHAKO 3Ke, 61arofapst 00/ bIIOMY
IYXOBHOMY ITPOTMBOIIOIOKEHMIO BEIOVPAIOTCSI HBIHYE KaK Hanbosiee Bo3eli-
CTBYIOIIME M HaubOsIee MPUrOHbIe K rapMOHMY. Hatlia rapMOHMS TIOKOUTCS
IJIaBHBIM 00Pa30M Ha MPUHIIAIIE TPOTUBOTIONIOKEH VST, 5TOM BeTMUaiiiem
NPMHLMIIE B UCKYCCTBE BO BCe BpeMeHa» [Kanmmuckuii, 2019, c. 127]©).

JIapMOHOB B KPacHO-CMHEM Jy4M3Me Kak OyATo MpobyeT co3haTh
BCEOOBEMITIONITYIO KOHCTPYKITNIO, OCHOBAHHYIO Ha MOTVBAX, BOCIIPUHSITBIX
13 MUQOIOTUM U3TYUEHUI (KPACHO-CUHSIS TTOJISIPHOCTh B OpraHU3Me
YyesioBeKa), U3 HayYHbIX TeOPUit YIbTPaKpaCHOTO U YAbTPaduoIeToBOro
HEBUAMMOTO CBETa, U3 TPAAULIMOHHON CUMBOIUKY UJIX COBPEMEHHBIX ee
TPAKTOBOK. «JIyuMCTbIe IMHUM» — 3TO ITPOEKT I1eJIOCTHOTO, CUHTETUYECKOTO
06pa3sa, MOCTPOEHHBI «Ha TPUHITATIE ITPOTUBOIIOIOKEHMST» (HEBUIMMbIE
YyesI0BeYeCKMM IVIa30M I10/II0CA CBETOBBIX U3TyYEeHU, CUMBOIIMYECKME
TIOJISIPHOCTM HE6eCHOTO ¥ 3eMHOT0, MaTePUAIIbHOTO U TyXOBHOIO). DTU
110JII0Ca XYJLOKHUK COeVHSIET Ha OLHOM XOJICTE B AUCCOHUPYIOLEM
«IAYyIIEBHOM aKKOpZe».

«/ HaKOHEII, ellle OAVH acIeKT MKOHOTpaduy U3TyueHnii. DmeKTpude-
CTBO M IYYMCTAasi MaTepusl UM JIyUCTasi SHeprusl B Havyasle BeKa Hepeiko
CBSI3BIBAJIMCH HETIOCPEICTBEHHBIM 06pa3oM. B Poccuyt M3BECTHBIM MCCITe-
ZoBaTesleM B 3Toj1 o6macty 6b11 SIkoB HapkeBuu-loaxo, paspaboTaBimii
COGCTBEHHBIN ,METOJ, PETUCTPALIVM SHEPTUM, UCITYCKAEMOI SKUBbIM
OpTraHM3MOM TIpU BO3JECTBUYM HA HEro 3JIeKTPUUECKOro moss®. DToT
MeTO]l OH Ha3BaJj 37eKTporpadueii.

9) Wccneposatenb TBOpYeCTBa XyAoXxHUKa H. MNoasemckas nuLweT B CBA3K C STUM TEKCTOM:
«Havano nHTepeca KaHAMHCKOro K aTOMy CO4ETaHUIO LIBETOB, MrpaBLUEMy BCE BO3pacTalo-
LLYIO POJIb B €0 XXMBOMUCU B rofbl A0 [1epBoi MMPOBOI BOHbI, OTHOCUTCS K 60n1ee paHHeMy
BpeMeHu. Cp. TEKCT, TPaKTYHOLWMIA yTpadeHHyo KapTuHy ,,Ckopbb He6ecHast n 3eMHas” (oK.
1904), N3BECTHYIO TONBKO MO PUCYHKY K HEM: ,<...> KPacHOE U CUHee = 3eM/s U He6Oo =
TSXKECTb 1 ganb“» [KananHckui, 2019, c. 128]. KaHamHckumin B TekcTe «O yXOBHOM B UCKYC-
CTBE» YKa3bIBaeT, KPOME TOro, Ha 3Ha4YMMOCTb COMOCTaBEHNS STUX LIBETOB B MPUMUTUBHOM
MNCKYCCTBE: COMOCTaB/IeHNE KPacHOro U CUHEro TaK 6bi10 N3No61eHO NPUMUTUBAMMN»
[KananHckuin, 2019, c. 129]. B kHure «Mbicnedpopmbi» A, BesaHT 1 Y. llen6utep npepnaranu
CBOIO MHTEPMpPETaLMIO NONSPHbBIX CBOMCTB KPACHOro U CUHero: «KpacHblii, BCEX OTTEHKOB
OT KMPMNYHO-KPACHOI0 A0 SIPKO-anoro, 03HaYaeT rHeB... <...> Pas3nnyHble OTTEHKU CUHEro
CBUAETENbCTBYIOT O PeNIMrMo3HomM vyBcTee» [besaHT, Jlenbutep, Mbicnedopmbl].
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dororpadun HapkeBuya-Iopko B Havase Beka 6LV XOPOLIO M3BeCT-
Hbl U B Poccun, u B EBporte. OHM 4acTO IeMOHCTPUPOBAINCH Ha GOTOBBI-
CTaBKax, BO BpeMsI ITyOIMYHBIX BHICTYIIIEHUI Y4€HOTO M BOCITPOM3BOIM-
JIVCh He TOJBKO B CITEIMaTbHBIX U3IaHMUSIX, HO M B MACCOBBIX JKypHaJIax.
[TonryueHHble 6e3 oToanmapara n300pakeHMsI SMEKTPUUIECKUX Pa3psILoB
Mopko cumrtan ,,MukporpadudecKUMy clefaMy MeKTPUIecKuX TOKOB®,
UCXOISIIVX U3 Tejla YesloBeKa» [boopuHckast, 2018, ¢. 287-288]. «B ponn
pUCOBaIbIINKA, — Mican MoaKo, — 34,ech BHICTYHAeT CaMo 3/IeKTPUUeCTBO,
KOTOPOE 3aCTaBJjsieT YaCTUUKM (MM HaMMeJbyaiilliie aTOMbI BelllecTBa)
pacIpoCcTpaHAThCS B OlpeneieHHOM nopsifike» [Kucenes, 2007, c. 303].

«B 1899 rogy netep6yprckuii Bpau Meccenb IToropenbckuit B CBoeM
couMHeHun ,,dnekrpodorocdensl u sHeprorpadus“ [[loropenbcknii, 1899]
paspaboTai cuctemy hUKCaIVM SEKTPUUECKIX M3TYUEeHU I UeJI0BEUEeCKOTO
TeJla — S9HeprorpaMm, 1 0cobyio a36yKy sHeprorpadmi, 0CHOBAaHHYIO KaK
Ha cO6CTBEHHBIX M306pakeHMsIX, TaK 1 Ha GoTorpadusx HMopko. Ipeso-
BUIHbIE GOPMBI, ,,CBETOBBIE KUCTH “, IPSIMbIE WJIM 3UT3ar000pa3HbIe Tyun
Ha MHOTHMX 3HeprorpaMmax CO3[Jal0T MIPUUYIIMBbIle abCTPaKLINU UK
cBoeobOpasHble aHAmadTel HeBUAMMOT0» [BobpuHckas, 2018, c. 288].
HekoTopbie MOTUBBI 1 KOMIIO3UIIMOHHBIE TPUHIUIIBI ITUX U300 pakeHMIA
COIIOCTaBMMBI C IYYMCTbIMU Telizaxkamu Jlapnonosa u H. l'oHuapoBoii,
B KOTOPBIX ITyYKM JTyUeit, «CBeTOBbIe KUCTU» U BETBSIIMECS IPeBOBUIHbIE
(bopMBbI OTCHITAIOT K MKOHOTpaduy 37eKTpuueckux Tokos (H. ToHuapoBa:
«DnmeKkTpuieckas jwcrpar, 1913, I'TT'; «Mope. JIyuncras KOMIIO3ULINSI»,
1912-1913, Crenenuk-myseii, AMcrepgam; M. JlapMoHOB: «JIy4ucTbii
neiisax», 1912-1913, TocymapcTBeHHbIi Pycckuit myseit, CaHKT-I1eTep6ypr,
nanee — I'PM; «Mope. JIyuucrasi kKomrnosunusi», 1912-1913, yactHoe
coGpanne, MujiaH).

K 1910-m rogam mucomorust Iydeit u M3IydeHNi peBpaTuiIach B 3a-
METHBbIN 3JIeMeHT MaCCOBO Ky/IbTYPBbI, CTajia MOJHOM TeMOJi, K KOTOPOM
06paIaanch y>ke He TOITbKO Ha CTPAHUIIaX HAYYHBIX U3OAHMUIL, HO TAKKe
B raseTHbIX 3aMeTKaxX M B MOMY/ISIpHbIX kypHanax('®, MHorue HaydyHble

(10) Cwm., Hanpumep, nyénvkaumm B ragetax: [-e H. Yenoek nctodHuk N nyyeit. // NeTtepbyprckas
raseta. 1911. N2 355. 27 pnekabps. C. 3; Nemo. Yenosek ucnyckaet N nyywn. // PaHHee yTpo.
1912. N2 4. 5 anBaps. C. 4. O poTtorpacdum mbicnu J1. Oapxke: pageHBuL A. XKU3HEHHble
nyyn // BecTHuk 3HaHus. 1910. MpunoxkeHune k N2 5. C. 549-551. CtaTbst 06 U. Bapaatok
c ¢oTorpaduamu: dnonaHbie 6onesHn n ux nedeHue / Huea. 1908. N2 5. C. 89-91.

OTKDBITYSI, CBSI3aHHBIE C M3JIyUEHUSIMU U JTYYMUCTON MaTepueii, Takke
repeMeCcTWINCh Ha TEDPUTOPUIO MAaCCOBOJ KyAbTYpbI U IIPeBPaTUINUCD
B CBOEr0 POZa Hay4yHble aTTpaKMOHbL. Tak, OTKpbITHE X-1y4deii PeHTreHa
CIIPOBOIMPOBAJIO MacCOBOe YBIeUeHMe «IIOCMePTHbIMM» GoTorpadu-
SIMU TeJla — PEHTT€HOBCKMMM CHMMKaMU, IO3BOSIBUIMMU 3aI/ISTHYTh
B Oymylee U yBUIETb COOCTBEHHBI cKeeT. B anpene-mae 1912 rona,
OYKBaJIbHO 33 HECKOITbKO MECSIIIEB IO MTePBOT0 YIIOMWHAHMS JIyUM3Ma,
B [TeTepbypre mpoxoauia 6onbinast MexxagyHapomHast GoToBbicTaBKa. Ha
BBICTaBKEe SKCIIOHMPOBAJICS HOBENIINMI PEHTIeHOBCKUIT anmapart 1 ObuUT
OPTraHM30BaH CIelaabHbI aTTPAKLIVOH [Jis TPOCBeUMBAHMSI HEBUI -
MbIMM X-JTydaMM Bcex kenaroiux. Elle ofHO MOIy/ISIpHOV TEMOV CTaJIo
OTKDBITHE PAIMOaKTUBHOCTU. V3myueHus pagys B baHTa3UsIX T10feit Tex
JIeT BXOZIST B [TOBCEIHEBHBII 06MXOI, I CBSI3BIBAIOTCS C UyZecamy GbITOBOTO
KoMdopTa U IpAayIIIMK UyAecaMy MeguiHbL. OObIIeHHO PeanibHOCThIO
CTAaHOBUTCS peK/IaMa Pas3/IMUHbIX Pafi0aKTUBHBIX TOBAPOB (OT KOCMETH-
YeCKO¥ IPOmYKIINM, 3yOHOI MacThl 10 JIe4eOHOM pagyioaKTUBHOM BOIbI
U CIleLlVa/IbHbIX aIlllapaToB [J151 ee M3TOTOBJIEHVS B JOMAIIHUX YCIOBUSIX).

B mopepHMcTCcKO kuBommcy 1910-x romoB MKOHOTpadusi COBpeMeH-
HOCTM HEPeJIKO MPSIMBIM 00pa30M OKa3bIBaIaCh CBSI3aHa C Pa3IMIHBIMMU
BUAAMM JIyueli, C 3IydeHUIMNI. SIpK1ii IpyMep — KapTUHBI UTAJIbSHCKUX
dyTtypuctoB: «Mmon coBpemeHHOCTN» (1911, Koytekiust COBpeMeHHOTO
MUTAIBSHCKOTO MCKYCCTBa J. DCcTOpUKa, JIonnoH) n «Cmex» (1911, Myseit
coBpeMeHHOro uckyccrsa (MoMA), Heio-Vopk, nanee — MoMA) V. Bouuony,
«Boccranme» (1911, TemeenTmyseym, ['aara) JI. Pyccosno, rae cBeToBbIe Tyun
pa3sHOJ NPUPOALI (NeKTpUUeCKye U CIUPUTYaJIbHbIe) IIPECTAI0T KaK
BaKHBIJ 3HaK HOBOJ PeasibHOCTI. AHAJIOTMYHble MOTUBBI MOKHO OTMETUTD
y Makca 9pHcra («[Tapuskckast ynuiay, 1912, cobpanme ropopga Bpionb) min
Connu Jlenone («bynbBap Cen Mumenb» (1913, yacTHOe cobpanme). Pas-
JIMYHBIE TUIIbI U3TyYeHWIA, CBETOBBIX JTy4Yeli 4aCTO CTAHOBW/INCh MOTUBOM
PEeKJIaMBbI VIV TIOSIBJISUTACH B MACCOBBIX MIUTIOCTPALMSIX U hoTorpadmsix.

PanHwMi aTan iyansma, «peaaucTudeCKmii iyau3m», CBULETeTbCTBYET
00 1Ccrob30BaHMM JIApMOHOBBIM MOAHOI T€MBbI U3JTyYeHUI, O CBSI3U
JIAPMOHOBCKOTO M300pEeTEeHMSI C MaCCOBOI KYJIbTYPOii €r0 BpeMeHM!.
WrpoBoii, MPOHUYHBIN, aXkKe HAaMBHBI U IPSIMOIMHEHO UIITIOCTPATUB-
HBIii XapakTep psia ero paboT, KOHEYHO, JIMIIEH MaTeTUKM UTATbTHCKUX
XYIOKHUKOB. «JIyuncrast kojabaca u ckymopust» (1912, Myseii Jlrogsura,
KenbH), «T'onoBa 6bika» (1912), «[leTyx (IyumucTsiii 3TI0m)» (1912, I'TT)
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U Iaske MPUOIVDKEHHBIN K 6eCIIpeIMeTHOCTM «JIyunCThlii mmeiis3ax» (1912,
I'PM) npoIo/KaloT B KaKO¥-TO Mepe CTpaTerum IpUMMUTUBUCTCKOTO
nepuopa. XoTs U MOAKIYAIOT K IPEeKHMM MCTOYHMKAM BIOXHOBEHUS
(BBIBECKA U JTYOOK) MOTMBBI, IIPUILEAIINE U3 HAYYHOI Y OKOJIOHAYUHO
MKOHOTpaduUm U3ITyUeHUIA.

Kpome Toro, TaprOHOB CO3HATE/IBbHO UCIIOIb3YeT B 3TO BpeMsI CTpaTe-
MM MaCCOBOW KyJIbTYPbI (KOHKPeTHee — PeKJIaMbl) IJIs1 IOy pu3alnumn
«cTust Jrydeit». B 1912 u ocobenHo B 1913 romy oH OYKBaJIbHO aTaKOBa
ITyG/IMIKY CBOMMM MHTEPBbIO, B KOTOPBIX U3BSICHSIT IIPUHIIATIBI TyUMCTCKOIA
SKMBOIIMCY Y OTIMCBIBAJ IMTPOEKTHI IYUMCTCKUX TeaTpa, MOJbI 1 Jaxke KyX-
uu™. Hanipumep, TeatpaibHbie KOCTIOMBI JIYUMCTCKOTO TeaTpa JIapMoHOB
MIpe/ICTaBJIsI, OTChUIAS! K MOIHBIM Hay4HbIM TeMaM (X-myun PeHTreHa)
¥ HOBBIM TEXHOJIOTMSIM MacCOBO# KyIbTypbl (KMHeMaTtorpad): «Koctiom
GyneT mpocBeuMBaTh. Bo36yaMBIIe TaKyI0 OYPIO IHEBA 3 IPAHUIIEN I1IaThsI
MKC-TTy4YU TIPeCIenyIoT Uel0 OTONIeHNS, TIPO3PauHOCTH, KOTOPYIO TPOBOANT
dbyTypusm. Hammm KOCTIOMBI OYIyT HAIOMMHATD 3TU IIIaThsl. BOMBIIYIO
pOmb OYAYT UTPATh MIPY 3TOM CBeTOBBIe 3ddeKTsI 1 KuHemaTorpad. Vnn
€33 TIPO3PAYHOI TKAaHM OYHEeT MOMEIAThCSI MCTOUYHMK CBETAa VWIIN Ke
Ha Haryio Gurypy 6ymeT HabpacbIBaThCsI CBETOBOM KOCTIOM ITOCPENCTBOM
KuHeMartorpacda» [OyTypucTsl U IpeacTosmii ce3oH, 1913, c. 5].

KoHeuHo, 1apMOHOBCKMIA TyUM3M He MIPOCTO MOBTOPSIET, HO CUH-
Te3UPYeT U MpeodpaskaeT pasanyHble MKOHOTpahUUueCKyie UCTOUHVKA
B HOBYIO XyIO)KECTBEHHYIO CTPYKTYPY, e MUDOIOrUN U3ITyuyeHuit, Ha-
YUHBIX M [TapaHay4HbIX MICCIIeIOBAHMIL CTAHOBSTCS IUIIb TOYKOI OTCUeTa.
JlyuucTasi SKUBOIMCh COXPaHSIeT TOMbKO C/e[Ibl TOMY/ISIPHOI MKOHOTpaduu
U3ITyYeHUI, HUKOT/IA He clielyst GYKBaIbHO 38 KAKUMU-T60 MCTOUHUKAMM.
TeM He MeHee MMEHHO 3TU CJIe[ibl TTO3BOJISIIOT BOCCTAHOBUTH KOHTEKCT,
B KOTOpOM (opMuMpoBaiach XUBOMMCHAST KOHLIeNIMs JIapMoHOBa [CM.:
BobpuHckast, 2018, c. 288—-289], peKOHCTPYUPOBATh U YTOUHUTD reHEe3UC
ero Bepcuu 6ecripeMeTHO KUBOTIVICH.

1) J1ap“OHOBCKUIA NPOEKT IYYUCTCKOM KYXHU CYLLLECTBEHHO onepeann utanbsHckmnn «MaHu-
dect dpyTypmcTckom KyxHu» (1930). NMoMUMOo onncaHns pasnnyHbIX KyTMHaAPHbIX NapafoKcoB
N3 TyYUCTCKOrO MEHI0, ra3eTymKkm coobLLanm O CKOPOM BbIXOAe «C60PHMKa peLenToB
JlapnoHoBCKOro ,ofapka ly4ncTbiM xo3sikam“» [PackpalueHHble MmockBmyu, 1913, c. 5].
K coxxaneHuto, C60PHMK TaK v He BbILEN.

Bo6puHckas EkaTepuHa AnekcaHapoBHa 473

Jlyumncras >KMBONUCh, Ny4ncTas MaTepus 1 ly4ncTas aHeprus:

HayKka 1 napaHayka

JlyumcTckas aHTponoJsiorus

Ellle oIViH BasKHbIN acreKT Jiyur3Ma CBsI3aH C HOBOI JTYYMCTCKO aHTPO-
TI0JI0THMeN, & TaKyKe HOBOJM TPaKTOBKOJ TBOPYECKOro IIpoliecca U camon
urypsl xynokHMKa. VlcciefoBaHMS U3TyUeHMIT YeI0BeUeCKOTO Tea, eTo
PaAV0aKTUBHOCTY ObUTM B LIEHTPe BHUMAHMSI MHOTUX YU€HBIX, a ITyoIIu-
KallMM Ha 3Ty TeMy pa3Mellajanch U B CONUIHBIX HAYUHBIX U3TaHUSIX, M HA
CTpaHMIIAX MaCCOBBIX razeT. YesoBeueckoe Telo pacCMaTpUBaIoCh Kak ra-
paioKcaibHbI anmnapaTt, OLHOBPeMeHHO MCITYCKAIOLMii M TPUHUMAIOILMIA
syun. ®usuk H. [TaBnos nucat, 4To 4enoBeka Hal0 NMPU3HATD «CIOKHOM
Y COBEPILEHHOJ IMHaMO-3/IeKTPUYeCKOy MaLIVHO, M3JTy4aloleil ICUXA-
YeCKyl0 IMaHAIMIO U JTyYUCThbIe KoJie6aHust, MOLOOHO U3ITyYeHWUIO PausI»
[[IaBnoB, 1910, c. 31-32]. YenoBek B IIpou3BeeHMsIX JIapMOHOBA He TOIBKO
M3Jy4yaeT JIyuy BOBHe. Bce ero Teso TepsieT TBepAOCTb, MaTEPUATIbHOCTD,
a BMEeCTO IPUBBIYHBIX aHATOMMYECKUX (HOPM UacTO OCTAIOTCSI TOIBKO
IIyYKY JIydeli WiIN OTHe/IbHbIe Tyuu-TnHuUK («KeHIIMHa 3a CTOIMKOM»
B KHUTe «MupckoH1a» 1912; «KeHiuHa B uuisinie» B KHure A. KpyueHbIx
«[Tomagma», 1913).

Ul ciupuTyanucTuIecKuii, u Te0COPCKMit YeI0BeK — IMPOHMUIaeMbIii
Jy4aMu, Cam JIyJaIiuiics ¥ orpy>keHHbIi B MPOCTPAHCTBO, HATIOTHEHHOE
HeBUAMMbBIMU Ty4YaMM, — IOHMMAJICSI B KOHTEKCTe 3BooLonn3ma. [pu
9TOM JYXOBHbIN MPOTPeCcC 1 pa3BUTHE CBSI3bIBAINUCH C TTIEPEXO0M KO BCe
60J1ee TOHKOIM MaTepUaNbHOCTY — K JIyuncToMy coctossHnio?, YMenn-
LIeHJe TeJIeCHOM COCTaBJISIoNIeli — O HA U3 OCHOBHBIX XapaKTepPUCTUK
JYYUCTOTO YesoBeKa y JlapnoHoBa. B paboTax «JIyuncrckast KOMIIO3UIIS
N@ 8», «JIyuncrckast kKomro3uiusi: [onoBsl» (06e — 1913, MoMA), «PaB-
HOBecue TaHIa» (JIUCT U3 anbboma mouryapoB Gontcharova, Larionow,
LArt Décoratif Théatral Moderne, Paris, 1919) Bcsl TeJIeCHOCTb CBOIMUTCS
K HeCKOJIbKMM JIMHEHBIM pOCYepKaM U ITyYKaM JIyuyeii, BbIPbIBAIOIIVIMCSI
3a e/iBa YJIOBMMbIE KOHTYPBI TeJa.

(12) VccnepoBaTenb aHTPOMONOrMYECKMX KOHLEMNUMA TeocodpoB OTMEYaeT XxapakTepPHYIO
0COB6EHHOCTb — CBS3b MAEN O HAMYUWN KTOHKOIO Tena» y YesloBeKa C OTKPbITUEM Nyyu-
cTori matepun Y. Kpykcom: «[MnaBHbIM ,Hay4HbIM apryMmeHToM" B N0/b3Y CyLeCTBOBaHMUS
TOHKUX TN MHOrne Teocodbl cunTanu uccnegoBanus Yunesama Kpykcar [LLieBuyk, 2020,
c. 78]. Jlyuncrtckasa aHTpononorus nonyyaet ceoe pa3sutne B 1920-1930-e roabl. Hanpu-
mMep, B koHuenuuu K. LIMonkoBcKoro o «ny4ncTomM yenoseyectse» nnuy B. Xne6Hvkosa
(noa-nyyu).
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KoH1em1yst uesioBeKa, Tyyalerocs ¥ poHMIIaeMOTo /ISt U3TYUeHMIA,
OTChUIAET TAK)KE K PACIIPOCTPAHEHHBIM MHTEPIIPETALIMSIM TeJla MeIMyMa —
MCTOYAIOIIEro M BOCIIPYHMMAIOLIET0 TyUMCTYIO0 MaTepuio. iMeHHO (eHOo-
MeH MeIyMa — B €r0 Hay4HO-OKKY/IbTHOM MHTepIIpeTaliy — OKa3bIBaJICs
HepeIKO HOBBIM ITPOTOTUIIOM JJISI CAMOTO XYAOKHMKA. IIpeacTaBieHme
0 XYIOKHMKE KaK 0 MeIuyMe, CITOCOOHOM y/IaBaMBaTh BUbpauyu aupa,
CYMTHIBATH HEBUIMMBIE [7IA30M OTIIEUATKM 00PA30B B 3dupe U repesaBaTh
MX Ha CBOVX KapTMHAX, CTAHOBUTCSI OMHVM M3 BasKHEHMIINX B IIpOliecce
bopmuMpoBaHMsI MOIEPHMUCTCKOTO MCKYCCTBA.

JIyuu3M pe[IosaraeT Takke M3MeHeHVe MTPUBBIUHBIX ITPEACTaBIeHIIT
0 camMoM mporiecce TBopuecTBa. Co3/IaHle JIyYUCTCKOM KapTHUHBI TIOXOKe
OIHOBPEMEHHO Ha «MaTepUaIM3alyio Jyxa» Ha CIIMPUTUUECKUX CeaHcax
¥ Ha MaTepuaan3alyio HEBUAVMbIX U3TyUeHN B HAyUHbIX JAGOpaTOPUSIX.
[IpocTpaHCTBO, OKPYysKalolllee Hac, HaTIOJIHEHO HEBUAMMbIMM (GOpMaMu,
IIPOHM3AHO JiydaMu. YCUIMEM BOJIM M BOOOPaskKeHMST XYIOKHUK-TYIUCT
MOXET «YBUIETh», BUSYAIM3MPOBATh X ¥ ITIEPEHECTH Ha XOJICT. BOT Kak
nuiret 06 3Tom JIaprOHOB B OGHOM M3 TEKCTOB: «ITUX (HOpM OeCKOHEUHOe
KONMMYECTBO... CKaskeM, MeXXAy JOMOM, CTEHOM U CafOM HaXOOUTCS ITyCTOMN
KYCOK BO37yxa, Ha3bIBaeMbIii He6oM. be3 Bcskoro obimaka, 63 HUYero.
ApTucT Boo6paskaeT B 3TOM IPOCTPAHCTBE HEKYI0 GOPMY U M300paskaeT
ee Ha Gymare wiu xoncre, GOpMy, He MMEOIIYI0 0BIIero Hi ¢ CaioM, HI
C IOMOM, HU CO CTEHOI1. APTUCT TIPEATIONaraeT, uTo B 3TOM MTPOCTPAHCTBE
HaXOOUTCSI 6ECKOHEUHOE KOJIMYECTBO JIyUeil pa3InyHbIX IIPEIMETOB, EMY
M3BECTHBIX M HEM3BECTHBIX, IPUIIEAIINX. .. 3 TPOCTPAHCTBA KOCMUYECKO-
ro. OH MpeATIonaraet, YTo BCe TaK Ha3bIBAEMOE ITPOCTPAHCTBO HAIIOTHEHO
HeM3BECTHbIMM HaM (hOpMaMI. ... APTHUCTY TOIBKO HaZIO 3aXOTETh, ¥ OH ee
(bopmy) MOKET BBIYIUTH M3 6ECKOHEUHOTO MPOCTPAHCTBA. DTU (POPMBI
HopsiAKa paiioHucTruyeckoro» [Jlapuonos, O coBpemenHbIx, 2003, c. 102].
B TaKkoii MHTepIIpeTaIyy XyTOsKHUK-TyICT OKa3bIBAETCS IIOI00EH MeIyMY,
C TIOMOIIBI0 KOTOPOTO MPOVUCXOIUT MaTepUaan3anysi HeBUIMMOTO UJIH,
1o cioBaM JlapmoHoBa,— «MaTepuanmsanus gyxa»(™®), OqHako mydmcrckas

(13) O «maTepuanu3saumm fyxa» kak BayxHoM KOMMoHeHTe nyunama JlapmoHoB nucan A. Bappy:
«O6bI4HO MHe 6e3pa3NINYHO, YTO U KaK AyMaeTcsi O pa3dHbIX BOMPocax U 060 MHe caMoM. Tak
KaK BeCbMa Mano MeHs 3aHMMaeT BOMpPOC, JaBHO N1 UM HEAABHO 51 3aroBOPUII O Jly4Yn3me.
O HeM BCe paBHO M MO CMe BPEMSI HUKTO He rOBOPWT, @ EC/IN YTO roBOPSIT 06 3TOM, TO Bbl,
£ lymMalto, BUAWTE, YTO 3TO HE O Jlyun3me — 6eCripeMeTHas KUBOMUCH BOBCE He Jly4n3M eLue.
MoTomy 5 kK Bam 1 o6paLiatoch, YTo aymato, HTo BONPOChI MaTepuamsaLmm gyxa moryt Bac
MHTepecoBaTb» [JlapuoHos, Jlyunam, 2003, c. 98].

KapTyHa yepriaeT o6pa3bl He TOJMBKO 13 HEBUIMMbIX 3QVPHBIX apPXUBOB
¢opm. OHa BO3HMKaeT Takke B IIpoliecce B3aMMOIeCTBMSI BHEUTHUX
Jydeit u usnydeHuii Mpiciu xynoxkauka¥), TIpemcrasienns o TOM, 4To
JYYUCTasl MaTepus M3JIydaeTcsl B IIpoliecce MBIIUIEHUS WIN TICUXUYe-
CKOJ1 IesITeIbHOCTY, aKTMBHO TUPAXKMPOBAINCH B HAYUHO-ITOMTY/ISIPHOI
JUTepaType Hauaia Beka. BOoT xapakTepHOe yTBepKIeHMe 13 KHVIKKM TeX
net: «PaboTa BBICIIMX HEPBHBIX IIEHTPOB, Pab0Ta YMCTBEHHAs BeueT 3a
co60it u3nyyeHne sH-nydeit» [dmbiie, 1904, c. 317]19). U3 nepeceuennii
JIYYUCTOM MaTePUU MBIV Y HEBUAVMBIX JIYIMCTHIX (DOPM, HATTOTHSIOLIX
TIPOCTPAHCTBO, POXKOAIOTCS TYUMCTCKME KAPTUHBIL. JIApMOHOB YTBEPXKIAI:
«Ecny maTepuanbHble Y4y CBeTa, Iy4y paAyuo U Ipyrue u ecyii Halla
MbICJIb — TOXe M3TyYeHMe M3BECTHOIO POAia, TO TOAbKO HY)KHO HalTH
B3aMMOOTHOILIIEHe OJHOTO M JPYTOTo U3IyUYeHMUs], 1 TO, 0 UeM s TOBOPIO,
ocyecTBUTCs» [JlapnoHoB, Jlyunsm, 2003, c. 98]. IMeHHO 3TOT aclekT
y4n3Ma, TpeBpaniaBUINii XyIOKHMKA B MeIyMa, CBSI3bIBAIOIIero HeBI-
IVMBI M BUIMMBII MUD, MBICJIb M MaTepUIo, CKOpee BCero, MMesn B BULY
JlapuoHOB, Koraa nvcan A. bappy o IpucyTCTBUM B JTy4M3Me 4ero-To CBepx
0OBIYHOI GecITpeIMeTHOI SKUBOTIUCH («6ecnpedmemHas Hueonucs 808ce
He JIyuusm ewe»). Jlyausm, 1o ero ¢JiobaM, Io3BOJISI TOBOPUTD O «MaTe-
pUanu3anyuy ayxar, «<MaTepuaamu3anuy BLIOXHOBEHUS», O TTepeBeeHNN
06s1acTy uncTO GMI0codCKO B 06/1aCTh UMCTO GU3NIECKYI0» [JIapMOHOB,
Jlyunsm, 2003, c. 98].

«[Tomo6HO TOMY Kak Jpyrue U3IydyeHus MOTyT GUKCUPOBATHCS Ha
doTormacTHax, Tak ¥ MbIC/Ib (DOACTBEHHAsI pagualii) MOKeT OCTaB-
JISTh CBOM CJIe[lbl Ha CBETOUYBCTBUTEIbHBIX IOBEPXHOCTSIX. DKCIIEPU-
MEHTBbI, TIOCBSIIIEHHbIE [TOMCKAaM CIIOCOG0B C MTOMOIIBI0 COBPEMEHHOIA
anmnapaTypbl YIaBIMBATh M BU3YAIM3MPOBATh MBICIY U UYBCTBA, IIPO-
BOAWINCH Ha pyOeske BeKOB CAaMbIMIU Pa3HBIMMU MCC/IefoBaTeNIMU. JIyn
Hapske n Unnonut bapagiok co3pany Leblii KOMIIEHANYM Pas3IMYHbIX
doTtodukcamuit HeBuaMMOro» [Bobpmuckasi, 2018, c. 292]. 111 moumMKn
HEBUIVMBIX (DITFOM0B OHY JaKe CITPOEKTUPOBAIIN CTIIEIMAIbHBII arrapaT

(14) O TOM, 4TO Takue NPeaCcTaBneHNs Gblan B XOAY CPEAN XYAOXHNKOB M NOSTOB STAPUOHOBCKOIo
Kpyra, CBUAETENbCTBYET, HaNpUMep, BbIpaXXeHWe «ly4n Mbicnn» n3 MaHudecta W. 3naHesnya
«MHoroBasi Noa3usa»: «Halua noa3ns NOXOAUT Ha ry/l BOK3asi0B U PbIHKOB, MHOrOrPaHHbIN
1 MHOTOJIMKMIA POMOT, KyAa BPbIBAOTCA /Ty4n BCeX Mbicnen» [3aaHeBuny, 1914].

(15) Cp. y H. KoTuka: «...MO3r BblAenseT Ny4ncTyto NCUXohrU3nyYecKyo SHEPT UL, T.e. YTO OH
NMPUHAANEXNT K pa3pany paguoakTUBHbIX cybcTaHumny [KoTuk, 1907, c. 75].
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(«rmopTaTMBHBI paayorpad»), Mo3BosIBLINI hoTorpadMpoBaTh MBICIN.
TouHee — 6e3 UCTIOIb30BaHMSI KaMepbl HEIIOCPEeICTBEHHO YIaBIMBaTh
Ha (oTomIaCTUHY, TOMEeIleHHYI0 Ha IojI0Be YeaoBeKa, HeBUAMMble
usnydeHus u Bubpauyu. Jiyu [lapske Tak OMUCHIBAT MPOIECC BO3HUKHO-
BEeHMSI OTIIeYaTKOB MBICM Ha (poToruiacTuHe: «B mpoiiecce MbIIIIeHUS
IIyIia 3aCTaBJIIeT aTOMbI BUOPUPOBATH, a TIOMUHOGDOD, HAXOISIIUIACS
B MO3re, CBeTUTBCS. ITO CBETsIIIeecs: U3aydyeHye IPoelpyeTcsi BO BHe.
Eciu cocpe1oTOUMThb CBOM MBIC/IV Ha KAKOM-HUOYIb 00bEKTE C IPOCTHIMMU
KOHTYpaMM, TAKOM KakK OYThIIIKa, TO GQIIIOUINUIECKIUIT MbICIEHHBI 06pa3
MIPOSIB/ISIETCS Uepes I7a3a ¥ OCPeICTBOM CBOMX M3MyYeHMIt OTIIeyaThbl-
BaeTcs Ha doToriacTuHe» [Darget, 1911, S. 121]. 9To omucaHue BIIOTHE
COIOCTaBMMO C JIADMOHOBCKMMY TEOPHUSIMU O HEBUIMMBIX GOopMax MiIn
Jy4ax, KOTOPbIe YCYJIMEM BOJIM Y BOOGPakeHMUsI CIIOCO6EH BbUIABIMBATh
«113 6€CKOHEYHOTO ITPOCTPAHCTBA» ¥ MATEPUATN30BATh XYOXKHUK-TTYUUCT.

3aknoyeHue

O6pareHne K HAyIHBIM WM OKOJIOHAYYHBIM TEOPUSIM U MUQOTOTUSIM
JIy4MCTOI MaTepuy, K ee «IIaCTUUYeCKMM CUMBOJIAM», PACIIPOCTPaHeH-
HBIM B KyJIbType Hauana XX Beka, 6eCCIIOpHO, BKIIIOYAIO JKUBOTIVICHBI
JIY413M B KPYT ITPOGIeMATUKM MOEPHOTO, aKTYaIbHOTO. JIyu3M — OTHO
13 TIEPBBIX SKUBOIMMCHBIX TEUEHUI, B paMKaX KOTOPOTO ObljIa TOCTaB/IeHa
3a/laya BU3yaJaM3MpOBATh HAYYHOE 3HAHME O HEBUAMMOM — 00 M3iTyde-
HUSIX, DEHTT€HOBCKUX JTyUax, Iy4ax pai0aKTUBHBIX, yIbTPadOIeTOBBIX,
nHbpaKpacHbIX, a TakXke 0 JTyyax MbICIK. B To ke BpeMs cama cdepa
3HAHUS O JIYYUCTOV MaTepuu 06Jafana O4eBUIHONM IBOMICTBEHHOCTDIO.
C ofHOVi CTOPOHBI, OHA ObUIa O6GpaleHa K «TalfHbIM HayKaM», K HETIO -
BIKHOI BHEBPEMEHHOCTHU, BK/IIOUAIOIIEN JIyUU-TMHUM B OECKOHEUHBI
psim apxanmvecKuxX CMMBOJIOB U 3HAKOB, Mubooruit u metadusnueckux
CIeKyysinuii. B KynmeType, coBpeMeHHOV JIaprMOHOBY, 3Ta IBOVICTBEHHOCTh
6bLIa TIPEeCTaBIeHA B ABVDKEHUN CIIMPUTYAIN3Ma, B 9KCIIePUMEHTax
U OIIbITAX, TPAHUYAIINX C «IPEBHUM» U yAbTpacoBpeMeHHbIM. He ciry-
4YaliHO YIIOMMHaHNe COUPUTYaIU3Ma B CBSI3U C IyYM3MOM BO3HMKAET
n'y JlapnoHosa, 1 y ero copaTHuka Uiy 3ganeBnya. C 1pyroii CTOpOHBI,
Jy4n3M GbLT 06palleH K HOBEMIIMM TeopusiM U TexHomorusim. Ckopee
BCEr0, BBIOGOD «CYTTECTUBHBIX (OPM» U3 ITOI JBOMCTBEHHOI ChepPBI CO
CTOpOHbI JIapMoHOBa 6bUT 6eCCO3HATENIbHBIM, [0 TIPUHIIUITY «CMYTHOTO

COOTBETCTBYSI €r0 BHYTPEHHEMY COCTOSIHMIO». B TO 5ke BpeMsl ero MOXHO
CUMTATDh 3HAKOBBIM JIJISI PYCCKOJ KyJIbTYPbI — TaK K€, KaK ¥ Ty4u3M, B Te
roibl 0GPAIleHHON U K apXauKe, M K MOJI€PHY.

HacroitunBoe skenanue JlapoHOBa MEHSIThCSI BMeCTe C MU3MeHeHeM
SKU3HU Je1ajio XYIOKHUKA 0CO00 YyBCTBUTEIBHBIM K TpaHCHOPMALUSIM
IIPMBBIYHOTO, YCTOMNYMBOIO U B KyJIbTYype, U B )Xu3HN. «Mos 3amava, —
roBopus JIapyoHOB, — He yTBepXXIaTh HOBOE MCKYCCTBO, TaK KaK I0cje
9TOTO OHO ITepecTaeT ObITh HOBBIM, & CTAPATHCS ... IeIaTh TaK, KaK IeaeT
cama XM3Hb, OHa €XXeCeKyHJHO POXKIAeT HOBBIX JIIOL e, CO35aeT HOBBIN
06pas3s KM3HU, ¥ U3 ITOTO 6e3 KOHIIA POKAAIOTCS HOBbIE BO3SMOXKHOCTY»
[Ueppu, 1911, c. 5]. dTa UyBCTBUTETBHOCTD K aKTYaJIbHOCTH, MU3MEHUMBOCTH,
HeyCTOMNYMBOCTY (B KaKOJ-TO Mepe CBsI3aHHAsI MY NIpULIeIIas BCIe, 3a
MMIIPeCCUOHMCTUYECKON YyBCTBUTEIBHOCTBIO K [IBVDKEHUIO CBETA) U I10-
3Bo/IWIa JIapMOHOBY ITIOCTaBUTh CBOIO ITOAINCH IO, TMMHOM COBPEMEeH-
HOCTH: «MbI BOCK/IMIIa€M: BeCb I'eHMa/IbHbIN CTM/Ib HAaIlIMX JHE — Hallll
OpIOKU, MUKaKY, 00YBb, TPAMBaM, aBBTOMOOWIIN, a3POTLIIaHbI, KeJIe3HbIe
JLOPOTH, IPaHAMO3HbIE [TapPOXOAbl — TAKOe OYapOBaHMe, TaKasl BeJIMKast
310Xa, KOTOPOJi He 6bUIO HMUEro PaBHOTO BO BCeiT MUPOBOIi MICTOPUI»
[JTyauctsl u 6ymyurHuKn, 1999, c. 240]. BMecTe ¢ TeM morpaHMYHOE TI0JI0-
SKeHMe JIy4VCTCKOV JKMBOIMCY ITOMeIasio JIapuoHOBY POAJIUTD ICTOPUIO
CBOETro0 M300peTeHMsI B KyIbTYPHOM CUTYaIMM, KOT/IA VICKYCCTBO CIEIaJI0
OTIpefiesIeHHbII BBIOOD, CTAJIO He PeIUyBCTBOBATD, TPUBETCTBOBATD U OT-
paskaTh, HO aKTMBHO CO3UIaTh MOJepPHOCTb. CyIpeMaTn3M 1 0CO6eHHO
KOHCTPYKTMBM3M, OCBOOOIMBIIVECS OT IIOTPAHNYHOTO CTATyCa, MPUCTY-
WY K SHEPTUYHOMY I1epeyCTPOICTBY IIPOCTPAHCTBA KY/IbTYDBI, Iaras
B HOT'Y C [TOJIMTUYECKUMM, HAyYHbIMM ¥ COLMAIbHBIMM HOBaLMsIMU. B aTOM
Ky/JBTYPHOM JIaHIIa(Te Tyun3M C €T0 «OTKPBITOCTbIO», «CKOIbKEHNEM»,
JBOJICTBEHHOCTBIO HAYYHOI'0 ¥ CIIMPUTYa/IbHOTO €[1Ba JIX MOT [T0C/IeJ0BaTh
33 «<HOBBIMM BO3MOXXHOCTSIMU», KOTOPbIE TIpe/jiarajia X1U3Hb.
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Wn. 1. Cawa LWHangep. lMnHotnam
1904. Nutorpadwus, nspaHHas
Bpanitkondom n Xaptenem

B Jlevinuure. 50 x 40 cm. Konnekums
XaHca-lepna Penepa

Fig. 1. Sascha Schneider. Hypnotism
1904. Lithograph published by
Breitkopf and Hartel in Leipzig.

50 x 40 cm. Collection of Hans-Gerd
Raeder

WUn. 2. nntocTpaums ns

kHurn Y. Kpykca «Jlyyncras
matepusi, unm Yetseptoe
cocTosiH1e Ten» (Hosropog: Tmm.
A.C. ®epopoBa, 1889)

Fig. 2. lllustration from the book by
W. Crookes Radiant Matter or The
Fourth State of Bodies (Novgorod:
Printing House of A.S. Fedorov, 1889)

HayKka 1 napaHayka

Wn. 3. Annapatypa, ncnosb3oBaBLuascs
BO BpeMsi ceaHCcoB B VIHCTUTYTe

obuer ncuxonormm B Mapwxe. 1906.
doTorpadus

Fig. 3. Equipment used during sessions
at the Institute of General Psychology in
Paris. 1906. Photograph

Wn. 4. Unnoctpauumy ua kHurn A. oe-
Powa «CBeToBblE U3NTy4EHUS YeNoBEKa
1 nepemelleHne YyBCTBUTENbHOCTU
BHapy>xy» (MeTporpaa: HoBbI yenoBek,
1915)

Fig. 4. lllustrations from the book by

A. de Rochas Luminous Radiations of
Man and the Exteriorization of Sensitivity
(Petrograd: Novy Chelovek Publ., 1915)

Opmueckie BOIHE, nerexalomin usn ueroshueckaro hia (mo Pefixentaxy)-
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Wn. 6. M. NaproHoB. Jlyunctckuin noptpert. JlIntorpacdus. 18,4 x 15,2 cm. Unnoctpaums U3 KHUMM
A. KpyueHbix «[onyxuson» (M.: N3a. IJ1. KyabmuHa n C.[. JonuHckoro, 1913)
Fig. 6. M. Larionov. Rayonist Portrait. Lithograph. 18.4 x 15.2 cm. lllustration from the book by A. Kruchenykh

A. Kruchenykh The Lipstick (Moscow: Publishing House of G.L. Kuzmin and S.D. Dolinsky, 1913) Half-Dead (Moscow: Publishing House of G.L. Kuzmin and S.D. Dolinsky, 1913)

WUn. 5. M. lapnoHoB. My>XCKOW NOPTPET (ny4ncTckoe noctpoeHme). 16 n., 15,4 x 10,9 cm. UnntocTpaums ns KHurm
A. KpyueHbix «Nomaga» (M.: U3ga. [LJ1. KyabmuHa n C.[. JonunHckoro, 1913)
Fig. 5. M. Larionov. Male Portrait (Rayonist Construction). 16 p., 15.4 x 10.9 cm. lllustration from the book by
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Wn. 7. UBeTHasa nutorpadus. Unntoctpaums ns

KHUrn A. pe-Polwa «CBeToBble U3Nly4eHUs YenoBeka

1 nepeMeLLeHne YyBCTBUTENbHOCTM BHaPYXXy»
(MeTporpaza: Hobi Yenosek, 1915)

Fig. 7. Colour lithograph. lllustration from the book

by A. de Rocha Luminous Radiations of Man and the
Exteriorization of Sensitivity (Petrograd: Novy Chelovek,
1915)

Wn. 8. M. lapuoHos. Jlyuynctble nuHun. 1912. Xoncr,
macno. 52,5 x 78,5 cM. ballKnpckuin rocyaapcTBEHHbIN
XyOO0XXeCTBEHHbI My3er M. M. HecTtepoBa, Yoa

Fig. 8. M. Larionov. Rayonist Lines. 1912. Oil on canvas.
52.5 x 78.5 cm. M. Nesterov Bashkir State Art Museum,
Ufa
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WUn. 9. 9. Hapkesuy-Moako. M3nyyeHns yenoseyeckmnx
pyK Ha poTonnactuHe. 1896. doTorpadus

Fig. 9. J. Narkevich-Yodko. Radiation of Human Hands
on a Photographic Plate. 1896. Photograph

WUn.10. §1. HapkeBuy-Mopko. Pasps cTaTnyeckoro
anekTpuyecTBa. Ok. 1896. doTorpacus

Fig. 10. J. Narkevich-Yodko. Discharge of Static
Electricity. Circa 1896. Photograph
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Wn. 11. H. l'oH4apoBa. Mope. JlyuncTtas komno3unuus. 1912-1913. XoncT, macno.

49 x 67,7 cm. Ctepenuiik-mysein, ®oHa H. Xappkuea, AMctepnam

Fig. 11. N. Goncharova. The Sea. Rayonist Composition. 1912-1913. Oil on canvas. 49 x 67.7 cm.
Stedelijk Museum, N. Khardzhiev Foundation, Amsterdam

Wn.12. M. NapnoHoB. Jly4ncTbivi nensax.
1912. XoncT, macno. 71 x 94,5 cm. F'PM,
MeTepbypr

Fig. 12. M. Larionov. Rayonist Landscape.
1912. Oil on canvas. 71 x 94.5 cm. State
Russian Museum, St. Petersburg

Wn.13. Y. Bo4y4yoHu. Moon coBpeMeHHOCTH.
1911. XoncT, macno. 58,4 x 59,7 cm. Konnekuusa
COBPEMEHHOT0 UTaNbSHCKOro UCKYCCTBa
Opuka BcTopmka. JIoHaoH

Fig. 13. U. Boccioni. Modern Idol. 1911.

Oil on canvas. 58.4 x 59.7 cm. Eric Estorick
Collection of Modern Italian Art. London
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Wn. 14. M. BpHcT. Mapwkckas ynuua. 1912. Bymara, akBapenb. 34 x 44 cm. Mysen Makca OpHcTa, Wn. 15. M. lapuoHos. Jly4ncTtas kon6aca n ckymépums. 1912. Xonct, macno.
Bptonb 46 x 61cm. Mysei Nlioasura, KenbH
Fig. 14. M. Ernst. Paris Street. 1912. Watercolor on paper. 34 x 44 cm. Max Ernst Museum, Briihl Fig. 15. M. Larionov. Rayonist Sausage and Mackerel. 1912. Oil on canvas. 46 x 61cm.

Ludwig Museum, Cologne
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Wn.16. M. JlaproHos. Jlyynctckas komnosumumsa N2 8. bymara, yepHuna, akBapenb, ryailb. Wn. 17. M. JlTaproHoB. Jlyunctckas komnosunuus: lonosbl. 1913. Bymara Ha KapToHe, ryallb, Macno.
50,8 x 37,5 cM. Myselt coBpeMeHHOoro nckyccTsa (MoMA), Heto-Mopk 69,3 x 52,1 cM. Myaeit coBpemeHHoro uckycctsa (MoMA), Heto-Mopk
Fig. 16. M. Larionov. Rayonist Composition No. 8. Ink, watercolor, gouache on paper. 50.8 x 37.5 cm. Fig. 17. M. Larionov. Rayonist Composition: Heads. 1913. Gouache and oil on paper mounted on

Museum of Modern Art (MoMA), New York cardboard. 69.3 x 52.1 cm. Museum of Modern Art (MioMA), New York
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AHHOTauums. B cratbe paccmaTpuBaercst yunsm Muxawia JlapuoHoBa
B KOHTEKCTe IIMPOKOTO KPyra HayYHbIX M OKOJIOHAYUHBIX IIPeICTaBe-
HUIT O JIYYUCTOV MaTepuu, U3AYIeHUSIX M HeBUIOUMBIX Quitonmax. JIy-
YM3M — OJIHO M3 TMEePBBIX KUBOIMUCHBIX TEUEHMUIi, B PAMKax KOTOPOTO
ObuIa ITOCTaB/IeHa 337jaua BU3YaIM3MPOBATh HAYYHOE 3HAHME O HEBUM-
MOM: 00 M3JIYYEHMUSX, PEHTTeHOBCKUX JIy4yaX, Jyd4ax PaguOaKTUBHBIX,
YABTPaGUOIETOBBIX, MHPPAKPACHBIX, & TAKKE O JIydaX MbICIN. MHOro-
YMCJIEHHbIE B3aVIMOJECTBYUS MM TIPSIMbIE TTepecedeHs TeKCToB Jlapu-
OHOBA C PACIIPOCTPAHEHHBIMM B KyJIbTYpPE €r0 BpeMeHM MPe/ICTaBIeHN -
SIMM O JTYIMCTO MaTepuy AAl0T OCHOBaHMEe PACCMaTPUBaTh M300peTeHe
JIy4y3Ma He KaK 5KCTpaBaraHTHbIN JKeCT, TPOBOLMPYIOIINIA ¥ STaTUPY-
01 TTyOJIMKY, HO KaK CO3HATEIbHYIO TIOMBITKY CMHTE3a PacCcessHHbIX
B aTMocdepe Tex JIeT Uzei, Kak MOIMbITKY 06/edb B HOBOE «CTUIEBOE»
eIVHCTBO aKTyaJbHYI0 MPOGIEMATUKy CBOEro BpeMeHU. B Hauase
XX Beka pacrpocTpaHeHNe HayUHbIX, OKKYJIbTHBIX, TEOCOPCKUX U TIPO-
cTo (haHTACTUYUECKUX TIPENCTABIEHN, CBSI3aHHbIX C HEBUAMMBIMU U3-
JIyIeHUSIMU, JTYYMCTON MaTepueil U jJydaMu MbIC/IN, OeCTBUTENIBHO,
ObUIO CTOJIb TIOBCEMECTHBIM, UTO MOIJIO HABOAUTH HA Pa3MbIIIEHMS
0 CO3IaHUM «CTUJISI JIydeii», 0 TIOSBIEHUY HOBO¥ (hopmMoobpasyroreii
«XY[LOKeCTBEHHO BOIN».

Abstract. The article examines Mikhail Larionov’s Rayonism in the

context of a wide range of scientific and pseudoscientific ideas about ra-

diant matter, radiation and invisible fluids. Rayonism is one of the first

pictorial movements within the framework of which the task was set to

visualize scientific knowledge about the invisible: radiation, X-rays, ra-

dioactive, ultraviolet, and infrared rays, and the rays of thought. Numer-

ous interactions or direct intersections of Larionov’s texts with the ideas

of radiant matter that were widespread in the culture of his time give

reason to consider the invention of Rayonism not as an extravagant ges-

ture provoking and shocking the public but as a conscious attempt to

synthesize ideas scattered in the atmosphere of those years, as an at-

tempt to clothe the current problems of his time in a new ‘stylistic’ unity.

At the beginning of the 20" century, the spread of scientific, occult, the-

osophical, and simply fantastic ideas related to invisible radiation, radi-

ant matter and the rays of thought was indeed so widespread that it

could lead to thoughts about the creation of a ‘ray style’, about the emer-

gence of a new formative ‘artistic will’.
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Introduction The revolution in thinking and perception of the world associated

In his article The Eye Is a Part of the Mind (1952) Leo Steinberg, reflecting
on abstract art, posed the following question: “Whence come the plastic
symbols of the artist’s unconditioned subjectivity?”. Stressing the
impossibility of giving an absolute answer, he nevertheless suggested paying
attention to the “testimony of those artists and critics who have pointed
to the impact of science on contemporary art. The impact operates on
several levels and takes various forms. There is, first, the original stream of
suggestion issuing from the laboratories. Wittingly, or through unconscious
exposure, the non-objective artist may draw permissions for his imagery from
the visual data of the scientist [emphasis added henceforward. — E.B.] —
from magnifications of infinitesimal textures, from telescopic vistas,
submarine scenery, X-ray photography. Not that he renders a particular
bacterial culture or cloud chamber event. The shapes of his choice are
recruited in good faith for their suggestiveness as shapes, and for their obscure
correspondence to his inner state” [Steinberg, 2018, p. 446].

Foranart historian it is critical to understand what kind of suggestiveness
attracts the artist’s attention in various types of scientific iconography and
what ‘visual data of science’ he selects suggestive forms from. What appeared
to be close to the ‘inner state’ of Mikhail Larionov (1881-1964) was the
suggestion of radiation, rays or radiant matter. It should be immediately
noted that at the beginning of the 20" century, that was the field of the
most urgent and radical scientific theories and advanced knowledge at
the intersection of different cultural and intellectual frameworks. Radiant
matter attracted physicists and spiritualists®, chemists and theosophists,
biologists and occultists. Moreover, various types of radiation and rays
became a much-debated topic and a popular subject in mass culture at
the beginning of the century. It was in that borderline area that Larionov
sought ‘correspondence to his internal state’.

) In using the terms ‘spiritism’ and ‘spiritualism’, we rely on the study of the history of Russian
spiritualism by V. Razdyakonov, who emphasizes their interchangeability in the cultural practice
of the early 20th century: “Despite attempts to distinguish between ‘spiritualism’ and ‘spiritism’,
these terms were used in Russian spiritualist periodicals as synonyms” [Razdyakonov, 2022,
p. 42].

with scientific discoveries was much written about by numerous artists at
the beginning of the 20" century. Among them was W. Kandinsky, whose
statements on this topic are well-known, for example, the following one:
“One of the key obstacles on my way was removed itself thanks to a purely
scientific event. It was nuclear fission. It echoed in me like the sudden
destruction of the entire world. Suddenly, thick vaults collapsed. Everything
became uncertain, wobbly and soft” [Kandinsky, 2001, p. 274]. Art historians
treat this statement with due respect and attention, rightfully referring to
itin studies on the genesis of non-objectivity in the artist’s work. Larionov,
however, was unlucky in this regard. In his texts on Rayonism, even more
straightforwardly than Kandinsky, he emphasized the relevance of the
latest scientific discoveries for his concept: “Officially, Rayonism stems
from the following provisions: Radiation due to reflected light (in the
inter-object space this forms a kind of coloured dust). The doctrine of
radiation. Radioactive rays. Ultraviolet rays. Reflectivity” [Larionov, 1913,
p. 17]. Larionov also referred to specific scientific ‘optics’ — the knowledge-
vision capable of convincing us of the existence of the invisible: “If we
know about some things that they must be such because science reveals
it, despite the fact that this cannot be directly perceived with our senses,
we still remain certain that this is so and not otherwise” [Larionov, 1913,
p. 17]. However, devoid of the literary effect of Kandinsky’s text, Larionov’s
references to scientific discoveries, lapidary and direct, either caused
irony® or were ignored in studies about the artist. From our perspective,
underestimation of scientific or, more precisely, pseudoscientific contexts in
the study of Larionov’s work considerably impoverishes the understanding
of pictorial Rayonism and, in broader terms, the genesis of abstract painting
in Russian art.

“By the beginning of the 20" century, many scientific research had
expanded beyond laboratories and publications in domain specific journals.
Non only did the mass media and the genre of public lectures, which
captivated the audience at the beginning of the last century, contribute to

2) For instance, J. Tugenhold: “The broad nature of M. Larionov is obsessed with some deeply
Russian trait — going to extremes in everything. When it comes to folk — it is painting on walls;
if it is science — it is the fourth dimension, ultraviolet rays and communication with Mars at
the very least” [Tugenhold, 1913, p. 58].
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the dissemination of scientific knowledge, but they also created a special
environment and forms of its existence. Catchy newspaper and magazine
headlines and fascinating retellings for a wide audience (which at times
turned into science fiction novels) simplified and often radicalized scientific
ideas, transforming assumptions into established facts, and cautious
hypotheses — into absolute truths. Such was the territory where artists and
writers most often came into contact with advanced scientific research”
[Bobrinskaya, 2022, pp. 13—14]. Therefore, it is not that important whether
or not Larionov studied scientific or parascientific theories of radiation with
academic focus, read theosophical works or took part in séances (like many
of his contemporary artists and poets did); what is important is that it all
formed the cultural background, influenced the intellectual atmosphere of
the time, was in the focus of his colleagues’ attention, was discussed in the
press (not only in scientific but also in the mass media), and ultimately,
was the topic of conversation and debate in artistic circles and salons. The
mentioned layers of mass consciousness and the information industry,
which at times notably transformed scientific ideas, should be taken into
account when studying the origins of numerous artistic concepts of the
early 20t century.

“Numerous interactions or direct intersections of Larionov’s texts
with the ideas of radiant matter that were widespread in the culture of
his time give grounds for considering the invention of Rayonism not
as an extravagant gesture provoking and shocking the audience, but as
a conscious attempt to synthesize ideas scattered in the atmosphere of
those years, as an attempt to clothe the current problems of his time in
a new ‘stylistic’ unity” [Bobrinskaya, 2022, p. 31]. In one of his later texts,
Larionov suggested considering line-rays, as a style-forming element.
He proposed a special ‘style of rays’ in which a ray would determine the
image of an integral culture: “using rays in much the same way as, for
example, the Gothic style applies the elongated upgrowing forms, or
Rococo employs the winding forms of shells and plants” [The History of
the Russian Ballet, 2009, p. 122]. “At the beginning of the 20" century,
the spread of scientific, occult, theosophical and simply fantastic ideas
related to invisible radiation, radiant matter, and rays of thought was
indeed so widespread that it could lead to thoughts about the creation
of a ‘ray style’, about the emergence of a new formative ‘artistic will’”
[Bobrinskaya, 2022, p. 31].

“A ray is conventionally depicted in the plane as a coloured line”
[Larionov, 1913, p. 19], wrote Larionov. On the one hand, a straight line
is the simplest and most trivial way of depicting a ray of light. This is
how, for instance, light and sun rays are depicted in children’s drawings.
On the other hand, a ray-line is a peculiar archetype with a centuries-
old history and truly inexhaustible iconography: rays-strokes in gold
hatching on icons, rays in sacred images of different time and different
peoples, in illustrations to esoteric and natural science works, as well as
in popular science or occult visual products of the early 20™ century. In
terms of iconography, Rayonism invented by Larionov is connected to
a multitude of semantic contexts and pictorial traditions. The archaic and
mythologized form of a ray of light could exist in different cultural and
historical perspectives. An elementary sign possessing the immediacy of
the primitive and a complex system of metaphysical constructions appeared
to be equally connected with a straight line — a ray of light. A ray-line
could express both scientific and metaphysical reality: it could represent
the divine light, be part of scientific schemes, show rays coming from the
hands of a hypnotist in a picture from a popular magazine, and express
a ‘ray of contemplation’ connecting man and God in the reflections of
Christian mystics®.

The avant-garde language of Rayonism with all its radicalism and
innovation appears to be inscribed in a steady and widespread pictorial
tradition. Rayonism seems to be suspended between the poles of the
archaic, traditional, and popular on the one hand, and the relevant, modern
and scientific on the other. This property of Rayonism, despite remaining
background and unformulated into a coherent theory, is fundamentally
important for Larionov’s version of non-objectivity. The ‘suspendedness’
of Rayonism — between scientific knowledge and speculation at the
frontier of the scientific, between radical innovation and traditional
visual signs — is not an accidental effect but a key property of Larionov’s
invention. Such a dual nature of Rayonism, from our perspective, was
predetermined by the entire atmosphere of culture at the beginning of
the 20™ century rather than it emerged in the theoretical constructs of
the artist himself.

3) On the expression ‘ray of contemplation’ see: [Hugh of Saint Victor, 2008, p. 345].
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Radiant Matter: Science and Parascience material world as a ghostly diversity of manifestations of immaterial forces”

“The turn of the 20 century in European and Russian culture was
marked by groundbreaking discoveries that changed the usual optical
modes and allowed entering the invisible and reconsidering many of the
established notions. Roentgen’s X-rays, radioactivity, wireless telegraphy,
chronophotography and microphotography blurred the boundaries between
the internal and the external, the visible and the invisible, and created new
communication models. It should be acknowledged that the boundaries
between science and various forms of occult and parascientific knowledge at
the turn of the century were less strict and persistent than they are today”
[Bobrinskaya, 2018, p. 281]. Scientific methods and laboratory experiments
actively interfered in the ‘dark’ areas of metaphysics, religion and, to
put it more broadly, everything inexplicable and paradoxical. Scientific
knowledge itself often appeared to be in the same ‘suspended’ state as
Mikhail Larionov’s pictorial Rayonism. What formed the territory of such
‘suspended’ knowledge at the beginning of the century was a wide range
of theories and experimental studies carried out in scientific laboratories
and spiritualistic or theosophical circles®.

At the beginning of the 20" century, many authors reflected on the new,
borderline status of natural sciences. It would not be an exaggeration to say
that it was one of the most acute and debated issue. The famous English
scientist William Crookes wrote about the new state of reality that was
discovered in radiant matter, “We have actually touched here the borderland
where Matter and Force seem to merge into one another, the shadowy realm
between Known and Unknown” [Crookes, 1889, p. 25]. Similar opinions were
expressed by theosophists and spiritualists: “Our usual ideas about matter,
about energy and its indestructibility are beginning to waver <...>we have
approached the boundary of the ponderability of matter and in the new
doctrine of electrons we find different bewilderment: matter escapes from
our observation and strangely transforms into a flow of moving energy.
<...>we find ourselves on the threshold of a completely new understanding
of the nature around us; we have begun to regard all phenomena of the

4) The interaction with this ‘territory’ in Larionov’s work was sometimes direct and immediate,
and sometimes just implied typological parallels and art history metaphors that allowed
understanding the nature of the artist’s pictorial experiments more clearly.

[Chistyakov, 1906, p. 3]. This feature of the scientific context of the early
20t century found expression in Larionov’s version of non-objective art. It
isno coincidence that Ilya Zdanevich, Larionov’s associate, emphasized the
dual, borderline nature of his (Larionov’s) invention: “Rayonism is further
enriched by the fact that it takes into account not only external radiance
but also internal spirituality” [Zdanevich, 2014, p. 115].

By the beginning of the 20™ century, there had developed a certain
mythology of radiations observed both in scientific laboratories and during
séances. Undoubtedly, the ideas about radiations and invisible rays had
existed long before the major discoveries of the turn of the century, which
left a certain mark on the perception of scientific facts. A distinct or obscure
trail of the mysterious, mystical, and sublime accompanied scientific
research into radiation and light. In the 1840s, the German naturalist
Carl Reichenbach was engaged in research into radiations perceptible to
particularly sensitive people — sensitives. Reichenbach associated those
radiations with a specific force, close to F. Mesmer’s ‘animal magnetism’,
which he (Reichenbach) called ‘the odic force’. Another area where the
interest in radiations preceded the discovery of X-rays and radioactivity
was practical and theoretical research into hypnosis. The phenomenon of
hypnosis attracted scientists and medical professionals. It was a subject
of discussion both in academic circles and in the mass media, sometimes
featuring in the advanced scientific discoveries section, and sometimes —
in the crime news. The influence of a hypnotist on a subject by means of
rays coming from the hands or eyes became a recurrent topic not only in
the theory of hypnosis but also in its iconography — in illustrations for
scientific, medical works and in popular visual products of the 19" — early
20%™ centuries. A popular explanation for the phenomenon of hypnosis
was through a special ‘radiant force’ emanating from the hypnotist. In
1885 in St. Petersburg, Doctor of Medicine, professor of the Kharkov
University Alexander Shiltov delivered a report On the Radiant Force of
Man, in which he mentioned the ability of the ‘radiant force’ to influence
thoughts and behaviour: “The radiant force of one person affects the nerve
centres of another one in such a way that it makes the subject under test
move against their will, feel certain desires of the experimenter, write the
required numbers or letters, and say certain words’ [The Speech of Doctor
of Medicine, 1885, p. 32].
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The penetration of the occult into science at the beginning of the
20 century had its own peculiarities. “It was perceived not as a retreat of
the rational before the irrational but as the ultimate triumph of positivist
science which had finally reached the grounds of the most mysterious
spheres of matter, thought and the human psyche. Occultists and
spiritualists, in their turn, sought to apply scientific discoveries in order
to rationalize their explanations of mysterious phenomena'®.

At the turn of the century, the fascination with scientific, positivist
methods in studying ‘materialization of spirit’ at séances was remarkably
wide. The venues where séances took place often resembled scientific
laboratories equipped with radiometers, electroscopes, dynamometers, etc.,
as well as with photographic equipment used to capture the processes of
radiation and materialization during séances” [Bobrinskaya, 2018, p. 281].
General availability of scientific and occult experiments was also facilitated
by mass advertising in publications on theosophy and spiritualism. The
pages of the popular magazine The Spiritualist advertised various devices
for conducting experimental research on mediums and organizing séances.

Prominent scientists of various fields (e.g. physicists, chemists, doctors,
biologists, and psychologists) were involved in the study of radiation and
radiant matter. They often delved deeply into studies on mediumship
and spiritualism. William Crookes, one of the first researchers of radiant
matter® and a convinced follower of spiritualism, described the gradual
decrease of material properties in the transition from solid to liquid,
gaseous and, finally, to the radiant state of matter. Cathode rays discovered
by Crookes often became an argument not only in scientific evidence, but
also in numerous studies of mysterious radiations during séances. As one
of the articles in The Rebus magazine stated, “mediumistic radiations are

(5) “Speaking of the ‘scientific nature’ of their judgments, spiritualists usually meant the empirical
origins of the knowledge they acquired. Many turned to spiritualism through ‘experimenting’
with various practices, such as table-turning, fortune-telling on a saucer, the use of automatic
writing, and hypnosis. The practice itself was often defined in everyday conversations through
discourse, for example, ‘engagement in spiritualism’ meant ‘engagement in experiments’. In
the ‘age of science’, such an appeal to the researcher’s personal experience and scientific
practice created a scientific aura around spiritualism, which could be exploited by the
members of the movement” [Razdyakonov, 2022, pp. 51-52].

(6) It is believed that back in 1816, Faraday for the first time described the fourth state of matter —
the radiant one.

essentially homogeneous with the radiations of radium and the cathode
rays of the Crookes tube” [The Nature of Radiations, 1908, p. 5]™.

After the discoveries of the late 19" century — X-rays by W. Roentgen,
the phenomenon of radioactivity by H. Becquerel, the radiation of radium
and polonium by Marie and Pierre Curie — there appeared many concepts
related to the radiation of the human body and various objects. The famous
sociologist Gustave Le Bon claimed, “Any body is a constant source of
radiation, visible or invisible, but always luminous radiation” [Le Bon,
1909, p. 15]. “Some of the theories popular in those years simply updated
the old concepts of F. Mesmer’s universal fluid or Reichenbach’s odic force.
At the same time, many versions emerged based on positivist scientific
principles and new technologies. There existed various hypotheses and
mythologies associated with the phenomenon of radiation and radiant
matter: Prosper-René Blondlot’s N-rays and Louis Darget’s V-rays, Gustave
Le Bon’s ‘dark light’ or ‘dark rays’, Sergei Yuryevich’s Y-rays emitted by
the human body, Naum Kotik’s ‘brain rays’ associated with the thinking
process, Julian Ochorowicz’s ‘rigid rays’ which he interpreted as a magnetic
field generated by living organisms, or Messola Pogorelsky’s ‘physiological
polar energy’, just to mention a few, — hypotheses crossing the borderline
between scientific and parascientific knowledge” [Bobrinskaya, 2018,
pp. 281-2812].

At the beginning of the 20" century, a mass mythology about rays
and radiant matter was formed, which possessed characteristics of both
scientific knowledge and ‘secret sciences’. According to many authors,
radiant matter, invisible to the human eye but recordable by equipment,
envelops all organisms and all objects. The famous Moscow spiritualist
Pavel Chistyakov stated that “invisible rays are found anywhere. They
always surround us and are a constant element of all visible rays of light”
[Chistyakov, 1907, p. 169]. ‘Radiant matter’ and ‘radiant energy’ became
popular concepts and were used to interpret many phenomena that defied
conventional rational explanation.

(] The article described the experiments with Dr. Imoda’s electroscope conducted by

C. Lombroso with the medium Eusapia Palladino: “During a mediumistic séance with Palladino
on the evening of April 10,1908 in the apartment of engineer F. (Turin), | managed to obtain
experimental proof that the medium generates radiation similar to radium and cathodic
radiation. The argument consisted in a rapid discharge of the electroscope without any
contact” [The Nature of Radiation, 1908, p. 4].
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The blurred boundaries between academic science and experimental
research of spiritualists, theosophists, and occultists were a characteristic
feature of the intellectual atmosphere at the turn of the century and in the
1910s. Thus, in the program of the First All-Russian Congress of Spiritualists
held in Moscow in 1906 there was a separate thematic unit “The radiant
energy of the human organism — its out-of-body detection and action
at a distance”, clearly oriented towards the application of the scientific
approach. A number of issues related to the experimental study of radiation
were proposed for discussion at the congress, including “the photography
of thought, photography of the invisible radiation of the human body and
various methods and techniques for its generation; various devices for
demonstrating and detecting invisible radiation; the latest experiments
and scientific theories on the radioactivity of the human body” [The First
Congress, 1906, p. 6]. The visual environment at the beginning of the 20
century appeared to be full of life invisible to the eye — the movement
or vibrations of radiant matter and currents of radiant energy: “All living
things, everything that exists appears to be immersed in a sea of radiant
energy” [Pavlov, 1910, p. 19]; “All bodies generate rays, and therefore, the
entire Universe is pierced by waves of rays” [A New Form, 1907, p. 12].

In the context of such views, Larionov’s pictorial Rayonism is no longer
perceived as an accidental whim of the artist. In his invention of Rayonist
painting, he relied on the numerous and diverse theories of radiant matter,
well-known in those years, as well as on practical experiments in the
visualization of invisible radiation. Scientists studying the invisible (from
atoms to various rays) both in the late 19" and early 20% centuries had to
use not only rational constructs, not only experimental data obvious to the
eye, but also imagination and the experience of visualization (contemplative
or by technical means). J. Tyndall, who wrote much about “the role of
imagination in resolving the issues of natural science” [Tyndall, 1873,
p. 9], was one of the first to point out the importance of visualization in
scientific research, “the life of the experimental philosopher is twofold. He
lives, in his vocation, a life of the senses, using his hands, eyes, and ears
in his experiments: but such a question as that now before us carries him
beyond the margin of the senses. He cannot consider, much less answer, the
question, ‘What is light?’ without transporting himself to a world which
underlies the sensible one, and out of which all optical phenomena spring.
To realise this subsensible world the mind must possess a certain pictorial

power” [Tyndall]. The imagination or ‘pictorial power’, necessary in the
new studies of the invisible to which scientists turned, predetermined the
interaction of scientific and artistic imagination.

Larionov was one of the first in the Russian art of the early 20" century to
demonstrate sensitivity to such overlaps of scientific and artistic imagination.
It was the visualization of invisible radiation that he considered to be the
main task of a Rayonist artists. In the autumn of 1912, in one of his earliest
interviews on Rayonism, he said, “I am displaying the works painted in
accordance with a new method. This will be ‘radiant’ painting. Here is what
itis based on: we gain an impression of the external world through rays that
come from each object to our eye. Everything we see gives off rays. And it is
these rays that will be depicted in my works” [Mezzo, 1912, p. 3]. The idea of
the surrounding space being filled with overlapping rays shaping new forms
becomes a key point in the theory of Rayonism. “Considering the sums of
rays coming from the objects rather than the objects themselves, we can
construct a painting the following way: the sum of rays from object A is
crossed by the sum of rays from object B, and between them there emerges
a certain form driven by the artist’s will” [Larionov, 1913, p. 19].

Throughout his entire life, Larionov insisted on the scientific origins
of Rayonism and its connection with various types of radiation. In a 1936
letter to Alfred H. Barr Jr, the director of the Museum of Modern Art in
New York, Larionov highlighted the connection between Rayonism and
different kinds of radiation. “Rayonism is not engaged with the issues
of space or motion at all. It considers the Light and any rays, be it radio,
infrared, ultraviolet, etc., as a physical element as such”. <...> “Rays of any
kinds, including radioactivity and the radiation of human thought, are the
subject of Rayonism” [Larionov, Rayonism, 2003, pp. 97-98].

Larionov was one of the first in the Russian art of the 1910s to establish
a new creative method in the theory and painting practice based on the
scientific (or rather pseudoscientific) knowledge of his time. It should be
emphasized that in the artist’s theoretical speculations both scientism
and spiritualism had a ‘blurred’, not fully articulated form. Nevertheless,
scientific and parascientific discoveries and hypotheses allowed Larionov
to come to a new understanding of painting and to lift off the objective
world. The concepts of radiant matter, invisible rays, extreme zones of
the light spectrum inaccessible to the human eye, radioactivity, and the
material and ponderable nature of light became the pivot point for a new
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painting concept, for the invention of non-objectivity. Having entered
the subfield of scientific knowledge and linked art with a wide range of
popular ideas of the time, Larionov anticipated the creative search and
discoveries of many artists who would turn to those themes only in the
late 1910s and 1920s.

Iconography of Rays

By the beginning of the 20" century there had developed a new scientific
and pseudoscientific iconography of light radiation from the human body
and various objects. Its sources varied: popular magazines, illustrations
in scientific literature, an extensive archive of photographs taken during
séances, photographs of human radiation by Hippolyte Baraduc, Louis
Darget,]. Narkevich-Iodko, and others. This layer of images had an important
property: it was connected with scientific knowledge and therefore was
perceived as documentary evidence of the invisible.

“Larionov’s early Rayonism often directly followed the widespread
iconography of rays. Beams of light from a person’s eyes, nose, ears or mouth
are a persistent motif in the illustrations that accompanied various studies”
[Bobrinskaya, 2018, p. 285]. Such motifs are recurrent in ‘realistic Rayonism’,
as Larionov himself called it: The Head of a Bull (1912, State Tretyakov
Gallery, Moscow), Male Portrait (Rayonist Construction) in A. Kruchenykh’s
book The Lipstick (1913), Rayonist Portrait in A. Kruchenykh’s book Half-
Dead (1913), Portrait of Goncharova in the collection Donkey’s Tail and
Target (1913).Rayonism created a new concept of the ‘extended’, permeable
human body, and the Rayonist man in Larionov’s works reflects the shifts
in positivist anthropology that were formed in scientific laboratories and
at spiritualistic or hypnotic séances.

We should mention another motif of Larionov’s Rayonism that contains
a reference to the popular iconography of rays. In the book Luminous
Radiations of Man and the Exteriorization of Sensitivity Albert de Rochas
based on the experiments of various researchers stated the following:
“Different body parts have different colours... the right hand generates
the bluish light, the left one — the dark red”; “the right side of the human
body is generally blue in colour. The eyes, ears, nostrils, teeth emit rays of
the same colour... The left side emits red rays through the sense organs”
[de Rochas, 1915, pp. 4, 6-7]. Similar views were widespread in spiritualist

circles, and the references to the theories of red and blue rays are found
in the works of many authors®. For instance, the author of the article
Human Radiations and Their Application in the Treatment of Diseases,
which was published in the Proceedings of the Congress of Spiritualists
and discussed the creation of ‘fluidic photography’, claimed: “We should
stress another detail that disappears in the prints: it has been found that
the photographic negatives that were taken out by the right hand were
coloured red, while those taken out by the left one had a blue shade. This
appears to support to a certain degree Reichenbach’s theory of the polarity
of the human body” [Kudryavtsev, 1907, p. 211].

The polar red and blue division of the pictorial space is seen in
several Rayonist works by Larionov. The most illustrative example of such
a polar colour scheme is Rayonist Lines (1912, M. Nesterov Bashkir State
Art Museum, Ufa). The red and blue Rayonist painting possibly reminds
of the extreme areas of the spectrum inaccessible to the human eye. In
other words, it reflects the invisible reality of infrared and ultraviolet rays
which Larionov referred to in his theories.

Let us point out another interpretation opportunity in connection
with Rayonist Lines. Kandinsky repeatedly addressed the combination
of red and blue in his texts, calling it a ‘spiritual accord’ that best suits
modern times. In his treatise On the Spiritual in Art (undoubtedly familiar
to Larionov), he discussed this combination of colours: “red and blue side
by side, which as colours have no physical relationship, yet achieve the
strongest effect through their great spiritual contrast, which is our day’s
choice of harmony, relying on the principle of contrast, a most important
principle in art at all time” [Kandinsky, 2019, p. 127]¢©.

8) The position of blue and red may vary with different authors.

9) The researcher of the artist’s work N. Podzemskaya writes in connection with this text:
“Kandinsky'’s interest in this combination of colours, which played an ever-increasing role
in his painting in the years before the World War |, dates back to an earlier time. Cf. the
commentary on the lost painting The Heavenly and Earthly Sorrow (abt. 1904) known only from
the drawing for it: “<...> red and blue = earth and sky = heaviness and distance” [Kandinsky,
2019, p. 128]. In the text On the Spiritual in Art, Kandinsky also points out the significance of
the comparison of these colours in primitive art: “the combination of red and blue, equally
beloved by the primitives” [Kandinsky, 2019, p. 129]. In the book Thought-forms, A. Besant
and C. Leadbeater offered their interpretation of the polar properties of red and blue: “Red,
of all shades from lurid brick-red to brilliant scarlet, indicates anger <...> The different shades
of blue all indicate religious feeling” [Besant, Leadbeater, Thought-forms].
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In his red and blue Rayonism, Larionov seems to make an attempt to
create a comprehensive structure based on different motifs — from the
mythology of radiation (the red and blue polarity in the human body),
from scientific theories of ultra-red and ultraviolet invisible light, and
from traditional symbolism and its modern interpretations. Rayonist
Lines is a project of a holistic, synthetic image, built on the ‘principle of
contrast’ (poles of light rays invisible to the human eye, symbolic polarity
of the heavenly and the earthly, the material and the spiritual). The artist
combines these poles in one work in a dissonant ‘spiritual accord’.

“And finally, yet another aspect of the iconography of rays. At the
beginning of the 20™ century, electricity and radiant matter or radiant
energy were often directly linked. A prominent researcher in this field in
Russia was Iakov Narkevich-Iodko, who developed a ‘method of recording
the energy emitted by a living object being exposed to the electric field’
and called it electrography.

The photographs by Nardkevich-Iodko were well known both in Russia
and in Europe. They were often displayed at photo exhibitions, during
his public talks, and were published in specialized journals as well as in
popular magazines. The images of electrical discharges made without
a camera were considered by Nardkevich-Iodko as ‘micrographic traces
of electrical currents’ generated by the human body” [Bobrinskaya, 2018,
pp. 287-288]. “What acts as an illustrator here is electricity itself which
makes particles (or the smallest atoms of matter) spread in a certain order”
[Kiselev, 2007, p. 303].

“In 1899, in his work Electrophotosphenes and Energography [Pogorelsky,
1899] St. Petersburg doctor Messola Pogorelsky developed a system of
energograms for recording electric radiation of the human body and
a special energographic alphabet based on his own images and photographs
by Nardkevich-Iodko. Tree-like forms, ‘light clusters’, straight or zigzag
rays create bizarre abstract forms and unique landscapes of the invisible in
energograms” [Bobrinskaya, 2018, p. 288]. Some motifs and compositional
principles of these images are comparable to the Rayonist landscapes
by Larionov and Goncharova, in which light beams, or ‘light clusters’
and branching tree-like forms make a reference to the iconography of
electric currents (N. Goncharova: Electric Lamp, 1913, State Tretyakov
Gallery; The Sea. Rayonist Composition, 1912—-1913, Stedelijk Museum,
Amsterdam; M. Larionov: Rayonist Landscape, 1912-1913, State Russian

Museum, St. Petersburg; The Sea. Rayonist Composition, 1912—-1913, private
collection, Milan).

By the 1910s, the mythology of rays and radiation had become
a remarkable element of popular culture, a trending topic addressed not
only in scientific publications, but also in newspaper articles and popular
magazines). Many scientific discoveries related to radiation and radiant
matter became part of popular culture and a kind of scientific attractions.
For instance, Roentgen’s discovery of X-rays inspired fascination with
‘post-mortem’ photographs of the body — X-ray images that allowed
getting a glimpse of the future and seeing one’s own skeleton. In April and
May 1912, just a few months before the first mention of Rayonism, a large
International Photo Exhibition was held in St. Petersburg, which featured
the latest X-ray machine and a special attraction of X-raying anyone who
wanted. Another popular issue was the discovery of radioactivity. Radiation
in the fantasies of people of those years was part of life and was associated
with everyday comfort and the coming medical marvels. Advertisements of
various radioactive goods (from cosmetics and toothpaste to radioactive
medicinal water and special devices for its home-based production) became
an everyday reality.

In modernist painting of the 1910s, the iconography of the modern
was often immediately linked to various types of rays and radiations. An
illustrative example is the paintings of the Italian Futurists: Modern Idol
(1911, Estorick Collection of Modern Italian Art, London) and Laughter
(1911, Museum of Modern Art, New York) by U. Boccioni; The Revolt by
L. Russolo (1911, Gemeentemuseum, The Hague) where light rays of
different nature (electric or spiritual) appear as an important symbol
of the new reality. Similar motifs can be found with Max Ernst (Paris
Street, 1912, the collection of Briihl) or Sonia Delaunay (Boulevard Saint-
Michel, 1913, private collection). Different types of radiation and light
rays often were the motif employed in advertising, popular illustrations
and photographs.

(10) See, for example, newspaper publications: Man as the source of N-rays // Petersburg
Newspaper. 1911, No. 355, December 27, P. 3; Nemo. Man emits N-rays. // Early Morning.
1912, No. 4, January 5, p. 4. On L. Darget’s photography of thought: Gradenwitz A. Vital rays
// Herald of Knowledge. 1910, Supplement to No. 5, p. 549-551. Article about H. Baraduc with
photographs: Fluid Diseases and Their Treatment // Niva. 1908, No. 5, p. 89-91.
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The early Rayonism, or ‘realistic Rayonism’, is indicative of Larionov’s
appeal to the trending topic of radiation and of the connection between
his artistic invention and the popular culture of his time. Playful, ironic,
naive and straightforwardly illustrative, some of his works, of course, are
devoid of the pathos of Italian artists. Such works as Rayonist Sausage
and Mackerel (1912, Ludwig Museum, Cologne), The Head of a Bull (1912),
Rooster (Rayonist Sketch) (1912, State Tretyakov Gallery, Moscow), and even
Rayonist Landscape (1912, State Russian Museum, St. Petersburg), which is
close to non-objectivity, somewhat follow the strategies of the primitivist
period, even though they add the motifs coming from the scientific and
pseudoscientific iconography of rays to the previous sources of inspiration
(signboard and lubok).

Additionally, to promote the ‘ray style’, Larionov consciously made
use of the strategies of popular culture of the time (more specifically,
of advertising). In 1912 and especially in 1913, he gave numerous
interviews in which he explained the principles of Rayonist painting and
described the projects of Rayonist theatre, fashion, and even cuisine™.
For example, speaking of theatrical costumes for the Rayonist theatre,
Larionov referred to trending scientific topics (Roentgen’s X-rays) and new
technologies of popular culture (cinema): “The costume will be transparent.
The X-ray dresses that excited anger abroad pursue the idea of nudity and
transparency, which is advanced by futurism. Our costumes will resemble
these dresses. Lightning effects and cinematography will play a key role.
Either a light source will be placed behind the transparent fabric, or
a dress of light will be put on a naked figure by means of cinematography”
[Futurists and the Upcoming Season, 1913, p. 5].

It is no doubt that Larionov’s Rayonism does not simply repeat
various iconographic sources — it synthesizes and transforms them
into a new artistic structure, where mythologies of rays, scientific and
parascientific experiments are just a starting point. Rayonist painting
bears traces of the popular iconography of rays but never follows any

) Larionov’s project of the Rayonist cuisine was significantly ahead of the Italian Manifesto of
Futurist Cuisine (1930). Apart from describing culinary paradoxes on the Rayonist menu, the
press reported on the coming release of ‘a collection of recipes from Larionov’s ‘present
for Rayonist housewives’ [Painted Muscovites, 1913, p. 5]. Unfortunately, the collection was
never published.

sources blindly. Yet, these traces allow better understanding the context
in which Larionov’s painterly system was formed [See: Bobrinskaya, 2018,
pp. 288-289], reconstructing and clarifying the origins of his version of
abstract painting.

Rayonist Anthropology

The next important aspect of Rayonism is connected with the new Rayonist
anthropology, as well as a new interpretation of the creative process and
the figure of the artist. Research into the radiation of the human body and
its radioactivity were the focus of many scientists’ attention, and works
on the topic were published both in reputable scientific journals and in
popular newspapers. The human body was considered to be a paradoxical
machine, simultaneously generating and receiving rays. According to
physicist N. Pavlov, man should be recognized as “a complex and perfect
dynamo-electric machine producing psychic emanation and radiant
vibrations, similar to the radiation of radium” [Pavlov, 1910, pp. 31-32].
Man in Larionov’s works not only emanates rays. His entire body loses
solidity and materiality; what is left instead of the usual anatomical
forms is often clusters of rays or individual ray-lines (Woman at a Table
in the book Mirskontsa 1912; Woman in a Hat in the book The Lipstick by
A. Kruchenykh, 1913).

The spiritualistic and theosophical man — radiating himself and
immersed in space with invisible rays — was comprehended through
evolutionism. Spiritual progress and development were associated with the
transition to an increasingly subtle substantivity — a radiant state®?, The
reduced bodily component is an essential characteristic feature of Larionov’s
radiant man. In the works Rayonist Composition No. 8, Rayonist Composition:
Heads (1913, Museum of Modern Art, New York), and Balance of Dance (sheet
from the pochoir album Gontcharova, Larionow, LArt Décoratif Théatral

(12) A researcher of the theosophists’ anthropological concepts highlights an important
characteristic feature — the relation of ideas about a ‘subtle body’ in man with the discovery
of radiant matter by W. Crookes: “The main ‘scientific argument’ in favour of the existence
of subtle bodies for many theosophists was the research of William Crookes” [Shevchuk,
2020, p. 78]. Rayonist anthropology developed in the 1920s and 1930s, for example, in
K. Tsiolkovsky’s concept of the ‘radiant humanity’ or in V. Khlebnikov’s concept of ‘people-
rays’.
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Moderne, Paris, 1919) corporeality is reduced to a few linear strokes and ray
clusters that go beyond the barely perceptible body contours.

The concept of man, radiating and permeable to radiation, also contains
a reference to the common interpretations of a medium’s body — generating
and receiving radiant matter. It is the phenomenon of the medium in its
scientific and occult interpretation that often created a new prototype for
the artist himself. The idea of an artist as a medium, capable of capturing
the vibrations of the ether, perceiving the invisible to the eye imprints
of images in the ether, and depicting them in their paintings, becomes
essential in the formation of modernism.

Rayonism also implies changing the traditional view of the creative
process itself. The creation of a Rayonist painting is similar both to the
‘materialization of spirit’ at séances and to the materialization of invisible
radiation in scientific laboratories. The surrounding space is filled with
invisible forms and pierced with rays. By an effort of will and imagination,
a Rayonist artist can ‘see’ them, visualize them, and bring them on canvas.
Here is how Larionov described it in one of his texts: “These forms are
infinite in number... Say, between the house, the wall, and the garden there
is an empty portion of air called the sky. Without clouds, or anything. The
artist imagines a certain form within this space, which has nothing in
common with the garden, the house or the wall, and depicts it on paper
or canvas. The artist assumes that this space contains an infinite number
of rays from various objects he is or is not aware of, reflected from out
of space. He assumes that the so-called space is filled with forms we are
not aware of. What is takes the artist is simply to want it, and he will be
able to extract the form out of infinite space. These are Rayonist forms”
[Larionov, On Modern Trends, 2003, p. 102].

In such an interpretation, a Rayonist artist resembles a medium
who helps materialization of the invisible, or in Larionov’s words — ‘the
materialization of spirit’™. However, a Rayonist painting draws images

(13) Larionov wrote about the ‘materialization of spirit’ as a key element of Rayonism to A. Barr:
“l am usually quite indifferent to what people think about various things and about my own
self. Thus, it does not matter whether | started talking about Rayonism long ago or recently.
No one else yet talks about it anyway, and even if they do, | believe, you see it is not Rayonism
that they are talking about, since abstract painting is by no means Rayonism yet. That is
why | am writing to you, because | believe that the issues of the materialization of spirit may
interest you” [Larionov, Rayonism, 2003, p. 98].

not only from the invisible ethereal archives of forms. It is also formed
in the interaction of external rays and the rays of the artist’s thought{,
The idea of radiant matter being emitted in the process of thinking or
mental activity circulated in popular science literature at the beginning of
the century. Here is a typical statement from a book of those years: “The
work of the higher nerve centres, mental work, implies the emission of
N-rays” [Elpe, 1904, p. 317]™). The intersections of the radiant matter of
thought and the invisible radiant forms that fill space, give rise to Rayonist
paintings. Larionov claimed: “If light, radio, and other rays are material,
and if our thoughts are a certain form of radiation too, then we just need
to find the intersection between them and then what I am talking about
will come to life” [Larionov, Rayonism, 2003, p. 98]. It was this aspect of
Rayonism, turning the artist into a medium who connects the invisible
and the visible worlds, thought and matter, that Larionov most likely had
in mind when writing to Alfred H. Barr Jr about the presence in Rayonism
of something beyond ordinary abstract painting (“abstract painting is by
no means Rayonism yet”). Rayonism, according to him, allowed for the
‘materialization of spirit’, ‘materialization of inspiration’, and “the transfer
of the purely philosophical realm to the purely physical one” [Larionov,
Rayonism, 2003, p. 98].

“In much the same way that other radiations can be recorded on
photographic plates, thought (related to radiation) can leave its trace on
light-sensitive surfaces. Experiments on ways to capture and visualize
thoughts and feelings with the use of modern equipment were conducted
at the turn of the century by numerous researchers. Louis Darget and
Hippolyte Baraduc created a compendium of photographs of the invisible”
[Bobrinskaya, 2018, p. 292]. To capture invisible fluids, they even designed
a special device (‘portable radiograph’) that allowed photographing
thoughts, or more precisely, directly capturing invisible radiation and
vibrations on a photographic plate located on a person’s head without
using a camera. Louis Darget described the process of thought imprinting

(14) What proves the fact that such ideas were widespread in Larionov’s circle is, for example,
the expression ‘rays of thought’ from I. Zdanevich’s manifesto Multiple Poetry: “Our poetry
resembles the din of train stations and markets, a complex rumble that rays of all thoughts
rush in” [Zdanevich, 1914].

(15) Cf. N. Kotik: “the brain generates radiant psychophysical energy, i.e. it falls into the category
of radioactive substances” [Kotik, 1907, p. 75].
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on a photographic plate as follows: “In the process of thinking, the soul
makes the atoms vibrate and the phosphor located in the brain — glow. This
glowing radiation is projected outward. If one concentrates their thought
on an object with simple contours, such as a bottle, the fluidic mental image
comes out through the eyes and, by means of its radiations, is imprinted
on the photographic plate” [Darget, 1911, p. 121]. This description is quite
compatible with Larionov’s theories about invisible forms or rays, which
a Rayonist artist can extract from the ‘infinite space’ and materialize by
an effort of will and imagination.

The appeal to scientific or pseudoscientific theories and mythologies of
radiant matter and to its ‘plastic symbols’ widespread in the early 20t%-
century culture, undoubtedly included pictorial Rayonism in the range of
problems of the modern and current. Rayonism is considered one of the first
pictorial trends within which a task was set to visualize scientific knowledge
about the invisible — radiation, X-rays, radioactive rays, ultraviolet,
infrared, and the rays of thought. Meanwhile, the domain of knowledge
about radiant matter itself had an obviously dual nature. On the one hand,
itappealed to the ‘secret sciences’ and the motionless timelessness which
incorporated ray-lines in an endless series of archaic symbols and signs,
mythologies and metaphysical speculations. In the culture contemporary
to Larionov, this duality found form in spiritualism, in experiments and
experiences on the borderline between the ‘ancient’ and the ultra-modern.
Thus, it is no coincidence that spiritualism was mentioned in connection
with Rayonism both by Larionov and by his associate Ilya Zdanevich. On
the other hand, Rayonism addressed the newest theories and technologies.
Most likely, Larionov’s choice of ‘suggestive forms’ from this dual sphere
was unconscious and followed the principle of ‘obscure correspondence
to his inner state’. This choice, however, can be considered significant
for Russian culture, which in those years was directed towards both the
archaic and the modern — just like Rayonism itself.

Larionov’s strong urge to change along with the changes of life made
him particularly sensitive to the transformations of the familiar and stable,
both in culture and in life. Larionov stated: “My task is not to establish
new art, since once established it ceases to be new, but to try to do as life
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itself does: every second it brings new people and creates a new way of
life, thus endlessly providing new opportunities” [Cherry, 1911, p. 5]. That
sensitivity to relevance, changeability, and instability (which, to a certain
extent, was connected with or coming after the impressionistic sensitivity
to the movement of light) empowered Larionov to be among those to create
the hymn of modernity: “We exclaim: the whole brilliant style of modern
times — our trousers, jackets, shoes, trolleys, cars, airplanes, railways,
grandiose steamships — is fascinating, is a great epoch, one that has known
no equal in the entire history of the world” [Rayonists and Budushchniki,
1999, p. 240]. Meanwhile, the borderline status of Rayonist painting did
not let Larionov continue the story of his artistic invention in the cultural
context when art made a certain choice and began not to anticipate,
welcome or reflect, but to actively shape modernity. Suprematism and
especially Constructivism, freed from their borderline status, engaged in
active reorganization of the cultural space, keeping pace with political,
scientific, and social innovations. In such a cultural landscape, Rayonism
with its openness and the dualism of the scientific and spiritual could
hardly seize the ‘new opportunities’ that life offered.
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