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Abstract. The anti-globalization movement, increasingly evident in the
cultures of various countries, is reviving a wide range of themes related
to the evaluation of various national phenomena. Russian culture
is no exception as it offers a broad field of study — in terms of both re-
search and creativity — from the search for hallmarks of ‘Russianness’
in assessing past achievements to the possibility of their relevant inter-
pretation in contemporary artistic practice. A separate topic is the gene-
sis of artifacts that have become iconic features of national culture such
as the Matryoshka doll, whose birth is the subject of lively, and some-
times heated, debate. This article attempts to reconstruct the circum-
stances of the emergence of the most famous Russian doll, which happily
interweaved the search for a new national expression by outstanding art-
ists of the turn of the 20th century, the work of enthusiasts studying folk
culture, and the skills of traditional handicrafts.

AHHOTaUMA. AHTUTI06ATMCTCKOE IBMKEHNE, BCe OTUET/IMBee 3asiBIIsIO-
1iee o cebe B KyJabTypax PasHbIX CTPaH, aKTyaJIU3UPYET MIMPOKUIL KPyT
CIO’KETOB, CBSI3aHHBIX C OLIEHKOJ Pa3JMUHbIX SIBI€HMI HALlMOHAIbHOTO
CBOJicTBa. Pycckasi Ky/lbTypa He SIB/ISIeTCS MCK/IIOUeHMeM, ITpeoCTaBss
HIMPOKOe MPOGJIEMHOE T10JIe KaK B MCCIeJ0BATEIbCKOM, TaK M B TBOpYE-
CKOM IUIaHe — OT ITOVCKAa MPUMET «PYyCCKOCTU» B OLIEHKE JOCTMKEHMUIA
MIPOIJIOTO 4O BO3MOYKHOCTU UX peJIeBaHTHON MHTepIpeTaluun B COBpe-
MEeHHOM XY[0KeCTBeHHOM Iipoliecce. OTaenbHast TeMa — TeHe3uc apTe-
(akTOB, CTaBIMINMX 3HAKOBBIMM IMPUMETAMM HALVIOHAIBHON KYJIbTYPbI.
Taknx Kak MaTpellKa, POXKAeH)e KOTOPOI SBJISIETCS TEMO SIPKUX U MO, -
4ac ropsiuux OUCKYCCUii. B cTaThe mpeanpuHsITa MOIbITKA PEKOHCTPYU-
pPOBaTh OOCTOSITENILCTBA TIOSIBJIEHMS CAMOJ M3BECTHOM PYCCKOM KYKJIbI-
YKJIa[IK¥, B KOTOPOJi CYaCTIMBBIM 06pa30oM Ieperuienich MOVCKY HOBOJ
HaLMOHATbHOI BHIPA3UTETbHOCTY BBIIAIOMIVMUCS XyIOXKHUKAMM pybe-
ka XIX-XX BeKOB, AeATebHOCTh SHTY3MaCTOB IO M3yYEHUIO HapOLHOI
KYJIbTYPbI ¥ HABBIKM TPAAUIIMOHHBIX KyCTapHBIX TPOU3BOACTB.
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BBepeHue

B mapte 2020 roga Koncopunym lOHmkona B katanore Emoji 13.0 ¢ kogo-
Boit mosuimeii «U+1FA86 nesting dolls» [Emoji Recently Added] yrBepmmn
B KauecTBe 3aperucTpMpPOBAHHOrO 3HAKA CETEBOTO MEXKAYHAPOIHOTO
s13bIKa HOBYIO MJ,e0rpaMMy, [IpeJCTaBIeHHYI0 aMepUKaHCKUM Au3aliHe-
pom Ixxkedom I'peem (Jef Gray) [Gray, Sunne, 2019] KaK HepeTUTHO3HBI
Y HETIOIUTUYECKUI CMMBOJI BOCTOUHOEBPOIIECKOI KyJbTypbl. Tak
o6pesia 3HAKOBYIO MTO3UIINIO B IM(DPOBOI peasbHOCTY MaTpelIka — ca-
Masi M3BeCTHasl pycckas AepeBsiHHAs KyKja-ykiaaka, 3a MociegHue Tpu
YeTBEPTH BeKa ITPOYHO 3aKPEMMBIIIASICS B OOIECTBEHHOM CO3HAHMM KaK
CUMBOJI cTpaHbl. O6 9TOM CBUIETENbCTBYET, B YACTHOCTM, MCCIeIOBAHME
aHaMTHYecKoro neHTpa BLIMOM, npuypoueHHoe K dectuBamio «/lyiia
Poccum» B paMkax IleTep6yprcKoro MeskayHapoaIHOTO SKOHOMMUYECKO-
ro ¢opyma 2025 roma 1 oxBaThIBalollee MUPOKNMIT Kpyr TeM. B cdepe
MpeIMeTOB, BOTUIOTUBIINX «IyITy Poccuu», TpeBalMpOBaii CYBEHUPBI,
6e3yCJIOBHBIM JINJIEPOM CpeIy KOTOPBIX CTaja MaTpelrka, MHOTOKPaTHO
oTiepeMBIIAsI IT0 MTOMY/ISIPHOCTY Gasianaiiky, MeaBe s, BAJIeHKY 1 CaMOBap
[Boromasosa, 2025](M. Ho HecMOTpsl Ha HAPOIHYIO JIIO60Bb M MEKIYHA-
poJHOe MpM3HaHMe, MaTpellika TPoJo/DKaeT OCTaBaThCsI ONHOM U3 CAMbIX
3araIouHbIX GUryp HAIVOHAIBHO TPaAUIIMOHHON KYJIBTYPBI, TPEIMETOM
TI0JIEMUKU, AOTIOTHATENbHYIO OCTPOTY KOTOPO¥ MMPUIAeT ee MOMY/ISIPHOCTD
¥ 06peMEeHUTEbHBIN CTATYC HALIMOHATBbHOTO CMMBOJIA. [IpUUMHBI 3TOI
CUTYalUY TTOHSTHBI ¥ TPOUCTEKAIOT M3 OOM/IMS OKYTaBIIMX MaTpPEIIKY
Mudoorem, KOMIEHCUPYIONIUX SIBHBIN nebUIIUT BepuPUIIMpyeMoro
JIOKYMEHTAJIbHOTO MaTepuaia.

MarasuH «[leTckoe BocnutaHue» n Kpyr MamMoHTOBbIX

JocToBepHO U3BeCTHO, 4yTO «MaTpeHa» (Kak IIepBOHA4YaIbHO Ha3bIBa-
J1ach KyKJIa) MOSIBMJIACh Ha CBET B MacTepCKMUX MpU MarasuHe «JleTckoe
BOCIIMTaHME», OTKPBITOM B MockBe B 1873 rogy no mHuiuatuse Mapun
AnekcanzipoBHbl MamoHTOBOJ (1847-1908), cynpyry M3BeCTHOTO M3AaTeNst

(U] Onpoc nposoawuncs 8 noHs 2025 roga ¢ yyactuem 1,6 TbiC. poccusiH B BospacTe ot 18 net
[BLINOM, 2025].
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Anaronus MiBanoBuua MamoHTOBa (1839-1905). ITepBoHauaIbHO MarasuH
CIleLManu31poBaICs Ha IPOAAKe AeTCKOI KHUTM, HO BCKOPe CTaJl IIOII0J-
HSITb CBOJ aCCOPTMMEHT Pa3BMUBAIOLIVMMU NeTCKMMY UTPYIIKaMy — KaK
KapTOHasKHBIMM (HACTOIbHBIE UTPBI U TIPOU.), TAK U Pa3HOOOPA3HBIMH Ky-
KIamu. Mines okasanach IJIONOTBOPHOI : MarasyH Mapuu AnekcaHIpOBHbI
npezJjaraj cBou ToBapsl U B foMme Ilonsikosa Ha yrry Hernmmuanoii u [e-
TPOBCKUX TMHUI (HernmuuHas, 19 — tam, roe pasmenajiocb MaMOHTOBCKOe
MU3JaTeabCTBO U TUIorpadust), u B cobctBeHHOM gome A.M. MaMoHTOBa
B JleoHThEBCKOM Iepeyiike (mom 19), mocrpoeHHOM 11 Hero B 1872 ronmy
1o mpoekTy apxutekrtopa B.A.Taptmana B pycckom ctuiie. K cepengune
1890-x marasuH MpeBpaTUJICS B CBOEro poga MeTOOUYECKUil IeHTP,
MPOJBUTABILINI HOBelilIe pa3paboTKM OTeYeCTBEHHOI Mefaroruku
U TIpe/JIaraBIINii TIPaKTUYECKY BCe HEOOXOMMMOe ISl e TCKOM JKU3HU.
HarnsimHoe ripefictaBiieHne 06 9ToM faeT «KaTasior MsmaHuii M u3mennii
MarasuHa “JleTckoe BocnuTaHue”» 1896 roga ¢ BoceMblo pasmeaaMu
[KaTanor usganuit, 1896]. Illommumo KHur (25 mosuimit, okono 200 Hau-
MeHOBaHMIT) ¥ UIPYLIeK 3/4eCh OBLIM ITPeICTaBIeHbl pa3mensl «JleTckoe
Gejbe U IIaThe», «JIeTcKue KOISICKU», «Mebesib»; MOCIeIHM BK/IIoUal
TiesieHa/IbHbIe CTOJIbl, TA3MKU U BaHHBI, KDOBATKM, TIAPThI, KJIACCHbIE J0-
CKU, CTOJIBI, CTYJIbsI, KHVSKHBIE MKabbl 1 Ap. B pasmene «rpbl 1 3aHATHUS»
MOJXXHO OBIJIO HaiiTV BCEBO3MOSKHbBIE PA3BUBAIOIIINE 3aTEN: OT KAPTOHHBIX
KBaIPaTUKOB «JIJIS1 CKIaAbIBaHMsI GUTYD 1O cucTeme Dpebesist», HabOpoB
IUIS TUTeTeHMSI, BBIIIMBAHMS, IINThS, JIeTIKY, pocrucy 1o Gapdopy u ge-
peBY 10 00YUYaIONIVX KOMIUIEKTOB «MOJIOUHOE XO03SIICTBO», «I[IpaueyHoe
X03517cTBO», «[OpHMUHAs», «BapKa BapeHbs» WM Ke I'PaHAgM03HOTO
KoHcTpyKkTOpa «IlocTpoiika ropomax» [Karanor usganuii, 1896, c. 25-29].
B paspesne «/rpbi» 6bLIM IIPeICTaBI€HbI BCEBO3MOYKHBIE JIOTO (UMCI0BOE,
«KapTMHHOE Ha YeThIPeX SI3bIKax» U IIPOU.), BUPIOIbKH, IALTKM, KOMHATHBIE
KPOKETBI, TEHHUC, KUTACKUIT OVILIMAP], U KOJUIEeKTUBHBIE («00IeCTBeH-
Hble») HacTonbHbIe urpkl [Katanor nspganmii, 1896, c¢. 30-31]. B pasgene
«JleTHVE UTPBI U TUMHACTUKA» — 00PYUM, TATATKH, CAT0OBBIIl MHBEHTAPb,
HabOPBI IJIST COCTABJIEHUS SHTOMOJIOTMUECKUX KOJUIEKIINIA, repbapuen
u np. [Katanor nspgaunii, 1896, c. 32-36].

CaMbIM OOIIMPHBIM 6bUT pasmen «rpyIKky», BKIOUABIINI BCE UTO
JlyIlIa [TOyKeJIaeT: MATKYe MSUMKY M lepeBsIHHbIe Laphl 11 MaJlblIlei],
KOMIUIEKTBI TOYEHBIX GUTYPOK U KOPOOOK, HAGOPBI JETCKUX CTOISIPHBIX
MHCTPYMEHTOB ¥ BOEHHO! aMYHULINY, IeTCKIE TeJlery U KabpuoieTsl,
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UT'PYLIEUHbIE SKUTIAXKM U JIOMIAJAK!, KYKOJIbHYIO Me6eb, TOCYIy U IPo-
yee «IPUIaHO0e», TOMUKU, CPEeIV KOTOPBIX ObUIM MaKeThbl KPECThSIHCKOM
130blI, IepeBEeHCKOI IKOJIbI, UTPYIIEUHOI JIABKY, ¥, KOHEUHO, COGCTBEH-
HO KYKJIBI — MexXaHuueckue, ¢ paphopoBbIMYU TOJIOBKAMM, B «MOJTHO»
1 6osIpcKO¥t ofexxae u T.11. [Karanor uznanmii, 1896, c. 13-24]. Cpegu Hux
0c060 mpuMevaTenbHa cepust 13 20 KyKOJ B PyCCKUX HAI[MOHAIBHBIX KO-
CTIOMaX, M3TOTOBJISIBIINXCS B TpeX pasmepax: 4,5; 6 u 8 Bepurkos [KaTamor
nspanuit, 1896, c. 17, N2 68]. 3TOT MPOEKT, CYUTAIOLINIICS TI0 Ceil IeHb
OIHMM ¥3 CaMbIX 3HAUMMBIX CBEPIIEHUI MarasuHa, 6bUT MHULIMMPOBAH
Mapueit AieKCaHIPOBHOI, JaBHO CTaBIlIel 13 HeXXelaTeabHO HEBECTKN
(TlepBOHAYAJIbHO CEMbSI He OI0OPIIIa CKOPOTIAIUTETbHYIO JKEHUTbOY AHa-
Tonus iBaHOBMYA Ha MeBUIle) MOTHONPABHBIM YJIEHOM CeMbH, LIeTMKOM
paszensBIIXM ee MHTepPeCHI.

OHTYy3Ma3M K BO3POKAEHUIO, & BEpHee — K CO3/IaHMI0 HOBOTO Hally-
OHAJILHOTO CTWJISI, 6e3 MpeyBeanyeHNs] MOXKHO Ha3BaThb OMpeessioleit
TeHJIeHLIMel PyCCKOV KyJIbTypPhI TeX JieT, BOIJIOTUBIIENCS B LIMPOKOM
Y TUIOLOTBOPHOM XY[0’KECTBEHHOM JIBYDKeHMM. [1033Ke ero Ha3o0ByT HallK-
OHAJIBHBIM POMAHTU3MOM, KOTOPBIIT OYIAYT TPAKTOBATH KaK MpeiBepre
/WK HampaBjieHle PyccKoro MmogepHa. Kak 13BecTHO, OfHUM U3 ero
SMUIEHTPOB GbUIO MOAMOCKOBHOE AGpaMIleBO, MPUOOpeTeHHOEe 6PaToM
AnHaTtonus — n3BeCTHBIM NpefIipMHMMareneM 1 mereHatom Cassoii VBa-
HOBMYeM MaMOHTOBBIM (1841-1918), 6arogapst HEYyTOMMUMOI JeSTETbHO-
¢ty ero cynpyru — EnmsaBeTsl 'puropbeBHbI MaMOHTOBOVi-Caro>kHUKOBOM
(1847-1908). B 1876 rogy oHa opraHu3oBaia B AGpaMileBe MacTepPCKie
(cTONSIpHY10, KEPaMMUUYECKYIO U SKeHCKUX PYKOZAEeNuit), TAe MpUBJIeYeHHbIe
YMeJbIIbI-KyCTapy B COTBOPYECTBE C BeAYIIMMU XyIOKHUKAMM U3TOTaBIIN-
BaJIM IpeaMeThl 1o yacTHbIM 3aka3am. C 1881 roma npu yuactuu Bacunmst
[Tonenosa, Bukropa BacHenioBa u Unbu Peninua EnuzaBera MamoHTOBa
cTasa cobMpaTh KOJUIEKIMI0 HAPOIHOTO UCKYCCTBA, a B 1885 romy OTKphLIa
B AGpaMIieBe OAVH U3 MepBbIX B Poccuy My3eeB HApOIHOTO MCKYCCTBA.
Tak yro mHNuMaTea Mapum MaMOHTOBOI 110 CO3JaHMIO MaCTePCKUX
npu marasuHe «JleTckoe BOCIIUMTaHMe» U IPUBJIEUEHNIO K COTPyAHMUYe-
CTBY HapOJHBIX MaCTEPOB BIIOJIHE COTVIACOBBIBAIACH C IPUMOPUTETAMM
KaK CeMbM, TaK U Xy0KeCTBEHHOV cpefibl B 11eJ1I0M. [IOHATHO, 4TO B CUITY
TECHBIX CEMEIHBIX CBsI3€il MacTepcKue ObIIY 06peueHbl Ha COTPYIHNYE-
CTBO ¥ COTBOPYECTBO: XyAOKHIKI, pabOTaBIIIE 110 3aKa3aM TUITorpadun
AHnatonuss MaMOHTOBA, 6bUTM KaK pa3 abpaMIleBCKOTO Kpyra.
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BeposTHO, OTCIOA@ TPOMCTEKAeT MHEHYE O IPUYACTHOCTY K CO3aHUI0
Matpewiky EnnsaseTs! ['puropbeBHbl MaMOHTOBOJ, BIOXHOBUBLIECS I10-
IApeHHOI et SIMOHCKOI KYKJIOi-yKiaakoii [cM.: MaTpetika: @oToanbso0mM,
1969; Bpomueii, ITogonbublii, 1984]. IOKyMeHTaIbHBIX CBUAETENbCTB TOMY
HeT — HU 3a, HU TpOTUB. Ho pe30HbI MOsIBIeHNS TTOJ00HOIT BepCum 1o-
HSTHBI: HauMHas ¢ 1880-x romoB u BIIOTh A0 cepeanHbl 1900-x AMOHCKOe
MCKYCCTBO B Poccuu, Tak ke Kak Bo BceM Ctapom CBeTe, ObIJI0 He TTPOCTO
B MOJie — VM YBJIEKQJIVICh BCepbe3, yepIiasi HOBbIE XyL0KECTBEHHbIE ITPU-
€Mbl, TPUBJIEKaBIINE TAKOHM3MOM, U3bICKAHHOCTBHIO, OJIM30CTHIO K ITPY-
POIHBIM opMaM 1 (UTO BasKHO) MPUBEPKEHHOCTHIO K HAI[MOHAIbHOIA
Tpaguuyy. MHOIve CTUIMCTUYEeCK)e IIPMeMBI U SIBJIEHUS] €éBPOIIeiiCKOro
MOZ,epHa BO3HUKIIM II0J, BIMSIHMEM SITIOHCKOrO McKyccTBa. Hekotopsle 13
HUX CTaJIM HAlMOHAJIbHBIMM GpeHjaMMu, HalTpUMep AATCKUii TIOATIasyp-
HbIi1 dapdop, bpaHLysckasa Keunorpadpudeckas aduma Belle Epoque,
aHIIMIiCKas OpHAMeHTAIMNCTHKA U Keunorpadust mactepckux Y. Moppuca
" JIp.; 1a 1 B TpadmKe pycckoro MojiepHa, Harpumep Mapun SIKyHUMKOBOJA,
3aMeTHO CTW/IMCTIYECKOe BIVISTHIE SITTOHCKO Keyutorpadui. MosKHO TIpe[i-
TIOJIOXKUTD, UTO B Ty ITOPY «STIOHCKas BepCys» MIPONCXOKAEHMS MaTPeIiKy
MOTJIa BO3HUKHYTbD 13-3a [IOHSATHOTO JXeJIaHWS TPUIAaTh HOBOPOXKIEHHOM
KyKJie 60/IBIIYIO «POTOBUTOCTb» M MOJIHBIN JIOCK.

B coOBpeMeHHBIX ITyOIMKAIMSIX CIOSKET SITTOHCKOTO YYaCTHUsI B TeHe3uce
PYCCKOJ MaTpelIKy MPOBOLMPYET U3IUIIHNI OJIeMUYeCKUI 3a10D: WIN
B IyXe «pa3obyaueHus» PycCKOi KYKIIbI KaK SITOHCKOTO 1306peTeHus,
WJIN, HAaIIDOTUB, SIPOCTHOTO OIPOBEP>KeHMsI JaHHOV Bepcuy. Ho BaKHO
MMETb B BUIY ABa 06CTOSITETbCTBA. BO-TIepBbIX, HUYETO HEOOBIYHOTO
WV «BTOPUYHOTO» JIJISI TOV 3II0XM B IIPUCYTCTBUM SITTOHCKOTO IpUMepa
HeT. BO-BTOpBIX, peub MIeT 0 IPUHLNIIE, @ He O KOIMUM. AHAJIOTMYHbIE
MaTpelke KYK/IbI-YKJIaJKy PYyCCKOM TpaAuLuM He U3BECTHBI, 3aTO XOPO-
1o u3BecTHbI B HAMYM U KuTae, rie CUMTAIOT, YTO MTOJOOHBIE UTPYIIKA
Bo3HMKIM okoo 1000 roma B nepuop umnepun CyH (960-1279), a nep-
BbI€ COXpPaHMBIIMECS 00Pa31Ibl ePeBSIHHBIX (QUTYPHBIX KYKOI-YKIAJL0K
nmatupytorcst XVIII BekoM. [TosiBiieHMe 3TO 3aTEMINBOI (DOPMBI JIEKUT
B pPyCJie IPUBEPKEHHOCTY KUTANCKOM TPaAULMOHHOM KYJIbTYPbI K U3-
IeMsIM TUTIA «TIPeJMeT B IIpeaMeTe» (Haubosiee M3BECTHBIN MpUMep —
KocTsiHbIE cepbl, 3aKTI0UeHHbIe O/IHA B Ipyryio). [Tono6HOTrO0 poma usze-
7vst (B TOM YMCIIe KyKJIbI-KOpOObI) cTaay n3BecTHbI B EBporne u B Poccun
B XVIII Beke, B ieprop, yBlIeUYeHMSI KUTaiCKMM MCKYCCTBOM, BbI3BaBIIUM
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K YKU3HU eBPOTeCKII «IIMHya3pu». [IpyMepbl eBpomeiicKIX U PyCCKUX
M3/, TOBTOPSIIOIIMX STOT IIPUHLMIL, M3BECTHBI B I0BEIVIPHOM, 3/1aTO-
cepeOpsIHOM, KAMHEpPe3HOM U KOCTOpPe3HOM [iefie, a TaKKe B TOKaPHOM
U CTOJSIPHOM peMeciie. B TOT ke nepuog, aTa TpaguLusi, Kak IpUHSITO
CUNUTATh, IPYOKMIACh B SInoHmK. OfHaKO paHHMe IIPUMepBI SIITOHCKUX Ky-
KOJI, OCHOBAHHBIX Ha TPUHIINTIE «bUTYPKa B HDUTYPKe», He U3BECTHBHI (TaKk
CYMTAET, B YaCTHOCTH, SITTOHCKMII uccinenoBartenb I3k Hymara (Genqui
Numata) [cMm.: Numata, 2010]). B kauecTBe aHaJIOTOB IPUBOASAT PUTYaIIb-
HbIe ¥ BOTMBHbIE KYKJIbI HAPYKO-KOKICU U «CUTU-DYKYPOKY[310», HO OHU
COCTaBHbIE, a He BKJIafHble. HarpoTuB, eCcTb MpUMephI BANUSHUS PYCCKOM
UTPYIIKY Ha STIOHCKYIO Tpaguinio. B 1916 romy 60JbIIyi0 KOIEKINIO
JlepeBSIHHBIX UI'DYILIEK BbiBe3 13 Poccuy IIIOHCKMIA XyLOKHUK U [Tearor
Smamoto Kanas. Ilo Bo3BpallieHMM OH OpraHn30Ball Ha ceBepe AnoHnun
B npedeKkType HaraHo MpoMbICIbI, TIe CTal TPOU3BOAUTD HA IIPOJAXKY
«UUCTO SITOHCKME» UTPYLIKH, Y KOTOPBIX 0GHAPYKMBAIOTCS BIIOJIHE PYC-
ckue KopHu [Jlekumsi, 2017]. SIpkum npyMepoM BIMSIHUSI MaTPeIIKK Ha
hopmy purypor OyKypoKyzm310 CIysKUT 06pasel], HaXOISIIUIICS B KOJI-
nexkuyy My3sest urpymku B Cepruesom Ilocazge. Cyns o Hagmcu «Made
in Japan», 9TOT BUHTaXXHbIIi CyBeHUD, IPeNogHeCeHHbII MOwIOM SInoHnUK
B 1932 rofy, He MOT ObITH BBITIOJTHEH paHbiIe 1921-ro.

B ¢BSI3M € 3TUM JIFOGOTIBITHO, UTO B YIIOMMHABIIEMCST KaTaJIOTe Ma-
rasuHa «JleTckoe BocruTaHue» 1896 roga B UrpymieqHom pasaesne opu-
TYPUPYIOT «AepeBsSIHHbIE TOUeHble, PAa3HOL[BETHbIE» KOPOOKM-YKIAIKN
n3 24 u 12 npegmetoB [Karanor nsganmii, 1896, c. 13, N2 44, 46]. Tak
4YTO MJIes KyK/bl-yK/IaAK) MOIJIa BOSHUMKHYTb «Ha MecTe». [IocTOBepHO
M3BECTHO, YTO MacTePOM, BBITOUMBIIMM IIEPBYI0 MaTpeIIKy, 6but Ba-
cunnit ITeTpoBud 3Be3moukuH (1876—1956), ponusiiniicsi B 1876 romy
B nepesHe llIyounHo [Togonbckoro yesna. B mactepckux npum «JJeTcKom
BOCIUTaHUM» OH paborai ¢ 1898 roma. «B 1900 r. u306peTaro 3x u 6-tn
MEeCTHYIO MaTpPeIKY ¥ IIOChUIAI0 Ha BBICTABKY B Ilapaxk» [opdorpadus
nucroyHmka. — H.C.], — Tax onpenenseTcs naTa pOXKIeHNs M3BeCTHOM Ky-
KJIBI, COIVIACHO TEKCTY aBTOOMOorpaduy macrepa [Birrom]. Uto ske KacaeTcst
M300peTeHNSI MAaTPEIIKY Y OTChITKY ee Ha BceMMpPHYIO BBICTaBKY B CTOMTUITY
@paHLMK, TO CIOXKET SIBHO «CIIPSIMJIEH». DKCIIOHEHTOB Pycckoro otaena
Ha BcemupHoii [Tapmskckoii BeicTaBke 1900 roma yrBepkasia Bbicovariiie
YUpeXIeHHas KOMMCCHSI, KOTOPYIO BO3IVIaB/IsuIM AypeKTop [lerapraMeHTa
Toprosiu u Manydaxtyp B.V. KoBaneBckuit 1 reHepaabHbIl KOMUccap
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kH:3b B.H. TeHn1eB, BUIHbIN IpeIpMHMMAaTENb, STHOTPad-COLIMOIIOT,
nepgaror®. Ha yuactue B BbicTaBKe Poccus motparuna 5226 895 pybieii,
M3 HUX TIPABUTEILCTBO aCCUTHOBAJIO 2 226 895 py6iieit, a yupexkmeHus
u aKkcroHeHThl — 3000 000 py6sieit. DTy CyMMbI TIO3BOJISIIOT IIPENCTaBUTh
06beM B3HOCOB YUYaCTHMKOB, KOTOPbIE MOIJIM UTO-/IMOO HA BBICTABKY
«IIOCBLJIATDb».

VYacTHMKOM BbICTABKY ObUT AHaTONMMIT IBaHOBMY MaMOHTOB, BepHee
ToBapuiIecTBO ero TMIOrpadun, 3assBIeHHOE B TPEThei IPYTITe SKCIIOHEH-
TOB («IT0COOMSI M TeXHMKA B 0OJIACTY JIUTEPATYPbI, HAYKU U VICKYCCTBA»)
cpasy B ABYX kiaccax: 11-m («Tumorpadckoe meno. Jintorpadus. IuHKo-
rpadusi») u 14-m («KHUKHOE [1e710, My3bIKa/IbHBIE U TIepUOANYECKIE U3/1a-
HIST»), B KOTOPBIX ObIIO OTMEUEHO 30/10TO¥ (B 11-M Kiacce) 1 cepebpsiHOii
(B 14-m) menmansamu [Poccust, 1900, c. 142, 147, 184, 185]. BpoHsy B cemeii-
HYI0 KOITWIKY o6aBuia Mapust AnekcanapoBHa. Cpei y4aCTHUKOB OHA He
UYMCIUTCS U BBICTABIISLIACh, CKOPEe BCero, 1oz, aruaoi ToBapuiecTsa, HO
B CIMCKe HarpaskJAeHHbIX 3HAUMTCS OTAEIBbHON CTPOKOJ KaK yIOCTOEHHAsI
6poH30B0It Megamu B kinacce 100 «VrpymeyHoe mpou3BoACcTBO» [Poccus,
1900, c. 169]®). OTmenbHBIX KOMMEHTaPUEB, TOCBMICHHbIX MAaTPEIIKe,
B JIUTepaType TeX JieT HeT — HU B KaTajore Pycckoro otaesna, HU B pas-
BEPHYTOM OTVCAHUM BBICTABKI, COOPAHHOM 13 MJLTIOCTPUPOBAHHBIX TTPU-
JIOKeHUH K «BeCTHUKY MHOCTPAHHOI IMTEPATYPbI», Ie GUKCUPOBAUCH
ocHOBHbIe coObITHS [Tapyokekoit DKCITO [cm: Kartanor Pycckoro oTaena,

2 B 1898 ropny kHs3b TeHuLweB opraHm3oBarn B [eTepbypre YacTHoe STHorpaduyeckoe 61opo,
dbaKTMyecku cTaBlLee NepBbIM COLMONOTMYECKUM UHCTUTYTOM B cTpaHe. OCHOBHas ero
LieNb 3aKnto4anach B opraHmsaumnm 1 NpoBeaeHN MaccoBoro c6opa CBEAEHNI O PyCCKOM
KPEeCTbsIHCTBE MO creuuanbHoi nporpamme. HayyHble peaynbraTbl, MonyYeHHbIE UM, BbICOKO
OLEHNN 3a PYGEXOM: OH 6blS1 U36PaH YneHoM VHTepHaLMoHanbHOro CoLmMonormyeckoro
MHCTUTYTa 1 [TapuXKCKOro COLMONOrn4yecKoro o6LiecTBa.

3) Hapsgy c ToBapuwectsom Tunorpadum A.V. MamoHTOBa BbICOKUX Harpaz BbICTaBKU
yoocTounuce 1 apyrue npeacrtasuteny amunun. E.I MamoHTOBa 6bina 3asBneHa B 98-m
knacce («Menkue npeameTsl U3 aepesay) [Poccus, 1900, c. 217], Ho nNo uToram nony4una
301070 B 69-M knacce («O6bIKHOBEHHas U XyA0XXeCTBEHHasi Me6enby) n cepebpo B 98-m
knacce («LLleTo4yHoe, TokapHoe 1 Kop3nHOoYHOE Npoun3BoacTBoy») [Poccus, 1900, c. 158, 168].
A.C. MamoHTOBa 6blina 3asiBnieHa B 72-M knacce («Marionuka, nspasupi») [Poccus, 1900,
c. 206] n HarpaxkzeHa 3o0Ton Mepanbto [Poccus, 1900, c. 160]. Tak >xeHa 1 mnagLias Lovb
CaBBbl VIBaHOBMYa NpeacTaBuan nsaenvst AGpaMmueBCKMX MacTepckux. 3010Tble Menanu
CHUCKann 1 Ky3eHbl AHaTtonus n Cassm, BnagenbLbl npOMbILLIHEHHOI'O M TOproBoro 06Ll.le—
CTBa No NPON3BOACTBY JTAKOKPACO4YHOM nNpoayKumm 6patbs A. n H. MamoHToBbI. MNapuxkckas
BbICTaBKa 6bl/1a CamMoi yAa4yHOW B UCTOPUU PYCCKOrO MEXAYHAaPOAHOro NPeacTaBUTeNbCTBa.
Bcero Poccusa nonyunna 1589 Harpag, n3 Hux 370 3010Tbix Meganen.
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1900; Bcemupnas [Tapmskckas BpictaBka, 1900]. Y Bpsig 1 6poH30BOI
MeJaau Biagenuiia «JJeTCKOTo BOCMUTaHus» Gbla YIOCTOeHA 3a OHY
MaTpelIKy: YIIOMSIHYTbII paHee KaTaJloT HalMISIAHO e MOHCTPUPYET, YTO
ei1 6bUTO YTO TTOKa3aTh. OgHAKO MATUII0IIMOBAs AepeBsSHHAS UTPYIIKA
Bce ke OblJIa 3aMeueHa 1 olleHeHa. ['azeta «HoBocTu nHS» oT 10 ampes
(28 mapra) 1901 roma nucana: «JIOHZOHIIBI 3aMHTEPECOBANINCDH PYCCKUMMU
UTPYLIKaMM, ¥ B HACTOSIIee BpeMs 3eMCKOV KycTapHO 1mKkosie B Cepru-
eBoM ITocafe 3aKa3aHO U3TOTOBUTH [JIsI IOHTOHCKOJ ITYOIMKY GOJTBIIIYIO
MapTUIO UTPYIIEK, U3BECTHBIX IO, HasBaHueM “Marperuka“. Urpyiky stu
COCTOSIT 13 GOJTBILION TOUEHOII KyKJTbl, B KOTOPYIO BK/IaIbIBAETCS LIEIbIi DS,
IPYTUX, MEHBIINX, M300paskaloNyx SKeHCKMe TUITbl HapogHocTelt Poccym»
[umT. mo: HoBukoBa, 2024]. ITo 3TOMY TEKCTy BUIHO, 4YTO €ro aBTop elle
He COBCeM IIpefiCTaBJIsIeT, O YeM MzeT peub. [IpyMeuaTenbHO U Apyroe:
B KauecTBe M3TOTOBUTEJISI KyKOJI yIIOMMHAeTCsl KycTapHas wkona B Cep-
rueBoM [locage, ¢ KoTopoit mocie pazopeHus A.V1. MamoHTOBa (O[HOI 13
[JIaBHBIX IPUYMH TOMY, KPOMe 0011[eT0 KPU31ca POCCUIICKOI SKOHOMUKH,
6bUTM (prHAHCOBBIE 3aTPAThI HA yyacTye B I1apimKCKOi BhICTAaBKe) OymeT
CBsI3aHA JaJIbHEIIas Cyab0a MaTPeLIKA.

KycTapHbii My3en — METOAUYECKUN LLeHTP
MHCTUTYaNn3aLuum npomMbIC/IOB

Peub et 06 Yue6HO-ITOKa3aTeNbHOM MacTePCKOi MOCKOBCKOIO TY-
6epHckoro 3emctBa B CeprueBom Ilocazie, MMEHHO B ee pacropssKeHye
Nepellyi MacTepckue «Jlerckoro Bocnuranus». Crona, B Ceprues IMocag,
B 1901 romy us Jlongona u B 1904 rogy mu3 Ilapuka NpuUILLIN TIepBbIe
aKcropTHble 3aka3bl. C Tex nop Ceprueso-Ilocanckast MmacTepckas craia
OCHOBHBIM LIEHTPOM IIPOM3BOACTBA MaTpelek. KcraTy, B Cricke Harpaz,
TTapYDKCKOI BBICTABKM 3Ta MAacTepcKasi UIeT BepxHell CTPOKOii OpoH-
30BbIX NIPU3€POB B TOI1 ke rpymnne «Mrpymku» [Poccusi, 1900, c. 169].
UYTo He YOMBUTENBHO — 3Ta MacTepckasi, CO34aHHas B TPAAULIMOHHOM
LIeHTpe OMUCAOKALMM UTPYIIeUYHUKOB-KyCTapeii, 6bia OCHOBHOII 6a307i
TBOPYECKMX IKCIIepUMeHTOB TOProBO-IpOMBILIIEHHOTO My3esl KycTap-
HbIX U3aennit MOCKOBCKOTO I'yGepHCKOTO 3eMCTBa (manee — KycrapHbiii
My3elt). JlessTeIbHOCTb 3TOrO JIereHIapHOIo My3esl MMera I[1epBocTe-
TleHHOe 3HaueHMue 17151 GOpMMUPOBaHMS TaK HA3bIBAEMOT'O «<MOCKOBCKOTO
MIPUHIMIIa» B3aMMO/Ie/CTBMS C KYCTapHBIMU IIPOM3BOJCTBAMU, KOTOPBIA
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MHCTUTYaIU3MPOBAJI MeXaHNKYy COXPaHeHMS ¥ Pa3BUTUS XYA,0KEeCTBEH-
HOTI'0 peMec/ia, OIlpefie/IMBILIYI0 POXKIEeHNe M MaTPellKy, U MHOTUX JPYTUX
SIBJIEHWIA, M3BECTHBIX HbIHE KaK HapOJLHble IPOMBIC/IbI. DTOT IIPUHLIUII
KycrapHblilt Mmy3eli ogaepskuBajl Ha BCeM IPOTSIKEHUN er0 TOPEeBOII0-
LMOHHOJ ¥ COBETCKOJ ncTopumnt4).

Bomnpoc o coszpanum KycrapHoro mysest Kak LieHTpa COXpaHEHMS Ha-
POMIHOI KY/IbTYpBI TOgHMMAJCS B [leTepOypre, HO MOCKOBCKOE 3€MCTBO
0Ka3aJI0Ch PACTOPOITHEE CTOJMYHBIX YUMHOBHUKOB. OTIIPaBHO TOUKO
crana Bcepoccuiickasi XymoxkeCTBeHHO-TPOMBIIIJIEHHAs1 BbICTaBKa B Mo-
ckBe 1882 roma, KycTapHbIit OTHEN KOTOPOit ITPou3BeT Haubosbliee BIIe-
yaTIeHue Ha MoceTuTesneit. smenus Kycrapeit MOCKOBCKOJ Ty6epHUM
nipuobpen Cepreit TumodeeBry Mopo3oB (1863-1944), sTa KOIEKIVS
Jieryia B OCHOBY YUPEXeHHOI'0 B TOM Xe rogy My3esi, KOTOPbIi OTKPBIICS
IU1st ToceTuTesel B 1885 romy (oqHOBpeMeHHO ¢ AGpaMIIeBCKMM) B 0CO0-
HSIKe, CIelMaIbHO CHSITOM JJIs1 9TUX Iieseit Ha HukuTckoMm 6ynbBape.
B 1903 romy KycrapHblit My3eit iepe6pajicst B oM B JIEOHTbEBCKOM ITepe-
yiKe (TOT caMblit, B KOTOPOM ObLIT MarasmH «JIeTckoe BOCIIUTaHMe»), IPU-
obpeTeHHslit y A.1. MamoHTOBa mocsie ero pazopenust C.T. Mopo30BbIM,
mupekropom KycrapHoro my3sest (¢ 1890 roga), a mo3sxe (c 1897 roma) —
ero momneunTesnemM. lom OB IepecTpoeH U paciupeH CIenaTbHO IS
my3eiiHbIX Hemnelt (apxutekTop C.V. ConoBbeB) U rogapeH Mopo30BbIM
orekaemMomMy MM My3elo.

(4) B 1920-1926 ropax my3sei Hocun Ha3BaHue «LieHTpanbHbIN KycTapHbI My3elt Beiclwero
coBeTa HapoOAHOro Xo3ancTeay, ¢ 1927-ro, nocne co3aaHus OnbITHbIX MacTePCKMX, — LieH-
TpanbHas Hay4Ho-onbITHas ctaHuus (LHOMC). B 1931 ropy Ha 6a3e LIHOMC co3paeT-
ca Hay4yHo-aKkcnepuMeHTanbHbi KycTapHbid MHCTUTYT (HOKWMH), peopraHn3oBaHHbIN
B 1932 roay B Hay4HO-uccnepoBaTenbCKuii MUHCTUTYT XYAOXKECTBEHHON NMPOMBbILLIEHHOCTU
(HUMXN), BkNtovaBLLIMA My3er U MarasuH «XyooXKeCTBeHHble NpombIicabi». B 1946 rogy
My3el 6bin nepenmeHoBaH B Mysent HapogHoro nckycctsa HUMXI. B 1999 roay Ha 6a3e
XYLOOXKECTBEHHbIX, GUBIMOTEYHBIX 1 apXMBHBIX GOHIOB MHCTUTYTa codaaH Myaei HapoaHOro
nckycctsa umeHu Cepres Tumodpeesmya Mopo3oBa, KOTOPbIV BOLLEN Ha NpaBax CTPYKTYp-
HOro noapasaeneHus B coctaB Bcepoccuitckoro Myses AeKopaTUBHO-NPUKIALHOIO U Ha-
poaHoro nckycctea (BMAMNHW), a ero konnekuun 66111 nepemelleHsl B 3gaHne BMAMHN
Ha [eneratckoi ynuue, 3. [lom B JITEOHTbEBCKOM NepeysiKe 0cTaBasicsl B BeAeHUN My3est A0
2006 ropa. Camon U3BECTHOW SKCno3uLumen, cosaaHHor My3eem HapogHoro nckycctea
nmeHun Cepres Tumodeesmnya MoposoBa, ctan «Mysel MaTpeLLKn», CUMBOJTIMYHO NPO-
CYLLECTBOBAaBLUMI Ha TOM Xe MeCTe, rAe MaTpeLLKa NosiBUIachk Ha CBET, OKOJO NATU NeT
(2001-2006). B HacToswee Bpemsi akcnoauumsa «Myaen maTpelukmy (¢ 2012 roga) sensetcs
YacTbto komnnekca «KoHHbI ABop» CeprueBo-lNocaackoro rocyaapCTBEHHONO NCTOPUKO-
XY[OXXECTBEHHOIO My3esi-3anoBeaHuKa.
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OpHaxko riaBHO 3amaveii KycrapHoro mysest 6bU1a He JeMOHCTpa-
LMs JOCTMXKEeHM, a OKa3zaHKe GMHAHCOBO, OpraHM3alMOHHO 1 XyI0-
SKeCTBEHHOJ MOMOoIIM KycTapHOMy npoussoacTsy(®). C 1888 roma mpu
3eMCKoii yrpaBe 6blIa CO3[jaHa KyCTapHasi KOMUCCHSI, BO UCIIOJIHEHME
perieHuit KOTOpoit Myseii pa3paboTan HOBYI0 GOPMY B3aMMOZECTBUS
C MacTepaMM-KyCcTapsiMu. TO KacaaoCh ¥ OpraHmM3aluy NpsIMbIX 3aKy-
TIOK, ¥ OpraHMU3aluy XyLOKeCTBEHHOTO PYKOBOACTBA. BaskHbIM 11arom
B 9TOM HaIpaBJIEHNY OBUTO CO3JaHNe OTBITHON MacTepcKoii B CeprueBom
[Tocaze Kak LieHTPA 10 06YYEHNMIO B3POC/IBIX MacTepOB, IPMU3BAHHOTO
06ecCIeunTh BBICOKMIT XyTOXKECTBEHHbII YPOBEHb HAPOJHBIX TPOU3BOJICTB,
CII0COGCTBOBATH OTTAYMBAHMIO CAMOOBITHBIX HABBIKOB MAaCTEPOB, TIOMOYb
UM U36€KaTh «KUTYEBbIX CTUIN3ALIMII», TIOSBIISIIOIIMXCS 1O, HATVCKOM
MOJIHOJ, HO HECOCTOSITEIbHON B Xy[0KeCTBEHHOM CMbIciIe (habpuyuHOii
npopykumu [[aiiy, 2011, c. 10, 11]. ITocte yenexa skcnio3uuum Kycrap-
HOTO OoTHena Ha [TapusKCcKoii BhICTABKe MPOU3BOACTBO ObUIO paciipe-
Ho. Tam ke — B CeprueBom Ilocame — ObuIa co3/1aHa Xy 0KeCTBEHHAsI
CTOMSIpHAs MacTepckasi. [Ipy macTepckux paboTan PrcoBambHBIN Ki1ace
Wmmneparopckoro CrporaHoBckoro yummmmia [JaiiH, 2011, c. 35]. Ocobbrii
BKJIA[] B [1eJIO0 COXPaHeHMsI HAPOLHOM UTPYIIKM IPpMHaLIeXUT Hukomnaro
Omvmutpuesnuy baprpamy (1873-1931) — xymosxkHMKY MOCKOBCKOTO Ty-
6epHCKOro 3eMCTBa, 3aBeJJ0BABIIEMY Xy/0’KeCTBEHHBIM OTIIeIIOM My3esI
B 1904-1917 ropax [Baprpam, 1912; H.[I. Baptpam, 1979; Uctopus]. O
ObLT MTHULIMATOPOM CO3/IaHNSI BTOPOIA (II0CTIe CeprueBo-10caicKoii) OIbIT-
HOJt MacTepCKoi 60ropoACcKoi UIPYIIKY, paboTa KOTOPOi MTPaKTUYeCKN
criacia STOT HapOoAHbIN ITpoMbices. lesTenbHOCTh bapTpama 1o Boccra-
HOBJIEHMIO ¥ Pa3BUTUIO [IPOMBIC/IOB HAPOAHBIX UTPYIIEK, BbITECHSI@MbIX
«(habpUUHOI1 JelIeBKoii», BOCTOP;KEHHO XapaKTepu30Bas Jaxke CKyIOoit
Ha noxBasibl A.H. Benya. B 1918 rony 1o ero nauiuatuse B MocKBe ObLT
CO3/aH IePBbIi CrieLaaM3MPOBaHHbLi My3seii urpymku(®),

(5) B yacTHocTH, KycTapHbI My3eit u kKoHkpeTHo C.T. Mopo30B oTBeYanu 3a 0T6op 9KCNoHaToB
Anst «KonnekTUBHOW BbICTABKM KYCTapHOIo NPOW3BOACTBA UrPyLUEK», YAOCTOEHHONM Ha
MapwyKcKoi BbiCTaBKe cepebpsaHoin Medanu B rpynne «Mrpywkmy» [Poccus, 1900, c. 169].

6) MNocne cmepTn cBoero ocHoBaTtensa B 1931 rogy Mysewn nrpylwku nepemectuncst B Cepru-
eB Nocap (Toraga 3aropck). Cenyac 310 eANHCTBEHHbIN FOCYAaPCTBEHHbIV cneunanman-
POBaHHbIN My3€el UIPpYLIKK — XyOoXXeCTBEHHO-Neaarormn4eckmuin My3em UrpyLikm MMeHmn
H.[. BapTtpama (cTpykTypHOe noapasaeneHune Ceprueso-Mocaackoro dpunuana reQy BO
«BbicLIas WKona HapoOHbIX UCKYCCTB (aKkaaemusa)y).
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[Madoc nearenpHOCTM KycTapHOTO My3esi OCHOBBIBAJICS Ha COeJj/He-
HUY JIYYIIUX TPAIULMI HAPOJHOTO UCKYCCTBA, HAPAOOTaHHBIX PEMeC/IeH-
HBIX HaBbIKOB ¥ COBPEMEHHOJ XYA,05)KeCTBEHHOI NpakTuku. Mysei ak-
TUBHO COTPYOHMYAJ C TAKMMMU LIeHTPaMM Pa3BUTUSI PYCCKOTO CTUIISI, KaK
AbpamueBo, TanamxkuHo, KynpuHo, v MHOTMMMU Ipyrumu. K pabore 6bu1m
TIpUBJIEYEHbI BCe JIYUIIMe XyTOKHVKY, paboTaBIme B pycckom ctuste. K Ha-
yayry 1910-x romoB My3eit BO3IIaBMI PabOTY 110 COXPAHEHNIO U PA3BUTUIO
XYIIO’KeCTBEHHBIX MTPOMBIC/IOB BO BCex rybepHmsix Poccun. [lokasatens-
HBIM OBIJIO CO3/IaHMe KPY>KEBHOI MacTepCKO B AJleKCaHIPOBE, CTOISIPHO
apTeny XyA0KHUKOB-BbIKUTAIBIINKOB «KyCcTapb-Xyg0sKHUK», SKeHCKOT
aprenu «Kycrapux-omeBanbinuil» B CeprueBom Ilocage, XOTbKOBCKOTO
00111eCcTBa CTOMSIPOB-PE3UVKOB 11 MHOTOUVICJIEHHBIX apTesieii MeTHUKOB B [To-
IObCKOM U Bepeiickom yesnax. [Tocie 1917 roma myseit (fipeo6pa3oBaH-
HbIVi CHavasa B LleHTpabHYI0 Hay4YHO-OMBITHYIO CTAaHLIMIO, 3aTeM B HayuHo-
9KCIIepVMEeHTa/IbHbI KYCTAPHbII MHCTUTYT) y4acTBOBAJI B BOCCTAHOBJIEHUY
TaKMX Xy[0KeCTBEHHbIX IPOMBIC/IOB, KaK XOXJIOMCKasl POCIICh, POCTOBCKASI
buHNbTH, BOMOTOACKOE KPY>KeBOIlIeTeHNe, BRIIMBKY Psizanu u Kamyru.
C yuactueM My3es IPOXOAMUIIO CTAHOBJIEHME OCHOBHBIX LIEHTPOB MUHUATIOP-
HOJ1 JIaKOBOYi KMBOIIVMCH IO Marnbe-Maitle B [Tanexe, Xonye, Mcrépe. [Tocne Boii-
HbI (¢ 1946 ropa) mox, pyKOBOACTBOM MacTepoB HayuHo-mccineioBaTenbckoro
MHCTUTYTA XyL0KeCTBeHHOI IpombIiieHHocTH (HUMXII), K KoTOpoMy nipu-
HaJiIexkas My3eit, CTaia BO3POsKAAThCSI IKeTbCKast KepamuKa.

[Mocnenuuit ipumep Haubonee MoKa3aTesneH AJIs JeMOHCTpaLun
«MOCKOBCKOTO MPUHIMUITIa» B3aMMOAEICTBYS C MacTepamMy HapOJHBIX
poMbIcoB. Benp mrenbckuii hapdop coBepiiieHHO He TTOX0X Ha «BO3-
poxkmaemblii» heHoMeH — (haphOpOBbIi TYGOK KPECThSIHCKUX 3aBOJIOB
ke 1830-1900 romoB. 3HaMeHUTas CMHe-6esast pocmch 6bia co3aHa
dapdopucramu-npodeccruoHaTaMm € UCIIOIb30BaHMEM TPATUIIVIOHHbIX
(opM, MpreMoB POCIIUCH, TNIACTUIECKUX PEeIIeHNiT, U HeCMOTPSI Ha 3TO
OHa CTaJia HaCTOSILIYM HapOAHBIM ITPOMBIC/IOM, OLHUM 13 OITO3HABAEMBbIX
6peHIoB pyccKoi kepamMukn. Ho 310 KpaitHuii mpumep. O6bIYHO XyI0-
SKeCTBEHHBII TTPOMBICE]T «C JINIIA HeOOIIVM BhIpasKeHMEeM» BO3SHMKA KaK
CcUMO103 TTPOGECCMOHATBHOTO XyI0KeCTBEHHOTO OCMbICTIEHVISI TPAOUIIUU
¥ TBOPYECTBA ee XUBbIX HOCUTeNeli. IHOTIa TOH 3afaBajiu XyAOKHUKH,
Kak GbUIO C KepaMUIecKMy Wiiv MebelbHbIMM MacTepcKuMu A6pamiieBa
(mspmenust M.A. Bpy6ens u E.JI. [ToieHOBOJI BBICTAB/SIMCH B KycTapHbIX
oTzenax Becepoccniickux 1 MeskIyHapOAHbIX BBICTABOK), MHOILA — MeCTHbIe
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MacTepa, polleIne XyJ0KeCTBEHHYIO BBIYUKY Y ITpodeccoHanbHbIX
XYIOKHUKOB (TOpOZelKast pOCciuch, [Tanex u ap.). DTo 6bUT HAMPSKEHHBIN
U TECHBIN B COy4acTUM TBOPUYECKMI1 ITpo1iecc.

PoXxaeHue matpeLuku

B cooTBeTCTBUM C IPUHSATON MPAKTUKOI, «OTLIOB» Y MaTPeLIKM JOJIKHO
OBITH IBOE — MACTeP U XyAOKHUK. KOCBeHHOE TIOATBEPKAEHME TOMY
ecThb 1 B aBTO6GMOrpaduu Bacunus IleTpoBuua 3Be3H0UKMHA, TOKApS,
BBITOUMBIIIETO TIEPBYIO MATPEIIKY, KOTOPbIN ¢ 1905 roma Havaa paboTaThb
B Cepruesom [Tocaze B MacTepCcKOil MOCKOBCKOTO I'yGepPHCKOTO 3eMCTBa:
«Tam s paboTtan ¢ XygoxkHMKOM MapcoBbiM. MI306peTanu Ha BbICTABKY
B Utanuio B r. MujaH pasHbie 06pasifpl. B 1906 r. 3 MuiaHa oMy
GOJTBIIYIO 30JI0TYIO0 MeJab» [BITFoM]. DTOT JOKYMEHT OITy611KoBaH ropem
BiitomoM Ha ero catite «VIcTopusi MaTpeliky» — eIMHCTBEHHOM pecypce,
TOCBSIIIIEHHOM PYCCKOIi KyKjIe-TepouHe. 3/1eCh IIPeCTaBIeH OOUIMPHBIA
MaTepual, TIaTeJIbHO COGPaHHbI uccaeqoBareneM-3HTy3uacrom),

@) Momumo aBTOGMOrpadUyt MOXHO NPUBECTU B KA4ECTBE NPUMeEPa YHVKaNbHOE CBUAETENbCTBO
o HarpaxzaeHun B.T1. 3Be3noukrHa bonbLuon cepebpsHON Meaanbio 3a KXOPOLLYIO TOUKY
1 MONMPOBKY pasH[bix] AepeBsHHbIX UrpyLiek» Ha Bropoii Bcepoccuinckom kyctapHom
BbicTaBke 1913 roga. 3To eAVHCTBEHHbIV AOKYMEHT, CBUAETENLCTBYIOLMIA O NePCOHaNbHbIX
Harpapax B.T. 3Be3noukmHa, Nony4eHHbIX NO UTOraM MaclUTabHbIX BbICTaBOK. 3onoTas
Megnanb MunaHcko BeictaBku (1906) 6bina, Kak U napmkckas 6poH30Bas, NPUCYXXAeHa
9KCMOHEHTY — TO eCTb MacTepcKunM. B aBTo61orpadum nepeuncneHbl u apyrve Harpaipl,
NPUCYXXAEHHbIE U3AENUaM MacTepa: «[Janblie Ha4yMHa U3roToBNSATL Pa3Hble TOYEHbIE
MONMPOBaHHbIE TOYEHLbI M MecoYHULbI ANs BbicTaBku B MeTepbypr B 1907-1908 1. 13 lNMe-
Tep6ypra nony4unn manyto 3010Tyto Mmegasnb. B 1909 r. HaunHao roToBUTLCS Ha BbICTaBKY
B I. KagaHb. M3roToBnisito pasHble ToKapHble NoAvpoBaHHble nanenus. 13 KasaHu nonyuunn
noxsasbHbI NUCT. B 1913 1. paboTato Ha BbicTaBKy B [eTepbypr oTKyaa nonyymnn 60/bLuyo
cepebpsiHyto menanb. B 1914 . B CeprueBom nocage OTKpPbIBaeTCS LWKO/A MO UrpyLeYHOMY
npombicay. A NpPUHMMato 0653aHHOCTb MHCTPYKTOPOM NpenoasBaTesieM TOKapHoro Lexa.
E>XeroHo BbinycKato U3 TOKapHOro Lexa He MeHblue 27 YyenoBek. B 1931 1. 3a yecTHyto pa-
60Ty 1 NpPaBUIbHOE BUAEHUE TOKAPHOIO LieXa OT KOMINIEKTUBA LUKO/bI MOTYYU T NOXBaNbHbIN
nuncT. B 1934 r. nony4yato noxBasibHbIA IMCT 32 XOPOLLYHO NMPOU3BOACTBEHHYO PaboTy U OT-
JINYHOE BbINONHEHME KBannduKaLMoHHbIX pa6ot» [Batom]. HecmoTps Ha aTo, B 1935 roay
3Be3[04KMH 6bl1 IMLLEH M36MpaTeNbHbIX NPaB «3a SKCJyaTaLmio Yy>xoro Tpyaa». OfHako
BHMMaHMEM HOBOW BNacTW TanaHTINBbIA MacTep obaeneH He 6bin. Vxke B 1936 roay Ha
3acepaHun Komycemm no HapoaHoi urpylike Hapkomara npocBeLLeHWs], COCTOSIBLLIEMCS
4 aBrycTa, 661110 pekoMeHA0BaHO BcekoMnpoMcoBeTy «o6ecnednTb 3Be3f0UKMHY, UMeto-
wemy 6e3 manoro 40-neTHUI cTaxx paboTbl, yCNOBUS ANS AaNbHELWeN yCnewHom paboTbl
Nno cneLunanbHOCTM», YTo 1 6bIno ucnonHeHo. C 1949 roga Bacunuii MNeTpoBuy 3aBegoBan
TOKapHbIM Liexom CeprueBo-nocaackoin apTenu «XyaoXKecTBEHHas UrpyLIKa.

B ToM unciie — 1 TEKCT O CO3JaHUM MaTpeLIKy, 3allICaHHBIN CO C/I0B
3BesnoukyuHa E.H. lllyneruxoii B 1947 ropy [Hdaiin, 2011, c. 100]. Macrtep
BCIIOMMHAJ, KaK YBUZEJ B KypHaJIe MOAXOSIIYIO «IyPKy» 1 ITOTIPO6oBal
BBITOUMTB IIO06VE UenoBeueckoii purypsl. [IprMevaTenbHbIi 060pOT —
«TIOAXOJSILIYIO» 17151 4Yer0? — IM03BOJIsIeT IIPEATIO0KUTD CyLleCTBOBaHMe
9CKM3a. BeITOueHHast GpUrypKa cHavaaa umesna «CMeXOTBOPHbII BUI, Ha-
ITOMMHAJIa KaK Oy TO MOHAIIEHKY» 1 Oblia «IyxXasi». Kak coobiaer cam
3Be30UKMH, UJIEI0 CIe/aTh KyK/Ty OO € BKIagKaMy eMy IOoACKa3anmn
60stee ombITHBIE MacTepa BenoB 1 KoHOBaIOB, TaK)Ke MTPOUCXOOUBIIINE U3
[Topgonbckoro yesna, rae HaxOOUIUCh TPAAULIMOHHBIE [IEHTPbI TOKAPHOTO
urpyureuroro npombicial8). [lasee 1o TEKCTY MHTEPBbBIO Mbl y3HAEM, UTO
Macrepa rnokasanu usgenue A.Vl. MaMOHTOBY, KOTOPbIii 0506 pui purypky
C BKJIAABIIIAMY U JAJT PACIUCHIBATD TPYIIIE XYAOXKHUKOB, PA60TaBIINX
rae-To Ha Ap6are. VIX MMeH aBTOp He COO0IIaeT.

B cuny ycToiiunBOii AUTepaTypHOl TpaguLuM aBTOPOM 3CKM3a
MepBoit MaTpenIku MpuHATO cuutath Cepresi BacuibeBrua ManoTuHa
(1859-1937), ssBAsIBIIETOCST OLHO U3 3HAUMMBIX (PUTYP HAIMOHATBHO-
POMaHTUYECKOTO CTUJISI pyOeska BeKOB, C PABHBIM YCIIEXOM PabOTaBIIETo
B KHIKHOT rpadmike, crieHOrpadmu 1 eKOPaTUBHO-TTPUKIATHOM UCKYC-
crBe [cM. B yacTHOCTU: CTmitb sxmu3HH, 2000, ¢. 247]. OgHaKO JOKYMEHTOB,
TTOATBEPKAAIOIIMX aBTOPCTBO XYOOKHMKA, IO CUX TIOP HE 0OHAPYKEHO,
YTO JaeT MOBOJ, ITOABEPraTh 3Ty MHPOPMANIo COMHEHUIO. [leiicTBH-
TeNbHO, eC/IV CYAUTH M0 CTWIUCTUKE «MaTpeliky ¢ YepHbIM MeTyXOM»
(XynoskecTBeHHO-TIearormyeckuii mysen urpyuku umenu H.JI. Baptpama,
Ceprues ITocan), aTpuOyTPOBAHHO KaK 3KCITOHAT [TapysKCKOi BbICTAB-
k1 1900 roza, rme MaTpelnika BbICTaBJIsIIach BIIepBbIe, ee MOI PaclucaTh

8) B XIX Beke LeHTpbl NPON3BOACTBA TOKAPHbIX UrpyLUEK Haxoannuch B MNofonbLckom yesae
(B ceneHunsax BopoHoBckom n KpacHo-IMaxopckoii Bonocten). Yxe B 1911 rogy B aepeBHe
Ba6eHku Moponbekoro yesaa o6pasoBanach apTenb MacTepoB TOKAPHOro NPOM3BOACTBa,
B Ja/bHellwem cTaBlas dabpukon «lMonmpoBaHHasa urpywkay». B 1934 rogy B ropoae
KnumoBcke oTkpbinack MpuBHeHcKas dabpuka no npovsBOACTBY AePEBAHHON TOKAPHOM
urpywku. B 1972 rogy dpabpukn o6beamHunmcb. OpraHmsoBaHHOE Ha OCHOBE 3TOro 06b-
eanHeHHoro kom6uHata OAO «KJTMMO» B 1995 roay nony4uno cratyc «Mpeanpuatue
HapOAHbIX XYA0XXECTBEHHbIX MPOoMbIcNIoB Poccumy. OfHaKo TpaAUMOHHas NofonbeKas
ToKapHas urpyluka XIX Beka — MOHONUTHas, a He nonas. KoHeyHo, cyliectsoBanu 1 nonble
TOoKapHble n3aenus (nacxanbHble sLa C CIOPNPU3oM, BKIaAHbIE LKATYIOHKM, YaLlKK,
60Karsbl, CTakaHbl 1 Ap.), HO MPUMEPBI PUIYPHbIX KYKOS-YKNA[0K MO MPUHLMMNY «Man mana
MeHbLUEe» 10 NOSIBNEHNS MaTPELLKN He 3BECTHbI.
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10607t TPaMOTHBI OpHAMEHTAaINCT, paboTaBIINil B PYyCCKOM CTUIIE,
u Mamotud B ToM unciel®). CripaBeiMBoCTy pafy CTOUT 3aMETUTh, UTO
¥ BeCOMbIe apryMeHThI IIPOTUB Bepcuiu 06 aBTOpCTBe MaTIoTMHA TaKKe
OTCYTCTBYIOT. YTpaTa 3CKM30B — TUITMYHAS CUTyaLVs IJISI TPUKIIAIHO
rpaduKu: 06BIYHO 3CKU3BI TTePEeXOIUIN B COOCTBEHHOCTD 3aKa3umKa,
a eIy MpenpusTie 3aKpbIBAIOCh, TO PEJKO yiieseBaan. MaaloTUH — He
MCKJIIOUeHMe, O YeM CBUIETeTbCTBYET OTCYTCTBIME B HAC/IeAUM XY OKHMUKA
1IeJIbIX GJIOKOB 9CKM30B 10 IIPOEKTaM, IJIs1 KOTOPBIX €r0 aBTOPCTBO JIOKY-
MeHTaIbHO MOATBEPKAEHO. B M0/b3y ero aBTOPCTBA POCIIMCYU MATPELIKU
TOBOPUT TOT (GaKT, YTo B 1899 romy OH AeiCTBUTETHHO IJIOTHO COTPYIHM-
yaJj ¢ U3JaTeJIbcTBOM MaMOHTOBA, paboTast HaJl I00MIeifHbIM U3TaHeM
«Cka3sku o uape Canrane» A.C. [TymkuHa.

Ho mocTtoBepHO onpeenTb aBTOPCTBO POCHMCY HA OCHOBE KOCBEH-
HBIX TAHHBIX BPSIT, JIM BO3MOKHO B CYIIY CIIelMMUKM CUTYaI[MM KOHIIA
XIX — Havasa XX Beka, KOrjia Kpyr JIioeit, paboTaBIIMX HaJl CO3IaHieM
HAaIMOHAJIbHO-POMAaHTMUUECKOTO CTUJISI M BCepPbe3 3aHSThIX COXpaHeHMeM
Y Pa3BUTUEM TPaIUIIVII HAPOIHOTO MCKYCCTBA, ObLT Upe3BhIYAITHO TECEH:
B My3ee, Turiorpadvv A.J1. MamMoHTOBa 1 Maras3uHe «JeTCKoe BOCITUTaHMEe»
¢ MacTepckoii, B Abpamuese E.I. MaMOHTOBOIT paboTaau MPaKTUUeCKI
ONTHU U T€ Ke XyAOKHUKMU, TTOOIIpsieMble MelleHaTaMy, KOTOpbie ObLIN
TECHO CBsI3aHbI MEKY CO00J IT0 06IIeCTBEHHOI 1 KOMMepUYeCKoii fesi-
TeNbHOCTU, He TOBOPSI YKe O POJCTBEHHBIX y3aX. PoxkaeHne MaTpemiku
MIPOM30LUIO B 3TOV YHUKAIbHOM Xy 0XKeCTBEHHON CUTyalluy, CO3JaHHOM
YCUITUSIMY JTIOZIEN, COXPaHSIBIIINX, Pa3BMBABILNMX M 060TaIIaBIIMX HA HOBOM
YPOBHe IMpegMeTHbII U Xy[,05KeCTBEHHbI SI3bIK HAPOJHOM TpagUIUA.

3aknoyeHue

OTa KyKk/Ia-yK/Iaika He MOXKeT ObITh HAIPSIMYIO COOTHECeHa HY C OTHUM
TPaIMIMIOHHBIM KycTapHbIM ITpoMbIciioM XIX Beka. OgHako yke K 1920-m
rogaM MOXKHO 3a(UKCUPOBATh HECKOJIIBKO IIEHTPOB ee MPOMU3BOICTBA
C IPKUMM CUUTHIBAEMBIMY CTYIIUCTUUECKUMU 0COOeHHOCTsIMI. HapomHas
KyJIbTypa BOOO1IIe 06J1a/iaeT IMTaHTCKMM PeCypCcoM IS il Talyiv HOBBIX

9) . Bntom CKNoHEeH BUAETb aBTOPOM pocnncu xyooxkHuka b.B. 3BopbiknHa (1872-1942), Ho Ha
1899 rop TOT 6bI1 CAULLKOM MOJOA, C U3aaTenscTBomM MamMoHTOBa OH Hayan coTpyaHuYaTh
Tonbko ¢ 1903 roaa.
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MOTUBOB 1 popM. [TpuMepbI IMPOKO M3BECTHBI: OT IIETOJIel U IeTroanx
B 3alla[HbIX IUIAThSIX B HAPOAHOM JIyOKe 1O TPAKTOPOB U AMpPIKabiieii
B ITIOCTPEBOIIOIMOHHOM T1ajiexe, TO JKe MOXKHO CKa3aTh U O IpegMeTHOM
accoptumMmeHTe. IMeHHO M03TOMY HapoaHas TPagUIIUs OCTAeTCs KUBOT
M TIOCTOSTHHO Pa3BUBAIOIIEICSI — 9TO CBOVICTBO 06ECIIeUMBAET ee Hellpe-
PBIBHOCTb, IPEEeMCTBEHHOCTD U 3HEPTHUIO.

CrnenmyeTt MpU3HATH, YTO UIEs «0UEJOBEUUTb» TPAAUIIMOHHYIO
UTPYLIKY-YKIaAKY OKa3aaach Ha AMBO IVIOLOTBOPHOI: TeMy IMOAXBaTUIIN
MHOCTpaHHble TPOU3BOLCTBA U MacTepa. Peub naeT He 0 nogaenkax (X,
TIOHSITHO, XBATAET), & 0 HOBBIX BEPCUSIX «PYCCKOM KYKJbI», CO30aHHbBIX
XyOOXKHMKaMM pasHbIX CTPaH, B YaCTHOCTU yuMBLIMMCS B Poccun HeM-
1eM AsiekcaHgpoMm GhoH 3a/blIIMaHOM, OITyOGIMKOBABIIMM 3CKV3bI CBOETO
BUAeHbs MaTpeuiky eife B 1904 rogy. B CCCP nocie nayssl 1930-1940-x,
He B [TOUIEIHIOK OYepeb CBSI3aHHOM C Pe3KUM COKpallleHMeM 3KCIIopTa,
HOBBIi B3JIeT MOITY/ISIPHOCTY MATPENIKM CTapTOBas B KOoHIle 1950-X TomoB.
Bunoit Tomy — BeeMupHBIit pecTHBaNIb MONOIEXKN 1 CTYIEHTOB B MOCKBe
B 1957 ropy, KOrzia MaTpeInKa MpakTUIecKy 3aKpblia o607 Opels OTCyT-
CTBUSI JOCTaTOUHOTO CYBEHMPHOT'O MPOU3BOACTBA C HALMOHAIbHBIM LIap-
moM. C TOVi MOpbI MaTpellKa BOILIa B YMCIO POCCUICKMX HALIMOHATbHBIX
OGpeH0B, BIOXHOBJISS M co3haTesieil MypajioB B UMINiiCKOM BasbIiapanco,
¥ OPTaHU3aTOPOB IPUYPOUEHHOTO K AeCSITUIETUIO0 POCCUIICKON BepCun
Vogue ayKiMOHa, TOTaMM KOTOPOTO CTaau IOTyMeTPOBbie MaTPEIK OT
semymux ausaiinepos(10). U, makounen, oHa marnyna B uudpoBoii Mup
y)Xe B KauecTBe CMMBOJIa He TOJBbKO PYCCKOJ, HO BCeli BOCTOYHOCIABSIH-
CKO¥1 Ky/IbTypbI. He CTOUT TONBKO 3a6bIBATh, UTO PEUb UIET HE O POCCHIi-
CKO1 KyJIbType B ITOJTHOM 06beMe ee MHOTOBEKOBOT'O HaC/Ieusl, a CKopee
0 CYBEHMPHOM TpeH/e. Belb UMeHHO B 3TOM acIieKTe MMPOBOAUIN CBOU
UCCaeloOBaHMs, MMes B BULLY aKTyaJIbHYIO TeMY Pa3BUTUS KPeaTUBHbBIX
MHAYyCTpUit, aHanuTuky BIIMMOM.

(10) AykumoH npowen B 2008 rogy. MaTtpeuwka Ralph Lauren Hocuna knet4yaTblii KOCTIOM (Mpo-
naHa 3a 55000 eBpo), BapuaHT oT Prada nonyuunn nuuo ton-mogenu JinHasl EBaHrennctbl
(nponaHa 3a 48 000 eBpo), a kykna Dolce & Gabbana HanomuHana MOHaxMHIO B NaneTkax
(npopaHa 3a 50000 eBpo). Ho fopoxke apyrux npofanu BClo B YePHOM MaTpeLLKy BaneHTuHa
tOpawkmHa, 3annatme $100 000 [HosukoBa, 2024].
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Emoji Concept

Unicode v.13 Release March 2020

Braided hair

Wn. 1. Mpen Oxx. KoHuenuusa

Unicode: 1EA26 ans amoasun «MatpeLuka. 68 iy it
(EORE: 2020. UCTOYHMK: OHNanH-
Keywords: doll' | nesting | nesting dolls | russia pecypCel OTKPHITOro AOCTYMa

Fig. 1. Gray J. Concept for WUn. 2. Kyknbl, ogeTble B pycckue HapofHble KOCToMbl. MMIcToYHMK: KaTtanor napanui

The Matryoshka emoiji. 2020. v n3penuii MarasviHa «feTtckoe BocnutaHue». M., 1896. C. 18

Source: open access online Fig. 2. Dolls dressed in Russian folk costumes. Source: Catalogue of Publications and Goods

resources of the Children’s Education Store. Moscow, 1896, p. 18
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Wn. 4. KoHcTaHTUH KopoBuH, AHaTonuii MamoHToB, CaBBa MamoHTOB, Mapusi MamoHTOBa.
1880-e. doTorpadums. MctouHuk: https://matreshka.site/podlinnaya-istoriya-matreshki-chast-tre/
Fig. 4. Konstantin Korovin, Anatoly Mamontov, Savva Mamontov, Maria Mamontova. 1880s.
Photo. Source: https:/matreshka.site/podlinnaya-istoriya-matreshki-chast-tre/

Wn. 3. Kyknbl, ogeTble B pycckue HapofHble KOCToMbl. ICToYHMK: KaTtanor nspanui

1 n3genui marasvHa «[jetckoe BocnutaHme». M., 1896. C. 19

Fig. 3. Dolls dressed in Russian folk costumes. Source: Catalogue of Publications and Goods
of the Children’s Education Store. Moscow, 1896, p. 19
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Wn. 5. MaTpeluka «[leByLika ¢ neTyxom» (BocbMumecTHas). 1900. XynoxxecTBeHHO-
neparormyeckuin Mysem urpywkn umenn H.[. baptpama, Ceprues MNocag.

NcTouHuk: https://www.tutu.ru/geo/journal/raznoe/article/pro-matryoshku/

Fig. 5. Matryoshka “Girl with a Rooster” (eight-piece). 1900. N.D. Bartram Artistic and Educational
Toy Museum, Sergiev Posad. Source: https://www.tutu.ru/geo/journal/raznoe/article/pro-
matryoshku/

WUn. 6. Dykypyma (Gykypokyasio). 1920-e.
XyOoXkKeCcTBEHHO-NeaarorMyeckuii Mysem urpyLuxkmn
nmenu H.O. Baptpama, Ceprues MNocaa. NcTouHuk:
https://matreshka.site/kak-nemczy-i-yaponczy-
matreshek-poddelyvali

Fig. 6. Fukuruma (Fukurokuju). 1920s. N.D. Bartram
Artistic and Educational Toy Museum, Sergiev Posad.
Source: https://matreshka.site/kak-nemczy-i-yaponczy- @

matreshek-poddelyvali
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WUn. 7. Matpeluka. CepeauHa 1910-x. Konnekuus 9tens Mapu CtpayaH, Hosas 3enanams.
WcTouHuk: https://www.tutu.ru/geo/journal/raznoe/article/pro-matryoshku/

Fig. 7. Matryoshka. Mid-1910s. Ethel Mary Strachan Collection, New Zealand.

Source: https://www.tutu.ru/geo/journal/raznoe/article/pro-matryoshku/

Wn. 8. MaTtpeluka HanoneoH.
MartpeLluka KyTysoB. 1912. Ceprues
Mocag. [lepeBo, ToueHue, pOCnuCh.
WcTouHuk: http://ya-zemlyak.ru/
nps.asp?id=34&ysclid=mihm98wj
wl936917655

Fig. 8. Napoleon Matryoshka.
Kutuzov Matryoshka. 1912. Sergiev
Posad. Wood, turning, painting.
Source: http://ya-zemlyak.ru/nps.
asp?id=34&ysclid=mihm98wj
wl936917655
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Wn. 9. baptpam H.[1. MaTtpeluka
«Tapac bynb6a». 1910-e. YuebHas
urpylieyHas mactepckas
MocKoBCKOro ry6epHCKoro 3eMcTBa.
McTouHuk: https://www.tutu.ru/
geo/journal/raznoe/article/pro-
matryoshku/

Fig. 9. Bartram N.D. Taras Bulba
Matryoshka. 1910s. Educational Toy
Workshop of the Moscow Provincial
Zemstvo. Source: https://www.tutu.
ru/geo/journal/raznoe/article/pro-
matryoshku/

Wn.10. MaTpeLuka. 1920-e. McTépa. locynapcTBeHHbI Bnagnmmnpo-Cy3nanbCKuin UICTOPUKO-
APXUTEKTYPHBIV U XYA0XECTBEHHbIV My3ein-3anoBeAHMK. KCno3nums BbicTaBkm «McTépa
MHoronukas» (3 deBpansi 2024 rona — 26 mas 2024 ropa). ®oto: A.C. MpeobpaXkeHcKuii

Fig. 10. Matryoshka. 1920s. Mstera. Vladimir-Suzdal State Historical, Architectural and Art
Museum-Reserve. The Many Faces of Mstera Exhibition (February 03, 2024 — May 26, 2024).

Foto: A.S. Preobrazhensky
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Wn. 11. MaTpeluka.

1920-e. McTtépa. McTtépckuin
XYO0XXECTBEHHbI My3€el.
MICTOYHUK: OHNanH-pecypchbl
OTKPbITOro focTyna

Fig. 11. Matryoshka doll. 1920s.
Mstera. Mstera Art Museum.
Source: open access online
resources
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LMateya® W marorosnas4ie AR Qaspay FSATIA NaESIn MASANELSD pctssin 1906 1

Koe,ﬁ'rgé‘Fami lie

Schneewilichen
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ORIGINAL-ENTWURF VOX ALEXANDER SALEMANE. BOLE-PUPPEN (INEINANDER:SCHIEBBAR). & TEXT 8. 151,
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Wn. 12. Ny6nnkaums matpeLukmn

C N306paXKeHneM 3010TON Medanm
BcemupHon BoicTaBkm B MunaHe 1906
ropa. 1907. UctouHuk: https:/matreshka.
site/matreshki-poluchivshie-zolotuyu-
medal-vsemirnoj-vystavki-1906-goda-
v-milane/

Fig. 12. Publication of the Matryoshka
depicting the Gold Medal of the 1906
Milan World’s Fair. 1907. Source: https:/
matreshka.site/matreshki-poluchivshie-
zolotuyu-medal-vsemirnoj-vystavki-
1906-goda-v-milane/

Wn.13. 3anbumaH A., doH. MaTpelLukun
«BenocHexka 1 ceMb rHOMOBY,
«KpecTbsiHku n3 laxay», «kKoponesckas
cembsi». McTouHuk: Deutsche Kunst

und Dekoration: lllustr. Monatshefte fuir
moderne Malerei, Plastik, Architektur,
Wohnungskunst u. kiinstlerisches
Frauen-Arbeiten. 1903-1904. N2 13. S. 152
Fig. 13. Salzmann A., von. Matryoshka
“Snow White and the Seven Dwarfs,”
“Peasant Women from Dachau”,

and “The Royal Family.” Source:
Deutsche Kunst und Dekoration: Illustr.
Monatshefte fiir moderne Malerei,
Plastik, Architektur, Wohnungskunst

u. kiinstlerisches Frauen-Arbeiten,
1903-1904, no. 13, S. 162
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WUn.14.Mepec A., MNepec X. NpadduTn «Teno, pasym v aywa» Ha ynuue KammuHr, 161,
Banbnapawuco, Yunu. NctouHuk: https://www.tutu.ru/geo/journal/raznoe/article/pro-matryoshku/
Fig. 14. Pérez A., Pérez J. Graffiti “Body, Mind, and Soul” at 161 Cumming Street, Valparaiso, Chile
Source: https://www.tutu.ru/geo/journal/raznoe/article/pro-matryoshku/
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AHHOTaUMA. AHTUTTI06ATMCTCKOE IBMKEeHNE, BCe OTUeT/IBee 3asBIsIo-
mee o cebe B KylIbTypax pasHbIX CTPaH, aKTyaJuU3uUpyeT MMUPOKUIA KPyT
CIO’KETOB, CBSI3aHHBIX C OLIEHKOJ Pa3/IMUHbBIX SIBJI€HUI HALlMOHAIbHOTO
CBOJiCTBA. Pycckasi Ky/libTypa He SIB/ISIeTCS] UCK/IIOUeHMeM, TIpeoCTaBIsst
IIMPOKOe MPO6IEMHOE ToJIe KaK B MCCIeI0BaTeIbCKOM, TaK M B TBOpUe-
CKOM IUIaHe — OT ITOVCKA MPUMET «PYCCKOCTM» B OLIEHKE MOCTMKEHMUIA
MPOIIJIOTO A0 BO3MOYXHOCTU UX PeJIeBAHTHON MHTepHpeTalun B COBpe-
MEHHOM XyI0XXeCTBeHHOM Iporiiecce. OTaenbHas TeMma — reHe3uc apTe-
(akTOB, CTaBIIMX 3HAKOBBIMM IMPUMETAMM HALVIOHAIbHON! KYyJIbTYPBHI.
Takux Kak MaTpelika, pokaeHne KOTOPOVi SIBJSIETCS TeMOV SIPKUX U TTOJI-
Yac ropsiuux OMCKYCCHUii. B cTaThe mpeanpuHsSITa MOIbITKA PEKOHCTPYU-
pPOBaTh OGCTOSITENILCTBA TIOSIBJIEHMS CAMOJ M3BECTHOM PYCCKOM KYKJIbI-
YKJIaJIK¥, B KOTOPOJi CYaCTIMBBIM 06pasoM Ieperuienich MOUCKY HOBO
HaIMOHATbHOW BbIPA3UTEIbHOCTM BBIJAIOUIMMUCS XyIOKHUKAMU pybe-
)ka XIX-XX BeKOB, 4esTe/bHOCTb SHTY3MAaCTOB 110 U3YUYEeHNI0 HapOLHOM!
KYJIbTYPbI ¥ HABBIKU TPAIMUIIMOHHBIX KyCTapHBIX TPOU3BOACTB.

Abstract. The anti-globalization movement, increasingly evident in the
cultures of various countries, is reviving a wide range of themes related
to the evaluation of various national phenomena. Russian culture
is no exception as it offers a broad field of study — in terms of both re-
search and creativity — from the search for hallmarks of ‘Russianness’
in assessing past achievements to the possibility of their relevant inter-
pretation in contemporary artistic practice. A separate topic is the gene-
sis of artifacts that have become iconic features of national culture such
as the Matryoshka doll, whose birth is the subject of lively, and some-
times heated, debate. This article attempts to reconstruct the circum-
stances of the emergence of the most famous Russian doll, which happily
interweaved the search for a new national expression by outstanding art-
ists of the turn of the 20th century, the work of enthusiasts studying folk
culture, and the skills of traditional handicrafts.
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Introduction house and printshop were located) and to Anatoly Mamontov’s own house

In March 2020, the Unicode Consortium endorsed as a registered sign of the
global language network a new emoji proposed by the American designer
Jef Gray [Gray, Sunne, 2019] as a non-religious and non-political symbol
of Eastern European culture in the Emoji 13.0 list under the “U+1FA86
nesting dolls” point [Emoji Recently Added]. In this way, Matryoshka, the
most famous Russian wooden nesting doll that has become firmly rooted
in the public mind as a national symbol over the past 75 years or so has
made it to digital reality. This fact is evidenced, in particular, by a study,
which the Russian Public Opinion Research Center undertook for “The
Soul of Russia” festival within the framework of the 2025 St. Petersburg
International Economic Forum (SPIEF) and which covered a broad range
of topics. Souvenirs predomenated among things embodying “the soul of
Russia”, with Matryoshka emerging as the undisputed leader far ahead of
the balalaika, bear, valenki felt boots and samovar [Bogomazova, 2025](".
Despite nationwide affection and international recognition Matryoshka is
still one of the most enigmatic figures of traditional national culture and
a subject of debate, which is further intensified by the doll’s popularity
and demanding status of a national symbol. The understandable reasons
for this situation stem from the abundant mythologemes that are to
compensate for the obvious dearth of verifiable documentary material.

The Children’s Education store and the Mamontovs Circle

It is known for a fact that Matryona (that was how the doll was originally
called) appeared in the workshops of the Children’s Education store opened
in Moscow, 1873 on the initiative of Maria Alexandrovnha Mamontova
(1847-1908), wife of the well-known publisher Anatoly Ivanovich Mamontov
(1839-1905). The store initially specialized in children’s books but soon
added educational toys (board games and so on) and all sorts of dolls to
its stock-in-trade. The idea proved fruitful: Maria Mamontova’s store
supplied its goods to the Polyakov House at the corner of Neglinnaya
Street and Petrovskiye Linii (19 Neglinnaya where Mamontov’s publishing

) The survey held on June 8,2025 covered 1600 residents of Russia aged 18+ [VTSIOM, 2025].

in Leontievsky Lane (no. 19) designed by Viktor Hartmann in Russian
style and built in 1872. By the mid-1890s the store had become a sort of
information center that promoted latest innovations in Russian teaching
practice and offered virtually everything children need. A clear idea of
the above is provided by the 1896 Catalogue of Publications and Goods
of the Children’s Education Store, which has eight sections [Catalogue
of Publications, 1896]. In addition to books (25 items, about 200 titles)
and toys, it listed children’s underwear and clothes, perambulators, and
furniture; the latter including changing tables, basins and bathtubs, baby
cribs and small beds, desks, chalkboards, tables, chairs, and bookcases. In
the section ‘Games and Activities’ one could find all sorts of educational
devices from cardboard squares ‘for making shapes according to Froebel
system’ and sets for weaving, embroidery, sewing, modelling, porcelain
and wood painting to educational sets on ‘Dairy Husbandry’, ‘Laundries’,
‘Housekeeping’ and ‘Jam Making’, or a huge ‘City Building’ kit [Catalogue
of Publications, pp. 25-29]. The ‘Games’ section contained all sorts of
lottos (with numbers, ‘pictures in four languages’, etc.), spillikins, draughts,
indoor crickets, tennis, Chinese billiard and cooperative (group) board
games [Catalogue of Publications, pp. 30-31]. The ‘Summer Games and
Gymnastics’ section listed hula hoops, tents, garden tools, sets for making
entomology collections, herbariums and so on [Catalogue of Publications,
pp. 32-36].

The largest section of “Toys’ included everything imaginable: soft
balls and wood balls for kids, sets of turned figurines and boxes, joiner’s
tool and military gear kits for children, children’s carts and buggies, toy
carriages and horses, dolls house furniture, dollhouse crockery and other
‘hope chest’ things, little houses with a miniature peasant hut, rural school
and toyshop among them, and of course dolls per se — mechanical, with
porcelain heads, dressed a la mode and in boyar’s (seignorial) clothes, etc.
[Catalogue of Publications, pp. 13-24]. Especially noteworthy was a series
of 20 dolls in Russian national costumes made in three sizes — 4.5, 6 and 8
vershoks (approximately 7.8, 10.5, and 14 inches) [Catalogue of Publications,
p. 17,n0. 68]. To this day considered a major accomplishment of the store,
the project was initiated by Maria Mamontova, who had long turned from
an unwelcome daughter-in-law (the family at first disapproved of Anatoly
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Mamontov’s hasty marriage to a singer) into a full-fledged member of the
family that fully shared its interests.

It will not be an exaggeration to say that a passion for revivalism or
rather the creation of a new national style set the trend in Russian culture
of that period, which was embodied in a broad-based and fruitful artistic
movement. Later on, it would be referred to as national romanticism and
interpreted as a forerunner and/or branch of Russian Art Nouveau. As
is known, one of its centers was the Abramtsevo country estate outside
Moscow, which Savva Ivanovich Mamontov (1841-1918), Anatoly’s brother
and well-known industrialist and patron of arts, bought owing to the untiring
activity of his wife — Yelizaveta Grigorievna Mamontova-Sapozhnikova
(1847-1908). In 1876, she organized joiner’s, ceramics and needle craft
workshops at Abramtsevo where enlisted craftsmen collaborated with
leading artists in doing commission art. With the participation of Vasily
Polenov, Viktor Vasnetsov and Ilya Repin, Yelizaveta Mamontova started
a folk-art collection in 1881 and opened one of Russia’s first museums of
folk art in Abramtsevo in 1885. Thus, Maria Mamontova’s initiative to set
up workshops affiliated with the Children’s Education store and to involve
craftsmen in collaboration quite agreed with the priorities of both the
family and the artistic milieu as a whole. Understandably enough, due to
close family ties the workshops were bound to cooperate and co-create: the
artists who worked on commissions from Anatoly Mamontov’s printshop
belonged to the Abramtsevo circle.

Perhaps this explains the opinion about Matryoshka appearing in
part owing to Yelizaveta Mamontova, who was inspired by the Japanese
nesting doll that had been gifted to her [Matryoshka: Photo Album,
1969; Bromley, Podolny, 1984]. There is no documentary evidence either
in favour or against the premise. However, the reasons for this view are
understandable: from the 1880s and up to the mid-1900s Japanese art was
not merely all the rage in Russia the same as throughout the Old World.
Artists were carried away by it and drew from it new artistic techniques
attracted by their laconism, elegance, closeness to natural forms and,
more importantly, loyalty to the national tradition. Many stylistic devices
and phenomena of European Art Nouveau appeared under the spell of
Japanese art. Some of them became national brands, for instance, Danish
underglaze porcelain, French Belle Epoque lithographic posters, English
ornamentation and lithography of William Morris workshops, etc. The

stylistic impact of Japanese woodblock prints is also evident in Russian
Art Nouveau graphic works, for example, those of Maria Yakunchikova. It
can be surmised that during that period the theory of the ‘Japanese origin’
of Matryoshka might have been prompted by the understandable desire
to attribute higher ancestry and fashionable chic to the newborn doll.
The theme of Japanese involvement in the genesis of Russian Matryoshka
provokes undue controversial fervour in present-day publications by either
‘exposing’ the Russian doll as a Japanese invention or, conversely, fiercely
denying the idea. Two circumstances should be borne in mind, however.
First, there is nothing unusual or “secondary” in the existence of the
Japanese model in that period. Second, it is a matter of principle rather
than copying. Russian history knows no other nesting dolls similar to
Matryoshka, whereas they are well known in India and China. The latter
believes that such toys were made circa 1000 in the Song dynasty period
(960-1279) while the earliest surviving specimens of figured wood nesting
dolls date from the 18th century. The appearance of this fancy form is in
line with adherence of traditional Chinese culture to the ‘thing inside a
thing’ concept (of which the better-known example is the Chinese puzzle
ball consisting of spheres carved from ivory or bone to fit within each
other). Such products, including nesting dolls, became known in Europe
and Russia in the 18t century during infatuation with Chinese art that
brought into being European chinoiserie. European and Russian artworks
based on this principle are known in jewellery making, gold and silver
smithery, stone cutting, bone carving, turnery and carpentry. This tradition
is thought to have struck root in Japan at the same time. However, early
examples of Japanese dolls based on the principle of ‘figure within a figure’
are unknown (the opinion shared in particular by the Japanese scholar
Genqui Numata [see: Numata, 2010]). Ritual and votive Naruko kokeshi
dolls and shichi-Fukurokuju figurines are cited as parallels, although they
are composed of separate elements that are not fitted one into another.
On the contrary, cases are known when the Russian toy influenced the
Japanese tradition. In 1916, the Japanese artist and educator Yamamoto
Kanae brought a big collection of wooden toys from Russia. Upon his return,
he organized in Nagano Prefecture, northern Japan, handicraft workshops
that started producing for sale ‘purely Japanese’ toys with quite Russian
roots [Lecture, 2017]. Matryoshka’s influence on the shape of Fukurokuju
figurines is strongly exemplified by a specimen found in the collection of
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the Sergiev Posad Toy Museum. Judging by the ‘Made in Japan’ inscription,
the vintage souvenir, presented by the Japanese ambassador in 1932 could
hardly have been produced before 1921.

In this context it is noteworthy that the aforementioned catalogue of the
Children’s Education store listed in the toys section ‘turned multicoloured
wooden’ nesting boxes of 24 and 12 pieces [Catalog of Publications, 1896,
p. 13, no. 44, 46]. So, the idea of a nesting doll could have arisen ‘on the
spot’. It is a fact that the first Matryoshka nesting doll set was turned by
the craftsman Vasily Petrovich Zvyozdochkin (1876-1956), who was born in
the village of Shubino, Podolsk uyezd, in 1876. He worked in the Children’s
Education store workshop from 1898. He wrote in his autobiography: “In
1900 I invented the 3-piece and 6-piece Matryoshkas and sent them to
an exhibition in Parazh” [as spelt in the source. — N.S.) [Blyum]. This is
how the birth date of the famous doll was determined. As for inventing
Matryoshka and sending it to the Paris Exposition Universelle, the story
was obviously ‘straightened’. The Imperially Established Committee
headed by director of the Commerce and Manufacturing Department
V.I. Kovalevsky and Commissioner-General Prince V.N. Tenishev, prominent
entrepreneur, ethnographer, sociologist and educator(2), approved the
exhibitors of the Russian section at the 1900 Exposition Universelle. Russia
spent 5 226 895 rubles on taking part in the fair, of which the government
allocated 2 226 895 rubles and institutions and exhibitors funded another
3000 000 rubles. These sums make it possible to imagine the fees paid by
exhibitors capable of ‘sending’ anything to the exposition.

Among the participants in the exposition was Anatoly Mamontov or
rather his printshop Partnership listed in the third group of exhibitors
(‘Aids and Technology in Literature, Science and Art’) simultaneously in
two classes: 11 (‘Printing Business. Lithography. Zincography’) and 14
(‘Book Craft, Music Industry and Periodical Publications’), which won
eleven gold and fourteen silver medals [Russia, 1900, pp. 142, 147, 184,
185]. Maria Mamontova added a bronze medal to the family treasury. She

2 In 1898, Prince Tenishev organized in St. Petersburg a private Ethnographic Bureau that in
fact became the first sociological institute in the country. Its major objective was to organize
and carry out the large-scale collection of information about the Russian peasants based on
a special programme. The scientific data obtained by him were highly appreciated abroad:
Tenishev was elected member of the International Institute of Sociology and the Paris
Sociological Society.

Sipovskaya Natalia V. 341
Matryoshka: Studio Art and Folk Tradition

was not listed among the participants and most likely exhibited under
the aegis of the Partnership. However, she was mentioned separately as
a bronze medal winner in class 100 (‘“Toys Manufacturing Business’) [Russia,
1900, p. 169]@). Neither the Russian section catalogue nor the extended
description of the exposition composed of illustrated supplements to
Vestnik inostrannoi literatury (Foreign Literature Gazette), which kept
track of the main events of the Paris EXPO [see: Catalogue of the Russian
Section, 1900; Paris 1900 Exposition Universelle, 1900], contained any
specific commentaries on Matryoshka as such. Furthermore, the Children’s
Education store owner could hardly have been awarded the bronze medal
for Matryoshka alone: the catalogue mentioned above clearly demonstrates
that she had something else to show. Yet the 5-inch wooden toy was
noticed and appreciated. The Novosti dnya (Daily News) newspaper of
April 10 (March 28), 1901 wrote: “Londoners showed interest in Russian
toys, and the zemstvo handicraft school of Sergiev Posad has now been
commissioned to make a large batch of toys known under the name of
Matryoshka for the London public. These toys consist of a big turned doll,
in which a number of smaller dolls representing female types of Russian
peoples are nested” [cit.: Novikova, 2024]. It is clear from this text that
the author still had a vague idea of what it was all about. Another thing
is noteworthy: the Sergiev Posad handicraft school was mentioned as the
doll maker. The future of Matryoshka would be connected with this school
after Anatoly Mamontov went bankrupt due to the general economic
crisis in Russia and, in no small measure, due to financial expenditures
on taking part in the Paris fair.

3) Alongside the Anatoly Mamontov Printshop Partnersip, other members of the family were
also bestowed high awards. Ye.G. Mamontova was entered into class 98 (‘Small woodworks’)
[Russia, 1900, p. 217] but received gold in class 69 (‘Ordinary and art furniture’) and silverin class
98 (‘Brushware, turnery ware and basketry’) [Russia, 1900, pp. 158,168]. A.S. Mamontova was
entered into class 72 (‘Majolica and tiles’) [Russia, 1900, p. 206] and won a gold medal [Russia,
1900, p. 160]. Thus, Savva Mamontov’s wife and youngest daughter presented Abramtsevo
workshop products. The brothers A. and N. Mamontoy, cousins of Anatoly and Savva who
owned the Paint-and-lacquer Industry and Trade Company, also won gold medals. The Paris
EXPO was the most successful in the history of Russian representation on the international
scene. Russia reaped a total of 1589 awards, including 370 gold medals.
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Handicraft Museum — methodical center
for the institutionalization of crafts

The idea of establishing the Handicraft Museum as a center for
preserving folk culture originated in St. Petersburg, but the Moscow

The school in question was the Moscow Provincial Zemstvo Demonstration
Workshop of Sergiev Posad, at whose disposal the Children’s Education
store workshops had been placed. It received the earliest export
commissions from London in 1901 and from Paris in 1904. Ever since
that time the Sergiev Posad Workshop became the main center of
Matryoshka doll manufacturing. Incidentally, the workshop was listed
as the top bronze medal winner in the same ‘“Toys’ group of the Paris
exposition [Russia, 1900, p. 169]. Not surprisingly, this workshop
established in the traditional center of toy making craftsmen served
as the major experimental base for the Moscow Provincial Zemstvo
Handicraft Industry and Commerce Museum (hereinafter Handicraft
Museum). The activities of this legendary museum were of paramount
importance for the formulation of the so-called Moscow approach of
interacting with handicrafts, which institutionalized the mechanics of
the preservation and development of the handicrafts, the mechanics
that determined the birth of Matryoshka and many other phenomena
known now as folk crafts. The Handicraft Museum upheld this approach
throughout its pre-revolutionary and Soviet history(4).

4) Between 1920 and 1926 the museum was named the Central Handicraft Museum of the
Supreme Soviet of the National Economy, and when experimental workshops were founded
in 1927, it got the name of the Central Research and Development Station (TsNOPS). In 1931,
the Experimental Research Handicraft Institute (NEKIN) was established on the basis of
TsNOPS and in 1932 it was reorganized into the Research Institute of Art Industry (NIIKhP),
which included the Handicraft Museum and Shop. In 1946, the museum was renamed the
NIIKhP Museum of Folk Art. In 1999, the Institute’s art, library and archival stocks were used
to create the Sergei Morozov Museum of Folk Art, which was incorporated in the All-Russian
Decorative, Applied and Folk Arts Museum (VMDPNI) as its subsidiary, with its collections
transferred to the VMDPNI building at 3 Delegatskaya Street. The house in Leontievsky Lane
remained in the custody of the museum until 2006. The highly reputed exposition staged by
the Sergei Morozov Museum of Folk Art was the Matryoshka Museum that fittingly occurred at
Matryoshka’s birthplace and stayed there for about five years (2001-2006). From 2012 and to
the present moment the Matryoshka Museum exposition forms part of the Konny Dvor branch
of the Sergiev Posad State History and Art Museum-Preserve.

Provincial Zemstvo proved more efficient. The All-Russia Artistic and
Industrial Exhibition held in Moscow in 1882 turned out to be a pivotal
event: its crafts section impressed the visitors most. Sergei Timofeyevich
Morozov (1863-1944) bought a large number of craft items to display
them, as part of his collection, in the Museum that he established the
same year. In 1885, the museum located in a mansion specially rented
for this purpose at Nikitsky Boulevard opened its doors to the general
public (in parallel with the opening of the Abramtsevo museum). In 1903,
the Handicraft Museum was relocated to the house in Leontievsky Lane
(that previously accommodated the Children’s Education store). When
Anatoly Mamontov went bankrupt, the house was bought by Sergei
Morozov, the museum director from 1890, and later its trustee from 1897.
The mansion was rebuilt (architect S.U. Solovyov) and expanded to suit
the museum purposes and later gifted by Morozov to the Museum, of
which he was patron.

However, the mission of the Handicraft Museum was not to
demonstrate the achievements but to provide financial, administrative
and artistic support to the handicraft industry(®). In 1888, the Handicraft
Commission was set up under the Moscow Provincial Zemstvo and,
in accordance with its decisions, the museum developed a new form
of interaction with craftsmen as regards direct purchases and artistic
guidance. No less important was establishing the Sergiev Posad
Demonstration Workshop that would serve as a training center for
adult craftsmen to ensure high quality standards for crafts production.
It also aimed at helping artisans and craftsmen develop their individual
style and avoid ‘kitschy pastiche’ coming from the onslaught of mass
production devoid of any artistic merit [Dain, 2011, pp. 10, 11]. After the

(5) In particular, the Handicraft Museum and specifically Sergei Morozov were in charge of
selecting exhibits for the Collective Exposition of Handcrafted Toys that won a silver medal
in the ‘Toys’ group of the Paris EXPO [Russia, 1900, p. 169]
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success of the Handicrafts Section at the 1900 Exposition Universelle in
Paris, the output was diversified and expanded. A carpentry workshop
was established in Sergiev Posad and a Drawing Class of the Stroganov
Imperial College of Art and Design was affiliated with the workshops
[Dain, 2011, p. 35]. Nikolai Dmitrievich Bartram (1873-1931), an artist
of the Moscow Provincial Zemstvo and the Head of the Museum’s
artistic department from 1904 to 1917 [Bartram, 1912; N.D. Bartram,
1979; History], made a significant contribution to the preservation of
folk toys. He initiated the establishment of the second experimental
Bogorodskoye toy workshop (following the one of Sergiev Posad), and its
operation effectively saved this folk craft. Bartram’s efforts to preserve
and develop the craft of folk toy making threatened by ‘cheap factory
products’ was highly praised even by Alexander Benois who was known
to be chary of praise. The very first Toy Museum of Moscow was also
founded at Bartram’s initiative in 1918(6),

The Handicraft Museum’s mission was based on merging the best
folk-art traditions, skills accumulated by craftsmen and contemporary art
practice of the time. The museum actively cooperated with such creative
centers promoting Russian style as Abramtsevo, Talashkino, Kudrino and
many others. All top artists specializing in Russian style were involved
in collaboration. By the early 1910s, the museum was at the forefront
of the efforts to preserve and develop crafts in all provinces of Russia.
Among these creative initiatives were a lace-making workshop in the
town of Alexandrov, the ‘Kustar- khudoznik’ (Artisan-Artist) team of
carpenters specializing in pokerwork, a women’s collective sewing doll
clothes in Sergiev Posad, a group of wood carvers in Khotkovo (Moscow
region) and numerous coppersmith artels in the Podolsk and Vereya
uyezds. After 1917, the museum underwent transformations becoming
first the Central Experimental Station and then the Experimental Research
Handicraft Institute. In this capacity, it contributed to the revival of

®) After the death of its founder in 1931, the Toy Museum moved to Sergiev Posad (Zagorskin the
Soviet time). As of today, it is the only specialized state-run toy museum called N.D. Bartram
Artistic and Educational Toy Museum (the local branch of the Sergiev Posad Academy of Folk
Arts).

Sipovskaya Natalia V. 345
Matryoshka: Studio Art and Folk Tradition

crafts, including Khokhloma painting, Rostov enamel, Vologda lace-
making, and embroidery traditions of Ryazan and Kaluga. The museum
was involved in the revival and further development of Russian centers of
lacquer painting on papier-maché of Palekh, Kholuy, and Mstyora. After
the war, starting from 1946, curators and masters of the museum, now
affiliated with the Experimental Research Handicraft Institute, helped
revive the Gzhel tradition of making ceramics.

The case study of Gzhel ceramics most vividly demonstrates
how the ‘Moscow principle’ worked in interaction with craftsmen.
Gzhel porcelain, as it is known today, is a far cry from what was to be
‘revived’, i.e., ‘porcelain lubok’ produced by rural works of Gzhel in the
1830s-1900s. The now iconic blue-and-white painting was actually
created by professional porcelain artists based on traditional forms,
decorative techniques, and plastic solutions. Despite its professional
origin, it blossomed into a true folk craft and became one of recognizable
brands of Russian ceramics. But this is a drastic example. Usually, a
folk craft with its own singular style came from professional analysis
of artistic tradition wedded to the creativity of the living bearers of
the tradition. In some cases, artists set the pace as it happened with
ceramics and furniture workshops of Abramtsevo (artworks by M.A.
Vrubel and E.D. Polenova were displayed in the Handicrafts sections
of national and international fairs and exhibitions). Sometimes local
masters and artisans were trained by professional artists, as it was with
Gorodets painting, Palekh lacquerware, etc. It was an intense and highly
collaborative creative process.

The birth of Matryoshka

In keeping with the accepted practice, the Matryoshka nesting doll ought
to have two parents — a craftsman and an artist. There is an indirect proof
of this premise in the autobiography of Vasily Petrovich Zvezdochkin,
a woodturner who made the first Matryoshka doll. In 1905, he was employed
at the Moscow Provincial Zemstvo workshop of Sergiev Posad. Here is what
he wrote in his autobiography: “I worked there with the artist Marsov.
We invented different things for the exhibition in Milan, Italy. In 1906,
I received a large gold medal from Milan” [Blyum]. The document was
published by Igor Blyum on his website “The History of Matryoshka”, the
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only Internet resource dedicated to the Russian nesting doll. Here, the
enthusiastic researcher meticulously gathered and presented a wealth
of material on the subject(?. He also included an article on the origin of
Matryoshka written by E.N Shulgina in 1947 based on her conversations
with Zvezdochkin [Dain, 2011, p. 100]. The master recalled how he had
seen a “suitable piece of wood” in a magazine and tried to turn on a lathe
something like a human figure. The word ‘suitable’ is noteworthy here
— ‘suitable for what?” — and suggests the existence of a draft sketch.
The turned wood figurine at first “had a funny look and brought to mind
something like a nun”, and it was “blank”. According to Zvezdochkin, the
idea to make a doll hollow with several smaller inserts was prompted to
him by more experienced craftsmen Belov and Konovalov, who also came
from the same Podolsk uyezd, famous for traditional centers of wooden

7) In addition to his autobiography, a unique certificate verifies that at the Second All-Russia
Handicrafts Exhibition of 1913, V.P. Zvezdochkin was awarded a large silver medal for “his
perfect turning and polishing of diff[erent] wooden toys”. This is the only document that
testifies to his personal awards after participating in large-scale exhibitions. The gold medal
from 1906 Milan exhibition as well as the bronze medal from Paris were given to the exhibitor,
that is, the workshops. The autobiography also lists other awards that the master got for
his creations: “Next | began making all sorts of turned polished items and sandboxes for
the exhibition in St. Petersburg in 1907-1908. From Petersburg, | received a small gold
medal. In1909, | began preparing for the exhibition in Kazan. | made various turned, polished
goods. From Kazan, | received a letter of gratitude. In 1913, | worked for the exhibition in St.
Petersburg, from where | received a large silver medal. In 1914, a school for toy craft openedin
Sergiev Posad. | took on the responsibility of instructor and teacher for the turning workshop.
Every year no less than 27 people graduate from my turning workshop. In 1931, | received
a letter of commendation from the school collective for honest work and correct vision of the
turning workshop. In1934, | received a letter of commendation for good production work and
excellent completion of qualification work” [Blyum]. Despite his status, in 1935 Zvezdochkin
was formally disenfranchised for ‘exploiting other people’s labour’. However, the talented
master was not deprived of the attention of the new government. On August 4, 1936, the
Folk Toys Commission of the People’s Commissariat for Education recommended that the
All-Union Soviet of Producers’ Cooperatives “provide Zvezdochkin, a master with nearly 40
years of work experience, with proper conditions for successful professional activity”, which
was implemented. From 1949, Vasily Zvezdochkin was in charge of the turning workshop at
the Sergiev Posad Art Toy Artel.
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toy crafts(®). It was mentioned further in the interview that the masters
showed the piece to Anatoly Mamontov who approved the figurine with
inserts and commissioned a group of artists working on Arbat Street to
paint it. The author does not report their names.

Traditionally, Sergei Vasilievich Malyutin (1859-1937), a pivotal
figure in Russian national romantic style revival of the turn of the 20th
century, is believed to be the designer of the first Matryoshka doll. He
was equally successful in book design, scenography and decorative and
applied arts [see: Style of Life, 2000, p. 247]. However, no documentary
evidence confirming the artist’s authorship has been found so far, which
gives reasons to put this information into question. Indeed, to judge
by the style of the “Matryoshka with a Black Rooster” (N.D. Bartram
Artistic and Educational Toy Museum, Sergiev Posad) attributed as an
exhibit at the 1900 Exposition Universelle in Paris, where Matryoshka
was displayed for the first time ever, it could have been painted by any
skilled ornamentalist working in Russian style, including Malyutin(®). To
be fair, it should be noted that any weighty arguments against the theory
of Malyutin’s authorship are also absent. The loss of sketches is quite
common in applied graphic works as drafts usually became the property
of the client and rarely survived if the enterprise closed. Malyutin is no
exception, which is evidenced by the absence in his legacy of entire series
of draft designs for projects with his documented authorship. The fact
that in 1899 he closely collaborated with Mamontov’s publishing house,
working on the jubilee edition of The Tale of Tsar Saltan by A.S. Pushkin,
supports his authorship of the Matryoshka painting.

8) In the 19th century, the turned toys production centers were located in Podolsk uyezd (in the
villages of Voronovskaya and Krasnaya Pakhra volosts). As early as 1911, an artel of turned-
toy makers was formed in the village of Babenki, Podolsk uyezd, which later became the
Polirovannaya Igrushka (Polished Toy) factory. In 1934, the Grivnenskaya factory of turned
wooden toys opened in the city of Klimovsk. In 1972, the factories merged. OAO KLIMO
holding company, organized on this combined basis, received the status of ‘Russian Folk
Crafts Enterprise’ in 1995. However, the traditional 19t-century Podolsk turned toys were not
hollow but made of solid piece of wood. Of course, hollow turned goods were also produced,
including surprise Easter eggs, nested boxes, cups, goblets, tumblers, etc., but examples of
figured nesting dolls, following the ‘smaller than the smaller’ principle, were not known prior
to the appearance of Matryoshka

9 I. Blum believes that it was painted by the artist BV. Zvorykin (1872-1942), however, in 1899 he
was too young and only started working for the Mamontov publishing house in 1903.
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Conclusion

However, the specific situation of the late 19th — early 20th centuries
makes it problematic to authenticate the Matryoshka painting authorship
on the basis of indirect data. The circle of people involved in the evolution
of the national romantic style and the preservation and development of folk
crafts traditions was quite narrow. Practically the same artists worked in
the Handicraft Museum, Anatoly Mamontov’s printshop and the Children’s
Education store workshops, as well as Yelizaveta Mamontova’s workshops
in Abramtsevo. Many of them, supported by art patrons, were closely
linked by their public and commercial activities, to say nothing of their
close family ties. The Matryoshka doll was born in this unique situation
in art created by people who put their efforts into preserving, developing
and enriching the content and artistic language of the folk tradition.

This nesting doll has no direct parallels with any traditional handicraft
of the 19th century. However, by the 1920s a number of Matryoshka doll
production centers, each with recognizable stylistic features, had already
been in operation. Folk culture in general has a huge potential for adapting
new motifs and forms. The notable examples range from fashionable men
and women in Western dress as portrayed in folk lubok to tractors and
dirigibles in post-revolutionary Palekh lacquerware. The same is true of
the objects produced. This is precisely what keeps folk tradition alive and
constantly evolving. This ability to change and adapt ensures its continuity,
consistency and vibrant energy.

We must admit that the idea to ‘humanize’ the traditional nesting doll
proved really fruitful, and the trend was picked up by foreign producers and
craftsmen. We don’t mean here fakes (no doubt, there are enough of these
around) but rather new versions and interpretations of the ‘Russian doll’
by artists worldwide. These include the German Alexander von Salzmann,
who studied in Russia and published his vision of Matryoshka in sketches as
early as 1904. In the Soviet Union, following a hiatus in the 1930s-1940s —
largely due to a sharp decline in exports — the Matryoshka doll saw a new
wave of popularity in the late 1950s. The reason was the World Festival of
Youth and Students held in Moscow in 1957, when Matryoshka virtually
closed the gap in the production of an adequate number of souvenirs with
anational charm. Ever since that time Matryoshka has been among Russian
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national brands and the source of inspiration for many, be it mural artists
in the Chilean city of Valparaiso or the organizers of the Vogue Russia
10th anniversary auction, which had half-a-meter high Matryoshka dolls
by leading designers among the lots(19). Finally, it has entered the digital
world as a symbol of not only Russian, but Eastern European culture.
However, it is worth mentioning that this refers not to Russian culture
in the full scope of its age-old heritage, but rather to the souvenir trend.
After all, it was precisely in this aspect that the Russian Public Opinion
Research Center (VTSIOM) analysts conducted their survey.

(10) The auction was held in 2008. A Ralph Lauren Matryoshka doll dressed in a plaid suit was
sold for 55 000 euros, a Prada version featured the face of top model Eva Evangelista and
went for 48 000 euros. A Dolce & Gabbana doll looked like a sequined nun (sold for 50 000
euros). However, Valentin Yudashkin's Matryoshka doll, entirely in black, sold for the record
$100,000 [Novikova, 2024].
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