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OpraHuka neTep6yprckoro aBaHrapga: ot
MarTtiowmHa po KotenbHukoBa

AHHoTauusa. MogepHusaums XX Beka 06bI4HO accoummn-
PYETCS C KOHCTPYKTUBU3MOM U TEXHUHECKMM NPOrPECCOM.
OpHako netepbyprckuin aBaHrapd 1912-1915 rogos npea-
JIOXWN anbTEPHATUBHYHO KOHLIEMLMIO CKYCCTBA, PACKpbl-
BalOLLYIO MUP KaK YHVKanbHOE OpraHuyeckoe Lenoe, a He
CYMMy CTaHAapPTHbIX 3aMeHsieMbIx aeTanei. OpraHn4yeckui
aBaHrapf, Kak XyaoXXeCTBEHHYIO TPaAMLIMIo BrepBble Npes-
cTaBun Bnagumup CTepnvros B CUMBOIMHYECKOM PUCYHKE
«Yawa» 1962 roga, akLEeHTMPOBaB aHaNUTUYECKOe UCKYC-
cTBo MaBna ®unoHoBa v paclmpeHHoe cMoTpeHre Muxa-
nna MaTiolWwuHa, To eCTb 3ayMHble NPakKTUKK, HaLeNeHHble
Ha cosfaHue KapTUHbl MVUpPa, 06beaVHSIoLLEe NpeaMeTHoe
1 6ecnpegmMeTHoe. OpraHuyeckas Tpaauuus B nocneaHem
yeTBepTM XX BeKa BO306GHOBNSETCA B UCKyccTBe Bagnma
OBYMHHMKOBA, TMypa HoBurkoBa, BaHa CoTHMKoBa 1 One-
ra KotenbHvKoBa, o6oratuas KynsTypy TpaHcaBaHrapaa. 3a-
YMHbI€ U1, Ka3anoch 6bl, MapruHanbHble naen 1910-1920-x
ropoB B 1980-1990-e pacKkpbiBaloTCs Kak UCTUHHBIE TOYKM
CBOPKM KapTUHbI MMpa. OpraHnyeckas Tpaauums nokasbl-
BaeT UCTOPUYECKYIO AMHAaMUKY XX Beka OT MeYTbl CUMBO-
iM3mMa 0 HOBOM BUEHMN HOBOrO YesloBeKa A0 NpeacTas-
NIEHUS MOCTUHAYCTPUANBHOIO MUPa NOCE 3KONIOrNYECKOn
KaTacTpodbl aHTpornoLeHa.
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The Organics of the St. Petersburg Avant-Garde:
From Matyushin to Kotelnikov

Abstract. Modernization of the 20th century is usually
associated with Constructivism and technical progress.
However, the St. Petersburg Avant-Garde of 1912-1915 offered
an alternative concept of art, revealing the world as a unique
organic whole, but not a sum of standard replaceable parts.
The organic Avant-Garde as an artistic tradition was first
presented by Vladimir Sterligov in the symbolic drawing
A Bowl (1962), emphasizing the analytical art of Pavel
Filonov and the philosophy of the expanded vision of Mikhail
Matyushin, that is, transrational practices aimed at creating
a picture of the world that unites the objective and the non-
objective. The organic tradition in the last quarter of the 20th
century was revived in the art of Vadim Ovchinnikov, Timur
Novikov, lvan Sotnikov, and Oleg Kotelnikov, contributing
to the culture of transavantgarde. The transrational and
seemingly marginal ideas of the 1910s and 1920s were
revealed in the 1980s and 1990s as true assembly points
of the worldview. The organic tradition shows the historical
dynamics of the 20t century from the Symbolist dream about
a new vision of a new man to the idea of a post-industrial
world after the ecological catastrophe of the Anthropocene.
Keywords: organic tradition of the Avant-Garde,
expanded vision, analytical art, green square, symbol of
the world revolution in ecology
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«Pycckoe cuacTbe». OgHa Mmudponorema
COBpPEeMEHHOro UCKycCTBa

AHHOTaums. BaxxHellwas meTatema COBpeMeHHOro oTeye-
CTBEHHOIO MCKYCCTBA CBsi3aHa C rMyGUHHOW, AONTOBPEMEH-
HOW 1 CEerofiHs BCe TaK )& aKTyanbHOW Npo6aemomn «pyc-
CKOro cyacTbs». Hukona YepHbilweBCKUI B CBOEW AUC-
cepTaumm 1853 roga npeanoxXmn o4eHb MHOFO3HaYHYo
popMyny STOro TPYAHOrO CHACTbsl, @ UMEHHO — KBCE-Taku
JIYHLUE YKUTb, YEM HE XKNTb». TakMe CMbICNIOBbIE acMNeKTbl
«PYCCKOro CHaCTbs» pa3paboTaHbl B OTEHECTBEHHON NnTe-
patype XIX-XX BEKOB B CaMbIX pPa3HbIX BEPCUSIX N 6GnecTs-
wmx o6pasuax, ot A.C. MywkuHa n H.B. Forons oo cospe-
MEHHbIX NPO3anKOB ¥ NO3TOB. CyLLECTBYIOT Pa3Hble YPOBHM
1 BEPCUM MOCTPOEHMS 3ToM Mudonoremsl. MpocTenunin Ba-
pUaHT — «<HeMyapeHoe cyacTbe». [NponsseneHns A.A. JTio-
6aBuHa, 3.K. Liepetenu, A.M. BUpLUTENH N HEKOTOPbIX ApY-
VX )XMBOMUCLEB BbINOHEHbI B K/TIOYE CBOEr0 PoAa «po-
NEBOI Urpbl», HANPaBNEHHOW Ha yTELLEeHUEe N YCNOKOoeHne
COBpPEMEHHOro 6ecroKonHoro Yenoseka. [ipyrue macrepa,
Hanpumep MNaBen HukoHoB, BukTtop KanuHuH, Oner JlaHr,
NoKasblBaloT «PYCCKOe CHACTbe» KaK MofHOTY ApaMaTtu-
4YeCKOoro 6bITHS, COHETAOLEroCs C rOPECTHLIMU, UPOHWUY-
HbIMU 1 APYTMMK OCTPbIMU BOMpocamu o Mupe. B kntoye-
BbIX MPON3BEAEHNSAX COBPEMEHHOMO UCKYCCTBA peyb UAET
VIMEHHO O TPYAHOM, My4UTENbHOM, CTPAHHOM, MNOTELHOM
U Hepenko abCypAHOM PYCCKOM cyacTbe. OnbIT XyooXKe-
CTBEHHOW Ky/bTYpbl HaLLEl CTPaHbl, OCOGEHHO B Nocne-
HUWe [iBa C NINLWHUM BeKa ee pasBUTUS, HAXOAUT BblpaXxke-
HWe 1 06HOB/IEHNE B paboTax COBPEMEHHbIX MacTEpOB.
KnioueBble cnoBa: COBpEMEHHbIE XyAOXHUKUN, KOHTEHT-
aHanus, 6UHapHbIV KOA LMBUIN3ALUK, «HENI0BEYHOE
n1cbMo»
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‘Russian Happiness’. A Mythologeme of
Contemporary Art

Abstract. One of the most important meta-themes
of modern Russian art is connected with a deep and
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long-term problem, still relevant today — the problem of
‘Russian happiness’. Nikolai Chernyshevsky, in his 1853
dissertation, proposed a very ambiguous formula for this
difficult happiness, namely, “still, it is better to live than not
to live”. Such semantic aspects of ‘Russian happiness’
were developed in the Russian literature of the 19th — 20th
centuries in a variety of versions and brilliant examples, from
A.S. Pushkin and N.V. Gogol to modern prose writers and
poets. There are different levels and construction options
of this mythologeme. The simplest option is ‘uncomplicated
happiness’. The works of A.A. Lyubavin, Z.K. Tsereteli,
A.M. Birshtein and others are made in the spirit of a certain
‘role-play’ aimed at consoling and calming the modern
restless person. Other masters, e.g. Pavel Nikonoy, Viktor
Kalinin, and Oleg Lang, show ‘Russian happiness’ as the
fullness of dramatic existence combined with sorrowful,
ironic, and other pressing questions about the world. The key
works of modern art deal specifically with the difficult, painful,
strange, amusing and often absurd Russian happiness. The
experience of the artistic culture of Russia, especially in the
last two-plus centuries of its development, finds expression
and renewal in the works of contemporary masters.
Keywords: contemporary artists, content analysis, binary
code of civilization, ‘humane writing’
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MoHATHe AOKYMEHTa B UCKYCCTBE.

[ OKYyMEeHTanbHOCTb, lOCTOBEPHOCTb, NPaBaa
AHHOTauwms. MNpogonxkaeTca TPaAULMS HaLero XypHa-
na ny6nKoBaTb KONNEKTUBHbIE CTaTbW, MOCBALEHHbIE
CNOXHBIM KOMMEKCaM MOHATUIA, KOTOPblE aKTyanbHbl AN
VCKYCCTBa 1 MOTYT 6bITb PACCMOTPEHbI Ha NepeceyeHnn
VCKYCCTBOBEAEHUS, KYNbTYpPONOrnmn, acteTmkun. B pan-
HOW cTaTbe aHanusnpyeTcs npo6aema NoHMMaHms fo-
KYMEHTa N OKYMEHTaNIbHOCTU B 9KPaHHbIX UCKYyCCTBax,
doTorpadpuu, Teatpe, Mysbike. OTAENbHbIE rNaBbl pa3-
BUBAIOT TE3MCbI, ABUBLUMECS MPEAMETOM GONbLLON AnC-
KyCCUW, COCTOSABLLENCS B pamMKax Kpyrnoro ctona B [o-
CyAapCTBEHHOM MHCTUTYTE UCKYCCTBO3HaHWA 12 mapTa
2025 ropa. Hukonai N3BonoB 3a0CTPSIET BHUMaHME Ha
MOHATUM KaJipa B KMHO 1 BAVSIHUW STOrO SNeMeHTa nos-
TUKM 3KPAHHOIO UCKYCCTBa Ha BOCMpUsTUe nponsseae-
Hus. Hatanbs MokpylwvHa paccMaTpvBaeT NpueM B3rns-
a B KMHOKaMepy 1 obpallaeTcs K HeCKONbKUM dunbmam
1896 roga n3 konnekumm 6patbeB Jllombep. AnekcaHapa
lOpreHeBa aHannanpyeT MHGOPMALMOHHYIO LOKYMEH-
TanbHyto poTorpaduio 1 NokasbiBaeT MPUEMbl ee coBpe-
MEHHOW acTeTukun. B pokyce BHUMaHUs BuonetTbl 3Ban-
nbé — dnnbm A. 3BsirmHueBa «EneHa» (2011), B yacTHocTU
Haxopsawmecs BHyTpU kaapa ¢otorpadun repoes. Liensio
aHanusa cTano OCMbICNEHNE PONN STUX BU3YalbHbIX aK-
LIEHTOB B XYA,0XXECTBEHHOM MPOCTPaHCTBE dUNbMa, X
CMOCOBHOCTb YTOUHATb XapaKTepbl nepcoHaken. Ene-
Ha MeTpyllaHckas n3y4aeT BapnaHTbl MOHMMaHUS [LOKY-
MEHTaNbHOCTUN B My3blKanbHoW chepe, o6palasch K Wn-
POKOMY Kpyry MpMMepoB U3 CUMPOHNYECKOW KNacCuku,
VNCTOPUYM OMnepbl, My3blKanbHOro ponbknopa. KOHCTaHTUH
BrnkoB pa3mbilNSeT 0 ABIEHUN JOKYMEHTanM3ma B Te-
aTpe, aHanM3npys BepbaTnm 1 apyrue npuHUmmnbl paéo-
Thbl C JOKYMEHTaNbHOCTbIO B CLLEHUYECKNX UCKYCCTBaX.
ExkaTtepuHa CanbHukoBa genaet pag 0606LWeHni, nog-
YepKuBasi UBMEHYMBOCTb U CY6bEKTUBHOCTb NPEACcTaB-
NEHWI 0 LOKYMEHTanbHOCTH, TpaHCHOPMaLIMN AOKYMEH-
Ta 1 ero CMbIC/I0B B KOHTEKCTE NpouaBeneHns. ABTOpbl
NPUXoANAT K BbIBOAAM O MHOrOYPOBHEBOCTW NOHATUS [0~
KYMEHTa B UCKYCCTBE, CNOCOGHOr0 OKa3blBaTbCA TEMOM,
MCXOAHbIM MaTepuanom, GbakTypon NnponsBefeHuns, Ho
Takxe n — ¢unocooduen, xynoxxecTBEHHOM UN3nen,
BbIFOAHbBIM MEANNHBIM 6PEHAOM.
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The Concept of Document in Art. Documentality,
Authenticity, Truth

Abstract. We continue the tradition of the journal to
publish collective articles on complex concepts that are
relevant to art and can be considered at the intersection
of art criticism, culture studies, and aesthetics. The article
analyses the problem of understanding document and
documentality in screen arts, photography, theatre, and
music. Individual chapters develop the theses that were
the subject of a large roundtable discussion held at the
State Institute for Art Studies on March 12, 2025. Nikolai
Izvolov focuses on the concept of frame in cinema and
the influence of this element of screen art poetics on the
perception of a work. Natalia Mokrushina examines the
use of the ‘look into the camera’ technique as a marker
of authenticity in early non-fiction cinema based on
several films from the Lumiére brothers collection (1896).
Alexandra Yurgeneva analyses informational documentary
photography and shows the techniques of its modern
aesthetics. Violetta Evallyo focuses on A. Zvyagintsev’s
film Elena (2011), in particular, the photographs of the
characters inside the frame. The purpose of the analysis
was to understand the role of such visual accents in
the film space and their ability to clarify the characters’
nature. Elena Petrushanskaya does research on ways to
understand documentality in the musical field, referring to
a wide range of examples from symphonic classics, opera
history, and musical folklore. Konstantin Vilkov reflects
on the phenomenon of document in theatre, analysing
verbatim and other principles of working with documentality
in performing arts. Ekaterina Salnikova makes a number of
generalizations, emphasizing the variability and subjectivity
of perception of documentality, the transformation of
a document and its meanings in the context of a work.
The authors come to the conclusions about the multilevel
nature of the concept of document in art which can be
a theme, a source material, a texture of a work, as well as
a philosophic concept, an artistic illusion, and a profitable
media brand.

Keywords: cinema, frame, photography, theater, music,
look into the camera, the Lumiére brothers, fiction/
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KOoHTpKynbTYypa 1 coumanbHas peBonouus

B KOHTEKCTE NPOEeKTHOWN AeAITENIbHOCTU.
UHPOpMaLMOHHbIE TEXHONMOMUU U rpaXkaaHcKas
aunnomatus

AHHoTauma. 1960-e rofbl cTany NEPUOLOM KyNbTypHOM pe-
BOJIIOLIMM, COLMANbHbIX NEPEMEH U aKTUBU3MaA. DTN dak-
TOPbI NPUBENN K PA3BUTUIO KOHTPKY/LTYPbI B 3anagHoM
obuiecTBe. B ctatbe paccmaTpumBaeTcs, Kak aHepretTmye-
CKMI Kpn3nc 1970-x ronoB BbiBEN anbTepHaTUBHbIE TEX-
HOMOrMM B 9HEPreTuke Ha HOBbIN YPOBEHb U 3HAYNTEb-
HO pacLUMpPW BANSIHNE MNOPOXAEHHOIO KOHTPKY/IbTYPOW
9KOMOTrMYECKOro ABMKEHNS B 06LLecTBe. [peanoXKeHHbIN
6pUTaHCKUM Pr3MKOM SMopK JTOBUHCOM KMSAMKUIA NMYTb» aK-
LEHTMPOBa BHUMaHNE COBPEMEHHUKOB Ha Hay4YHbIX U3bl-
CKaHUWsIX B 06/1aCTV anbTepHaTUBHOM aHepreTuku. XXypHan
RAIN, neyaTHbI opraH ABMKEHUS YNPOLLEHHbIX TEXHOO-
rUiA, CTan pynopom fAeLeHTpannsauuu, akoansaHa u Ho-
BOro yp6aHuama. PasBuTtne nHbopMaumMoHHbIX TEXHONOr Ui
npenonpenennno TeXHONOrMYecKyo PeBOOLMIO, KoTopast
B KOHEYHOM UTOre U3MEHMNa COBPEMEHHbIN Mup. ELle oa-
HUM HEOXMAAHHBIM NMOCNEACTBMEM TOPXKECTBA KOHTPKY b=
TYpbl CTana nonynspuauuns ABUXKEHUS rPaxaAaHCKoM aAn-
nnomatuu, 6ypHo passuBatowerocs B 1970-1980-e roabl,
4YTO B pesy/bTaTte NPUBENO K OpraHmM3aLmnmn nepebix KOc-
MUYECKNX MOCTOB, Pa3BUTUIO MHTEPHETA 1 OKOHYaHWIO
XONOAHOW BOVIHbI.

KnioueBble cnoBa: KOHTPKYNLTYPa, YNPOLUEHHble
TEXHOMOTUW, MSITKWIA NYTb, UHPOPMALIMOHHbIE
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Counterculture and Social Revolution in the Context
of Project Activity. Information Technology and
Citizen Diplomacy

Abstract. The 1960s were a period of cultural revolution,
social change, and activism. These factors led to the
development of counterculture in Western society. The
article examines how the energy crisis of the 1970s
brought alternative energy technologies to a new level and
significantly expanded the influence of the environmental
movement generated by the counterculture in society.
The ‘soft path’ proposed by British physicist Amory Lovins
focused the attention of his contemporaries on scientific
research in the field of alternative energy. RAIN magazine,
the press organ of the appropriate technology movement,
became a mouthpiece for decentralization, ecodesign,
and new urbanism. The development of information
technology predetermined a technological revolution
that has ultimately changed the modern world. Another
unexpected consequence of the triumph of counterculture
was the popularization of the civil diplomacy movement that
flourished in the 1970s and 1980s which eventually led to the
organization of the first space bridges, the development of
the Internet, and the end of the Cold War.

Keywords: counterculture, appropriate technology, soft
path, information technology, citizen diplomacy, Farallon
Institute, RAIN magazine, Joel Schatz, Diana Schatz,
Joseph Goldin
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UHpuBuayanbHblie
Xyao>xectBeHHble MUPbI

Mapwuesckast Hatanbs EBreHbeBHa

[loKTOp UCKYCCTBOBEAEHWS, AOLEHT, podeccop
Kadenpbl ApamaTyprum KMHo, Bcepoccuiickui
rocyfapCTBEHHbIV YHUBEPCUTET KMHEMaTorpadpum

nm. C.A. lepacumoBa (BI'1K), 129226, Poccus, MockBa,
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CTpyKTypa XyA0)KeCTBEHHOro NPOCTPaHCTBa
¢$unbMoB o BnacTu

AHHoOTauus. CTaTbsi NOCBsILLIEHa aHaNn3y XyA0XeCTBEH-
HOro NPOCTPaHCTBa GpUIbMOB O BNIaCTU, B KOTOPbIX MO3-
TUKa HEPaCTOPXKMMO CBs3aHa ¢ NonnTuUKon. Mpwu npoctoTe
W HarnsiAHOCTU Tako aHanuns sBNSIETCS K0HYOM K CMbICITY
KWHOMPOU3BEAEHWS, LLIAroM K MOHMMaHWIO cofepallencs
B HeM dunnocodum BnacTu. B ctatbe npogonkeHa Metonmn-
Ka NpOCTPaHCTBEHHOro aHann3a, OCHOBaHHas Ha Bblaene-
HWW B €ro XyA0XXeCTBEHHOW CTPYKTYpPE 3Ha4YMMbIX O6/1acTen:
NPOCTPaHCTBa BNacTu (06n1actu obutaHus Bnactutenen),
NPOCTPaHCTBa NOABMACTHbIX, CAKPasibHOro NPOCTPAHCTBA.
Mpw nccnepoBaHum dunbMa BaxKHO ONpeaenuTb Kade-
CTBEHHbIE XapaKTEPUCTUKN KaXkaow 061acTu, CBOMCTBa
N GYHKLUMM FpaHuL, 3TUX obnacten. B pasnmyHbiX KWNHOMPO-
V3BEAEHUSAX XapaKTep B3anMOoAenCTBIS Mexay o6nacTs-
MU 6YAET CyLEeCTBEHHO OTAnYaThbes. 1151 NOHMMaHUS cio-
»eTa dubMa BaXHO UCCnenoBaHne AnHaMUKU B3anuMo-
OEencTBUs 06nacTen, a Takyke BO3MOXXHOCTEN U YyCNOBUIN
nepexopfa 13 ogHoun o6nactu B apyryto. MNepesos 13 06-
NacTu NoAYMHEHUS B MPOCTPAHCTBO BNacT! PaCCMOTPEH
B CTaTbe Kak CIOXKET MHULUMaumn. Beixog 13 npocTpaHcTBa
BNAaCTU B cakpasibHyto 061acTb packpbiBaeT MeTapuamnky
BNacTW, CKPbITYIO B CloyeTe dunbma.

KnroueBble cnosa: XyaoXeCTBEHHOE NPOCTPaHCTBO,
AVHaMuyeckas NoaTuKa, NpPoCTPaHCTBO BNacTy,
CTPYKTypa cMmbicna
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The Structure of the Artistic Space in the Films About

Power

Abstract. The article is devoted to analysing the artistic
space of films about power, in which poetics is inextricably
linked to politics. Such an analysis is a key to the meaning
of a film and a step towards understanding the philosophy
of power contained in it. The article continues the method
of spatial analysis based on the identification of significant
areas in the artistic structure of a film: the space of power
(the area of rulers), the space of subordinates, and the sacred
space. When studying a film, it is important to determine the
qualitative characteristics of each area, the properties and
functions of its boundaries. In each specific film, the nature
of interaction between the areas differs significantly. In order
to understand the plot of a film, it is important to study the
dynamics of interaction between the areas, as well as the
possibilities and conditions for transition from one area to
another. Transition from the space of subordination to the
space of power is considered in the article as an initiation
plot. The exit from the space of power into the sacred space
reveals the metaphysics of power hidden in the plot of a film.
Keywords: artistic space, dynamic poetics, space of power,
structure of meaning
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KpecTbsiHCKasi cBapb6a B TBOpYECTBE

E.B. YecTHsAiKoBa (Ha maTepuanax >KUBOMUCHbIX

U rpadpmyeckux nponsseneHumn)

AHHOTaums. B ctaTbe NnpeanpuHsaTa nonbiTKa nccneno-
BaTb TBOPYECTBO CAMOGbITHOrO KOCTPOMCKOIO XyAOXKHMKA
E.B. YecTHsikoBa (1874-1961) C TOUKM 3peHUs NPUCYTCTBUS
B HEM 3/1eMEeHTOB (OJIbKTOPHON MOSTUKM U, B HAaCTHOCTMH,
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06GHaPY>X1Tb MPUHLMMbI M MPUEMbl Nepeaayn 06pasos Tpa-
OWNLMOHHOM KPECTbAHCKOWN CBaAbbbl B €ro rpadpuyeckmx
1 XXMBOMUCHbIX paboTax. MpoBeaeH UCTOYHUKOBEAYECKMI
1 GOpManbHO-CTUINCTUYECKNI aHaNN3 Kak 3aBepLUEHHbIX
KPYMHBIX YXMBOMUCHBIX Pa6oT, Tak U Manon3BeCTHbIX rpa-
GUYECKUX LUKITOB, UNIKOCTPUPYIOLLMX GONBKIOPHbIE TEK-
CTbl NNa4yeBow Tpaanummn Konorpmeckoro kpas. BoissneHo
cTpeM/ieHne aBTopa NokasaTb MHOroOCOCTaBHOCTb, CeMaH-
TUYECKYIO HanoMHEHHOCTb cBafe6Horo o6psaa, a Takxe
ero nokanbHoe ceoeobpasne. B To e Bpems yctaHoBne-
HO, 4TO YeCTHSKOB, BCTpansas B CBOU NPOM3BEAEHUS 06-
pasbl CEBEPHOPYCCKOM CBaabbbl, HE CTPEMUNICS K STHO-
rpadunamy, a No3aTU3MpPOBan N 3CTETU3NPOBan ee Tpaau-
LIMOHHBIW CIOXET.

KnroueBblie cnoBa: Epym YecTHSKOB, nnncTpaums,
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Peasant Wedding in the Oeuvre of E.V. Chestnyakov
(Based on Paintings and Graphic Works)

Abstract. The article attempts to study the works of the
original Kostroma artist E.V. Chestnyakov (1874-1961) for the
presence of the elements of folk poetry and, in particular,
to discover the principles and techniques of conveying the
images of a traditional peasant wedding in his graphic works
and paintings. The author carries out source and formal-
stylistic analyses of both the completed major paintings
and the little-known series of graphic works illustrating
folklore texts of the lamentation tradition of the Kologrivskiy
region. The research reveals the artist’s desire to show the
multicompositional nature and the semantic fullness of the
wedding ceremony, as well as its local uniqueness. Moreover,
it has been established that by incorporating the images of
a North Russian wedding in his works Chestnyakov did not
strive for ethnographism but poetized and aestheticized
its traditional plot.

Keywords: Efim Chestnyakoy, illustration, symbolism of
folklore, peasant wedding, folklore tradition of lamentation
in Kostroma region
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Hukonan EBpenHOB: NOACTYMbI K TeaTpanbHON
OHTONOrnMn

AnHoTauus. Hukonaii EBpenHoB (1878-1953) nssecTteH kak
TEOPETYK, pexxunccep v apamatypr. Kak npaBuso, ero Ha-
cnefuve paccmMaTpuBaeTCsi B CBETE «TeaTpasibHON aHTpo-
nonornmy, AUCLMNANHbI O YHeNOBEYECKOWN Npupoae B Uc-
NonHUTeNbCKOM Uckycctee. OgHako cam EBpenHoB B 60-
nee no3aHuX paboTax, Takmx Kak «TeaTp v awadoT» (1918),
«TeatpoTepanus» (1920), 3HaumMTeNbHO pacLUMpuU rpaHn-
Lbl NPUMEHEeHNs CBOMX Mofeneit. [la u cama npes «tearpa-
NN3aLNN XKU3HU» HAMEKAET Ha TO, YTO peyb UAET He TOSb-
KO O YenoBeke, Ho 06 onpeaeneHHOM NOHUMaHUK MUpa,
TO €CTb OHTONOrMU. XOTS HENb3s YTBEPXKAATb, 4TO EBpen-
HOB BbIABMHY/ LIE/IbHYIO CUCTEMY, Er0 MOUCKM 3aCNy)XnBa-
10T paccMoTpeHunst. OHM MOTYT MOMOYb 3aHOBO MOCTaBUTb
BOMPOC O TOM, YTO eCTb TeaTpanbHas Hayka, ee npeameT
v 3HayeHuve. B naHHOM nccnenosaHmnm KnoYesble npobe-
Mbl XyI0XX€CTBEHHOW MPaKTUKN 1 TEOPETUHECKNX PaboT
Hukonas EBpenHOBa paccmMaTpuBatloTCs B LUIMPOKOM KOH-
TEKCTEe COBPEMEHHOW HayKu O TeaTpe.

KnioueBble cnoBa: Hukonai EBpenHoB, TeaTpanusaums,
TeaTpoBefeHne, eHOMEHONorus, NONUTUYECKIIA TeaTp,
aBaHrapf, aHTpornosorus
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Nikolai Evreinov: Approaches to Theatre Ontology

Abstract. Nikolai Evreinov (1878-1953) is known as a the-
orist, director, and playwright. His legacy is usually consid-
ered in the light of ‘theatrical anthropology’ — the discipline
on the human nature in the performing arts. However, in his
later works such as The Theatre and the Scaffold (1918) and
Theatre Therapy (1920), Evreinov himself greatly expand-
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ed the boundaries of the application of his models. More-
over, the very idea of ‘theatricalization of life’ hints at the
fact that it refers not only to man but also to a certain un-
derstanding of the world, that is, ontology. Although it can-
not be claimed that Evreinov put forward a complete mod-
el, his quest is worth considering, as it helps to re-ask the
question of what theatre science, its subject and meaning
are. In this study, the key problems of Nikolai Evreinov’s ar-
tistic practice and theoretical works are considered in the
wide context of modern theatre studies.

Keywords: Nikolai Evreinov, theatricalization, theatre
studies, phenomenology, political theatre, Avant-Garde,
anthropology
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Anodeos Bnactu CoBeTOB «AaneKkoro

OT COBPEMEHHOCTU» XYA0XKHUKA

H.WU. BepxoTypoBa

AHHOTauwms. B cTaTbe Ha OCHOBaHWUM aBTOPCKOro onuca-
HUsi dparmMeHTa KapTUHbI B KaTasiore nepcoHasibHol Bbl-
CTaBKM W XypHanbHon poTorpadum (1927) paccMoTpeH 3a-
MbICEJI, CIOXET 1 KOMMO3MLIS| HECOXPAHWBLLErOCS MOMOTHA
XxynoxHuka H.U. BepxotypoBa (1863/1865-1944) «BnacTb
CoBeToB», KOTOpOe 6b110 co3z1aHo B Havane 1920-x rogos.
BepXoTypoB 6bi1 yHaCTHMKOM NEPBOM PYCCKON PEBOMOLIN,
MoNy4nn N3BECTHOCTb Kak aBTOP NMONOTEH Ha PeBOOLMN-
OHHbIE TEMbI U CEPUM NMOPTPETOB CTaPbIX GONbLUEBUKOB,
co3faHHbIX ewe ao 1917 roaa, ero nponsBeaeHUs Haxoam-
JINCb B 9KCMO3ULMAX COBETCKUX My3eeB. OaHako nocne
nepcoHanbHbIX BbicTaBoK 1926-1927 rofoB OH, Kak cunTa-
eTCcs, OCTaBU/ 3aHATUSA XXMBOMUCHIO — BEPOSATHO, BCNEA-
CTBUWE Pa3rpOMHOW KPUTVKM ero npouaseaeHnii 1920-x ro-
[10B, N B OCOGEHHOCTU 13-3a HEMPUATUS anieropuyeckon
macLTabHom KapTuHbl «Bnacte CoBETOB», 0 KOTOPOW NaeT
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peyb B cTaTbe. B LeHTpe BHUMaHWs uccnenosatens Haxo-
AATCs TPy Bonpoca. [epBblii: 3Ha4eHne CoOXpaHMBLLIEroCst
Ha XXypHanbHou doTorpadum Knto4eBoro obpasa — nep-
COHMbMKaLNN COBETCKOWN BNacTu — B GEMUHHOM 06MMKe.
BTopoii: BbIGOP aBTOPOM anneropuyeckoro n3o6parkeHns
Bnactu CoBeToB B 60raTblpCKoOM 06/1M4be U C XapaKTepHbI-
MU aTprByTamm GbIIMHHOIO BUTS3S1 C TOYKW 3PEHUS BU3Y-
anbHbIX TPAAULIIA 1 TUMOB N306paXkeHns Poccumn-maTyLku
a) B AepyKaBHOM BOMJIOLEHMM 1 6) B UNMOCTacK AEBbI-BOU-
TENbHULIbI, KOTOPbIE CNIOXWUIUCH B OTEYECTBEHHOM MUCKYC-
cTBe B KoHLe XIX — Hayane XX Beka. TpeTuii: BOSMOXHbIE
MPUYMHBI PE3KOr0 HEMPUATUS COBETCKOW KPUTUKOWM OOHOWN
13 nocnegHunx kaptuH H.U. BepxoTypoBa, B KOTOPOM ycMma-
TPUBaNM «BEMKOAEPXKABHOCTbY.

KnroueBble cnoBa: H./. BepxoTypoB, nepcoHndunkaumm
Poccumn-matyLukm, nnakatbl [epBo MUMPOBOW BOVHbI,
BW3yanbHas nponaranaa, lpaxaaHckas BoliHa B Poccun,
«BEIMKOAEPXKABHOCTbY
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The Apotheosis of Power of the Soviets

by the ‘Far from Modernity’ Artist N.l. Verkhoturov
Abstract. The article examines the concept, plot, and compo-
sition of the lost canvas Power of the Soviets (early 1920s) by
the artist N.I. Verkhoturov (1863/1865-1944). The reconstruc-
tion of the artist’s idea is based on his own description in the
catalogue of the personal exhibition and on a photograph of
a fragment of this painting (1927). Verkhoturov was a partici-
pant in the first Russian revolution (1905-1907). He became
famous as the author of canvases on the themes of revolu-
tion and the portrait series The Old Bolsheviks created before
1917; his works were on display in Soviet museums. However,
after the personal exhibitions of 1926-1927, he is believed to
have abandoned painting, probably due to the devastating crit-
icism of his works of the 1920s, in particular, due to the rejec-
tion of the large-scale allegorical painting Power of the Soviets
which is discussed in the article. The researcher focuses on
three issues. The first one is the significance of the key image
preserved on the magazine photograph — the personification
of the Soviet power — in its feminine image. The second one is
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the artist’s choice of the allegorical image of the Soviet Power
in a heroic guise and with the characteristic attributes of leg-
endary bogatyrs from the point of view of the visual traditions
and types of Mother Russia representations a) in its sovereign
incarnation and b) in the image of the Russian Maiden Warrior
which formed in Russian art in the late 19th — early 20t cen-
turies. The third one is the possible reasons for the sharp re-
jection of N.I. Verkhoturov's last paintings by Soviet critics in
which they saw ‘Great Russian chauvinism’.

Keywords: N.I. Verkhoturoy, personifications of Mother
Russia, poster of the First World War, visual propaganda,
Civil War in Russia, ‘Great-Russian chauvinism’
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«Ham He cTpaluHbl HU NbAbl, HYU o6n1akal»

Tema nokopeHuss APKTUKU U «BO3AYLLIHOIO OKeaHa»
B COBETCKOW HOBOCTHOM KMHOXPOHUKE

1930-xronos

AHHoTauwms. CTaTbs NOCBSILLEHA OTOBPAKEHNIO TEMaTUKN
nokopeHus ApkTuyeckoro CeBepa v «BO3[YLIHOro OKeaHa»
COBETCKOWN HOBOCTHOM KMHOXPOHWMKoM 1930-x ronos. Ha oc-
HOBE KOHTEHT-aHanM3a 3Ha4YnTebHOro MaccuBa KUHOAOKY-
MEHTOB (CIOXKETbI HOBOCTHbIX KMHOXYPHAN0B, CNeLBbINycKn
KMHOXPOHMKMN, XPOHUKaNbHO-A0KYMEHTabHble GUnbMbl)
ncenepyetcs GeHOMeEH NpeBpaLleHnst U3BECTHbIX Nonsp-
HUKOB Y @aBMaTOPOB CTA/IMHCKOW SMOXM B KOrOPTY Ky/bTO-
BbIX HaLMOHanbHbIX repoeB. Oco6oe BHUMaHue yaensetcs
npeuegeHTam TpaHCHopMaLmMm TEXHONOMMYECKOro puacko
(aBapun) B NO3UTUBHbIN, XXU3HEYTBEPXKAAIOLLMIA reponye-
cKku Mno (katactpoda napoxona «4entoCKnH» 1 3MMOBKa
YeNIoCKMHLEB Ha NbanHe, rnéens Banepus Ykanosa n Cu-
rna3myHa JleBaHeBCKOro BO BpEMs MONIETOB).
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“We Are Not Afraid of Either Ice or Clouds!” The
Theme of Conquering the Arctic and the ‘Ocean of
Air’ in Soviet Newsreel of the 1930s

Abstract. The article is devoted to the depiction of the
theme of the conquest of the Arctic North and the ‘ocean
of air’ in the Soviet newsreels of the 1930s. Based on the
content analysis of a significant array of film documents
(newsreel stories, special newsreel issues, documentary
films), the author examines the phenomenon of the
transformation of famous polar explorers and aviators of
the Stalin era into a cohort of cult national heroes. Particular
attention is paid to precedents of the transformation of
a technological fiasco (accident) into a positive, life-affirming
heroic myth (the Chelyuskin disaster and the wintering of the
Chelyuskin crew on an ice floe, the death of Valery Chkalov
and Sigizmund Levanevsky during flights).

Keywords: newsreels, film magazines, Soviet cinema of
the 1930s, polar expeditions, ultra-long-distance flights,
the Chelyuskin, V.P. Chkalov, S.A. Levanevsky
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Xyno)KeCcTBEHHbI MeTai/l B KOHTEKCTE 3NUYeCKUX
CcKa3aHuM GYpPAT: KOHLLeNT «cepe6po»

AHHOTauums. CTaTbs NOCBsLLEHA UCCNELOBaHNIO MHOMO-
YPOBHEBOW CTPYKTYPbI KOHLLENTa «cepebpo» Ha maTepu-
anax anu4yeckux ckasaHuim 6ypsT. KomnnekcHbIi MeToq,
paclumpsieT rpaHunLbl NPO61EMHOro NoNAs UCKYCCTBO3Ha-
HUS B 061aCTN TPaAULIMOHHOIO UCKYCCTBA, AaeT BO3MOX-
HOCTb GOPMYNNPOBATb U PeLLaTb BONPOCHI B HOBOM paKyp-
ce. lna cpaBHWUTENbHOrO aHanv3a UCnob3oBaHbl MaTepu-
anbl CMEeXHbIX HayK. B XynoXXecTBEHHOW NpakTuke 6ypsaT
6a30BbIMY LiBETAMU SIBNSAIOTCS 6€/bIVi U YePHbIN, COCTaB-
NAOLMe YHUBEpPCanbHbIi GyHAAMEHT LIBETOBOW KapTu-
Hbl MUpa. leponyeckuii anoc «Macap» NpeacTaeT B Kave-
CTBE Ba)KHEWNLLEro NCTOYHNKA MUPOMNOITUYECKOrO KoAa
HapogHom KynbTypbl. ONnosnums «6enoe — YepHoe» co-
CTaB/ISIET CIOXKET MUYECKMNX CKasaHWii Kak onuueTsope-
Hue 60pb6bl lo6pa 1 3na. OnesiHua 1 aTpubyTbl MONOXKU-
TeNbHbIX U OTpULATENbHbIX FePOeB CUMBOSIMYECKM NPO-
TUBOMOCTaB/IEHbl Yepes3 3HAaKOBble MaTepuasnsl — «6enoe
cepebpo» 1 «4epHoe xenesox. MoHATUSA «CBETO3apHO-
CTW», «CUSHUS» BbICTYNAlOT aHanoramu kateropum Mpe-
KPacHOro 1 xapakTepucTMKamu AparoLeHHoro Metanna.
OTmeyaeTcst HaCTOTHOCTb YyNOTPEe6AEHMS SNUTETOB «Ce-
PEBPSHBIN» U «6EN0-CEPEBPSHBIN» B ONUCAHUSX MPUPO-
[ibl, ABOPLIOB, 06CTAHOBKM, 6bITOBbIX MPeAMETOB, N3yya-
10TCSi 06Pa3HO-MNNACTUYECKNE N TEXHONTOTMYECKNE CBON-
cTBa ncnonbayemoro metanna. CloxxeTHas NMHus anoca
VHTEePrnpeTUpyeTCsi B KOHTEKCTE CUMBOJIMYECKOrO OTpa-
YKEHUSt UICTOPUN MeTanN006paboTKN GyPATCKUX Ky3He-
LOB, C APEBHOCTN OCBOVMBLUMNX YePHOE XKeNneso U, No3a-
Hee, — AparoLeHHble MeTanbl. KoHuenT «cepebpo» sB-
NAETCS OLHUM U3 K/IOYEBbIX MOHATUI B HALMOHaNbHOMN
KynbType 6ypsaT: B HEM aKKyMy/IMpOBaHbl NpecTaBeHns
0 XyAOXXeCTBEHHOM MeTasie Co CBOeo6pa3nem TeXHU-
YeCKMX XapaKTePUCTUK, LiBETa U CBETA, 3BYKa; OH onuLie-
TBOPSIET 3HAaTHOCTb U 3A0POBbLE; BOM/OLWAET 3TUHECKME
1 3CTETUYECKME KaTeropum.

KnroueBblie cnosa: KOHLENT, TPaAMLMOHHAs KynbTypa,
anoc «Macap», XyAOXKECTBEHHbIV MeTann, Ky3Hel,
cepebpo — xeneso, 6enbli — YepHbIN, BypaTbl
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Artistic Metal in the Context of Epic Tales of the
Buryats: The Concept of ‘Silver’

Abstract. The article is devoted to the study of the multi-
level structure of the concept of ‘silver’ based on the
materials of Buryat epic tales. The complex method expands
the boundaries of the problem field of art studies in the area
of traditional art, posing and solving issues from a new
perspective. Materials from related sciences were used for
comparative analysis. In the artistic practice of the Buryats,
the basic colours are white and black, which form the
universal foundation of the colour picture of the world. The
heroic epic Geser is one of the most important sources of the
mythopoeic code of folk culture. The white — black opposition
forms the plot of epic tales as the personification of the
struggle between Good and Evil. The robes and attributes
of the positive and negative characters are symbolically
contrasted through iconic materials — ‘white silver’ and
‘black iron’. The concepts of ‘luminosity’ and ‘radiance’ are
analogous to the category of Beauty and the characteristics
of a precious metal. The article notes the frequency of
the use of the epithets ‘silver’ and ‘white-silver’ in the
descriptions of nature, palaces, furnishing, and household
items, and studies the figurative, plastic, and technological
properties of the metal used. The storyline of the epic is
interpreted in the context of a symbolic reflection of the
history of metalwork by Buryat blacksmiths, who mastered
ferrous iron from ancient times, and later — precious metals.
The concept of ‘silver’ is a key one in the national culture of
the Buryats: it accumulates ideas about artistic metal with
unique technical characteristics, colour and light, sound;
it embodies nobility and health and expresses ethical and
aesthetic categories.

Keywords: concept, traditional culture, epic Geser,
artistic metal, blacksmith, silver — iron, white — black,
Buryats
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ANOMUHUA B UTanbssHCKOW pyTypuUCTCKON
cKkynbnType. MeanMym acTeTUKU peXkuma unum
NporpeccuBHOro HacTosLero?

AHHoTaums. CTaTbs NOCBsLLEHa aNtOMUHUIO — HOBOMY Ma-
Tepuany XX Beka — 1 ero cyab6e B aBaHrapAHOM UCKYCCTBe
Ntanum 1910-1930-x rofoB, SpKMM BbipasuTenem naem Ko-
TOPOro SIBUOCH ABWXeHUe dyTypucToB. B pokyce BHMMa-
HWUS UccnefoBaHns — GyTypusM C ero B3rnsaom B 6yayliee
Y MIHTEPECOM K antoMUHMIO KakK MaTepuarny COBPEMEHHOCTU.
BHUMaHWe $yTypUCTOB K antOMUHUIO pacCcMaTpuBaeTcs Ye-
pes Np13mMy TEKCTOB MPOrpPaMMHbIX MaHUGECTOB 1 NOCpen-
CTBOM 0630pa UTaNbsIHCKON GYTYPUCTCKOW CKY/IbATYPbI U3
anitoMUHKS, BbINMOTHEHHO B roAbl CYLLLECTBOBaHWS ABMXe-
Hus. MpoBOAMTCS aHanU3 Kopryca BbiGpaHHbIX MponsBeae-
HWIA C TOYKMN 3PEHUS Ka4YeCTBa UCTIONIHEHWS U COOTBETCTBUS
NpUHLMNaM 3CTETUKM GyTypr3ma NepBoro atana v «BTOPoi
BOJTHbI» ABUXKEHUS. BbISIBNSIIOTCS 0COGEHHOCTU COLMOKY b=
TYPHO cuTyaumn Vitanuum, okasaBLume BAUSIHWE Ha [o6blYy
CbIpbsi U MPOU3BOACTBO MeTasnna B CTpaHe B NepBoit nosno-
BMHe XX Beka. B cTaTbe aBTOp 3aTparvBaeTt Temy B3avmo-
OTHOLLEHUI GYTYPUCTOB € pexxmumoM b. MycconmHu nocne
paspbiBa UX MONNTUYECKOrO cotosa. MNpounssoanTcs aHanma
MNAaCTUYECKMX PELLEHUI N3 antoMUHUS, CO3AaHHbIX B Nepu-
Of, MONUTMKW aBTapKUK, KOTOPbIE TaK WY MHaYe cTanu oury-
paTUBHbIM BblpaXkeHWeM naen cTpouTenbcTeBa Hoson Uta-
MK, opMMPOBaHUS 06pa3a HOBOIO UTaNbsIHLA U Pa3BUTUS
MKoHorpadum obpasa [lyye. [Mony4yeHHble pe3ynsraTtbl No3-
BOMSAIOT CAENaTb BbIBOA, YTO a/lOMUHWIA, POBECHUK DYTYpK3-
Ma, Bceraa 6bi1 B 30He BHYMaHWS CKy/IbNTOPOB-YTYPUCTOB.
HecmoTps Ha nonynsipHocTb MeTanna B 1930-e rogpl, kopnyc
COXPaHMBLLMXCS NaMSATHUKOB HEBENWK. M3 npeacTaBieHHbIX
LS UccnefoBaHWs paboT TONbKO OAVH aBTOp pa6oTan ¢ Me-
TannoM Ha NOCTOSIHHON OCHOBE, OCTasbHble — dparMeHTap-
Ho. TemaTvka co3gaHHbIX MPON3BEeAEeHU CBUAETENbCTBY-
€T, YTO MPOTaroHUCTbI ABUXKEHUSI aKTUBHEE OTK/IMKANIUCh
Ha NPoABWXXeHWE nael NPorpeccMBHOrO HaCTOSILLErO, a He
Ha Npe3eHTaLmMIo ACTETUKMN PeXxmma.

KnroueBblie cnosa: GpyTypu3m, CKyNbNTypHbIE
maTtepuanbl XX BeKa, antoMUHUI, BU3yasbHble
WCKYCCTBa, CKynbnTypa anoxu MycconunHu
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Aluminum in ltalian Futurist Sculpture. A Medium of
Regime Aesthetics or the Progressive Present?
Abstract. The article examines aluminium — a new material
of the 20t century — and its role in the Italian Avant-Garde art
of the 1910s — 1930s, which was vividly expressed through
the Futurist movement. The research focuses on Futurism
with its vision of the future and its interest in aluminium as
a material of modernity. The Futurists’ attention to aluminium
is examined through the lens of the key manifestos and
through a review of Italian Futurist aluminium sculpture
created during the years of the movement. The analysis
covers selected works in terms of execution quality and
adherence to the aesthetics principles of both early Futurism
and the movement’s ‘second wave’. The study reveals the
distinctive features of ltaly’s socio-cultural situation that
influenced raw materials extraction and metal production
in the country in the first half of the 20th century. The author
addresses the Futurists’ relationship with the regime of
B. Mussolini after the breakdown of their political alliance.
The article analyzes aluminium plastic solutions created
during the autarchy period, which in one way or another
became a figurative expression of the ideas about building
a new ltaly, forming the image of a new Italian, and developing
the iconography of the Duce image. The findings conclude
that aluminium, contemporary to Futurism, was always in
the focus of Futurist sculptors. Despite the popularity of the
metal in the 1930s, the corpus of surviving monuments is
small. Only one artist of the works under study worked with
the metal consistently, while others did so sporadically. The
themes of the created works indicate that the movement’s
representatives responded more actively to promoting
ideas of the progressive present, rather than expressing
the regime aesthetics.

Keywords: futurism, 20t century sculpture materials,
aluminum, visual arts, sculpture of the Mussolini era
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JIMMUHaNbHOCTb U IMMUHAaJIbHbIE NPOCTPAHCTBa

B COBPEMEHHOM POCCUMIACKOM BU3YaJlbHOM
MUCKYCCTBE: OT PUTYa/IbHbIX NPaKTUK A0 LudppoBoi
peanbHOCTU

AHHoTauma. [laHHasa pa6oTa uccnegyet GeHOMeH MMmu-
HaNbHOCTU Y NIMMWHANbHBIX NPOCTPAHCTB B COBPEMEHHOM
POCCUINCKOM BU3yarnbHOM UCKyccTBe. [TpuMeHss mexxauc-
LMMNAVMHAaPHBINA NOAXOA M ONUPAsCb Ha TPYAbI MO aHTPO-
nonoruu, Gunocodun 1 NCUXoNoruun, Mol Npearnonaraem
onpeaennTb o6LMe YepTbl IMMUHANBHBIX MPOCTPAHCTB,
VX MPOUCXOXAEHNE N UCTOKM, a TaKXXe MbiTaemcsi oTBe-
TWUTb Ha BOMPOC, BO3MOXHO /1 CO3[AaHVe IMMUHANIbHOro
NPOCTPaHCTBA XYA0XKECTBEHHbIMU MeTofaMu. Moapo6Ho
OCTaHaB/IMBaeMCs Ha Pasnynumn Mexxzay TEpMUHaMM «u-
MUWHaNbHOCTb» U «IMMWHANbHOE NPOCTPaHCTBOY, Mpeana-
rasi crieAytoLLyto TPaKTOBKY: MOJ, IMMUHaNIbHOCTbIO MOHUMa-
eTcsl COCTOsIHME Nepexofa B HanGosee LWMPOKOM CMbiC/e,
B TO BpPeMms Kak IMMUHanbHoe NpoCTpaHCTBO Nnoapasyme-
BaeT Nof cob0i 0Cobbli ACTETUKO-MNCUXONOrnyeckuii de-
HOMEH 1 MOoZyC BOCMPUSITUS, @ TaK)Ke ornpeaeneHHble BU3Y-
anbHble NaTTePHbl, PacnNpPOCTPaHEHHbIE B MaCCOBOWM Ky/ib-
TYpe 1 B TOM Y1cne B COBPEMEHHOM UCKycCTBe. BoiaeneHnl
TPU NOATUMNA MIMMUHANBHOIO MPOCTPAHCTBA NPUMEHUTENb-
HO UMEHHO K COBPEMEHHOMY POCCUNCKOMY BU3YyanbHOMY
VICKYCCTBY: KOHTEKCTHO OPUEHTUPOBAHHbIE MPOCTPAHCTBA,
«CKBO3HbIEe» MPOCTPAHCTBA U «nopTasbi». B pamkax Halen
rvnoTesbl NepBble ABa NOATUMA B NPOU3BEAEHMUSAX UCKYC-
CTBa paccMaTpuBaloTCs Kak N306paXkeHne TIMMMUHANbHOro
NPOCTPaHCTBA, @ TPETUI MOATUMN — KaK HENOCPEACTBEHHO
ero cospaHue. Takum o6pa3om, 3aTparveaeTcsi Tema npo-
CTPaHCTBEHHbBIX OTHOLLEHWIA MeX Y NPOV3BEAEHNEM U MPO-
CTPaHCTBOM >KM3HM, @ TaK)Ke BOMPOC O CBA3SIX COBPEMEH-
HOrO MCKYCCTBA C PUTYasIbHOCTbIO Kak METOOM BO3aein-
CTBWS Ha OKPY>KaloLLyto AECTBUTENbHOCTb. He nbiTasich
[laTb OKOHYaTeIbHYIO XapakTepUCTUKY STUM OTHOLLEHUAM,
TEM HE MEHee XOTUM 06paTUTb BHUMaHWe Hay4HOro coo6-
LecTBa Ha Pa3BeTBNEHHYIO U YBNIEKaTENbHYHO Liernb CBs3ei
MeXAy NCKYCCTBOM KaK XyA0XXeCTBEHHbIM aKTOM, UCKYC-
CTBOM KaK pUTyasioM 1 UICKYCCTBOM KaK CoLManbHbIM AeWi-
cTBMEM. B cTaTbe Takke NpuBeaeH aHanms OTAEMbHbIX MPO-
V3BEEHWI psifa COBPEMEHHbBIX aBTOPOB Ha OCHOBE METO-
2 UHTEPBbLIOMPOBAHKS, YTO NO3BOSIET BBECTU B HAY4HbI
06OPOT IMEHa XYAOXKHMKOB, Ybe TBOPYECTBO paHee He CTa-
HOBW/OCH NPEAMETOM aKaeMNYeCKoro uccnefoBaHums.
KnioueBble cnoBa: NMM1UHaNbHOCTb, IMMUHANbHbIE
NPOCTPaHCTBA, MPOG/IEMbI NPOCTPAHCTBA, MCKYCCTBO
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XXI Beka, coBpeMeHHoe BU3yaribHOe NCKYCCTBO,
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Liminality and Liminal Spaces in Contemporary
Russian Visual Art: From Ritual Practices to Digital
Reality

Abstract. This study explores the phenomenon of liminality
and liminal spaces in contemporary Russian visual art. Using
an interdisciplinary approach and drawing on works on
anthropology, philosophy, and psychology, we aim to define
the common features of liminal spaces, their origin and roots,
also addressing the question of whether liminal spaces can
be created through artistic methods. We examine in detail
the distinction between the terms ‘liminality’ and ‘liminal
space’, proposing the following interpretation: liminality
refers to a state of transition in the broadest sense,
whereas a liminal space represents a specific aesthetic-
psychological phenomenon and mode of perception, as
well as certain visual patterns prevalent in mass culture and,
notably, in contemporary art. Three subtypes of a liminal
space are distinguished within contemporary Russian visual
art: context-dependent places, ‘throughway’ spaces, and
‘portals’. Within the framework of our hypothesis, the first
two subtypes in works of art are considered as an image of
the liminal space, and the third one — as its direct creation.
Thus, the topic of spatial relations between a work and the
space of life is touched upon, as well as the question of the
connections of modern art with ritualism as a method of
influencing the surrounding reality. Without trying to give
a definitive description of these relations, we, nevertheless,
want to draw the attention of the scientific community to the
extensive and fascinating chain of connections between art
as an artistic act, art as aritual, and art as a social action.
The article also provides an analysis of selected works by
contemporary artists, based on interviews, which allows us
to introduce into academic discourse the names of artists
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whose work has not previously been the subject of scholarly
research.

Keywords: liminality, liminal spaces, spatial issues, 21st-
century art, contemporary visual art, urban environment in
contemporary art, rituality in contemporary art, digital art
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KuHc N1 U My3blKaNbHbIA ¢

noBecTBOBaTeNIbHaA U BCroMoraTtesibHas

GYHKLUA MY3bIKU U Xopeorpadum Kak cnoco6
anddepeHLnaLUm XKaHPOB

AHHOTaLMA. B 0Te4eCTBEHHOM KMHOBEAYECKOM NnTepa-
Type [0 CUX MOp OTCYTCTBYET OAHO3HAYHOE N 06Lenpu-
HSITOE ONpeAeneHne XXaHpa KKMHOMIO3UKII», YTO MPUBO-
OWT K CYLLLeCTBEHHOW MyTaHuLe B knaccubukaumm Gpunb-
MOB U1 3aTpyAHSAET nx aHanus. lNpobnema 3aknoyaeTcs He
TOMbKO B OTCYTCTBUM YETKOr0 ornpeaeneHuns, Ho 1 B pas-
MbITbIX FPaHMLAX MeX Y KNHOMIO3UK/IOM U My3blKanbHbIM
PUNBMOM — ABYMS XKaHpaMu, TECHO CBA3aHHbIMU, HO 06-
napaowmmMm CyLLLEeCTBEHHbIMU OTNYMAMU. B cBS3n € aTUM
BO3HWKaeT HeO6X0AMMOCTb B 6onee rny6okom v aetanb-
HOM MCCcnefoBaHUM AaHHOW Npo6nemaTukm, B pa3padoT-
Ke 6osiee TOYHOW CUCTEMbI KnaccudukaLmm, OCHOBaHHOWM
Ha aHanunse ponu My3sbiky 1 Xopeorpadumn B NOBeCTBOBa-
HWUK, @ TaKXXe Ha APYrnX XaHPOoBbIX NPU3HaKaX, TaKUX Kak
CTWU/b UCMONHEHNS My3bIKaNbHbIX HOMEPOB, UX TeMaTu-
Ka 1 GyHKLMSA B CTPYKTYpe dunbma. Pesynstatom npose-
[EHHOro nccnefoBaHns sBnseTcs cuctema auddepeH-
umnaumnm Asyx 0603Ha4YeHHbIX XXaHPOB, KOTOpas OCHOBaHa
Ha pasnnymax NoBeCcTBOBATE/IbHON 1 BCMIOMOraTesibHOM
DYHKLMIA My3bIKW 1 TaHLA B CTPYKType dunbma. [JaHHble
BbIBOAbI AatOT 60/1ee 06beMHOe NOHVMaHWe B pasrpaHn-
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YeHWM XKaHPOB KKMHOMIO3UK» U «KMy3blKanbHbIA GUIbM»
ANs fjanbHenwmnx nccneaoBaHunm.
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Film Musical and Musical Film: The Narrative and
Auxiliary Functions of Music and Choreography as

a Way to Differentiate Between the Genres

Abstract. There is still no unambiguous and generally
accepted definition of the genre of ‘film musical’ in the
Russian film literature, which leads to significant confusion
in the classification of films and makes it difficult to analyze
them. The problem lies not only in the lack of a clear
definition, but also in the blurred boundaries between a film
musical and a musical film, the two genres that are closely
related but have significant differences. In this regard, there
is a need for a deeper and more detailed study of this issue
and for developing a more accurate classification system
based on the analysis of the role of music and choreography
in the narrative, as well as on other genre features, such
as the style of performance of musical numbers, their
theme and function in the structure of a film. The result
of the research is a system to differentiate between the
two designated genres which is based on the differences
between the narrative and auxiliary functions of music and
dance in the structure of a film. These findings provide
a more comprehensive understanding of the distinction
between the genres of ‘film musical’ and ‘musical film’ for
further research.

Keywords: musical, film musical, musical film, music,
choreography, Showgirls, Moulin Rouge!, Joker: Folie
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MecHu B noBecTBOBaTE/IbHOW CTPYKTYPE BUAEOUTP:
GYHKLUMN N 0COGEHHOCTU

AHHoOTauums. B cTaTbe faetcs KpaTkuii 0630p UrpoBON UH-
nyctpun B Poccum 1 B Mupe, 0603Ha4aeTcs ponb AUCLM-
nNAvHbI game studies B 9BoNOLMKN NOAXOA0B K UCCNeao-
BaHMIo Buaeounrp. OnuncbiBaeTcs Nporpecc TEXHNYECKo-
ro OCHaLLEHWS UrPOBbIX MNAaTGOPM B HACTU X 3BYKOBbIX
BO3MOXHOCTe. MNpeanaraeTcs aeneHne BUAEOUIp Mo cTe-
NeHn 3Ha4MMOCTU NOBECTBOBAaTE/IbHOrO Havyana B CTPYK-
Type ux remmnnes.

MpuuenbHoe BHYMaHWe yaenseTcs aHanunay My3blkanb-
HOr0 COMPOBOXAEHUS, @ UMEHHO — NecHsM. MNecHu knac-
CUGULMPYIOTCS HA OCHOBaHUMN UX GYHKLIMOHANBHOW POn
B HappaTVBHOM W UFPOBOM MJiaHe Bugeourp. ABTop npo-
CNeXMBAET, KakKMM 06pa3oM BoKaslbHble KOMMO3ULUK UC-
nonb3ytoTCs AN co3aaHns aTMochepbl, nepenaym sMoumin
Y YCUNEHMS BOBIEYEHHOCTU UIPOKa B UFPOBOW NpoLecc.
B cTaTbe BblgBUraeTcs runoTesa, YTo B BUAeoUrpax nec-
HW MOTYT BbICTYNaTb CPEAOTOHNEM OCHOBHbIX CTUUCTUYE-
CKWX Y CMbICNIOBbIX COCTaBNSIOLLMX, YCUMBAs BU3yasibHbIN,
3BYKOBOW W HAPPATMBHbI KOHTEHT, @ Tak)Ke CNoCco6CTBYIOT
CO3[aHMI0 €AMHOrO ¥ 3aNoMVHaIoLLErocsi UrPoOBOTO OrbITa.
KnioueBble cnoBa: necHs, BUAEOUTPbl, CAyHATPEK,
MaccoBas KynbTypa, 9KpaHHasi KynbTypa,
noBecTBOBaHWe, HappaTuB, aCTpaaHas My3blka

Yunakov Andrei A.

PhD Student, S.A. Gerasimov All-Russian State University
of Cinematography (VGIK), 3 Wilhelm Pieck Str., Moscow,
129226, Russia

ORCID ID: 0009-0004-7826-3043

ResearcherID: MFI-7678-2025
andry500022@gmail.com

Songs in the Narrative Structure of Video Games:
Functions and Features

Abstract. The article gives a brief overview of the game
industry in Russia and in the world, emphasizes the role of
the game studies discipline in the evolution of approaches
to video games research. The article describes the
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technical progress of game platforms in terms of their
sound capabilities. The author proposes a classification of
video games according to the degree of importance of the
narrative element in the structure of their gameplay.
Special attention is given to the analysis of musical
accompaniment, namely songs. Songs are categorized
based on their functional role in the narrative and gameplay
of video games. The author traces how vocal compositions
are used to create atmosphere, convey emotions, and
enhance player engagement in the gameplay. The paper
tests the hypothesis that in video games, songs can act
as a focal point for key stylistic and semantic components,
enhancing visual, aural, and narrative content and
contributing to a unified and memorable gaming experience.
Keywords: song, video games, soundtrack, popular culture,
screen culture, narration, narrative, pop music
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BaxTuHcKas Moaenb rpoTEeCKHOro Tena B punbme
Kopanu ®apyka «Cy6cTaHuma» U pacuienneHme
JNIMYHOCTU

AnHoTauus. dunbm Kopanu Gapyka «Cy6cTaHumsy (2024)
npeanaraeT MoAesb IMYHOCTU COBPEMEHHOMO CyGbEKTa,
CYLLECTBEHHOW YePTOIN KOTOPOW SIBNSIETCSH BHYTPEHHWUI
KOHOANKT CTPYKTYP «HA». C OAHOM CTOPOHbI, 3TO BHELLUHE
vnaeanbHoe, ycnewHoe Hapuuccuyeckoe «f», npeacras-
NeHHoe Monopow Konvein, Cbo, C APYron — 3TO «Mnoxas»
4acTb JIMYHOCTMU, €€ HY>KHO BCAYECKUN CKPbIBaTb, OTKa3bl-
BaTb eVl B NPU3HaHWK, NOAABNSATL U SKCMNyaTMpoBaTh. B3a-
VIMOAENCTBNE HOBOTO 1 CTapOro, OTXXUBAIOLLErO 1 TONTbKO
BCTYMNaloLLEro B XKM3Hb OTCbINAET K TEOPUM Ananora n kap-
HaBana M.M. BaxTuHa, K naee BE4HO CTaHOBSILLEroCcs rpo-
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TECKHOro Tena, CoeAVHAIOWEro B HeNpepbIBHOE eANH-
CTBO CMEPTb U POXXAEHNE, MONIOAOCTb U CTapPOCTb, XBay
1 6paHb. OgHako cuctema o6pasoB punbMa UCKIYaeT
ONTUMUCTUYECKYIO COCTaB/AIOLLYIO KapHaBaibHOM Moae-
NN rpoTeckHoro Tena. Hu ogHa us Yacten pacluenieHHomn
JINYHOCTU FrEPOUHUN HE B COCTOSIHUM HAXOAUTLCS B PEXU-
Me Ananoruyeckoro o6mMeHa, npouecca B3aMMoaencTans
Ha OCHOBE 0CO3HaHWA CBOEW LLeNIOCTHOCTU U NOHUMaHUS
cebs kak [lpyroro. Pe3ynstaToM HEBO3MOXHOCTU CUHTE-
31poBaTb Pa306LLEHHbIE YaCcTW JINYHOCTU SIBNSETCS XKYT-
Kas MyTaums, NCeBAOrPOTECKHOE TENO repPOnHb, HECMO-
COBHOE K XKM3HW.

KnioueBble cnoBa: kapHaBanm3aums, rpoTeckHoe

Teno, HapUMCCU3M, pacLienieHHas IMYHOCTb, AVanor,
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Bakhtin’s Model of the Grotesque Body in Coralie
Fargeat’s Film The Substance and Split Personality
Abstract. Coralie Fargeat’s film The Substance (2024)
presents a model of the modern subject’s personality,
a key feature of which is the internal conflict between the
structures of the self. On the one hand, there is the outwardly
ideal, successful narcissistic self embodied by the young
copy, Sue; on the other hand, there is the ‘bad’ part of the
personality which must be hidden, denied recognition,
suppressed, and exploited. The interaction between the
new and the old, the dying and the nascent evokes Mikhail
Bakhtin’s theory of dialogue and carnival, particularly the idea
of the ever-becoming grotesque body that unites death and
birth, youth and old age, praise and abuse into a continuous
whole. However, the film’s system of imagery excludes the
optimistic component of the carnivalesque grotesque body
model. Neither part of the protagonist’s split personality is
capable of engaging in a dialogic exchange, the process of
interaction based on the awareness of one’s own wholeness
and understanding oneself as the Other. The impossibility of
synthesizing the fragmented parts of the personality results
in a monstrous mutation — a pseudo-grotesque body of the
characters, incapable of sustaining life.
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Keywords: carnivalization, grotesque body, narcissism,
split personality, dialogue, repression, contemporary
cinema, identity crisis
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®doTorpaMmma Ha CTbIKE UCKYCCTBa U TEXHOJIOrUU:
3BONIIOLUA U TPaHCHOPMALUA B UCTOPUM
¢doTorpadpum

AnHoTaumsa. doTorpamma — nepsasi U NpocTenwas ¢poTo-
rpaduryeckas TeXHUKa, OCHOBaHHas Ha Nosly4YeHnn n3obpa-
YKEHUS KOHTaKTHbIM cnoco6om, 6e3 kamepbl. M cerogHs,
CrnycTs iBa Beka, OHa OCTaeTCs aKTyasibHbIM UHCTPYMEH-
TOM [N XyAOXXECTBEHHOro BblpaXkeHusi 6narogaps cnewi-
NPUYHBIM CBOMCTBaM, OTINYaOLWNM ee oT poTorpadun,
coenaHHol Yepesa Kamepy, ¥ NO3BOSISOLLMM aBTOPaM BbIXO-
[UTb 3a PaMKy TPaANLMOHHOIO N306pasnTeNIbHOro S3blka.
AKTyanbHOCTb UCCNefoBaHUs onpeaeneHa pacTyLwmm nH-
TEPECOM K SKCMEPUMEHTaNbHBIM Y MEXANCLMNANHAPHBIM
npakTuKam B UCKYCCTBE, K KOTOPbIM OTHOCUTCS 1 pOTO-
rpamma. [laHHas cTaTbs BOCMOMHSAET NPo6enbl B UCCNEno-
BaHUM GOTOrpaMmbl, KOTOPbIE CYLLECTBYIOT B GOPMUPYHO-
wencs Teopun potorpadumn. Liens ctaten — npocnegutb
3BOJIIOLIMIO 3TOTO XYAOXKECTBEHHOrO MHCTPYMEHTA U Bblae-
NUTb aKTyasibHble CTPaTernn NpUMeHeHns GoTorpammel Ha
OCHOBE CMCTeMaTn3aLMmn NPaKTUK XYAOXKHWKOB, BKtoYas
pa6oTbl NOCNeAHUX NATU NET. Na peanvaaummn aToi uenm

[aHHble aBTOPOB. AHHOTaUMK

B CTaTbe Bblfe/1IeHbl OCHOBHbIE 3Tarbl pa3BuUTHs poTorpam-
Mbl U K/ltoYeBble GUrypbl, CUCTEMHO U Pa3HOCTOPOHHE UC-
nosnb3oBaBLLMe 6eckaMepHyto dpoTorpaduio B CBOEN Npak-
TuKe. Moaxoapl aBTOPOB PACCMOTPEHbI Yepe3 NPU3My UH-
TEPEeCoBaBLUMX UX TEOPUIA, MOHUMaHUSi UMW CNeLMGUYHBIX
CBOWCTB 6eckamepHol potorpadum n cBa3un ¢ npeabiay-
MMM SKCNEPUMEHTaMW.

Ha ocHoBe nccnefoBaHus ycTaHOBNEHO, YTO poTorpamma,
[aB Havano potorpadpuu B LENIOM, HE OCTanacb TEXHUYe-
CKMM pPyAVMEHTOM, @ NPOAO/Kana pa3BmBaTbCs Yepes ns-
MEHEHME NoAX0A0B XyAOXXHUKOB. Bonee Toro, noBbIweH-
HbIN MHTEpeC K GoTorpamMmme CoBnajan ¢ NoBOPOTHbIMM ANS
VCKYCCTBa TOYKaMU: PE3KMMU COLIMAbHbIMU N3MEHEHUS-
MU, Hay4HbIMU OTKPbITUSIMW UM TEXHUYECKMMUN NMPOopbIBa-
MU, BAVSIIOWMMY Ha MMPOBO33PEHNE B LIeIOM UV Npea-
cTaBneHue o potorpadun. B pedynsratax nccneposaHuns
pacKpbIBaeTCs MHOrOrpaHHOCTb GOTOrPaMMbl Kak Xyao-
YXECTBEHHOr0 MHCTPYMEHTa (Meanyma) u ee oTInYnTeNb-
Hble 0CO6EHHOCTY B CPaBHEHUN C TPaAULIMOHHON $oTo-
rpaduen Yyepes kamepy. T XxapaKTepHble OTINYUSA No-
MOratoT NepeoCMbICINTb FPaHuLbl ICKYCCTBa B Ananore
C APYrMMn MeTofammn BHYTPU XyAOXKECTBEHHbIX MPaKTUK,
a Takxke B MeXANCUMNINHAPHbIX NPOEeKTax.

KnroueBblie cnosa: 6eckamepHas poTtorpadus,

ncTopus oTorpammel, Wwagorpadus, cenectorpadus,
Buaeorpadums, anbTepHaTMBHbIE GOTOMPOLIECCHI,
KOHLeNTyanbHble GOTONPOEKTbI

Fedotova Larisa A.

PhD Student, History of Art and Humanities Department,
S.G. Stroganov Russian State University of Applied Art
and Design, 9 Volokolamsk Highway, Moscow, 125080,
Russia

ORCID ID: 0009-0007-0643-6963

ResearcherID: NAZ-0479-2025
larafedotova.art@gmail.com

Lavrentieva Ekaterina A.

PhD (in Art History), Associate Professor, Communicative
Design Department, S.G. Stroganov Russian State
University of Applied Art and Design, 9 Volokolamsk
Highway, Moscow, 125080, Russia

ORCID ID: 0009-0002-8092-3229

ResearcherID: NAZ-0412-2025

strogdesign@gmail.com

The Photogram at the Intersection of Art and
Technology: Evolution and Transformation in the
History of Photography
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Abstract. The photogram is the first and simplest
photographic technique based on obtaining an image
by contact, without a camera. Today, two centuries later,
it remains a relevant tool for artistic expression due to its
specific properties that distinguish it from a photograph
taken through a camera and allow authors to go beyond the
traditional pictorial language.

The relevance of the study is determined by the growing
interest in experimental and interdisciplinary practices in
art, which include the photogram. This article fills the gaps in
the study of the photogram that exist in the emerging theory
of photography. The purpose of the article is to trace the
evolution of this artistic tool and highlight current strategies
for using the photogram based on the systematization of
artists’ practices, including works of the last five years. To
achieve this goal, the article highlights the main stages
of the photogram development and key figures, who
systematically and comprehensively used cameraless
photography in their practice. The authors’ approaches are
examined through the prism of the theories that interested
them, their understanding of the specific properties of
cameraless photography, and their connection with previous
experiments.

The study has established that the photogram, having given
rise to photography as a whole, did not remain a technical
rudiment, but continued to develop through changes in the
artists’ approaches. Moreover, increased interest in the
photogram coincided with turning points for art: abrupt social
changes, scientific discoveries, or technical breakthroughs
that influenced the worldview as a whole or the idea of
photography. The results of the study reveal the versatility of
the photogram as an artistic tool (medium) and its distinctive
features in comparison with traditional photography through
a camera. These characteristic differences help to rethink
the boundaries of art in a dialogue with other methods within
artistic practices, as well as in interdisciplinary projects.
Keywords: cameraless photography, history of
photogram, schadograpy, selestography, videography,
alternative photo processes, conceptual photo projects
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JloKkyMmeHTanbHbiX 3pPeKT B KUHO

AHHoOTauums. B ctatbe nccnepyetcs GeHOMEH «OKYMEH-
TanbHoro addekTa» B KnHemartorpadpe 1 ero BANSHNE Ha
BOCNpusTUE 3puTens. PaccmatpusatoTcs pasnunyHble puno-
codckme Noaxoabl K MOHUMaHWUIO LOKYMEHTaNbHOro KUHO,
Bkntoyas Teopum . Kappu, H. Kspponna n K. MnaHTuHru.
KpuTunyeckmn aHanuanpys aTv KoHUEeNuuu, aBTop npeana-
raet Co6CTBEHHOE MOHUMaHNe JOKYMeHTanbHoro adpdekTa,
OCHOBaHHOE Ha naee NpepbIBaHNs 3CTETUYECKOTO BOCMPU-
ATns. BbigensatoTcs Asa Tuna AOKYMeHTanbHoro apdekTa:
«CbeMKa peanbHOCTU» U «peanbHOCTb CbeMKu». [NepBbin
CBS3aH C 3MOLIMOHAaNbHbBIM OTK/TMKOM 3PUTENS HA LLOKMPY-
IOLLIME MW MPAKTUHECKM» 3HAYMMble COBbITUS, BTOPOWA —
C HenpeaHaMepeHHbIMU 3NeMeHTamMu B MPoLecce CbeMKU.
YTBEep)XaaeTcs, YTo AOKYMEHTaNbHbIN 9pdeKT BO3HNKaeT
NPV HapyLWeHWW HenpepbIBHOCTY NOBECTBOBaHWMS, YTO 3a-
CTaBnseT 3puUTeNs 3aayMaThbCs O peanbHOCTU NPONCXOAS-
LLero Ha aKpaHe. 3To NPMBOAUT K crieunpuyeckomy heHo-
MeHasIbHOMY OMbITY, 6anaHCUpyoLLEMY MeX Y BOBIEYEH-
HOCTbIO B MPOCMOTP U KPUTUHECKON OLIEHKON dpunbma Kak
npou3BeAeHNs UCKYCCTBa.

KnioueBble cnoBa: punocodus UCKyccTaa,
[OKYMEHTanbHOe KWMHO, acTeTnYeckas
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Documentary Effect in Cinema

Abstract. The article explores the phenomenon of the
‘documentary effect’ in cinema and its impact on the viewer’s
perception. It considers various philosophical approaches
to understanding documentary films, including the theories
by G. Currie, N. Carroll, and C. Plantinga. Critically analysing
these concepts, the author proposes his own understanding
of the documentary effect based on the idea of interrupting
aesthetic perception. Two types of the documentary effect
are identified: ‘filming of reality’ and ‘the reality of filming'’.
The first type is associated with the viewer’s emotional
response to shocking or ‘practically’ significant events,
while the second one relates to unintentional elements
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in the filming process. It is argued that the documentary
effect occurs when the continuity of the narrative is
disrupted, which makes the viewer think about the reality
of what is happening on the screen. This leads to a specific
phenomenal experience balancing between engagement
in viewing and critical evaluation of the film as a work of art.
The article contributes to the ongoing discussion about the
nature of documentary cinema and its relationship to fictional
films, offering a nuanced perspective on how viewers interact
with and interpret documentary content.

Keywords: philosophy of art, documentary film, aesthetic
disinterest, aesthetic experience, artistic device,
‘documentary effect’
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HenpoceTu Kak MHCTPYMEHT KOHLenTyanu3auum

WU KypaTopcTBa B 3KPaHHOM UCKYCCTBE: Npo61eMbl
aBTOpCTBa B LMPPOBYIO 3NOXY

AHHOTauMA. AKTyasIbHOCTb TEMbl UCCNIEA0BAHNS 06GYC/IOB-
NeHa paaukanbHbIMU U3MEHEHVSIMU B Chepe XyLoXKECTBEH-
HOro TBOPYECTBA, BbI3BaHHbIMU CTPEMUTENIbHBIM Pa3BUTU-
€M LMPPOBbIX TEXHONOTUI U, B YaCTHOCTU, HEMPOCETEBOrO
VHCTPYMeHTapus. B ycnoBusx undpoBoit anoxu Tpaauumn-
OHHble KaTeropmm, Takme Kak aBTopCTBO, OPUrMHaNbHOCTb
Y MHAMBWAYaNnbHOCTb XYAOXECTBEHHOrO BblCKa3blBaHUS,
noageprarTcs cepbe3HOMY NepeocMbicneHnto. cnonb-
30BaHMe HeMpPOCeTeN B XyNOXECTBEHHOM NPaKTUKe CTaBUT
oA COMHEHUWe Knaccuyeckue npeacTaBneHns o Xyaox-
HUKe KaK aBTOHOMHOM co3paTtesie Npon3BefeHNs NCKyc-
CTBa: BMECTO STOrO aKLEHT CMELLAETCS Ha PO/ib XYAOXKHUKa
KaK KOHLenTyanmaatopa, Cnoco6HOro 3ajaBath napameT-
Pbl TBOPYECKOrO NpoLecca, U KypaTopa, KOTOpbI MHTep-
npeTupyeT 1 oT6upaeT pesynbTaTbl PaboTbl aNTOPUTMOB.
Takum 06pa3om, BO3HUKaAET HEO6XOANMOCTb TeopeTuye-
CKOro 060CHOBaHWS HOBOW OHTOIOMMW XY[A0XECTBEHHOIO

[aHHble aBTOPOB. AHHOTaLMK

NPON3BOJCTBA, rAe HEMPOCETU BbICTYNAOT HE KaK aBTOHOM-
Hble Cy6beKTbl TBOPYECTBA, & UCKIIIOYUTENBHO B KaYecTee
VHCTPYMEHTaNbHbIX TEXHONOMMIA, PacLUMPSIOLLMX FPaHULbl
TBOPYECKMX BO3MOXHOCTeM Yenoseka. O6beKToM nccne-
[0BaHMA SBNSIOTCA NPOLLECChI XyA0XKECTBEHHOIO TBOpYe-
CTBa B LMdPOBYIO 3MOXY, XapaKTepuaytoLmecs NCnonb3o-
BaHWEM HepoceTeBbIX UHCTPYMeHTOB. MNpeamer uccne-
[OBaHNSA — BIUSIHWUE HEeMPOCETEBOIro MHCTPYMEHTapMS Ha
rnepeocMbICNeHne KaTeropmm aBTopcTBa B KOHTEKCTE CO-
BPEeMEeHHOro ckycctaa. MeTofonoruns oCHoBbIBaeTCs Ha
MEXANCLUMMINHAPHOM NOAXoAe: B UCCNefoBaHnn npume-
HS/ICA UCTOPUKO-CPaBHUTENbHbIM METOS, METOA, UHTEprpe-
Tauun, KpUTUYECKUIA MeTof. PaboTa BHOCUT BK/af B Pa3Bu-
TVe TEOPeTMYECKOro ANCKypca o6 nHTerpaumm LndpoBsbIx
TEXHOJMIOTUI B UCKYCCTBO, PACKpbIBas UX BIMSIHWE Ha Tpa-
OVILMOHHbIE 3CTETUYECKME N STUYECKME KOHLENTbI, Takune
KaK OpUIrMHanbHOCTb, aBTOPCTBO U TBOPYECKas MHAMBMAY-
anbHOCTb. Hay4yHas HOBM3Ha UCCNeaoBaHNs 3akoyaeTcs
B KOMTM/IEKCHOM OCMbIC/IEHUW BINSHUSI HEMPOCETEBbIX TEX-
HONOrNI Ha TpaHchOPMaLMIo KaTeropumn aBTopcTea B CO-
BPEMEHHOM ayAnoBK3yaslbHOM UCKYCCTBeE.
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Neural Networks as a Tool of Conceptualization and
Curating in the Screen Art: The Issues of Authorship
in the Digital Age

Abstract. The relevance of the research topic is due to
the radical changes in the field of artistic creation caused
by the rapid development of digital technologies and, in
particular, neural network tools. In the digital age, traditional
categories such as authorship, originality, and individuality
of artistic expression are undergoing a major rethink. The
use of neural networks in artistic practice calls into question
the classical notions of the artist as an autonomous creator
of a work of art. Instead, the focus shifts to the role of the
artist as a conceptualizer able to set the parameters of
the creative process, and a curator who interprets and
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selects the results of the algorithms. Thus, there is a need
for a theoretical justification of a new ontology of artistic
production where neural networks act not as autonomous
subjects of creativity, but solely as instrumental technologies
that expand the boundaries of human creative capabilities.
The research object is the processes of artistic creation in
the digital age characterized by the use of neural network
tools. The subject of the study is the influence of neural
network tools on rethinking the category of authorship in
the context of contemporary art. The methodology is based
on the interdisciplinary approach: the research used the
historical-comparative method, the method of interpretation,
and the critical method. The work contributes to the
development of a theoretical discourse on the integration
of digital technologies into art, revealing their influence on
traditional aesthetic and ethical concepts such as originality,
authorship, and creative individuality. The scientific novelty
of the research lies in a comprehensive understanding
of the influence of neural network technologies on the
transformation of the category of authorship in modern
audiovisual art.

Keywords: artificial intelligence, neural networks, screen
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®deHOMEH XPOHOTONO-aHTPOMNO/IOrM4ECKOro
UCKYCCTBO3HaHMUA. Pa3aMbliluneHus no nosopy
¢$parmeHTapHOro no o6bLemMy, HoBaTOpPCKOro no Ayxy
TpyAa AnekcaHppa SkumoBuya

AHHOTauums. B peueH3nn aHannampyeTcs MoHorpaguye-
ckoe nccnegosanue A.K. Akumosunya «Vckycctso Hukonas
CmupHoBa» (M., 2025), nocBsiLeHHoe TBop4yecTBy Huko-
nas Hukonaesnya CmunpHoBsa (1938-2005) — Bbigatowero-
€Sl MOCKOBCKOIO MacTepa «MCTOPUYECKOro HaTiopMopTan.



XynoykectBeHHas kynbtypa N2 3 2025

MoHorpadusa AkMmoBMYa paccMaTpuBaETCs B KOHTEKCTE
€ro VCKYCCTBOBEAYECKUX U KYNbTYPPUNOCOPCKUX TPYLOB
nocnenHux AecsTUneTuin. PackpbiBaeTcsi OPUrMHasbHbI
MHOropaKypCHbIV NOAXOL UCCNEeAoBaTeNs K MHTepnpeTa-
LMK TBOPYECKOrO NMYTN U KOMMO3ULIMOHHO CIOXHbIX, Ma-
CTEPCKM COBEPLUEHHbIX NPOU3BEAEHW XYAOXHMKa C N30~
6paXkeHHbIMM 06beKTaMu, NPON3BOAHLIMU AyXa Pa3HbIX
3MNoX 1 MeCT, — B pa3BopavMBaeMoi nepea rnasamm ynta-
Tens npoLeccum CMUPHOBCKMUX KXPOHOTOMOBY.
KnioueBble cnoBa: Hukonah CMUPHOB, UCKYCCTBO

XX Beka, «<MCTopryecKuii HaTiopMopT», Poccus,
XpOHOTOMN
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The Phenomenon of Chronotope-Anthropological Art
Studies. Reflections on the Monoraph by Alexander
Yakimovich, Fragmentary in Volume and Innovative

in Spirit

Abstract. The review analyzes the monographic study
by A.K. Yakimovich The Art of Nikolai Smirnov (Moscow,
2025), dedicated to the work of Nikolai Nikolaevich Smirnov
(1938-2005), the outstanding Moscow master of ‘historical
still life’. The monograph is considered in the context of
Yakimovich’s art history and cultural philosophical works of
recent decades. In the procession of Smirnov’s chronotopes
unfolding before the reader’s eyes, the author of this review
reveals the researcher’s original multiperspective approach
to interpreting the artist’s creative path and compositionally
complex, masterfully perfect works depicting objects derived
from the spirit of different eras and places.

Keywords: Nikolai Smirnoy, art of the 20t century,
‘historical still life’, Russia, chronotope
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