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My3bikanbHble popMbl, 06pa3bl U TIENTMOTUBDI

B Apame

AHHoTaumA. B cTaTbe paccmatpumBaeTcs npoLece «My3bl-
Kanusauum» (tepmuH M.[1. CabuHunHom) gpamel. Mo MHe-
HUIO aBTOPA, «My3blKaslbHasi MbIC/Ib» HEPEAKO Hanpaens-
eT dpaHTa3no apamatypra, CTaHOBSICb 1 CMbICNO06pa3y-
OWMM, 1 GOPMOO6PAa3YLNM 3/IEMEHTOM Nbechl. Lienb
cTaTbu 3aKk/o4aeTcs B TOM, YTOGbI MOKasaTb, Kak Hapsay
C My3blKaJIbHbIM LIMTUPOBAHNEM, U CETOAHS aKTUBHO Npu-
CYTCTBYIOLMM B Apame, ipamaTypru pasHbix CTpaH 1 pas-
HbIX UICTOPUYECKMX BMOX UCMONb3YIOT HE TOJIbKO My3bl-
KanbHble 06pa3bl U NENTMOTUBbI, HO U NMPSIMYIO NPOEKLMIO
My3blKa/IbHbIX )XaHPOB Ha ApamMaTypruio. YeTbipe pasnena
OCHOBHOW 4aCTW CTaTbW MOCBSILLEHbI aHanuay npoussene-
Hun . Nlvnno, A. CTpuHa6epra, 3. doH Xopsata u T. Cton-
nappa. B nepsom pasgene paccmatpuBaeTcs BAUsiHNE
YXaHpa HapogHou 6annagsl Ha apamatypruto XVIII Beka,
1 B YaCTHOCTU Ha POXKAeHWe nepBow Bypy)KyasHou Tpare-
ouun O. Nunno «JlongoHckunn kyneu, nnn Uctopus Oyxop-
n>ka bapHBennay». Bropas 4acTb NOCBsLEHa «NOCNegHUM
coHaTtam» A. CTpuHabepra, n npexkae scero «CoHate npu-
3pakoB» opus N2 3, cosgaBas KOTOPYHO, aBTOP BNPSMYHO yKa-
3an Ha popTenmaHHyto coHaty J1. beTxoBeHa N2 17 D minor
(Opus 31, N2 2) 1 nonbITancs BOMJIOTUTb CTPYKTYPY COHaT-
HOWM ¢opMbl B CBOEM Npoun3BeneHnmn. B nbece 3. XopBaTa
«Ckasku BeHckoro neca» Banbchl W. LLTpayca BocrnpuHu-
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MatoTCs Kak NpoAyKT MacCOBOW KyNbTYpbl, OTpaxatoLLein
HeB3blcKaTe bHble BKYCbl BEHCKMX MeLLaH. B «Pok-H-pon-
ne» T. CTonnappa KynbTypa aHaerpayHaa paccmarpubaet-
Csl KaK TpeTbsl cuna B 60pbbe Mexay NonnmTnyeckom 6ropo-
KpaTuei 1 AMccuaeHTCTBOM. ABTOP nonaraet, 4To npoLecc
My3blKanu3aumm Apambl CTAHOBUTCS OCO6EHHO akTUBHbIM
C MOMEHTa BO3HUKHOBEHUS PEeXXMCCepcKoro Teartpa. AH-
camM6neBbIVi xapakTep CLEeHUYeCcKoro AencTBus, Hanpas-
NSieMOoro My3bIKon, GopMuUpyeTcs yxke Ha ypoBHe co3fa-
HUS ApamaTypruyeckoro TeKcTa, a Aanblie 3a aeno 6e-
peTcs pexwcceep.
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Musical Forms, Images, and Leitmotifs in Drama

Abstract. This article examines the process of ‘music-
alization’ (a term coined by M.D. Sabinina) of drama.
According to the author, ‘musical thought’ often guides
the playwright’s imagination, becoming both the meaning-
generating and form-creating element of a play. The article
aims to demonstrate how, alongside musical quotation, still
actively present in drama today, playwrights from different
countries and different historical eras utilize not only musical
imagery and leitmotifs but also the direct projection of
musical genres onto dramaturgy. Four sections of the main
body of the article are devoted to the analysis of works by
G. Lillo, A. Strindberg, E. von Horvath, and T. Stoppard. The
first section examines the influence of the folk ballad genre
on 18th-century dramaturgy and, in particular, on the birth of
G. Lillo's first bourgeois tragedy, The London Merchant, or
the History of George Barnwell. The second part is devoted
to the ‘last sonatas’ of A. Strindberg, and, above all, to
The Ghost Sonata opus 3, in which the composer directly
referenced L. Beethoven'’s Piano Sonata No. 17 in D minor
(Opus 31, No. 2) and attempted to embody the structure of
sonata form in his work. In E. Horvath'’s play Tales from the
Vienna Woods, J. Strauss’s waltzes are perceived as products
of popular culture, reflecting the unpretentious tastes of
the Viennese bourgeoisie. In T. Stoppard’s Rock’n’Roll,
underground culture is seen as a third force in the struggle
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between political bureaucracy and dissidence. The author
believes that the process of musicalization of drama became
especially active with the emergence of director’s theater.
The ensemble nature of the stage action directed by music
is formed already at the level of creating the dramatic text,
and then the director takes over.

Keywords: drama, theatre, music, ballad, G. Lillo,

sonata, A. Strindberg, waltz, E. von Horvath, rock and roll,
T. Stoppard
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JNo60BHOE HAaCTpPOEeHUe B ceTax airopurma
peXXnccepckoro aHanmsa

AHHOTauums. B cTaTtbe aHann3npyeTcs BO3SMOXHOCTb UC-
Mofb30BaHWUsS arOPUTMOB PEXNCCEPCKOro aHanunsa ans
onpeneneHnst OTHOLWEHWI 1 AENCTBUIN NepcoHaxen. Mpea-
JIOXKEHHbIe anropuTMbl cooTHocsATes ¢ cuctemoit K.C. Cra-
HWCNaBCKOro v ero nocneaosarenen. Teancol paccmarpu-
BaloTCA Ha npumepe unbma BoHra Kap-Bas «J1lo60BHOE
HacTpoeHue» (2000).

CraBuTcs Bonpoc o 6onee To4HOW anddepeHumaLmm Tep-
MWHOB, O HEO6XOAMMOCTU SICHO Pa3NnyaTh 3afady aktepa
Y 3afa4y NepcoHaxa; oavH U3 GakToB UCTOPUM N ero 3Ha-
YeHue 419 NepcoHaka (CobbITue). PaccmatpuBatoTcs NpuH-
LMMNbl aHanM3a Ha OCHOBE OrpaHUYEHHbIX CMUCKOB Bapu-
aHTOB Kak OTpaXkeHue Npo6nemMaTnKn TUNUYECKOro 1 UH-
AvBMAayanbHoro B o6pase nepcoHaxen. KommeHTupytotes
paHee co3aaHHble CMUCKU Pa3HbIX aBTOPOB M NpeanaratoT-
Csl LONONHUTENbHbIE. B dOpMynMpoBKax yToO4HSETCS YyB-
CTBEHHbI aCNeKT KaTeropnv MOTUBa, ero CBs3b C NoTpe6-
HOCTbIO, YTO BaXKHO AJ18 akTepckoro TBopyecTsa. Popmy-
NMpyst MOTMB Yepes YyBCTBO, 3aCTaB/sOLLEE NEPCOHaXa
[ENCTBOBATb, PEXXMCCEP U aKTep MoryT 6oee apPeKTUBHO
paboTaTb Haf ponbto. BbiaeneHbl Takne Kputepum, Kak npo-
611ema BepOSATHOCTU COBbITUI, MX BO3MOXHas MO3UTUBHaA
WY HeraTuBHas oKpacka 1 apyrvue GpakTopbl B aHanmse ot-
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HOLWEHM NepcoHa)kel. [lenaetcs BbIBOA, O Lieiecoobpas-
HOCTW MPUMEHEHNs anropuTMOB A1t aHann3a C AanbHen-
el NX KOHKpeTu3aLei B COOTBETCTBUM C MaTepuanom
nbecbl U UHTepnpeTaunen. HoBU3HoM aBnsieTcst Nofo6-
HblA NOAX0A U GOPMYNMPOBKa anropuTMOoB. YTBEPXKAAET-
C8, YTO NMPUMEHEHUNE TUMNYECKUX CXEM HE MeLLaeT Teye-
HUIO TBOPYECKOro npoLiecca.
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The Mood for Love in the Networks of the Director’s
Analysis Algorithm

Abstract. The article analyzes the possibility of using
director’s analysis algorithms to determine the relationships
and actions of characters. The proposed algorithms are
related to the system of K.S. Stanislavsky and his followers.
The theses are considered using the example of Wong Kar-
wai’s film In the Mood for Love (2000).

The author of the article raises a question of a more precise
differentiation of terms, the need to clearly distinguish the
actor’s task from the character’s task, a fact of the plot from
an experience of the character (an event). The principles of
analysis based on limited lists of options are considered as
a reflection of the problems of the typical and the individual
in the image of characters. The author comments on the lists
previously created by different authors and proposes new
ones. The wording clarifies the sensory aspect of the motive
category and its connection with the need, which is important
for acting. By formulating a motive through a feeling that
makes a character act, the director and actor can work on
the role more effectively. The article highlights such criteria
as the problem of the probability of events, their possible
positive or negative colouring, and other factors in the
analysis of character relationships. The conclusion is made
about the expediency of using algorithms for analysis with
their further specification in accordance with the material
of the play and its interpretation. The novelty of research
is this approach and formulation of algorithms. It is stated
that the application of typical schemes does not obstruct
the flow of the creative process.
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Taup CanaxoB. OT repouyecKoro crouyumuama

K HOBbIM rOPU3OHTaM

AHHOTauusA. N306pasnTenbHOE NCKYCCTBO COBPEMEH-
Hou Poccum (1991-2025) chopmmupoBanoch npexae Bce-
ro Ha OCHOBE COBOKYMHOCTW TBOPYECKUX YCUNUIA MacTe-
poB nosaHecoBeTcKoro nepmoga. C koHua 1950-x ronos
XyAoXHuKn CCCP o6pa3oBanv 4OBONbHO OCHOBATE/bHbIN
NNacT KHOBbIX KNTACCUKOBY, KOTOPbIE CTPEMUINCH OCMbIC-
JINTb UCTOPUYECKME UTOTW Pa3BUTWS CTPaHbl B MEPUOL, No-
MbITOK OGHOBNEHNS U TPaHCPOPMALIMKN NMPEXHENO KeCT-
Koro TotanuTapuama. Cpean HeckosnbK1x IMAEPOB obLLe-
COBETCKOW apT-CLieHbl BUAHYIO ponb urpan Tavp Canaxos
(1928-2021). OH Nnpeanaran CBOW BapuaHTbl HEOPOMaHTU-
4eCKOro «CypoBOro CTuns». B ocHoBe ero UckyccTsa fe-
asnn aTMyeckme n acTeTuyeckme naeasnbl HOBOro CTom-
umama. Mnaglume noKoneHns CTPeMUInCb OTroPOANTLCS
OT NpeXKHero coupeannamMa 1 3asaBUTb O CBOEW [IBOSIKON
nosuumm. OHM AEMOHCTPUPOBANN CBOIO OTAENBHOCTb OT
OAPSIXNEBLUMX Y @aHAXPOHUYHBIX GOPMYN MPEXHErO NOKO-
NIeHWs 1 cKopee npeaJiarany naekt «CoOBETCKOro naTpmo-
TU3Ma HECMOTPS HW Ha 4YTo». OHWM NblTannCb N306pecTn
HOBYIO apT-YTOMMIO MOAIMHHOIO COBETCKOIO UCKYCCTBay,
OYMLLEHHOTO OT ILLEMEPHbIX OPULIMO3HbBIX AePOpPMaLIMiA.
Mo3pHee NpeacTaBUTENN STOM NIMHUW Pa3BUTUS NMEPEXM-
Ba/v UHAMBKAYanbHble TpaHcdopmaumm. Taup Canaxos ne-
peluen B nocnefHne AecaTuneTus CBoero Jo/roro TBop-
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4ecTBa K CTaaumn SKCNEPUMEHTOB LUMPOKOro npoduns. OH
NPUHANCA UckaTb cebs B Avanore ¢ eBPONenNckUMmn n ame-
PUKaHCKMMU KnaccrvkaMu HEOMOAEPHU3Ma, HO BPEMS OT
BpPEMeHV AEMOHCTPUPOBa CBOK OTKPbITOCTb OCTPO Tpa-
rM4yecKomn KapTuHe mupa.
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Tahir Salakhov. From Heroic Stoicism Towards New
Horizons

Abstract. Visual arts in Post-Soviet Russia (1991-2025)
emerged in their good part from creative efforts of the leading
artists of Late Soviet period. In the 1950s, a group of ‘new
modern classics’ started forming, who tried to interiorize
the results of the country’s development during the period
of attempts to renew and transform the former Totalitarian
system. Among the leaders of the all-Soviet art-scene Tahir
Salakhov (1928-2021) had an important place. He put forward
his individual versions of the Neo-Romantic ‘hard style’. His
art was founded on ethical and aesthetic postulates of a new
Soviet Stoicism. New generations in art and literature tried
to distance themselves from the past Socialist Realism.
The new artists demonstrated their break from senile and
anachronistic formulas of the Soviet past and proposed a kind
of Soviet patriotism despite all its falls and mistakes. In fact,
they were engaged creating a new Utopia of ‘genuine Soviet
art’ allegedly free of falsity and deformations of bureaucratic
Totalitarianism. Later on, representatives of the Soviet ‘new
wave’ followed their individual paths. As for Salakhov, in
his late period he entered the stage of hardly expectable
experiments. He tried to find a new creative self in a dialog
with European and American pillars of neo-modernism. In
those experiments he produced several outspokenly tragic
works clearly in line with his earlier messages in art.
Keywords: Tahir Salakhov, ‘hard style’, tragic Stoicism,
late and post-Soviet changes in visual arts
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YXuBonucb Hupepnanpos n Nlonnanann XVi-

XVII BekoB B uccnepoBanusax E.10. PexHep
AHHOTauwms. B ctaTbe Brnepsble B cToprorpaduv aHanm-
31pyeTCcs Hay4YHOe Hacneave COBETCKOro MCKyccTBOBeAa
EneHbl KOnbeBHbI ®exHep (1900-1985) — cneumanncTa no
HUAepnaHACKOMY M ronnaHackomy nckyccray XVI-XVII Be-
KOB, COTPYAHMLbI fOCyaapCcTBEHHOro SpMuTaxa, Konnex-
LMK ronnaHacKom XX1BOMUCU KOTOPOro OHa NocBsATUNa
HECKOJIbKO anb6oMOB-MOHOrpaduin, a Takxe psg, aTpuoy-
LIMOHHbIX cTaTei. MokasaH Kpyr ee Hay4HbIX MHTEPECOB,
cneunouka B3rNsAOB Ha XXMBonucb HuaepnaHnos u Mfon-
naHaun, NpUMEHeHUe XaHPOBO-TEMaTUYECKOro NOAX0-
[a K N3y4eHUIo roaHACcKoro MCKYyCCTBa 30/10TOMO BeKa.
E.FO. ®exHep xapakTepuayeTcs Kak NnpeacTaBuTenb Cno-
XKMBLLEWCS B APMUTAXKE HAyHHOW LLIKOSbl HUAEPNAHANCTU-
KW; AenaeTcs BbIBOL O TOM, YTO €€ TPyAbl XapaKTepHbl Ans
Pa3BUTUS COBETCKOWM MCKYCCTBOBEAYECKOM HayKn cepe-
VHbI XX BeKa 1 B 3HA4YUTENIbHOM Mepe COXPaHSIoT UHTe-
pec Ans CoBPEMEHHbIX CMeLnanmcToB.

Knrouesblie cnosa: Huaepnanabl, lfonnanams,
»XunBonuce, E.H. dexHep, locyaapcTBEHHbI QpMUTax,
aTpuBYLIMS, XXaHPbl UCKYCCTBa
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The Netherlandish and Dutch Painting of the 16th and
17th Centuries in Scientific Works of Elena Fekhner
Abstract. This article is the first historiogphaphic work to
study the scientific heritage of the Soviet art historian and
museum specialist Elena Yu. Fekhner (1900-1985), expert
in the Netherlandish and Dutch painting of the 16t and 17th
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centuries and staff member of the State Hermitage Museum.
The Netherlandish and Dutch painting from the museum'’s
collection (landscape painting, genre painting, and still life)
was the subject of her articles and monographs. The article
discusses Elena Fekhner’s professional interests, her views
on Netherlandish and Dutch painting, and her contribution
into research on Dutch Golden Age painting. The author
characterizes her as a representative of the established
school of Dutch studies of the State Hermitage Museum
and draws a conclusion that her works were characteristic
of the Soviet art history of the mid-20th century and continue
to be of great interest for modern researchers.

Keywords: the Netherlands, the Dutch Republic, painting,
E.Yu. Fekhner, the State Hermitage Museum, attribution,
genres of art
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KynbTypHbI MOCT Ha NNIEHKE: OT 3ambicna

K peanu3auum MHOCTpPaHHbIX KuHonpoekToB B CCCP
B 1930-x ropax

AHHoTauwus. CTaTbs nocesileHa GeHOMeHy peanusaunm
KMHOMPOEKTOB 3anafHbIM/ NEBOHACTPOEHHbIMU PEXNC-
cepamu B CCCP B MexxBoeHHbIn nepuos. B uccnepnosa-
HUK NpoBoAUTCS aHanua dunbma «BoccTtaHne pbi6akoB»
(1934) HemeLkoro pexkuccepa SpBuHa lMckaTopa n neH-
Tbl «<Komcomon. MecHb o reposix» (1932) ronnanackoro fo-
KymeHTanmcTa Mopuca MeeHca ¢ TOUKM 3peHns UICTOPUKO-
KYNBTYPHbBIX YCNOBUWIA, B KOTOPbIX MPOMCX0AMNA peanusaums
npoekToB. OCHOBHOW LieNiblo paboThl IBNSETCS U3yYeHne
KOHTEKCTOB, MOBMSBLUMX Ha CO3[aHNE KUHOMEHT U UX BOC-
npusTe COBETCKOM LieH3ypoii. B cTaTbe yaensetcs oco-
60€e BHMMaHVe TpaHchopMaummn knHematorpagpa 8 CCCP
Ha ¢poHe cioma ABYX KyNbTypHbIX anox: 1920-x rogos, 03-
HaMeHOBaHHbIX KMHO3KCMEePUMEHTaMM 1 aBaHrapAHbIMU
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TeyeHnsamun, 1 1930-X, NPUHECLUNX 3BYKOBOE KMHO, TOP-
XXeCTBO coLpeanuama u Kputuky dopmanunama. Nogoo-
Hble NepeMeHbl He MOIIN He NOBAUSATL Ha peanuaauuo
NPOEKTOB NHOCTPaHHbIMU IEBOHACTPOEHHbIMU PEXUC-
cepamu, Yelt aBTOPCKUIN CTUb CKNaablBancs npemmyLle-
CcTBeHHO B 1920-e rogpl.

KnioueBble cnosa: dpsuH MNrckatop, knHo, Mopuc
NBeHc, Mexxpabnomounbm, aBaHrapf, coupeanmsm,
popmMannam, MeXKyNbTypHbIE CBA3N

WccnenoBaHue BbinosiHEHO B pamMkax JlabopaTtopuu
KuHombicm «30-e. HoBoe BpemMsi», opraHn3o0BaHHOM
LleHTpom «30T10B» (MOCKBa), peaakumedi xypHana
«VckyccTBo KuHo» u foceuabmopoHaom Poccum.
Ocob6as 6/1aronapHOCTb N1aBHOMY PEAAKTOPY XKypHasia
«HckyccTBO KMHO» — HukuTe Kapuesy 1 KWUHOKPUTUKY
Kupwunny ropsiyky.
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Cultural Bridge on Tape: From Conception

to Implementation of Foreign Film Projects

inthe USSR in 1930s

Abstract. The paper examines the phenomenon of
film projects undertaken by socialist film directors from
Western countries in the USSR during the interwar period.
Two films are being analyzed — Revolt of the Fishermen
directed by German filmmaker Erwin Piscator from 1931 to
1934, and Song of Heroes (1932) by Dutch documentarist
Joris Ivens, with particular attention given to the cultural
and historical backdrop amid which the films were made
and released in the USSR. The research aims to find out
what contributed to the making of these films and their
consequential reception by the Soviet censorship. The
paper also draws attention to the paradigm shift in the
cultural epochs — the 1920s, marked by avant-garde and
experimental thought, and the 1930s, which brought about
the rise of sound cinema, the victory of socialist realism,
and the criticism of formalism. Such changes could not
bypass the foreign film projects undertaken by foreign
socialist directors whose style had been largely formed
in the 1920s.

Keywords: Erwin Piscator, film, Joris Ivens,
Mezhrabpomfilm, avant-garde, socialist realism,
formalism, intercultural ties
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The research was carried out as part of the Research
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«JleTarowmii nponeTapmum»: ot paHTaCTUHECKUX
noneToB K KOM$POPTHOMY GbITY

AHHoTauums. CtaTbs NOCBSLLEHa aHaNN3Y aHUMAaLMOHHO-
ro punoma «Jletatowmin nponetapuins (1962), ocHosow ans
cueHapusa KOToOporo ctana ogHoMMeHHas noama B. Ma-
sikoBckoro 1925 roga. Ha ocHoBe aHanmsa Bu3yasbHOro
W TEKCTyanbHOro namepeHuin Gunabma n nx Baaumopen-
CTBUS AeNaloTCs BbIBOAbI 06 akTyanm3aumm oTaeNbHbIX
CTOPOH KOHLIEMTOB «KU3HW GyayLLEro» paHHECOBETCKOro
$yTypr3ma, BbI3BaHHbIX Hay4HO-TEXHUYECKM NMPOPbLIBOM
1960-x rogos. KntoyeBor CTaHOBUTCS B3aMMOCBA3b 06pa-
3a YenoBeka 6yayLLEero v ero CNoco6HOCTM K nonetam. ins
coaparenein MynsTduIbMa TONIbKO YTO CBEPLUMBLUMIACS NO-
NeT B KOCMOC FOBOPW/ O PeasibHOCTM BOM/OLLEHMS BCEX
OCTaslbHbIX NPEACTaBNEeHN 0 GyayLieM 1 BHeLPEHUS Tex-
HONOrMYECKUX HOBLLECTB, KOTOpbIE MoKa CyLecTBoBanm
TONbKO Ha ypoBHe naein. O6beMHO NpeacTaBieHHas B No-
ame MasikoBckoro komdpopTHas NoBCeAHEBHAS XXU3Hb Ye-
noBeka 6yayLero B MynsTduUIbMe HECKONbKO OTOABUra-
eTCs Ha BTOPOW NaH, ycTynas MecTto 6onee MmacluTabHomn
Teme HelonyCTMMOCTM BOWHbI, YTO MO3BONSET N36eXKaTb
V3NINLIHEN KPUTUKM BbITOBbIX MPOGIEM, COXPaAHUBLLMUXCS
¢ 1920-x rogoB. AHMMaLMOHHbIN GUSIbM O ropoe 6yayLero
npwv BCEM COOTBETCTBMM 0OULNANBHBIM NAE0N0TNHYECKUM
yCTaHOBKaM, OAHOBPEMEHHO aKLEHTUPYET XapakTepHoe
NS OTTenenn NoHMMaHne LLeHHOCTU IYHOTO BPEMEHW,

[aHHble aBTOPOB. AHHOTaLMK

YaCTHOW XXWU3HU U IMYHOCTU B LenoM. MpeacTaBnseTtcs
aKTyaslbHbIM NPOaHann3npoBaTb pedpieKCHIo No NoBo-
[ly 9TUX NapaMeTpoB B COBETCKOW Ky/bType, MOCKONbKY
cerofiHsi 3a60Ta 0 JIMYHOM MCUXONOrMYECKOM U GbITOBOM
KOMdOpTE NO3NLIMOHMPYETCS KaK OfiHa U3 YepT «CoBpe-
MEeHHOro» YyesioBeka.

KnioueBble cnoBa: ¢ytypuam, B. MaskoBckuit,
aHVMMaLuus, NoneT, KOCMU3M, NOBCeHEBHAs KYNbTYpa,
A.Tanny
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The Flying Proletarian: From Fantastic Flights to

a Comfortable Life

Abstract. The article is devoted to the analysis of the
animated film The Flying Proletarian (1962), the script
for which was based on the poem of the same name by
V. Mayakovsky (1925). Based on the analysis of the visual
and textual dimensions of the film and their interaction,
conclusions are drawn about the actualization of certain
aspects of the concepts of ‘life of the future’ in early Soviet
futurism, brought to life by the scientific and technological
breakthrough of the 1960s. The key is the relationship
between the image of a man of the future and his ability
to fly. For the creators of the cartoon, the recent space
flight spoke for the possibility of embodying all other ideas
about the future and the introduction of technological
innovations that so far had existed only at the level of ideas.
The comfortable daily life of a man of the future, which is
voluminously presented in Mayakovsky’s poem, is somewhat
pushed into the background in the cartoon, giving way to
a larger theme of the inadmissibility of war, which allows
avoiding unnecessary criticism of everyday problems that
have persisted since the 1920s. The animated film about the
city of the future, while conforming to the official ideological
guidelines, simultaneously emphasizes the understanding
of the value of personal time, private life, and personality in
general, characteristic of the Thaw. It is relevant to analyze
the reflections on these parameters in Soviet culture, since
today caring for personal psychological and domestic comfort
is positioned as one of the features of a ‘modern’ person.
Keywords: futurism, V. Mayakovsky, animation, flight,
cosmism, everyday culture, A. Galich
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CnekTtaknb MockoBckoro mrioauk-xonna «Mocksa —
BeHepa, panee — Bespge...» (1961): sambicen

W peanusaums

AHHoTauums. Py6ek 1950-1960-x ronoB o3HaMeHoBan-
csi He6blBaIbIM 3MOLIMOHANIbHBbIM NOABLEMOM B COBETCKOM
obLecTBe, CBA3aHHbIM C JOCTUXEHUSIMU COBETCKOM Ha-
YKW B 061aCT1 NOKOpPeHUs kocmoca. XXenaHne TBopLoB
BrNsiAbIBaTLCA B GyayLiee U cMeno paHTasmpoBaTb O TOM,
4YeMy B CAMOM HEMPOAOMKUTENBHOM BPEMEHU CYXAEHO
C6bITbCS, HAXOAMIIO BOMIOLLEHWE B NPOU3BEAEHUAX NN-
TepaTypbl, )XMBOMUCH, KMHO, TeaTpa. He ocTancs B cTo-
poHe MockoBckuin Mio3nk-xons. OceHbto 1961 roga co-
cTosinack npembepa cnekTtakns «Mocksa — BeHepa, Aa-
nee — Be3pe...», rAe Hapsay € peannaaumein KOMUYECKoro,
CBOWNCTBEHHOr0 3CTPaAHbIM NPeACcTaBNEHUSAM, HaLLIN OT-
pakeHve AOCTUXEHNS OTEYECTBEHHOM KOCMOHaBTUKU.
®dabyna cnekTaks 1 ero cueHapuii paspabartbiBanvch pe-
»xuccepamu — A.M. KOHHUKOBbBIM 1 3CTPafHbIM apTUCTOM
N.B. MupoBbiM BMecTe ¢ aBTopamu — B.A. [1bIXOBUYHBIM
1 M.P. Cno6oackum.

Bnaropaps coxpaHuBLUMMCS MaTepuanam Nepuoanyeckomn
neyaru, a TakXxe apXxMBHbIM UCTOYHUKAM B CTaTbe MNPOBO-
ANTCSA YacTUYHasa PEKOHCTPYKLMSA NOCTaHOBKU. CloxeT
CTPOWNCS BOKPYr NOArOTOBKU K MEPBOMY KOCMUYECKO-
My nyTewecTunto. MHOro)xxaHpoBoe npeacTaBieHne co-
CTOSIN10 U3 SCTPAAHbIX U LMPKOBbIX HOMEPOB, KOTOPbIE CO-
NpoBOXAaNu nnu paséusanu nutepmeguamm J1.6. Mupos
n M.B. HoBuukunii. MoMMMO KOCMNYECKOW TEMbI B CNEK-
Tak/e BbICMENBAaINCh «OTAE/bHbIE HEAOCTATKM» B HaLLEen
CTpaHe 1 «MopasibHOe Pas3fIoKeHNe» B COBPEMEHHOM Ka-
nUTannMCTU4ecKom obLecTBe.
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AHanua nokasan, YTo He BCe aNu30[bl NEPBOHAYabHOrO
cLieHapus HalLIn BOMJIOLLEHNe Ha cueHe. B cTaTbe aHanu-
31pyloTCH [iBa TaKMX NWU30[4a, B KOTOPbIX aBTOPbI MiaHu-
poBanu Ucnosb3oBaTh KMHematorpaod.

KntoueBblie cnosa: Teatp, actpana, Mockosckumin
Mio3uK-xonn, «kMockBa — BeHepa, nanee — Besge...»,
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The Moscow Music Hall Production Moscow —

Venus, then — Everywhere... (1961): Concept and
Implementation

Abstract. The turn of the 1950s and 1960s was marked by an
unprecedented emotional upsurge in Soviet society fuelled
by the achievements of Soviet science in space exploration.
The desire of creative artists to peer into the future and
boldly imagine what was destined to come true in the very
near future found expression in works of literature, painting,
film, and theater. The Moscow Music Hall was no exception.
In the autumn of 1961, the play Moscow — Venus, then —
Everywhere... premiered, reflecting the achievements of
Soviet cosmonautics alongside the comic elements typical
of variety shows. The plot and script of the performance
were developed by directors A.P. Konnikov and variety artist
L.B. Mirov, in cooperation with the authors V.A. Dykhovichny
and M.R. Slobodskoy.

Using surviving periodicals and archival sources, this article
provides a partial reconstruction of the performance. The
plot revolved around preparations for the first space voyage.
The multi-genre performance consisted of variety and circus
acts, accompanied or interrupted by interludes by L.B. Mirov
and M.V. Novitsky. In addition to the space theme, the play
ridiculed ‘individual shortcomings’ of the country and the
‘moral decay’ of the modern capitalist society.

The conducted analysis has revealed that not all episodes
from the original script were staged. The article examines
the two unstaged episodes for which the authors planned
to use cinematography.

Keywords: theater, variety art, Moscow Music Hall,
Moscow — Venus, then — everywhere..., A.P. Konnikov,
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«PekBuemn». NMocnepgHas aksapenb Muxauna
Bpy6ens. K 1770-neTuio co AHSA POXXAEHUA XYA0)KHUKA
AHHOTauua. CtaTbs npuypoyveHa K 170-neTuto co aHs
POXAEHMS BblAAOLWErOCs MacTepa aMoxXm MoaepHa, nn-
fepa pycckoro cumeonmama Muxauna AnekcaHapoBsuya
Bpy6ens (1856-1910). MaBHbIM NPEAMETOM UCCNEA0BaHUS
cTan rpaduyecknin NUCT n3 cobpaHms MocyaapcTBEHHOMO
OpmuTtaxka (CaHkT-MeTepbypr), nHe. PP-5058, ¢ ycnos-
HbIM OduMLManbHbIM Ha3BaHVEM «BbeccloXeTHast KoMMo3un-
umns» 1 0606LLEeHHOM faTon co3pannsa «Havano XX Beka».
[onroe Bpems faHHas KOMNO3ULKs, He yNOMsIHyTas Kak
camoLeHHbIV apTedaKkT nepBbiMU 61orpadamm XyaoXHN-
Ka B CUJly CBOEI CIOXETHON HEOAHO3HAYHOCTU, HaXoan-
nacb B 30He nepudepuinHoOro BHUMaH1s UICTOPUKOB UCKYC-
cTBa. B HacToslLiee Bpems akBapesb U3 cobpaHuns dpmu-
TaxXka, NpoaHanM3npoBaHHasi aBTOPOM CTaTbu B KOHTEKCTE
HOBbIX JOKYMEHTasIbHbIX PaKTOB (B TOM YMCNE, CKPbIBaB-
LIMXCS B MKOHOrpadum camor paboTbl) U Ha OCHOBE A/n-
TENIbHOrO AMMUPUYECKOTO N3YHEHUS MNACTUYECKOTO A3bl-
ka M.A. Bpy6ens, o6pena 3HakoByl pOJib B TBOPYECKOM
Hacneauu XynoXKHvka. B pesynstate npoBeAeHHOro KOM-
NIEKCHOrO NCCNEeA0BaHNSA YAANOCh YCTAHOBUTb, 4TO APMU-
TaXKHas KOMMO3MLIMSI, 0GHAPYXKMB HE yracaBLUYIO B XyA0X-
HUKe apTUCTUYECKYIO BOJIO, CTana NnocneaHmM npovsse-

[aHHble aBTOPOB. AHHOTaLMK

[leHVeM, CO3aHHbIM MM B NePUOf, MNOYTU NOHOM NoTepun
3peHus. BnepBble B Hay4HbI 060POT BBOASATCS 06CTOSA-
TENbCTBa M YTOYHEHHas faTa co3paHus nocneaHein paéo-
Tbl M.A. Bpy6ens, a Takxe XxapakTepusytoTcsi nnactmyeckme
acneKTbl si3blka NPOU3BEAEHNS, KOHLIENTYaIbHO CBSI3aHHbIe
Kak C NMoaTUKOW ero TBopyecTBa 6onee paHHero nepuo-
[la, Tak U ¢ 06pa3HbIMU MOMCKaMK HOBOIO acCoLMaTUBHO-
abCTPaKTHOrO NMOHMMaHUS BU3yasibHOrO CIoXKeTa B N3o6pa-
3UTENLHOM UckyccTBe XX Beka.

KntoueBblie cnosa: UCTOPUS PyCCKOro MCKYyCCTBa KOHLa
XIX —Havana XX Beka, Muxann Bpy6enb, poMaHTu3M,
CUMBOIM3M, MOAEPH, MOLEPHM3M, S3blK a6CTPAKTHOrO
WCKYCCTBa, BU3YyasbHbli1 CIOXET, UKOHOrpadus,
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Requiem. Mikhail Vrubel’s Last Watercolor. On the
170" Anniversary of the Artist’s Birth

Abstract. The article is dedicated to the 170t anniversary
of the birth of Mikhail Alexandrovich Vrubel (1856-1910), an
outstanding Russian artist of the Art Nouveau era and the
leader of Russian Symbolism. The main subject of the study
is a graphic sheet from the collection of the State Hermitage
Museum (St. Petersburg), inv. ERR-5058, with the official title
Composition Without a Topic and the general date of creation
‘Early 20th Century’. This composition, which due to its
ambiguous subject matter was not mentioned as an artifact
in its own right by the artist’s first biographers, remained in
the periphery of art historians’ attention. The author of the
article has analysed the watercolour from the Hermitage
collection in the context of new documentary evidence
(including the facts hidden within the iconography of the
work itself) and based on a long-term empirical study of
Mikhail Vrubel’s artistic language. The analysis has revealed
that the artwork under study plays an important role in the
artist’s creative legacy. As a result of the comprehensive
research, it has been established that the composition from
the Hermitage collection, which embodies Mikhail Vrubel's
unguenchable artistic will, became the last work the master
created during the period of nearly complete vision loss. For
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the first time, the article introduces the circumstances and
the exact date of the creation of Mikhail Vrubel’s last work,
as well as characterizes the plastic aspects of its language,
which are conceptually linked both to the poetics of the
master’s earlier work and to the figurative search for a new,
associative, and abstract understanding of visual narratives
in the 20t-century art.

Keywords: history of the Russian Art of the late 19th —
early 20t centuries, Mikhail Vrubel, Romanticism,
Symbolism, Art Nouveau, Modernism, language of
abstract art, visual storytelling, iconography, artistic image
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AmnyppaaHcKas WKona )KMBoONUucu

AHHOTauMA. AMNypAaHcKas LWKosa Kak NoHATUE 06bean-
HSIET HECKOJTbKO MOKONEHN MECTHbIX XyA0XHUKOB; HECMO-
TPS Ha pas3nuyne CTUNen, TEHASHUNIA U NPUEMOB, UX CBSI-
3bIBaeT HEM3MEHHbIN MHTEPEC K POAHOMY Ner3axy C ero
reosiorMyeckmM 1 NPYPOAHLIM CBOE06pa3nemM, 0COGEHHO-
CTSIMW OCBELLEHNSA U BUAUMOCTH, 06YCNOBEHHbIMU NOPbI-
BaMV BETpa TPaMOHTaHa 1 paBHUHO, KOTopas CnBaeTcs
C MopeMm. 3To 1 NepBble MacTepa nneHapa KoHua XIX Beka,
1 cloppeanucTbl, U 3aTeM abCTPaKLUMOHUCTbI U T.N.
OueBnAHO, 4TO C KoHUa XIX Beka aTu MecTa cTanu npuTsa-
raTesibHbIMY 151 XyAOXXHUKOB. MOXKHO BblAeNnTb ABa pe-
rMoHa ux cocpefnotoyeHus. MepBoe — Kajakec, roe po-
[OHavanbHUKOM nernsaxHou xusonucu ctan P. Maptu-un-
AnbcuHa. Bropoe — Qurepac, raoe B Havane XX cronetus
BoKpyr X. HyHbeca QepHaHaeca 06pa3oBasnca Kpyr XyAoXK-
HUKOB, 06beANHEHHbIX CTPEMIEHNEM K PeanncTUYHOMY
OYeHb TOYHOMY PUCYHKY Yalle Bcero rpaduToBbIM UK
Yro/ibHbIM KapaHOaLoMm; MOGOBbIO K XXMBOMUCKU Mac/ioM
Ha AepeBe He6o/bLIoro popmara; CTpemneHnem paéo-
TaTb Ha MJIEH3PE; 0CO6OM CTPaCTbIo K Ner3axy. 3aech,
B YacTHocCTH, yunnuck C. Janu, P. Pey, M. bay, XK. bek oe
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Kapepna, /1. Baripega, J1. Karpo, A. Kazamop u ap. Oco-
60€e MeCTO B pa3BUTUN SMMYPAAHCKOW LUKOMbI YXMBOMN-
cu 3aHuMmatoT ctoppeanuctsl (C. Janu, XK. MaccaHeT-u-
XXionu, A. MNnaHenbc-u-KpyaHbsic, A. CaHToc-1-Toppoanbs,
3. ®paHcec-un-Kabpepa, X. dGurepac-u-dOpaHceck,
3. Banbec-u-PoBupa, A. MNMuyoT-n-Conep).

[1ns aMMypAaHCKON LIKObI CBSI3b C MECTHBIM NEN3aXeM —
TOT aKTop, KOTOPbI BO3AENCTBOBAN U Ha XYAOXHUKOB-
nensaxuctoB XIX Beka, 1 Ha CloppeanncToB, 1 Ha abCeTpak-
LIMOHUCTOB, N KOTOPbIV NPOAO/HKAET BO3AENCTBOBATb Ha
KOHLIENTYasbHbIX XY[A0XXHUKOB UU Ha TeX, KTO BELET 34eCb
NMOWCK HOBOTMO MNNaCTUYECKOr0 N XyA0XKECTBEHHOIO S3bIKa,
MO3BONSAOLLErO BOMIOTUTH B UCKYCCTBE OTHOLLEHUS C NMpU-
poAHOM cpenon.

CraTbs NpeacTaBnsieT co60i 0630p KIHOHEBbIX XYAOXKHUKOB
yKa3aHHOW LUKOsbl. HOBbIM iBNSIeTCS BblA€NEHNE NOHATUS
3MMYPAAHCKOW LLKOJbl B OTEYECTBEHHOW HayKe 1 OCMbIC-
NeHNe CBS3M OTMEYEHHbBIX XYAOXHWKOB C NPMPOAOIA onpe-
[leNleHHOro pernoHa.

KnioueBble cnoBa: Amnypaa, KatanoHus, TpaMoHTaHa,
amnypaaHckasi Wwkona, nensax, Kagakec, durepec,
PamoH MapTu-n-AnbcuHa, XyaH HyHbec ®depHaHaec,
CanbBapgop [anu, cioppeannam
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The Emporda School of Painting

Abstract. The Emporda school as a concept unites several
generations of local artists. Despite the difference in styles,
trends, and techniques, they are connected by a constant
interest in their native landscape with its geological and
natural originality and lighting and visibility features caused
by the gusts of tramontana and the plain that merges with the
sea. Those artists were the first plein air masters of the end
of the 19th century, surrealists, abstractionists, etc.
Obviously, those places had attracted artists since the end
of the 19th century. Two areas of their concentration can be
distinguished: Cadaqués, where the founder of landscape
painting was R. Marti i Alsina, and Figueres, where at the
beginning of the 20th century a circle of artists was formed
around J. Nufiez Fernandez. The artists were united by
the desire for realistic, very precise drawing most often in
graphite or charcoal pencil, love of oil painting on small-
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size wood, desire to work en plein air, and a real passion for
landscape. Among those who studied there were S. Dali,
R. Reig, M. Baig, J. Bech de Careda, L. Vayreda, L. Cairo,
A. Casamor and others. A special place in the development
of the Emporda school of painting is occupied by the
surrealists (S. Dali, J. Massanet i Juli, A. Planells i Cruafias,
A. Santos i Torroella, E. Francés i Cabrera, J. Figueras
i Francesch, E. Vallés i Rovira, A. Pitxot i Soler).

For the Emporda school, the connection with the landscape
is a factor that affected the landscape painters of the 19th
century, the surrealists, and the abstract artists, and which
continues to affect conceptual artists or those who are
searching there for a new plastic and artistic language to
embody the relations with the natural environment in art.
This article presents an overview of the important artists of
the school. Its novelty lies in the identification of the concept
of the Emporda school in the Russian school of art history
and the understanding of the connection between the
artists under consideration and the natural environment of
a particular region.

Keywords: Emporda, Catalonia, tramontana, Emporda
school, landscape, Cadaqués, Figueres, Ramon Marti

i Alsina, Juan Nufiez Fernandez, Salvador Dali, surrealism
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MnacTmaccol B apxuTeKType oTTenenu:

MeXAy XYA0)KeCTBEHHOM BbIPa3UTeNIbHOCTbIO

W MHAYCTPUanusauuemn CTpouTenbcTea

AHHoTauusa. B CCCP nnactmacchl cTaHOBATCS akTyasb-
HbIM A1 apXUTEKTYPbl U CTPOUTENLCTBA MaTepuanom
B 1958 roay, ¢ BbIXOAOM NMOCTaHOB/IEHUS O XMMU3aLUN,
Y NPaKTUYECKM Cpasy HaxoAsT MPYMEHEHNE B apXUTEK-
Type O6LWEeCTBEHHbIX U XWUNbIX 3aaHWIA. [PO3payHOCTb,
LBETHOCTb, 1ErKOCTb, NIACTUYHOCTb U MPOYHOCTb, CBOM-
CTBEHHbIEe CTEK/IONNACTUKY U OPrcTeKy, COOTBETCTBY-
10T 3CTETUYECKUM yCTaHOBKaM KoHua 1950-x — Havana

[aHHble aBTOPOB. AHHOTaLMK

1960-x rogo., 4To OTpa3uioch B 06/1mke [JBopua NMoHe-
poB Ha JleHnHckumx ropax (MockBa), CmOpTUBHOIO KOM-
nnekca B ropoge lMywknHo, roctuHuubl «<KOHoCTb» (Mo-
CKBa), NEHNHIPaACKoro nNaacTMaccoBoro goma v ap. B 1o
YK€ BpeMSs MaacTMacChl pacCMaTpUBaloOTCs Kak BO3MOXXHas
anbTepHaTVBa TPaAULMOHHBIM MaTepuanam Ans XUnmLL-
Horo ctpouTenbcTBa. B 1961 rogy B JleHMHrpage nosisnsi-
eTcs NNEHUHrPaacKnin N1acTMaccoBbli IOM — NepBbI OT-
€4eCTBEHHbIV peann30BaHHbI NPUMEpP apXUTEKTYPbI U3
nnactmacc. B Mockse B koHue 1950-x rogos b.M. NodaH
B MacTepckoi N2 6 «MocnpoekTa» NPpoeKTUpyeT NATUa-
TaXXHbI JOM U3 NiacTMaccoBbIx NaHenen ans CesepHoro
Namaitnoea, B 1962 rogy peanuayeT ero 4acTb — OMbITHYHO
AYenKy 13 AByx kBapTup. B 1963 rogy «MocnpoekT» nna-
HUPYET CTPOUTENBCTBO [ABYX MATUITAXKEK B SKCMEPUMEH-
TanbHoM kBapTane N2 10 Hoebix Yepemywiek. Mapannenb-
Ho «MocnpoekTy» pa6oTtaeT LLHUNIM »unnmwa (Mocksa),
KOTOpbIV B 1963 roay peanusyeT NATUITaXKy U3 niacTMmacc.
CTaTbsi NOCBSLLEHA MPUMEHEHMIO M1ACTMACC B apXUTEKTY-
pe B COOTBETCTBUN C 3CTETUYECKMUMM YCTaHOBKaMU oTTene-
11, @ TaK)Ke Nonckam B 061acTh MHAYCTpUanmM3aLmm cTpo-
uTenbcTBa. Mpobnematusnpyetcs peannsaLms 0603Ha4YeH-
HbIX BblLLE NMPOEKTOB B COOTBETCTBUM C XYLOXKECTBEHHbBIM
NoTeHUManom naacTMacce 1 TeXHUYECKUMU BO3MOXHOCTS-
MUV COBETCKOW CTPOUTENBbHON NHAYCTPUKN. Bnepsble npea-
MPUHUMAETCS NOMbITKA 0606LLEHNS OMNblTa 9KCNEPUMEH-
TabHOrO NPOEKTUPOBAHUSA U CTPOUTENBCTBA XUbIX [0-
MOB 13 nnactmacc B Mockase.

KnroueBble cnoBa: nnactMacchl B apxXMTeKType,
apxuTeKTypa 13 naacTMacc, CoBETCKas apxuTekTypa n3
naacTmMacc, CTeK/I0n1acTuk B apxMTeKType, apxXuTekTypa
COBETCKOro MoaepHu3ma, acteTuka ottenenu, LHNN3M
xunmuwa, «MocnpoekTt», A.K. Bypos, 5.M. NodaH,
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Plastics in Soviet Architecture of the Thaw Era:
Between Artistic Expression and Industrialization of
Construction

Abstract. In 1958, plastics became a relevant material in the
USSR architecture and found application in the construction
of public and residential buildings. Plastics were in the focus
of Soviet architects as a possible alternative to traditional
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materials for housing construction. In 1961, the Leningrad
Plastic House was built in Leningrad, which became the
first example of plastic architecture in the USSR. In the late
1950s, Boris lofan, as a head of Mosproekt’s studio No. 6,
designed a five-story building made of plastic panels for the
Severnoye Izmailovo district. In 1962, a part of it was built
and used as a developmental prototype. In 1963, Mosproekt
planned to build two plastic five-story building for the new
Quarter No. 10 in Novye Cheryomushki experimental district.
Simultaneously, in 1963, the Central Research Institute
for Experimental Housing (Moscow) completed a five-
story plastic building. The article is devoted to the use of
plastics in architecture in accordance with the aesthetic
principles of the Thaw period, and raises the problem of
implementing the above-mentioned projects in line with the
artistic potential of plastics and the technical capabilities of
the Soviet construction industry of the period. For the first
time, the article attempts to summarize the experience of
experimental design and construction of plastic housing
in Moscow.

Keywords: plastic architecture, plastic housing, Soviet
plastic housing, Soviet plastic architecture, fiberglass

in architecture, Soviet modernism architecture, the

Thaw esthetics, Mosproekt design institute, The Central
Research Institute for Experimental Housing, A.K. Buroy,
B.M. lofan, A.I. Krippa
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ApXxuTeKTypa COBETCKOro MoAepHU3Ma

B COLLMOKY/IbTYPHOM KOHTEKCTE COBPEMEHHOMN
MockBbi: peuenTuBHbIE AeKnapauuu

W NpaKkTUyeckue aencTeus

AHHOTaums. B cTaTbe paccmaTpyBaeTCs rpafoCcTponTeNb-
Has v KynbTyposiormyeckas posb 3aaHuii nepropa apxmTek-
TYPHOrO MOAEPHM3Ma (MM TaK Ha3biBaEMOro CoLuanmcTu-
YeCcKoro MofepHn3ama) B ropofckoin TkaHn Mockebl. Pa6ota
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doKycupyeTcs Npexxae BCEero Ha KpynHoMacLUTabHbIX U He-
TUMOBbIX COOPY>KEHMSIX (APXUTEKTYPHbIX MeranuTax), chop-
MUPOBaBLLUMX 06Pa3 U CUYaT CTONULIbI BO BTOPOW NOMOBU-
He XX Beka. MpuBeaeHbl OLEHKM U NOMbITKA OCMbICIIEHNS
YHWUKaNIbHOCTW 3TOro Nepuoaa CammMm apxuTekTopamm —
aBTOpPaMu OnucbiBaeMbIX 3aaHnin. COBETCKUIA MOAEPHN3M
npeacTaB/eH C No3nLUMIA NocNeaHen apXMTEKTYPHOM yTo-
num XX Beka 1 0JHOBPEMEHHO NoKasaHo ero nepepoxaie-
HWe B peanbHbIX NpakTuKax v B3rnsge na XXI Beka B ytunu-
TapmaM. OnucbiBaloTCs KpynHenwwmne pusmyeckmne ytparbl
Y BO3MOXHbIE MPUYMHbI AeBanbBaLun MaTepranbHOM 1 Co-
LIMOKYNBETYPHOM LIEHHOCTUN coopyrkeHnin 1960-1980-x, Be-
OyLume K MPUHSATUIO PELLEHNIA O MHOFOYUCIEHHBIX CHOCaxX
NPOun3BeAeHWN OTTENENbHON apXUTEKTYPbI.

KnroueBblie cnosa: COBETCKUI MOAEPHN3M,
apXUTEKTypa, coumanmcTnyeckunin mogepHuam, Mocksa,
YTUAUTapW3M, OTTENENb, ANIMHHbIE WeCTUAECATbIe
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The Architecture of Soviet Modernism in the
Sociocultural Context of Contemporary Moscow:
Receptionist Declarations and Practical Actions
Abstract. The article examines the urban and cultural role
of buildings from the period of architectural modernism
(or the so-called ‘socialist modernisn?’) in the urban context
of Moscow. The work focuses primarily on large-scale and
atypical buildings (architectural megaliths) that shaped the
image and silhouette of the Russian capital in the second
half of the 20th century. The article presents assessments
and attempts to understand the uniqueness of this period
made by the creators of these buildings — Soviet architects
themselves. The author examines Soviet modernism for
being the last architectural utopia of the 20t century, while
simultaneously demonstrating its transformation in real-life
practices and the 21st-century perspective into utilitarianism.
The article describes the major physical losses and possible
causes of the material and sociocultural devaluation of
the buildings from the 1960s-1980s, leading to numerous
decisions to demolish buildings of the ‘Thaw’ architecture.
Keywords: soviet modernism, architecture, socialist
modernism, Moscow, utilitarianism, the Thaw, long sixties
Received 2712.2025

Revised 18.02.2026

572

Accepted 25.02.2026

Yan AnnaHa AnekceeBHa

Hay4HbIi COTPYAHWK, CEKTOP KYNbTYPONornn, TYBUHCKUI
WHCTUTYT r'yMaHWUTapHbIX 1 MPUKNaAHbIX CoLManbHO-
9KOHOMMYECKMX UCCneaoBaHuii npu MpaeutenscTee
Pecny6nukun Teia (TUITIN), 667000, Poccus, Pecny6nuvka
ToiBa, Kbi3bin, yn. KoyetoBa, 4

ORCID ID: 0009-0008-6645-4781

ResearcherID: DPOV-1296-2026

Lanachal@mail.ru

YOK 37; 736

BBK 85.125

DOI: 10.51678/2226-0072-2026-2-344-365

Tpaauumm HacTaBHUYECTBA B TYBUHCKOM
KaMHepe3HOM UCKyCcCTBe

AHHOTaums. HacTaBHN4ECTBO — Hanbonee xapakTepHblin
MeTOA nepeaayy onbiTa U 3HaHWUI, NPUCYLLMIA TPAANLIMOH-
HOMY TYBUHCKOMY 06LLecTBy. HacTaBHM4YeCTBO Kak neaaro-
rMYecKuin NprMem o6ecneymnno NPeemMcTBEHHOCTb TPAAULMINA,
VX aflanTaLmio K CoBpeMeHHbIM peanusm. Co BTopoit nomno-
BUHbI XX BEKa, CO BPEMEHU CTaHOBNEHMS NpodeccroHarb-
HOTO TYBMHCKOIO KaMHEPEe3HOro UCKYCCTBA, POsib HAaCTaBHU-
Ka npuobpeTaeT 0cobyto 3HAaYMMOCTb. HacTaBHUK, yunTenb-
6allKbl — He TONbKO Neaaror, npodeccnoHan ceoero aena,
HO 1 XpaHuTeNb KYNbTYpPHOro Koda. BmecTte ¢ npakTuye-
CKMMU HaBblKaMM OH MoaenmpyetT MUpPoBOCNpUATNE CBO-
X Y4EHUKOB, CBA3aHHOE C YBa>XUTE/IbHbIM OTHOLLEHUEM
K Npvpofae, AyXOBHOCTbO. OH MPUBMBAET yHeHMKaM YyB-
CTBO OTBETCTBEHHOCTU 33 COXPaHEHWE KyNIbTYPHOro Hacne-
1S, yBaXKeHWe K TpaanumaM. HactaBHUK, o6najas onbiToM
1 rNy6OKUM NOHMMaHUEM CrneunprKm NCKYCCTBa peab6bl,
CTaHOBUTCS CBA3YIOLMM 3BEHOM MeX Ay TPaAULMOHHbIMU
TEXHWKaMUN U COBPEMEHHbIMY TEHAEHUMSIMU.

Mpw 6bICTPOM M3MEHEHMMN OKPY>KaIOLLLEro MUpa, Koraa ne-
pen MonoabIMU XyLoXHUKaMU-KaMHepe3amy packpblBatoT-
€Sl MHOTOYMCNIEHHbIE TEXHOMOrMYECKNE BO3MOXHOCTU, HEGbI-
Ba/blil inanasoH XyAOXKECTBEHHbIX TeMaTVK, TPaLULMOHHOe
HaCTaBHMYECTBO He MO3BOJISIET KMNOTEPSATLCS» B HACTOSALLMX
peanusx. MaCTep-HaCTaBHVIK cerogHs, Kak u B npexHue
BpeMeHa, ABNseTcs NpoBOAHNMKOM B MUP TPAAULMOHHOIO Ha-
POOHOrO MCKYCCTBA. AKTYanbHOCTb HanMCaHWs JaHHOW CTaTbn
06ycnoBneHa UMEHHO 3TMMK pakTopamu. PesynsTaThl uccne-
[0BaHWS MoKa3sanu, YTo B COBPEMEHHOM TBOPYECKOW cpeae
B TyBe HaCTaBHNYECTBO Kak popma nepefayv 3HaHWiM, KynbTy-
Pbl 1 OMbITa NO-NPEXHEMy akTyanbHa 1 BocTpe6oBaHa. Kax-
[blA MacTep NPUMEHSIET UHAMBUAYaNbHbIE CNOCO6bI 06yye-
HWSI, HO OGbEAMHSIET NX HE NPOCTO XeNaHWe 06y4UTb YHeHVKa

[aHHble aBTOPOB. AHHOTaLMK

TEM WIN MHBIM TEXHUYECKUM NPYEMaM, HO BAOXHOBUTb INY-
HbIM MPVYMEPOM Ha NPOAOHKEHNE TBOPYECKOIO PasBUTMS.
KnioueBble cnoBa: TyBa, HaCTaBHUYECTBO, TPaANLMK,
KaMHepesHoe UCKYCCTBO, Manas nnactvka

Beipaykato 651arogapHocTb Aniekceto Karasi-oony, 4ieHy
Coto3a XyAoXXHUKOB Poccum, 3ac/1y>KeHHOMY XYLOKHUKY
Poccuu, 3a MHTEPECHOE, CoAepXaTe/IbHoe MHTEPBbIO.
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Traditions of Mentoring in the Tuvan Stone-Cutting
Art

Abstract. Mentoring is the most characteristic method
of transferring experience and knowledge inherent in
traditional Tuvan society. Mentoring as a pedagogical
technique has ensured the continuity of traditions and their
adaptation to the modern realities. Since the second half
of the 20t century, since the formation of the professional
Tuvan stone-cutting art, the role of a mentor has become
particularly important. A mentor (bashky) is not only a teacher,
a professional in his field, but also a keeper of the cultural
code. Along with practical skills, he models his students’
worldview in terms of respect for nature and spirituality.
He instills in students a sense of responsibility for the
preservation of cultural heritage and respect for traditions.
The mentor, with his experience and deep understanding of
the specifics of the art of carving, becomes a link between
traditional technigues and modern trends.

With the rapid change in the world around them, when young
stone-cutting artists are exposed to numerous technological
possibilities and an unprecedented range of artistic subjects,
traditional mentoring allows them not to ‘get lost’ in the
present reality. Today, as in the old days, the master-mentor
is a guide to the world of traditional folk art. The relevance
of writing this article is due to these factors. The results
of the research have shown that in the modern creative
environment in Tuva, mentoring as a form of transferring
knowledge, culture, and experience is still relevant and in
demand. Each master uses individual teaching methods, but
what unites them is not just the desire to teach a student
certain techniques, but to inspire by personal example to
continue creative development.
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Keywords: Tuva, mentoring, traditions, stone-cutting art,
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Anexcei JibBoB U MuTpononut dunapert: ucropus
O[lHOro NPOTUBOCTOSAHUSA

AHHOTaums. B ueHTpe BHYMaHWs aBTOPOB CTaTbk — Ay-
x0BHbI onyc A.®. JTbBoBa (1798-1870), kpaiiHe pefko npu-
BNEKaBLUWI NPexae ccnenoBaTtenen: oyxoBHas KaHTaTa
«Monuteay KpecTa (Stabat Mater)» (1851). NpousseneHue,
3apgymaHHoe netom 1850 roaa, BnepBsble 6bI/10 UCMONMHEHO
B CaHkT-leTepbypre B fekabpe 1851 rona B CO6CTBEHHOM
LoMe KoMMo3nTopa u nmeno ycnex. B sHBape 1852 ropa
KaHTaTa TpWXabl Npo3By4ana B 3ane [puaBopHoOM Kanen-
nbl. lanee npembepsbl nocnegosanu B LUTyTrapte, BeHe, Bo
®nopeHummn 1 B NlonnaHamn. Cnyluateny n KpUTuka oLeHu-
Ba/IN NPOU3BEEHME B MPEBOCXOAHbIX CTEMEHSX. Tak, B CBS-
31 C KaHTaTol JIbBOBa OTMEYanoch CTapaHune KoMrnosuTopa
B CBOEM Oryce 06beIMHUTbL EBPOMNENCKNE 1 PyCCKME XOpo-
Bble TPAAVLMM YXOBHOW My3bIKW1, YTO B TE XXe rofbl Bos-
HoBano n M.W. MuHky. UcnonHenune «MonuTtebl y KpecTta»
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JNbBoBa nnaHupoBanock B Mockee 3 1 5 anpensi 1853 roaa,
O[lHaKO He COCTOSANOCh.

B cTaTtbe BnepBble NOAPOGHO paccMaTpUBaeTCs AaHHbIN
KasyCc KOHLEPTHOM XWM3HM [epBonpecTosnbHON, BblaBUraeT-
Csi BEpCu1si 0 BO3MOXHbIX NPUYnHax npoucwepwero. Odpu-
umanbHoro 3anpeTa Ha ucnonHeHue «Monutebl y Kpecta»
OT MOCKOBCKUX [lyXOBHbIX BNlacTel He 6bI10, HO PSAOM Aei-
cTBUI MuTpononut ®unaper (1782-1867) 0603Haunn CBOO
nosuyuto: onycy JieBoBa B MockBe 3By4aTb He npucrta-
no. MockoBCKOMY BOEHHOMY reHepan-rybepHaTtopy rpady
A.A. 3akpeBCKOMY 6b110 OTOC/IAHO MUCbMO, B KOTOPOM CO-
obLanock, 4To YyBCcTBOBaHMSA boxknen Matepu npu Kpe-
cTe locnogHeM HEMPUMYHO BbICTaBNSTb B TeaTpasibHOM
neHun. Kpome Toro, 3a Tpu AHA [0 KoHuepTa dunapet no-
TpeboBan pacCMOTPETb AEATENbHOCTb MOCKOBCKOrO LieH-
3YPHOro KOMUTETA, AONYCTUBLLETO COYNHEHME K UCMOSTHE-
HUIO N HaneyaTaBLUero TEKCT.

Yepes HeckonbKo NeT Nno nHnumatmee J1bBoBa 6blna npea-
NPUHsATa «NepeTekCToBKa» COYNHEHUS (NepenucbiBaHne
B.B. Ba)xaHOBbIM CTUXOTBOPHOro TekcTa B.A. )KykoBckoro
1 H.B. KykonbHuka) n usmeHeHue ero HasaHus («KMonuTsa
y KpecTta» — «Cneabl ckop6u»), HO COMMHEHME MPU XKXUBHN
KOMMO3uTOopa Tak 1 He Npo3By4yano B Mockse. Ero «aypHas
cnaBa» Hemarsno noBnusana Ha cyapby onyca.
HeocnopuMble XynoXXeCTBEHHbIE JOCTOMHCTBA KaHTaThbl
CBWUAETENLCTBYIOT O TOM, YTO, BOMASA B @aKTUBHBbIN CYXO-
BOW 1 TBOPYECKNI H6ara)k COBpEMEHHUKOB, OHa Morna 6bl
NpOCnaBnTb OpaTopuasbHyo My3biky Poccumn 1 B cepean-
He XIX cTonetus, n MHOro nosaHee, Aas UMMYNbC K Aanb-
HelweMy pa3BuUTUIO XaHpa B HalweMm OTteyecTBe. K coxa-
NIEHMIO, X0, UCTOPUN OKa3ancs NHbIM.

KnioueBble cnoBa: komnosutop A.®. J1bBoB,
muTpononut MockoBckuii ®unapert (po3aos),
«MonutBa y KpecTta (Stabat Mater)», kaHTaTa,
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Alexei Lvov and Metropolitan Filaret: The Story of

a Confrontation

Abstract. The authors of this article focus on a spiritual
opus by A.F. Lvov (1798-1870) which has rarely attracted
scholarly attention before: the spiritual cantata Prayer at
the Cross (Stabat Mater) (1851). Conceived in the summer
of 1850, the work was first performed in St. Petersburg

in December 1851 at the composer’s home and was

a success. In January 1852, it was performed three times
in the Court Chapel. Premieres followed in Stuttgart,
Vienna, and possibly Florence and Holland. Audiences
and critics alike praised the work, noting, among

other things, Lvov’s effort to combine European and
Russian choral traditions of sacred music in his opus —

a theme that also concerned M.I. Glinka in those years.

A performance of Lvov’s Prayer at the Cross was planned
in Moscow for April 3 and 5, 1853, but never took place.
This article examines this incident in the capital’s concert
life for the first time in detail, and offers a possible
explanation for the incident. There was no official ban on
the performance of Prayer at the Cross from the Moscow
ecclesiastical authorities, but Metropolitan Filaret (1782~
1867) through a series of actions made his position clear —
Lvov’s opus was inappropriate for performance in Moscow.
A letter was sent to the Moscow Military Governor-General,
Count A.A. Zakrevsky, stating that it was inappropriate to
depict the Mother of God'’s feelings at the Cross in theatrical
singing. Furthermore, three days before the concert, Filaret
demanded an investigation into the activities of the Moscow
Censorship Committee, which had approved the work for
performance and published the text.

Several years later, at Lvov’s initiative, the work was ‘rewritten’
(V.V. Bazhanov rewrote the verse text by V.A. Zhukovsky and
N.V. Kukolnik) and its title was changed (Prayer at the Cross —
Tears of Sorrow). However, the work was never performed
in Moscow during the composer’s lifetime. His ‘notoriety’
significantly impacted the fate of the opus.

The undeniable artistic merits of the cantata indicate that,
had it entered the active auditory and creative repertoire
of contemporaries, it could have glorified oratorio music in
Russia both in the mid-19th century and much later, giving
impetus to the further development of the genre in our
country. Unfortunately, history turned out differently.
Keywords: composer A.F. Lvov, Metropolitan of Moscow
Filaret (Drozdov), Prayer at the Cross (Stabat Mater),
cantata, performances, scandal
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MepuTeKcT Kak CUMYNbTaHHbIN )KeCT:
¢dopTrenmnaHHblie couMHeHusa dpuka Catn

1912-1915 ropos

AHHoTaums. CTaTbs NOCBSLLEHA UCCNEA0BaHMIO 9BOSIO-
LM BHEMY3bIKaNbHbIX 91€MEHTOB B GopTENMaHHbIX LIMKNax
Opuka Catu (1866-1925) 3penoro nepnoga TBopyeCcTBa.
MeTononornyeckyto ocCHoBy AaHHOro UCccnefoBaHUs Co-
cTaBuna Teopusi naparekcTa GppaHLy3cKoro nMTeparypo-
Bena Xepapa YXXeHeTTa, No3BonsioLas BbisBUTb HOBaToOpP-
CKUIA xapakTep TpakToBku CaTu posiv aBTOPCKUX CoBec-
HbIX pemMapok, NPeACTaBALWMNX COGOMN, B TEPMUHONOTN
K. XKeHeTTa, nepuTeKkcTyanbHble 31eMEHTbl HOTHOTO TEK-
cTa. Ha matepuane oMOpUCTUHECKMX POPTENMAHHBIX CIOUT
1912-1915 ronoB npocnexxnBaeTcst 3BOMOLMS GYHKLMI Ne-
puUTeKCTa OT TPaANLIMOHHOW MHCTPYKTUBHOWM PO K CTaTy-
Cy aBTOHOMHOTIO XY[I0XXECTBEHHOMO OGbeKTa.

B pa6oTe feMoHCTpUpyeTCs, kak BepbasnbHble KOMMEHTa-
pun, HOTHas rpadurka n BU3yanbHas OpraHn3aums My3bl-
KaJlbHOro TeKcTa popMupytoT y CaTi CaMOCTOATENbHbIN
CeMaHTWUYeCKMIA NNacT, BCTYNatoLLMiA B CIOXHbIE OTHOLLE-
HUS C My3blKanbHbIM MaTepuanom. B ueHTpe nccnenosa-
HUS — aHann3 KoppensLMmn XyaoecTBeHHoro metoga Catu
C KOHLienumen cumynsTaHHOCTH (simultanéité), nonyymsLuen
pacnpocTpaHeHue B cpefe aBaHrapaHbix npakTunk 1910-x
ronoB. [lJoka3biBaeTcs, YTO HOTHO-rpaduyecKmin My3sblkasib-
Hbli TeKCT CaTu peannayeT NPUHLMMI CUMYNIBTaHHOTO Xe-
CTa Yepes CoBMeLLEeHVE Bep6asbHOrO, BU3YanbHOMO 1 My3bl-
KanbHOro KOMMOHEHTOB — MO aHaNOrMK C «NEePBO CUMY/b-
TaHHOW KHuron» bnesa Cangpapa n Coxun enoHe «Mposa
0 TPaHCCUBMPCKOM SKCMpecce 1 ManeHbKomn XXaHHe Ppa-
uy3ckom» (1913). Oco6oe BHMMaHWe yaenseTcs napanokcy,
BO3HMKalOLEMY 13-3a yCTaHOBNeHHOro CaTtu 3anpera Ha
03BY4VBaHMeE TEKCTOBbIX PEMapOK, YTO 3acTaB/IseT paccMa-
TPUBaTb €ro NapTUTYPbl KaK CUHTETUYECKNE BU3YyalbHO-
My3blKaJibHble 06bEKTbI, NPeAHa3HaYeHHbIe He TOMbKO A5
VICMOJTHEHWSI, HO M ANsi NpoyTeHust. B 3akntoueHnn penaet-
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€Sl BbIBOA, O AIEKOHCTPYKLUMM CaTv TpaAVLIMOHHON nepapxumn
«TEKCT — NapaTeKCcT» U Co3AaHUN UM LIe/TOCTHOTO CUMY/Ib-
TaHHOrO XyAOXECTBEHHOrO BbICKa3blBaHUS.
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napatekcT, NePUTEKCT, NPOrPaMmMHOCTb,
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Peritext as Simultaneous Gesture: Erik Satie’s Piano
Works of 1912-1915

Abstract. The article explores the evolution of extra-musical
elements in the piano cycles of Erik Satie’s (1866-1925) mature
period. The methodological foundation for this research is the
theory of the paratext developed by French literary theorist
Gérard Genette. It allows for revealing the innovative nature of
Satie’s approach to the role of authorial verbal remarks which,
in Genette's terminology, represent peritextual elements of
a musical text. Based on the material of Satie’s humorous
piano suites of 1912-1915, the article traces the evolution of
the functions of the peritext from a traditional instructive role
to the status of an autonomous artistic object.

The study demonstrates how verbal commentaries, musical
graphics, and the visual organization of the musical text
form an independent semantic layer in Satie’s works that
enters into a complex relationship with the musical material
itself. The research focuses on analyzing the correlation
between Satie’s artistic method and the concept of
simultanéité (simultaneity), which was widespread in avant-
garde practices of the 1910s. It is argued that Satie’s notated
musical text realizes the principle of a simultaneous gesture
by merging verbal, visual, and musical components — by
analogy with the ‘first simultaneous book’, La Prose du
Transsibérien et de la Petite Jehanne de France (Prose of the
Trans-Siberian and of Little Jehanne of France, 1913) by Blaise
Cendrars and Sonia Delaunay. Particular attention is paid to
the paradox arising from Satie’s established prohibition on
vocalizing the textual remarks, which forces us to consider
his scores as synthetic visual-musical objects intended not
only for performance but also for reading. In conclusion, it
is argued that Satie deconstructed the traditional hierarchy



XynoykectBeHHas kynbtypa N2 2 2026

of ‘text — paratext’ and created an integral, simultaneous
artistic statement.

Keywords: Erik Satie, Gérard Genette, paratext,

peritext, program music, authorial remarks, avant-garde,
simultaneity, Blaise Cendrars
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HeocyuiectBneHHble 3ambicnbl. HecHATbie
aKpaHu3auuu. C. dnseHwTenrH, 3. Pa3aHos,

J. Fanpan, A. TapkoBckui, 3. Knumos

AHHOTauusA. CTaTbs NOCBSLLEHA XyA0XECTBEHHbIM 3aMbIC-
NlaM MSTY COBETCKNX KMHOPEXMCCEPOB: 9KPaHNU3NPOBaTh
«KanuTan» K. Mapkca, pomaH ®.M. JocToeBckoro «bpa-
Tbsi KapamazoBbi» 1 61orpadpuyeckyto Bepcuto HO.H. ToiHs-
HoBa 0 «be3biMeHHoN nto6BU» A.C. MNywkunHa (Cepren -
3eHLTelH), co3gatb Gpunbm no pomany M.A. Bynrakosa «Ma-
cTep v Mapraputax» (Qnbgap Pa3aHoB, 9nem KnnmoB), CHSITb
kapTuHy no pomany ®.M. loctoeBckoro «/anot» (JleoHns,
lanpan, AHapei TapkoBCKuUIA), coenatb KWUHOBEPCUIO poMa-
Ha ®.M. JocToeBckoro «becbl» (Anem Knumos).
PaccMOoTpeHbl 06CTOATENLCTBA MOATOTOBUTENBHON Pa6oThl
PEXMCCEPOB Haf, CBOMMM 3aMbICNIaMU Y MHOXKECTBO MPUYWH,
Mo KOTOPbIM HU OJMH U3 HUX OCYLLECTB/EH He 6bin. Mpea-
CTaBneHHasi NaHopamMa HeOCYLLECTBEHHbIX 3aMbIC/IOB MO-
Kasana LWMpPOKNIA Arnana3oH MPUYUH — OT MPSMOIMHENHDIX,
NI060BbIX LIEH3YPHbIX 3aMPETOB 0 OCO3HAHHbIX aBTOpaMm
CBOMX COGCTBEHHbIX TBOPYECKMX Heyaay. [NpoLecc cospe-
BaHWA 3aMbICna TPAKTyeTCs B AyXe BbickasbiBaHus A. Tap-
KOBCKOrO — KaK HeYTo 3arafjo4Hoe, HeyloBMMOoe, MepLato-
Lee 1 ycKonb3atoLLee OT CO3HaTeNbHOro B3opa XyAoXHUKa.
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BblaBMraeTcs Teanc, CornacHo KOTOPOMY HEOCYLLECTBEH-
Hble€ 3aMbIC/Ibl B YKM3HW XyA0XHUKa — 9TO HEOTbeMnemMas
YacTb ero TBOPYECKOro NyTu, KoTopasi, Kak NpaBwuo, GbiBa-
€T MHoro 6oraye, YeM 3aMbIC/ibl OCYLLECTBIEHHbIE; K TOMY
)K€ HEOCYLLECTB/IEHHOE MMEET TeHAEHLMIO TaK NN UHa-
Ye BNUSTb Ha PaboTy, KOTOPYHO XYAOXHMKY yaaeTcst BOnio-
TUTb B XKM3Hb. HecObiBLLIEECS, HO 3ayMaHHOe, ero MacLuTab
1 pasmax, NponvBaeT IPKUIA CBET Ha BEKTOP U CMbIC/ BCei
NeSTENbHOCTN XYAOXKHMKA.
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Unrealized Projects. Unproduced Screen Versions.

S. Eisenstein, E. Ryazanov, L. Gaidai, A. Tarkovsky,

E. Klimov

Abstract. The article analyses unrealised art projects of the
five Soviet film directors: the unproduced screen versions
of Das Kapital by K. Marx, the novel Brothers Karamazov
by F.M. Dostoevsky, the biographical essay Nameless Love
about A.S. Pushkin by Y.N. Tynyanov (Sergei Eisenstein);
the novel The Master and Margarita by M.A. Bulgakov
(Eldar Ryazanov, Elem Klimov); the novel The Idiot by
F.M. Dostoevsky (Leonid Gaidai, Andrei Tarkovsky); the novel
The Possessed by F.M. Dostoevsky (Elem Klimov).

The article investigates both the circumstances of the
preparatory work for the projects and the many reasons
why those projects were not realised. The range of reasons
was indeed wide: from the straightforward censorship bans
up to the film directors’ own failures which they had to accept.
The very process of a project’s maturation is, according to
A. Tarkovsky, something mysterious, elusive, glimmering,
and escaping the artist’s conscious gaze.

One of the conclusions made in the article is that unrealized
projects are an integral part of an artist’s creative life; in many
cases, those unrealised projects prove to be even richer,
more impressive than the realised ones. Besides, what has
not been realised tends to influence, in one way or another,
the results of successful work. What has been planned and
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conceived (even though not brought to life), its scale and
scope, sheds light on the artist’s work as a whole.
Keywords: unrealized projects, Soviet film directors,
A.S. Pushkin, F.M. Dostoevsky, M.A. Bulgakoy, T. Mann,
novels, screen versions, censorship bans, artistic failures
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MapTHep, [lBoHUK U aBa Bpara: oco6eHHOCTH
peuenuuu noeectn ®. [locToeBCKOro «BOMHUK»

Ha 3apy6e>XKHOM 3KpaHe

AHHOTauusA. [1BONHMK, B CAMOM LUMPOKOM CMbIC/E MO-
HMMaeMbIv Kak [lpyrom, ocMbicisieMbin Kak f, 3a onryto
VCTOPMIO 6bITOBaHMS B IUTEPATYPE SBNSIN Ce65 B pasnny-
HbIX MMOCTacsX, ¥ B 3TOM CMbIC/Ie €CTb BCE OCHOBaHWUSA
roBOpPUTb O INTEPATYPOLIEHTPUYHOCTN KMHemaTorpadu-
YeCcKoro ABOMHNKaA, 3asaBuMBLLEro 0 cebe B XX Beke B BUae
NepPeHECEHHbIX Ha 9KPaH «3TanoHHbIX» ABONHUYECKUX
TEKCTOB /IM60 BCEBO3MOXHbIX WX Bapuauuin. U ecnu
B NepBor nonoBuHe XX Beka HanmbOoNblIMM UHTEPECOM
B KMHO NO/b30BanNCh CTPaHHbIe UCTOPUK JoKTopa e~
KWa v NPa<CKOro CTyAeHTa, To TeMa [ABOMHMYeCTBa B 3a-
nagHoM KuHematorpade BTopor NoNoBuHbI XX Beka npo-
wna nog 3Hakom ®. [JoCTOEBCKOro 1 ero paHHen NoBecTu
«[BOVHWMK (1846).

B cTaTbe paccmatpmBaloTcs 3apy6eXxHble KapTUHbI, Tak
WIN MHaye BAOOXHOB/EHHblE MOBECTbIO PYCCKOro nuca-
Tens: «Bpar» (1965) XK. Masnosuya, «MapTHep» (1968)
B. BepTonyuun, «BorHuk» (2013) P. Anoaam w «Bpar»
(2013) O. BunbHéBa. He obpaluasch k popme nnnctpa-
TUBHOWM 3KpaHW3aLuW, HO CKopee BbiCTynas B KayecTse
VHTEPNPETaToOpOB, PEeXuccepbl npuberawT K pasnuy-
HbIM Xy[OXXECTBEHHbIM CTpaTernsm u npegnaraioT CBOO
BEPCUIO pycCKoro knaccuyeckoro Tekcta XIX Beka, Ha-
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XO[s BHEM aKTyasbHble AJif 3anafHoro XyaoxxHuka XX
1 XX| BeKOB TeMbl 1 MOTUBbI 1 O6HaXas TOT HaaJ oM, Nno
KOTOPOMY MOLU/O «pacLLensieHne» reposi CBoero Bpeme-
HW B KOHKPETHbIN UCTOPUYECKUIA NEPUOA.
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The Partner, The Double, and The Two Enemies: The
Features of the Reception of F. Dostoevsky’s Novel
The Double on Foreign Screens

Abstract. The phenomenon of the double, understood in
the broadest sense as the Other, has manifested itself in
various guises over its long history in literature. In this sense,
there is every reason to speak of the literary-centricity of
the cinematic double, which emerged in the 20th century
either in the form of of canonical texts about doubles put
on the screen or in variations on the same literary sources.
While in the first half of the 20th century, the most popular
films in cinema showed the strange stories of Dr. Jekyll and
the student of Prague, the theme of the double in Western
cinema of the second half of the 20t century was dominated
by F. Dostoevsky and his early novella The Double (1846).
The article examines foreign films that were inspired in one
way or another by the aforementioned story by the Russian
writer: The Enemy (1965) by J. Pavlovich, The Partner (1968) by
B. Bertolucci, The Double (2013) by R. Ayoade, and The Enemy
(2013) by D. Villeneuve. Without resorting to the form of an
illustrative film adaptation, but rather acting as interpreters,
the directors apply various artistic strategies and offer their
own versions of the classic Russian text of the 19th century,
finding in it themes and motifs relevant to Western artists of
the 20th and 21st centuries and revealing the fracture along
which its ‘splitting’ occurred in a specific historical period.
Keywords: F. Dostoevsky, the Double, Russian classical
literature, film adaptation, B. Bertolucci, R. Ayoade,

D. Villeneuve

Received 10.11.2025

Revised 09.02.2026

Accepted 11.02.2026



XynoykectBeHHas kynbtypa N2 2 2026

OTpapgHas EBreHus CepreeBHa

AcnupaHTka, Bcepoccuinckuin rocyaapcTBeHHbIN
yHMBepcuTeT KuHematorpadum um. C.A. lepacumosa
(BI'MK), 129226, Poccus, MockBa, yn. Bunbrensma
Muka, 3

ORCID ID: 0009-0009-0286-2628

ResearcherID: ORK-0493-2025
otradnaya@yandex.ru

YOK159.923.2;791.43

BBK 85.374; 88.3

DOI: 10.51678/2226-0072-2026-2-486-521
JBOMHUYECTBO KaK UCTOPUS pacluensieHHON
JNINYHOCTU repos: oT «[lBOMHUKa»

®.M. AocTtoeBckoro k «MawunHucty» b. AHpepcoHa
AHHOTauusA. B cTaTbe paccmaTpuBaloTCs 9KpaHHble UH-
TepnpeTaunn nosect ®.M. [locToeBCKOro «BOMHNK»
(1846). NpepmeToM aHann3a ABNSIETCS CIOXET O ABON-
HWYeCTBE KaK UCTOPUS O pacLLenIeH IMYHOCTU repos.
B cTaTtbe yTBep)xaaeTcs, YUTo Habop OCHOBHbIX CIOXKET-
HbIX XO[l0B, XapakKTEePHbIX A/151 UCTOPUIA O NMCUXONOornye-
CKMWX ABOVHMKaX, BNepBble 6bi cobpaH BOEAWHO B NoBe-
cTu [JocToeBcKoro «[BOMHMK» C LieNblo Nokasa npouecca
pa3noyeHusi Co3HaHUs reposi. UMeHHo 3Ty ncuxonoruye-
CKYIO TPaKTOBKY IBOMHNYECTBA BKYME C XyA0XECTBEHHbIMU
npuemMamv MMKpoamnanora u MHororonocust loctoeBcko-
ro COBPEMEHHbIE aBTOPbI MPOAOHKAKT Pa3BUBaTb B KMHO,
nepeBoas HaAeHHbIE XYA0XECTBEHHbIE MPUEMbI C S3blKa
NUTEpPaTypbl Ha A3bIK ayANOBU3YaNbHOMO NMPOU3BEAEHNS.
AHanu3 nokasbiBaET, YTO BIMSIHWE XyAOXKECTBEHHbIX Npue-
MOB [10CTOEBCKOrO NMPOCNEXMBAETCS Kak B 9KPaHHbIX UH-
TepnpeTaumsax NoBecTu «[JBOMHUKY, cTaBLen npadopmy-
IOV CloXXeTa O pa3fBOeHWM repos, Tak U B APYrux unb-
Max, He CBSI3aHHbIX C MEPBOMCTOYHMKOM Hanpsimyio. He
TOJNIbKO NP MOMOLLM MOXOXUX U HEMOXOXKUX ABOVHUKOB,
HO 1 NocpeacTBOM GaHTOMHbIX NEPCOHaXeN B KNHO BU-
3yanuampyetcsi Cy6beKTUBHOE NPOCTPAHCTBO MNCUXMKM re-
POsi U MpoLecchl, TPOUCXOAsLLME B €ro pacLenieHHOM Co-
3HaHUW, NPUMEPOM Yero MOXET CNYXXUTb GunbM «Matm-
HUCT» (2004) bpana AHgoepcoHa.

KnroueBble cnoBa: BOHNYECTBO, MCUXONOrNYeCKNin
[BONHUK, GaHTOMHbIE NepCcoHaXu, paboTa CoO3HaHus,
KPU3NC NOEHTUYHOCTU, PacLLenieHne MYHOCTH,
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Duplicity as the Story of a Character’s Split
Personality: From F. Dostoyevsky’s The Double to

B. Anderson’s The Machinist

Abstract. The article examines screen interpretations
of Fyodor Dostoyevsky’s novella The Double. The subject
of analysis is the plot about doppelgangers as a story
the protagonist’s personality split. The article argues
that the set of basic plot devices characteristic of stories
about psychological doubles was first brought together in
Dostoevsky’s novel The Double with the aim of showing the
process of the protagonist’s mental breakdown. It is precisely
this psychological interpretation of doppelgangers, coupled
with Dostoevsky’s artistic techniques of microdialogue and
polyphony, that contemporary authors continue to develop
in cinema, translating the artistic techniques they have
found from the language of literature into the language of
audiovisual works. The analysis shows that the influence
of Dostoevsky's artistic techniques can be traced both in
screen interpretations of the novella The Double, which
became the prototype for the plot about the character’s
split personality, and in other films not directly related to
the original source. Not only with the help of similar and
dissimilar doubles, but also through phantom characters,
cinema visualizes the subjective space of the character’s
psyche and the processes taking place in their split
consciousness, an example of which is Brad Anderson’s
film The Machinist.

Keywords: duplicity, psychological double, phantom
characters, work of consciousness, identity crisis, split
personality, F.M. Dostoevsky, cinematography
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HOecatbin BbinycK «MHeMo3uHbI». TeaTpanbHas
MOUTUKA B TPEX ANCKYCCUAX

AHHOTauums. B cTaTbe nccnenoBaHo 3HavyeHne marte-
puanos, ony6ankoBaHHbIX B 10-M BbiNycke JOKYMEHTOB
1 $aKToB N0 UCTOPUM OTEHECTBEHHOrO TeaTpa «MHemo-
3nHa» (pepakTop-cocTtaBuTenb B.B. MIBaHOB), BbiMNyLLeH-
HoM B 1925 roay. [lokyMeHTaums TeaTpasnbHbIX AUCMYTOB
1917,1926 1 1928 ronoB [EMOHCTPUPYET U3MEHEHWNe Npea-
MeTa ANCKYCCUMN B METOLONOMMM U aeonornm Teatpa. Oc-
HOBHbIMW NPOGEMaMU ANCKYCCUI Gblfiv BOMPOCHI aBTOHO-
MWV TeaTPOB OT rocyJapcTBa, Pa3HO06pas3ns TBOPHECKNX
METO[0B N BO3MOXHOCTW Pa3BUTUA SKCMEepUMEHTaNIbHOro
(«nabopaTopHoro») Teatpa. MpocnexxneaeTca ycunmeato-
Lieecs faB/eHne Bnacten (Nnpexae sBcero, HapogHoro Ko-
MuUCccapuaTa NpocBeLLeHus), TpebyoLmnxX NonTU3aLmm Te-
aTpanbHOro NCKycCTBa U NpeobnafaHns XXn3Henofo6HbIX
dopm. OfHOM N3 CKBO3HbIX PUrYyp BCEX TPEX ANCIYTOB SIB-
nancs pexxuccep B.9. Mernepxonba.

KnioueBble cnoBa: pycckuii Teatp, AnekcaHapuHCKUiA
Teatp, TeaTp umeHn Be. Menepxonbaa,
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The Tenth Issue of Mnemosyne. Theatrical Policy in
Three Discussions

Abstract. The article examines the significance of the
materials published in the 10thissue of Mnemosyne.
Documents and Facts on the History of Russian Theatre
(compiled and edited by V.V. lvanov) released in 2025. The
documentation of theatrical debates of 1917, 1926, and
1928 demonstrates the shift of the subject of discussion in
theatrical methodology and ideology. The main debate issues
were the ones of theatre autonomy from the state, diversity
of creative methods, and the possibility of developing
experimental (‘laboratory’) theatre. The article traces the
increasing pressure from the authorities (primarily the
People’s Commissariat of Education) aimed at politicizing
theatrical art and promoting lifelike (realistic) forms over
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others. A recurring figure in all three debates was the director
Vsevolod E. Meyerhold.

Keywords: Russian theatre, Alexandrinsky Theatre,

The Meyerhold Theatre, V.E. Meyerhold, M.A. Chekhoy,
A.V. Lunacharsky, theatrical policy, theatre criticism, Soviet
culture of the 1920s
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MocneaHun akKOpA: XyA0)XKeCTBEHHas )KU3Hb
LleHTpanbHon EBponbl 1930-x rogoB

AHHoTauuma. CtaTba NpeacTaBnseT Co60M peLeH3nto Ha
KONNEeKTUBHYO MoHorpaduio «1930-e rogpl B UCKycCTBE
LleHTpanbHon EBponbi» (2025), BbieaLwyto nog pefakum-
el 3aBefytoLLEero CEKTOPOM UCKyccTBa CTpaH LieHTpanbHomn
EBponbl locyaapcTBEHHOro MHCTUTYTa UCKYCCTBO3HAHUSA
(Mockga) N.H. MpoknoBa. KonnekTuBHbIN Tpya NOCBALLEH
OAHOMY U3 Hanbonee NPob6aeMHbIX NEPUOLOB B eBPONeN-
CKOW UCTOPUM, KOTOPbI 3a4aCTylo OCTaeTCsl 38 CKOGKaMm
vcenepoBaHuin: ecnu aBaHrapg 1910-1920-x ronos 1 nocne-
BOEHHOE UCKYCCTBO AABHO CTanv 06bEKTaMMN NMPUCTaNbHO-
ro BHMMaHus, 170 1930-e TpaaAnLMOHHO BOCNPUHUMANUCH
KaK nepexogHas, KpuaucHas anoxa. leorpaduyeckmii ox-
BaT M3aHuns BrYaeT MNonbLuy, Yexocnosakuio, BeHrpuio,
ABcTputo, FOrocnaeuio, bonraputo n lfepmaHuto; a mexamc-
LUMMAMHaPHbIV NOAXOL, O6beANHSAET UCKYCCTBOBEAEHNE, MY-
3blKOBEfEeHWe, TeaTpoBeAeHNe, KNHOBEAEHWE N NnTepaTy-
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poBefeHwe, YTO NO3BONSIET NPEACTaBUTL XYAOXKECTBEHHYIO
>XW3Hb PErvoHa B €ro BO3MOXXHOW MOIHOTE Y MHOTOrpaH-
HOCTWU. AKTyanbHOCTb MCCNEeaoBaHUs 06ycnoBeHa pacTy-
MM MHTEPECOM F'yMaHUTapPHOM HayKu K MepexoaHbIM aro-
XaM ¥ nepuopam KynbTypHbIX TpaHchopmaLuuii, Kakumm
n npeactatoT 1930-e roabl B UHTEpNpeTaL MM aBTOPOB MO-
Horpadun. Hay4Has HoBM3Ha 3akntovaeTcs B o6palleHnmn
K ManouccnefoBaHHbIM acnekTam XyAoXeCTBEHHOM Xn3-
Hu LieHTpanbHon EBponbl 1 B cmeLleHnn pokyca ¢ AoMu-
HUPYIOLLMX KYNbTYPHbIX LLEHTPOB Ha MHOIOrosocme Ha-
LIMOHasbHbIX KYNbTYp pernoHa. B peueHsnm Boigenstotcs
OCHOBHbIe TeMaTUYeCcKne BeKTOPbI Tpyaa: npobnema Ha-
LIMOHaNbHOM MAEHTUYHOCTM B UCKYCCTBE, TpaHChOopMa-
LuMs aBaHrapAHoro s3blka, Tparnyeckas cyab6a XyaoXxHW-
Ka B 310Xy CMeHbI peXxMMoB. Mo utoram peLeH3npoBaHns
MOXHO 3aKJTIO4YNTb, YTO KONIIEKTUBHAs MOHOrpadus pac-
KpbIBaeT CNOXHYI0, MHOrOCOCTaBHYIO peasibHOCTb XyAo-
XXECTBEHHOW XXW3Hu LleHTpanbHon EBponbl 1930-x rogos,
NpeacTaBnsis ee Kak BpeMsi Hanpsi>XeHHbIX TBOPYECKMX
NMOWCKOB 1 AipaMaTU4eCcKOoro avanora Mexxay Tpaguumen
Y MOLEPHU3MOM, XYLOXKHUKOM U BNACTbIO.

KnioueBble cnoBa: LieHTpanbHasa EBpona, 1930-e
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NepexofHOCTb, MEXXBOEHHbIV Nepunop,
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The Final Chord: Artistic Life of Central Europe in the
1930s

Abstract. This article reviews the collective monograph
The 1930s in the Art of Central Europe (2025), edited by
I.N. Proklov, Head of the Central European Art Section at
the State Institute of Art Studies (Moscow). The collective
monograph focuses on one of the most problematic periods
in European history, often overlooked in scholarly research:
while the avant-garde of the 1910s — 1920s and post-war
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art have long attracted sustained academic attention, the
1930s have traditionally been perceived as a transitional,
crisis-ridden era. The geographical scope of the monograph
includes Poland, Czechoslovakia, Hungary, Austria,
Yugoslavia, Bulgaria, and Germany, while its interdisciplinary
approach brings together art history, musicology, theatre
studies, film studies, and literary criticism, thereby presenting
the region’s artistic life in its possible completeness and
multifacetedness. The relevance of the study stems from
the growing interest in the humanities in transitional eras
and periods of cultural transformation — precisely how the
authors of the monograph interpret the 1930s. Its scholarly
novelty lies in addressing under-researched aspects of
Central European artistic life and shifting the focus from
dominant cultural centers to the polyphony of the region’s
national cultures. The review identifies the work’s main
thematic vectors: the problem of national identity in art,
the transformation of avant-garde language, and the tragic
fate of the artist in an era of regime change. The review
concludes that the collective monograph reveals the
complex, multilayered reality of the Central European artistic
life in the 1930s, presenting it as a time of intense creative
exploration and dramatic dialogue between tradition and
modernism, artist and authorities.

Keywords: Central Europe, 1930s, avant-garde,
modernism, interdisciplinarity, transition, interwar period
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