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AMoumoHanbHasa cpepa pPOMaHTUHECKOro repost

B XYL0)K€CTBEHHO-3CTETUYECKOM paKypce
AHHOTauums. B ctatbe packpbiBaeTcs BAUSHUE 3MOLMO-
HanbHOM chepbl POMAHTUYECKOIO reposi Ha reHepupoBa-
Hne HOBaLl,I/IVI XyAO0XXeCTBEHHO-3CTETUYECKOro njaHa: po-
MaHTWYECKOI ApaMbl, MCUXONOrMYECKon Npos3bl, puio-
copCKom No33nKn, MeTahpusnyecKoro NUCbma, — a TaKkxe
npenyyBCTBUI HOBOBBEAEHWI B Pa3HbIX BUAAX W XaHpax
MNCKYCCTBA: 9K3UCTEHLMANNCTCKUX Pa3ayMuii, TPUNNepos,
cacneHca, NoCTMOAEPHUCTCKOro MPOHU3Ma, MPUEMOB Te-
aTpa B TeaTpe, NPUHLMNA MHTEPAKTUBHOCTU, NMOMYHMUBLLINX
OTKNIMK B XX-XX| Bekax. AHann3npyeTcs UMerLLMIA CMbIC-
JIOXM3HEHHbIN XapaKTep CNeKTP POMaHTUYECKMX NEPEXM-
BaHWM, CBSAI3aHHbINA CO CMYTHOCTbIO YYBCTB, HESICHBIM PO-
MaHTUYECKUM TOMIIEHNEM — NI06OBb, AHTY3Ma3M, MenaH-
XONUs, CTPaxu, MUCTUYECKINE NPOBUAEHWS, UDOHUYECKMI
HacTpon. Ha npumepe pastopoB Noa3uu, Npo3bl, Apama-
TYPruu, XXMBOMUCU GPaHLY3CKNX, HEMELKNX, aHTNTMNCKUX,
aMepUKaHCKNX POMaHTUKOB NOKa3aHo, 4TO UX cneumpm—
KOW SIBNSIETCS CaMOAO0CTAaTO4YHOCTb, CBOGOAA, CKTOHHOCTb
K camopednekcun. TBOpYECKUI Ayx XyAOXHMKa yCTpeMeH
BBbICb, B 60)X€CTBEHHble Chepbl NaeanbHOro, BO3BbILLIEH-
HOro, MPEKPaCHOro N OAHOBPEMEHHO BHYTPb, K UHTPOCMEK-
TUBHOMY MOCTMXKEHWNIO COKPOBEHHbIX 3araflok CO6CTBEH-
HOI AyLIEBHOW »XN3HW. MIcKycCTBO NpeAcTaeT B aCTETUKE
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pOMaHTU3Ma NpUBKIErVPOBaHHON 06/1aCTbIO, KOTOPas Mo-
3BOJISIET BOMNOTUTb TPAHCLEHAEHTHOE B XYA0XECTBEHHbBIX
o6pa3ax 1 cumBonax. B cBonx acteTnyeckmx B3rnsnax po-
MaHTVKV OTAAIOT NanbMy NEPBEHCTBA HE MUMECHUCY, HO Npe-
06paXKeHNIo M YMHOXEHMIO MUPa B UCKYCCTBE 6naroaaps
TBOPYECKOMY BOOGPaXKeHUIO XyAoXHMKa. B xone npea-
METHOro aHann3a 0CO6eHHOCTEN MCUXONOrMYECKOM NpPo-
3bl 0 NI06BU, IKIUCTEHLMANBHbBIX Pa3ayMuii B dunocodckomn
noa3unu, TEHAEHUMIA POMaHTU3aLMM MUCTUYECKOTO yXKaca,
OCTPOro MPOHNYECKOro HACTPOS NOKa3aHo, YTO UCKYCCTBO
HafjenseTcs poOMaHTUKaMm GbITUACTBEHHBIM CTaTyCOM —
OHO B 60/bLUEN MepPEe NPU3BaHO 6biTb, YeM 0603HaYaTb.
KnroueBble cnoBa: 3CTeETUKA, UCKYCCTBO, POMaHTU3M,
aMoLuMoHanbHas chepa, CMyTHOCTb YyBCTB, Nt0GOBb,
IHTY31a3M, MENAHXONNS, MUCTVKA, UPOHUS
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The Emotional Sphere of a Romantic Hero in an
Artistic and Aesthetic Perspective

Abstract. The article reveals the influence of the emotional
sphere of a romantic hero on the generation of innovations
of the artistic and aesthetic nature — romantic drama,
psychological prose, philosophical poetry, metaphysical
writing, as well as premonitions of innovations in different
types and genres of art — existentialist reflections, thrillers,
suspense, postmodern irony, the techniques of theatre within
theatre, and the principle of interactivity, which received
aresponse in the 20™-21st centuries. The article analyses
the spectrum of romantic experiences that has a life-
purpose character and is associated with the vagueness
of feelings, unclear romantic languor — love, enthusiasm,
melancholy, fears, mystical providences, and ironic mood.
Based on the analysis of poetry, prose, drama, and painting
by French, German, English, and American Romanticists, it
is shown that their specificity is self-sufficiency, freedom,
and a tendency towards self-reflection. The creative spirit
of the artist is directed upwards, to the divine spheres of
the ideal, the sublime, and the beautiful, and at the same
time inwards, to the introspective comprehension of the
mysteries of one’s own spiritual life. Art appears in the
aesthetics of Romanticism as a privileged area that allows
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the transcendental to be embodied in artistic images and
symbols. In their aesthetic views, Romanticists give priority
not to mimesis but to the transformation and multiplication
of the world in art thanks to the creative imagination of the
artist. In the course of a subject analysis of the features of
psychological prose about love, existential reflections in
philosophical poetry, tendencies to romanticize mystical
horror, and a sharp ironic mood, it is shown that Romanticists
endow art with an existential status — it is called upon to be
rather than to designate.

Keywords: aesthetics, art, romanticism, emotional
sphere, vagueness of feelings, love, enthusiasm,
melancholy, mysticism, irony
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MopTtan B Bonwwe6HbI MUP. ANbTepHaTUBHasA
Mopenb NPUOGLLEHUS K UCKYCCTBY

AHHoOTauums. [Npobnema NproGLLEHNS YENOBEKA K UCKYC-
CTBY U €ro Ky/IbTYPHOI akTUBHOCTM SIBNISIETCS OOHOW U3 KO-
YeBbIX B OCMbIC/IEHUMN COLMANbHOTO GYHKLIMOHMPOBaHMS
nckyccTBa. O6LenprHsaTas To4Ka 3peHNs COCTOUT B TOM,
4TO Hanbonee apPeKTUBHO NPOLIECC CoLManmU3aLmmn 1 UH-
KyNnbTypaumu NponcxXoanT B paHHEM AeTCTBe, 06ycnaBnun-
Bas BbICOKWUI YPOBEHb KY/IbTYPHON aKTUBHOCTM YenoBeka
B fanbHeiilem. Ho YeM nospHee HauYMHaeTcs 3TOT NPOLIECC,
TeM TpyaHee OH NPOTEKaeT 1 TeM 60J1bLUe YCUNIA MOXKET
noTpe6oBaTbCs AN HABEPCTbIBAHWUS YNyLLEeHHoro. 9Ta 3a-
KOHOMEPHOCTb HaXxoUT CBOE 06GbACHEHME B KOHLENUMN
KynbTypHoro kanutana . Bypabe n 6bina HeOAHOKPaTHO
noATBEPXXAEeHa faHHbIMU 3MNUPUYECKUX UCCNIE[0BAHNIA
ayaMToOpUM UCKYCCTBA, NMPOBOAMBLUMXCS B Poccum 1 3a py-
6exxoM. OfHaKo B XOAe MNOCNEAHMX UCCEA0BAHUI Mbl 06-
HaPY>XWK, 4TO B HEKOTOPbIX CyYasx MPUobLLEHNe Yeno-
BeKa K MICKYCCTBY MOXET MPOUCXOANTb MO MHOMY CLEeHa-
pUto, U MyTb OT HeodUTa, BHOBb OGPALLEHHOTO MOKNOHHUKA
MenbnomeHbl, 4O akTUBHOrO TeaTpasna He 06513aTe/IbHO Co-
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MPSHKEH C «AIMTENbHBIMW ANCMO3NLIMAMU YMa U Tena, camo-
NoXXepTBOBaHMEM U yCUNnsiMu Hag co6on» [Bypapbe, 2002,
c. 61]. HoBble amnupuyeckune GpakTbl 3aCTaBAAIOT MO-HOBO-
My B3/ISIHYTb Ha, Ka3anoch 6bl, 3HAKOMbIV BOMPOC W BblABU-
HYTb anbTEPHaTUBHYIO BEPCUIO MOLENWN NPUOBLLEHNS Ye-
noBeKa K UckyccTBy. MiccnenoBaHue no3BosisieT caenarb
BbIBOJ, YTO MHOTMX U3 TEX JII0AEN, NSl KOTOPbIX O6LLEeHMEe
C «BbICOKMM UCKYCCTBOMY MoKa He BXoaUT B GyHKLMIO 1O~
cyra, Henb3si CYUTaTh NOTEPSIHHLIMU 418 TeaTpa.
KnroueBble cnosa: Teatp, ayanTopms MCKYCCTBa,
KynbTypHOE NoTpe6aeHune, KynbTypHas akTUBHOCTb,
3MNUPUYECKNE NCCNEA0BAHUS, BOCNPOM3BOACTBO
ayanTopumn, cCTaTycHas 1 CUMBOIMYECKasi MOTUBaLMS

Ushkarev Alexander A.

D.Sc. (in Culture Studies), Chief Researcher, Department
of Cultural Policy and Economics of Art, State Institute for
Art Studies, 5 Kozitsky Lane, Moscow, 125375, Russia
ORCID ID: 0000-0003-1675-9495

ResearcherID: XTH-7702-2023

a.ushkarev@sias.ru; al_ush@mail.ru

The Portal to a Magic World. An Alternative Model of
Introduction to Art

Abstract. The problem of introducing a person to art and
cultural activity is one of the key issues in understanding
the social functioning of art. The generally accepted view
is that the process of socialization and enculturation
is most effective in early childhood, resulting in a high
level of cultural activity in the future. However, the later
this process begins, the more difficult it is, and the
more effort may be required to catch up. This pattern is
explained in P. Bourdieu’s theory of cultural capital and
has been repeatedly confirmed by empirical studies on art
audiences conducted in Russia and abroad. Meanwhile, in
the course of recent research it has been discovered that
in some cases a person’s introduction to art can follow
a different course. The path from a neophyte, i.e. a viewer
newly introduced to theatre, to an active theatregoer is
not necessarily associated with “long-term dispositions of
the mind and body, self-sacrifice and efforts on oneself”
[Bourdieu, 2002, p. 61]. New empirical facts force us to take
a fresh look at a seemingly familiar issue and put forward
an alternative model of a person’s introduction to art. The
study allows us to conclude that many of those people
for whom contacts with ‘high art’ are not yet part of their
leisure activities cannot be considered lost for theatre.
Keywords: theatre, audience of art, consumption of
culture, cultural activity, empirical research, audience
reproduction, status and symbolic motivation
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MpekpacHbi Kutam: nepecMmoTp NpUoOpUTETOB
AMCKYpCa 3KoNormm Kynbotypbl B logHe6ecHom
ceropHs

AHHOTauums. B KoHTeKcTe rno6anbHOro 9KoNorMYecKo-
ro Kpusmca KoHua XX — nepsoi yeTBepTu XXI Beka aKko-
niornyeckas acteTuka oTpaxaeT UCcnenoBaHns 1 npak-
TUKY MeXAyHapOoAHOro coobLiecTsa B 061acT NOCTpoe-
HWS rapMOHMYEeCKoro 6anaHca Mexay NpMpoaHol cpeaown
M XKMU3HBIO coLmyMa. AKLEHTbI Ha KpacoTe OKpy>KatoLem
cpefibl B 60/1bLLIOM KONMYECTBE APEBHUX KUTAUCKUX KHUT
1 NPOU3BELAEHUI NCKYCCTBA NOKa3blBatoT, YTO SCTETUKA
cpepnpl He SBNsieTCs HOBOW KoHuenumen B NMogHebecHoM,
a acTeTnYeCcKas LeHHOCTb OKpYXXatoLLern cpefbl AaBHO 6bi1a
npu3HaHa B [lpeBHem Kutae. B ctaTbe Ha npumepe Tpa-
OVLMOHHbIX KUTACKNX CafoB 06bACHAETCA coaepXaHune
1 NPUMEHeHNe KoHLenuun «eanHcTea Heba 1 yenoseka»
B APEBHEN Y COBPEMEHHOW KUTANCKOM 3CTETUKE OKPY>Kato-
e YenoBeka cpebl. Pa6oTa akTyanbHa 15 POCCUIACKO-
ro NPoduUILHOro YuTaTens NnoTomy, 4to B Kutae B nocnen-
Hee BpeMs HabnogaeTcsa 6ecnpeleneHTHoe BHMMaHne
K BOMpocam 3Konorn4yeckoro 6anaHca, 3Konornum Kynstypbl
1 9CTETUKM KyNbTypHOU cpeabl. Kak 3To npuHsTo B KuTae,
B 9TON 06nacTu paspaboTaHa cTpatermyeckas 4onrocpoy-
Hasi nporpamma pa3suTus, KoTopas npeanonaraeT coxpa-
HeHWe, pas3BUTHE 1 NPU HEOBXOANUMOCTN BOCCTaHOBNEHNE
NPUPOAHO-KYNLTYPHOM Cpeabl TPaANLMOHHOIO ANS UCTO-
pun Kutas Tuna. lNMporpamma nony4mna xapakTepHoe Ha-
3BaHue «lpekpacHbIn Kntamy.

KnioueBble cnoBa: coBpeMeHHasi KuTanckas actetuka
cpefbl, ApeBHEKUTaCKas aCTETUKa CPeabl, €AMHCTBO
He6a 1 yenoBeka, KUTANCKMIA TPAAWULMOHHbBIV cag,
ropoA-caf, 3KONOrns KyNbTypbl, 3KONOrnyeckas
3CTeTUKa, 3CTETUKA KYNIbTYPHOW cpeabl
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Beautiful China: Reprioritizing Cultural Ecology
Discourse in the Middle Kingdom Today

Abstract. In the context of the global environmental crisis
of the late 20" and early 21 centuries, environmental
aesthetics reflects the research and practice of the
international community in building a harmonious balance
between the natural environment and the life of society.
The emphasis on the beauty of the environment in a large
number of ancient Chinese books and works of art shows
that environmental aesthetics is not a new concept in
the Middle Kingdom, and that the aesthetic value of the
environment was long recognized in ancient China. Using the
example of traditional Chinese gardens, the article explains
the concept of the ‘unity of Heaven and humanity’ and its
application in the ancient and modern Chinese aesthetics of
the human environment. The article is relevant to the Russian
specialized reader because China has recently witnessed an
unprecedented attention to the issues of ecological balance,
cultural ecology and cultural environmental aesthetics. As
is customary in China, the strategic long-term program
has been developed in this area, which envisages the
preservation, development and, if necessary, restoration
of the natural and cultural environment of the traditional
for Chinese history type. The program is characteristically
called Beautiful China.

Keywords: contemporary Chinese environmental
aesthetics, ancient Chinese environmental aesthetics,
‘the unity of Heaven and humanity’, Chinese traditional
garden, garden city, cultural ecology, ecological
aesthetics, cultural aesthetics
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UHpuBuayanbHbie
XYA0)KeCTBEHHbIEe MUPbI

OwkoBa Onbra ApTypoBHa

KaHanpaT nckyccTBoBEAEeHWS, 3aB. OTAE/IOM XYAOXKECTBEH-
HOW KpUTKKK, HN Teopun n uctopmmn n3obpasmnTtenbHbIX
nckycctB Poccuiickon akagemum xynoxecTs, 119034, Poc-
cus, MockBa, yn. NpeuncreHka, 21
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XypoykecTBeHHbIn Mmup Muxauna LLiBapumaHa
AHHoTauums. B ctatbe aHanusmpyoTcs 0cCoO6eHHOCTU TBOP-
yecTBa Muxavna Mareeesuya LLiBapumana (1926-1997). Ero
YHUKasbHbIN XYA0XECTBEHHbIN 53blK Ha4an GopmmnposaTb-
cA Ha py6erke 1950-1960-x rofo., Kora B COBETCKOM UC-
KYCCTBE CTanu BO3HMKaTb Pa3HO06pa3Hble TEHAEHLMN, HTO
npvBeesno K GopM1MpoBaHNO HOHKOHGOPMU3Ma. TBOPHECTBO
LLIBapLmaHa MPUHATO OTHOCUTb K MeTahpn3n4eCcKom INHUN
HOHKOHpOpPMM3Ma. HO OH eANHCTBEHHbBI MacTep B 3TON
cpepe, KTo pa3paboTan CO6CTBEHHYIO OPUTMHANbHYIO XyA0-
YKECTBEHHYIO KOHLIeNLMIO, Ha3BaHHYIO UM «MepaTu3MoM».
ABTOp CTaTbM paccmaTpuBaeT BCe 3Tarbl CTaHOBNEHUS
TBOpYEeCTBa MacTepa, oT Nepeoro GuUrypaTMeHoOro Lukna
«lnkm» fo nepatyp KoHua 1980-x — Havana 1990-x ronos.
B pesynkTaTe BbISIBNSIOTCS 0CO6EHHOCTY BO33peHuit LLiBap-
LMaHa B lyXOBHOM 06/1aCTW, a TaKXKe CyTb ero NoMcKoB B 06-
NacTu BblpasuTenbHbIX CpeacTB. MacTep cTpemMuncs Ham-
TWU BOBMOXXHOCTb Bblpa3uTb ¢pu10Co0GCKO-PENNTMO3HbIE
npeacTaBneHnst o Mupe 6ecrnpegMeTHbIM S3bIKOM U30-
6pasnTeNbHOro UCKYCCTBA.

KnroueBblie cnoBa: Muxaun LLIBapumaH, nepatumsm,
meTapm3nka, HOHKOHPOPMN3M, aBaHrap, abCcTpakTHas
YKMBOMUCH, TPAHCHOPMAaLIMSA XYAOXKECTBEHHON HOPMbI
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The Artistic World of Mikhail Shvartsman

Abstract. The article analyzes the features of the work of
Mikhail Matveevich Shvartsman (1926-1997). His unique
artistic language began to take shape at the turn of the
1950s and 1960s, when various trends started to appear in
Soviet art, which led to the emergence of nonconformism.
Shvartsman’s work usually classifies as metaphysical
nonconformism. However, he is the only master in this field
who has developed his own original artistic concept, which
he called ‘hieratism’.
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The author of the article examines all stages of the
development of the master’s work, from the first figurative
cycle The Faces to the hieratures of the late 1980s and early
1990s. As a result, the peculiarities of Shvartsman'’s views in
the field of spirituality are revealed, as well as the essence of
his searches in expressive means. The master tried to find
an opportunity to express philosophical and religious ideas
about the world with the non-objective language of fine art.
Keywords: Mikhail Shvartsman, hieratism, metaphysics,
nonconformism, the avant-garde, abstract painting,
transformation of the art form

Received 28.06.2024

Accepted 08.08.2024

LBewy dnuHa NpuropbeBHa

KanavpaTt negarormyeckmx Hayk, AOLEHT, 3aB.
Kadenpor Teopun N UCTOPUK NCKycCTBa, PoCcCUnCKniA
rocynapCTBEHHbIN FyMaHUTapHbI yHuBepcuTeT, 125047,
Poccus, Mockea, Muycckas nn., 6

ORCID ID: 0000-0003-1821-0586

ResearcherID: ACS-8171-2022

elina_shvets@mail.ru

YOK 168.522; 75

BBK 85.103(2)

DOI: 10.51678/2226-0072-2025-1-108-127

Muccusa xypo)xHuka Bo Bpems Pyccko-TypeLkKon
BOWHbI 1828-1829 ronoB: AOKYMEHTalNbHbIE NeA3aXKu
M.H. Bopo6béBa

AHHOTauma. XygoxXHnk Makcum Huknpoposud Bopo-
6bEB (1787-1855) o6nagan yHMKanbHbIM JAapOM COYeTaTb
TBOPYECKYIO AEATENbHOCTb C rOCYAapCTBEHHOW CNY)KGOWA,
MOMIHOCTbIO NOCBSALLas ce6s BbIMOHEHMIO NMOCTaBEHHbIX
3afay u muccum cnykeHust OtevecTsy. B pamkax nccne-
[[0BaTENbCKON CTaTbl pacCMaTpPMBAETCS €ro POsib B BOGH-
Hou akcneanumm 1828-1829 ropos, rae M.H. Bopo6bEB He
TONbKO CO3/aBas 3apUCOBKMN 1 KapTWHBbI MO YKa3aHWio M-
nepatopa Hukonas | 1 ero oBopa, HO M aKTUBHO Yy4acTBO-
Ba/ B BU3yanm3aLum BOEHHO-TEXHUYECKNX HOBOBBEAEHWI.
OTa BoeHHas aKcrneamums ctana oCHOBOW A1t CO3aaHns
HECKONbKNX 3HAaYMMBbIX KAPTUH XYAOXKHUKA, BKtoYas «be-
per Mmops 6113 BapHbi» (1829), «<Bupa BoeHHoro Tenerpada
nog BapHoto» (1829) n «B3pbis BapHbi» (1828), koTopsle no
pasHbIM NPUYMHAM PELKO YNIOMUHAKTCS B COBPEMEHHON
nutepatype. B 1828-1829 rogax onbITHbIV XyAO0XHUK, NPOWi-
51 Yepes HECKOJTbKO BOEHHbIX KamMaHui 1 gunnomarmye-
CKMX 9KCreanumi, 6bin NPUKOMaHAMPOBaH K LTaby YepHo-
MOPCKOro ¢p10Ta 1 y4acTBOBas B PYCCKO-TYPELIKON BOMHE
B KayecTBe XyAOXKHWKa npu wrabe 1 xpoHukepa. Ero Bu-
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3yasibHble OTHETbI M 3aPUCOBKMN YacTO COAEPXKaNN CKpPbl-
TYIO MHPOPMALIMIO, MOHATHYIO TONIbKO Y3KOMY KpYry BbICO-
KOMOCTaBNEHHbIX JO/MMKHOCTHbIX INLL. OTW Npon3BeaeHus
CNY>XUNIM CBOETO poAa WndPoBaHHBIMU NOCNAHUSIMK, Tae
XY[OXECTBEHHas LLeHHOCTb coyeTanach ¢ AunaoMarunye-
CKOW BayKHOCTbI0. B naHHOM vccnefoBaHum Mbl npeana-
raem BOCCTaHOBJ/IEHNE UCTOPUYECKOro KOHTEKCTa ANns 60-
nee rny6oKoro NoOHMMaHus UKOHOrpadhun cepmm nemnsax-
HbIx nonoteH M.H. Bopo6bEBa, Co3AaHHbIX UM B KayecTse
BU3YyanbHOM XPOHUKM COGLITUI PYyCCKO-TYpELIKON BOMHbI
1828-1829 ropos.

KnroueBbie cnoBa: M.H. Bopo6béB, Pyccko-Typeukas
BOWHa 1828-1829 rofoB., nensaxu, pasButmne Hayku,
Tenerpad, M1HbI, BbiICTaBKa
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The Artist’s Mission During the Russo-Turkish

War of 1828-1829: Documentary Landscapes by

M.N. Vorobyev

Abstract. The artist Maxim Nikiforovich Vorobyev (1787-1855)
possessed a unique gift for combining his creative work with
public service, dedicating himself fully to fulfilling tasks and
the mission of serving his homeland. Within the scope of the
research article, the author examines his role in the military
expedition of 1828-1829, where M.N. Vorobyev not only
created sketches and paintings at the behest of Emperor
Nicholas | and his court but also actively participated in
visualizing military and technological innovations. That
military expedition became the foundation for several
significant works by the artist, including The Seashore Near
Varna (1829), View of the Military Telegraph Near Varna (1829),
and The Explosion of Varna (1828), which are rarely mentioned
in contemporary literature for various reasons. In 1828-1829,
as an experienced artist who had participated in multiple
military campaigns and diplomatic expeditions, he was
seconded to the staff of the Black Sea Fleet and participated
in the Russo-Turkish War as an artist and chronicler. His visual
reports and sketches often contained hidden information
understood only by a narrow circle of high-ranking officials.
Those works served as encrypted messages where artistic
value intertwined with diplomatic significance. In this study,
the author proposes reconstructing the historical context to
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deepen understanding of the iconography of M.N. Vorobyev's
series of landscape paintings, created as a visual chronicle
of the events of the Russo-Turkish War of 1828-1829.
Keywords: M.N. Vorobyev, Russo-Turkish War of the 1828-
1829, landscapes, advancement of science, telegraph,
mines, exhibition
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YKaHp ne#isaka B TBOpYeCTBE Xy.0)KHUKOB
UCcnpaBUTENIbHO-TPYAOBbIX Narepen 3anonspbsa

B 30-60-x ropax XX Beka

AnHoTauums. OfHOM U3 0COGEHHOCTEN BHYTPEHHEN Nno-
nntnkn CCCP B 1930-1960-e rogpl 661710 dopMupoBaHme
1 POCT CUCTEMBI UCMPaBUTENLHO-TPYAOBLIX Narepeit (UT/1)
Ha TeppUTOpUM BCEW CTPaHbl, MPUHYAUTENBHOE UCMOb-
30BaHMe 6ecniaTHOro Tpyaa 3ak/ItoYeHHbIX A8 noabe-
Ma 3KOHOMMKM M NPOMBbILINEHHOrO pasBuTUs. B Tiopbmax
HaxoAUNNCh NPEACTaBUTENN CaMbIX Pa3HbIX COLMAbHbIX
CNoeB HaceseHsl, B TOM YWCNE U UHTENIMTEHLIMN, Cpean
KOTOPOW 6bIN10 HEMaNo NPOPECCUOHANBbHBIX XYA0XKHNKOB.
ABTOpbI CTaTbl O6paLLaloTCs K BONPOCY O posiv TBopYye-
CTBa penpeccupoBaHHbIX XyAOXHWKOB B 3TOT XPOHOJIO-

[aHHble aBTOPOB. AHHOTaUMK

rvyeckuin nepuop B npouecce GopmMmnpoBaHuns 3anonsp-
HOro MCKYCCTBa Ha OCHOBE aHanu3a Ux NendaxHbIX padoT.
VccnepoBaH 06LWINPHBIN MaTepuarn, CoaepXallmii ceeae-
HUS O AeATENbHOCTU 3aMoNsAPHbIX UCNPaBUTENbHBIX Nare-
Pert 1 0 NMONOXKEHUN B HUX XyAOXKHMKOB. B none 3peHus aB-
TOPOB HaXOASATCA COXPaHUBLUMECS PABOTbI 3aK/TIOUYEHHbIX:
nen3a)Hble 3apUCOBKU, ICKU3bl 1 KAPTUHBI, CO3AaHHbIE
Ha TeppUTOPMSAX COBETCKUX UCNPaBUTENbHbIX narepen,
HaxoamBLunxcsi 3a CeBepHbIM NOSPHLIM KPYrom (cesep-
Hee 66°33' c.Lu.).

Ncnonb3ys coumanbHo-reorpaduyeckmin nogxom v npu-
MEeHSSt MeToAbl NKOHONOrMYECKOro, CONoCTaBUTENbHOIO
1 GOpPManbHO-CTUNNCTUHECKOrO aHanM3a Asist STaNIOHHbIX
06pa3sLoB rpaduKm 1 KMBOMUCK N3 TBOPHECKOTO Hacneams
3aK/OYEHHbIX, aBTOPbl OTMETUV CHE3HOBEHME B VX Neli-
3a)kax TPaAULIMOHHON COBETCKOW MONSIPHON POMaHTUKK,
nosiBNeHne HOBOro NMOABUAA XaHpa («6apayHbIiy» Nensax),
M3MeHeHne 06pa3HoM COCTaBNsoLLEN (06pa3bl 3EMSHOK,
6apaKoB, WaxT, 6YHKePOB, IMHWI aneKTponepenay, noes-
[10B, BaroHETOK, OTCYTCTBME 06pa3a Mops, MONSPHbIX CUsi-
HUI, 6eNbIX HOYEN U T.N.), 3By4aHWe B paboTax HOBOro Mo-
TUBa — yA3BMMOCTM U OAMHOYECTBA JIMYHOCTM B 60pb6e 3a
BbDKMBaHWE, UCMOMb30BaHNE HETPaANLIMOHHBIX MPUEMOB
Y CTUNNCTUKIN U30BPaXKEHUS, Hanuyme rny6okKoro Ncmuxo-
NOorn3ma n KoHUENnTyasnbHoro xapaktepa. Ha ocHose nony-
YeHHbIX GpaKTOB cenaH BbIBOL, O 3HAYMMOCTM TBOPYECTBA
penpeccrpoBaHHbIX XYA0XHUKOB [/15 MpoLecca pasBuTus
OTeYeCTBEHHOrO 3amnosiPHOro MCKyccTBa B Lesnom. Mpu
3TOM MOAYEPKHYT BECOMbII BKaJ, B UCKYCCTBO XYAOXHM-
KOB SIManbCKOro 1 TaliMbIPCKOro 3anonspbs.
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The Genre of Landscape in the Works of Artists of the
Arctic Correctional Labor Camps in the 30s-60s of
the 20" Century

Abstract. One of the features of the internal policy of the
USSR in the 1930s — 1960s was the formation and growth of
the correctional labour camps system throughout the country
and the forced use of free labour of prisoners to boost the
economy and industrial development. Representatives of the
most diverse social strata of the population, including the
intelligentsia, among whom there were many professional
artists, were in prisons.

The authors of the article turn to the question of the role of
the repressed artists’ work of the chronological period under
consideration in the process of forming polar art, based on
the analysis of their landscapes. They have studied extensive
material containing information about the activities of the
polar correctional camps and the status of artists in them.
In the field of view of the authors are the preserved works
of prisoners: landscape sketches, sketches, and paintings
created on the territory of the Soviet correctional camps
located beyond the Arctic Circle (north of 66°33’ N).

Using a socio-geographical approach and applying methods
of iconological, comparative, and formal stylistic analysis
to reference samples of graphics and painting from the
creative heritage of prisoners, the authors have noted the
disappearance of the traditional Soviet polar romanticism
in their landscapes, the emergence of a new subgenre
(‘barrack’ landscape), a change in the figurative component
(images of dugouts, barracks, mines, bunkers, power
lines, trains, trolleys, the absence of the image of the sea,
auroras, white nights, etc.), the presence of a new motif in
the works — the vulnerability and loneliness of the individual
in the struggle for survival, the use of non-traditional pictorial
techniques and stylistics, and deep psychologism and
conceptuality. Based on the facts obtained, a conclusion
is made about the importance of the work of repressed
artists for the development of domestic polar art in general.
At the same time, the article emphasizes the significant
contribution of the artists of the Yamal and Taimyr Polar
regions to the art.

Keywords: the Arctic, repressed artists, 1930s-1960s,
USSR, lyrical landscape, urban landscape, ‘barrack’
landscape, industrial landscape
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Y>KacHbI IMK BEYHOCTU: KPUK M OHEMEHUE MacKu
Mepny3bi

AHHOTauus. B pokyce BHMMaAHUS CTaTbn — CIOXeET
TpaHchopMaLmn y)KacHOM Kpuyallen roproHsl Menysbl
B 6€CCTPACTHYIO MOYaNMBYHO, BbIAENEHHbIN N3 MHOXKe-
CTBa acrneKToB apXeTunmyeckoro o6pasa, Mccnesyembix
B creuunanbHoOM NCKycCcTBOBeAYECKOM nuTepaType. Ha
3TOM NyTu Macka Mepay3bl pacTpaymBaeT anoTponenye-
cKure GyHKUMM 1 NpodaHnpyeT 3HaKOBO-3Mb61eMaTUYeCKyo
KOMMOHEHTY, B3aMeH 06peTas «nMpu6aBOYHbIE CMbICbI» —
KaK CO6CTBEHHO XyA0XKECTBEHHbIE, 3CTETUYECKNE U 3TU-
Yeckune (MHBEPCUBHOCTb, an/Ieropmsm, CUMBOIM3aLNS,
CcTpapaTenibHOCTb, 6€3rNacHOCTb, OTCTPaHeHue, 6eccTpa-
CTWE 1 NPOY.), TaK N OKONOPUIocopckme (repmeTnam, ca-
TYPHNAHCTBO, UHPEPHANbHOCTb, 3K3UCTEHLMOHANN3M),
coumanbHO-NoAUTUYECKME (MponaraHaa, HaKoOCTb, BPaXk-
0e6HOCTb, MPU3bIB), UHULMNPOBAHHbIE TOM U MHOM 3M0-
XOW CO06pa3HO CO6CTBEHHbIM MHTepecaM. O3HayYeHHbIN
NMOBOPOT C/ly4aeTcs B paHHEN MOAEPHOCTU N MOXET CUU-
TaTbCst OAHUM M3 MapKEPOB Ky/NbTYPHbIX NpoLleccoB HoBo-
ro BpeMeHu, UMeLLMM BUA PALa CBA3HbIX N1aCTUYECKNX
dopmyn, BoLeAWwnX B NEKCMKOH MOAEPHM3MA.
KnioueBble cnoBa: Macka, roproHa Meay3aa, apxeTun,
rOproHenoH, anoTponen, yXac, Kpuk, cTpagaHue,
MonyaHue, 6eccTpacTue
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The Terrible Face of Eternity: The Screaming and
Numbing Mask of Medusa

Abstract. The focus of the article is the plot of the
transformation of the horrible screaming gorgon Medusa into
impassive and silent, singled out from many aspects of the
archetypal image studied in the special art history literature.
On this transformation path, the Medusa mask loses its
apotropaic functions and profanes its iconic and emblematic
component, instead acquiring ‘added meanings’ — artistic,
aesthetic, and ethical meanings (inversion, allegorism,
symbolisation, suffering, voicelessness, detachment,
impassivity, etc.), as well as paraphilosophical (hermeticism,
Saturnianism, infernality, existentialism) and socio-political
ones (propaganda, otherness, hostility, appeal), initiated by
this or that epoch according to the corresponding interests.
This turn occurs in early modernity and can be considered
a marker of the cultural processes of the Modern Age which
has the form of a series of coherent plastic formulas that
entered the lexicon of modernism.

Keywords: mask, gorgon Medusa, archetype,
gorgoneion, apotropaei, horror, scream, suffering, silence,
impassivity
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Me3a)k B pycckom UckyccTBe nocrne JleButaHa.
UBaHOBCKMI Kpai B )KMBOMMUCU: OMNbIT CTONETUS
AHHOTauuma. B cTaTbe paccMmaTpmBaloTCs BOMPOCHI O pe-
TMOHaNbHbIX XYA0XECTBEHHBIX LLIKOMAaX 1 O MecTe nensa-
>Xa B COBPEMEHHOW Knaccudukaumm >XaHpoB B UICKYCCTBE
Ha maTepuane MeMy3enHOro BbICTaBOYHOro NpoekTa
«/BaHOBCKNI Kpal B xuBonumcu. XX-XXI Be.», 3agyMaH-
HOro 1 peanu3oBaHHoro B ViBaHoBe B 2024 roay. ABTOp Ha-
MeyaeT aTanbl OPMUPOBaHUS U Pa3BUTUS XaHpa nensa-
»Xa B PyCCKOM XuBonucu o XX Beka, HaxoAs HeKoTopble

[aHHble aBTOPOB. AHHOTaLMK

napannenu c UCTopuen NensarkHom >XMBOMNUCKU B aHIMNNIN-
CKoM uckyccTBe. [MpoekT My3enHoro cooblecTtsa MBa-
HOBa, rae 6b110 NpeacTaBneHo 6onee 60 Npon3BeneHU
nen3a)kHon >XMBOMUCH, NPUBOAUT aBTOpPa K BbIBOAY O TOM,
yTo nocne U.W. JleButaHa Ha npoTsxxeHun 6onee crtone-
TUSI BOJIXXCKME MOTMBbI CTAHOBATCS MMMY/IbCOM 151 BAOX-
HOBEHUS NOCNEAYIOLLMX NOKONEHNI XYAOXKHUKOB, YPOXKEH-
ueB MBaHOBCKoro kpasi. B nx pa6otax 6biv co3faHbl Xyno-
YKECTBEHHble 06pasbl TaKUX rOPOAOB 3TOrO PErnoHa, Kak
tOpbeBel, Manex, Mnéc, KnHewma, LLys, koTopble AaBHO
13 reorpaduyeckmx Ha3saHUM NepeLLIn Ha KapTy KynbTyp-
HOW NamsATn Poccunmn Kak CUMBOJIbI KPYCCKOCTU», PYyCCKO-
ro nensa)a, pycCckom ayLin. PacCCMOTPEHHbIN B CTaTbe Bbl-
CTaBOYHbIV NPOEKT ABMISETCS, MO MHEHWIO aBTOpa CTaTby,
SIPKUM CBUETENbCTBOM CYLLECTBOBaHMS CaMOCTOATENb-
HOW pPervoHanbHOM Xy40XXeCTBEHHOW LIKO/bl Ner3aXKHOMN
XXMBOMUCHK. YTBEP)KAAETCS, HTO MMEHHO Nei3ax, Hapsay
C MCTOPUYECKO XXMBOMUCHIO, MOJTyHaeT BaXKHelLLee 3Ha-
YeHve cpean BCex ApYrux >XaHpoB, 0CO6EHHO B Nepuoapb!
06LLECTBEHHbIX KPU3MCOB, CBSI3aHHbIX C OMAaCHOCTbIO yTpa-
Tbl HAUMOHaNbHOW MAEHTUYHOCTH.

KnioueBble cnoBa: neisax, >xaHpbl B UCKYCCTBE,
PEeYHOM Nensax, LWKOSbl NEeN3aXHON YXMBOMUCK, PyCCKOe
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Landscape Painting in Russian Fine Art after

Levitan. The lvanovo Region in Painting: A Century’s
Experience

Abstract. The article discusses the issues of regional
art schools and the place of landscape in the modern
classification of genres in art based on the material of
the intermuseum exhibition project The Ivanovo Region in
Painting. The 20""-21% Centuries, conceived and implemented
in Ivanovo in 2024. The author indicates the stages of
formation and development of the landscape genre in
Russian painting up to the 20™ century, finding some
parallels with the history of landscape painting in English
art. The project of the lvanovo museum community, where
more than 60 works of landscape painting were presented,
leads the author to the conclusion that after I.I. Levitan, for
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over a century, the Volga motifs have given an impulse
of inspiration to subsequent generations of artists of the
Ivanovo Region. In their works, they created artistic images
of the cities of the region, such as Yuryevets, Palekh,
Plyos, Kineshma, and Shuya, which have gone beyond
mere geographical names and become landmarks on the
cultural map of Russia, symbolizing “Russianness”, Russian
landscape, and the Russian soul. In the author’s opinion
the exhibition project is a vivid evidence of the existence of
an independent regional art school of landscape painting.
It is argued that landscape, along with historical painting,
assumes particular importance among all other genres,
especially in times of social crises associated with the
danger of the loss of national identity.

Keywords: landscape, art genres, river landscape,
schools of landscape painting, Russian fine art, art school,
Ivanovo Region
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My3bika B 6e1bruicKomM n3o6pasuTtesibHOM
uckyccree py6exa XIX-XX BexkoB

AHHoTaumsa. CtaTbsa NocBesLieHa cneuvduke opraHmsa-
UMM My3blKanbHOWM Xu3Hu Bptoccens py6exxa XIX-XX Be-
KOB 1 €e OTPaXkeHUsi B UKOHorpadum 6ebrmnckoro n3o-
6pa3nTenbHOro MCKyccTBa. B pamkax nocTaBneHHbIX 3agad
aBTop onpenensieT UCTOKN GoPMUPOBaHUS U OCOBEHHO-
CTW OpraHn3aLnmn He3aBUCUMbIX XyAOXKECTBEHHbIX COO6-
wecTB. B kayecTBe OAHOWN N3 OTIMYUTENBHbIX HYEpT, NpU-
CYLLMX UMEHHO 6€NbIrMNCKOMY BHEUHCTUTYLIMOHANBHO-
MY UCKYCCTBY, Ha3blBaeTCsl BbICOKasi BOBIEYEHHOCTb €ro
npeacTaBuTeNen B pasnnyHble My3blKanbHble MPaKTUKU.
OTaenbHoe BHUMaHWe yaenseTcs MHMumMaTuBam, peanmnso-
BaHHbIM B TeveHune XIX Beka 6proccenbcKoi KOHCEpPBATO-
puew, a Takke TpaHchopMaLMm TeaTpanbHO-My3blKanbHOM
cpenbl Bptoccens BTopoit nonoBuHbI Beka. KpaTko ocse-
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TUB UCTOPUIO NepecTpoiiku Jla MoHHe, aBTop onpenens-
€T TO 3HaYeHune, KOTOpPoe UMENU [i/151 ATOro ONEPHOro Tea-
Tpa noctaHoBkW P. BarHepa. Oco60 oroBapuBaeTcst posb
6€e/1brMNCKNX XYAOXHUKOB B CO3[aHNN KOCTIOMOB U IEKO-
pauuii. Mpun onpeneneHnn opraHn3aumoHHON cneundun-
KV MeXAyHapOoLHON KOHLEePTHOW aesTenbHocTH bptocce-
N8 60nblUOe 3HaYeHNe npuaaeTcsa geatenbHocTn OkTasa
Mayca, cekpeTapsi obuiects Les XX u La Libre Esthétique.
Ha ocHoBaHWUW aHannsa aNnUCTONSPHOIO Hacneans, a Tak-
>Xe KOHLEPTHbIX MPOrpaMMoK paspabaTbiBaeTcs U BBO-
ONTCS B HAYYHbIN 060POT NepuoansaL s My3biKanbHOM
>XM3HU BaHTUCTOB N NpeacTaBuTeneit «CBO60AHON acTe-
Tku». B nocneaHem paspene ctaTby NPUBOASTCS ONU-
caHue 1 aHanu3 NPon3BeAEeHNN XXNBOMUCU U CKYNbNTY-
pbl, KOTOPbIE CNeayeT CHMTaTh Y3/10BbIMU B My3blKanbHOW
MKOHorpadun n3o6pasmnTenbHOro uckycctea benbrum py-
6exxa BekoB — paboTbl AHHbI Box, Teo BaH Puccensbepre,
®depHaHa KHonda, IkeriMca QHCopa U HEKOTOPbIX APYriX.
KnioueBble cnoBa: My3bikanbHasi UkoHorpadus,
6enbrmncKoe NCKyccTBo, My3blika B Benbrum, Oktas
Mayc, BeHcaH o'9Hau, xkeH UNsan, PepHaH KHond,
Iyxkenmc SHcop, O6wecTtBo XX, CBo60aHAsA acTETMKA
UccnepoBaHue BbINOHEHO Npu MOAAEPXKKE rpaHTa

PH® ans manbix Hay4Hbix rpynn Ne 23-28-01577
«PeLjienymsi My3blKasibHbIX PaKTUK U ee pernpe3eHTaums

B BU3YasIbHOV Ky/IbType BTOPOV 110/10BuHbI XIX — nepsosi
10/10B1HbI XX BEKay.
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Music in Belgian Fine Arts at the Turn of the 19 and
20" Centuries

Abstract. The article is devoted to the specifics of the
organization of musical life in Belgium at the turn of the 19t
and 20" centuries and its reflection in the iconography of
Belgian fine art. Within the framework of the set objectives,
the author determines the origins of the formation and
features of independent artistic communities. One of the
distinctive features inherent in Belgian non-institutional
art is the high involvement of its representatives in various
musical practices. Particular attention is paid to the initiatives
implemented in the 19" century by the Brussels Conservatory,
as well as the transformation of the theatre and music
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environment of Brussels in the second half of the century.
Having briefly covered the history of the reconstruction
of La Monnaie, the author determines the significance of
R. Wagner’s productions for this opera house. Particular
attention is paid to the role of Belgian artists in the creation
of theatrical costumes and scenery. In determining the
organizational specifics of international concert activity
in Brussels, great importance is attached to the figure of
Octave Maus, secretary of the societies Les XX and La
Libre Esthétique. Based on the analysis of the epistolary
heritage, as well as concert programs, a periodization of
the musical life of the vintists, as well as representatives of
the La Libre Esthétique, is developed and introduced into
scientific circulation. The last section of the article describes
and analyzes masterpieces of painting and sculpture, which
should be considered key in the musical iconography of the
fine arts of Belgium at the turn of the century, for example,
the works of Anna Boch, Théo van Rysselberghe, Fernand
Khnopff, James Ensor, Constantin Meunier and some others.
Keywords: musical iconography, Belgian art, music

in Belgium, Octave Maus, Vincent d’Indy, Eugéne

Ysaye, Fernand Khnopff, James Ensor, Les XX, La Libre
Esthétique
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PUTOpMKa AETCKUX CNe3 U nniavya B NPon3BeAeHUAX
3anaAHOeBpPONencKoro N306pasnTesnbHOro
uckyccTBa

AHHOTauums. B cTatbe paccMaTpuBaeTcs crieumdrka otpa-
YKEHVS B M306pa3nTeNIbHOM MCKYCCTBE OAHOM U3 CUMIbHEN-

[aHHble aBTOPOB. AHHOTaUMK

LUMX AMOLIMOHAbHbIX PeakLuii Yenoseka, 6yab To 60/bLIOro
WM ManeHbKoro, — naya, a Tak)ke 0OfHOro U3 ero 4acTbIxX
nposiBneHnin — cnes. Matepuanom cnyxar NnpovsBeaeHus
npenMyLLecTBEHHO 3anafHoEeBPONEeNnCcKMX XyAOXHNKOB
XVI — Havana XXI| Beka, B KOTOPbIX NPeACTaBNSANNCD pa3-
JINYHbIE BapUaHTbl U306paXKeHUA NnavyLmx mnageHues
¥ ManoneTHux aeten. Takon BbIGOP He CyyYaeH, Tak Kak
“MeHHo B 3anafHow EBpone B gaHHbI XPOHONOrM4eCcKnin
nepvoa 3apoxaanach 1 passrBanach CyLECTBYIOLAA KOH-
Lenuus eTcTBa, B paMKax KOTOPOK NPoMCcXoauna CBoeo-
6pasHas peabunmTaumsa SMOLMOHaNbHOro Mmupa pebeHka,
M XYAOXHWUKW UCKanu Ans 3Toro onTuMasbHble cpeacTsa
XY[I0XXECTBEHHOTO BbIPaXXEHWS, @ 3a0A4HO NepecmaTpusa-
NN KOHLUENT Nnua n tena pebeHka, popmysbl ero noseae-
HUS, 3a4acCTyIO ONMUPAsCh Ha TO, 4TO Npeaiarani ux npea-
LIECTBEHHWKM, HO MHTEPNPETUPYS B HOBOM KJltoye. Mnay
M pblAaHus, Kak U CMeX, XOXOT, 6bl/I CUMNTOMaTUYECKM
penKuMun ans N306pa3nTeNbHOro NCKYCCTBA, MOCKOSb-
Ky npeanonarany cuibHoe Ncka)xeHne 4eTCKoro nuua.
3auvacTyto nx nposiBneHunst B o6pasax 6b11m obycnosne-
Hbl CYLLECTBEHHbIMU NMOABUXKAMU KaK B XyAOXECTBEHHO-
TBOPYECKMX NPUHLMNaX paboTbl XyAOXKHUKOB, TaK U B N0~
HUMaHUW OeTCTBA, Yenoseka B Lenom. OTKpbITME aMoLm-
OHanNbHOro MMpa 1 NOUCKN CNOCOGOB €ro BOMIOWEHNS
B rpaduke, XXMBOMUCK, CKYNbMNTYPE B SMOXY UTANbSHCKOro
Bo3poxaeHus cTanu CTUMYNOM A5 MacTEPOB Nocnenyto-
LLMX BPEMEH, NMPOBOASALLNX CMETblE SKCMEPUMEHTbI B 06-
NacTN GU3NOrHOMUKU, MHTEPECYIOLLMXCS MOrPaHNYHbIMU
COCTOSIHUSIMUM YENTOBEYECKOW HaTypbl, a 06pa3 pebeHka
6b11 Hanbonee ygo6HoON GopMOon A8 BblpaXKeHWUst Nogo6-
HbIX UCKaHWI, TaK KaK faBan UM onpeaesneHHyto cBo6oay.
KnroueBble cnoBa: nnay, o6pas pebeHka, KoHuenuus
[leTCTBa, 9MOLIMN B UCKYCCTBE, 3anafHoeBponenckoe
nckyccTBo, PeHeccaHc, HoBoe Bpems, coBpeMeHHoe
VCKYCCTBO
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The Rhetoric of Children’s Tears and Crying in the
Works of Western European Fine Art

Abstract. The article examines the specifics of how crying,
one of the strongest emotional reactions of a person, be it
an adult or a child, and tears as its frequent manifestation
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are reflected in fine art. The chosen research material is
mainly presented by the works of the Western European
artists of the 16" — early 21t centuries which depict various
images of crying infants and young children. This choice
is not accidental, since it was in Western Europe in the
chronological period under consideration that the existing
concept of childhood was established and developed,
within which a certain rehabilitation of the child’s emotional
world took place. While looking for optimal means of artistic
expression, the artists revised the concept of a child’s face
and body, behaviour patterns, often based on what their
predecessors had proposed, but giving it a new interpretation.
Crying and sobbing, as well as laughter and roars, were
symptomatically rare in fine art, since they assumed a strong
distortion of a child’s face. The appearance of such emotions
in images was often due to significant developments both in
the artistic and creative principles of the artists’ work and in
the understanding of childhood, and man in the whole. The
discovery of the emotional world and the search for ways
to embody it in graphics, painting, and sculpture during the
Italian Renaissance became an incentive for the masters of
subsequent times, who conducted bold experiments in the
field of physiognomy and were interested in the borderline
states of human nature. Giving them a certain freedom, the
image of a child was the most convenient form for expressing
such searches.

Keywords: crying, the image of a child, the concept

of childhood, emotions in art, Western European art,
Renaissance, Modern era, modern art
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XynoykectBeHHas kynstypa N2 12025

«Kun3Hb B kape-KoHLepTe: usy4eHne HpaBoB»

1894 rona 3. YBpapa u J1. Ypu: posnb My3bIiKu

U ayaMoBu3yanusaumm Bo ppaHLy3CKON MUHAYCTPUMU
3penuiy, BTopoi nonosuHbl XIX Beka

AHHOTauus. CTaTbsl ABNISETCA HYaCTbIO HAYYHOrO NPOEKTa,
NMOCBSILLEHHOro aHanM3y peLenTUBHbIX MEXaHU3MOB UC-
KyccTBa pa3BnieyeHuin B Kynstype ®paHumm BTOpoit nono-
BUHbI XIX Beka. B cTaTbe UccnenyeTcs KHura dpaHLy3ckoro
KOMMosuTopa 1 ncnonHuTens kade-koHuepta dnya Yepapa
(1855-1938) «XK1n3Hb B Kade-KoHLepTe: N3y4eHne HpaBoB»
1894 ropa, B KOTOPOW OH NpoaHanManpoBasn HoBble Gop-
Mbl KyNIbTYPHOTIO 3penuiua B GOpMUPYHOLLENCS KMHOYCTPUN
3Be3a». [1ns co3panns n KpUcTanimsauum amniya aptu-
CTOB HEMasIOBaXkHYIO POJib Urpana n My3blka HOMEpOB Ka-
de-koHUepTa. AHanua kHurv 3. Yepapa No3Bosn BbiSBUTb
cneunduKy My3bikin B 3TOM 3aBEAEHWU, My3blKaslbHbIA UH-
CTPYMeHTapuii kade-KoHLepTa, UMeHa KOMMO3UTOPOB, UC-
MOSIHUTENER, Mano N3BECTHBIX Kak OTEHECTBEHHbIM, TaK 1 3a-
py6exxHbIM nccnepoBatensam. Matepuanbl 3Ton ny6aMkaumum
MOTYT CyLLECTBEHHO pacLUMpUTb NPeacTaBieHne 06 UcTo-
Py My3blKanbHOM KynbTypbl GpaHLYy3CcKOro kade-KkoHuepTa.
OCHOBHasi Lieflb CTaTbl — U3yYeHne B3aMMOAENCTBUS My-
3blKasbHbIX CPEACTB U A3bIKa XXECTOB Kape-KOHLIePTOB Ha
CcTpaHuuax KHurun 3. Yepapa. [ins aHanusa kade-koHuep-
TOB KaK MHAYCTPUN 3penLL, HEKOTOPbIE pparMeHTbl TEK-
CTOB YBpapa 6b1/11 oLeHeHbl Yepes koHuenuuu L. Boanepa
0 «COBpPeMeHHOCTU» 1 J1. ManBu 0 «6bITUN-MNOA-B3rNISA0MY.
AHanun3 n KpUTUYECKoe oCMbICNIeHNEe TekcTa O. YBpapa no-
3BONW/M BbISIBUTb MMaBHbIX apTUCTOB Kade-koHuepTa — Ma-
yntoca n MBeTt Mnnbbep, y3HaTb cneundrKy CO3aaHNs TeK-
CTOB NeCeH 1 My3blK1 K HOMepaMm NonynsipHbIX apTUCTOB.
[ononHsaeTcs nHGopmaums MHbIMU Nyéankaumamm GpaH-
Lly3CKMX KPUTMKOB O My3bike B Kade-KoHLEepTe, a Takxke
aHanM3oMm penpeseHTaLuy My3blKanbHbIX U TaHLEBaNbHbIX
nNpakTVK B unntocTpaumax Jiyn Ypu K KHure.

KnioueBble cnoBa: MHAYCTPUs 3penuil, kade-KOHLEPT,
peLenums My3blkanbHbIX NPaKTUK, TEOPUs peLenummn

B UCKYCCTBE, MHTepMeaunarbHble UCCNeoBaHus,
BU3yasibHble KOMMYHUKaLMK
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Life in a Café-concert: A Study of Manners, 1894,

by E. Ouvrard and L. Ouri: The Role of Music and
Audiovisualizations in the French Entertainment
Industry of the Second Half of the 19t Century
Abstract. The article is part of ascientific project
dedicated to the study of the reception of musical
practices in visual culture. The article analyzes the book
by the French composer and performer of café-concerts
Eloi Ouvrard (1855-1938) Life in a Café-concert: A Study
of Manners written in 1894 to reveal the hypothesis of the
connection between the musical accompaniment of café-
concert numbers and the role of artists. The analysis of
this book made it possible to identify the specifics of the
music of café-concerts, the main musical instruments,
and the names of composers and performers of café-
concerts which are little known to both Russian and foreign
researchers. Not only did Ouvrard classify the genres of
songs in the book, but he also analysed the role of the new
form of cultural spectacle in the forming ‘industry of stars’
in the second half of the 19" century. The materials of this
article could significantly expand the understanding of the
history of the musical culture of the French café-concert.
The main purpose of the article is to study the reception
of the interaction of musical culture and the sign language
of café-concerts on the pages of the book by E. Ouvrard.
To analyse café-concerts as an entertainment industry,
some fragments of Ouvrard’s texts were evaluated through
Ch. Baudelaire’s concept of ‘modernity’ and L. Mulvey’'s
concept of ‘being-under-the-gaze’. This was necessary in
order to show the uniqueness of the café-concert among
other phenomena of entertainment culture. The analysis
and critical understanding of Ouvrard’s text allowed
identifying the main artists of café-concerts, Paulus and
Yvette Guilbert, and learning about the specifics of creating
lyrics and music for the numbers of popular artists. The
information is supplemented by other publications by
French critics on the music of café-concerts, as well as
by the analysis of the reception of musical and dance
practices in Louis Ouri’s illustrations for the book.
Keywords: the entertainment industry, reception of
musical practices, café-concert, theory of reception in art,
intermedia studies, visual communications

The research was carried out with the financial support of
the Russian Science Foundation within the framework of

[aHHble aBTOPOB. AHHOTaUMK

scientific grant No. 23-28-01577 “Reception of Musical
Practices and Its Representation in Visual Culture of the
Second Half of the 19" — First Half of the 20" Centuries”.
Received 20.11.2024
Accepted 01.12.2024
C L EneHa A HApPOBHA

KaHnanpat nckycctBoBefeHMs, CTapLUni HayYHbI
COTPYAHWK, CEKTOP XyAOXECTBEHHbIX NPO6emM
maccmenna, focynapcTBEeHHbIM MHCTUTYT
UCKycCTBO3HaHMS, 125375, Poccusa, MockBa, Koaunukuii
nep., 5

ORCID ID: 0000-0002-6688-3286

ResearcherlD: AAS-8169-2021

Scopus Author ID: 57215201580

helen@inrock.ru

YOK 78.03

BBK 85.318

DOI: 10.561678/2226-0072-2025-1-314-349

OT «/[>)ka3a no-wBeacku» K «f)kasy no-pycckmun»:
aBTOPCKUM B3rnag, Ha ¢onbKiop B TBopuyecTBe fHa
KOxaHccoHa

AHHoTaumsa. AH KOxaHccoH (Jan Johansson, 1931-1968) —
OAMH 13 KPYNHEWLWMX NPEeACcCTaBUTENEN LWBEACKOro Axa-
3a, MMaHUCT, apaHXUPOBLLUK, KOMMO3UTOP, co3aaTenb
HauWOoHaNbHOW A)Ka30BOW WKOJbl. 3a CBOKO HELO/TYIO
XXW3Hb — BCcero 37 neT — My3blKaHT caenan MHOXeCTBO
VHTEPECHbIX 3anncem, NonoXnn Ha4ano TpagnLmMmn pxa-
30BbIX 06pPaboTOK PONbKIOPa B CEBEPOEBPOMNENCKOM
nkase. AH KOXaHCCOH LWIMPOKO M3BECTEH KaK aBToOp anb-
60MoB Jazz pa svenska (1964) n Jazz pa ryska (1967), B ko-
TOPbIX apaHXXMpPOoBas NonynspHbie HAapoOAHbIE MENOANN
B [)Ka30BOM KJltoye. B cTaTbe npocnexuBatotcs pas-
JIMYHbIE NOAXOAbI K PONBKIOPHOMY MaTepuany B Axa-
3e, TUMbl apaHXMPOBOK U NPUEMbI TEMaTUYECKOro pas-
BUTUSA, OTMEYaETCs pasHuLLa B 06paLLeHnn C HapoAHbIMU
NepBOUCTOYHMKAMM B LUBEACKOM» U «PYCCKOM» anb60-
Max. BbisBnaoTCa oTAnynTeNbHbIE YepTbl CTUNSA KOXaHe-
COHa B 3TUX paboTax — CAEPXaHHOCTb 3ByYaHus, padu-
HUPOBAHHOCTb UCMOMHEHMS, OTTOYEHHOCTb ppasmpos-
KW, onopa Ha Menoanyeckme n nagoBble 0CO6EHHOCTHN
LIBEACKON HAPOAHOM My3blku. [1py 3TOM TBOPYECTBO My-
3blKaHTa BbIXOAUT AANEKO 3a Npeaenbl 3THO-AXKasa, oXBa-
TbiBas WMPOKUI AManas3oH CTUIEN N HanpaBeHUI, KO-
TOpble Tak)Xe OcBelalTcs B cTaTbe. BhisiBnseTcs ponb
3anucen FOxaHcCcoHa B fanbHenweM pasBUTUM CKaHamn-
HaBCKOro [1)ka3a, B YaCTHOCTU B CTAHOB/IEHMM TaKoro Te-
YeHUs1, KaK HOPANK-[XKa3.
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From Jazz pa svenska to Jazz pa ryska:

The Author’s View on Folklore in the Works

by Jan Johansson

Abstract. Jan Johansson (1931-1968) was one of the most
prominent representatives of Swedish jazz, pianist, arranger,
composer, and founder of the national jazz school. During
his short life — only 37 years — the musician made many
interesting recordings and started the tradition of jazz
arrangements of folklore in Northern European jazz. Jan
Johansson is widely known as the author of the albums
Jazz pa svenska (1964) and Jazz pa ryska (1967), in which
he arranged popular folk melodies in a jazz key. The article
traces various approaches to folklore material in jazz, types
of arrangements and methods of thematic development,
and notes the difference in the treatment of folk sources in
the ‘Swedish’ and ‘Russian’ albums. The distinctive features
of Johansson'’s style are revealed in these works: restrained
sound, refined performance, precise phrasing, and reliance
on the melodic and modal features of Swedish folk music.
Meanwhile, the musician’s work goes far beyond ethno-
jazz, covering a wide range of styles and trends, which are
also discussed in the article. The author reveals the role
of Johansson’s recordings in the further development of
Scandinavian jazz, in particular, in the formation of such
atrend as Nordic jazz.

Keywords: Jan Johansson, Swedish jazz, folklore, ethno-
jazz, Nordic jazz
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«HanucaHo Ha koxxe» [hkoparka BeHa)kamuHa:
acneKTbl CIO)KeTa U IM6PEeTTO ONepHOoro weaespa
Hawux aHen

AnHoTauums. XX ctonetve B My3blKasbHOM UCKYCCTBE NPo-
LU0 NOJ, 3HAKOM HEYCTaHHbIX U3MEHEHWI 1 OKCNEPUMEHTOB,
KOTOpble Mbl HaGNOAaeM 1 Ao cux nop. MHoroe ctaBunocb
noA, COMHEHMe, B TOM YMCNEe — BO3MOXHOCTb CyLLIECTBOBa-
HWS B HbIHELLIHNX XYAOXECTBEHHbIX Peanunsx Takoro Tpaau-
LIMOHHOTO XaHpa, Kak onepa. OfHaKo COBPEMEHHbIE KOMIMO-
3MTOPbI MPOACXKAKOT CO3AABaTh OMEPbl, KOTOPbIE Hacneay-
0T yHLIMM 06pasLiaM STOrO XKaHpa 1 3aBOeBbIBaloT NI060Bb
ny6/IMKKM, COXPaHAS NPEeMCTBEHHOCTb TPaAULMN U OOHO-
BPEMEHHO C 3TUM 3a[aBas BEKTOP Ja/lbHeNLIero passuTus.
OOVH U3 HUX — CHUCKaBLUWIA MUPOBYHO CrlaBy 6pUTaHCKMIA
aBTop Hxopmx BenmxamuH. Ero BTopas onepa «Hanuca-
HO Ha koxke» (Written on Skin, 2012) 6e3 npeyBennyeHns mo-
XeT cunTaThCs LWeaeBpOM COBPEMEHHOMO My3blKasibHO-
ro Teatpa. HarnaaHbiM noaTBepXXAEHNEM 3TOro SBNSETCS
ee orpoMHas BOCTpe60BaHHOCTb Cpean TeatpanbHbIX UH-
TeHAAHTOB 1 Ny6ankn. C MOMEHTa CBOEro NosiB/IEHNS one-
pa o6bexana NpakTU4ecKkn BeCb CBET U MO Ceit AeHb Npo-
nonxaet TpuyMmdansHoe LwecTere no mupy. CekpeT Takoro
ycrexa Bo MHOMOM 3a/oXeH B yAayHO HarAeHHOM 6anaHce
HOBOTO Y TPAAULIMOHHOIO, MPOSIBASIOLLEroCs Ha BCEX YPOB-
HSIX MPOU3BEAEHUS.

B dokyce JaHHOM CTaTby — CIOXET 1 IMGPETTO Onepbl. TEKCT,
CO3[aHHbIV aHIMUCKNM apamatyprom MapTtrHom Kpyumnom,
OCHOBaH Ha lereHAapHON 1 LWOKMpYoLLEN UcTopun. MNputom
4YTO CO3[aHne OMnepbl Ha CIOXET CpeHEBEKOBOW NlereHapl
BMOJIHE TPaAULIMOHHO caMo Mo ce6e, MOTUBbI, 3aTparnsae-
Mble B TEKCTe, byfopaxkaT CBOEN OCTPOTON, @ CTW/b Apama-
Typra — OpUrMHanbHOCTbIO 1 OCOGO BbIPA3UTENbHOCTbIO.
KnioueBble cnoBa: [Ixopmx beHmxamuH, «<HanvcaHo
Ha KoXXe», coBpeMeHHast onepa, MapTtuH Kpumn, lmnsom
ne KabecTtaHb, nM6peTTO, Banstep beHbsiMuH
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Written on Skin by George Benjamin: Aspects of the
Plot and Libretto of the Opera Masterpiece of Our
Days
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Abstract. The 20" century in the musical art was marked
by relentless changes and experiments which we are still
observing. Many things were questioned, including the
possibility of the existence of such a traditional genre as
opera in the current artistic realities. However, modern
composers continue to create operas that inherit the best
examples of this genre and win the interest of the public,
preserving the continuity of tradition and at the same time
setting a vector for further development. One of them is the
world-renowned British author George Benjamin.

His second opera Written on Skin (2012) can without
exaggeration be considered a masterpiece of contemporary
musical theater. A clear confirmation of this is its great
demand among theatrical intendents and the public.
Since its inception, the opera has traveled almost all over
the world and continues its triumphant march around the
world to this day. The secret of such success lies largely in
the successfully found balance of the new and traditional,
manifested at all levels of the work.

The focus of this article is on the plot and libretto of the
opera. The text, created by the English playwright Martin
Crimp, is based on a legendary and shocking story. Despite
the fact that the creation of an opera based on the plot of
a medieval legend is quite traditional in itself, the motives
touched upon in the text excite with their sharpness, and the
playwright’s style with originality and special expressiveness.
Keywords: George Benjamin, Written on Skin,
contemporary opera, Martin Crimp, Guillem de Cabestany,
libretto, Walter Benjamin
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B cTOpOHy TeaTpa: «OnacHbii noBopoT». MocTaHoB-
Ka M. KoanHueBa B JIeHMHrpaackom reaTpe Kome-
Avun 1939 ropa

[aHHble aBTOPOB. AHHOTaLMK

AHHOTauumsa. [NpegMeT nccnenoBaHms faHHOM pPaboTbl —
nepBasi NOCTaHOBKa B pafy TeaTpanbHbix pa6oT .M. Ko-
3uHueBa (1905-1973) koHua 1930-x — Havana 1950-x ro-
[10B, MPUHLUMNMANBbHO 3HAYNMbIX KaK B €ro TBOPYECKOMN
6uorpadun, Tak 1 B UCTOPUM COBETCKOIO TeaTpa Tow aro-
Xu. ABTOp npeanonaraet, YTo NpUxoa N3BeCTHOro MacTe-
pa KMHOpeXuccypbl B TeaTp 6bll BbI3BaH CTPEMIEHNEM
HaWTW BbIXOA, U3 TBOPYECKOro Tynuka. Camo o6palleHne
pexxuccepa K nbece COBPEMEHHOr0 aHIMNCKOro Nposa-
nka n gpamartypra [.b. MpucTtnn v Bbi3aBaBLlas nonemuKky
ee TpaKToBKa 06YyCNOBNEHbI ApaMaTUyecKon aTMochepon
3noxu koHua 30-x rogoB MUHyBLLEro ctonetusi. OcTpo aKe-
LIEHTPUYECKUI FPOTECK CMEKTaKJIsl, ero naMmeneTHbI xa-
paKkTep, Ha KOTOPOM HacTanBas pexxmccep, aBTop uccne-
[I0BaHVs paccMaTpyvBaeT Kak Napoauio Ha Tpareauio. Tem
caMblM O6Hapy>KMBaeTCs MPUHLMNNanbHas CBsS3b MeXay
3TO NOCTaHOBKOW 1 NOCNEeAYWUMN YCNELHbIMY Ofbl-
Tamn .M. KoaunHueBa B o6nacTu TeaTpanbHOM LWEKCnn-
puaHbl. B pa6oTe o6pallaeTcs BHUMaHWe Ha NPUHLMNN-
anbHyto 61M30CTb CTUNS NMOCTAHOBKM O6LLEN CTUIUCTUN-
ke JIeHNHrpaACcKoro rocyaapCTBeHHOro TeaTpa Komeauu,
BbIpaGoOTaHHOM ero pykoBoauTenem — BblaaloLwmnmMes Tea-
TpasnbHbIM PEXMCCEPOM U CLieHorpadoMm, APYroM 1 eAnHO-
MblwneHHkoMm M. KosunHuesa u E.J1. LLBapua H.M. Akn-
MoBbIM. MaTepuanom ans nccnefoBaHus Cnyxat peLeH-
311 Ha CNeKTak/b, CBUAETENLCTBA YHAaCTHUKOB CMEKTaKNS,
6NN3KNX PEXNCCepy COBPEMEHHMKOB (MpeXxae BCero apa-
maTypra u cueHapwucTta E.J1. LiBapua n MHOroneTHero co-
aBTopa M. KosuHueBa J1.3. Tpay6epra), a Tak)ke coxpa-
HUBLUAACS pafVoBEPCUS CMEKTaKNSA.

Knrouessbie cnosa: M. KosuHues, H.IM. Aknumos, JleHVH-
rpaackuii TeaTp Komeauu, naMmeneT, napoaus, Tpareams
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Towards the Theatre: Opasnyi Povorot (Dangerous
Corner). The 1939 Production by G.M. Kozintsev at the
Leningrad Comedy Theater

Abstract. The subject of this research is the first production
in a series of theatrical works by G.M. Kozintsev (1905-1973)
of the late 1930s — early 1950s, which are fundamentally
important both in his creative biography and in the history
of Soviet theatre of that era. The author suggests that the
entry of the famous film director into theatre was caused
by the desire to find a way out of a creative impasse.
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The director’s appeal to the play of the modern English
novelist and playwright J.B. Priestley and its controversial
interpretation were driven by the dramatic atmosphere of
the late 1930s. The eccentric grotesque of the play and its
pamphlet character, which was insisted on by the director,
are considered as a parody of tragedy by the author of the
research. This reveals a fundamental connection between
the production under consideration and the subsequent
successful experiments of G.M. Kozintsev in the field of
theatrical Shakespeareana. The article draws attention to the
fundamental connection between the style of the production
and the general style of the Leningrad State Comedy Theatre
developed by its director — the outstanding theatre director
and set designer, G.M. Kozintsev and E.L. Schwartz’s friend
and associate, N.P. Akimov. The research is based on the
performance reviews, testimonies of the participants of
the performance, contemporaries close to the director
(especially the playwright and screenwriter E.L. Schwartz
and the long-term G.M. Kozintsev's co-author L.Z. Trauberg),
as well as the surviving radio version of the play.
Keywords: G.M. Kozintsev, N.P. Akimov, Leningrad
Comedy Theatre, pamphlet, parody, tragedy
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AHTponomopdun3sm 06pa3oB XKMBOTHbIX Ha

py6exxe XIX-XX BeKoB: TakcuaepmMus, KHMKHast
WNNOCTPaLMs, OTKPbITKU

AHHOTauma. B cTaTbe NnpoBoAUTCS aHann3 aHTPONoMop-
DHbIX N306PAXKEHUI XXMBOTHbLIX Ha py6exxe XIX n XX Be-
KOB. AKTYanbHOCTb ;@AHHOMO MCCNEN0BaHNS onpeaenseTcs
BHUMaHMEM CaMbIX Pa3/INYHBIX HAYYHbIX ANCLMMMH K NPOo-
61emMe B3aMMOAENCTBUS YENTOBEKA U YKMBOTHOTO, @ TaK-
)K€ 3amnoSIHEHHOCTbIO COBPEMEHHOW BU3YaslbHOW KybTy-
pbl (B NepBYto o4epeab MHTePHET-NPOCTPaHCTBa) o6pasa-
MW XXMBOTHbIX, HAAENEHHbIX YepTamMu aHTponoMopousma.
B pamkax nccnefoBaHus caenaHbl BbIBOAbl O TOM, YTO



XynoykectBeHHas kynstypa N2 12025

B paccMaTtpuBaemblii nepunop noao6Hble 06pasbl OKasbl-
BaloTCA HaleNleHbl HOBbIMU YepTamu, MPOUCXOANT UX Bbl-
XOp, 3a Npeaenbl 06n1acTu catupbl. ATOT NpoLecc npounc-
XO[OMUT Ha HOHE CTaHOB/IEHWS 9KOTOMMYECKOrO MbILLIEHNS
1 pacuBeTa UCKYCCTBa TakCuaepMum Kak Hay4Horo metopa.
O[nHOM 13 HOBbIX TEHAEHLMI CTAHOBUTCS CO34aHMe Yeno-
BEKOMNOAOGHbIX MPYMNM XXUBOTHbIX, CIOXXETOM AJ151 KOTOPbIX
cnyxunn $abnbo, HapoaHble AETCKNE NECHN U CLEEHKM MO-
BCeAHEBHOW XW3HW. MpoBeAeHHbI aHanu3 No3sonun ycra-
HOBWTb B3aUMOB/IUSIHUE NNTEPATYPbl 1 TaKCUAEPMUN. AB-
TOP NPUXOAUT K BbIBOAY O TOM, YTO YCMEX aHTPOMOMOPHBIX
6MONOrNYECKMX IPYNM NPUBEN K U3BMEHEHNSM B XapakTe-
pe OETCKOW KHYKHOW UNNOCTPaLMU. XyOAOXKHUKM HaYnHa-
10T paspabaTbiBaTb 06pa3bl XXMBOTHbIX, HAAENEHHbIX NCU-
XONIOTM3MOM, CYLLECTBYIOLLMX B A€TaNIbHO N306PaXKEHHON
6bITOBON 06CTaHOBKE. [TOCTENEHHO OHM OTXOAST OT InTe-
paTypHOM OCHOBbI — FMaBHbIM O6bEKTOM N306PaXKEHNS
CTaHOBUTCS OKpYXKatoLLas NoBCeAHEBHOCTb, KOTopas 3a-
CcenseTcs «UMBUIN30BaHHbIMUY» XXUBOTHbIMU. OGHOBNEH-
Hble @aHTPOMOMOP®dHbIE YXMBOTHbIE HAMOJHSAOT NepUoan-
KY 11 MOBEPXHOCTb MOYTOBbIX OTKPbITOK.

KnioueBble cnoBa: aHTponomMopduram, Takeuaepmus,
KHWXHas UnncTpauuns, Aetckas nutepaTypa, OTKpbITKa,
06pasbl XMBOTHbIX, MCUXONOrM3M
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Anthropomorphism of Animal Images at the Turn of
the 19t — 20t Centuries: Taxidermy, Book lllustration,
Postcards

Abstract. The article analyses anthropomorphic images
of animals at the turn of the 19" and 20" centuries. The
relevance of this research is determined by the attention of
various scientific disciplines to the problem of human-animal
interaction, as well as by the abundance of images of animals
endowed with anthropomorphic features in the modern visual
culture (primarily the Internet space). As part of the study,
it was concluded that during the period under review, such
images acquired new features and went beyond the realm
of satire. That process took place against the background
of the formation of ecological thinking and the flourishing of
the art of taxidermy as a scientific method. One of the new
trends was the creation of human-like groups of animals, the
plot for which was based on fabliau, folk children’s songs,
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and scenes of everyday life. The conducted analysis allowed
establishing the mutual influence of literature and taxidermy.
The author concludes that the success of anthropomorphic
biological groups led to changes in the nature of children’s
book illustration. Artists began to create images of animals
having psychological insight, existing in an elaborately
depicted household environment. Gradually, they moved
away from the literary basis: what became the main subject
of the image was the surrounding everyday reality populated
by ‘civilized’ animals. Updated anthropomorphic animals
filled periodicals and postcards.

Keywords: anthropomorphism, taxidermy, book
illustration, children’s literature, postcard, animal images,
psychologism
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