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«Paccy)xaeHue 0 CBO60HbIX XyA0XKECTBaX...»

MN.MN. YekaneBckoro kak nponor ¢abynbl pyccKoro
uckyccrtBosHaHusa XIX Beka

AHHoTauumsA. CTaTbs NOCBSILLEHA UCCIE[0BAHMIO UCKYC-
CTBOBEAYECKUNX B3rNAA0B aBTOPa NepBOro POCCUICKO-
ro y4e6HOro nocobus ans cnywartenen Mimnepatopckom
AkapeMumn XyaoXecTB, Avniaomarta u Buue-npesmaeHTa
Nmnepatopckor Akagemunn xyaoxxecTs MNeTpa MNeTposu-
ya Yekanesckoro. B cBoem counHeHun «Paccy>xaeHuve
0 CBOGOAHBIX XyA0XKECTBAX C ONUCAHWEM HEKOTOPbIX NPO-
13BEeOEHNN POCCUNCKNX XyOOXKHUKOBY (1792) YekaneBckuii
onuvpaercs rnaeHbIM o6pa3om Ha .. BuHkenbmaHa, npu-
YeM pecny6nmkaHckue naen BuHkenbmaHa He ToNIbKo He
OTTaNKMBalOT PYCCKOro apucTokpaTa anoxu ExkarepuHsil |l
n MaBna |, HO BbI3bIBAIOT Y HErO ropsiyee codyBcTBueE. Ye-
KaneBCKUI BUANT rMaBHble NPUYNHBI yracaHUs UCKYCCTB
pasHbIX CTPaH 1 HapOAoB B AECNOTU3ME rOCYAaPCTBEH-
HOro npasneHus (npumep — Prm anoxu uesapen) n B Tupa-
HUYECKOWN BNacTW AEHET, LLAIOLMX XYAOXKHNKa CBO6OAbI,
6e3 KoTopoWu, yoexxaeH YekaneBcknin, HEBO3MOXXHO Mos-
HOLEHHOE XY[A0XXECTBEHHOE TBOpYeCTBO. CMepTH UCKyc-
CTBa, CHYMTAET OH, BO3MOXHO U36eXKaTb TONIbKO B TOM C/y-
yae, ecnv HoBble AdurHbI BoccTaHoBATCA. Ocoboe BHUMa-
HWe YekaneBckui yaensieT Bonpocam XyAoXeCTBEHHOWM
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$opMbl, fOKa3bIBast, HTO CKYNIbNTOP MOXET BbIPa3nTb UAED
CBOEro NPou3BeAEHNs, EC/IN HAXOAUT COOTBETCTBYIOLLNIA
3TOW npaee XyAoXKEeCTBEHHbIN A3bIK, TPUYEM 3bIK CKY/b-
nTopa OT/IMYEH OT A3blKa XMBOMWCLA, a NyTaHULa pasHbIX
XY[OXECTBEHHbIX A3bIKOB (GOPM) BELET, ECNIN MOXHO Tak
CKasaTb, K MyCTOCN0BUIO, yTPaTe U CoaepKaHusl,  GopMmbl.
Hawn6onbLuel TBOpYeCKOl N306peTaTebHOCTU, COrNacHo
YekaneBcKoMmy, TpebyeT apxutekTypa. inen knaccuyeckoro
VNCKYCCTBO3HaHWsi OH NpoAyMas CaMOCTOSTENBHO U YyCBO-
W UX CO 3HAHWEM AeNna, n3naraet Ux OpUrmHanbHbIM pyc-
CKMM 513bIKOM. YTOMMS YekaneBCKOro 0 BO3MOXHOCTU HO-
BOrO BO3POX/AEHWNS NCKYCCTB Ha OCHOBE CBOEO6GPa3HOro
pecny6MkaHM3ma B yCNOBUSX PYCCKOro NMPOCBELLEHHOTO
abcontoTMama npeponpeaenuna Hanéonee NpPorpeccus-
Hble TeYeHus B AesiTenbHOCTU MimnepaTtopckon Akape-
MWW XYOOXECTB, a ero «Paccy)xaeHne o CBO60AHbIX XyA0-
YKECTBaX...» MOXET 6bITb HAa3BaHO MEPBbIM KMBbIM CJ10-
BOM» PYyCCKOIo MCKYCCTBO3HaHMs. B yse6HOM noco6um
YekaneBcKoro cogepxarcs KpaTkue CBeAeH s O Bblaato-
LLMXCA PYCCKMX CKYNbMNTOPaX, XXMBOMUCLLAX U apXUTEKTO-
pax BTopou nonosuHbl XVIII Beka.
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The Discourse on Free Arts... by P.P. Chekalevsky as

a Prologue to the Plot of the Russian Art History of the
19th Century

Abstract. The article is dedicated to the study of the art
criticism views of the author of the first Russian textbook
for students of the Imperial Academy of Arts, diplomat
and Vice-President of the Imperial Academy of Arts, Pyotr
Petrovich Chekalevsky. In his essay A Discourse on Free Arts
with a Description of Some Works by Russian Artists (1792),
Chekalevsky mainly relies on J.J. Winckelmann, whose
republican ideas do not repel him as a Russian aristocrat
of the period of Catherine Il and Paul |, but even arouse his
warm sympathy. Chekalevsky sees the main reasons for the
extinction of the arts of different countries and peoples in the

[aHHble aBTOPOB. AHHOTaLMK

despotism of state (for example, Rome of the Caesars’ era)
and in the tyrannical power of money, depriving the artist of
freedom, without which, according to Chekalevsky, full-fledged
artistic creativity is impossible. The death of art, according to
him, can be avoided only if new Athens appears. Chekalevsky
pays particular attention to the issues of artistic form, proving
that a sculptor can express the idea of his work if he finds an
artistic language corresponding to this idea. Meanwhile, the
language of the sculptor is different from that of the painter,
and confusion of different artistic languages (forms) leads,
in a certain way, to empty talk, the loss of both content and
form. According to Chekalevsky, it is architecture that requires
the greatest creative ingenuity. Not only does he reconsider
the ideas of classical art history independently and remaster
them thoughtfully, but he also expresses them in the original
Russian language. Chekalevsky’s utopia of the possibility
of a new arts revival based on a certain republicanism
in the conditions of the Russian enlightened absolutism
predetermined the most progressive trends in the activities of
the Imperial Academy of Arts, and his Discourse on Free Arts...
can be called the first “living word” of Russian art studies. The
textbook by Chekalevsky contains brief information about
outstanding Russian sculptors, painters and architects of
the second half of the 18th century.
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1 UCTOPUN N306pa3nTeNbHOro nckyccraa PAX, 3aB.
otaenom nckycctea XX-XXI Bekos, 119034, Poccusi,
Mockaga, yn. MNpeuncreHka, 21

ORCID ID: 0000-0003-1945-0573
florkovskaja@yandex.ru

YOK 7036

BBK 85.1

DOI: 10.51678/2226-0072-2024-2-36-63

MpoekT «Anodatuka» Nopa Yaxana. PenurnosHas
TeMa B UCKYCCTBE POCCUMCKUX HOBbIX Mepaua 2010-x
ronos

AHHOTauwus. CTaTbsi NOCBSALLEHA PACCMOTPEHUIO N UCKYC-
CTBOBEAYECKOMY OCMbICNIEHNIO MYNETUMEINIAHOTO XYA0XKE-
CTBEHHOrO npoekTa «Anodatnkar (2016), aBTOpOM KOTOPO-
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ro IBNsieTC MOCKOBCKMNIA XyAOXXHWK Mop Yaxan. Ha npo-
TSXKEHUN HECKOMbKMX AECATUNETUIN OH paboTaeT B chepe
COBPEMEHHOr0 UCKYCCTBa Ha PeNNrMo3Hble TeMbI, onpeae-
Nsisi CBOE TBOPYECTBO Kak XpUCTOLEHTPUYHOE. B MrpoBom
1 OTe4eCTBEHHOM UCKYCCTBE JaHHOE HarnpaBneHue yke
[aBHO BbI3bIBaET rNy60KNA UHTEPEC, HO €r0 NOHUMaHWe,
MECTO B Xy[IOX)XECTBEHHOM npoLecce U pyHKLMOHaNnbHoe
3HaYeHue eLle OKOHYaTeNIbHO He onpeaeneHbl U PasHAT-
csi B Poccum v gpyrux ctpaHax. B gaHHow ctatbe NpoekT
«AnodaTtrka» paccMaTpmBaeTCsi C TOYKN 3PEHNST HEKOTO-
PbIX TPAAMLMIA BOCTOYHO-XPUCTUAHCKOTO UCKYCCTBA, Taknx
Kak nepoTonus. Takye caenaHa nonbiTka BKAKYUTL NPo-
KT B COBPEMEHHbI MUPOBOI KOHTEKCT MCKYCCTBa, 06pa-
LLAIOLLErocs K XPUCTUAHCKOM TeMaTUKe, YTO HEMPOCTO Npu
pas3nuynmn TepmuHonorum. MHorve 3apy6exHble nccneno-
BaTeNIM NPEAMNOYUTAIOT TEPMUH «OYXOBHOCTb». «AnodaTtun-
Ka» — NpuMep COBPEMEHHOTO BbICKa3blBaHWsi POCCUIACKO-
ro Xy[OXKHVKa Ha TeMy Be4HOro auasnora yenoseka n bora
3bIKOM N306Pa3nNTENbHOrO NCKYCCTBA.
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The Apophatica Project by Gor Chakhal. The
Religious Theme in the New Media Art in Russia in

the 2010s

Abstract. The article is devoted to the consideration and
art criticism of the Apophatica multimedia art project (2016),
the author of which is the Moscow artist Gor Chakhal. For
several decades, he has been addressing religious topics in
contemporary art, defining his work as Christ-centered. This
trend has long been of deep interest in world and Russian
art, but its comprehension, place in the artistic process,
and functional significance have not yet been definitively
determined and differ in Russia and other countries. In
this article, the Apophatica project is considered from
the point of view of some traditions of Eastern Christian



