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TepMuHonorus UCKyccrTBa: TpaHcpopmauus
XY[0)KeCTBEHHOW PeYy B Hay4HYIO

AHHOTaums. [No mepe GoOpMMPOBaHUS B UCTOPUM KYNbTY-
Pbl TEOPETUKO-MOHATUIAHOIO PSiAAa COCTaBASAOLLME Ero KOH-
LenTbl 0pOPMASIOTCS B CPABHUTENIbHO CTabWIbHbIE U He-
N3MEHHbIe TEPMUHbI, 33 KOTOPbIMY 3aKpenseTcs onpe-
eneHHoe cogepxxaHune. Hav6onee yctosBlmecs B 3TOM
Ka4yecTBe CI0BECHbIE KOHHOTALMW CK1aabIBalOTCs B CUCTE-
My TEPMUHOB, NPUMEHSIEMbIX B chepe 3HaHWI 06 UCKYC-
CTBe U Xy[OXXeCTBEHHON KynbType. B cTaTbe packpbiBaeT-
Cs1 3Ha4YeHVe BaXKHOro KyNbTYPHOro dpakTopa 06HOBNEHUS
CUCTEMbl UICKYCCTBOBEAYECKOM TEPMUHONOTUN — PEHO-
MeHa MHTepMeamnanbHoOCTW. [ocne pasmbiWneHnii o pas-
BUTUM TEPMUHOOBPA30BaHNS (TeOpeTUHECKon pedrekcum
Haf, >XM3HbI UCKYCCTBA), B «ananore» ¢ C.C. ABepuHLEBbIM
1 M.M. BaxTuHbIM, aBTOpP CTaTbM O6paLLaeTcs K OCMbicne-
HWIO OTAENbHbIX MPUMEPOB POXAEHUSI HOBON TEPMUHO-
lorum, nonarasi 0co60 xapaKTePHbIMU MPOLLECChI TEPMU-
HOO6pa3oBaHWs, MPOUCXOASALLME Y UCTOKOB CTaHOBMIEHUS
HOBOrO BUAa NCKyccTBa (KMHO). Ha npumepe knHoBeaYe-
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ckux pa6oT KO.H. TeiHAHOBa aHanM3npyeTca KapauHasib-
HOe 06HOB/NEHWE Hay4YHON TEPMUHONOMMK HaykK 06 UCKYC-
ctBe B 1920-e roapl B Poccun B CBS3U C pa3BUTUEM KMHO
1 BO3HUKHOBEHMEM Pycckon popManbHOM WKOMbl, CMe-
CTMBLLEW UCcnenoBaTenbCcknii GoKyc ¢ nuTepaTypbl Ha
KMHOUCKYCCTBO.
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OmanbHocTb, 30Ha MeTadopsbl, C.C. ABepuHues, M.M. Bax-
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Terminology of Art: The Transformation of Artistic
Speech into Scientific

Abstract. As the theory and terminology of the history of
culture evolve, their concepts develop into relatively stable
and unchanging terms which are assigned certain meaning.
The most well-established of them build a system of terms
used in the field of art and artistic culture. The article
explains the impact of an important cultural factor in the
renewal of the art terminology system — the phenomenon of
intermediality. After reflecting on term formation (theoretical
reflection on the life of art), in a ‘dialogue’ with S.S. Averintsev
and M. M. Bakhtin, the author of the article turns to
comprehending individual examples of the emergence of
new terminology, considering term formation during the
establishment of a new kind of art (cinema) to be particularly
characteristic. Using Yu.N. Tynyanov’s works in film studies as
an example, the article discusses the cardinal renewal of the
scientific terminology of art in the 1920s in Russia associated
with the development of cinema and the emergence of the
Russian formalism which shifted the research focus from
literature to cinematography.

Keywords: terminology of art, intermediality, metaphor
zone, S.S. Averintsey, M.M. Bakhtin, Yu.N. Tynyanov,
cinema art, device, construction, constructive principle,
vision and recognition
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B3aMMOOTHOLWEHUA LLlepKBU U rocyapcTBa U Ux
BO3/ieACTBME Ha TPAAULIUOHHYIO KYNbTypy
AHHOTauusA. B ctaTbe NpeanpuHsTa NomnbiTka BbIIBUTb Me-
XaHW3Mbl afanTaLmn, KOTopble BKIOYAIOTCS B HAPOAHON
KyNnbType Npu U3MeHeHUN yCrIoBUiA CyLLLECTBOBaHUS, Ha
npumMepe 0cobbix GOPM HAPOAHON PENUTMO3HOCTH, BO3-
HUKLUNX B OTBET Ha KapAvHanbHbI MepecMoTp B3aumo-
OTHOLUEHWI LLePKBU 1 rocyapcTBa B COBETCKOE BPEMS.
[OHeHWs Ha LLepKOBb 1 CePbEe3HbI MAEONOrMYECKUA ANK-
TaT B TeYEHUE LOCTaTOYHO AJIMTEIbHOrO COBETCKOro ne-
pvioga He CMOr/IM MONHOCTLIO U3MEHUTbL TPAAULIMOHHOE
MWPOBO33pEHNE PYCCKOro KPeCTbsHCTBA, CTPeMSsLLerocs
COXPaHUTb CBOK MAEHTUYHOCTb. BMecTe ¢ TeM OHM no-
poannn ocobble, CKPbITble OT MOCTOPOHHUX rN1a3 GopMbl
MNPOosIBNEHUSI HAPOAHOWN PENUIMO3HOCTU, pasnnyaroLme-
C$1 B pa3HbIX PErMoHax, 4To 06yCrI0B/IEHO X NCTOPUKO-
KYNbTYPHBIMWN OCOGEHHOCTSMM.

KnroueBble cnoBa: Poccusa, XX Bek, HapogHas KynbTypa,
B3aVIMOOTHOLLEHWS LLIEPKBU 1 rOCYAapcTBa, HapoaHas
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The Relationship between Church and State and Their
Impact on Traditional Culture

Abstract. The article attempts to identify adaptation
mechanisms that are activated in folk culture when
conditions of existence change, using the example of
special forms of popular religiosity that arose in response
to a radical revision of the relationship between church and
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state in Soviet times. Persecution of the church and serious
ideological dictatorship during the fairly long Soviet period
could not completely change the traditional worldview of
the Russian peasantry striving to preserve its identity. At the
same time, they gave rise to special, hidden from prying eyes,
forms of manifestation of popular religiosity that varied in
different regions, which is due to their historical and cultural
characteristics.

Keywords: Russia, the 20th century, folk culture,
relationship between church and state, folk religiosity,
adaptation mechanisms
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CnopT B OTE4ECTBEHHOM Xy[,0)KECTBEHHOM
MNPOYTEHUM: KyNbTYPONOrMYecKkum B3rnap, Ha MoTHBbI
W HappaTUBbl

AHHOTaums. B cTaTbe paccmaTpuBaeTcs B3arMOAencTeme
MeXay ABYMS ChepamMm COLMOKY/IBTYPHOTO MPOCTPaHCTBa —
VCKYCCTBOM M CMIOPTOM — C OPUEHTaLUMEN Ha NPUHLMMbI
Ky/IbTyponiormyeckoro aHanusa. Gaxkronornyeckas 6asa,
MCMOMb30BaHHas B UCCNENOBaHMM, CBA3aHa NpenmyLLe-
CTBEHHO C PaHHECOBETCKMM 3Tarnom passuTms 3TUX COLM-
OKY/IBTYPHbIX NMPaKTWK, KOraa nepekpecTbe IMHUM UX ABU-
>KEHUs 6b1710 O6YCIIOB/IEHO HE TOMbKO MHTEHLMSMMU Cy6b-
€KTOB Xy[0XXeCTBEHHOro TBOPYECTBa U/UW CNOPTUBHOO
[1eMCTBa, HO M OBLLMM COLMaIbHO-aKCMONOrMYECKUM KOH-
TEKCTOM AeATEeNIbHOCTU, MOLLHO CTUMY/IMPOBABLIMM CO3
MCKYCCTBa 1 cropTa. B cTaTbe paccMaTprBatoTcsl KOHKpeT-
Hbl€ NPUMEPbI 3aUHTEPECOBAHHOIO OTHOLLEHMUS XYA0KHM-
KOB K MUPY CMopTa, 06YCNOB/IEHHbIE €0 MOHUMaHMEM Kak
0671aCTV MPOSIBNIEHMS KPACOTbl YE/IOBEYECKOTO Tena v ayxa,
KaK CBOEro pofia npocTpaHcTBa CBO60bI OT MAEOornye-
CKUX TEHET. TaKoro pofa 3avHTepecoBaHHOCTb, CTpemIie-
HUe ry6XKe MOHSTh CMOPT Kak 0Co6Yto chepy XKU3HU, Npo-
SABNANACH W B LUMPOKON MPEACTaBNIEHHOCTH CMIOPTUBHOM
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TEeMaTUKN B COBETCKOM MCKYCCTBE NePBbIX AECATUNETUI
XX Beka, 1 B COXPaHMBLLMXCS CTOBaX XYAOXHUKOB C X
«NPU3HaHUAMK B NI06BU» K CNOPTY, U B AENCTBUSIX (3ane-
YaTNEeHHbIX B BOCMOMWHAHUSX COBPEMEHHWKOB), CBSI3aHHbIX
C XenaHveM BXMBYIO NPUOBLUMTLCSA K MUPY criopTa — 6yab
TO y4acTue B COPTUBHbIX COCTA3aHMSIX UK XKe HencToBas
6onenblmLKas akTUBHOCTb. OfHUM U3 O6LLMX 3HaMEHa-
Tenen pna XynoXeCTBEHHOro TBOpYeCTBa U CNOPTUBHOIO
nencTBa, obycnaBnnBaloLLMxX He TONbKO OMUCAaHHYIO 3a-
MHTEPECOBAHHOCTb, HO U MHble GOPMbI B3auMOAENCTBUSA
3TUX COLMOKYNBTYPHbIX MPaKTUK (Hanpumep, peHOMEHbI
apTuduKaummn cnopTa, ¢ 0OGHOM CTOPOHBI, U CNOPTU3aLUMn
B OTAE/bHbIX )XaHpax NCKYCCTBa, C APYrow), Kak NokasbliBa-
€T aHann3, MOXeT 6blTb BbICOKast aMOLMOHaNbHas Hacbl-
LLEHHOCTb 3TWX NPaKTUK, UX MPOHN3aHHOCTb SKCMpPeccu-
el 1 cBOero poaa katapcmyeckum adpdekTom, 3aTparmsa-
IOLLIMM KaK aKTopa, TaK v 3putens.
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amouuun, apTudmrkaums, cnopTusaums

Bykhovskaya Irina M.

D. Sc. (in Philosophy), Professor, Department of Physical
Culture, Sports and Media Communications, Institute

of Natural Sciences and Sports Technologies, Moscow
City Pedagogical University, 1 Chechulina Str., Moscow,
105568, Russia

ORCID ID: 0009-0005-8814-3886

ResearcherID: LKL-3524-2024

BykhovskayalM@mgpu.ru

Sports in the Soviet Artistic Interpretation:

A Culturological View on Motives and Narratives
Abstract. The article is devoted to the interaction between
two spheres of socio-cultural space — art and sports — with
a focus on the principles of culturological analysis. The
factual base of the study is mainly related to the early Soviet
stage of the development of the socio-cultural practices
under consideration. At that time the confluence of their
development was determined not only by the intentions of
the subjects of artistic creativity and/or sports action, but also
by the general socio-axiological context, which powerfully
stimulated collaboration of art and sports. The article
examines some examples of artists’ interest in the world of
sports, which is due to their understanding of sports as an area
of manifestation of the beauty of the human body and spirit,
and as a space free from ideological restrictions. Such an
interest, a desire to understand sports as a special sphere of
life more deeply, was manifested in the wide representation of
sport themes in the Soviet art in the first decades of the 20th
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century, in the preserved words of artists with ‘declarations of
love’ to sport, and in their actions (captured in the memoirs
of contemporaries) associated with the desire to join the
world of sports — be it through personal participation in
sport competitions or enthusiastic support. The author of
the article argues that one of the ‘common denominators’
which determine not only the described interest, but also
other forms of interaction between artistic creativity and sports
action (for example, the phenomena of artification of sports,
on the one hand, and sportization in certain genres of art, on
the other), is the high emotional intensity of these practices,
their expressiveness, and a kind of cathartic effect concerning
both the actor and the viewer.

Keywords: sports, art, Soviet art, sports and art interaction,
emotions, artification, sportization
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KoHuenT «neTtep6yprckuim 4oM» B KapTUHE Mupa
ropoackoun mugponorum

AHHOTauwms. B cTatbe € N031LMIA aHTPOMONOrMHYECKOro Noa-
XOia paccMaTpUBaeTCs KOHLIEMT «MeTep6yPreKmii AOM», KO-
TOpPbI GOPMUPYETCS C MOMOLLbIO MPOCTPAHCTBEHHbIX, BU-
TanbHbIX, aHTPOMOMOPHBIX XapaKTePUCTUK U Ap. Bbiae-
NIEHbl OCHOBHbIE MPU3HAKN NeTep6YPrckoro JoMa — Bpems
nocTtponku (XIX — Hayano XX Beka), NPO4YHOCTb, KPENOCTb,
[O6POTHOCTb, KpacoTa 1 Ap. BaxHble 0co6eHHOCTM neTep-
6Yprckoro oMa — yIoT, HO He KOMOPT, paCCMOTPEHNe ero
B Ka4yecTBe XpaHunuLa afis KHUr. PaccMoTpeHbl 3HaYeHns
J[0oMa: ;OM — CBOE MPOCTPAHCTBO, CEMbS, POAVHA. ABTOP OT-
MeyaeT pacLUMpeHune NpocTpaHCTBa NeTep6yprekoro Joma 10
npocTpaHcTBa Beero Netepbypra. NMpoaHannsnposaHbl Me-
Tadopunyeckme 0603Ha4YeHNsa NeTepPOYPrcKoro AoMa: oM —
yenosek. CaenaH BbIBOA, O TOM, YTO KOHLENT «neTepéypr-
CKMIA IOM» — CNOXHOE MeHTa/IbHoe 06pa30BaHue, CBS3aHHOe
C KapTMHOW Mupa netepbyprckon Mndonorum, obnagato-
Lee HanMuneMm ayLuu, ayxa, CTuis, BKyca, eBpOonenickocTu.

[aHHble aBTOPOB. AHHOTaUMK
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The Concept ‘St. Petersburg House’ in the World
Picture of Urban Mythology

Abstract. In this article, the concept ‘St. Petersburg
house’, which combines spatial, vital, anthropomorphic and
other characteristics, is considered from the standpoint
of the anthropological approach. The main features of
a St. Petersburg house are highlighted — the time of
construction (the 19th — early 20th centuries), durability,
solidity, quality, beauty, etc. Other important features of
a St. Petersburg house include coziness but not comfort, and
it being considered as a book storage. The article touches
upon the meanings of ‘house / home’: a house as one’s own
space, family, and homeland. The author emphasises the
expansion of the space of a St. Petersburg house into the
entire city space of St. Petersburg. The metaphors referring
to a St. Petersburg house, e.g. ‘a house as a person’, are
analysed. The author concludes that the concept ‘St.
Petersburg house’ is a complex mental formation associated
with the world picture of St. Petersburg mythology and
possessing a soul, spirit, style, taste, and ‘Europeanness’.
Keywords: concept ‘house’, concept ‘St. Petersburg
house’, world picture, St. Petersburg mythology
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®deHoMeH rpynnoBoi Macku: UCTOKU, BapuaHThbl,
CMbIC/bI

AHHoOTauums. B ctatbe nogHMMaeTca npobnema GyHKLMOo-
HUPOBAHWS YCTOMYMBOW IPYNMbl NepPCoHaxen, ocoboe Npo-
SIBNEHNE apXxeTUnMyecKux Tem n o6pasos B BUAE CTPYK-
TYpbl, KOTOPYIO @aBTOP CTaTbu ONPEAENSET KaK rpynmnoByo
Macky. BoisiBnsietcs peHomeH popMmpoBaHus rpynnoson
MacKu Ha ocHoBe Mudonoremsl. s nccnenoBaHns Bbl-
6paHa Mudonorema «XpaHuTenu 3emnmy».

[lenaeTcs BbIBO/, HTO rPynnoBas Macka B Pas3/inyHbIX 3Mo-
Xax 1 BUaax NCKyccTs TpaHCHOPMMPYETCS OT NEPBUYHON
XapaKTEPUCTMKM MO 0CO6bIM CMOCOGHOCTAM U GYHKLMAM
nepcoHa)kew K KOHKPeTU3aLUmm NCUX0NOrMYeCKnX 4epT.
YucnoBoit Mapkep TepsieT CBS3b C CakpasibHbIM CMbIC/IOM
YYCen U CTaHOBUTCS MapkepoM M1GbOIOreMbl U MCUXOMNOT -
YecKoit KOHCTPYKLMK rpynnbl. Mudonorema npeactaBneHa
KaK MHCTPYMEHT OTOXAECTBNEHUS U MHTEprpeTaLuum pas-
JIMYHbIX 06Pa30B-NEePCOHaXeN. B cBeTe ANXoTOMUMN «Ma-
CKa — IMLo» B cTaTbe 3aTparmBaeTcs npo6riema Bocnpus-
Tns nnua. MHOXeCTBO NepcoHaxen 6e3 nvua npepnaraercs
paccmaTpuBaTth COrnacHoO AaHHbIM NCUX0NOrMM NO 0CO6OMY
BocnpusTuio nuua. O6pas oTCyTCTBUS NULLA B NponsBeae-
HUSIX UICKYCCTBa UccneayeTcs B pakypce dpeHomeHa nuue-
BOW cnenoTbl. KOHHOTauumn o6pasa nepcoHarken 6es nuua
onpeaeneHbl B KOHTEKCTE NPOGIeMbl UCCNefoBaHNs rpyn-
MOBOV MacKu. MIcTokn ¢opmrpoBaHus 1 TpaHchopMaumsa
rpynnoBOM MacKu B pa3/inyHbIX 3Moxax 1 BUaax UCKycCcTB
paccmatpumBaloTcs Ha GoHe 6bIToBaHUS MUGONIOreM B CO-
BPEMEHHOM 3pUTENIbCKOM BOCTPUATUN, MPOCNEXNBaETCS
TO, KaK YHVMBepCcasibHble MOAENV BXOASAT B A3bIK MOMNYNsip-
HOW KyNbTYpbl, Kak 06pa3yeTcsl HOBM3Ha B Yepeae NoBTO-
PSIOLMXCS YHUBEPCANUA.

KnioueBble cnoBa: Mmudonorema, Macka, HOBU3Ha,
TUPaXxMpoBaHue, 6e3 nnua, NnueBas cnenota,
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The Phenomenon of the Group Mask: Origins,
Options, Meanings

Abstract. The article raises the issue of the functioning of
a stable group of characters and examines the manifestation
of archetypal themes and images in the form of a structure
which the author of the article defines as a group mask. The
research reveals the phenomenon of group mask formation
based on a mythologem. The mythologem chosen for the
study is ‘the Guardians of Earth'.

It is concluded that through various eras and types of art,
a group mask is transformed from primary characteristics of
characters’ special abilities and functions to specification of
psychological traits. A numerical marker loses its connection
with the sacred meaning of numbers and becomes a marker
of a mythologem and the psychological structure of a group.
A mythologem is presented as a tool for identifying and
interpreting various images and characters. In light of the
mask-face dichotomy, the article touches upon the problem
of perception of a face. Many characters without faces are
proposed to be considered in line with the psychological data
on special perception of faces. The image of the absence
of a face in works of art is explored from the perspective of
prosopagnosia. The connotations of depicting characters
without faces are determined in the context of group mask
research. The origins and transformation of a group mask
in various eras and types of art are considered against the
background of the existence of mythologems in modern
audience perception. The article traces the intrusion of
universal models in the language of popular culture and the
emergence of novelty in the context of repeating universals.
Keywords: mythologeme, mask, novelty, replication,
without a face, prosopagnosia, K.S. Malevich, numerical
marker, tetramorph
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Macku B ucnaHckom TeaTpe 30/10TOro Beka Ha
npumepe komeauu M. KanbaepoHa

AHHoTauums. CtaTbs NoCBsLLEHa CCNefoBaHMI0O Macku
B MCMaHCKOM TeaTpe 30/10TOro Beka Ha NpuMepe HECKONb-
Knx komeaui IN. KanbgepoHa. HecmoTps Ha To 4To Kanb-
[EPOH SIBNSETCSH OAHUM U3 CaMblX UCCNER0BAHHbIX aBTO-
POB McnaHcKoro Teatpa 3010TOro BeKa, 10 CUX Mop Aane-
KO He BCe ero Npov3BefeHns U3aaHbl M NULLb Manas 4yacTb
nepeBefeHa Ha pycCKui s3biK. NpegmMmeToM nccnenoBaHmsa
[aHHOW CTaTbW CTaHET MMEHHO CLEHNYecKas nHTeprnpeTa-
LM, MOCKOJbKY Ha AAHHbI MOMEHT C NOsiIBNIEHNEM TEXHU-
YeCKVX BO3MOXXHOCTEN, BK/IIOHas BUPTyasibHOE MOAENNPO-
BaHue, GOKYC NOCTEMNEHHO CMELLAETCS B NOJb3Y U3YHeHUs
nprvemoB NocTaHOBKW. B pamkax BbIGpaHHOW KOHLienuum
0 pacLUMPEHUN NOHATUS KMacka» He TOJIbKO B KayecTBe
npeameTa 6ytadhopmu, HO U NpUema MackUpPOBKM, BKIIO-
YaloLLero, HanprmMep, Takne ann3oAapl, KOraa NepcoHaxm
nepeoneBatoTCsl, MaCKMpYIoTCS U T.4., HE CTaBUTCS BOMPOC
06 OrpaHUyeHnn KonmyecTBa ynoMmHaemblix neec. Cnepo-
BaTesIbHO, TakoW NoaxoA No3BONUT cobpaTh 6a3y CLEeHN-
YeCKMX NPUEMOB C UCMO/Ib30BaHNEM MaCKK, KOTOPYIO Npn
o6palleHnn K Apyrum npouasefeHnsam KanbaepoHa Mox-
HO ByAeT YyTOYHSATb U AOMONHATL A0 MOMEHTA NONyYeHUs
KOMMMIEKCHOWM KapTUHbI PEKOHCTPYKLIMKN cnekTakns B Mc-
naHckom Teatpe 30/10Toro Beka.
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M. KanbpoepoH, TeatpanbHasa Mmacka, komeans

Artamonova Ekaterina A.

PhD (in Art History), Associate Professor, Department

of Foreign Languages, Moscow Institute of Physics and
Technology (National Research University), 9 Institutsky
Lane, Dolgoprudny, Moscow Region, 141701, Russia;
Senior Researcher, Classical Western Art Department,
State Institute for Art Studies, 5 Kozitsky Lane, Moscow,
125375, Russia

ORCID ID: 0000-0002-4578-2582

ResearcherlD: AES-9292-2022

artamonova.ea@mipt.ru

Masks in the Spanish Theater of the Golden Age on
the Example of P. Calderon’s Comedies

Abstract. The article is devoted to the study of the mask in
the Spanish theatre of the Golden Age using the example
of several comedies by P. Calderon. Despite the fact that
Calderon is one of the most studied authors of the Spanish
theatre of the Golden Age, not all of his works have yet
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been published and only a small part has been translated
into Russian. The subject of research in this article will be
stage interpretation, since at the moment, with the advent of
technical capabilities, including virtual modelling, the focus
is gradually shifting towards studying staging techniques.
Within the chosen framework of expanding the concept
of a mask not only as a prop but also as a method of
disguise that includes, for example, such episodes when
characters change clothes, disguise themselves, etc., the
question of limiting the number of plays mentioned is not
raised. Consequently, this approach will make it possible to
collect a database of techniques using a mask, which, when
referring to other works of Calderon, can be clarified and
supplemented until a comprehensive picture of techniques
in the Spanish theatre of the Golden Age is obtained.
Keywords: Spanish theatre, Golden Age, P. Calderon,
theatrical mask, comedy
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Macku komeaum aenb apte B cnekTaknax [xopaxxo
Ctpenepa

AHHOTauums. B cTaTbe NpocnexmBaeTcs NyTb CLEHNYECKO-
ro uctonkoBaHus TBopyecTtsa Kapno Monbaonu (1707-1793)
BbIAAIOLWMMCS UTANIbSIHCKUM TeaTpasibHbIM PEXNCCEPOM,
ocHoBaTtenem lNukkono Teatpa B Munaxe Oyxopaxo Ctpe-
nepowm (1921-1997). B dokyce BHUMaHUSA — PEHOMEH KoMe-
UV Aenb apTe, KOTOPbI pacCMaTpVBAETCS HE B UCTOPUKO-
TeaTpanbHOW NIOCKOCTY CBOETO MPOUCXOXAEHUS U GbITO-
BaHUA, a Kak ApamaTypruyeckas OCHOBa OCYLLECTB/IEHHOW
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BeHeumnaHckum komeamorpadpom XVIII Beka pedpopmbl, oc-
MbIC/IEHHOW 1 PackKpbITOM B MHbIX paKypcax pexxuccep-
CKMM TeaTpoMm XX Beka.

[aeTcsa aHanua noctaHoBku CTpenepa «ApfnekuH — cnyra
[ABYX rocrnofy. CyLIecTBYIOLMIA B AECATU PEXXUCCEPCKUX pe-
[aKLMAX, CNeKTaK/ b 0TPasua OCHOBHbIE 3Tarbl 3BONOLMUU
NOCTaHOBOYHOro MeTofa MacTepa, ero TBOPYECKNe NcKa-
HUs B 06/1aCTH TeaTpa Macok, UCKycCTBa NaHTOMUMBbI, pe-
aNNCTMYECKOro, AMNYECKOro 1 meTatearpa.

KnroueBble cnosa: [hxopaxo Ctpenep, MNukkono teatp,
Kapno lonbaoHun, kKomeaus aenb apTe, TeaTpasnbHble Macku,
TeaTpasnbHOe NCKYCCTBO, PEXXMCCEPCKUIN METof, MeTaTeaTp
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Commedia dell’Arte Masks in Giorgio Strehler’s
Performances

Abstract. The article aims to retrace the theatrical
interpretation of Carlo Goldoni’s (1707-1793) works carried
out by the founder of the Piccolo Theatre in Milan, the
outstanding Italian theatre director Giorgio Strehler (1921-
1997). The phenomenon of commedia dell’arte is analysed
not in the historical and theatrical context of its origin and
existence but as a dramatic basis for the reform undertaken
by the 18th century Venetian playwright, which was
comprehended and presented from various perspectives
in the 20th century director’s theatre.

The article analyses Strehler’s production of Goldoni’s
The Servant of Two Masters. The performance in its ten
director’s editions reflected the key stages in the evolution
of the master’s staging method and his creative search in
the field of mask theatre, the art of pantomime, the realistic,
the epic and, finally, metatheatre.

Keywords: Giorgio Strehler, Piccolo Theatre, Carlo
Goldoni, commedia dell’arte, theatre masks, theatre art,
staging, metatheatre
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McTtucnas [106y>KMHCKUI — aBTOpP rpadpuyeckoro
odpopmneHus kHUr Muxamna KyamunHa

AHHoTauums. Mctucnae Jo6y>KMHCKMn opopMnn YeTbipe
KH1rn Muxamna KyamuHa: noBecTtb «HyaecHas u3Hb Mocu-
da banbaamo, rpada Kannoctpo», nbecy «BTopHuK Mapu»,
CGOPHUK CTUXOB «HeapelHne Bevepa» 1 My3bikaslbHO-
NO3TUYECKYIO CIOUTY «JTeCOK» — Ha MPOTAXKEHUN 1918-
1922 ropoB. «Ky3MUHCKUI» psif, XyAOXKHUKA N3BECTEH, HO
OH BriepBble CTan 06bEKTOM CreLabHOro pacCMOTPEHUS
B KOHTEKCTE MCTOPUM UCKYCCTBA, YTO ONpeaensieT u HoBI3-
HY, 1 aKTyanbHOCTb JAHHOIO UCCefoBaHus.

BbisiBNeHo ABa HanpaBfieHus, PETPOCMNEKTUBHOE U COBpE-
MEHHOe€, TBOPYECKMNX MONCKOB [JOBY>KMHCKOro, NONy4mB-
LUMX OTPaxKeHNe B 0GOPMIEHUM KHUI KKY3MUHCKOro» psifa.
YcTaHOBEHO, YTO B 0GOPM/IEHNIN MOBECTU U NOITUHECKOM
CIOUTbI, CBA3aHHbIX ¢ Tpaguumamu S.T.A. lodmaHa, ogHOro
13 Nto6UMbIX aBTOpoB 1 KyamuHa, 1 [Jo6y>KMHCKoro, npe-
o6naganv peTpocnekTUBHbIE TeHAeHUMN. B pucyHkax ons
3TUX KHUT MOMYYUNN OTPaXKEHME HOBbIe acneKTbl nHTepe-
COB XyA0XHMKa, TaKne Kak rpaBlopbl KbSIPOCKYPO, nerisa-
»Xn Hukona MNycceHa, kapTuHa «MocnegHnin AeHb NMomnen»
Kapna Bptonnosa, Hapsfy € yXKe TPaauLMOHHbIM NS ero
TBOPYECTBa 06paLLEHVNEM K XXypHaNbHOW rpaduke oreHa-
CTUNIS W SINOHCKOW rpaBtope Ha aepese. B To ke Bpems yB-
neyeHve [Jo6yXMHCKOro rpadnyeckmmm BO3MOXXHOCTAMMN
Ky6r3ma no YepHo-6ebiM UNNCTPaUusaM B KHurax A. Mme-
3a 1 X. MetueHxe, I. AnonnnHepa NoBAMaNO0 Ha Aekopa-
TUBHOE PeLUeHNe PUCYHKOB 151 06/10)KeK Nbecbl «BTOPHUK
Mapu» n céopHunka «HeapelHme Bevepay. B aTom cnyyae
PUCYHKW He CBA3aHbl C TEKCTOM 6yKBasibHO, B OT/IM4ME OT
UNNCTPaLUi.

ABTOP NPUXOAMUT K BbIBOAY, HTO 0DOPMIIEHNE NPon3Beae-
HWI OQHOro NUcaTens ¢ 6IM3KUMUN XyAOXHUKY nuTepaTyp-
HbIMW OPUEHTMPAMM OTPa3NI0 OCOGEHHO SPKO TBOPYECKME
nonckun Jo6y)>KMHCKOro: HOBblE HaNpPaBEHUS PETPOCMEK-
TUBHbIX MHTEPECOB, & TaKXXe NCMO/Nb30BaHME BHELLIHNX OCO-
6eHHOCTEeN Kybmama.

KnroueBblie cnoBa: McTtucnas Jo6y>kKnuHckmin, Muxaun
KyaMuH, unntoctpaums, toreHactunb, Hukona lMyccen,
Kapn Bptonnos, KbApOCKypo, Ky613m
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Mstislav Dobuzhinsky — The Author of the Graphic
Design of Mikhail Kuzmin’ Books

Abstract. Between 1918 and 1922, Mstislav Dobuzhinsky
created the design for four books by Mikhail Kuzmin:
the story The Wonderful Life of Joseph Balsamo, Count
Cagliostro, the play Mary’s Tuesday, the collection of poems
Unearthly Evenings, and the musical and poetic suite The
Forest. The artist’s ‘Kuzmin series’ is rather well-known,
but this article for the first time considers it as an object
of special consideration in the context of art history, which
determines its novelty and relevance.

The article identifies the two directions of Dobuzhinsky’s
creative searches — retrospective and modern, which
are reflected in the book design of the ‘Kuzmin series’.
It has been found that the book design for the story and
the poetic suite associated with the traditions of ET.A.
Hoffman, one of the favourite authors of both Kuzmin and
Dobuzhinsky, was dominated by retrospective tendencies.
The drawings for those books reflected new aspects of the
artist’s interests, such as chiaroscuro, the landscapes by
Nicolas Poussin, the painting The Last Day of Pompeii by
Karl Bryullov, along with an appeal to Jugendstil magazine
graphics and Japanese woodcuts, already traditional for
Dobuzhinsky’s work. Meanwhile, his fascination with the
graphic power of Cubism based on the black and white
illustrations in the books by A. Gleizes and J. Metzinger, as
well as G. Apollinaire, influenced the design of the drawings
for the covers of Mary’s Tuesday and Unearthly Evenings. In
this case, the drawings are not literally related to the text,
unlike the illustrations.

The author comes to the conclusion that the designs for
the works of one writer whose literary reference points were
close to the artist clearly reflected Dobuzhinsky’s creative
searches: new directions of retrospective interests, as well
as the use of the external features of Cubism.

Keywords: Mstislav Dobuzhinsky, Mikhail Kuzmin,
illustration, Jugendstil, Nicolas Poussin, Karl Bryullov,
chiaroscuro, cubism
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dapdop F0.J1. XKykosoi: punocodus n acteTmka
MUHUManu3ma

AHHOTauums. B cTaTtbe nccneayoTcs KOHUeNnTyanbHble U Xy-
[I0OXXECTBEHHbIE OCOGEHHOCTM NPON3BEAEHWIN COBPEMEH-
HoW neTep6yprckon papdopuctku KO.J1. XKykosown. Oco-
60€ BHUMaHVe yaenseTcs X B3anMOCBSI31 C OMbITOM pyc-
CKOro 1 eBPOMeENCcKOro aBaHrapaa, a Takxe ¢ TpaguumsaMm
mozepHuama B papcdope XX Beka. AKTyanbHOCTb N36paH-
HOW TeMbl 06yCNoBieHa BOCTPE60BaHHOCTbIO acTeTuYe-
CKUX 1 d1NocodCKUX Naen MUHUManu3ma, BonioLeHnem
KOTOpbIX ABNsieTca TBopyecTBo HO.J1. XKykoBoi, B coBpe-
MEHHOM UCKYCCTBE U KynbType. ABTOP NPUXOANT K BbIBO-
Ly, 4TO pa3paboTaHHble CKYNbMTOPOM GOPMbI OTIMYAKOTCS
VAENHOWN HaCbIWEHHOCTbLIO MPY BHELLHEN NPOCTOTe, MAr-
KOW NNaCTUYHOCTbIO NIENKUN U GaKTypHOCTbIO. B pamkax
fvanora ¢ aBaHrapaoM XyAoXHuLUa obpatlaeTcs K TBop-
yecTsy . loreHa, XX. Mupo, IN. MoHapuaHa, K.C. Manesu-
ya, H.M. CyeTuHa, H.®. NNanwwuHa, npennaras COBpeMeH-
HO€ NPOoYTEeHME UX MOTVBOB M KOHLENLMA. B komnosunum-
5IX, CO3[aHHbIX C MPUMEHEHMEM LenKorpapckor AeKonu,
HO.J1. XKyKkoBa pa3BuBaeT Tpaamumm abCTPaKTHbIX Konnaxkemn
Havana XX Beka, 9KCneprMeHTMPYs CO B3aMMOAeCTBUEM
dopm, LBETOB 1 cBeTa. AGCTPaKTHbIE Nen3axun aBTopa Be-
NIMKONENHO NepeaatoT atMocdhepy BPEMEHU roaa, CyToK unm
NPUPOAHOrO SBNEHUS, NPOAO/MKAs MOUCKU «OTTENEeNbHOro»
dapdopa. ScTeTrke AeKOPaTUBHOMO MUHUManuama 1950—
1960-X rogoB OTBEYAIOT U LIBETOYHbIE KOMMO3ULMK aBTOpa
C 1X 6e3yNPeYHOCTbIO CNOMHEHWS, NaKOHUYHBIM KONOPU-
TOM M aKLieHTMPOBaHMEM KpacoTbl papdopa Kak matepua-
na. Hattopmoptbl FO.J1. XKyKoBor oTnnyatoTcs MeamTaTme-
HOCTbIO, OLLyLIEHNEM 6e3MSATEXXHOCTU U nokos. MMy6oko
JINYHYIO TPAKTOBKY NPUOGPETAET Y XYAOXHULIbI XPUCTUAH-
CKas TeMaTuhKa: B KOHTEKCTE 3CTETUKN MUHMMAIN3Ma 0Co-
6blli MHTEPEC NPEACTaBNSAIOT €€ HePUrypaTUBHbIE KOMMO-
31K, B KOTOPbIX OHA FOBOPUT O CaKpasbHOM $i3bIKOM a6-
cTpakumn. Gapdop KO.J1. )KykoBOIN OTANYAET BHYTPEHHSS
YyNopsA0YEHHOCTb, TAKOHNYHAas BblpasUTeNIbHOCTb U Ha-
NOMHEHHOCTb GUNOCOPCKUMU CMbICTAMMU.
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Julia Zhukova’s Porcelain Art: The Philosophy and
Aesthetics of Minimalism

Abstract. In the article, the researcher examines the
conceptual and artistic features of the contemporary
St. Petersburg porcelain artist Julia Zhukova’s works. The
author pays special attention to their relation to the experience
of the Russian and European avant-garde, as well as to the
traditions of modernism in the 20th-century porcelain. The
topic is relevant due to the popularity of the aesthetic and
philosophical ideas of minimalism, which find expression
in Julia Zhukova's works, in contemporary art and culture.
The researcher concludes that the shapes designed by the
sculptor are distinguished by ideological richness despite
their external simplicity, soft plasticity of sculpting, and texture.
As part of the dialogue with the avant-garde, the artist turns
to the works of Paul Gauguin, Joan Miro, Piet Mondrian,
Kazimir Malevich, Nikolai Suetin, and Nikolai Lapshin, offering
an original interpretation of their motives and concepts. In
compositions made using silk-screen decals, Julia Zhukova
develops the traditions of abstract collages of the early
20th century, experimenting with the interaction of shapes,
colours and light. Her abstract landscapes perfectly convey
the atmosphere of the season, day or natural phenomenon,
expanding the ideas of the ‘Thaw’ porcelain. The author’s floral
compositions with their impeccable execution, laconic colour
and the emphasis on the beauty of porcelain as a material
also correspond to the decorative minimalism aesthetics
of the 1950s — 1960s. Julia Zhukova'’s still lifes have special
meditativeness, a sense of serenity and peace. The artist
presents a deeply personal interpretation of Christian themes.
In the context of minimalist aesthetics, her non-figurative
compositions, where she speaks about the sacred in
abstract language, are of particular interest. Julia Zhukova’'s
art porcelain is distinguished by internal orderliness, laconic
expressiveness and philosophical meaningfulness.
Keywords: contemporary designer porcelain, minimalism,
abstraction, JSC Imperial Porcelain Factory, Julia Zhukova
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Bniopo Ceprest YexoHuHa «Y>)kac» 1922 ropa —
anneropus peBoJIIOLMU, YHUUTOXKAIOLLEN
npasocnasue

AHHoTauums. CTaTbs NPOAOMHKAET CEPUIO MYGIMKaLNA aB-
TOpa 0 NPoV3BeeHNsX paHHero coBeTckoro papdopa. Kak
13BECTHO, nocne OKTA6pbcKor pesontoummn 1917 rona 3Haum-
TeNbHOE MECTO B aCCOPTMMEHTE BbiMyCKaeMoii NpoayKLmmn
3aHuMana Tematuka ¢appopoBbIX NPOU3BELEHWI, NOCBSI-
LLeHHbIX arMTaummn n nponarane 3a HoByto BnacTb. bnogo
«Y)acy, HanvcaHHoe cosaaTtenem nponaraHaMCcTCKoro dap-
dopa, MuprckycHUKom C.B. YexoHMHbIM, HECET yyKe NPoTU-
BOMOJOXHOE YTBEPXKAEHWE «aHTHarnTaumnmy. CIoxeT 6110~
na — 6onbLuoe none Ans BOOGPaXKeHUs U pasMbILLIEHNS.
YHuKanbHoe 6711040, CO3aHHOE B €IMHCTBEHHOM 3K3eM-
naspe, Bbinano U3 KynbTypHOro o6uxoga Ha 95 net v 6b110
HEen3BeCTHO LUIMPOKOMY 3puTento. B ctaTbe cTaBuTCs Lienb
CHCTEMaTV3NPOBaTb CBEAEHUS aHTVPENVTMO3HOTO BPEMEHN
1 U3y4nTb aBTOPCKYIO TPAKTOBKY CIOXETA, a TakXXe UHTep-
npeTaumio o6pasa, CKpbIBaloLLErocs 3a MacKoM KpacHOro
Yynosuia. bnofo B LOMKHOM CTENeHW oka3anoch He onu-
CaHo 1 He N3y4eHOo A0 HacTosILEero BpeMeHu. Boiweawmin
oyepk 3.®. lonnep6axa (1922) naet ToNbKO NOBEPXHOCT-
Hoe onucaHune N3o6pa)xeHns Ha 6ntoae. ABTOPOM HacTo-
AlLen cTaTby Bnepsble NPeanpuHaTa NomnbiTka npoaHanv-
31poBaThb POCMNUCH 6Nt0AA B KPAaTKOM OYepKe K 9KCMoHaTy
B KaTasiore apMUTaxXHOM BbiCTaBKM «0n10c BpemeHu» (2017).
3apava HacTosLe CTaTbW 3aK/1IO4aeTCs B CTPEMIEHUN
[OMONHUTL UMEtoLLMECS NPeACTaBNEHNS O NPOU3BEAEHN-
X paHHero coBeTckoro papdopa. AKTyanbHOCTb Uccne-
[I0BaHVsA BUAWUTCS B HApPaCTaloLLEM NHTepece K UCKYCCTBY
1920-x rogoB 1 ero nepeocMbicnieHunio B XXI Beke, a Takxke
dakTe BK/IYEHMS BbIGPaHHOro Hamu o6bekTa nccnenosa-
HUA B dyHOaMeHTasbHYIO BbiCTaBKy [ocyaapcTBeHHOro 9p-
MUTaXa, NoNy4mBLLYIO Ha3BaHUe «[0N0C BpeMeHM», KOTo-
poe Hanpsimyto KOPPECMOHAMPYET C 6/110A0M YexoHuHa.
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Sergei Chekhonin’s Dish The Horror (1922): An
Allegory of the Revolution Destroying Orthodoxy
Abstract. The article continues the author’s series of
publications about the works of the early Soviet porcelain. As
itis known, after the October Revolution of 1917, the themes
of the porcelain works produced were gradually reduced
to agitation and propaganda for the new government. The
dish The Horror, created by the master of propaganda
porcelain, ‘miriskusnik’ Sergey V. Chekhonin, already carries
the opposite statement of ‘anti-agitation’. The plot of the dish
is a great field for imagination and reflection. The unique
dish created in a single copy fell out of the cultural context
for 95 years and was unknown to the general public. In the
article, the author aims to systematize the information of
the anti-religious time and study the artist’s interpretation
of the plot, as well as the interpretation of the image hiding
behind the mask of the red monster. The dish has not been
adequately described and studied to date. The published
essay by E.F. Gollerbach (1922) gives only a superficial
description of the image on the dish. The author of this
article for the first time attempts to analyse the painting of
the dish in a brief essay on the exhibit in the catalogue of the
Hermitage exhibition The Voice of Time (2017).

The purpose of this article is to complement the existing
ideas about the works of the early Soviet porcelain. The
relevance of the research is seen in the growing interest
in the art of the 1920s and their reinterpretation in the 21st
century, as well as in the fact that the chosen research
object was included in the fundamental exhibition of the
State Hermitage Museum entitled The Voice of Time, which
directly corresponds to the dish by Chekhonin.
Keywords: S.V. Chekhonin, E.F. Gollerbach, the State
Porcelain Factory, masks, famine in the Volga region,
Soviet porcelain, The Voice of Time exhibition
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B nonMckax aBTOPpCKOW UHTOHALUMN: NO3Ma
«[lBeHaauaTb» B TBOPYECKOM NPOYTEHUN
XynoXkHuKoB 1960-1970-x ronos

AHHOTaums. B LeHTpe nccnepoBaTenbckoro paccmoTpe-
HWS — UACTpauum K noame Anekcannpa bnoka «BeHan-
LaTby, BbIMOSIHEHHbIE K €e Pa3/InyHbIM n3gaHusam B 1960-
1970-e roapl, B Nepuos pacLuBeTa UinioCcTpMpoBaHHON
KHuUrn B CCCP oT anoxun oTTenenu Ao No3aAHecoBeTCKO-
ro nepuopa. Moama Bnoka (McTopms nnCTpUpoBaHs
KOTOPOW B LIe/IOM XapakTepusyeT nyTu 9BONIOLMM COBET-
CKOW KHUXXHOM rpadurKmn HaunHas ¢ nocnepeBotoLMoH-
Horo nepuoga no 1980-e roapl) NpeacTaeT 34ech B Kade-
CTBE YHMBEPCabHOro MTepPaTypHOro NpousBeaeHns —
«CloXXeTa-opueHTrpay. B pycne obpalieHns XyaoXHUKa
K «CIOXETY-OPUEHTUPY» KayecTBa NO3TUYECKOro TEKCTa,
ero NpoCcTPaHCTBEHHO-BPEMEHHOro 06pa3a MoryT OTHO-
CUTENIbHO CBOGOAHO KOPPECMOHANPOBATLCS C BapuaLm-
SIMW €ro TBOPYECKOro NPOYTEHUS.

B KOHTeKCTe TBOPYECKOro NpoYTeHWs «[lBeHaauaT» Bblae-
NEeHbl pa6oTbl U3BECTHbIX COBETCKMX XYAOXHWKOB, YAOCTO-
€HHble OTK/IMKa B Hay4YHO-KPUTUYECKON NInTepaType CBO-
ero BpemeHu. Cpeaun Hux A.[l. loHyapos, B.A. MapkeBuy,
["A.B. Tpayror, M.3. Pynakos, 6.A. lJuonopos u apyrue. Mo-
MUMO M36PaHHbIX XyAO0XKECTBEHHBIX MPYMEPOB aHaNN3NpPy-
10TCS TaKXKe TeopeTnyeckme naeun, ConyTcTsoBaBsLUNe Mo-
SIBNEHUIO AaHHbIX MNMOCTPaLUmii. B nocnenosatensHOCTU
CMEHbI KOHLLENTYasbHbIX YCTaHOBOK aKLLEHTUPOBaHbI allb-
TepHaTUBHbIE NOAXOAbI K MHTEPrpeTaLumn NMTepaTypHoro
o6pa3sa, K MOHUMaHWIo UNKCTPALMK B LIESIOM — KaK ane-
MeHTa rpaduyecKon KynbTypbl, C MO3NLMU KKAPTUHHOTO»
noaxoaa, a Takxke B KOHTEKCTe afanTaLymn B COBETCKUX pe-
anunsax >xaHpa aBTOPCKOMN KHUMM (KKHUTY XYAOXHWKa»). Bbl-
[leNeHHble SNM30abl UNMOCTPUPOBAHMS MO3MbI XapaKTepu-
3YI0T YyPOBEHb TBOPYECKOM CBO6GObI, BOSMOXXHOW B A@HHbIN
nepvoa, B OTHOLLEHWM M36PaHHbIX NTepaTyPHbIX NPon3Be-
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[EHWIA, NO3MLMOHMPYS AnanasoH pasHoo6pasuns Xyooxe-
CTBEHHbIX PELIEeHNA B CUTYaLMn NOeoNorM4yeckoro KoH-
TPONS U 0dMLMaNbHO YTBEPXKAEHHOrO METOLA BblPaXeHUSI.
KnioueBble cnoBa: UnnocTpaums, KHUKHast

rpaduka, coBeTckas rpaduka, noama «BeHaguatby,
AnekcaHgp bnok, AHgpei foH4yapoB, bopuc MapkeBuy,
[.A.B. Tpayrot, Muxaun Pypakos, bopuc OAuonopos
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Looking for the Auteur Intonation: The Poem

The Twelve in the Creative Interpretation of Artists of
the 1960s-1970s

Abstract. The focus of the research is on the illustrations
for Alexander Blok’s poem The Twelve made for its various
editions in the 1960s and 1970s, in the heyday of illustrated
books in the USSR from the Thaw era to the late Soviet
period. Blok’s poem (the history of illustration of which
generally characterizes the path of the evolution of Soviet
book graphics, from the post-revolutionary period to the
1980s) is presented here as a universal literary work —
a ‘landmark subject’. As the artist approaches the ‘landmark
subject’, the qualities of the poetic text and its space-time
image can relatively freely correspond with variations of its
creative interpretation.

In the context of the creative interpretation of The Twelve, the
article highlights the works of the famous Soviet artists who
received attention in the scientific and critical literature of their
time. Among them are Andrey Goncharoyv, Boris Markevich,
Alexander and Valery Traugot, Mikhail Rudakov, Boris Diodorov,
and others. In addition to the analysis of the selected artistic
examples, the theoretical ideas that accompanied the
appearance of these illustrations are also considered. In
the sequence of changes in conceptual settings, the author
of the article emphasizes alternative approaches to the
interpretation of the literary image, as well as to understanding
the illustration in general — as an element of graphic culture,
from the perspective of the ‘pictorial’ approach, and in the
context of the adaptation of the genre of author’s book (‘artist’s
book’ / ‘livre d’artiste’) in the Soviet reality. The highlighted
episodes of illustrating the poem characterize the level of
creative freedom possible in that period in relation to the
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selected literary works, positioning the range of diversity of
artistic solutions in the situation of ideological control and
the officially approved method of expression.

Keywords: illustration, book graphics, Soviet graphics,
poem The Twelve, Alexander Blok, Andrey Goncharoy,
Boris Markevich, G.AV. Traugot, Mikhail Rudakov, Boris
Diodorov
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3uHrepmad B.U. Mucbma yuutenam (ny6nukaums,
BCTYNUTe/IbHasA CTaTbl U KOMMEHTapuUmn)
AnHoTauus. NMucbma bopuca 3uHrepmana (1928-2000)
TeaTpoBefaM cTapLuero nokoneHus Mpuropumo Bosaxu-
eBy (1909-1974) n Bopucy Annepcy (1894-1974) Hanuca-
Hbl B pasHble rofbl U No pasHbiM noBogam. O6bveanHseT
o6a nMcbMa To, YTO OHM agpecoBaHbl yuntensm MMTUCa,
rae 3MHrepMaH yuuncs Ha TeatpoBefyeckom dakynstete
(1945-1950), a 3aTem B acnvpanType (1950-1954). C Temn
BPEMeHaMW ero CBA3bIBaNN He TONIbKO CHaCT/IMBbIEe BOC-
NOMMHaHMS. KOHeL, pOCKOLLIHOM TENMNLbI», KAKUM BU-
nencs 3uHrepmany F’MTUC, HacTynun nocne peaakumoH-
Hou cTaTbu «[paBabi» 28 sHBapsa 1949 roga «O6 ogHoM
aHTUNaTPUOTUYECKOW rpynne TeaTpasbHbiX KPUTUKOBY.
B deBpane 1949 roga cocroanock ABYXAHEBHOE 3acena-
Hue YyeHoro coBeTa F'MTUCa, roe Be.H. BceBonoackuii-
lepHrpocc, B.B. Annepc, H.M. TapabykuH, C.C. Mokynb-
ckun, ILH. Bospxues, C.C. JaHnnoB paso6nayanmch Kak
«Bparv COBETCKOW KyNbTypbi».

Ha rpa)kpaHckyto kasHb nefaroros 6binv TOraa CorHaHbl CTy-
[EeHTbl 1 acnnpaHTbl. OfHMX OHa yCTpaLuwna, Apyrue Ncrnonb-
30Bau ee, 4To6bl KAPbEePHO NPOABUHYTLCS. U3 TPETbUX BbI-
KOBasnocChb NMoKoneHue WecTuaecsaTHMKoB: b./. 3uHrepman,
B.M. laesckuii, U.H. ConoBbeBa, H.A. Kpbimoga, HO.C. Pri6a-
koB, M.U. Typosckasi, H.M. 3opkas, T.W1. bauenuc, K.J1. Pya-
HULKWIA. MamsaTb 0 1949 rope ocTtanach C HUMM HaBceraa,
CTaB «p0oAoBOV TpaBMoW». CtoXKeTbl MpodeccuoHanbHO-
TeaTpoBeAYeCKNE COEAVHSIOTCS C CIOXXETaMMN AK3UCTEHLM-
anbHbIMW, TM4YHblE 6orpadun CNnBaoTCS B O6LLEN UCTO-
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puyeckol cyabbe. MocneaHss CBUAETENbCTBYET O BbDKMBa-
€MOCTU MbIC/I U TanaHTa, CMOCOGHbIX BbINPAMAATLCS NPU
Maneniem ocnabneHun BHeLWHero rHeTa.

KnroueBble cnoBa: bopuc 3uHrepmat, Mpuropuin
Bospxues, Bopuc Annepc, nucbma, FTMTUC,
TeaTpoBea4veckui dakynsTeT, yuutens, 1949 rog,
«6opbba C KOCMOMOMNTUIMOMY, LUIECTUAECATHUKN

Ivanov Vladislav V.

D. Sc. (in Art History), Head of the Theater Sector, State
Institute for Art Studies, 5 Kozitsky Lane, Moscow, 125375,
Russia

ORCID ID: 0000-0003-3888-7519
vladislavivanovO09@yandex.ru

Boris Zingerman. Letters to the Teachers (Publication,
Introductory Article and Comments)

Abstract. The letters of Boris Zingerman (1928-2000) to the
older generation of theatre critics, Grigory Boyadzhiev (1909~
1974) and Boris Alpers (1894-1974), were written at different
times and on different occasions. What unites the two letters
is that they were addressed to Zingerman'’s teachers at the
State Institute of Theatre Arts (GITIS), where he studied at
the theatre studies department (1945-1950) and then did
a postgraduate course (1950-1954). However, he had not only
happy memories of those times. The end of the ‘luxurious
hothouse’, as Zingerman saw GITIS, came after the editorial
article in the Pravda newspaper of January 28, 1949 entitled
“On One Anti-patriotic Group of Theatre Critics”. In February
1949, a two-day meeting of the GITIS Academic Council
was held, where Vs.N. Vsevolodsky-Gerngross, B.V. Alpers,
N.M. Tarabukin, S.S. Mokulsky, G.N. Boyadzhiev, and
S.S. Danilov were exposed as ‘enemies of the Soviet culture’.
Students and postgraduates were then forced to attend the
civil execution of the teachers. Some were frightened by it,
others used it to advance in their careers. Yet others formed
the generation of the sixties: B.l. Zingerman, V.M. Gaevsky,
I.N. Solovieva, N.A. Krymova, Yu.S. Rybakov, M.I. Turovskaya,
N.M. Zorkaya, T.I. Bachelis, and K.L. Rudnitsky. The memory
of 1949 remained with them forever, having become
a ‘family trauma’. The plots of professional theatre studies
are combined with existential plots, personal biographies
merge in a common historical destiny. The latter testifies to
the survival of thought and talent, capable of straightening out
with the slightest weakening of external oppression.
Keywords: Boris Zingerman, Grigory Boyadzhiev, Boris Alpers,
letters, GITIS, theater studies department, teachers, 1949,
‘struggle against cosmopolitanism’, generation of the sixties
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PaccnbiwaTtbh monoabix: npouwioe v 6yayuiee B ABYX
nbecax 0 KKOMCOMOJIbCKUX CTPOMKax»

AHHOTauumsa. B pokyce BHUMaHMS JAaHHOW CTaTbu — ABE
Mbecbl 0 COLMANUCTUYECKOM CTpouTenbcTae: «fopof Ha
3ape» (1941), konnekTUBHOE CoYnHeHMe cTyamnues locy-
[lapCTBEHHON MOCKOBCKOW TeaTpanbHOW CTyAun Nopa, py-
KoBoacTBOM Anekcesn Ap6y3oBa 1 BaneHTuHa lMnyyeka,
1 «Mbl BTpOEM noexanu Ha uennHy» Hukonas MoroanHa
(1955). HanuncaHHble B pa3Hble arnoxu, 3Tn ABa TEKCTa BHY-
TPEHHe CBsi3aHbl: Monofble cos3aaTtenu «fopoda Ha 3ape»
HEe MO/ He OrNAAbIBaTbCS Ha KMPOU3BOACTBEHHbIE Mbe-
cbi» H.®. MoroauHa 1930-x rofos, MoroavH B 1950-e — oT-
KPOBEHHO BAOXHOBSNCS HOBOW AApamatypruei, dyHoameHT
KOTOPOW elLLe [0 BONHbI 6bl/1 3aN0XeH B «[OpoAae Ha 3ape».
O6e nbecbl 0TPa3nIN BPEMS, B KOTOPOE 6binn CO3AaHbl, HO
cyab6y Menu NPOTMBOMOMOXHYIO: «FOPO/, Ha 3ape» B CTa-
JIMHCKY!O 3MOoXy 6blN NoAAEPXKaH rocyaapCTBOM; CNeKTak/b
LLOT «Mbl BTPOEM MOexanu Ha LeNvHy» BO BDEMEHA OTTe-
nenu CHANM Co CKaHAanom.

Tema npoLwnoro n 6yayLiero paccMoTpeHa B AaHHOW cTaTbe
Ha pa3sHbIX YPOBHSAX: OT POCTKOB HOBOTO TeaTpa, YTO OKa-
3a/1Cb CKPbITbI B 060MX ApaMaTypruyeckmx Tekcrax, — Ao
TOro, KaK aBTOPbI MbeC TPAKTOBaIN B HUX KaTeEropun Bpe-
MeHMU. B cTaTbe UCMNonb30BaHbl MHOTOYMCIEHHbIE apXUB-
Hble MaTepuasbl: OT3bIBbl 3pUTENENt 06GOMNX CrieKTaknew, 3a-
K/OYEHNS LLEH30POB, NPOTOKO/bI 06CYXKAEHWI MbeC 1 Apy-
rve JOKyMEHTbI.

KnroueBble cnoBa: «opopa Ha 3ape», «Mbl BTpoeM noexa-
NV Ha uenuHy», A.H. Ap6ysos, B.H. Mnyuek, H.®. MoroauH,
CTyAns, NPOU3BOACTBEHHAs Nbeca

CTaTbs NoAroToBrIeHa B paMKax BblMOTHEHUS Hay4YHO-
ncce[oBaTe/1IbCKovi PaboTbl rocy[apCTBEHHOMO 3a4aHus
PAHXuIC.
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To Hear Out the Young: The Past and the Future in Two
Plays about Komsomol Building Sites

Abstract. This article focuses on two plays about
socialist construction: The City at Dawn (1941), a collective
composition by the students of the Moscow State Theatre
Studio under the direction of Alexei Arbuzov and Valentin
Pluchek, and The Three of Us Went to the Virgin Land by
Nikolai Pogodin (1955). Written in different eras, these two
texts are inextricably linked: the young creators of The City
at Dawn could not help but look back to Pogodin’s ‘industrial
plays’ of the 1930s, while in the 1950s Pogodin was openly
inspired by the new dramaturgy, the foundations of which
had been laid in The City at Dawn before the war. Both plays
reflected the times in which they were created, but ended up
very differently: The City at Dawn was supported by the state
during the Stalin era, while the performance of The Three of
Us Went to the Virgin Land at the Central Children’s Theatre
was scandalously withdrawn during the Thaw.

The article examines the theme of past and future on
several levels: from the seeds of new theatre hidden in both
dramaturgical texts to the ways in which the authors of the
plays interpreted the categories of time. The article makes
use of numerous archival materials: audience reviews of
both plays, censors’ conclusions, transcripts of discussions
around the plays, and other documents.

Keywords: The City at Dawn, The Three of Us Went to the
Virgin Land, A.N. Arbuzov, V.N. Pluchek, N.F. Pogodin, studio,
industrial play
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[OBe WINIOMUHUPOBaHHbIE FPaMoTbl KOPOJieBbl AHHbI
Crioapt ns co6panus PFAA B MockBe

AHHoOTauwms. B cTaTbe BriepBble NyGINKYIOTCS ABE UIIO0-
MWHUPOBaHHbIE NEPramMeHTHbIE FPaMOTbl KOPOSIEBbI AHHbI
Crioapt 1707 n 1708 ronoB, agpecoBaHHble Lapto MNeTpy |, ns
co6paHusa Poccuinckoro rocynapCTBEHHOro apxmsa ApeB-
Hux akToB (PFTALJA) B MockBe. AHanms nx XyaoXecTBeHHOro
[eKopa No3BOo/NI YCTaHOBUTb, YTO MPamOoTbl 6bIIN yKpalLle-
Hbl B KOPONEBCKON MacTepckow B JIoHAoHe ee rnasovt Toma-
com BpaHaom ¢ ncnonb3oBaHem 06pasLIOB OPHaMeHTasb-
HOW rpaBlopbl PPaHLY3CKOro MacTepa BTOPO NMOMOBUHbI
XVII Beka Anekcuca Jlyapa. Ha matepuane nniomMmHnpo-
BaHHbIX rpamoT anoxm oT Kapna Il CTioapTa o AHHbI CTHo-
apT, B TOM YMC/e XPaHSALWMXCS B aHINMIMCcKom poHae PrA-
DA (N 35), BiepBble NpeAcTaBneH KpaTK1ii O4epK UCTO-
pUN yKpaLleHUsi nepraMeHTHbIX AOKYMEHTOB AHIIMK Ha
NPOTSHKEHNW NOyBeKa: NPOCNEXeHa UCTOPUS KOPOTeB-
cKon MacTepckor B 1660-1710-e rofibl, paCCMOTPEHbI NPo-
61eMbl BNUSIHUSI OPHAaMEHTasIbHOW rpaBiopbl, 3BOMOLUN
CTWnen, faHa oueHKa BKnaaa BeayLimx MacTepoB, a Tak-
YK€ PO AMOXM KoponeBbl AHHbI U NPUABOPHOro MacTe-
pa Tomaca BpaHpa B 0GHOBNEHMM UCKYCCTBA YKpaLLeHUs
rpamoTt B Havane XVIII Beka.

KnioueBble cnoBa: aHrnmnckas nintoMMHUPOBaHHas
rpamoTa, meyaTHbIN CTaHOK, FPaBMPOBaHHbIN 0bpasel,
OpHaMeHTanbHoe o6pamneHne, Koponesckne repbbl
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Two llluminated Letters of Queen Anne Stuart from
the Russian State Archive of Ancient Documents
Collection in Moscow

Abstract. The article for the first time publishes two
illuminated parchment letters of Queen Anne Stuart of
1707 and 1708 addressed to Tsar Peter the Great from
the collection of the Russian State Archive of Ancient
Documents (RGADA) in Moscow. The analysis of their
artistic decoration allows establishing that the letters
were decorated in the royal workshop in London by its
head, Thomas Brand, using the samples of ornamental
engraving by the French master of the second half of
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the 17th century, Alexis Loir. Based on the material of the
illuminated letters of the epoch from Charles Il of England
to Anne Stuart, including those stored in the English fund
of the Russian State Archive of Ancient Documents (No.
35), the article for the first time presents a brief outline of
the history of decorating parchment documents in England
for half a century: the author traces the history of the royal
workshop in the 1660s — 1710s, considers the issues of the
influence of ornamental engraving and the evolution of style,
and assesses the contribution of the leading craftsmen, as
well as the role of the Queen Anne era and the court master
Thomas Brand in updating the art of decorating letters at
the beginning of the 18th century.

Keywords: English illuminated letters, printing press,
engraved pattern, ornamental framing, royal coats of arms
and emblems

Received 02.09.2024

Accepted 17.10.2024

KnumoBa UpuHa BacunbeBHa

KaHaunpaT uckycctBoBeaeHu s, CTapLunii Hay4YHbIn
COTPYAHWMK, CEKTOP KlacCnyecKoro nckyccrea 3anana,
[ocynapCTBEHHbIN MHCTUTYT UCKYCCTBO3HaHUs, 125375,
Poccusi, Mockga, Koauukuii nep., 5

ORCID ID: 0009-0008-2271-780X

ResearcherID: LJL-9917-2024

andrepis@yandex.ru

YOK 792.03

BEK 85.345

DOI: 10.51678/2226-0072-2024-4-378-407

MepcoHaxx ¢ Mackamu u cepauem y Hor BenukaHa
aHTBepneHckoro Bbesaa apurepuora dpHcTa
AcTpuickoro (1594): npoucxo)xaeHue u 3HaueHue
AHHOTauums. B ctaTbe paccmaTpuBaeTcs NPOUCXOXAe-
HUWe 1 3HaYeHNe XXEHCKOro NepcoHar)ka ¢ MackaMu 1 cepa-
LeMm, 3a4ercTBOBaHHOIo B 0popMneHnn Top)keCTBEHHOro
Bbe3aa apurepuora OpHcta ABCTPUACKOro B AHTBEpPMEH
B 1594 ropy. MNosiBneHne 3Toro NepcoHarka B XyLLOXKECTBEH-
HoOW nporpamme Bbesga nogHumaeTt npo6nemy Ucnosnb-
30BaHUsA Macku B HUAEPNaHACKOW 3pefnLLHON KynbType
XVI Beka. B kayecTBe OCHOBHbIX UICTOYHUKOB MPUBEKaOT-
CSt UNNKOCTPALMM U3 KHUT SM61EM, KapTWHBbI, rPaBropbl, py-
CYHKM PpnamMaHACKUX U roNNaHACKUX XyAOXKHUKOB BTOPOM
nonosuHbl XVI — Havana XVl Beka, Ha KOTOpbIX 3aneyarne-
Hbl TeaTpasibHble CLEeHKWN, MUdOonornieckme n anneropmn-
YeCKWMe CIOXETbI, BK/IOYAIOLLME N306PaXKeHN PasfinyHbIX
Macok. B kayecTBe OCHOBHOIo METOA0/I0rMYECKOro npue-
Ma MCMNOob3yeTca TeaTpoBEAYECKUA aHaN3 Npon3BeaeHNn

[aHHble aBTOPOB. AHHOTaLMK

1306pasnTenbHOro UckyccTaa. MNoayepkmBaeTcs, YTO MHO-
rve U3 HuaepnaHACKMX XyAOXXHUKOB SIBASZINCH HE TONbKO
yneHamu npodeccruoHanbHom runbamm Cestoro Jlyku, Ho
W 4neHaMu nanat pefepenkepos, rae OHW 3aHUManmnch CTU-
XOCNOXeHWeM, NPUHUManu akTUBHOE y4acTue B yCTPOU-
CTBE ropoACKUX NPasaHMKOB, BbICTYMNanu B TeaTpasbHbIX
nocraHoBKax. MPUYacTHOCTb XyA0XHUKOB K TeaTpanbHOM
nNpakTuKe B TON N UHOW CTENEHW HaXoamuna oTpaxeHve
B TPaKTOBKE TEM, CIOXXETOB M OTAE/NbHbIX AeTanen cosnasa-
€eMbIX UMW Npon3BeaeHnin. XXEHCKUI NePCOoHaX ¢ Mackamu
n ceppuem y Hor BenvkaHa aHTBeprneHckoro Bresga aB-
nseTcs NPUMEPOM COEANHEHUS TPAANLNN N306PaXKeHUs
Pa3NNYHBIX aNNErOPUIA B XXMBOMUCK SMOXU, XYLOXKECTBEH-
HOW NporpaMMbl Bbesaa v MHTepnpeTaumnmn XyaoXHUKamm
06pasoB anneropmyecKnx NePCoHaXxem.

KnioueBble cnoBa: Macka, TeaTpasbHasi Macka,
anneropuyeckve nepcoHaxw, TopXKeCcTBEHHbIN Bbean,
cLieHa pefepeinkepoB, HUAEPNaHACKE XYOA0XKHUKN
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The Character with Masks and a Heart at the Feet of
the Giant of the Antwerp Entry of Archduke Ernst of
Austria (1594): The Origin and Meaning

Abstract. The article examines the origin and meaning of
the female character with masks and a heart employed in
the decoration of the Ceremonial Entry of Archduke Ernst of
Austria in Antwerp in 1594. The appearance of this character
in the artistic program of the Entry raises the problem of
the use of masks in the Dutch spectacular culture of the
16th century. The main sources for this article are paintings,
engravings, and drawings by Flemish and Dutch artists of
the second half of the 16th — early 17th centuries which
depict theatrical, mythological and allegorical scenes that
include images of various masks. The main methodological
technique is a theatrical analysis of works of fine art. The
author of the article emphasizes that many of the Dutch
artists were members not only of the professional guild
of St. Luke, but also of the chambers of rhetoric, where
they were engaged in poetry, participated in organizing
city festivals, and performed in theatrical productions.
The involvement of the artists in theatrical practice was,
to one degree or another, reflected in the interpretation
of themes, plots and individual details of the works they
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created. The female character with masks and a heart
at the feet of the giant of the Antwerp Entry of 1594 is an
example of combining the tradition of depicting allegories in
the painting of the era, the artistic program of the Entry, and
the independent interpretation of the images of allegorical
characters by the artists who participated in the design of
the Ceremonial Entry of Archduke Ernst of Austria.
Keywords: mask, theatrical mask, allegorical characters,
ceremonial entry, scenes of the rederijkers, Dutch artists
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«Poccus, Bo3HocALLana 6naropapHbii B3op CBOW»: 06
ofHOM MoTuBe peMUHHbIX penpeseHTauun Poccum
B annieropuyeckux usobpaxenusax XVIll Beka
AHHOTauums. B cTaTbe pacCMOTPEeHbl BU3yasnbHble NEPCO-
Hudmkaummn Poccum XVIII Beka B PeMUHHONM MNocTacu n nx
CUMBO/IMYECKOE 3HaYeHNe, KOTOPOE BbISIBNISIETCS U3 aHa-
NM3a cCooTHoLeHus puryp Poccrm n poccuinckmnx npasm-
TENbHUL, B an/IeropuyecKunx BudyanbHbIX M306paXKeHnsax
NnocneneTpoBCKOro BpeMeHU (B «kapTuHax» peiepBepKoB,
Megnansx, rpaBlopax, PpoHTUCTIMCAX KHUT U KaneHaapewn,
VNNOCTPaLMsX U Ap.). XapakTepHble 0CO6EHHOCTU U aTpu-
6yTbl anneropumn Poccum, KaHOHbI KOTOPOW CKNaabiBanuch
HaymHas ¢ 1730-X roaos, BaXKHbl 415 MOHUMaHWUSA TPaKTOB-
KV POSIM UMMNEePaTOPCKON BNACTU U IMYHOCTU MMNepaTo-
pa B nocnenetpoBckor kynstype XVIII Beka, B To Bpemst
Kak nepcoHnduKaLmm rocynapcTea B TEX Xe BU3yanbHbIX
UCTOYHUKAX MaHNbeCTUpyoT 3HaYnMble Ans anoxm Mpo-
CBelLleHNs NpeacTaBneHns 06 ob6pase Aep)kaBbl-MMIepun
1 OTeyecTBa. B LEHTPe BHUMaHNS — BO3MOXHbIE UHTEP-
npetauum napbl «<Poccusi — MOHapx» U MOTUBbI €€ BOMJIO-
LWeHns (MOTUB KoNleHonpekIoHeHus Poccun nepes nm-
neparpuuei, 61arocnioBeHVs ee NpaBeHns Nepes XepT-
BEHHWKOM W NPOCNaBNeHNs ee Y MOAHOXUS MMpaMuabl/
o6enuncka). NMokasaHbl TaK)Ke OTINYUTENbHbIE YEPTbI pe-
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MUHHOW anneropun Poccun B o6pase «BeM4ecTBEHHON
YKEHBI» C KOMMNNEKCOM aTpubyToB. BbickaabiBaeTcs npeano-
JIOXKEHME O TOM, YTO CMbIC/ OTHOLLEHWI NpaBuTens n Poc-
CUW, BONNOTUBLLUMIACS B BU3yaslbHbIX TEKCTaX, He cneayeT
TpaKTOBaTb HU KaK COOTBETCTBYIOLLMIA CNIOXXUBLUENCS Me-
Tadope MaTylwKn-umnepaTpuLbl, cTaBlien GopMynbHON
nns sTopown nonosuHbl XVl Beka, HM kak o6pa3 Poccun-
MaTyLLKK, XapakTepHbI ansa XIX Beka.

KnroueBblie cnosa: peMuHHble anneropun Poccun,
Poccurickas umnepus, XVIII Bek, HaumMoHanbHble
penpeseHTaummn, Bu3yanbHble o6pa3sbl Poccun,
EkaTepuHa Benvkas
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‘Russia Lifting Up Its Grateful Gaze’: On One Motive

of the Feminine Representations of Russia in the
Allegorical Images of the 18th Century

Abstract. The article examines the visual feminine
personifications of Russia in the 18th century and their
symbolic meaning, which is revealed in the analysis of the
correlation of the figures of Russia and Russian empresses
in the allegorical images of the post-Petrine era (in firework
display scenes, medals, engravings, book and calendar
frontispieces, illustrations, etc.). The characteristic features
and attributes of the allegory of Russia, whose canons started
in the 1730s, are important for interpreting the role of imperial
power and the ruler’s personality in the post-Petrine culture.
The personification of the state in the same visual sources
manifested the ideas about the image of the Empire and
Fatherland, significant for the Enlightenment. The author
focuses her attention on the possible interpretations of the
pair ‘Russia — Monarch’ and the motives for its implementation
(the motive of Russia kneeling before the Empress, blessing
her reign in front of the altar and glorifying her at the foot of
the pyramid/obelisk). The distinctive features of the feminine
allegory of Russia in the image of a ‘majestic wife’ with
a complex of attributes are also shown. It is suggested that the
symbolic relationship between the ruler / Empress and Russia
embodied in visual texts should not be interpreted either as
corresponding to the established metaphor of the Mother
Empress (Catherine the Great), which became formulaic for
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the second half of the 18th century, or as the image of Mother
Russia, characteristic of the 19th century.

Keywords: feminine allegories of Russia, Russian Empire,
18th century, national representations, visual images of
Russia, Catherine the Great
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JlOKTOp UCKYCCTBOBEAEHWS, 3aBeAytoLLas CEKTOPOM
nckyccrtea Hosoro n Hosewnwero BpemeHu,
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Jlyuncras )XMBONUCH, Jly4uuCTasl MaTepus U iyuucTas
SHeprus: Hayka v napaHayka

AHHoTaums. B ctatbe paccmartpuaeTcs nyunam Muxauna
JTaproHOBa B KOHTEKCTE LUMPOKOro Kpyra Hay4HbIX U OKO-
NIOHaYYHbIX NPEACTaBNEHWNI O NYYNCTON MaTepun, N3nyye-
HUSX U HEBUAMMbIX pritongax. Jly4ynsm — ofHO 13 NepBbIxX
>XMBOMUCHbIX TEYEHWUI, B paMKax KOTOPOro 6bisia noctas-
NeHa 3apaya BU3yanmanmpoBaTb HayYHOe 3HaHWE O HEBU-
OMMOM: 06 U3NYYEHUSIX, PEHTTEHOBCKUX Nyyax, iydax pa-
[NOAKTUBHbIX, yNIbTPAapVONETOBbIX, UHPPAKPACHBIX, @ TaK-
e 0 niy4ax MbicIn. MHOro4McneHHble B3aMMoaencTBns
WK NpsiMble nepeceyeHunst TekcToB JlapuoHoBa ¢ pac-
NPOCTPaHeHHbIMU B KY/IbTYpe ero BpeMeHu npeacTasne-
HWAMU O Ny4YNCTON MaTepPUM AalOT OCHOBaHVE paccMaTpu-
BaTb M306PETEHMNE NlyYn3Ma HE KaK SKCTPaBaraHTHbIN YeCT,
NPOBOLMPYIOLLMIA U ANaTUPYIOLWLMIA NMYBANKY, HO Kak CO3Ha-
TENbHYIO NOMbITKY CUHTE3a pacCesiHHbIX B aTMOchepe Tex
NeT naen, Kak NomnbiTKy 06/1e4b B HOBOE «CTUNEBOE» EANH-
CTBO aKTyasibHyto Npo6eMaTuky CBOero BpemeHu. B Hava-
ne XX Beka pacnpocTpaHeHue Hay4HbIX, OKKYNLTHbIX, TEO-
CODCKUX U NPOCTO paHTaCTUYECKMX NPeaCcTaBNeHUI, CBS-
3aHHbIX C HEBUANMBIMU U3NYYEHUSIMU, NIYHUCTON MaTepuen
Y ny4aMu MbICU, LEUCTBUTENBHO, GbINI0 CTOSb MOBCEMECT-
HbIM, YTO MOT/1I0 HAaBOAMTb Ha Pa3MbILWIEHMS O CO3AaHUN
«CTUNS NyYen», o NosiBNeHNN HOBOW GopMoobpasytoLlen
«XYOOXECTBEHHOW BOMNY.

KnroueBblie cnoBa: Muxann J1TapnoHoB, nyunam,
nyyncTas matepusi, 6ecnpeameTHas XXMBOMUCh, Hayka

v aBaHrapp, UKoHorpapwmsi HeBUAMMOro
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Radiant Painting, Radiant Matter and Radiant Energy:
Science and Paranoscience

Abstract. The article examines Mikhail Larionov’s
Rayonism in the context of a wide range of scientific and
pseudoscientific ideas about radiant matter, radiation
and invisible fluids. Rayonism is one of the first pictorial
movements within the framework of which the task was set
to visualize scientific knowledge about the invisible: radiation,
X-rays, radioactive, ultraviolet, and infrared rays, and the rays
of thought. Numerous interactions or direct intersections of
Larionov’s texts with the ideas of radiant matter that were
widespread in the culture of his time give reason to consider
the invention of Rayonism not as an extravagant gesture
provoking and shocking the public but as a conscious
attempt to synthesize ideas scattered in the atmosphere of
those years, as an attempt to clothe the current problems of
his time in a new ‘stylistic’ unity. At the beginning of the 20th
century, the spread of scientific, occult, theosophical, and
simply fantastic ideas related to invisible radiation, radiant
matter and the rays of thought was indeed so widespread
that it could lead to thoughts about the creation of a ‘ray
style’, about the emergence of a new formative ‘artistic will’.
Keywords: Mikhail Larionov, Rayonism, radiant matter,
non-objective painting, science and the avant-garde,
iconography of the invisible
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Ayues Muxaun BuktopoBuu

[ oKTOp apxXUTeKTYpbl, AOLIEHT, 3aBeaytoLwmnin kadbenpom
On3aliHa apxXUTeKTYpHOW cpefpl 1 npodeccop kadenpbl
apXUTEKTYPHOro NPOeKTUPOoBaHns Huxeropoackoro
rocyfapCTBEHHOr0 apXUTEKTYPHO-CTPOUTENBHOIO
yHuBepcuteTta (HHIFACY); npodeccop kadenpbl
apXMUTEeKTypbl, pecTaBpauun 1 gusanHa Poccuinckoro
yHVBepcuTeTa ApY>K6bl HApoAoB MMeHu MNaTpuca
Nymym6b! (PYOH), MockBa; BeayLwmnin Hay4HbIn
coTpyaHuK HAW Teopmnn n nCtopumn apxXmTekTypbl

n rpagoctpouTenscTea — dpunmana Orey «LLHUUM
MwuHcTposa Poccum» (HUUTUAT); coBeTHMK Poccuinckom
aKagemMum apxuTeKTYpbl M CTpouTenbHbIX Hayk (PAACH),
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aKagemMuk HaumoHanbHoOM akageMumn gusanHa, YneH-
KoppecnoHAeHT MexayHapoaHON akafeMumn KynsTypbl
1 UckKyccTBa, YneH Cotosa xynoxHukos Poccun, 603950,
Poccust, HuxHuin Hoeropog, yn. UnbuHckasi, 65
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AKTyanbHbIN A3bIK apXUTEKTYPbI.
UHauBMAYanbHOCTb apXMTEKTOPa B MPOCTPAHCTBE
COBpPEeMEeHHOro ropoaa

AHHOTaumA. AKTyanbHas KOMMYHUKaLMA apxuTeKTopa
v ero agpecara (nonb3oBaTens cpefbl) NoCPeacTBOM ap-
XUTEKTYPHbIX NPON3BEAEHNIN, Pa3/INYHbIX TBOPYECKNX
MPOCTPAHCTBEHHbIX NPaKTUK, YTOMUIA N MaHUPECTOB Cy-
LLIeCTBEHHO 3aTpyAHEeHa Hann4nem cepbesHoro paspbisa
B KYNbTYPHOW TPaaULIMM BOCMIPUATUS @apXUTEKTYPHOIO UC-
KyccTBa. C 0co60 CMMON 3TO 3aMETHO CEroaHs B CUTya-
LMK pacTyLLero MHoroo6pasus nepcoHasbHbIX aBTOPCKNX
Noaxono0B, CoLmanbHbIX, TEXHONOrMYECKMX, IKONOMMHYECKNX
1, KOHEYHO, 9CTETUYECKNX NOBOPOTOB. OAHAaKO AaHHYo
OCTpYto NPOGIEMY, KOMMYHUKATUBHbIN KPU3UC, ByAeT He-
BEPHO CYMUTaTb «6eA0M» NN OAHO3HA4YHbIM YNaAKOM 30/~
4YeCTBa, PABHO KaK U KPaxoMm KynbTypbl LMBUan3aumm. He-
KOTOpas 03ajaynBaioLLas aBTOHOMHOCTb Npodeccuy, elle
Yalle — OTAENbHbBIX e€ NPeAcTaBUTENEN, POXKAEHNE Norpa-
HUYHbIX apXUTEKTYPHO-XYAO0XECTBEHHbIX UHULIMATUB, anb-
TEPHATUBHbIX «CTPaHHbIX» TEYEHWUI, @ TaK)Xe MHAVBUAYab-
HbIVi BbIGOP «3PUTENA» BTOTO «CMEKTaKsA» 06yCIOBIMBAOT
pasBUTME HOBbIX NATTEPHOB MbILLIEHWS BHYTPU CaMOW CO-
BPEMEHHOW apXUTEKTYPbI, Ha ee rpaH1Lax 1 3a ee npefe-
namu. ToyHee 6yaeT ckasaTb, HTO /151 CEroAHSILLHEro LmBu-
NIN3aLMOHHOrO 3Tana XxapakTepHO COCYLLeCTBOBaHNE 3aM-
KHYTbIX M OTKPbITbIX CUCTEM, YHUKANbHbIX «IMYHbIX» CTUNEN
U CNOXHbBIX KTM6PUAOBY» Ha CTbIKEe GYHKLMOHASbHbIX, KOH-
TEKCTHbIX, MHTEPAKTUBHbIX U XyAOXECTBEHHbIX CLIeHapmeB.
B uccneposaHnmn npepnaraetcsa NnopasMbILNNTb Haf BO3-
MOXHOCTbIO COPUEHTUPOBATLCS B MHOTOMEPHOM HacTo-
SILLLeM U HEMHOTO 3arnsHyTb B 6yayLiee, cobpaTb B eaun-
HOM 6/1yXKAAtOLLEM MOSE HOBbIE MbIC/U, SI3bIKWU, GOPMBbI,
YBUAETb HEKME BEPOSITHbIE KOHCTaHTbI, KOTOPbIE NO3BO-
NAT NPOU30NTU NPOAYKTMBHOW BCTPEYe PasHOro, Hame-
TAT NyTW NOABNEHUS HOBbIX GOPM CPENOBOro KOHCEHCyca
1 CNOCO60B NPEOoA0NEHNS CTOMb YaCTOM OTHY>KAEHHOCTU
HOBOW apXUTEKTYpbl.

KnroueBble cnosa: coBpeMeHHas apxuTekTypa,
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apXUTEKTYpHas Cpeaa, apxMTeKTop, MHAMBUAYabHOCTb,
XY[LOXXECTBEHHas MHTerpaums, KOMMyHUKaLms

Crarbs nogrotos/ieHa B pamkax [1porpaMmbl
@yHAaMEHTa/IbHbIX Hay4YHbIX MCCeA0BaHN

Poccuiickosi akagemmmn apXMTEKTYPbI U CTPOUTE/TbHbIX
HayK 1 MUHUCTepCTBa CTPOUTE/IbCTBA U KU/INLYHO-
KOMMYHa/IbHOro xo3s¥icTtea Poccurickor degepaumm Ha
2024 roga.

ABTOp CTaTby BbIPaXKaeT r/1y604akilLLyr MPU3HaTE/IbHOCTb
ylieaLwemy oT Hac B MUHYBLLIEM rofy YYuTesio u Kkonaere
Onery AnekcaHapoBudy KpusLyHy 3a 0603Ha4€HHbIe

MM BEKTOPbI [TOMCKa B BOIMPOCax aKTya/lbHOro
NCKYCCTBOBEAEHUS U pr/I0COPUM NCKYCCTBA,
BAOXHOBEHME M HEOLIEHUMYIO MOAAEPIKKY.
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Contemporary Language of Architecture.

The Individuality of an Architect in the Space of

a Modern City

Abstract. The current communication between the architect
and their addressee (the user of the environment) through
architectural works, various creative spatial practices, utopias
and manifestos is significantly hampered by the presence
of a serious gap in the cultural tradition of architectural art
perception. This is especially noticeable today in the situation
of a growing variety of personal author’s approaches, social,
technological, environmental and, of course, aesthetic turns.
However, it will be incorrect to consider this acute problem,
the communicative crisis, a ‘disaster’, an unambiguous
decline of architecture, or the collapse of the culture of
civilization. Some puzzling autonomy of the profession,
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or even more often, of its individual representatives, the
birth of borderline architectural and artistic initiatives,
‘strange’ alternative trends, as well as the individual choice
of the ‘spectator’ of this ‘performance’, determine the
development of new patterns of thinking within the most
contemporary architecture, on its borders and beyond. It
would be more accurate to say that today’s civilizational
stage is characterized by the coexistence of closed and open
systems, unique ‘personal’ styles and complex ‘hybrids’ at
the junction of functional, contextual, interactive, and artistic
scenarios.

The study suggests reflecting on the possibility of orienting
oneself in the multidimensional present and looking a little
into the future, collecting new thoughts, languages, and
forms in a single wandering field, seeing some probable
constants that will allow the productive encounter of the
different and outline the ways for the emergence of new
forms of the environmental consensus and the ways to
overcome such frequent alienation of the new architecture.
Keywords: contemporary architecture, architectural
environment, architect, individuality, artistic integration,
communication
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0O6pa3bl EkatepuHbl Il B co6paHum LiepemeTteBbix:
0 ABYX CKYNbNTypax u3 OCTaHKMHCKOro ABOpLA

[aHHble aBTOPOB. AHHOTaUMK

AHHoTauumsa. B koHue XVIII — Hayane XIX Beka cTaTysa
W CKYNbMTYpHas rpynna ¢ nsobdpaxeHnem EkatepuHsbi Il
aBTopcTBa ®.U. LLy6rHa v M. TPUCKOPHN BHOCUIN BaXKHbIN
CMbIC/I0BOV MAENHBIV aKLEHT B 06CTaHOBKY OCTaHKMHCKO-
ro TeaTpa-BopLa, NOLMOCKOBHOW YBECENUTENbHON pesun-
neHuuu rpada H.IM. LepemeTeBa. OTHOCACH K YMCy Npu-
YKM3HEHHbIX U3BasiHWI MMNepaTpULIbl, OHW Bbipaxkanu ogHy
13 XapaKTepHbIX YePT BMNOXM, 3aKNtoHaBLLYIOCs B Npocna-
BJIEHUW rNaBbl rocyfapcTea. Mictopusi 6bIToBaHUS CTaTymn
Y CKYNbNTYPHOW rpynrbl NpUMeYyaTenbHa U cBs3aHa co MHO-
TMMK NEPEMELLEHNAMUN: MEXAY UMEHUSIMU 1 AOMaMK MO
Bone rpados LLlepemeTeBbix, a Tak)ke BCneacTane Tparm-
YECKMNX COBbITUIN POCCUNCKOM MCTOPUN. BbINONHEHHbIE BbI-
JaoLWVMUCA PYCCKUM M UTANbSHCKUM CKYNIbMTOPaMK, OHU
6bIN 6ePEXXHO XPaHVMbl CBOMMM BragenbLaMu. B pamkax
[laHHOW CTaTbM CTaTys U CKyNbMTYpHas rpynna ¢ nsoopaxe-
HueMm EkaTepuHbl Bennkoi Bnepsblie pacCMOTPEHbI BMe-
cTe. MHoroneTHee nsy4yeHve aBTOpoOM Co6paHust CKynb-
nTypbl LLlepemeTeBbiX, B TOM YiCne MaTepranos onvcei
1 apXMBHbIX AOKYMEHTOB, NO3BO/IN/IO OCBETUTb BOMPOCHI,
CBSI3aHHbIE C XYA0XXECTBEHHbIMU OCOGEHHOCTSIMU, aTpUBy-
LMein n NpoBEHAHCOM YKa3aHHbIX CKy/bNTyp.

KnioueBble cnoBa: rpad H.I. LLiepemeTes, EkatepuHa ll,
reHepan-penpamapLuan N.A. PymsHues, ycanb6a
OctaHkunHo, ®.U. LLy6uH, M. TpuckopHu
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Images of Catherine the Great in the Sheremetev
Collection: On Two Sculptures from the Ostankino
Palace

Abstract. At the end of the 18th — the beginning of the
19th centuries, the statue and the sculptural group by
F.I. Shubin and P. Triscornia depicting Catherine the Great
added an important semantic and ideological accent to the
decor of the Ostankino Theatre-Palace, the residence of
Count N.P. Sheremetev near Moscow. Created during the
lifetime of the Empress, those statues expressed one of the
characteristic features of the era, which was the glorification
of the head of state. The history of the existence of the statue
and the sculptural group is remarkable and is associated
with changes and relocation: between estates and houses
at the will of the Sheremetev counts, as well as due to
the tragic events of Russian history. Made by outstanding
sculptors, Russian and Italian, they were carefully preserved
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by their owners. In this article, the statue and the sculptural
group depicting Catherine the Great are for the first time
considered together. The author’s long-term study of
the Sheremetev sculpture collection, including inventory
materials and archival documents, made it possible to
highlight issues related to the artistic features, attribution
and provenance of the sculptures under consideration.
Keywords: Count N.P. Sheremetev, Catherine the Great,
Field Marshal General P.A. Rumyantsey, the Ostankino
estate, F.I. Shubin, P. Triscornia
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Me>xay peKOHCTPYKLUuen yTonum u peHoBauuen
AUCTONMUM: LITPUXU K aPXUTEKTYPHOMY NOPTPETY
Mockasbi B punbme «Mactep u Mapraputa» (2024)
AHHoTaumsa. CTaTbs NOCBsILLEHa BU3yaibHOMY 06pa3y Mo-
ckBbl B punbme «Mactep n Mapraputa» (2024), cHsToOM pe-
»xnccepom M. JTOKLWKMHBIM MO MOT1BaM OOHOMMEHHOTO Po-
maHa M. bynrakoBa. AHanms poKyCHpyeTca Ha apXUTEKTYp-
HbIX 06pa3ax, peasibHO CyLLIECTBYIOLWMX 1 OCTaBLUMXCS Ha
YPOBHE NPOEKTOB 34aHUI, U306PAXKEHHbIX B KNHONEHTE,
VX CBSI3U C COLMOKY/NBTYPHbIM KOHTEKCTOM POMaHa, peanb-
Hor Mockabl 1930-x, a Tak)ke Boo6pa)kaemMon JOBOEHHOM
«cTanuHckom» MockBbl. B TeKCTe NpuBeAeHbI CChINKN Ha
KWHONEHTbI, aKTUBHO UCMO/b30BaBLLINE 06pa3 AOBOEHHOW
MOCKOBCKOW apXUTEKTYPHOW YTONUK, PasnnyHble nuTepa-
TYPHbIE Y apXUTEKTYPHbIE ano3nn, CBA3aHHbIe C aBTop-
CKUM B3S0M pexuccepa Ha CIoXeTbl M 06pa3bl poMaHa-
NepBOMCTOYHMKA.

KnroueBble cnoBa: M. Bynrakos, «MacTtep

1 Mapraputa», dpunbm, M. JTOKLWIWH, apXUTEKTYpa,
Mocksa 1930-X rofoB, MOCTKOHCTPYKTUBU3M, ap-AeKOo,
VAeonorus, yronus
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Between the Reconstruction of Utopia and the
Renovation of Dystopia: Details to the Architectural
Portrait of Moscow in the Film The Master and
Margarita (2024)

Abstract. The article is devoted to the visual image of
Moscow in the film The Master and Margarita (2024), directed
by M. Lokshin and based on M. Bulgakov’s novel of the same
name. The analysis focuses on the architectural images of
the real and project-level buildings depicted in the film, their
relationship to the socio-cultural context of the novel, the
real Moscow of the 1930s, and the imaginary pre-war Stalin’s
Moscow. The text contains references to films that actively
used the image of the pre-war Moscow architectural utopia
and various literary and architectural allusions related to the
director’s view of the plots and images of the source novel.
Keywords: M. Bulgakov, The Master and Margarita, film,
M. Lokshin, architecture, Moscow of the 1930s, post-
constructivism, Art Deco, ideology, utopia
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O reHeTU4YeCKOM U TUNOJIOrM4eCcKoM poacTee
PYyCcCKOM HapoOAHOM NeBYEeCKON Tpaauuum

W LLePKOBHO-NEBYE€CKOro UCKyccTBa

AHHOTauums. B cTaTbe paccmaTpuBaroTca CXOACTBA U pas-
NNYNSA HAPOAHOW NEeBYECKOWN TPagMLumMmM U LEPKOBHO-
neBYEeCKOro UCKyccTBa. [MokasaHbl 06LWHOCTb NPUHLMNOB
MENoANYECKOW OpraHn3aL M HarneBoB, CTPOSILLMXCS Ha
OCHOBE TUMU3NPOBaHHbIX MENOANYECKMX 060POTOB, BO3-
MOXXHOCTb KOOPAVHALMM Pa3HbIX CIOBECHbIX TEKCTOB C Of-
HUM HaneBoM (NeHue Ha NoAo6eH B LIEPKOBHOW TPaanLIMm
1 CyLLECTBOBaHMWE NONUTEKCTOBbIX HAaMEBOB — B HAPOAHOW),
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a TaK>XXe poACTBO NMPUHLKUMNOB MeTM3MaTU4eCKUX pacnesoB
C/I0roB NO3TUYECKUX TEKCTOB B LLEPKOBHbIX NECHOMNEHUAX
W HapOAHbIX MPOTAXHbIX TMPUYECKUX NEeCHAX.
KnroueBble cnosa: pycckas HapoaHasi nesyeckas
KynbTypa, LePKOBHO-NeBYeCKOoe UCKYCCTBO,
reHeTnyeckoe poAcTBoO, TUNosiornyeckoe

POACTBO, MefioanvecKasa opraHmaauuns Hanesos,
WUCMOJSTHUTENIbCKUE NMPpUeMbl, NeByeckas TepMmMHONOrmnsa
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On the Genetic and Typological Relationship of the
Russian Folk Singing Tradition and Church Singing Art
Abstract. The article examines the similarities and
differences between the Russian folk singing tradition
and church singing art. The author discusses the common
principles of melodic organization of tunes based on
typical melodic turns, the possibility of performing
different verbal texts on the same tune (model melodies
(automela) in the church tradition and polytext chants in
the folk tradition), and the similarity of the principles of
melismatic chanting of poetic texts in church hymns and
folk long lyrical songs.

Keywords: Russian folk singing culture, church singing
art, genetic relationship, typological relationship, melodic
organization of tunes, performing techniques, singing
terminology
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3Byuvallan namaTh B Tpaauuumn eBpeeB KaBkasa.
Yacrs Il. Putopuka nnaua

[aHHble aBTOPOB. AHHOTaLMK

AHHOTauwus. ABTOp nccneayeT TPaAMLMOHHOE My3blKaslb-
Hoe Hacneaue KaBKas3CcKuX (FOPCKKMX) EBPEEB B COOTHECEH-
HOCTU C BOJTHAMM UX UCTOPUYECKOM MUrpaumu Ha KaBkas.
O60CHOBaH reHeTUYECKUI KOA, (KPUTOPUKa Niadvan) yCTHO-
npodeccroHanbHoO My3blKu NepeaHeasnaTcKoro permoHa,
yXoasLMiA KOPHAMU B 6onee Yem 2500-1eTHI0 UCTOPUIO
»KaHpa MecornoTamMCcKu1X niaven ¢ NpucyLLmmM eMy KOMMaeK-
COM CPEeACTB My3blKa/lbHOW BbIPa3nTENbHOCTU. [ipeBHEN-
LW TUN PECTNIOHCOPHOIO YXEHCKOTO NEeHUSt HepasMePEHHbIX
menoan eme-sal opmMmnpoBasncs Ha ero OCHOBE B CUHKpe-
TUYECKMX pPUTyanax ropofoB-XxpaMoB MECOMOTAMCKON Lint-
BUIM3aummn. OH NOBAUSN Ha BUGNECKIE Nadn 1 06pen Ho-
Bble KOHTEKCTbI MOC/e apabo-MyCyfIbMaHCKOW SKCMaHcumn
B UCKYCCTBE Magam v MucTepuu ta‘ziat. MokasaHbl Bapu-
aHTbl BOM/IOLEHNS PUTOPVKM Niaya B TPAANLIMOHHON My-
3blKe Ha A3blke juhlrl. MNpeacTaBneH aHann3a KYeBbIX Mo-
HSATWI 1 ONMUCaH MeXaHU3M yaepyXaHUs B NaMsTV COBbITUI
NPOLLIOro Yepes KOHLENT giryo, 6eCKOHEYHO BOCNPOUn3-
BOASLLMIA HA NPaKTUKE CMbIC COBMPaHMS paccbinaHHo-
ro Hapoaa Ha 3emne U3pauns. BoickazaHo npeanonoxe-
HWe 0 eIMHOM XapaKTepe MHTOHUPOBaHUS ITYPrUYECKUX
TEKCTOB B KaBKa3CKON N MEMEHCKOM eBPENCKMX OBLLMHAX.
KnioueBble cnoBa: eBpeun KaBkasa, TpaguLmoHHas
My3blKa, cucTemMaTusauus, o6psnosas My3bika, MMTyprus,
puTOpUKa Nnaya, MeconoTaMmckas LmBuansaums,
KONNEeKTUBHas namaTb
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Sounding Memory in the Tradition of the Caucasian
Jews. Part Il. The Rhetoric of Lamentation

Abstract. The article explores the musical heritage of
the Caucasian (Mountain) Jews in relation to the waves
of their historical migration to the Caucasus. The author
substantiates the genetic code (‘the rhetoric of lamentation’)
of the traditional oral-professional music of the Near East
region, rooted the 2500-year history of Mesopotamian
laments with a complex of musical expression means.
The most ancient type of responsive female singing of
unmeasured melodies eme-sal was formed on the basis
of the genre of laments in the syncretic rituals of the temple
cities of the Mesopotamian civilization. It influenced the
biblical laments and acquired new contexts after the Arab-
Muslim expansion in the art of magam and the mystery of
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ta‘zTat. The article presents the variants of expression of
the rhetoric of lamentation in the traditional music in the
juhdrilanguage. The author analyses the key concepts and
describes the mechanism of retaining past events in memory
through the giryo concept, which endlessly reproduces the
idea of gathering the scattered people in the land of Israel.
The assumption is made about the uniform character of the
intonation of liturgical texts in the Caucasian and Yemenite
Jewish communities.

Keywords: Caucasian Jews, traditional music,
systematization, ritual music, liturgy, rhetoric of
lamentation, Mesopotamian civilization, collective
memory
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Monbckuit My3bikanbHbI punbm 1930-x rogos:

OT MIO3UKNa A0 9KpaHu3auum onep CtaHucnasa
MoHowko

AHHOTauwms. B LieHTpe BHMMaHNs aBTopa — OHO U3 APKMX
SIBNEHWNIA €BPOMNENCKOro KMHO MEXXBOEHHOTO BPEMEHU, My-
3blKanbHbI GUIbM, B YaCTHOCTU My3blKkanbHas KoMeaus,
spKo 3asBumBLIast 0 cebe B Monblwe B 1930 rogy (NnpakTnye-
CKW OLHOBPEMEHHO C MOsIBNIeHEM 3BYKOBOIo KMHO). Ho-
BbIi KWNHOXaHP pa3BuBasCs CTPEMUTENbHO, OLHAKO A0~
CTUXXEHMS NONbCKOro KuHemartorpada B aTo chepe ma-
non3BecTHbl B Poccrun. HecMoTpst Ha To YTO TeXHUYeckne
BO3MOXXHOCTM 6blniv 6oNiee YeM CKPOMHbIMU, Ha aKpaHe
6nmMcTana My3sblka NoIbCKUX KOMMO3UTOPOB B UCMONHE-
HUM HOBBIX MOSIbCKUX KMHO3BE3[, KOTOPbIM HOBbI XXaHP
npuvHec GpaHTacTUYEeCKMI ycnex, ocTaBuUB 3TUX apTUCTOB
(1 YacTo My3blkaHTOB) B MaMATW 3pUTeNen Ha MHorne ae-
caTuneTus. Npuyem nHTepec cosaatenen Bbi3biBaau He
TONIbKO MIO3WKJIbI, HO 1 6onee cepbesHble My3blKanbHble
YKaHpPbl, @ TaKXKe pa3Hble HaLVOHabHble U COLIMOKYNLTYP-
Hble KOHTEKCTbI.

CTtaTbs NpeanaraeT 3HakOMCTBO C UCTOPUER U OCOGEHHO-
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CTSIMU pasBUTUS XXaHpa My3blkanbHOro gpunbma B Monblue
ME@XBOEHHOro ABaaLaTUNeTHsl, 0COGbIN aKLEHT AenaeTcs
Ha aKpaHU3aLmaX NoNbCKON ONEePHOI KNaccukn — onep
C. MoHioLwko «lanbka» 1 «3a4apoBaHHbI 3aMoK». Ha oc-
HOBaHWWN NCTOPWKO-KYNLTYPHOIO NoAXoaa v U3y4YeHUs Kn-
HOMaTepmarnos (a Tak)Ke NPecchl ¥ HEMHOTOYNCIEHHbIX Ha-
YYHbIX PaboT) NpeAcTaBneHbl Pa3Hble acneKTbl TBOpYeCTBa
KOMMO3UTOPOB 1 apTUCTOB, a TaKXe OTHOLLEHWE K HOBO-
MY XKaHPy KPUTUKU.

ABTOp NOAYEPKMBAET, YTO C MOMEHTa CO34aHNs 3BYKOBOM
dunbm B Monblue cyUTan CUHTETUHECKUM BULOM UCKYC-
CTBa, rAe My3blka UMeeT cneumpunyeckme B3aMMocBs3n
C N306paXKkeHNeM W APYrMMN akyCTUHECKMMMN SNeMeHTa-
MU. B MONIbCKOM KMHO ME@XBOEHHOIo Nepuoaa BaXKHemn-
Liee MeCcTo 3aHUManu MI3UKIbl, O4HAKO, MOMUMO 3TO-
ro HanpaB./ieHWsl, MOXXHO OTMETUTb MHTePeCHbIE PaboThbl
B )XaHpe KOPOTKOMETPaXKHOIO XyA0XECTBEHHOro ¢pusib-
Ma C UCMOob30BaHNEM My3bIKM, @ Takxxe punbma-onepsb.
Hanbonee n3secTHon aKpaH13aLumen HaumoHanbHomM one-
pbl cTana «lanbka» pexwuccepa tO. MapaaHa (1937), koTopbiii
nNpUrnacun K COTPYAHNYECTBY BbIAAIOLMXCA MONbCKUX aB-
TOPOB (My3bIKy anantupoBan u gonucan P. Nanectep, ou-
anoru — §1. Bawwkeswny, a cueHapui cosgan J1. LWunnep).
MHoroumcneHHble My3sblkanbHble GUIbMbI CTanu LEHHbIM
CBUAETENbCTBOM 3MOXM, 3ane4aTneBLlM ee COLMOKYb-
TYPHbIE€ OPUEHTUPbI, @ TaKXKe XyL0XECTBEHHbIE Npeano-
YTEHUSA N 0OCOBEHHOCTU GbITOBaHWUS NPOU3BEAEHNI My3bl-
KanbHOro nckyccTaa.

KnioueBbie cnoBa: CtaHncnae MoHtoLwko, «lanbkay,
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The Polish Musical Film of the 1930s: From

the Musicals to Film Adaptations of Stanistaw
Moniuszko’s Operas

Abstract. The author focuses on one of the most striking
phenomena of European cinema of the interwar period,
amusical film and musical comedy in particular, which vividly
declared itself in Poland in 1930 (almost simultaneously
with the advent of sound cinema). The new film genre was
developing rapidly, but the achievements of Polish cinema
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in this area are little known in Russia. Despite the fact that
the technical capabilities were more than modest, the music
of Polish composers performed by new Polish film stars
shone on the screen — those artists (and often musicians)
to whom the new genre brought fantastic success and left
in the memory of the audience for many decades. Moreover,
the creators were interested not only in musicals, but also in
more “serious” musical genres, as well as various national
and socio-cultural contexts.

The article offers an introduction to the history and
peculiarities of the development of the musical film genre
in Poland during the interwar twentieth century, special
emphasis is placed on film adaptations of Polish opera
classics — S. Moniuszko’s operas Halka and The Enchanted
Castle. Based on the historical and cultural approach and
the study of film materials (as well as the press and a few
scientific papers), various aspects of the work of composers
and artists, as well as attitudes towards a new genre of
criticism, are presented.

The author emphasizes that since the creation of sound
film in Poland, it has been considered a synthetic art form,
where music has specific relationships with images and
other acoustic elements. Musicals occupied an important
place in Polish cinema of the interwar period, however, in
addition to this direction, interesting works in the genre of
short feature films using music, as well as opera films can
be noted. The most famous film adaptation of the national
opera was Halka directed by J. Gardan (1937), who invited
outstanding Polish authors to cooperate (the music was
adapted and completed by R. Palester, the dialogues by
J. Iwaszkiewicz, and the script was created by L. Schiller).
Numerous musical films have become valuable evidence
of the era, capturing its socio-cultural landmarks, as well
as artistic preferences and peculiarities of the existence of
the musical art’s works.

Keywords: Stanistaw Moniuszko, Halka, Jan
Maklakiewicz, Leon Schiller, Roman Palester, Eugeniusz
Bodo, Andrzej Panufnik, Juliusz Gardan, Henryk Wars
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®doprenuaHHble nbecbl M.M. Mycoprckoro.

Cratbs |. TaHLbI, ONEepHbIe CLEeHbl, CKepL,o
AHHoTauumsa. CTaTbs NOCBsLLEHA MAIOU3YHEHHOM YacTu
dopTenuaHHoro Hacnegus M.I. Mycoprckoro — TaHue-
Ba/lbHbIM XaHpaM (Mosibka 1 ronak), ApMapo4Hon cueHe
13 onepbl «COpPoUNHCKas spMapka» N HECKONbKUM MNbe-
caMm, HanncaHHbIM B YKaHpe cKepLo 1 ckepumHo. MNpeanpu-
HSITa NOMbITKa KOMMIEKCHOro NpeAcTaBneHns u aHannsa
dopTenumaHHbix onycoB Mycoprckoro, He BXogsLWmnX B CO-
CTaB KPYMHbIX LMKANYecKnx popm. O6CyrxaatoTcs BOnpoCh!
>XaHPOBOW CNeUndUKn, popTeENNaAHHON CTUINCTUKM N UC-
NONHUTENbCKON UHTepripeTauny. PopmanbHas CTPyKTypa
nbec paccMaTpvBaeTcs nyTem o6palleHns K TeopeTmye-
ckum cuctemam A.B. Mapkca, U.B. Cnoco6uHa n J1.A. Ma-
3ens. TekcTonornyeckas npoénemaTvka sBseTcs BaxXHON
YacTblo CTaTbW, MOCKO/bKY O6paLLeHne K aBTorpadpam Kom-
noauTopa AaeT BO3MOXHOCTb BbISIBUTb YePTbl, yTPaYeHHble
B ny6nukaumsax XIX-XX ctonetuir. CoenaH BbiBog 0 TOM, YTO
cneunpuyecKnin cuMpoHMYeCcKni nmaHNM3m SBNSeTCa of-
HUM U3 XapaKTepHbIX CYLLHOCTHbIX CBOMUCTB popTennaH-
Horo ctuns Mycoprckoro, Bblpa)kaBLUMMCS B Pa3/INyHbIX
COYMHEHUAX (MM BEPCUSX OAHOIO COYUHEHMS) C pa3HOM
CTeneHbto cunbl. N3yyeHne n nyénnkaums MHALMMPOBaHbI
Beaylencs B flocynapCTBEHHOM MHCTUTYTE UCKYCCTBO3Ha-
HUsA paboTon No nsgaHuto MonHoro akagemMmyeckoro co-
6paHus counHeHun M.T1. Mycoprckoro.

KnroueBbie cnosa: M.IM. Mycoprckun, INM.A. llamm,
VICTOYHWKOBEAEHME, TEKCTONOr s, popTenmnaHHblie
COYVHEHWS, TaHLbl, ONepHbIe CLiEHbI, CKEPLIO,
CopounHckas ssipmapka, lMonHoe akagemmnyeckoe
cobpaHue coumHeHnn M.I1. Mycoprckoro
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Piano Pieces by M.P. Mussorgsky. Article I. Dancing,
Opera Scenes, Scherzo

Abstract. The article is devoted to the little-studied
part of the piano heritage of M.P. Musorgsky — dance
genres (Polka and Hopak), a Fair scene from the opera
Sorochinskaya Fair and several plays written in the genre
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of Scherzo and Schercino. An attempt has been made to
comprehensively present and analyze Musorgsky’s piano
opuses, which are not part of large cyclic forms. The issues
of genre specificity, piano stylistics and performance
interpretation are discussed. The formal structure of the
plays is considered by referring to the theoretical systems
of A.B. Marx, I.V. Sposobin and L.A. Mazel. Textual issues
are an important component of the article, since referring
to the composer’s autographs makes it possible to identify
features lost in publications of the XIX-XX centuries. It is
concluded that the specific symphonic pianism was one
of the characteristic essential properties of Mussorgsky’s
piano style, expressed in various compositions (or versions
of one composition) with varying degrees of strength. The
study and publication were initiated by the ongoing work at
the State Institute of Art Studies on the publication of the
Complete Academic Collection of Works by M.P. Musorgsky.
Keywords: M.P. Musorgsky, P.A. Lamm, source studies,
textual studies, piano compositions, dances, opera
scenes, scherzo, Sorochinskaya Fair, M.P. Musorgsky's
Complete Works Academic Edition
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WUcTtopuuHoCTb, apdekT U rmy6uHa «MeaIeHHOro»
KWUHO

AHHoTauwms. B cTaTbe nccneayetcs peHoMeH «MeaJIeHHO-
ro» KvHo. MIayyatoTcsi ero acTeTudecKkmne u CTunesble 0co-
6EHHOCTW, 4YTO MO3BONSAET BbIAENNTb PAL BaXHbIX acnek-
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TOB, XapaKTepHbIX AN Takoro poga ¢punbmoB. B nepsyto
oyepenb, 3aMeJIeHHbI TEeMNOPUTM NOBECTBOBaHWSA No-
MOraeT BbICTpanBaTb CO 3pUTENIeM onpeaeneHHble «Co-
3epLaTesibHble» OTHOLEHWUs. MoaKpenneHHble KOMMIeK-
COM KMHemaTorpapuyeckmx NpuemMoB, OHV nNpeanonara-
10T SMOLIMOHANBbHYIO U MHTENNEKTYaNbHYIO BOBNIEYEHHOCTb
3puTens, pa3BnBatoT B HEM y61HY OCO3HaHHOro BOCNPU-
STNS Npoun3BefeHus. Bo-BTOPbIX, BHUMaHWE pexxuccepos
K npo6nemamM BpeMeHU 1 UCTOPUN, KPUSUCY MEXITUYHOCT-
HbIX KOMMYHUKaLUWA U TPYAHOCTAM ajanTtauumm Yenoseka
B YC/TOBUSIX U3MEHSIIOLLENCS peanbHOCTU GOPMUPYIOT TEMa-
TUYECKYIO HaNpPaBNEHHOCTb «MeANEHHbIX» GUbMOB. Bos-
HUKHYB Ha py6exke 2000-2010-x rogoB 1 0TpasunB KpUsmc-
Hble HaCTPOEHUS Nepuoaa, KMeANEHHbIN» KUHemMaTorpad
VAENHO coBMnan ¢ ABMXEHNEM METaMOAEPHM3MA, OCHOB-
Hbl€ MOJIOXXEHWNSI KOTOPOro 6bln chopmynnpoBaHbl T. Bep-
MioneHoMm u P. BaH aeH Akkepom. 1o X MHeHuio, B CoBpe-
MEeHHOM WCKYCCTBE BHOBb NPOSIBUIM CE65 Takne naTTep-
Hbl, KaK KUICTOPUYHOCTbY, «abdeKT», «rnybuHa». unbmbl
A. Bupacetakyna «CuHgpomebl 1 ctonetune» (2006), H. Ka-
Bace «TpaypHbiii nec» (2006) n K. Peitrapaca «beamons-
HbI cBeT» (2007), BKtOYEHHbIE B 06bEKT UCCNeaoBaHus,
NOATBEPXAAIOT UX naeto. ACUHXPOHHOE HacTosiLee, 06-
palleHHoe B npoLunoe u byayuiee, abdeKTUBHOE «OTKPbI-
TVe» NPUPOAbI peanbHOCTU U rNy6ruHa MUPOBOCNPUATUS —
Te acneKTbl, KOTOPbIE HaNaYT OTPaXKeHWe B paccmaTpusa-
EeMbIX «MeaJIeHHbIX» KapTUHaX.

Takum 06pa3om, akTyanbHOCTb UCCNEAOBAHUS COCTOUT
Kak B paCCMOTPEHUM (M COMOCTaBNEHNN) OBYX TEHAEHLMN,
NposiBUBLUMX cebs B nepBon TpeTn XXI Beka, Tak U B MeX-
AVCLMNAVHAPHOM aHanmnae GuibMOB, KOTOPbIN NMOKa3biBa-
€T, YTO O6LLECTBO NEPEXMBAET MOMEHT C/IOMa 1 Nepecmo-
Tpa KynbTypHbIX dopMaLuii. U Takme NocTnocTMoAepHU-
CTCKMe ABWXEHUS, KaK METaMOAEPHM3M, NOMbITaBLWMNACS
HaNTW HOBbIV CNOCO6 ONUCaHUSA MUPa, U KMEAJIEHHbIVY KN-
HemaTtorpad, NpU3BaHHbIN OGHOBUTb KUHON3bIK, ABNSIOTCS
OAHVMW U3 NEPBbIX Bbipa3uTeen NPoUCXOAsLLMX COLMO-
KYNbTYPHbIX UBMEHEHWIA.

KnioueBble cnoBa: «Mea/ieHHOe» K1HO, co3epLaHme,
MeTaMOAEPHN3M, MOCTNOCTMOAEPHU3M, UCTOPUHHOCTD,
aboexT, rnyébuHa, Bupacetakyn, Kasace, Peliragac
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The Historicity, Affect, and Depth of ‘Slow’ Cinema
Abstract. This paper explores the phenomenon of ‘slow’
cinema, its aesthetic and stylistic features, which allows
highlighting a number of important aspects characteristic
of this kind of films. First of all, the slow pace of narration
helps to build a certain ‘contemplative’ relationship with
the viewer. Supported by a complex of cinematographic
techniques, it presupposes emotional and intellectual
involvement of the viewer and enhances deep and
conscious perception of the work. Secondly, the directors’
attention to the problems of time and history, the crisis of
interpersonal communication and the difficulties of human
adaptation in the conditions of the changing reality form
the thematic focus of ‘slow’ films. Emerging at the turn
of the 2000s — 2010s and reflecting the crisis mood of
the period, ‘slow’ cinema ideologically coincided with the
movement of metamodernism, the main provisions of
which were formulated by T. Vermeulen and R. van den
Akker. In their opinion, such patterns as ‘Historicity’, ‘Affect’,
and ‘Depth’ reappeared in contemporary art. This idea
is confirmed by the films The Syndromes and a Century
(2006) by A. Weerasethakul, The Mourning Forest (2006)
by N. Kawase, and Silent Light (2007) by C. Reygadas,
which constitute the research subject in this article. The
asynchronous present facing the past and the future, the
affective ‘discovery’ of the nature of reality and the depth
of the worldview — such are the aspects addressed in the
‘slow’ films under consideration.

Thus, the relevance of the study lies both in consideration
(and comparing) the two trends that have manifested
themselves in the first third of the 21st century, and in
the interdisciplinary analysis of the films which shows
that society is experiencing a breakdown and revision of
cultural formations. Post-postmodern movements such
as metamodernism, which attempted to find a new way of
describing the world, and ‘slow’ cinema designed to renew
the film language are among the first exponents of the
sociocultural changes taking place.

Keywords: ‘slow’ cinema, contemplation, metamodernism,
post-postmodernism, historicity, affect, depth,
Weerasethakul, Kawase, Reygadas
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O6pa3 poporu B punbmax AKyTCKOM HOBOW BOJTHbI
AHHOTaums. B ctaTbe paccmaTprBaeTcs IMMUHANbHbIV
o6pas foporu B unbMax ssikyTCKON HOBOW BOJTHbI Kak Npo-
CTPaHCTBO, B KOTOPOM MPOUCXOASAT rMyGOKMNe IMYHOCTHbIE
TpaHchopMaLmm repost. AKTyanbHOCTb UCCIE0BaHMUs NPo-
OVKTOBaHa TeM, 4TO AoPOora SBASETCS BaXKHbIM CHOXETO-
o6pasylownmM, CeMaHTUYECKUM U 06Pa3HbIM 31EMEHTOM
B GMNbMax aBTOPOB SKYTCKOW HOBOW BOJIHbI — YHUKAb-
HOro SIBNEHUS HaLMOHaNbHON KMHemaTorpadun, ctasLle-
O 4aCTbIO COBPEMEHHOW Ky/bTypbl HapoAa caxa. HoBuaHa
paboThbl 3aK/oYaeTcs B TOM, HYTO B HEWN BMepBble paccma-
TpUBaeTCs AOpOra Kak BaXXHOe CMbIC/I0BOE NMPOCTPAHCTBO
B ¢unbmax M. JlykauyeBckoro («benblin feHb», SUOL), A. Am-
6pocbeBa («MymmyTTap» / «3abnyamelumecs»), C. bypHa-
wéBsa («HepHblii cHery), M. Bypuesa («Deppymy»), J1. Bopu-
coBoW («He xopoHuUTe MeHs 6e3 ViBaHay).

Ha ocHoBaHWM aHan13a ykasaHHbIX Gpy1IbMOB aBTOP NMPUXO-
[T K BbIBOZaM, KOTOPbIE MOTYT 6bITb UCMONb30BaHbI B OC-
MbICIEHUMN 06Pa3HON CUCTEMbI KWNHOMPOU3BEAEHWIN HOBON
SIKYTCKOW BOJHbI, B UCCNELOBaHUN CEMaHTUKM KyNBTYPHbIX
KOHCTPYKTOB B MPOCTPaHCTBE 3KPAHHOrO NPOou3BeaeHus.
Mony4eHHble pe3ynsTaThl MOryT 6bITb NONE3HbI B PaMKax ry-
MaHUTapHbIX NCCNENOBaHWUI STHOKYNILTYPHOW HanpaBneH-
HOCTW, @ TaKXXe B NPOEKTaXx, HarnpaB/IeHHbIX Ha coxpaHe-
HUE STHUYECKUX KYNIbTYPHbIX TPAAULMIA U NOAAEPXKKY Ha-
LIMOHaNbHOrO TBOPYECTBa.

KnroueBble cnoBa: ,opora, cyon, NyTb, repou, TIMMUHanb-
HbIA, MU, pUTYan, IKyTCKOe KMHO, SIKyTCKasi HoBasi BOJIHa
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The Image of the Road in the Yakut New

Wave Films

Abstract. The article examines the liminal image of the road
in the films of the Yakut new wave as a space in which deep
personal transformations of the character take place. The
relevance of the study is explained by the fact that the road is
an important plot-forming, semantic, and figurative element
in the films of the Yakut new wave — a unique phenomenon
of national cinematography which has become part of the
modern culture of the Sakha people. The novelty of the work
lies in the fact that for the first time it examines the road as
an important semantic space in the films by M. Lukachevsky
(The White Day, SUOL), A. Ambrosiev (Mummuttar / Lost),
S. Burnashev (Black Snow), P. Burtsev (Ferrum), and
L. Borisova (Don’t Bury Me Without Ivan).

Based on the analysis of these films, the author comes
to conclusions that can be used in comprehension of the
figurative system of the Yakut new wave films and in the
study of the semantics of cultural constructs in the screen
space. The results obtained may be useful in the Humanities
research of ethno-cultural orientation, as well as in projects
aimed at preserving ethnic cultural traditions and supporting
national creativity.

Keywords: road, suol, path, character, liminal, myth, ritual,
Yakut cinema, Yakut new wave
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BK3ucTeHuuanucTckue upeu B punbmax JlykuHo
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AHHOTauums. B cTaTbe NpeacTaBneH aHann3 oTpaxeHus
AK3UCTEHLMANUCTCKNX AEW B KNHEMaTOrpapuyeckom
TBOPYECTBE UTasbsIHCKOro pexuvccepa JlyknHo BUCKOHTM
1940-1960-x ronoB. OCHOBHOE BHUMaHWe yaeneHo akpa-
HM3auMn pomaHa «locTopoHHU» (1942) dbpaHLy3ckoro
dunocoda-ak3ncteHunanmcTa Anbbepa Kamio B ogHOM-
MeHHOM dunbme BuckoHTr 1967 ropa. TekeT pomaHa «[Mo-
CTOPOHHWIN» OTPaXKaeT OCHOBHbIE AK3UCTEHLMANNCTCKNe
naeun Kamio nepuoga «dpunococdum abeypaar, B TOM Ynucne
NMOHATUSA-KOHLENTHI, CTaBLINE GUNOCOPCKUMU KaTeropm-
MU HEK/TaCCUYECKOM 9CTETUKN XX BEKA: KCKYKa», KyCTa-
NOCTbY, «3a60Tay, «3a6POLLEHHOCTbY, KOTHY>KAEHHOCTbY,
a TaKXKe «BPaXaAe6HOCTb M1pay, K4y>KAOCTb M1pay. B aTom
psAy, BOSMOXKHO, Ha MepBOM MecTe — npo6iiema cMmbicna
4eNI0BEYECKOro CYLLEeCTBOBaHMSA Nepep IMLOM Hensbex-
HOI CMepTu, NPUYEM MopPoI CMePTH CKOPOMOCTMKHOW, Ha-
CUNbCTBEHHOW 1 HECMpaBeAVBOii. B coBpeMeHHOM Teo-
peTnyeckoM AMCKypce aTa Npo6nemMa paccmaTpuBaeTcs,
KaK npaBuso, Ha NepeceyeHnn psiaa HanpaBneHuin ryma-
HUTapPHOro 3HaHWs — GUNOCOPCKON aHTPOMOOrMK, COLMN-
0n0rnn, KyNbTYPOIOrumn, UICKYCCTBOBEAEHNS U AP. YUUTbI-
Bas 60/bLUYIO POJb BU3YasbHOCTU B MeAManpoCcTpaHCTBe
XXI Beka, HeManoBa)KHoe 3Ha4YeHNe MMEeIoT aKpaHHble Gop-
Mbl OCMbICNIEHWNS KBEYHbIX BOMPOCOB» YENI0BEYECKOrO CY-
uiecTBoBaHUs. B aTom pakypce o6palleHne K aKpaHu3a-
UMM BblaatoLLmxcst GUnocopCKo-nmTepaTypHbIX NPons-
BEAEHNN HOCUT aKTyasbHbI XapakTep, npeanonararoLwmmn
NPYMEHEHNE MEXANCLIMNIMHAPHBIX NOAXOMO0B B NpoLiecce
TEOPETUYECKOro aHanunsa. B To ke Bpemsi UHTEPTEKCTYaslb-
HbIVi 1 KOHTEKCTYanbHbIV NOAXOAbI K TBOPYECTBY BUCKOHTH
NMO3BONSIOT BbISIBUTb HOBbIE BaXKHble AeTanu B 9BOMOLNN
XYAOXECTBEHHOIO CTUS, BU3YyaslbHbIX, 3BYKOBbIX 1 MOH-
Ta)KHbIX MPUEMOB peXuccepa B acnekTe aK3ncTeHumna-
JINCTCKOWM NpOo6neMaTuku.

KnioueBble cnoBa: Anbbep Kamio, JlyknHO BUCKOHTH,
pomMaH 1 dpunbM «ocTopoHHUIY, dunocodusa abeypaa,
«abCypAHbI YENOBEKY, KBYHTYIOLLMIA YENOBEK», UCTOPUS
3apy6eXXHOro kuHemartorpada, akpaHusaumm
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Existentialist Ideas in Luchino Visconti’s Films:
Intertextual and Contextual Perspectives

Abstract. The article presents an analysis of the
embodiment of existentialist ideas in the cinematic work

840

of the 1940s — 1960s of the Italian director Luchino Visconti.
The main attention is paid to the screen adaptation of
the novel The Stranger (1942) by the French existentialist
philosopher Albert Camus in the 1967 Visconti's film of the
same name. The text of the novel The Stranger reflects
the main existentialist ideas of Camus during the period
of the ‘philosophy of the absurd’, including the concepts
that became philosophical categories of the non-classical
aesthetics of the 20th century: ‘boredom’, ‘fatigue’, ‘care’,
‘abandonment’, ‘alienation’, ‘hostility of the world’, and
‘alienation of the world'. In this series, perhaps, in the first
place is the problem of the meaning of human existence in
the face of inevitable death, which is sometimes sudden,
violent and unfair. In modern theoretical discourse, as a rule,
this problem is considered at the intersection of a number
of areas in the humanities — philosophical anthropology,
sociology, cultural studies, art criticism, etc. Given the
great role of visuality in the media space of the 21st century,
screen forms of understanding the ‘eternal questions’
of human existence are of great importance. In this
perspective, the appeal to film adaptations of outstanding
philosophical and literary works is relevant, suggesting the
use of interdisciplinary approaches in the process of their
theoretical analysis. At the same time, the intertextual and
contextual approaches to Visconti's work allow us to identify
new important details in the evolution of the artistic style,
the visual, sound and editing techniques of the director in
the aspect of existentialist issues.

Keywords: Albert Camus, Luchino Visconti, novel and

film The Stranger, philosophy of the absurd, “the absurd
man”, ‘the rebellious man’, history of foreign cinema, film
adaptations
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«Aup» AHpOKest Banpbl Kak pacluMpeHHas
aKpaHu3auums

[aHHble aBTOPOB. AHHOTaLMK

AHHOTauma. SkpaHnzaums pacckasa dpocnasa MBaluke-
BUYa «Anp» cTana nocnegHen B pagy neHT AHpxes Bangpl,
CHSITbIX MO MOTVBaM NPO3bl BblAAIOLLErocst NONbCKOro M-
catensi. KapTuHa Boiwna B 2009 rogy v 6bina yooctoeHa Ha
BepnuHane npusa Anbdpena bayapa «3a OTKpbITME HOBbIX
nyTen B KNHOUCKYCCTBE»: AIeNCTBUTENbHO, Baliaa He npo-
CTO CHS/T HETUMWUYHDBIV ANS €ro NOSTUKK GUbM, HO 1 pac-
LIMPWA BOSMOXHOCTU KMHOA3bIKA. TeM He MeHee OH 6bin
BOCIMPUHSAT KPUTUKOW U 3pUTENSIMU HEOAHO3HaYHo. MNocne
cmepTu Banabl cTano o4eBUAHO, YTO 9TO OAHO U3 ero nyy-
LUKX, XYAOXKECTBEHHO CMESbIX MPOU3BEAEHUI NO3AHETO
nepuoaa, oAHaKo OHO BCe PaBHO OCTasIOCh B TeHW 6onee
FPOMKMX M OTHACTU NYGANLMCTUHECKUX PaboT pexunccepa.
«Avip» NpeACTaBNseT CO6OM MONYAOKYMEHTaNbHOE NPOun3-
Be[ileHVe 0 CMepTU 1 NepeXxmBaHumM yTpaTbl 6/IM3KOro Ye-
noseka. Baiga BbicTpanBaeT TpexypoBHeBOE NOBECTBO-
BaHWe, SKPaHN3MPYs OPUrNHASIbHbIN CIOXET, AEMOHCTPU-
Pyst CbeMOYHbIN NPOLIECC 1, HaKOHeL, NPefoCTaBNss C/I0BO
VCNONHUTENbHULE rnaBHon ponu KpuctuHe SHae: B MOHO-
norax, CHSITbIX B NyCTON KOMHaTe, oTCbINatloLwen K kapTu-
Ham BaBappa Xonnepa, akTpuca pacckasblBaeT 0 TOM, Kak
ymupan ee my>x 3asapa KnocvHbCKui, 3HAMEHUTbINV one-
paTop 1 MHOroneTHU coaBTop Barapl. Tak Ha akpaHe ne-
pennerTatoTcs BbIMbICEN U peanbHOCTb, UCKYCCTBO U XWU3Hb,
a nnTepaTypHbIN NEPBOMCTOYHMK OKa3blBaeTCs KaTanmsa-
TOPOM GUNTOCODCKUX PACCY>KAEHUI O XPYMNKOCTU BbITUS.
KnroueBblie cnosa: nonbCKoe KMHO, 3CTETUKA
3KpaHn3aLumm, KUHO O KMHO, LOKYMEHTaIbHOCTb, TEMa
cmepTu, Apocnaes MBawkesuy, KpuctnHa AHpa
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Andrzej Wajda’s Sweet Rush as an Extended Film
Adaptation

Abstract. The film adaptation of Jarostaw Iwaszkiewicz’s
novel Sweet Rush (Tatarak) was the last in a series of films
by Andrzej Wajda based on the prose of the outstanding
Polish writer. The film was released in 2009 and was awarded
the Alfred Bauer Prize at the Berlinale for ‘opening new
perspectives on cinematic art’: indeed, not only did Wajda
make a film that was uncharacteristic of his poetics, but
he also expanded the potential of the cinematic language.
Nevertheless, it received mixed reviews from critics and
viewers. After Wajda’s death, it became obvious that this

841

was one of the best, artistically bold works of the director’s
later period, which, however, remained in the shadow of his
more high-profile, journalistic works.

Sweet Rush is a semi-documentary work about death and
the experience of losing a loved one. Wajda constructs
a three-level narrative, filming the original plot, showing the
filming process and, finally, giving the floor to the leading
actress Krystyna Janda: in monologues filmed in an empty
room that gives a reference to the paintings of Edward
Hopper, the actress talks about the death of her husband
Edward Ktosinski, the famous cameraman and long-time
collaborator of Wajda. Thus, fiction and reality, art and life are
intertwined on the screen, and the literary source appears
to be a catalyst for philosophical reflections on the fragility
of existence.

Keywords: Polish cinema, aesthetics of film adaptation,
film about film, documentary, theme of death, Jarostaw
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Bpems Puma: Tonorpadpus Be4HoCTU

AHHoTauwmsa. 10 ceHTs6ps 2024 rona B [ocynapcTBEHHOM
My3ee n306pasnTenbHbiX MCKyccTB uMeHn A.C. MyLwKuHa
(MockBa) npoLuna npeseHTaums KaTanora wmpokomMac-
LITabHOW BbiCTaBKM «Tpy BpeMeHn Pruma. AHTUYHOCTb. Bos-
poxkaeHne. Bapokkoy, B paMKax KOTOpPOW pa3BepHynach
VHTEpecHeLIas ANCKYCCUSI, MOAbITOXMBLLAS pe3ynbTaThbl
3TOro BbICTABOYHOMO MPOeKTa. KCNO3nLMS, NpakTuye-
CKU LLEeTMKOM NOCTPOEHHast Ha PUMCKOW BULAOBOW rpaBto-
pe XVI-XVIII BekoB — maTepunane padpHMPOBaAHHOM U IKC-
K/THO3UBHOM, — HEOXWAHHO BbI3Basia LUMPOKUIA UHTEPEC,
co6paB PeKOpPAHOE ANs KaHWUKYNSIPHOrO BPEMEHU Ync-
o noceTutenei. B ctaTbe aHanusMpyoTCa NPUYKNHLI ee
BOCTPE6GOBaHHOCTH, a Tak)Ke CYMMUPYeTCs 3aTPOHyTas
eto npo6nemartuka.
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Time of Rome: Topography of Eternity

Abstract. On September 10, 2024, the Pushkin State
Museum of Fine Arts (Moscow) hosted a presentation of
the Catalog of the large-scale exhibition Three Times of
Rome. Antiquity. Renaissance. Baroque. Within its framework,
a fascinating discussion unfolded, summing up the results of
this exhibition project. The exposition, almost entirely based
on Roman view engravings of the 16th-18th centuries —
a refined and exclusive material, — unexpectedly aroused
wide interest, gathering a record number of visitors for the
holiday season. The article makes an attempt to analyze
the reasons for its popularity, as well as to summarize the
issues raised by it.

Keywords: Rome, Antiquity, Renaissance, Baroque, poetics
of ruins, view engraving, Sixtus V, Raphael, Bernini, Domenico
Fontana, Antonio Tempesta
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