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XyA0XHUK BUAUT MUP U TO, 4TO HEA,0CTaeT MUPY,
4TOGbI CTaTh KAPTUHOI

ABTOP pasmbllnseT 06 NCTOKax BbIPa3UTENbHOCTU
HaTypbl, CNOCOOHO CTaTk NPOV3BELEHVNEM NCKYCCTBA.
«Mepa XMBOMUCHOCTU» KaK Ka4eCTBO Xy[L0XECTBEHHO-
CTW, KOTOPOE XOPOLLO OLLYLIAET Kak TBOPELL, TaK 1 3pu-
TeNb, NOABEPXEHA UCTOPUKO-KYIbTYPHBIM MOANPMKA-
umsmM. Ha daktopbl MogndmKaLmMm BANSIOT 9BOIOLMS
KapTVHbI MVpa, 3BONIOLVS CAaMOCO3HaHWUS YenoBeka,

a Takxe NoABUXHOCTb COOCTBEHHO XyL0XECTBEHHbIX
npeacTaBneHnii 0 LeNoCTHOCTU NPOU3BEAEHUSs, NnacTu-
Yeckow gpamatypruu, nnactmieckon gepopmawmn,
KnioueBble cnoBa: TBOPYECTBO, XYAOXHWK, XyA0Xe-
cTBeHHas hopma, NNacTUHeckoe MblleHne, «308
HaTypbl» ¥ rnas XyaoXHVKa, apXeTunbl BU3yanbHOCTH,
camon3obpaxkaemMoCTb PUCYHKa.

Krivtsun Oleg A.

Doctor of Philosophy, Professor, Academician and
member of the Presidium of the Russian Academy of Arts,
leading researcher of the State Institute for Art Studies,
Honored Artist of the Russian Federation, Moscow
oleg_krivtsun@mail.ru

The Artist Sees the World

and What the World Lacks in Order

to Become a Picture

Annotation: The author reflects on the origins

of expressiveness of nature, which can become a work

of art. “The measure of picturesqueness” as a quality

of artistry, which both the creator and the viewer can

feel, is subject to historical and cultural modifications.
Modification factors are influenced by the evolution of the
picture of the world, the evolution of the person’s self-
awareness, and also the mobility of artistic ideas

about the integrity of the work, plastic drama, plastic
deformation.

Key words: creativity, artist, artistic form, plastic thinking,
“call of nature” and the artist’s eye, archetypes of visuality,
self-image.

Becnanos Oner BaneHTuHoBUY

Kananpat dunocodekmx Hayk, BeOyLLMIA HayYHbI
cotpyaHvk OTAena Teopumn NCKyCCTBa v 3CTETUKY,
VIHCTWUTYT TEeOpMU 1 UCTOPUU 306PasUTENbHBIX
nckyccts PAX
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ApxeTunbl N1aCTUYECKOro MbILLUNEHUS

ABTOp aHann3npyeTt GpeHOMeH NAacTU4eckoro Mollne-
HMSA B pa3HbIX MCKYCCTBax, paccMaTpuBas ero B KOHTeK-
cTe NoHATUIN MeTadopbl U METOHUMUN. 3HAYUTENBHOE
BHUMaHWe yAeNeHo NNacTuyeckoMy MbILLIEHNIO 9KC-
npeccuoHnama. ABTOp nonaraet, 4TO 9KCNPECCUOHN3M
Havyana XX Beka MOXHO paccmaTtpuBaTbh Kak HacTHbIN
cnyyar cTuns, onupaloLLerocs Ha «paboTy» Co3Ha-

HUs ¢ meTadopoi. XyAoXHMKaM-3KCNPeCCoHmcTam
CBOWCTBEHHO «NpobnemMaTnanposatb» 1 «aepopmMu-
poBaTb» BCE MOTUBbLI. Takxe NnoapobHO paccMmaTpu-
BaeTcd cneundrka peanncTm4eckoro n1acTmyeckoro
MbllneHns. Peanuctnyeckoe BOOOLLE BbICTYNAET Kak
€noco6 BOCNPUATUS MUPA XYA0XHUKOM 1 npeanonara-
€T, YTO peannucTnyHa Aaxe CyObeKTUBHOCTb XYA0XHMKA,
TO €CTb €ro MbIC/IV, MEPEXUBAHNS, NPEACTABNEHUS.

B oTanyme oT aKCnpeccnoHncTa XyLoxHuK-peannct
HalleneH B CBOEM TBOPYECKOM NPOLLECCe He Ha npe-
o6pasoBaHve M1pa, a Ha ero oTobpaxeHune B TOM nn
VHOW Mepe.

KnioueBble cnoBa: acteTuka, Gpunocopusa NCKyccTBa,
apxeTun, NnacTmyeckoe mollnexne, metadopa, MeTOHU-
MUS, 9KCMPECCUOHM3M, Peannam, XyaoXHUK, NCUXONOrus
TBOpYECTBA.

Bespalov Oleg V.

PhD of Philosophy, leading research fellow, Art Theory
and Aesthetics Department, Institute of the Art Theory and
History of the Russian Academy of Arts, Moscow
bespalov.o@merlion.ru

The Archetypes of the Plasticity Concept

The author analyzes the phenomenon of plasticity

in various arts, discussing it in the context of metaphor
and metonymy. Considerable attention is paid to the
plasticity concept of expressionism. The author supposes
that the expressionism of the early twentieth century

can be regarded as a special case of style, based

on the “work” of consciousness with metaphor. Artists-
expressionists tend to “problematize” and “deform”

all the motives. The specificity of realistic plasticity
concept is also considered in detail. Realistic generally
acts as a way of perception of the world by the artist,
and assumes that even the subjectivity of the artist—his
thoughts, experiences, views—is realistic. In contrast

to the expressionist realist artist tries not to transform the
world in the creative process, but to depictitin one way
or another.

Key words: aesthetics, philosophy of art, archetype,
plasticity concept, metaphor, metonymy, expressionism,
realism, artist, psychology of creativity.

3cTeTuka KUHO

Kpioukoea BaneHTuHa AnekcaHgpoBHa (1939-2018)
J0KTOP MCKYCCTBOBELEHWS, MaBHbIV HAY4YHbI COTPYAHMK
oTaena sapybexHoro nckyccrea, HAW Teopumn n nuctopun
n3o06pasuTenbHbIx nckyccTs PAX, Mocksa

U3ob6pasutenbHas popma B punbmax
$PaHLLYy3CKO «<HOBOW BOJIHbI».

MnacTuka kaapa — NNacTUYHOCTDb CloXeTa

B naHHoOM cTaTbe paccmartprBaeTcs 3CTeTrka pexmcce-
poB dpaHLy3ckoro kmHo Xax-JTioka Nopgapa, Xaxa Pu-
BeTTa, 9puka Pomepa, Ppancya Tpioddo n ap. ABTOp
obpallaet ocoboe BHUMaHWe Ha BAnsiHne CuHemaTeku
v Kpyra xypHana «Kaie gt cvuHema» Ha popmupoBaHme
XYA0XECTBEHHOrO BKyCa, MPUCTPACTUS K KUHoumTatam
1 KynbTa BU3yaslbHO JOCTOBEPHOCTN Yy NpecTaBuTe-
nei «HOBOW BONHbI». BoccosnaeTtcs atmocdepa actetn-
4eCcKoro nepeBopoTa U TEXHMKA CbeMOYHOro NpoLecea,
aHanuaunpyeTcs cneundurka a3bika v BULEHUS Mupa.

B cTaTbe roBOpUTCS O PON 3NEMEHTOB UHTEPBbLIO

B XYLOXECTBEHHOW MaTepun dunbma 1 06 ycTaHoBKe
Ha OTKPbITbIE BUHANBI, O HEBO3MOXHOCTU TPAAVLMOHHO
CTPOUTb CIOXET M NOABOAUTL UTOTN BBUAY HE3aBEPLUEH-
HOCTW CaMOoro XWU3HEeHHOro npouecca. MeToa, pexucce-
POB «HOBOW BOJIHbI» HAMOMUWHAET KOJINaX B TEX CAyYasXx,
Korpa «Bblpeska» (découpage) 13 AeCTBUTENBHOCTH
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npsMo BHeAPSIETCs B KNHOMOTOK. Ho 6onee yacTbl

VHbIE PELIEHNS: XN3Hb HE3aMETHO, C/IOBHO 06x0as
pexuccepa, NpokpaabiBaeTCcs B ero Mn3aHcLeny. Toraa
CNNBAIOTCS B €AMHCTBE [IBE PeaslbHOCTU — CTUXMIIHAS,
pPOXIEHHasa BHE PEXMCCEPCKON BONIW, U peasibHOCTb
VHOMBUAYaNbHOrO TBOPYECTBA.

KnioueBble cnoBa: knHematorpad, acteTuka, Hosas
BOsHa, CuHemareka, Kaiie Ao cvHema, LOCTOBEPHOCTb,
pexuccypa, HaTypHble CbeMKM, Aekynax, umTata.

Krutchkova Valentina A. (1939-2018)

Doctor of Arts, Chief Researcher of the Foreign Art
Department, Institute of the Art Theory and History
of the Russian Academy of Arts, Moscow

Visual Form in the Films Of the French New Wave.
Plasticity of the Frame—Plasticity of the Plot

The film aesthetics of the French cinema directors Jean-
Luc Godard, Jean Rivette, Eric Rohmer, Francois Truffaut,
etc. is discussed in the article. The author pays special
attention to the influence of the Cinematheque and

of the circle of the magazine “Cahiers du cinéma” on the
formation of the New wave artistic taste, the addiction

to visual quoting and attraction to visual naturalism.

The atmosphere of aesthetic revolution and the filming
technique are described, the specificity of language and
vision of the world is analyzed. The article deals with the
role of interview elements in the artistic matter of the film
and the commitment to the open finals, the impossibility
to create a traditional story and to make a generalization
because of the incompleteness of the life process.

The method of the New wave directing resembles

a collage in cases where “clipping” (découpage) actually
embedded in the film aesthetics. But other decisions

are more frequent: life imperceptibly, as if bypassing the
director, sneaks into his mise en scene. Then two realities
merge into the indivisible integrity—spontaneous, born out
of directorial will, and reality of individual creativity.

Key words: cinema, aesthetics, New wave,
Cinematheque, Cahiers du cinéma, directing, location
shooting, decoupage, quotation.

KoHoHeHko Hatanus leHHaabeBHa

Kananpat nckycCTBOBEAEHWS, CTapLUMIA HaYyYHbI
COTPYAHVK CEKTOPA XY0XECTBEHHbIX NPo6iem
maccmenma, FocyaapCTBEHHbI UHCTUTYT
MCKYCCTBO3HaHusA, Mockea
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My3biKanbHble acNeKTbl METAaTEKCTOBOCTHU

B TBOpuYecTBe AnekcaHapa CokypoBa

Ha npvmepe knHematorpadpuyeckoro Teopyectsa A. Coky-
poBa B TEKCTE OCYLLECTBASETCS NOMbITKA OCMbIC/NTL CBS3b
Mexay NPOAJEHNEM IKPAHHOM GOPMbI — Ha YPOBHE CTaHOB-
JIEHVS LLeNOCTHOM punbmorpadumn 1 0TAeNbHOr0 3KPaHHOrO
Npon3BELERS, — 1 My3bIKO Kak TPO06pa3oM KMHeMaTo-
rpadr4eckoii CTPYKTYPbl U KOMIOHEHTOM 3BYKO3PUTEb-
HOro cuHTe3a. K Takomy noaxoay npoBouvpyet oobeam-
HSIOLLLAsi BCE TBOPHECTBO PEXMCCEPa CKBO3HAsA MHTOHALWMS
BbICKa3blBaHUS 1 MPUHLMMN HAHN3bIBAHVISI TOBTOPSIOLLMXCS
13 hunbMa B GrbM My3blKanbHbIX TEM, aHaIOMMYHBbIA
paboTe My3blkaslbHO CUCTEMbI NEMTMOTUBOB. [1pun aTOM

B NATUYACTHOW kKapTuHe «[lyxoBHble ronoca» (1995) obHa-
PYXMBAETCS CNOXHbIN CriaB NoANGOHNYECKON BDEMEHHOI
KOHCTPYKLMM CO CTPYKTYPHBIM apXETUMNOM CrMpaneBuaHow
bOopmbl (B BapnaHTax apxan4eckom KOHLEHTPUYECKOM

1 KNacCULIMCTCKOM CoHaTHOW cxem). O6a ypOoBHS MPOTSKEH-
HOW 9KpaHHOW (OPMbI NOAYMHAIOTCSA B TBOPYECTBE MacTepa
YHUBEPCaNbHOMY NMPUHLMINY BapUaTUBHOCTU.

KnioyeBble cnoBa: MeTaTekCT, My3blka, MPOTSXXEHHas
akpaHHas hopma, BpeMeHHas CTPYKTypa, cuctema nenT-
MOTUBOB, Bap1aT1BHOCTb.

Kononenko Nataliya G.

PhD in Art Studies, senior researcher, Mass Media Arts
Department, the State Institute for Art Studies, Moscow
tintinnio@yandex.ru

Musical Aspects of Metatextuality in the Work

by Alexander Sokurov

This text demonstrates an attempt to comprehend

on the example of A. Sokurov’s cinematic work the
relationship between the large-scale screen form
(organization of a whole filmography and a separate film)
and music as a prototype of the cinematic structure and
a component of the audiovisual synthesis. This approach
is provoked by the common intonation uniting all director’
works and the principle of threading musical themes
repeating from film to film, similar to the work of the
musical leitmotif system. At the same time in the five-part
picture «Spiritual Voices» (1995) a complex combination
of a polyphonic temporal structure and archetype

of a spiral form (in variants of archaic concentric form and
classic sonata) is revealed. Both levels of the large-scale
screen form obey in the director’s work the universal
principle of variations.

Key words: metatext, music, large-scale screen form,
temporal structure, leitmotif system, variations.
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OGpasbl NPMPOoAbLI U 300J10rMKU B EBPOMNENCKOM
kuHouckycctee XXI Beka

CraTbsi nocesieHa MetadOpUYHOCTY NPUPOAHDIX,
300/10r1M4eckmx 06pa3oB B EBPONEiICKOM aBTOPCKOM
(apTxaycHom) knHouckyccTe XXI Beka. Kak npovcxoant
NPOEKLMS BHYTPEHHEro Mupa repos 1 kaknum obpasom
paboTalT MeXaHV3Mbl NE3aXHOro 1 XMBOTHOrO

MUpa B COBPEMEHHOM KMHOMCKYCCTBE? HYTO BCe 3TO

Ha ryMaHnCcTU4eCKOM YPOBHE FOBOPUT O HbIHELWHEM
yenoseke? B cTaTtbe aHaNM3MPYyIOTCA KMHOKAPTUHbI
Takux pexmccepos, kak bpioxo JiomoH, Hypu Benbre
[lxeiinan, pexmccepos rpedeckoi HoBoM BoMHbI — Mop-
roc JlaHtumoc, AduvHa Llanrapu, babuc Makpuauc,
OkTopac Jlurnaoc.

KnioyeBble cnoBa: KMHOWCKYCCTBO, Neisax B Ku1-
HemaTorpade, 06pasbl XMBOTHbIX B KUHO, MPOEKLIMS
BHYTPeHHero mupa repos, bptoHo JiomoH, Hypu Benbre
[Ixeiinan, Moproc JlaHtumoc, Aduna LlaHrapu, babuc
Makpuaunc, Skrtopac Jiurnsoc.

Burov Andrey M.

Doctor of Art, professor of the Aesthetics, History

and Culture Theory Department, Russian State University
of Cinematography named after S. Gerasimov, Moscow
andburov@yahoo.com

Images of Nature and Zoology in the European
Cinema of 21st Century

The article is devoted to the metaphorical nature

of zoological images in the European author’s (Arthouse)
cinema of the 21st century. How is the projection

of the inner world of the character modeled? How

do the mechanisms of landscape and animal world

work in modern cinema? What does all this say about

a person of nowadays concerning the level of the
humanistic values? The article analyzes the films

of cinema directors such as Bruno Dumont, Nuri Bilge
Ceylan, directors of the Greek new wave cinema-Yorgos
Lanthimos, Athena Rachel Tsangari, Babis Makridis,
Ektoras Lygizos

Key words: aesthetics, cinematography, landscape

in cinema, images of animals in cinema, projection

of the inner world of the character, Bruno Dumont, Nuri
Bilge Ceylan, Yorgos Lanthimos, Athena Rachel Tsangari,
Babis Makridis, Ektoras Lygizos.

CanbHukoBa ExkatepuHa BuktopoBHa

JloKTOp KynbTypOnornu, KaHanaaT UCKyCCTBOBEAEHWS,
3aBeyOLLNIT CEKTOPOM XYA0XECTBEHHbIX NPOGEM
Maccmeauna, FocyaapCTBEHHbI UHCTUTYT
MCKYCCTBO3HaHwus, Mockea
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Cneuunduka nNacTMYeCKOro MbilLIEHUs B KNHO

B cTatbe paccmaTtprBaeTcs GeHOMEH NNacTUieckoro

B 9KPaHHOM MCKYCCTBE, SBASIOLLEM COO0I CBETOMUCH,
6ecnnoTHylo BU3yanbHyto Matepuio. KnHo dopmupyet
MMbONOTMIO MNACcTUHECKOro B MUPE, FAe HapacTaeT pa3pbiB
MEXZy IMYHBIM OMbITOM GU3NHECKOTO B3aUMOAENCTBUS

C peasibHOCTbIO, B TOM YMC/E C NacTnieckvmmn popmamu,
1 OTB/IEYEHHBIM 3HAHVEM, HACTO BU3YasibHbIM BOCTPUSTU-
eMm. KnHopeanbHOCTb CIIOBHO OLLYLLAET NOTPeBHOCTL B BOC-
NOSIHEHWM COOCTBEHHOM HEMATEPUANIbHOCTY C MOMOLLBIO
CO3[aHVS MANIO3MIA NMOBBILLIEHHO CKY/IbMTYPHBIX, NiacTuye-
CKU BbIpa3uTeNbHbIX, MHOrAA NOYTY GOPMYIbHBIX FEPOEB.
KnHo 060xaeT CKy/bnTypy, BCEBO3MOXHbIE N3BAsSiHUSA, Ma-
HEKEHbI, MPOYME UCKYCCTBEHHbBIE DUrypbl, 3obpaxatoLLpe
XMBbIX CYLLEECTB ¥ CO3AAI0LLIME BHYTPEHHEE HAMNPsiXeHne
MEXY AVHAMUYECKOW KN3Hb KMHOMATEPUI B NOTOKE BPE-
MEHW 1 HEMOABVIKHOCTBIO 3aneyaTnieBaemoro niacTniecko-
ro o6bekTa, Mexay ero CTaTukom v AMHAMVKO MOHTaXHbIX
CTbIKOB, CMeHaMu pakypcoB. DopMUpyETCs HEBUAVMbIV

v BesaecyLmi kmHornaa (KuHo-Iag, no Javire Beptosy)
3penoro kmHomckycctaa. OH abCoMOTHO NOABUXKEH, Ero
npaBsa 1 BO3MOXHOCTY NpakTniecky 6earpaHnyHbl. Bee ato
[enaeT ero noa06HbLIM MPEKPACHOMY 1 MOTYLLEECTBEHHOMY
CBEpPXYEN0BEYECKOMY CYLLIECTBY, OOXECTBEHHOMY lapyi-
Teno 6ecnpeueneHTHOro onbiTa. Ho B pamkax OTKPbITbIX
3KpaHHbIX POPM 3TO CBEPXHENOBEYECKOE BUAEHNE MOXET
OTMeHsTbCA. KHOrnas aecakpanvayeTcst, KUHO NoaYepkum-
BaeT cyrybo YenoBeveckme napameTpbl BULEHNS.
KnioueBble cnoBa: acTeTuka, kKuHematorpad, Tenesu-
[ieHVe, NNacTUHeckoe Hayvano, BU3yanbHOCTb, MANO30p-
HOCTb, 3akpbiTas dopma, oTkpeITas popma, rmbpuansa-
ums GopMbl, 3KpaH, rpaHnLLbl kagpa.

Salnikova Ekaterina V.

Doctor of Cultural Studies, PhD in Theatre History,
Head of the Mass Media Arts Department, The State
Institute for Art Studies, Moscow

k-saln@mail.ru
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The Plasticity Concept in the Cinema

The article deals with the phenomenon of plasticity

in the screen art, which is a light, visual matter free

of corporeality. Cinema forms the mythology of plastic
in our world where there is a growing gap between
personal experience of physical interaction with reality,
including plastic forms, on the one hand, and abstract
knowledge, purely visual perception, on the other hand.
The screen reality desires to transcend its immateriality
by creating illusions of the sculpturally expressive
characters. Cinema loves all kinds of sculptures,
mannequins, other artificial figures depicting living
beings and creating an internal tension between the
dynamic life of the screen matter in the stream of time
and immobility of the plastic object, between its static
and dynamic of montage and view point changes.
Invisible and powerful Cine-Eye (as Dziga Vertov called
it) forms the world vision. Cine-Eye is absolutely mobile,
his rights and opportunities are almost unlimited. All this
makes it similar to a wonderful and powerful superhuman
being, a divine creator of extraordinary experience.

But this superhuman vision can be canceled by the
aesthetics of the “open screen” forms. Then Cine-Eye
is desacralized, and the cinema emphasizes the purely
human vision.

Key words: aesthetics, cinema, television, plasticity,
visual, illusion, closed form, open form, hybridization

of form, screen, frame boundaries.

KynbTypa coBeTCKOro BpemMeHu

CturHees Banepuit TumodeeBuy

Kanaonpat punocodckmx Hayk, BEAYLLMIA HAYHYHBbIA
COTPYIOHMK CEKTOPA XyLOXECTBEHHbIX NPo6emM
Maccmeaua, FocyaapCTBeHHbI UHCTUTYT
MCKyCCTBO3HaHUA, MockBa
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dopmMmupoBaHue xaHpa poTopenopraxa

B coBeTcKoili poTorpacdpum 1920-xrr.

B cTaTbe onvcaHbl MPOLLECCHl Pa3BUTUS PaHHENR
coBeTckon poTorpacdumm, B HaCTHOCTM, CTAHOBNEHWE
xaHpa dpoTopenopTaxa. ABTOP NPUBOANT KPUTW-
yeckue cyxaeHus ns npeccol 1920-x, aHannau-

pyeT ocobeHHOCTM BOCNpuaTusa GOTOMCKYCCTBA,
npeacTaBneHHoro Ha 60nblKX BbiICTaBkax. Peyb naet
0 amnanore GOTOXYLOXHUKOB C 0DULMANTbHON A0SO~
rven, o npobnemax coumansHoi BocTpeboBaHHOCTI



XypHansHou doTorpadun. PaccmarpreaeTtcs ncto-
puVsi BOSHUKHOBEHWS n3BeCTHOM doTocepun «Cembsa
DunnnnosbIx».

KnioyeBble cnosa: Ky/bTyponorus, Maccmeama,
doTorpadus, coBeTckas KynbTypa, GoTopenopTax,
doTocepus.

Stigneev Valery T.

PhD in Philosophy, leading researcher of the Mass Media
Arts Department, The State Institute for Art Studies,
Moscow

vst2005@mail.ru

Formation of the Photo Reportage Genre in Soviet
Photography of the 1920s

The processes of development of early Soviet
photography, in particular, the formation of the genre

of photo reportage, are described in the article. The
author gives critical opinions from the press of the
1920s, analyzes the features of the perception

of photographic art presented at large exhibitions. The
dialogue of photographers with the official ideology, the
problems of social demand for magazine photography
are discussed. The history of the famous photo series
“Filippov Family” is considered.

Key words: cultural studies, mass media, photography,
Soviet culture, photo report, photo series.
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Pycckuii aBaHrapp, B xxypHane «A — f»

B cTaTbe nccnenyetcs «nopTpeT» Pycckoro aBaH-
rapfia, kakvM OH NpeAcTaeT B MaTepuanax xypHana
«A - 9», napasaswerocsa ¢ 1979 no 1986 r. ABTop
cTpemMuTcs Bocco3aatb o6pas aBaHrapaa 1900-x —
1930-x B CO3HaHUW HeOPULIMANbHBIX COBETCKUX
XYAOXHMKOB KoHLa 1970-x. Mpusoaatca dparmeHTol
VHTEPBbIO C OTEYECTBEHHBIMUN XYA0XHUKAMU, Ny-
6nvkoBaBLIMECS Ha cTpaHuuax «A — 9». Mccneny-
eTca cneunduka BOCNPUATUA KNaCCUKN aBaHrapaa
B no3aHecoBeTckoe Bpemsi. CTaTbs COAepXUT 60S1b-
Lo dakTonornyeckuii matepman n xnso nepepaet
aTMocdepy TBOPYECKNUX KPYroB NMpeanepecTpoeyHomn
3NOXW.

KnioueBble cnoBa: KynbTyposorusi, ICTOPUS KyNbTypbl,
PYCCKMIA aBaHrapa, XxypHan «A — 9», Manesuy, Heodun-
umaneHoe uckycctso, ®aBopckuii, DUNoHoB, 3anagHoe
BAUSHME.

Inshakov Alexandr N.

PhD of Art, leading research fellow, Russian Art of the
20th-21st centuries Department, Institute of the Art
Theory and History

of the Russian Academy of Arts, Moscow
in-sarow@list.ru

The Russian Avant-Garde in “A-YA” Magazine
Representation of the Russian Avant-Garde in “A-YA”
magazine, which was published from 1979 to 1986

in Paris, is studied in the article. The author shows the
views of unofficial artists of the late Soviet decades

on the Avant-Garde of 1900-1930s. Excerpts of the
interviews with the artists published in “A-YA” are given.
The perception of the early 20th century Avant-Garde
art in the late Soviet period is studied. The article
contains extensive factual materials and lively conveys
an atmosphere of artistic circles in the pre-perestroika
years.

Key words: cultural studies, history of culture, the
Russian Avant-Garde, “A-YA” magazine, Malevich,
unofficial art, Favorsky, Filonov, influence of the West.

MonynsapHas KynbTypa: uctopus
OTevyeCTBEHHON 3cTpaabl

ApyxkuH Opuii Camynnosuy

Kanaonpat punocodckmx Hayk, He3aBUCKMBbIA MCCneao-
Bartenb, Mockea

ydruzhkin@yandex.ru

Bbina nu Knasaus LynbxeHko punocopom?
AHTpononornyeckmne acnekrtbl oTe4eCTBEHHOM
3CTpagHol NnecHu

B cTatbe gaetcs noapobHbIi hopmocoaepKaTenbHbli
pa36op neceH LLIynbXeHKO B KOHTEKCTE APYrvX nomny-
NAPHBIX NECEH COBETCKOWM 3CTpaabl, B TOM YMCe aHa-
NM3MPYIOTCA NecHn o Bennkoin OTe4YecTBEHHON BOMHE.
PaccmaTtpuBaeTcs NeceHHbIi XpOHOTOM W BhISIBASIOTCS
pasnunyHble ero BapuaHTbl. Pa3srBaeTcs KOHLEeNUUs
«JlaTeHTHOWN unocodumn» TBOpPHECTBA NEBULLLI. ABTOP
nokasablBaeT rny6oko TPAANLIMOHHBIE MOMEHTbI B MECHSX

LLlynbxeHko, 6nn3knue HapoAHOW NecHe, HapoLHOMY
CO3HaHWo. M B TO XXe Bpemsi NoA4YepKMBaET NOCTOSHHYIO
OTKPBITOCTb MNEBULLbI COBPEMEHHOMY, aKTyaslbHOMY.
Takxe npoaHanManpoBaHa akTepckas coctassioLas
WNCMOJIHUTENbCKOro MacTepcTBa nesmusl. OctaBa-

Ack 6e3ycnoBHO camol Co60i 1 coxpaHsas 3a co60oi
no3unumio pacckaauivika, LLynbxeHko npeacrasnsna npu
aTOM 06paskl TEX I0AEN, O KOTOPbIX pacckasbiBana,
nepeaasas xapaktepHble BO3pacTHble 0COOEHHOCTH,
CMbIC/IOBbIE OTTEHKN PEYU, IMOLVOHANbHbLIE PeaKLK.

B cBOeM TBOpyecTBe nesuLa otobpaxana Te CTUXMiHbIe
NPOLECChl POXAEHNSA HOBLIX CMbBICTIOB, KOTOPbIE MPO-
MNCXOAMNIN B COBETCKOM 06LLECTBE M laneko He Bceraa
coBnaganu ¢ oduumanbHoOn MAEONOrnen.

KnioueBble cnoBa: coBeTckas acTpaza, CoBETCKOe
06LLecTBO, NecHs, LLIynbXeHKo, XxpOHOTOM, nomny-
NIPHOE UCKYCCTBO, UCMOJIHUTENBCKOE MacTePCTBO,
dunocodus.

Druzshkin Yuri S.
PhD in Philosophy, independent researcher, Moscow
ydruzhkin@yandex.ru

Was Claudia Shulzhenko a Philosopher?
Anthropological Aspects of Soviet Variety Songs
The article presents a detailed analysis of Claudia
Shulzhenko songs in the context of other popular songs
of the Soviet variety art, including songs about the Great
Patriotic war. The popular Soviet songs’ chronotope

is discussed and its different variants are identified.

The concept of “latent philosophy” of the singer’s art

is developed. The author shows deeply traditional
moments in Shulzhenko’s songs, close to a national
song, national consciousness. And at the same time
emphasizes the constant openness of the singer and her
aspiration to a new, modern, urgent issues of her epoch.
The actor’s component of the singer’s performing talent
is also analyzed. Shulzhenko remained her personal
originality and at the same time—the position of the
narrator. She represented the images of various persons,
expressed the features of the characters, including
age-related details, semantic nuances of their speech
and emotional reactions. The singer displayed the
spontaneous processes of the birth of new meanings that
took place in the Soviet society and not always conformed
to the official ideology.

Key words: Soviet variety art, Soviet society, song,
Shulzhenko, chronotope, popular art, acting, philosophy.
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CapueBa Enena AHaTtonbeBHa

Kanamaat nckycCTBOBEAEHNS, CTAPLUMIA HAYYHbI CO-
TPYLHVIK, CEKTOP XYA0XECTBEHHbIX NPOBAEM MaccMenmna,
[oCyapCTBEHHbI MHCTUTYT MCKYCCTBO3HAHMS,

[oueHT kadeapbl acTpagHoro nckyccrsa, MMTUC,
Mocksa

easarieva@mail.ru

Cyanb6a v necHu Usbl Kpemep

B cTatbe npocnexunsaeTcs cyabba 1 TBOPYECKUNA NMyTh
neByLbl JOPEBONIOLMOHHON 3cTpaabl M3bl Kpemep. Ha
OCHOBE MasloN3y4eHHbIX OTEHECTBEHHbIX 1 3apyOeXHbIX
VCTOYHUKOB BHECEHBI YTOYHEHNS B Brorpaduyeckme
[aHHble, 3Ha4YUTENbHO PacLUMpPeH GakToNorniyeckunia
mMartepuan, packpblBatloLLMi HEOPANHAPHBIV TaNaHT «UH-
TepHauvoHanbHo nesuupl». Ocoboe BHUMaHWE yaeneHo
vcnonHexunio 13on Kpemep «MHTUMHbBIX TECEHOK».
KnioueBblie cnosa: 13a Kpemep, actpaga, necHu
HaCTPOEHUI, NHTUMHbIE NECEHKN, EBPEVICKNE NECHN,
onepeTTa.

Sarieva Elena A.

PhD in Art Science, senior researcher, The Mass Media
Arts Department, The State Institute for Art Studies,
Moscow

easarieva@mail.ru

Life and Songs of 1za Kremer

The article describes the fate and the artistic career of the
pre-revolutionary variety singer Iza Kremer. Based on the
poorly examined domestic and foreign sources there
were done some biographical corrections, and, revealing
the extraordinary talent of the “international singer,”
factual material was significantly broadened. Particular
attention is paid to Iza Kremer’s performance of “intimate
songs.”

Key words: Iza Kremer, estrada, songs of mood, intimate
songs, Jewish songs, operetta.

Casuukasi EneHa AnekcaHapoBHa

Kananpat nckycCTBOBEeAEHWS, CTapLUMIA HAaYYHbI
COTPYAHVIK, CEKTOP XyA0XECTBEHHbIX NPOGIEM
maccmenma, FocyaapCTBEHHbIN MHCTUTYT
MCKyCCTBO3HaHUA, Mocksa

helen@inrock.ru

Poccuiickue pok-dpectusanmu 2000-2010-x rr.
CraTtbsi NOCBSILLEHA OTEYECTBEHHbBIM POK-(eCTVBaNSaM



2000-2010-x ropoB. PaccmaTtpmBaloTCcs OCHOBHbIE
TEHAEHLUN B UX PA3BUTUW, NPOBOAWTCSA padrpaHuyeHve
pOCCUiiCKMx pok-pecTreanen no ¢opmam nposeae-
HUSA, ayAUTOPUSM, MIOLLAAKaM, XaHPOBO-CTUIEBON
HanpaeneHHOCTN 1 KOMMepYeckomy ctaTycy. Onpeae-
NSeTcs MecTo pok-decTusaneit B CTPYKType MHTEPECOB
COBPEMEHHbIX POCCUNCKNX POK-CAyLLaTenei.
KnioueBble cnoBa: pok-bectnBasb, POK-My3bika,
«HawecTsune», «[lycTble X0nMbl», ONEH-31P.
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PhD in Art Science, senior researcher, The Mass Media
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Moscow
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Russian Rock Festivals of the 2010-2000s

The article is dedicated to the rock festivals in Russia

in the 2000-2010s. The main trends in their development
are considered, differentiation of Russian rock festivals
is being done according to the forms of arrangement,

audiences, venues, genres and styles, commercial status.

The place of rock festivals in the structure of interests
of the modern Russian listeners is determined.

Key words: rock festival, rock music, “Nashestvie”,
“Empty Hills”, open air, musical format, rock club.
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