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B ]/I306p33]/lTeJIbHOM VICKYCCTBE MMMMKA U TTAHTOMMMMKA — MIPEACTAT
KaK 3JIEMEHTBI XYy/10’KeCTBEHHOTO SI3bIKa U CPeaCTBa SMOLU/IOHa}'[bH()ﬁ
BBIPA3UTEILHOCTH. SI3bIK TeJla B UCTOPUM UCKYCCTBA BBITIOIHSET QYHK-
LMIO 9CTeTUYECKO KOMMYHMKALIMY, TO3BOJISIIOLIEN TPOBOLUTH O6MEH
YYBCTBEHHO- HMOIIMOHATbLHBIM OIBITOM KaK Ha Bep6aabHOM, Tak 1 Ha
HeBepOasbHOM YPOBHSIX. OLHAKO B Pas/IMUHbIE STIOXM 1 TIEPMOIbI MOP-
onornueckn cxomHbIe O35l MOTYT BOIIIONIATH Pa3HbIe IMOLIMY U HECTH
pas/MYHbIe CMbICIIOBbIE HATPY3Ku. COmocTassisi MOPGHOIOTMI0 MUMUKIA
¥ TIAHTOMYMMKM B ICTOPUY COLIpean3Ma 1 COL-apTa MOKHO MPOCIeINUTb,
KaK CXOZIHBIE 3JIEMEHTbI XYJ0KEeCTBEHHOTO SI3bIKa CTAHOBSITCSI OTPaKEHM-
€M pasIMIHOro YyBCTBEHHOTO OIbITa M 06peTatoT AnbdepeHunanbHbIi
cMbICI. TIpoCexxuBast 3CTeTUUECKYIO TPaHCHOPMALIMIO CTUICTUIECKUX
SIBJIEHMIA B ICTOPUY OTEYE€CTBEHHOTO MCKYCCTBA, CTAHOBUTCSI OUEBUIHBIM
, UTO CMEHa MAEO0IOTMYEeCKMX Mapaaurm, pyuBeia He TOJIbKO K peobpa-
30BaHMIO MIPE/IIECTBYIOIET0 SKOHOMUUECKOTO YKIa/a, HO U K MPOHMYe-
CKOV MHBEPCUU CYLIECTBYIOIIEro 3CTeTUUYECKOrO OMbITa. Vimeonornyeckast
IeTepPMUHUPOBAHHOCTD COL[PEAM3Ma U COL[-apTa OIPENEsUI MeCTO

" ponb VICKYCCTBa B PA3BUTUM COLIMATBHO-I3CTETUYECKMX KOMMYHM -
Katuit. OGpasHblIii CTPOI MPOM3BEIEHNI 1 colipean3Ma, 1 Coll-apTa
OTpaskasl CTPYKTYPY COLMANbHBIX IPe06pa3oBaHmii B 0OIIECTBe U ObLI
BKJIIOUEH BO B3aIMOOOMEH 3MOIMOHATbHBIMYU COCTOSIHUSIMMU, KOTOPBIE
OTpeessICh MIE0NOTMelt Y KYIbTYPHOI ITOMUTUKO OHOBPEMEHHO.
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In the visual arts of mimicry and pantomimic — they
appear as elements of the artistic language and means
of emotional expressiveness. Body language in the
history of art performs the function of aesthetic
communication, which allows for the exchange of
sensory-emotional experience on both verbal and
non-verbal levels. However, in different eras and
periods, morphologically similar postures can represent
different emotions and carry different semantic loads.
Comparing the morphology of facial expressions and
pantomimics in the history of social realism and Sots
Art, it is possible to trace how similar elements of the
artistic language become a reflection of various sensory
experiences and acquire a differential meaning. Tracing
the aesthetic transformation of stylistic phenomena

in the history of Russian art, it becomes obvious that

a change in ideological paradigms has led not only to

a transformation of the previous economic structure,
but also to an ironic inversion of existing aesthetic
experience. The ideological determinism of socialist
realism and social art determined the place and role

of art in the development of social and aesthetic
communications. The figurative system of works of both
socialist realism and social art reflected the structure of
social transformations in society and was included in the
interchange of emotional states, which were determined
simultaneously by ideology and cultural policy.
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Kak mokasbIBaloT MCC/Ie[OBAHYS B 06JIACTY KYJIbTYPHO-UCTOPUYECKOI TICU-
XOJOTUU, KOOVIPOBaHMe IMOLINIA, KaK Ha BepOaTbHOM, TaK 1 HeBepOaTbHOM
YPOBHE, MMEET BbICOKYIO CTeIeHb PUTYaIN3ali, & U3MEHYMBOCTb IMO-
LM UCTOPUYECKY 00y C/IOBIIeHA. B 1306pa3nTeIbHOM MCKYCCTBE MUMUKA
1 MTaHTOMMMMKA — MPEJCTAIOT KaK 3/IeMEeHTbI Xy[0KeCTBEHHOTO S13bIKa
U CPefCTBAa SMOLIMOHATbHOM BbIPa3UTEIbHOCTU. SI3BIK Tesla B UCTOPUM
MCKYCCTBA BBITIOTHSIET QYHKIIVIO 3CTETUUECKO KOMMYHMKALIVIY, TT03BO-
JISIOIIEeNt TTPOBOAUTH OOMEH UyBCTBEHHO-3MOI[MOHATbHBIM OITBITOM KaK
Ha Bep6asbHOM, TaK ¥ Ha HeBepOAIbHOM YPOBHSIX. A. BapOypr ogHUM 13
MePBbIX 06PATWII BHUMAHME Ha TO, UTO B ICTOPUY MICKYCCTBA HEKOTOPbIE
sKecTOBble GOPMYJIbI ITOCTIE JOATOTO MePHOoAa TaTeHTHOCTHM MOSIBJISIIOTCST
3aHOBO, [IPY 9TOM HECYT HOBbIJ SMOLIMOHAJIbHbII 3apsif,. YUeHbI 3a1a/1Cs
PSIIOM BOIIPOCOB: BO3MOYKHO JIM TIOHSITh 9BOIOIMIO KECTOBBIX GOpM,
OrpaHNYMBIINCH U3yUeHEM Xy 0KeCTBEHHBIM 00pa30B, MV HEOOXOIUMO
06PaTUTBHCS K M3YUEHUIO PUTYATBHBIX I€MCTBUIA, MUGOB ¥ TIOBECTBOBAHMIA,
KOTOpBbI€e COIPOBOXIAIOT ITY KeCThI? BO3MOKHO /1M MTHTePIIPeTUpPOBaTh
TTOBTOPSIIOIIYIOCS TIJIACTUKY SKECTa C TOUKYU 3PeHUs aHTPOTIONOTUH 00-
pa3sa, He JXepTBYS GOPMaTbHO CrienpUKOl TPOM3BeAeHNUS UCKYCCTBA?
OTBeThbI Ha 3TU BOIMPOCHI ONIpefeann OUCKY psiia MpeacTaBuTenei
MKOHOJIOTMYECKOV TPAAULIMU B MUCKYCCTBO3HaHMM XX BeKa.
TpaAMLIMIOHHO MKOHOJIOTMS pa3sBMBajlach KaK HallpaBjleHue Kiac-
CUYeCKUX UCCIeS0BaHNI, KaK MeTO/, M3y4YeHMs CMMBOJIMYECKOrO S13bIKa
B MICTOPUU UCKYCCTB, KOTOPBIN Beier 3a BapGyprom, mpogomkuim usy-
4yaTh Ha MaTepuaie aHTUYHOCTH, CPDEHYX BEKOB U BO3POXKAeHs DPBUH
[MTanodcku, IpHct F'om6pux, M. Bakcangamt u ap. OmHaKO B IIOC/IeqHMe
IBaALaTh JeT yuyeHble IIMPOKOTO KPyra r'yMaHUTAPHbIX U COLIMAIbHbIX
HayK BCe Yallie 06panialoT BHUMaHMe Ha MeKAVCIUTUIMHAPHBII TTOTeH-
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yan Teopetudeckoi mapaaurmel Pathosformel. Kak ormevaet Komma
Bekep B 0630pH0I1 cTaThe «Pathosformel kak MeTomonornueckast mapa-
IUTMa» B TIOCTIeTHEee TeCsITUIeTHe HaydHas TnuTepaTypa rmo A6y Bapoypry
pocTo B3opBasach [11, c. 11]. [IpeacraBuTeNny pa3JInMIHbIX 06IacTeit
TYMaHUTapHbBIX HAYK aKTUBHO UCITONb3YIOT 9BPUCTUYECKMI TOTEHIIMAT
MKOHOJIOTMYeCKOro MeTona. Cpeau Hamnboiee M3BECTHBIX MTOCIEI0BATE-
neit A.Bapbypra B COBpeMeHHOM MCKYCCTBO3HaHUM CJIeIyeT BbIIEIUTb
tpyabl XK. Iuou-l06epmana. B cepuy KHUT 1o, 061IMM Ha3BaHMeM «OKO
uctopun» (2009 — 2016) OH aHANMM3KUPYET POJIb BOOGPaAKeHMSI B BOCIIPHU-
ST 06pa30B, 06paIlaeTcs: K MOTUTUKE U TIOTUTUYECKOMY 3HAUEHUIO
UCKyCcCTBa. B TpeTbeit kHUTre 13 cepum «OKO UCTOPUM» — «ATIaC UIU
repeXXBaHMSI Beceloro 3HaToka» [14, c. 279] 06epmaH aHanuU3UpyeT
SMMUCTOMOJIOTMYECKME aCTIeKThI aTiaca «MHeMmo3uHa» A6u Bap6ypra.
CpaBHMBas MeTOJ MOHTaXXa IIACTVH C paboToii apxeosnora, Gopmu-
pyroiero 13 GpparMeHTOB HAIVISTHYIO ¥ CUHONITUYECKY0 GOpMY 3HAHUS,
I06epman oTmMedaert, yTo BapOyprom mpeamnpyuHsII MOMBITKY BEPHYTh
CUMYJAbTAaHHOCTb 3PUTEIBbHOTO MBIILIeHMS, IpuUcyuiero MHeMo31MHe.
[To cytu, yrBepskaaet I06epmaH, «ATiac» — 9TO CMHOIITHYECKAsT KapTa
UCTOPUU, HA KOTOPOI 3a(MKCUPOBAHbBI OTHOBPEeMeHHbIe HabIoaeHNs 3a
IBIDKEHMEM MCTOPYM, MEXK/TY ero IIepBoit JOCKOI, TIOCBSIIeHHO IpeBHEMY
rajlaHuio, 1 ero rocjiefHeil, pecienyeMoii pocToM dalinsma 1 aHTU-
cemutusMma B EBpore 1929 roza, oH 1cKasl BHyTpeHHME HeBepOaIbHbIe
apxaudeckue cBsi3u. B mocnemgHeit pabote «YKenaHne He TOBMHOBATHCS»
I06epman obpamraeTcs: K GeHOMEHOTOTUM U aHTPOIIOTIOTUY TTO3TUYUECKUX
SKEeCTOB BOCCTaHMSI. YUEHBIN UCC/IefyeT CBSI3b Tesla U MCUXUKN, KOTOpast
KOPEHUTCS B HeBePOaTbHbIX MMITY/TbCAX SKeJTAHUSI U TTaMSITH, CTaBUT BO-
IIPOC O CBSI3Y JKECTOB U TIOIUTUUECKOTO BOOOpaskeHust. OCOOBI MHTepec
Y Hero BbI3bIBaeT POJIb KeCTa C MOGHSIThIMIU BBEPX PYKaMM, KOTOPbIiA, IO
MHEHMIO UCCIeloBaTesis], CMMBOIM3UPYET CTpeMJIeHNe K BO3BbIIIEHUIO
¥ HETIOBMHOBEHMIO [15]. AHaMM3UPYys MUCCIe0BATETbCKYIO Tapagurmy
Bap6ypra XapTmyT Beme Tpakrtyer Pathosformel kak cTuM3oBaHHbIE
opMmbl 11 hopMyIIbI 17151 OTIpeeIeHHOT0 COIMaNbHO IeTepMIHMPOBaH-
HOTO MMMMUYECKOTO ¥ G130 HOMMUUECKOTO BbIpaskeHUs yxa UICTOPUMN.
Pathosformel mo Beme — 3T0 KpacHopeune Tena, Eloquentia Corporis.
VueHblit UCCIIeIyeT, KaK TeJleCHble 3HAKM COIIPOBOXKIAIOT PUTOPUKY, HECYT
B ce0Ge CMBICIIbI, KaK BMeIIaTeabCTBO adhGeKTUBHBIX SHEPTUIL U KyIbTYp-
HBIX [IATTEPHOB KOHLIEHTPUPYIOTCA B I1acTuKe Tena [12]. K aHanmornysbpim
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BoIBogam mpuxonut ®opcrep Kyprt. B pabote «McTopust MckyccTBa Bap-
6ypra: KO/UIeKTVBHAS MaMsITh ¥ COLMAIbHOE OMOCPenoBaHme 00pa3oB»
YUYEeHbII JaeT XapaKTepUCTUKY CYITHOCTM Uaei BapOypra, mosicHsIsI, Kak
Pathosformel cTanu «1eHTpaIbHBIM (POKYCOM» METOIOIOTUUECKUX IKC-
repuMeHTOB BapOypra u «MCTMHHOII KaTeropueii ero 6mbmoTexu [16, c.
171]. Cpenm uccnepoBaresieii 3aHMMAIOUINXCS U3yUeHMEM «BbDKMBAHMSI»
nadocHbIX HOPMYIT B CPECTBAX MaCCOBOI MH(OPMALIMY U B COBpEMEHHOM
MICKYCCTBE CJIeyeT TaKyKe OTMETUTh PABOTHI KEJTbHCKOTO IUTEPATypPOBEa
Vnbpuxa IlopTa, KOTOPOTo MHTepecyeT BOIPOC «BbDKMBaHMs» Pathosformel

B CpeJCTBaX MaccoBoi MHGpOpMaLyy 1 B COBpeMeHHOM UCKyccTBe [17].

ABTOp ommpaeTcsi Ha COBpeMeHHbIe MOAXOAbl K KOHLeNIUN
Pathosformel 1 B ;aHHOII CTaTbe MUCITONb3YET METOJ, MKOHOJIOTMYECKOi
MHTepIIpeTanyy 06pa3Horo sI3bIka coIpeasn3mMa 1 cor-apra. MeTombl
KYJbTYPHO-UCTOPUUECKO MICUXOJIOTUM, AHTPOIIOJIOT UM BKIIIOUEHDI
B aHAJIM3 CMEHbI MKOHOTPaUIeCKUX U CMMBOJIUKO-AUTaKTUIECKIUX
acIeKTOB MTpou3BeeHnit colipean3mMa U Coli-apTa.

B pasnuyHble 3TOXM U MePUOABI MOPHOIOTUYECKM CXOIHbIE TTO3BI
MOTYT MPEeJCTaB/ISITh pa3Hble SMOLMM U HECTU Pa3auUHbIe CMbICJIO-
Bble Harpy3ku. ComocTasisisi MOPQOIOTHUI0 MUMUKK Y TAHTOMUMYKHA
B MICTOPMM COLipeay3Ma U COIj-apTa, MOXKHO IIPOCIeIUTb, KaK CXOLHbIE
3JIeMEeHTBHI XY[I03KeCTBEHHOT0 S13bIKa CTAaHOBSITCSI OTPaskeHeM Pas3InyHO-
T'0 YyBCTBEHHOTO OIBITA U 06peTatoT nuddepeHIManbHbIi cMbici. [Ipu
HabI0IeHUM 3CTeTUUeCKO TpaHChOopMaIMK CTUITUCTIYECKUX SIBJIeHMIA
B UCTOPUM OTEUECTBEHHOTO MCKYCCTBA CTAHOBUTCS OUEBUIHBIM, UTO
CMeHa MJIe0IOTUYECKUX MapagurM IIpuBesia He TOIbKO K IIpeobpa3oBa-
HMIO IIPeLIeCTBYIOLEero SKOHOMUYECKOTO YKIaAa, HO M K MPOHUYECKOi
MHBEPCUM CYILECTBYIOILIEro 3CTeTUUeCKOro omnbiTa. Mimeomornyeckas
IeTepMMHMPOBAHHOCTD COIpeanu3Ma U COl-apTa ONpeneisyii MecTo
U POJIb MCKYCCTBA B PA3BUTUM COLIMATBbHO-3CTETUUECKMUX KOMMYHU-
Kauuit. O6pasHbIit CTPOIi MPOM3BeIeHNIT U colipean3ma, U coll-apTa
OTpaXKas CTPYKTYPY COLMAIbHBIX TPe06pa3oBaHmii B 00LIECTBe U ObUT
BKJTIIOUEH BO B3aMMOOOMEH 3MOLMOHAIBHBIMY COCTOSTHUSIMM, KOTOPbIE
OTIpeNeNsiIiCh UIe0NoTHel U KyAbTYPHOM MOMIUTHUKOM OTHOBPEMEHHO.
VHbopmalinoHHO-3HepreTnyeckasi GyHKIIMS SMOILMIT B collpeanysme
U COLI-apTe OCYIIeCTBIISIACh IIPY MTOMOIIM MUMMKY, TAHTOMMUMMKM, KOTO-
pbIe B COBOKYITHOCTH ITPeICTaBIISUIM COOO0 CTepeOoTUIT SMOLIMOHATBHOTO
TTOBEIEHUST UJTU «9KCITPECCUBHOE SI» TMUHOCTHM, TI03BOJISIBIIIEE O1aromapst
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IpaMaTu3auuyu MoBefeHusl afanTupoBaThCs K cutyanuu. Coumanmn-
3aLMsl SMOLMOHA/IBHBIX MPOSIBIEHMII BO3HMKAJA IIPU UCIIOIb30BaHUMU
OpPraHMUYeCcKOTO MPOSIBJIEHUST SMOLIMII IJisI BO3LeCTBUSI Ha L PYyTOro
1 TIPU [lepecTpoiike MOBeJeHMSI C Le/bI0 aleKBaTHOTO pearupoBaHus Ha
curyanuio. Ysxe Y. lapBuH B paboTe «BbIpakeHne 3MOIMIT y UesIoBeKa
Y XUBOTHBIX» B 1872 romy BpICKa3aa MbICIb O TOM, YTO SMOLIVIA U CIIO-
COOBI MX BBIPAKEHMSI PA3BUBAIOTCS Y HOCSIT 3BOJTIOIVIOHHO-aJalI TUBHBIN
XapakTep. DTU uaeu NoIyduIn gajibHelilllee pa3BuTee B IICUXOJOIUN
sSMoLMii, HarpuMep B Tpyaax I1. 9kmaHa «Ilcuxonorust amouuii», K. M3app,
«dMouuu yesoBeka» 1 1p. [2], [4], [7]

Cpeny UCTOPUKOB UCKYCCTBA maeu JlapBuHa 06 3BOIOIMOHHO-a-
IaNTMBHOM XapaKTepe S5MOLMIi ¥ COLMaNbHO-3CTETUUECKOM CTaTyce
MVMMUKY Y TAHTOMVMUKY TIPUBJIEK/IM BHUMaHne A6u Bap6Oypra, D. [1a-
Hodckoro, D. Tomb6pnxa, M. Bakcanpamia u ap. [7], [8], [9]. Uccnenys aH-
TUYHYIO TPaJUIINIO B UCKYCCTBE Bo3poskmeHMsT, OHY 06paTviv BHUMAaHNe
Ha M3MeHeHMe 3CTeTUYeCKMUX QYHKIMIT aHTUYHBIX 00Pa30B, HACTeAyeMbIX
peHeccaHCHBIMM MacTepaMu. 3yunB aHTUUHYIO MUMMKY, TAHTOMUMUKY
B JKMBOITMCHU U CKY/IBIITYpe PeHeccaHca, BapOypr u ero mociemoBarenn
TOCTaBWIN BOIIPOC O TpaHCHOPMALUM aHTUUYHBIX IMOIMOHATbHBIX
KOJIOB U M3MEHEHMM UX 3CTeTUYECKUX ¥ KOMMYHUKATUBHBIX QYHKLINI
IIpY CMeHe COLMAIbHO-MCTOPUYECKMX ITapaiurM.

[t viccieoOBaHMsI PO SMOLVIOHAIbHBIX KOJIOB B MICTOPUY MICKYCCTBA
A. BapGypr BBen nmoHstie Pathosformel, ipy IOMOIII KOTOPOTO ITOKa3al,
YTO Xy OKeCTBEeHHbBIV ()eHOMEH Helb3sI IOHSITh, OTPAaHUYUB cebs 13yue-
HMeM 00pa30B, TaK KaK CyThb ITPOM3BEIEHNS 3aKTI0UaeTCS B TOM, YTOOBI ...
OTKPBITh MCCIeN0BaHME PUTYATbHBIX IV ICTBIIA, MU(OB U TOBECTBOBAHMIA,
corpoBoXkIammx GopmupoBaHme kectoB» [13, ¢. 41] . ITa KOHIEMIINS
npuBesa K MeXAUCHUIUVIMHADHOMY TTOHMMaHUIO XyL0KeCTBeHHOI OH-
TOJIOTMU, KOTJa Tpou3BeJeHNe UCKYCCTBA ITOHMMAaeTC sl KaK pe3yabTaT
MPaKTUUECKOTO OTBITA MCTOPUUECKOTO CYObEKTA, & UYyBCTBEHHBIE KOJIbI,
COKDBITbIe B MYMMKe, IBV>KEHUM U JKeCTaxX MO3BOMISIIOT PACKPBITHCS
«MCTUHHOMY», COKPBITOMY B TIPOV3BeIeHNM UCKYCcCTBa. Bap6ypr, [TaHod-
ckuit, BakcaHgan Takke 06paTMI BHUMaHKe Ha UICTOPUYECKYIO CBSI3b
MMMMKMY U KECTOB C YYBCTBEHHBIM OIIBITOM U YKa3aay Ha TOT PaKT, YTO
B KaXX[I0¥1 KyJbType CYILEeCTBYIOT XapaKTepHbIe I103bI-KIacTephl, KOTO-
PBIM COOTBETCTBYIOT Pathosformel — KOTOpBIL «ellje He UMeeT TOYHOTO
ompeJeneHus], HO 3TO TO, UYTO TOJKaeT oT addekra K hopme» [13, c. 45].
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[TpumeuaTenbHO, 4TO Bap6ypr, [TaHobckuit, ToM6pux mepesxmuam
KaTacTpodmyecKre MOMEHThI B HEMEIIKO COIMaIbHO-TTOTUTUYIECKOT
MUCTOPUM, U UX KOHIIENINY (GOPMUPOBATUCDH B TIEPUOJ, KPYITHBIX COLIM-
QTbHO-TIONIUTUYECKUX TTPe0Opa3oBaHMii U ApaMaTUIeCKUX COOBITHIA,
BKJIIOYas BTOpy1o MUpOBYIO BOIHY M HAUMCTCKUI pexkxuM. TeMm He MeHee,
HeCMOTpsI Ha 0COOeHHOCTH UX 6uorpaduu, KoHuenuus Pathosformel oxa-
3aj1ach MOJIe3HOM /19 pPa3BUTUS ICTETUKM U UCKYCCTBO3HaHMS XX—XXI
BEKOB. BakHOI1 3aCy1yroii mpeacTaBuTeneil MKOHOJOTUY CTajlo TOHMMAa-
HJE TOTO, YTO OPKECTPOBbIe UTPbI MEXAY MPOU3BEIEHMSIMU UCKYCCTBA
B OTIpeieIeHHbIE MCTOPUYECKYE STIOXM MTO3BOISIIOT «O0HAPYKUTDH HEU3-
GeKHbIE V1 UPEe3BbIYAiiHO BaXKHbIE ,,BCTPEUHbIE [TOTOKM“ B €CTeCTBEHHOM
9BOJIIOL[MIOHHOM TeueHnu cTuiieii» [1, ¢. 173]. Vicnonb3oBaHMe KOHL eI
Pathosformel kak «MeTo[a» M3yueHUsI COLIpeaa3Ma U COI[-apTa II03BOJISIeT
NpeLCTaBUTh UCTOPUIO ITUX SIBJIEHUII KaK repMeHeBTUUeCKMii KPYT ¢ He-
CKOJIBKMMMU rOJI0CAMU, KaK «BaXKHEN NI HAYYHbIN OIbIT NapaJIyIeIbHOTO
aHa/M3a YeJI0BeueCKoro YyBCTBa M Xy OXKeCTBEHHOro CTuis» [1, ¢. 173].

CnoskeHMe colpeann3ma Kak CTUJIS SIBJSIZIOCh OTpaskeHMeM TMOIUT-
JIUTYPTUUECKOI MUCCUM, KOTOPAsi OTBOAMIIACH MCKYCCTBY B paMKax uze-
0JIOTMYEeCKOI CTpaTermu Mapkcmsma-aeHuHn3Ma. Bcmpeunoim nomoxom
B 3BOJIIOI[MOHHOM Pa3BUTUM COI[peasn3Ma Oblia MOJeNb Peau2u03H020
Muposochpusmus, cioxcusuiascs Kk konyy XIX eexa. Oco6yro nonyasipHocms
8 20 8pems o6pemaem XpucmuaHckuii ucmopuyusm. M3daHHsle 8 KoHye
XIX — Hauane XX gexka 6 pyCCKOM IepeBOe COUMHEHMSI ITONYISIPHOrO
MCTOPMKA XPUCTMAHCTBA . PeHaHa oKa3aayu 3HAYUTENIbHOE BIAMSIHUE
Ha Xy[O0XXeCTBEHHYIO KyAbTypy KoHIIa XIX — XX Beka M CTany OLHOM U3
MMPOBO33peHUECKMX MTPeAIIOChIIOK [J1s1 yTBepKIAeHMsI 3 MHbIX OCHOBA-
HMit MeccuaHcTBa. OcBoOokmast HoBbINi 3aBeT OT BCETO UyAecHoro, PeHaH
npezcrasisul Uucyca Xpucra Kak MCTOPUUECKYIO IMYHOCTD, HaleJIEHHYIO
TaJaHTOM yOesxaeHusl. V1 B pyCcCKO¥, ¥ B eBPOIENiCKOi peTMIMO3HO-1-
CTOPUYECKOIi KapTUHe, MPU U300 pasKeHUM XPUCTUAHCKUX TTPOTIOBEEN,
IUIOAKTUUECKIMIT XapaKTep MUMVKM U TAHTOMUMMUKY TIPY U306 paskeHUn
XpucTa 1 arocToIOB TICUXOJIOTU3UPOBAIICs, 61belicKie 06pasbl Ipu-
GMKATCh K PeaTbHOCT. B pyCCKOM peuriuo3Ho-1CTOPUUECKOM KaHpe,
TPaAuIMM KOTOPOTO 3a70kui A. FiBaHOB, B KoHIIe XIX Beka paborann
Takue mocjiefoBarenu unei 3. PeHaHa, kak M. Kpamckoii, B. TTosnieHOB,
B.Ilepos, H. I'e, . MakapoB u gp. CienyeT OTMETUTb, YTO KOMMYHUCTU -
yeckas uzeonorust GopMmupoBanach B 3Ty 310Xy U MIPeACTaBIIsIa CO00Ti
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«BCTPEUHBIIT IIOTOK» 6MbeiickoMy muctopunusmy. Ha pybeske XIX-XX
BEKOB KOMMYHMCTMYECKAsl UAEO00TMsI OKa3bIBaaach OPraHNIeCcKoii Co-
CTaBJISIOIIEN 9BOMIOLMOHHOTO Pa3BUTUSI MUPOBO33PEHUECKOI MBICIU
SIOXM Y OPTaHMYHO BIIMCHIBAIACH B TIOMCKM MOCTY/IATOB HOBOI BEPHI.

Ecym inaHast v o61iecTBEHHAS JKMU3Hb XPYCTYAHMHA TIPOXOIMIIA TTIepe
JIUIIOM TTOMCKA MCTOPUYECKOIE JOCTOBEPHOCTY 6116J1€1ICKOI MCTOPUH, TO
KOMMYHUCTHYECKAsl UIe0I0orsi OPMEeHTHMPOBAJIA JIMYHOCTD B CUCTEMY
HOBBIX MM(OTIO3TUYUECKMX KOOPAMHAT. B KOMMYHMCTIUECKOI UAE0NI0TUN
Ha CMeHY 616/1e/iCKMM arocTonaM 1 YUuUTeITI0 XPUCTUAH TPUXOAUT 00pa3
BOX[SI MMPOBOro nnposietapuara B.U. JleHuHa 11 ero COpaTHMKOB-PEBOIIO-
LIMOHEPOB KaK aIlloCTOIOB HOBOV Bepbl. [IOHMMast 3aKOHBI UCTOPUUECKOI
CMeHbI PeJIMTMO3HBIX TapafurM, JIeHuH nucai: «Bceob1ias Bepa B peBo-
JIIOLIVIO eCTh y)Ke Havasio peBomonumn» [6, c. 159]. Ilpu corocraBneHnn
9TUX MMUPOBO33PEHUYECKMUX YCTAHOBOK CTAHOBUTCSI OUYEBUIHBIM UX XPO-
HOJIOTMYECKHii Tapaljiein3M, I03TOMY MPeJICTaB/ISIeTCS] HEBO3MOKHBIM
IIOJTHOCTBIO U3BSITh 3HAKOBYIO CUCTEMY COLIpeann3Ma 13 COITyTCTBYIOLel
et Mozieny pelUr1uo3HOro MUpPOBOCIIPUSTHSL. VICTOpMYeCKy CKIaibIBaIoCh
TaK, YTO HOBasl U EO0JIOTHSI BHEPSIACh B CYIECTBYIOUINI KyIbTYPHBIN
apxeTuIl. [leKOHCTpyupyss MUQPOMOITUKY XPUCTHUAHCTBA, KOMMYHM-
CTUUecKas MIeonorys npejjaraaa HOBbIM COLMATIbHO-UCTOPUYECKUI
¥ MUQOTIO3TUYECKMIT KOHTEKCT, KOTOPBIit, TIO CYLeCTBY, IPeCTaBIsI
€06071 CMBICJIOBYIO MIHBEPCUIO PESTUTMO3HOTO apXeTura

TpaxToBKa o6pa3sa JleHrHa Kak [JIaBHOTO MeTareposi pa3BopaunBanach
I10 IBYM OCHOBHBIM HaIlpaBlIeHMsIM. B paMKax 1Mpu4eckoro TOIKOBaHUS
B HEM PaCKPbIBAIVCh UePTHI IIPOCTOTO U OIM3KOro Hapony Yuurens. OH
M300pasKkaJICs C XapaKTePHBIM IIPUITYPOM U YIIBIOKOI, BHUMATETbHO
BCMAaTPUBAKIIMMCS, BCTYIIMBAOIIVMCS B CJIOBA U YasSTHUS CBOUX cobeces -
HUKOB: XapaKTepHbI mopTpeTsl Y. Bpozpckoro «JIeHNH 1 MaHndecTanysi»,
«B. U.JlenuH B CMmonmbHOM» (1930). B padoTe B. CepoBa «Xomoku y JIeHHa»
(1950) BHMMATEIBHOCTD, C KOTOPOJi CyIIaeT rocTeii JIeHWH, U ToBepue
B [Ia3aX KPeCTbSH BbI3bIBAIOT Yy 3pUTeEJISI aHAJIOTMYHbIe sMmouuu. Ilpu
[IOMOIIY KAMePHOTO MpoYTeHus: 06paza GopMupoBaIach IMpUUeCcKast
rapajiurMa BOCIIPUSTHUSI KOMMYHUCTUUECKUX TOOPOieTeNeit, opakaHye
KOTOPBIM rapaHTMPOBAJIO IO3UTUBHYIO CAMOOLIEHKY, OIIPeJlesIsl/Io HOPMY
COLIMAIbHO 0JJOGPEHHOTO TTOBEEHUYECKOTO CTAaHAAPTA.

0606111eHHO-MOHYMEeHTaIbHBIN IOAX0M, pacKpbIBaa 0b6pa3 JleHnHa
KaK PeBOIOIMOHePa, TUIAMEHHOTO TPUOYHA 1 BOK/ISI MUPOBOTO ITpOJIe-
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Tapuara. BeigBMHYTas Briepe[ B 9MOLVIOHAIbBHOM TOpbIBe GUTypa, KaK
MIPaBWJIO, COMTPOBOKIAIACH OSHUM U TeM JXe HabOopOM MPU3BIBHBIX Ke-
CTOB — NOOHAMOLI npasoti pyxoii, ykassieaiowjeti nymso 8 «caemioe 6yoyujee»,
u n1e8oli — 3axcumaroujeli 1ayKaH NUOXaKa uil naismo, Kak ¥ecm, cumeo-
JIU3Uposaswiuli cepdeuHslii Nopsls, UCKPEHHE 8epy 8 Udealbl KOMMYHU3MA.

[TokasaTeabHbI MKOHOTpAadMUYeCcKye MPOrpaMMbl TaKUX IIPOU3BELe-
HUIA, KaKk «Beictyrsienne B.U. Jlennna Ha [lytunosckom 3aBoge B 1917
romy» (1926) U. Bpomckoro, «JlenuH Ha TpubyHe» (1930) A. TepacumoBa,
«[TamsaTHuK B.U. JlenHuny y ®UMHASHACKOTO BOK3asaa B JIeHMHIrpaae»
(1925) C. EBceesa, B. lllyko, «[TamsiTHuK B.W. Jlennny Ha 3AT'2Ce» (1927)
N. llagpa un op.

VikoHorpadus ob6pasa JIeHMHA — KaK YUUTENS Y KaK BOKIS — Haje-
JISLIaCh NBOVHONM AUAAKTUKON U BCTPauBaaach B COLUMATBbHO-TICUXOIIO-
rmaeckuii GoH amoxu.

MuMmMKa ¥ TaHTOMUMVKA MOHYMEHTAaTbHBIX 06Pa30B Collpeann3ma
KOHHOTMPOBAJACh ¢ HA60POM MKOHOTpadmueckux GopMyJ, UCIIOIb3Y-
€MbIX B PEeIUTMO3HO-UCTOPUUeCKoii skuBormicu XIX-XX BekoB. O6pas
JleHMHa KaK BOXK/IS IIpoieTapuaTa, peBOMOLIMOHEepa SIBJISUICS BXKHEMIM
3JIEMEHTOM MOJIUTUYECKOI MKOHOTpadmm U OTIpeIesiyi CUMBOMYECKIT
BEKTOP Pa3BUTHMsI OPUITMATBLHO MTOMUTUKM B chepe KyTbTypbl U UCKYCCTBA.
TpaxToBKa JIeHMHa KaK MeTareposi BOCIpMHMUMAasach Kak CMMBOJIMYECKUTA
obeper, rapaHTHPOBABIINIT TOIUTKOPPEKTHOCTb, & IIPUHLINAII TUITM3AIUN
(OCHOBaHHBIN Ha MCIIOb30BaHMM HaG0pa MKOHOTpabmueckmx Gopmyir)
COZIEIICTBOBAJT SKM3HECITOCOOHOCTY U GYHKIIMOHAIBHOCTM HOBOTO KYJ/Tb-
TYPHOTO apXeTuria.

Ectn yaectb TOT akt, uto 1930-1950-e rogsl — 5TO EPUOJ, CTAIMH-
CKMX perpeccuii, TO MCUXOTeHe3 KyIbTYyPHOTO apXeTuria 3TOro nepuoma
(byHKIIMOHMPOBAJT B YCJIOBUSIX 0COO0TO COLMATBHOTO HATTPSKEH WS, KOT/Ia
CTpax Iepe BHEILTHe yTpo307ii CO CTOPOHBI «OyPiKya3HOro 3amnaa» U BHY-
TPEHHMM HaKa3aHMEeM 3a MHAKOMBIC/TIE 3aMelal CO00# TpagUuIIMOHHOe
IJIST XPUCTUAHCKOTO MUPOBOCIPUSITUS OXXUTAHME 3CXaTOIOTUYECKOM
MepCIeKTUBBI.

KoHeuHo, coliyanbHOE HaMpsDKEHVE BCeraa TpeOyeT MCUX0I0TMIeCKo
penakcaiun. BaskHast QyHKIVMS B 5TOM OTBOAM/IACH 06pa3y KOMMYHUCTH-
yeckoro dmema. Beessiemast B co3HaHMe JIIOZeN Bepa B CBeT/IOe Oyayiiee
KOMMYHM3Ma OIpe/esisijia UX JYXOBHYIO ¥ HPaBCTBEHHYI YCTpeMJIeH-
HOCTb TI0 TIYTU CTPOUTETHCTBA OJ1aKeHHOTO KOMMYHUCTUYECKOTO pasl.
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MupoBo33peHre CTpouTeneii KOMMyHM3Ma — paboYnX U KPEeCThsIH —
BOCIIMTBIBAJIOCh B MeUTax O TPYLOBbIX MOABUTrax, COBEpILIaeMbIX BO
UM CBeTIOTO Oymytero. Oco6oe MeCcTo B HDaBCTBEHHOM BOCITUTAHUU
OTBOAMJIOCH MpOTaraHje TPyJLOBOTO dHTy3Ma3Ma, HarpaBJeHHOro Ha
MOCTPOeHMe KOMMYHM3Ma. TpymoBbie TTOABUTY PabOUMX U KPECThSIH
BOCIIEBAJIMCH B MICKYCCTBE ¥ CMMBOJIM3UPOBAJIN 1T06ETYy HOBOTO MU-
poyctpoiicTBa. O6pa3sl paboumx M KPeCThsIH CMMBOIM3UPOBAIN BEPY
B KOMMYHUCTUYECKNeE IeasIbl ¥ YCTPeMJIEHHOCTb K HOBbIM TOPM30HTaM,
TPaKTOBAJIM COLMAIM3M KaK HaCTYIMBILIYIO 9Py COBEPIIEHHOI0 YeJloBeKa.
3HaKOBbIe IJIs colipeanu3Ma IIpou3BeeHus], Takue Kak «Pabdak nger»
(1928) B. MoraHcoHa, «Pa6ounit u Konxosuuia» (1937) B. MyxuHoii,
«CraxaHoBUbI» (1937) A. [lefiHeku, BOTUIONANM 0Opa3bl CTPOUTeeit
KoMMYyHM3Ma. benbie omexabl «CTaxaHOBLEB» JleliHeKN, pUTMUIECKN
OpraHM30BaHHAs Macca UAYIIMX HABCTpeuy 3puTesio «PabdakoBieB»
HoraHcoHa, madoc ycTpeM/IeHHOI B He6eCHYIO BbICh CKYJIBIITYPHO
IPYIIbI «<Paboyero 1 KOIX03HUIbI» B. MyXMMHOII BOTIJIONIAJIN «TyXOBHBI
00JIMK» HOBOTO TIOKOJIeHMs. VcIionb3yemast B 3TUX MPOU3BEINEHMSIX Ce-
MaHTVKa MUMWKHU, IBVDKEHUIA, TT03 OUIIETBOPSIa MUDOIIOITUUECKYIO
MO[1e/Ib HOBOJi COLMaINCTUYECKOH 06IHOCTY, KOTOpast 00beAVHSIIaCh
BepOJi B CBeT/Ible M eallbl ¥ SHTY3Ma3MOM CTPOUTeIeli KOMMyHM3Ma.

Mertareposim corpeanaMa oTBogmIach yHkuys CBepx-5 — oco6oit
MHCTaHL MM, BBICTYIIAIOL e} KaK r'0JI0C COBECTH, HallpaBJIeHHbIii Ha I10J,a-
BJIeHJe 3alIpeTHBIX BIeUeHMii, Ha IIpeooieH) e ONlaceHUIi reper; BHY-
TPEHHMM U BHEIIHV/M BParoM IyTeM IIPeOMJIeHNS Y CBePXKOMIIeHCaln
COOCTBEHHBIX BHYTPEHHUX CTPAXOB U TIOTPY>KeHMEe B MUP BOOOpakaeMoit
KOMMYHUCTUYECKO yTonuu. [logaBieHne cTpaxa peaan30oBaaoch ITyTeM
3aHIMKeHNS 06pa3a Bpara, BRICMEMBAHMS COLMATBHBIX U TIOMUTUIECKIX
OIIIOHEHTOB [3].

B 3HaKOBOM [i7151 31I0XM PAHHETO colpeann3Ma MpomsseneHnn «JJo-
poc KoMMyHUCTOB» (1933, 'TT) b. loraHCOH CTPOUT Mel0 KapTMHBI Ha
IIPOTUBOIIOCTABJIEHNM IBYX U, 0/I0TMYEeCKUX aHTUTE3 : U, 0I0rMYeCcKoii
«CBSITOCTU» U «IyXOBHOT'O MOJBUTa», COBEPIIAEMOI0 KOMMYHMUCTAMMU,
KOTOpbIe 6eCcCTPanrHO MPOTUBOCTOSIT UPOHUUECKU JeMOHU3VPYeMbIM
o6pa3zam GenorBappeiickux obuiepos. MUMMKa, IBUKEHUST U JKECTHI
KOMMYHUCTOB CMMBOJIM3MPOBAJIN repor3M, OTBary, MyJpocTb u 6ec-
CTpaliue, KOTOpble IPOTUBOMOCTABIISINCH TPOTECKHO MCKa)KEHHBIM
¢urypam 6enorsapaeiickux obuiiepos. [[pumeuaTeneH GOKyC BOCIIPUITHS
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IIOKYMEHTAIbHbIX (PaKTOB, MCTOUHMKOB, TUTEPATYPHO-IpaMaTUUeCKUX
pou3BefeHnit 1 HOTOapXMBOB, KOTOPBIMM TOTb30BaJICsT B. lorancoH
pu paboTe Haf KapTUHO. OTMCchIBast CBOIO 3a7a4y, OH OTMeYaJI, YTO JJIst
Hero HanboJiee BasKHO GbIIO PACKPBITh «TeMY 60PhObI ABYX MUPOB, MUPa
KPEeroCTHNYECTBA, HACWIINSI, SKCILTyaTaIlMM CO CBETIHIM MUPOM GOPIIOB
3a CYaCThe JTI0fell Ha 3eMiIe... TeMa 60pbObI ABYX MUPOB B TPasKIAHCKO
BOJiHe BbIpaxkajiach B 60pb6e COBETCKOI BaacTu ¢ 6esorBapaeiiiamm».
ApxvBHbBIE MaTepuabl, GoTorpaduy KOMMYHICTOB 1 GelorBapeiileB
B My3ee KpacHoit Apmun ajist MloraHcoHa sSIB/SIZIOCh BbIpaskeHUeM Mze-
OJIOTMYECKUX U TICUXOJIOTMUECKUX AHTUTES, 00pa3bl 6eJIorBapaeiiies Ha
(ororpadusax ayis Hero «3aKOHUEHHbIVI OOBMHUTEIbHBIN akT»: «CTOUT
B3WISSHYTh Ha 3TM Jiuia. Ecay MOKHO Ha3BaTh 3TO JuijamMu. Kak 6yaTo
6bI CIIeLMANbHO ObUIM MOFOOPAHbI ,POKU ", HACTOIBKO SIPKO BhIPAKEH
B HUX BeCh SKCTPAKT OAHAMUTU3MA, KPETUHM3MA U IIPeAeIbHOM MOpoY-
HOCTH, a Ha coceHeM cTeH e pororpadust HaMX KOMMUCCAPOB — TepoeB
TPaKIaHCKOV BOVHBI. [IpekpacHbie BOOAYIIEBI€HHbBIE JINIA UTEHbBIX
60pII0B, 3HAIOIINX, BO MMSI UeT0 OHY OOPIOTCS, BePSINNX B HEM36eKHYIO
mo6eny CoBeTckoii BiaacTu. KOHTpacT HaCTO/Ib pasuTeeH, YTO TOBOPUT
caM 3a cebs1. ke BO3MOKHOCTD M306paskeHMsI 3TO MOTpsIcaroneli KOH-
TPACTHOCTY HavyaJia BOJIHOBATh BOOGpaskeHue» [5].

Oco6y10 posb B COLIMATBHO pelakcalyy OTBOAUIACH TOIUTUUECKOT]
Kapukartype. JIjis1 TpOTUBOIIOCTaBIeHNsT o6pa 1 3/1a B MUGbOII03THYe-
CKOM KOHTEKCTe PaHHEero CollpeasiM3Ma MCIO0Ib30BaIMCh CKA30UHbIE
Y TATEpaTypHbIe TTePCOHAXKM, KOTOPbIE TPAKTOBAIMCh Yepe3 Mpu3my
MUAE0T0TUYECKOI mapaaurMbl. O6pa3bl MOJIUTUYECKUX OTIIOHEHTOB
BCTPaMBAIMCh B XOPOIIIO Y3HABAEMbIii 'POTECKHBII 06pa3 1 cTanu papco-
BBIMMU, OJIUIIETBOPSIIOIIVIMMU <ITPOSIBJIEHVE MHMMOJ CBOGO/IBI TBOPUYECTBA
B YCJIOBMSIX OYPIKya3HOTO CTPOST», YKa3bIBAIOIIMMM Ha «UYTOBUILHYIO
HeCITPaBeIMBOCTh ¥ aHTUTYMaHU3M» [5] KanmuTannsma. BaskHast posib
B 9TOM IPOLIecce OTBOAUTCS Iipecce, ¢ 1919 roma BeImycKaeTcs psif, caTu-
puyeckux kypHamoB «OkHa POCTA», «CMexau», «3aH03a», «<Be300KHMK
y cTaHka», «<beremor» u gpyrux. C 1922 o 1963 rog BbiTycKaeTCs JKypHas
«Kpoxoaui», kpynHeiiiiee catupuueckoe usganme B CCCP. dyHkunm
U3IAHUI 3aKTI0YaAINCh B TOM, YTOObI, ITOTb3YysSICh HOBBIMM MeTOIaMMU
camupuueckoli munusayuu, «<OCMeMBATh CTOJITbI MEKIYHAPOIHOTO OTI-
rnopTyHnsmar. Kak u B JXKMBOIIMCHK COLIpeain3Ma, B KapMKaType 06pasbl
KOMMYHMCTOB CMMBOJIM3UPOBaM reponsM, OTBary, MyIpoCTh U Bepy
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B CBET/IbIE MJeabl KOMMYHM3Ma, ITPeICTAaBUTEIN OypsKya3uy arpuopu
OJUIIETBOPSIIOT CTPAX, 37100y, arpeccuio.

B 1970-1980-€ roms! B 06IIIeCTBEHHOM CO3HAaHUM (GOPMUPYETCS
HOBast MudosIoreMa, CBSI3aHHas C Meanu3alueii paHee KPUTUKYeMOTO
6yp>KyasHOTro 3araja M KpUTUIECKUM IepeoCcMbICIeHeM KOMMYHUCTH-
YyeCKoii TOKTpUHBI. [TpoucxoguT ouepenHast MHBEPCUSI CMBICTIOB, OTPU-
LlaTesJbHbIe TIePCOHAKM 3aHMMAIOT MECTO ITOJIOKUTETbHbIX M HA060POT.
Vcnonp3ys TpaayLyy OM-apTa M HAPOJHOIO IPYMUTHBA, XyLOXKHUKNA
1970-1990-x pa3BUBAIOT MPUHLUILI MAPOAUIAHOCT, OGBIIPhIBAHMS
M3BECTHBIX Xy 0KeCTBEHHbIX 06pa30B collpean3ma B CMeXOBO, 3a-
HIMKeHHOV (hopMe. VICKycCTBO coli-apTa, Bo3HMKIIee B 1970-e roabl
KaK OJIHO 13 HaTpaBJIeHNI! «IPYTOro UCKYCCTBA», CTAI0 OGHOM 13 hopm
CMEeXOBOTO IMPOTUBOCTOSIHUS 0QULIMATBHON UIE0I0TUY, T03BOSIBIIEH
IIpY IOMOIIY UPOHMUM U CATUPBI Pa3BEHUMBATb 3CTETUUYECKNE U eallbl
corpeanu3sma. [lepepabaTbIBast MOTUBBI M 0OPa3bl COBETCKOTO MCKYCCTBA
U TIOTIATUYECKOI aTUTallMH, COI-apT B TPOTECKHOI M STIaTUpYIoIeii hopme
pa3BeHYMBAJ YCTOSIBIIMIICS KOMMYHUCTUYECKMT Mud. [lepecTaHOBKA
CMBICJIOB, UDOHUYECKOE COBMeleHMe 1AeaaoB MacCOBOI KyAbTYPbI COII-
peasm3ma 1 6ypsKya3HOTO TOTI-apTa MO3BOISUIN 3PUTEITI0 OTCTPAaHUTbCS
OT TPaAMLVMIOHHBIX UEJHO-3CTeTUUYeCKMX CTePeOTUIIOB. B MpoHnUeckux
o6pasax col-apTa Ha CMeHY CTUIMCTUYECKO OTITO3UIIVIN, OCHOBAHHOM
Ha MMPOTUBOIOCTABIEHUY UIeaT3MPOBAHHOTO 06pa3a CTPOUTEIISI KOMMY-
HM3Ma — IPOTECKHOMY 06pa3y 3aIaHOro 6ypkya, TPUXOIMT IIPUHIIAIL UX
MPOHMYECKOT0 HAJIOXKeHUSI, B pe3y/IbTaTe IPOUCXOANUT [IepeopueHTal st
CeMMOTNYeCcKoro Koga. CMMBOJIBI U 3HaKM, KOTOPbIE UCIIONIb30BAINUCh
IL7IST BOCTIEBAHMSI M€a0B KOMMYHM3Ma, CTAHOBSITCSI CITIOCOOOM JIeKOH-
CTPYKIIUU 3TUX YCTOSIBIIVXCSI CMBICTOB. CpaBHUBAS MU(OIIO3TUUECKYIO
TPaAKTOBKY JIeHMHA B COBETCKOM MCKyccTBe 1930—-1950-X ¢ rpoTeCKHOI
MHTepIIpeTanuei o6pasa B uckyccrse 1970-1990-x, MHTepeCHO MpoCiie-
IIUTh, KaKye IICUXO0TOTUUeCKIe aCTIeKThbI COITYTCTBOBAIN JeKOHCTPYKLIUU
KAaHOHOB COLMATIMCTUYeCKOro peannsma. JJeKOHCTPYKLMS CTaHOBUTCS
«MEeTOA0M» UCTOPMUUECKOTO U Xy[0KeCTBEHHOTO IIepe0CMbICIeH S IPe/I-
LIeCTBYIOLIEro OIbITa. 3a/laya COL-apTa BIIMChIBAETCS JEKOHCTPYKTUBH-
CTCKYIO CTWJIEBYIO ITapaiurMy, KOIia Measbl Colipeaai3ma BCTPanBaloTCs
B KOHTEKCT KY/IbTYPbI MacCOBOTO IOTPeOIeHMSI.

XYILOKHUKM COL-apTa MCXOAST U3 MPeIOChUIKY, UTO CMBICT KOH-
CTPYMUPYeTCs B IPOLecce MPOUTEeHMS], & C/IOKUBILIUIACS OIIBIT BOCIIPUSITUSI
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HaBsI3aH peInpecCcUBHOI nmo3unuein apropa. CoBMelleHne, HaJIOKeHNe
MIPOTUBOIOI0XKHBIX B UAEO0JIOTMUYECKOM M 3CTeTUYECKOM OTHOLIEHUU
06pa3oB GopmMuUpoBasio 3HPEKT ICTETUUECKOI MPOBOKAIINY, UTO OCBO-
603KIaI0 CKPBIThIE CMBIC/IbI, HE KOHTPOIMPYEeMbIe aBTOPOM.
[Toka3aTenbHa MPOHMYECKASI PEMHTEPIIPeTaLVs CeMUOTMYECKOTO KoJa
M3BECTHOM CKY/IbITYpPbl AHApPeeBa «JleHUH — BoXab» (rumc, 1931, 'ocy-
IIapCTBEHHBIN MCTOPMUECKMii My3eii) B pabore B. Komapa u A. Menamuza
«[TopcBeunuk JlennHa» (1992). CemaHTMKa KaHOHM3MPOBAHHOTO COLipe-
aaM3MoOM 06pasa IMOMENIAeTCsT B CO3HATETbHO 3aHVDKEHHbIN KOHTEKCT.
TpaauIMOHHO ITOYMTAEMbIii CKY/IBIITYPHbI 00pa3 BOXIS IIPeobpasyeTcs
B ITOZAICTABKY JIJISI CBeul. Y3HABaeMble sKeCThbl, MUMMKA U TT03bI (PUTYPBHI,
paHee 0O3HAYaBIIE MyIPOCTb, TOOPOTY 1 AYXOBHOE BeJIMUMe, U3 06/1aCTH
BO3BBILIEHHO TATETVKY ITePEHOCSTCS B OBITOBOI KOHTEKCT. MICITOb3yst
TIPUHLUII OBOMHOrO KonupoBaHus, B. Komap u A. Menamup urparor
C TPAAUIMOHHBIMU KYJIbTYPHBIMU Kopamu. O6pa3 JIeHnHa, KaK CMMBOJT
TTOUTUYECKOI TUTYPrUU, BO3BBILIEHHbII B MCKYCCTBE COI[peaan3Ma 10
YDPOBHSI METarepost, TPakKTyeTCs TPeICTaBUTESIMM COIl-apTa KaK aTpuoyT
MacCOBOJ KyJIbTYpbI. IpOHMYeCKast MHBEPCHSI CMBICJIOB TPAaHCHOPMUPYET
CeMaHTHUKY 06pa3a 13 cepbl 1Ie0TOTMUECKO JOTMBI B IIFIOCKOCTD UTPBI
cMbIC/TOB. OTChUTast 3pUTENIS K M3BECTHBIM paboTam Bponckoro «JIeHuH
1 MaHudecraiys» (1919), A. Tepacumona «ITopTpeT JIeHMHA Ha TPUOYHE»,
B KOTOPOI1 BOXK/Ib MMPOBOTO IIpoJieTapuaTa TPaKTOBaH KaK MiaMeHHbI
MpomaraHaucT peBosoii, B. Komap u A. Menamun B pabote «JIeHUH
B Macke JI>kopaska BammHrrona» (2001) moMeIaroT XOpOIIo 3HAKOMbI
110 MHOTOYMCIEHHBIM PeNpOIyKIMsIM 00pa3 JIeHnHa 3a TeaTpaabHbINI
3aHaBec. [IpMKpPBIBASICh TIJIAMEHHO-aJ10ii 6apXaTHOI 3aBeCcoii, BOXKIb
JIYKaBO BBITJISIIBIBAET U3-TI04, Macky BammHrrona. UpoHuuyeckuii mpuem
Komapa 1 Menammnza mpeo6pasyeT TpaguIIMOHHbIN 17151 SKUBOITUCH COII-
pean3Ma Habop CEMMUOTUUECKIX KOJOB. XOPOIIIO Y3HABA€MBbIil KOJIOPUT
rosioTeH Bpopackoro, l'epacuMoBa, HA60p MUMMKH U JKECTOB, KOTOPbIE
SIBJISUTMCh CMMBOJIaMM MYZIPOCTY U TOOPOTHI, Tpeo6pasyeTcst B paboTe
Komapa n Menamua B Ipy3HaKM TyKaBCTBA U JbSBOJILCKOTO MacKapaza.
Npounueckast TpaHchopMaliusi KAaHOHOB COIMATUCTUUECKOTO
peanu3Ma B IPOTECK ¥ KapMKaTypy OTpaskasia CTpeMIeHe 06IIecTsa
1970-X 0CBOGOIMUTHCS OT IMPECCHHTa TOTATUTAPHOI UIEe0TOTHMA. XYIOXK-
HMKU COIl-apTa KOJUIQXKUPYIOT UIEe0I0TUIO Colipeann3ma ¢ uaeonormei
obIecTBa MoTpebeHNs], pacCMaTPUBasl MeTarepoes colpeann3Ma Kak
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37IeMeHTbI MacCOBO KYJIbTYPbl, CO3HATEIbHO 3aHVKASI TPAAUIIMOHHYIO
MaTeTuKy 06pa3oB U co3AaBas MmapagoKCcaJbHbIe MHBEPCUM CMBIC/IOB.
MeHsIs1 CeMMOTUYECKMIT KOJT COBETCKOTO MCKYCCTBA ITyTeM HaJIOXKeHMUSI
€r0 Ha TPaJAUIIMH ITOI-apTa, XYIOXKHUKM JOOMBAIOTCS «Aecakpaau3aium»
TIOUMTaeMbIX MeTarepoes. VICIio/b30BaHye CMEeXOBbIX 00pa30B IT03BOJISIET
0CBOGOIUTHCS OT TaBJeHMS YCTOSIBIIMXCS CTEPeOTUIIOB. MipoHuueckast
COCTaBJISIONIAsi MHOTMX HaIlpaBeHMii poccuiickoro coir-apta 1970-1990-
X TOZOB OTpaskayia IOTPeGHOCTDb COIMyMa B IICUXOJIOTMUYECKON perpec-
cun. TlocTcoBeTCKUI aBaHTap[, MPUHSIT Ha ce6st Te QYHKIMM, KOTOpbIe
B MpeAbIAYIIYI0 9TI0XY BBITIOIHSIIA KapuKaTypa U caTupudeckas mpecca.
HaceblieHHOe COGCTBEHHOM CMMBOJIMKOI 1 CEMAHTUKOM MCKYCCTBO
colpeanu3Ma B COIl-apTe yTpauMBaeT MONUTIAUTYPTUUECKYI0 MUCCUIO
Y CTAHOBUTCS CPEACTBOM JIEKOHCTPYKIIMY UCTOPUUYECKUX U ICTETUUECKUX
CMBICJIOB TIpe/LIeCTBYIOLIEN TTOXN.
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