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Bonioums S3blIKa UCKYCCTBA: KY/IbTYpPHbIE

U XyA,0)KECTBEHHbIE BAUSHUS

PaccmaTprBaloTcs GakTopbl 3BOSIOLLM A3bIKa NCKYC-
CTBa, MEXaHV3Mbl COCYLLIECTBOBAHMUS B COBPEMEHHOMN
KYIbTYPEXYL0XECTBEHHOWKIACCUKM N HOHKIACCUKY. Bbi-
ABNSAIOTCA KY/IbTYPO3aBUCHMbIE CBONCTBA B 9BOJIOLLN
MNCKYCCTBA, raBHbIVi CyObeKT KOTOPbIX — YESI0BEK AMOXM
1 rpaHuLbl ero No3HaHus, MoandukaLmmn NCToOpUHeCKow
MEHTaNbHOCTW. [0 MHEHWIO aBTOPA, HE CyLLecTByeT
HEeKOero «BHEBPEMEHHOI0» KaHOHA NPaBUIbHOrO
XY[LOXXECTBEHHOrO BULEHNS, OHO MEHSIETCSH BMECTE CO
CNOXHbBIM KOMMNEKCOM KYNIbTYPHbIX 1 XYA0XKECTBEHHbIX
CTVMYNOB.

OrpoMHyio posb B 9BOIIOLMN MCKYCCTBA UIrPaeT U Mexa-
HM3M CaMOABWXEHNS XyA0XKECTBEHHbIX A3bIKOB. B He-
N3BECTHbIX GOPMaXx XyAOXHUK ULLLET TO, 4TO OTCYTCTBYET
B M3BECTHbIX. [IPUCYTCTBME B NPOM3BEAEHUM GOMbLUMX
naei He SBNSIETCA rapaHTOM ero Xy0XeCTBEHHOCTH.
MPUHLMN CAMOLIEHHOCTM UCKYCCTBA NO-MNPEXHEMy
3Ha4MM [119 COBPEMEHHOW KynbTypbl, VICKyCcCTBO He
TO/NBKO BOCMPUHMUMAIOT, €ro — 06T, XyA0XKeCcTBeHHOe
nepexunBaHne racut Beskyto GyHKUMOHANbHYIO U Npak-
TUYECKYIO HAaNPaBAEHHOCTb.

KnioueBble cnoBa: 1CKycCTBO, Ky/bTypa, Yes0Bek, 39B0-
NoUVs, UCTOpUYecKasl MeHTaNbHOCTb, CAaMOABUXEHNE
MCKYCCTBa, NAest CaMOLIEHHOCTW MCKYCCTBa.

Krivtsun Oleg A.

PhD, professor, Academician of the Russian Academy of
Arts, chief researcher,

The State Institute for Art Studies, Moscow
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The Evolution of the Language of Art:

Cultural and Artistic Influences

The factors of the evolution of the language of art,
mechanisms of coexistence in modern culture of art
classics and non-classical are considered. Culturally
dependent properties are revealed in the evolution of
art, the main subject of which is the person of the epoch
and the boundaries of his cognition, the modification

of historical mentality. According to the author, there is
no “timeless” canon of correct artistic vision, it changes
together with a complex set of cultural and artistic
stimuli.

A greatrole in the evolution of art is played by the
mechanism of self-movement of artistic languages.

In unknown forms, the artist is looking for something
thatis not in the known. The presence in the product

of great ideas is not a guarantee of his artistic quality.
The principle of the self-worth of art is still significant
for modern culture, Artis not only perceived, it is loved.
The artistic experience extinguishes all functional and
practical orientation.

Key words: art, culture, man, evolution, historical
mentality, self-movement of art, idea of self-worth of art.

AkvHpuHoBa TaTbfiHa AHaTONbEBHA

JlokTop dpunocodckmx Hayk, npodeccop, kabenpa acte-
Tmkn NHctutyTa drnocodum CankT-MeTepbyprekoro
rocynapCTBEHHOro yHusepcuteTta, CankT-TNeTepbypr
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MckyccTBOo Kak «MeTadpuanyeckas WMpponmcb»:
9K3UCTEHLMaNnnU3M U XyA,0XXeCTBEHHOE TBOPYECTBO
B none 3peHust aBTopa — 9CTETUKA IK3UCTEHLMANN3-

Ma Kak Gunocodust «IMYHOCTHOMO CYLLLECTBOBAHUS».
BHUMaHWe rnaBHbIM 06pa3omM 06palLeHo K KOHLENUMSM
MapTuHa Xangerrepa, Kapna ficnepca, a Takxe k TBop-
yectsy Tomaca ManHa. PackpbiBatoTcs ocHosononara-
IOLLME MNOHATUS 3CTETUKMN Xanaerrepa «Mup» N «3eMsi».
O60CHOBbIBAETCS UaEst O TOM, HTO UCKYCCTBO COLEPXUT
B cebe «MCTUHY Kak HECOKPBLITOCTb CYLLECTBYIOLLErO»;
3Ta UCTMHA eCTb — TBOPEHVE HeObIBANOro. Tem cambiM

XyLAOXECTBEHHOE TBOPYECTBO €CTb CO3MAAHNE HOBbLIX
OpPM BbITHS KaK OTAEBHOIO YE/I0BEKa, Tak U MCTopuye-
CKOro Hapoaa.

MpUYMHBI KYNbTYPHOTO ¥ MOMUTUHECKOrO Kpranca

B EBpone ycMaTpuBaloTcs B pa3obLLIEHHOCTY MEXIY
nioabMu — B Aerpagaumny o6LieHns. B aTux ycnosusx
Xy[LOXECTBEHHOE NPOM3BeAeHNe UHULMUPYET TBOP-
YECKYI0 BOJIIO K «MPUPOCTY BbITHS», K LLEIOKYNHOCTY
XU3HEHHO 3HAYVMbIX OTHOLIEHWIA B COBMECTHOM BbITiK
Yyenoseka ¢ ApYrvMu NioLbMU.

KnioueBble cnoea: ak3vCTeHUMs, «NPOU3BeeHNE,
OTKPbIBAIOLLEE MUP>», «ACTUHA KaK HECOKPLITOCTb», MPO-
N3BEAEHWE NCKYCCTBA, MPUPOCT ObITUS.

Akindinova Tatyana A.

PhD, professor at the Department of Aesthetics, Institute
of Philosophy at St. Petersburg State University, St.
Petersburg

Art as “Metaphysical Cipher”: Existentialism
and Artistic Creativity

The aesthetics of existentialism as a philosophy of
“personal existence” is in the author’s field of view.
Attention is mainly drawn to the concepts of Martin
Heidegger, Karl Jaspers, as well as to the works of
Thomas Mann. Heidegger’s fundamental concepts
of aesthetics “universe” and “earth” are revealed. The
idea that art contains “truth as the uncoveredness

of the existing” is grounded; this truth is the creation
of the unprecedented. Thus, artistic creativity is the
creation of new forms of being both of an individual and
a historical people.

The causes of the cultural and political crisis in
Europe are seen in the disunity between people—in
the degradation of communication. Under these
conditions, a work of art initiates the creative will to
“increase in being,” to the totality of life-significant
relationships in the joint existence of man with other
people.

Key words: existence, “a work that opens the world,”
“truth as uncovered,” a work of art, an increase in
being.

MaiipaHoBa MapuHa HukonaesHa

KaHampaTt ckycCTBOBEAEHWS, HAaYUYHbIN COTPYAHWUK, CEK-
TOP UCTOYHUKOBEAEHWS, POCCUIACKNIA MHCTUTYT UCTOPUN
nckyccTts, CaHkT-MNeTepbypr
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MNMpo6GnemMa pyHKLMOHANBHOIO OTHOLIEHUSI HPOPMbI
K COA,ePXXaHUIO B €BPOMNENCcKon

N pyCCKOW TeaTpasnbHOI Tpaguuum

B cTaTtbe npeanaraercs TMnonorudaumsa BapnaHTos
GYHKLMOHAIBHOTO OTHOLLIEHNS HOPMbI K COAEPXKAHNIO
B MCTOPUW EBPOMNENCKON 1 PYCCKOM XYA0XECTBEHHOW
KyNbTypbl (4eTbipe BapuaHTa). Ha matepuane tea-
TPanbHOro NCKYCCTBa (0T apxaviku 0 MOCTMOAEPHN3-
Ma) AEMOHCTPUPYIOTCS NPOSIBIEHUS 9TVX BAPUaAHTOB
(Ha ypoBHE NPUHLMNVANbHBIX NPU3HAKOB) B UCTOPU-
KO-Xy[A0XECTBEHHOM NpoLEecce.

KnioueBble cnoea: xyg0XeCcTBeHHas KynbTypa, Tea-
TpanbHOEe UCKYCCTBO, dopMa 1 coaepxaHne, NoCTMO-
[EPHN3M, XaHp, xapakTep.

Maydanova Marina N.

PhD in Art Studies, researcher, Sources Studies
Department, Russian Institute of Art History, Saint
Petersburg

ORCID ID: 0000-0002-8703-0063
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The Problem of the Functional Relation of Form

to Content in the European and Russian Theatrical
Tradition

The article offers classification of variations of functional
relation of form to content in the history of European and
Russian artistic culture (four variations). As exemplified
by theatre arts (from antiques to postmodernism)
manifestations of these variations (at the level of principal
attributes) are demonstrated in the historical and artistic
process.

Key words: artistic culture, theatre arts, form and
content, postmodernism, genre, character.

UcTopunsa oTeyeCcTBEHHOW KYJbTYpbl
" UCKYCCTBA

WHbwakoe AnekcaHgp Hukonaesuy

Kananpat nckycCcTBOBeAEHWS, BEAYLLNIA HaYYHbIN
COTPYAHUK, OTAEN nckyccTea Poccun XX-XXI sekos, HAN
TEOPUM N UCTOPUM 306Pa3NTENBHOIO

nckycctea PAX, Mocksa
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AHTHYHas Mudonorms B XMBONUCKU

C.M. PomaHoBuua. XyanoxHuk XX Beka B guanore

C KJ1accu4YecKoi Tpaguumen

Tema aHTUYHOCTY Bblna OAHON N3 BaXHENLLNX B TBOPYE-
ctBe C.M. PomaHoBuya (1894—-1968). Mny6okuii nHTEpec
K @HTUYHOMY UCKYCCTBY U MUGDONOrN NPOSIBUACS B €r0
xuBonucu 1920-x n nocnenyoumx roaos. B ctatbe
paccMaTprBalTCH HEKOTOPBIE MPOU3BEAEHUS XYA0XK-
Hnka 1920-1960-x rogoB Ha MUMONOrMYECKNE CIOXKETHI.
B Hu1x nony4nnun otpaxeHus cobblTust uctopmm XX Beka,
O4eBUALEM KOTOPbIX Obll XYA0XHUK.

Knioueesblie cnoea: C.M. PomaHosud, M.®. JlapruoHos,
B. Mapkos (B. Matseit), 3. lenakpya, .M. PybeHc,
91.9. Nonocoskep, . babenb, «MakoBeL», aHTUYHOCTb,
BaKxaHanus, X1MBOMNMUCh, KapHaBasibHas KynbTypa, Konus
B UCKyCCTBe, Mndonorvs.

Inshakov Alexandr N.

PhD in Art Studies, leading research fellow, Russian Art
of 20th-21st Centuries Department, Institute of Art Theory
and History of the Russian Academy of Arts, Moscow
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Ancient Mythology in S.M. Romanovich’s Painting.
The Artist of the 20th Century in Dialogue with
Classical Tradition

The theme of antiquity was one of the most important

in the works of S.M. Romanovich (1894-1968). Deep
interest in ancient art and mythology was manifested

in his paintings of the 1920s and subsequent years.

The article deals with some works of the artist of the
1920s-1960s on mythological subjects. They reflected
the events of the history of the twentieth century, which
was witnessed by the artist.

Key words: S.M. Romanovich, M.F. Larionov, V. Markov
(V. Matvey), E. Delacroix, P.P. Rubens, |.E. Golosovker,
|. Babel, “Makovets”, antiquity, bacchanalia, painting,
carnival culture, copy in art, mythology.

KoHoHeHko Hatanua FeHHapbeBHa

Kananaat nckycCTBOBEAEHNS, CTapLUMIA HAYYHbIV CO-
TPYIAHVK, CEKTOP XyA0XECTBEHHbIX Npobnem maccmenmna,
["ocynapCTBEHHbIN MHCTUTYT MCKYCCTBO3HaHMS, Mocksa
ORCID ID: 0000-0003-2060-2917

tintinnio@yandex.ru
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Anekcanap CokypoB. My3bikanbHas aypa

1 naGUpPUHTBI criyxa

CraTbsi NOCBSILLEHA penpe3eHTauunm B KuHematorpade
A. CokypoBa 0606LeHHOro o6pasa My3blki POMaHTU-
Yeckor anoxun. MoaennmpoBaHue My3sblkanbHOM aypsl po-
MaHTM3Ma oOKasbiBaeTcs 6M3K1M OnbiTamM KOMMO3UTOPOB
HOBOIo TpaAMLMOHan3ma 1 6yksanbHO BOCNPOU3BOANT
B 3BYKOBOM NPOCTPaHCTBE GunbMOB 3P deKT yaaneH-
HOCTV 1 aTPUBYTUBHOW HENPOSICHEHHOCTI 3BY4aHNIA.
COoBOKyMHas A3bIKOBas MOAEb POMAHTUHECKOW MY3bIKN
o6beanHseT cemaHTudeckne cdepsl ot P. BarHepa

1 M. Fnunkn oo M. Yainkosckoro u . Manepa n 4eMOH-
CTPVPYET COCPEfOTOHEHVE Ha 91erMYeckoM Moayce
BbICKadblBaHusi. Ha npumepe dwunbma «3dnerus noporu»
B paboTe nccneayeTcs, kak Yepea MHTOHALVOHHbBIE U ay-
[VI0BU3yasibHble aHanorum GopM1pyeTcs MHANBUAYab-
HbIl aBTOPCKUIA apXeTun POMaHTUYECKOM JIMPUKU.
KnioyeBble cnoBa: My3sbika, POMaHTU3M, My3blKaslb-
Has aypa, Knuie, apxeTun, LWyMm, ayAnoBU3yasbHbIN,
aHamHesuC.
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PhD in Art Studies, senior researcher, Mass Media Arts
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Alexander Sokurov. Musical Aura and Labyrinths

of Hearing

The article is devoted to the representation of cumulative
image of the Romantic era music in the films by

A. Sokurov. The modeling of the musical aura of the
Romanticism turns out to be close to the experiments

of the composers of the new traditionalism and literally
reproduces in the acoustic space of film the effects

of distance and attributive ambiguity of soundings.

The synthesized language model of romantic music
unites semantic spheres from R. Wagner and M. Glinka
to P. Tchaikovsky and G. Mahler and demonstrates
concentration on the elegiac mode of expression. Using
the film Elegy of a Voyage as an example, the paper
explores how an individual author’s archetype of romantic
lyricism is formed through melodic and audio-visual
analogies.

Key words: music, Romanticism, musical aura, cliché,
archetype, noise, audiovisual, anamnesis.
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UmamyTtamHoBa 3unsg ArsamMoBHa

KaHamaat nckycCTBOBEAEHWS, CEKTOP TEOPUM MY3bIKH,
["ocynapCTBEHHbIV NHCTUTYT MCKYCCTBO3HaHMA, Mockea
ORCID ID: 0000-0003-2542-6748
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My3bikanbHO-Menoanyeckue 0Co6eHHOCTH
npocoauu KopaHa y mycynibMaH-TIOPKOB (TaTap

u 6awkup) Poccuu B 4OPEBOJIIOLMOHHBI Nepuoa,

B cTatbe naetca npeacTaBneHne o BaxXHenwmx Meno-
Andecknx 0cobeHHOCTAX YTeHna KopaHa cpeav Tatap

1 BalLknp B AOPEBONIOLMOHHON Poccuu. MicnonbaytoTes
yHUKanbHble doHorpaduyeckme 3anucu, bubnnorpadu-
yeckuve TPpyApl BblaaoWmxcs 60rocnoBoB-NPOCBETUTE-
nel, a Takxe 0TYETbl MHCNEKTOPOB «HAPOAHbIX YHUNLL»
KasaHckoi rybepHuu. Mo Heo6xoaMmMocTu npuene-
KaloTcst PakThl, KAaCaOLLMECH CBETCKMX My3blKanbHbIX
TpaguLNn N Xya0XECTBEHHOW XN3HN Kpas.

KnioueBsblie cnoBa: yteHvie KopaHa, 0co6eHHOCTN Me-
noaviku, Tatapel 1 6allk1pbl, 4OPEBONIOLMOHHas Poccus.

Imamutdinova Zilya A.

PhD in Art Studies, Music Theory Department, The State
Institute for Art Studies, Moscow
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The Melodic Features of Qur’anic Recitation
Tradition Among Turkic Muslims (Tatars and
Bashkirs) of Russia During the Pre-Soviet Period
The article describes the melodic features of Qur'anic
recitation among the Tatars and Bashkirs in pre-
revolutionary Russia. The unique phonographic records,
the bibliographical works of the outstanding theologians, as
well as reports of the inspectors of the “people’s schools”
of Kazan province have been used. Also, the facts
concerning the secular musical traditions and artistic life of
the region are incorporated as additional sources.

Key words: reciting of the Qur’an, melodic features,
Tatars and Bashkirs, pre-revolutionary Russia.

AcTeTUKa COBpPEeMEeHHOro Mckyccrtea
CbipoB Banepwuit Hukonaesuy

JlokTop nckyccteoBeneHus, npodeccop, 3aBeaytoLmnin
kadenpon Teopumn My3bikin, Hukeropoackas rocynap-
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MoHATUIAHO-TEPMMHONOrNYEeCKME acnekTbl poka

B cTaTtbe peyb MAET O MOHATUNHBIX U TEPMUHONOMMYe-
ckmx npobnemax poka 1 NnepcrnekTeax NoCTpoeHns
COBCTBEHHOW TEPMUHONIOMMYECKON CUcTeMbI. Hannyve
Takoi cucTembl Bceraa 6610 NpraHakom 3penocTu
MbllneHus. MprBoASTCA NPUMEPbI O4EBUAHbBIX «Ka3yCoB»
B 06paLLEeHny C POK-TEPMUHAMMN N NOHATUAMU, HANpu-
Mep, OTOXAECTBEHNE «KaHPa» U «CTUNS», «POK-H-POI-
na» 1 «poka», «nomn-mysblkv» 1 «poka» 1 ap. B casn

co crneundukol poka, oTMevatoTcst Hanbonee BaxHbIe
MOHATUA-KOHLLENTBI: «@HAErpayHa», «<NCUXOAENNs»,
«@pT-POK», «MPOrPEeCcCuB», «<MeNHCTPUM». Kpome Toro,
CYLLECTBYET U rpynna cneunanbHbix TEpPMUHOB: «pudd»,
«[paiB», «CayH[l», «rPOYI», «(y33», «KOPYC», «BPUIX»
nT1.4. OToensHas obnacTb, NPUMbIKAOLWAS K MOHATUAHON
cdepe 1 cospaiolas 0ocobbli NpeaMEeTHO-NMOHATUHbI
bOH — Ha3BaHNs pok-aHcamben, KOHLENTYyanbHbIX
anbOOMOB U UHCTPYMEHTa/IbHbLIX KOMNO3ULMiA. B cTaThe
NOAYEPKMBAETCSA BAXHOCTb M aKTyaslbHOCTb TEPMUHOSO-
rMYECKNX aCMEKTOB POK-MY3bIKU.

Kniouesble cnoea: pok, pok-H-posn, apT-pok, Nporpec-
CWUB, XaHp, CTUAb.

Syrov Valery N.

Doctor of Arts, professor, the Head of the Music Theory
Chair, Nizhny Novgorod State Glinka Conservatory,
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Conceptual and Terminological Aspects of Rock
Music

The article tells about conceptual and terminological
issues of rock music and perspectives of making of

its own terminological system. The existence of such

a system is always the evidence of “ripeness” of thinking.
The examples of evident casuses in interpretation of
rock-terms and notions are given here. In particular,
“genre” and “style”, “rock and roll” and “rock”, “pop
music” and “rock” are identified here. In connection with
their rock specification the most important notions-
concepts such as “underground”, “psychedelia”, “art

rock”, “progressive” and “mainstream” are represented
in the article. Alongside with them there exists the group
of special terms—"riff”, “drive”, “sound”, “grow!”, “fuzz”,
“chorus” and “bridge”. A special sphere connected with
a terminological aspect is the names of rock groups and
also the titles of conceptual albums and instrumental
compositions. The article accents the importance of
studying of conceptual and terminological aspects of
rock-music.

Key words: rock, rock and roll, art-rock, progressive,
genre, style.

BupeH [leHuc lNeoprueBny

Kananpat dunocodekmx Hayk, CTapLumid HayYHbI
COTPYAHVIK,

CeKTOp COBPEMEHHOrO MCKycCcTBa 3anaaa,
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CoBpeMeHHOE UCKYCCTBO B 06bEKTUBE MOJIbCKUX
KUHemaTorpapucToB

B nocnegHve HeCKOMbKO IET B NOIbCKOM UFPOBOM
KnuHematorpade Bce 60ee 3aMeTHYIO PONb CTanu
nrpaTb NPEACTaBUTENN Pa3INYHbIX BU3YaslbHbIX Npak-
TVK, pelmBLuve nonpo6oBaTb ce6si B HOBOM [N HUX
Meavyme. F0BOpPUTL O COBEPLUEHHOM VMU NEPEBOPOTE
npexaeBpPeMEeHHO, HO O4EBUAHO, YTO COBPEMEH-
Hble XYA0XHWUKN MPUBHOCAT B KUHOMCKYCCTBO HOBOE
KayecTBO. ElLle 0Ha CTOPOHAa 3TOro ABNEHNUSA — NO-
MbITKN CO3AaHNs pednekcuii Ha TeMy COBPEMEHHOIO
MCKycCTBa KMHemartorpaduryeckummn cpeactsamu.

B kopoTkomeTpaxHoM punbme «OTkpbITUE>» (2016)
pexwuccep MeTp Anamckunii 3agaeTca BONpoCcoM, rae
nposerawT rpaHnLbl LOMYCTUMOrO B COBPEMEHHOM
VICKYCCTBE, U AEMOHCTPUPYET, Ha YTO rOTOBbI MATN
KypaTopbl, 4TOObl NOPa3nTb UCKYLLIEHHYIO NyBnnKy.
Moxoxue npobnembl cTaBaTCs B NeHTe «Mepdopmep»
(2015), roe B ponu camoro cebs BbICTYNUA Mactep
nepdopmanca Ockap JaBuuKunii, ydeHuk 36urHesa
BapnexoBckoro, rypy nonbckux nepdopmepos. 3ToT
WM 0COBEHHO MHTEPECEH ELLLE 1 NOTOMY, YTO ero
aBTop Jlykaw PoHAayna — aBTOPUTETHbIN NOALCKUIA
VCTOPUK MCKYCCTBA U KypaTop, a Takke OCHOBHOW
VHULMATOP B3aMMOAENCTBUSA KuHemaTorpaductos

C XYA0XHVKaMM B paMkax crneumnanbHol nporpaMmmel
B LLIkone Bangbl. B cBoer nocnegHen Ha cerogHs

pabote «Cepaue nobeu» (2017) PoHayaa noBecTsy-
eT 00 9KCUEHTPUYHOW Nape XyLoXHMKOB — Boyexe
BoHkoBckom 1 3y3aHHe BapToluek, oaHako Tenepb
0TKa3blBAETCS OT NMPUBJIEYEHNS UX CAMUX K CbEMKaM.
Ecnu B «[epdopmepe» 3HaumTeNbHas 4acTb 9KPaHHO-
ro BpemeHu 6bina otaana akumam JaBuLKoro v xaHp
C TPyAoOM nogaasancs onpefeneHuio, To «Cepaue
M06BY» MOXHO 6€3 0CODObIX HAaTSXEK HAa3BaTb MENOL-
pamoit. KakoBbl Niofbl COTPYAHUYECTBA KUHEMaTorpa-
HUCTOB 1 COBPEMEHHbIX XYLOXHUKOB 1 €CTb JIN Y 3TOr0
coTpyaHuyectsa Gyayuiee?

KnioueBble cnoBa: nonbckoe KNMHo, GuibMbl O XyA0XK-
Hukax, nepdopmanc, 36urHes BapnexoBckuit, Jlykatu
PoHayna.
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Contemporary Art in Focus of the Polish Filmmakers
In the past few years, representatives of various visual
fields, who have decided to try their hand in a new medium,
have begun to play an increasingly prominent role in the
Polish cinema. Itis premature to talk about the revolution
they have accomplished, but it is obvious that contemporary
artists bring a new quality to cinema. Another side of this
phenomenon is the attempts to create reflections on the
theme of modern art with cinematic means. In the short film
The Opening (2016), the director Piotr Adamski questions
the limits of contemporary art, and proves the risks curators
are ready to take in order to reach to the sophisticated
public.

Similar problems are raised in the Performer (2015), where
the master of performance Oskar Dawicki, a follower of
Zbigniew Warpechowski, the guru of Polish performers,
acted as himself. This film is also particularly interesting
because its author kukasz Ronduda is an authority as

a Polish art historian and curator, as well as the main initiator
of the interaction of cinematographers with artists in the
special program at the Wajda School. In his latest work,

A Heart of Love (2017), Ronduda tells the story about

two eccentric artists, Wojciech Bgkowski and Zuzanna
Bartoszek, but now refuses to involve them in the shootings.
If in Performer the biggest part of screen time was given to
Dawicki’s actions and the genre was difficult to define, then
A Heart of Love can be called a melodrama without any
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special exaggeration. What are the benefits of collaboration
between filmmakers and contemporary artists, and does
this collaboration have a future?

Key words: Polish cinema, films about artists, performance
art, Zbigniew Warpechowski, kukasz Ronduda.

BaceHnuHa ExatepuHa BuktopoBHa
Mceneposatens COBPEMEHHOrO TaHua, Mockea
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CoBpeMeHHbI TaHeL, Ha MOCKOBCKOW cLieHe
1990-2000-x: NOUCK UAEHTUYHOCTU, XeNlaHne
nepdopmaTMBHOCTU

CBoboaHble Gopmbl TaHLA, kak B popmare colmanb-
HOro TaHua (pewBebl, anckotekn 1980-1990-x ronos,
3aHATUS KOHTaKTHOM MMMPOBU3aumeit), Tak 1 B Npo-
deccroHanbHOM nose (MacTep-Knacchl, CTaXMPOBKA

v nabopatopun) Ans neaaroros n xopeorpados

(c 1990-x no HacTosLee BpeMs) NOMOIM OCYLLECTBUTb
aHTPOMNONOrMYECKUNIA, COLLMANbHBIV, KYNbTYPHbIV Nepexos,
OT COBETCKOW CUCTEMbI B3MISA0B Ha NNacTU4eckme Koapl
[BUXEHWS 1 TaHLa K NapaanrmMe poccuinckoro nocTmMo-
AepHu3Ma. TEXHVKM COBPEMEHHOIO TaHLa v TaHLeABU-
raTtenbHON Tepanun, Takne Kak KOHTakTHas MMNpoBM3a-
uns unn bodymind, npegnonaraloT rOTOBHOCTb K HOBOMY
napTHEPCTBY ¥ TPEHMPOBKY NO3UTUBHOIO Ananora
Mexay TenomM n pazymom. OHu nomornu xopeorpadam,
TaHLOBLUMKaM 1 Nnejaroram HaTu OTBETbl Ha MHOTME
BOMPOCHI NEPEexXoHOro Nepuoaa, CTaB NPOBOAHMKOM

B MUPOBYIO COBPEMEHHYIO XOpPeorpadwio 1 HOBYIO
npodeccuio.

KnioueBbie cnoea: CoBpeMeHHbI TaHeL, nepdopma-
TUBHbIE NPAKTUKK, KYNbTYPHAA UAEHTUYHOCTb.

Vasenina Ekaterina V.

Dance researcher,

Moscow
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Contemporary Dance on the Moscow Stage of

the 1990-2000s: The Search for Identity, the Desire
for Performativity

Free forms of dance, both in the format of social dance
(discotheques, raves of the 1980-1990s, classes

of contact improvisation for amateurs), and in the



professional field (workshops, laboratories) for teachers
and choreographers (1990 — current time) helped to
implement an anthropological, social, cultural transition
from the Soviet system of views on plastic codes of
movement and dance to the paradigm of Russian
postmodernism. The techniques of contemporary dance
and dance therapy, such as contact improvisation or
bodymind, suggesting a readiness for a new partnership
and training a positive dialogue between the body and
the mind, helped the choreographers and dancers to
find answers to many questions of the transition period,
becoming a conductor in the world of contemporary
choreography and a new profession.

Key words: contemporary dance, performativity, cultural
identity.

MHAMBMAyaanbIe
XyAoXecTBeHHble MUpbI

MwupowHukoBa Ennsaseta BukroposHa

Kanampar reorpaduyecknx Hayk, comckarens Focynap-
CTBEHHOrO MHCTUTYTa NCKYCCTBO3HaHUs, MockBa
ORCID ID: 0000-0002-1772-959X
denisiliza@gmail.com
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Mexay CHOM 1 fiBbIO: ClOppeanucTuieckue naeun

B KHUXHOI rpadpuke BaneHTunbl Mpocc-lioro
BaneHtuHa N'pocc-lioro (1887-1868) HaunHana ceon
TBOpYEckuii Nyt B 1910-e roapl kak rpaduk-unmocTtpa-
TOP B XypHane moz Gazette du Bon Ton. 3HakoMCTBO

¢ bpetoHom v Snoapom B cep. 1920-x OTKPLINO Ans Hee
MUP CIOPPEeaNCTUYECKUX AL, @ YXe KONneru-cioppe-
aNNCThl 3aNHTEPECOBANN €€ KHUXHOW ioCTpaLmen.
Bca kHmkHas rpaduka Fpocce-loro noctpoeHa MMeHHO
Ha CMCTEMOOOPA3YIoLLMX B3rNSAaX CIOPPeannCcToB: COH,
CHOBWEHWSI, UX BOMJOLLEHWE B PeasibHOCTU 1 nepeceye-
HMe C peanbHOCTbIO. B cTatbe Ha Npumepe ninacTpauunii
K NoaTnyeckom c6opHuky Monsa dnoapa «>XK1BOTHbIE

Y UX I0AN, NOOM N UX XUBOTHble» (Les Animaux et

leurs hommes, Les Hommes et leurs animaux, 1937)
NpOaHanM3npPOBaHO BANSHWUE CIOPPEANTMCTUHECKUX Naew
1 06pa3oB, NOrpaHNyHbIX CHY ¥ ABU, HA TBOPYECTBO
BaneHTuHbl Mpocc-loro.

KnioueBble cnoBa: cioppeannam, AHape bpeToH,

Monb Onioap, BaneHTuHa Mpocc-loro, CoH, CHOBMAEHWS,
KHUXHas rpaduka, KHUXKHas TI0CTPaLmS.

Miroshnikova Elizaveta V.
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Institute for Art Studies, Moscow
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At the Edge of Dream and Reality: Surrealistic Ideas
in the Book lllustrations of Valentine Gross-Hugo
Valentine Gross-Hugo (1887-1868) began her career
inthe 1910s as a graphic illustrator in the Gazette du

Bon Ton magazine. The friendship with Breton and

Eluard in the middle of 1920s “led” her into a surrealistic
movement, and then her surrealist colleagues pushed
her into the sphere of book illustrations. The entire book
graphic of Gross-Hugo is based on the system-forming
views of the surrealists: dream, visions, their embodiment
in reality and intersection with reality. The influence of
surrealistic ideas and images, at the edge of sleep and
reality, on the work of Valentina Gross-Hugo are analyzed
through illustrations to the book by Paul Eluard Les
Animaux et leurs hommes, Les Hommes et leurs animaux
(1937).

Key words: Surrealism, André Breton, Paul Eluard,
Valentine Gross-Hugo, dream, sleep, book graphic, book
illustration.
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YBapoBa UpuHa NaBnoBHa

Kanavaat nckycctsoBeaeHus, Gunonor, XyaoXHuK,
cueHorpad, donbknopuct, o 2017 roga — Begywmia
Hay4HbI COTPYAHMK CEKTopa Teatpa, ['ocyaapCTBEHHbIN
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XyAoXHuUK, Bpems, BeLlb

Ha o6LlwmpHOM Matepuane asTop aHaIn3mpyeT 9BO-
JIOLMIO COBETCKOW XyA0XECTBEHHON 1 MaTepuasbHOM
KYNbTYpbl B X HEPA3PbIBHOM B3aUMOLEVCTBUN 1 CBA3SAX
C coumanbHO-MCTOPUYECKMMU Npoueccamn. 9To nepsas
YyacTb CTaTby, B Helt oxsaveH nepuog, 1920-x ronos. Cra-
Tbsl Briepsble Oblna onybnnkoBaHa B xXypHane «Jekopa-
TnBHOE nckycctso CCCP», 1987. (N2 11, c. 8-38). TekcT
BOCMPOU3BEAEH B HOBOV peaakumy 1 ¢ HebonbLwmnmm
cokpalleHusamu. CoxpaHeHa CTUANCTIKA, XapakTepHas

[N NOCTCOBETCKOr0 MCKYCCTBOBEAEHWS: COUeTaHne
9CCENCTVKM B CMMBMO3E C aHanMTUYECKVM NOAX0A0M

K MICTOPUK NCKyccTBa 1 obLLecTBa. ABTOpP paccmaTpu-
BaeT TpaHchopmMaumm GopMbl BELLIEH Kak BOMIOLLEeHMEe
paauKkanbHbIX NepemMeH B 06LLLECTBEHHOM yknaze 1 no-
HUMaHUW naeanbHoro Yenoseka. Mnactnyeckre Gopmsbl
VNHTEPMNPETUPYIOTCS B LUMPOKOM KOHTEKCTE TeaTtpa,
nmTepatypbl, My3blki1, U3006pa3nUTENbHbLIX UCKYCCTB.
KnioueBble cnoBa: n306pasutesibHoe UCKYCCTBO, apXu-
TEKTypa, cueHorpadus, LeKkopaTuBHO-NPUKIaLHOE UC-
KYyCCTBO, AM3aliH, MHTEpbep, Mebenb, dapdop, KocMoc,
mMaTepuanbHas KynbTypa, XyLOXeCTBEHHbIV aBaHrapy,
1920-x rogoB, coBeTckas iMtepaTypa, UCTopus nosces-
HeBHOCTU, nctopusi CCCP.

Uvarova Irina P.
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An Artist, a Time, a Thing

On the basis of extensive material, the author analyzes
the evolution of Soviet artistic and material culture

in their inseparable interaction and connections with
socio-historical processes. The article covered period
since the 1920s. The article was first published in the
Decorative Art of the USSR magazine (1987. No. 11

P. 8-38). The text is reproduced in a new version and with
small abbreviations. The style of post-Soviet art criticism
is preserved: the combination of essay and analytical
approach to the history of art and society. The author
considers the transformation of the everyday things as
the embodiment of radical changes in the social structure
and understanding of the ideal person. Plastic forms are
interpreted in a wide context of theatre, literature, music,
fine arts.

Key words: visual arts, architecture, set design,
decorative and applied art, design, interior, furniture,
porcelain, material culture, artistic avant-garde of the
1920s, Soviet literature, history of everyday life, history of
the USSR.
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