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Homo Faber. KpeaTuBHOCTb KaK 3K3ucTeHuuan
YyenioBEeYECKOro 6bITUs

B cTaTbe MHCTpyMeHTamMu 3CTETUKO-PUnocodpckoro
aHanunsa uccnenylTcs aK3UCTEHLUManbHble acnekTbl
dpeHomeHa TBopYecTBa. KpeaTMBHOCTb MOHMMAaETCs Kak
BK3UCTEeHUMan 4enoBe4vyeckoro 6oiTus, Kak pyHaa-
MeHTanbHas XxapakTepucTuka n cnocobHocTb homo
sapiens. TeopeTunyeckas mogens homo faber, yenoseka
TBOPSALLEro, pacCcMaTpuBaeTCs Kak PsSAOMNoNoXKeHHas
APYrvmM 6a30BbIM N3MEPEHMSM YenoBeKa aK3NCTEHLM-
aNlbHOrO - C 9K3WCTEHLMaNamy 0AMHOYECTBa, N06BY,
cTpaxa, onbiTa cMepTu 1 Ap. Mpu 3ToM NoaYepkKnBaeTcs
oco6as 3Ha4YMMOCTb 1 cneLmMdUYHOCTb aKTa TBOPYECTBa,
KOTOPbI NO3BONSAET XYLOXHUKY 1 3pUTENIO NEPEXUTD
MOMEHT BLOXHOBEHMWSI, TBOPHECKOTrO MHCaiiTa, UCMbITaTb
COCTOSIHME OXBaYEHHOCTM 3aMbiciioM. MicTopuyeckas
naHopama ¢pnnocobCkmx U CTETUKO-XYAOXNKECTBEHHbIX
BO33pPEHUI Ha NPO6IeMY TBOPYECTBA, a TakXXe aHanm3
npounsBefeHnin COBPEMEHHOIO UCKYCCTBa NPUBOAST

K MOHUMaHWIO KPEaTUBHOCTU HE TONbKO KaK OCHOBO-
rnonaraoLlero CBOMCTBa YenoBeKa Kak B1aa, Ho U Kak
aHTPOMONIOrMYeCcKon NOTPEBHOCTU.

KnroueBble cnoBa: TBOPYECTBO, CaMOMNPEBbILLEHNE,
BOXHOBEHWE, 3K3UCTEHLMS, A3bIK UCKYCCTBA, COBpEe-
MEHHOE UCKYCCTBO.
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Homo Faber. Creativity as an Existential

of Human Being

The article explores the existing aspects of the phenom-
enon of creativity by means of aesthetic and philosophic
analysis. Creativity is understood as an existential human
being, as a fundamental characteristic and historical abil-
ity of homo sapiens. The theoretical model of homo faber,
the person who creates, is regarded as ordinary to other
basic dimensions of the person existential - existentials
of loneliness, love, fear, experience of death, ontological
questions, pain, etc. At the same time, the special signif-
icance and specificity of the act of creativity is empha-
sized, which allows the artist and the viewer to experience
the moment of inspiration, creative knowledge, to expe-
rience the state of complacency with the idea. Historical
panorama of philosophical and aesthetic and artistic
views on the problem of creativity, as well as analysis of
works of contemporary art lead to the understanding of
creativity not only as fundamental property of human as a
species, but also as an anthropological need.

Key words: creativity, self-exceeding, inspiration, exist-
ence, the language of art, modern art.
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TeaTpanusoBaHHble npeacTaBneHus MNeTporpapa
1919-1920 ronoB: MeToAbl U3y4EHUA MAaCcCOBbIX
3penuiy

BosHuKLIKe B cTpaHe nocne pesontoummn 1917 ropga
TeaTpann3oBaHHble NPeCTaBNeHUs C ayauTopuen

B IECATKM TbICAY 3puTenen 6blin 3HaKOBbIM SIBIEHNEM

[aHHble aBTOPOB. AHHOTaLMK

06LLECTBEHHOIO U Xy[0XXECTBEHHOr0 6biTa. MICKyCCTBO
MacCOBbIX TeaTpann3oBaHHbIX NPeACTaBNeHUI Bbipbl-
BaJIOCh Ha yN1LbI U MIoLWaam, MOAYMHSAS UCTOPUYECKME
apXUTEKTYpPHble aHcaM61u MNeTporpana XyLoXKeCcTBeH-
HOMY 3ambIcny. Hap aTMu noctaHoBkaMu pabotanu
BUAHeWLWMe AesaTenm UCKyccTBa Havana XX Beka. ns
aHanusa TeaTpannsoBaHHbIX NpencTaBneHuin MNetpo-
rpapa B locynapcTBEHHOM UHCTUTYTE UCTOPUMN UCKYCCTB
6bl1 CO3[aH KOMUTET COLMONOrMYECKOro N3y4eHns
WCKYCCTB, CNEeLNanmucTbl KOTOPOro 3aHMManuCh N3y4eHu-
eM MaccoBbIX GOpM TeaTpanibHOro UCKycCTBa. B cTaTbe
paccmaTtpviBaeTCs MeTOA0NOr st UCCNeA0BaHNS MacCo-
BbIX 3penuLy, MBo3aeBa, aHannsnpyoTCcs KpUTUieckme

1 TeopeTuyeckue paboTbl NpeacTaBUTENeNn rBO3AEBCKON
LUKOJIbI, MOCBSILLEHHbIE TeaTpann3oBaHHbIM NpeacTaBne-
Husm MNeTporpaga 1919-1920 rogos..

KnioueBble cnoBa: TeaTpanv3oBaHHOe NpeacTaBieHmne,
PEBOJIIOLMOHHBIV TeaTp, rBO3AEBCKas LWKoa TeaTpo-
Be[leHVsl, METOLOMOrUsi, PeBOMOLMOHHOE UCKYCCTBO,
pyccKuii aBaHrapg.
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Theatrical Performances in Petrograd of 1919-1920:
Mass Performance Research Techniques

Theatrical performances, which emerged in the country
after the Revolution of 1917 with the audience of tens of
thousands of spectators, were an emblematic phenom-
enon of social and artistic way of life. The art of theatrical
performances burst on the streets and squares, subju-
gating Petrograd historical architectural ensembles to the
artistic design. The most prominent people of art of early
20th century worked at these performances. To analyze
theatrical performances in Petrograd, the Committee of
Art’s Sociology was established in the Russian Institute
of Art History, whose members studied mass forms of
theatre arts. This paper considers the Gvozdev’s mass
performance research methodology, analyzes critical and
theoretical works of Gvozdev’s school representatives,
who concerned theatrical performances in Petrograd of
1919-1920.

Key words: theatrical performance, revolutionary theatre,

Gvozdev’s school of theatre studies, methodology, revolu-
tionary art, Russian avant-guard.

UckycctBo XIX-XXI BekoB:
CTWINCTUKU U HanpaB/ieHus

Fpuropaw AneHa BnapumupoBsHa

KaHampat uckyccTBoBefeHus, AOLEHT Kadenpbl UCTO-
PV XYOOXKECTBEHHOW KyNbTYpbl U METOANKW Npenopasa-
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Vim mortis B cagy cmepTtu Xyro Cumébepra
O6paluasicb K TeMe caga CMepTu He oauH pas, Xyro Cum-
6epr n3obparkaeT CMepTb B BUAE AOOPOAYLLHbIX CKe-
NETOB, 3aHATbIX MOIMBOM LBETOB B KafKax, YTo BeCbMa
Heo6bl4HO. Take 1 cama TpakToBKa caja /nLlb A0 He-
KOTOPOW CTENEHN NepekIMKaeTcs ¢ TUMonorver campo
santo, anxMmmnyeckummn n GunocodpcknMm cagamu,
cafjamv MeauTauum 1 OCKBepPHEHHbIMU cafamu. He Ha-
XOLA HernocpeacTBeHHOW NpeeMcTBeHHOCTU Cumbeprom
TeMbl cafa cMepTu B rpaduke u xmsonucu I. NlonbberHa
Mnagwero, [l. KoHcTe6na, K. KyBaccera n A. BéknuHa,
Mbl BCE YK€ MOYKEM BMNMUcaTb €ro MHTEPEC K TEMe CafoB

1 06pa3oB CMePTUN B KOHTEKCT UCKYCCTBA py6exa

XIX-XX BeKoB, Haxoas napannenu B rpaduke, No3asmmn

1 My3bike TOoro BpeMeHu. B ctatbe paccmarpuBaeTtcs LWn-
POKWMIA KPYT MPOV3BEAEHNI €BPOMNENCKNX XYA0XKHNKOB,

a TaK)Ke MonynsipHble PUCYHKUN B NEPUOAVIKE, NO-Pa3HOMY
TpakTyloLme TeMy CMEPTH, MOTMBbI CKeNeTa, cafia, CooT-
HOLLEHUS cakpanbHOro U NnpodaHHoro. Taknum o6pasom,
Halle uccnegoBaHne NOCTPOEHO Ha UCMOJIb30BaHUN
VKOHOMOI MK, MKOHOrpadum 1 repMeHEBTUKMN.
KnroueBble cnoBa: cap cmepTu, dunocodckuin cag,
CMepTb, Nnsicka cMmepTn, Xyro Cuméepr, CUMBONN3M,
duHckoe nckycctso, Akcenu lannen-Kannena, ApHonba
BéknuH, MaHc Monb6ertH Mnagwmin.
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Vim Mortis in the Dearth Garden of Hugo Simberg
Turning to the theme of the Garden of Death more

than once, Hugo Simberg depicts death in the form of
good-natured skeletons engaged in watering flowers,
which is very unusual. Also, the interpretation of the
garden itself only to some extent echoes the typology of
campo santo, alchemical and philosophical gardens, gar-
dens of meditation and desecrated gardens. Not finding
Simberg’s direct succession of the theme of the death
garden in the graphics and paintings of H. Holbein the
Younger, J. Constable, K. Kuvasseg and A. Bocklin, we can
nevertheless fit his interest in the theme of gardens and
images of death into the context of the art of the turn of
the 19th-20th centuries, finding parallels in the graphics,
poetry and music of that time. The article examines a wide
spectrum of works by European artists, as well as popular
drawings in periodicals that treat the theme of death in
different ways, the motives of the skeleton, the garden,
the coexistence of sacred and profane.

Key words: garden of death, philosophical garden, death,
dance macabre, Hugo Simberg, symbolism, Finnish art,
Akseli Gallen-Kallela, Arnold Bocklin, Hans Holbein the
Younger.
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Pittura metafisica n «<HoBbIf Yenosek» B HemeLLKOM
uckyccrtBe 1920-x rogoB

B cTaTbe paccMaTpuBaloTCst MUAENHO-XYA0XKECTBEHHbIE
B3aMMOCBS31 HeMeLKoro nckyccraa 1920-x ronos

C UTanbsiIHCKOM MeTadU3N4eCKOM XXNBOMUCHIO. ABTOP
noapo6HO pas3bupaeT TeKCTbl U MaHUdeECTbI UTa-
NbSIHCKUX Y HEMELIKMX XyAO0XHWKOB, BbiSiB/SAS 06LLme
TeopeTnyeckune Bo33peHUsi Ha UICKYCCTBO 06emX CTOPOH.
B LeHTpe BHMMaHWsi aBTopa - 06pa3 «HOBOrO YesnoBe-
Ka» B HEMELKOM UCKYCCTBE, KOTOPbIN, 3apOoAnBLINCH

B KOHTEKCTE 3KCMPECCMOoHM3Ma, nony4ymn B 1920-e roapl
VHOE BbIpa)XeHWe 1 3HayYeHue. MNpu NoMoLLM CTUANCTU-
YeCcKuX NpUHUMNOB pittura metafisica, a Tak>xe ee rnae-
HOro MepPCoHaXka - MaHeKeHa — HeMeLKMe XyA0XKHUKN
co34a1 CO6CTBEHHYIO BEPCUIO KHOBOIO YeIoBEKan.
BepnvHckne napancTbl M NpeacTaBUTENy HOBOW Belle-
CTBEHHOCTM OCTaB/AIOT 32 paMmKamMun MeTadpuanyeckunii
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CMbIC/1, U3HaYabHO 3aN0XeHHbI B MaHekeHax K. Kappa
v k. pe Knpuko, 1 noMeLLaloT KHOBOIO YesloBeKa»

B COBPEMEHHbIE UM COoLManbHO-NONTUYECKNE peannm
Benimapckon lepmaHum, cosnaBas TakMmM 06pasom
310604HEBHOE MCKYCCTBO.

KnioueBble cnoBa: HeMeLKoe UCKYCCTBO, 6eP/IMHCKII
hafavam, HoBas BELLECTBEHHOCTb, pittura metafisica,
HOBbIN YenoBek.
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Pittura Metafisica and a “New Man”

in the German Art of the1920s

The presented article deals with ideological and stylistic
interrelations of Weimar art of the early 1920s with Italian
metaphysical painting. The author examines in details the
texts and manifestos of Italian and German artists, reveal-
ing the general theoretical views on the art of both sides.
The author focuses on the image of the “new man” in Ger-
man art, which originated in the context of expressionism,
and received a different expression and meaning in the
early 1920s. With the help of stylistic principles of pittura
metafisica, as well as its main character - a dummy - Ger-
man artists have come up with their own version of the
“new man”. Berlin Dadaists and the representatives of the
new objectivity leave behind the metaphysical meaning,
that originally laid down in C. Carra’s and G. de Chirico’s
mannequins, and put the “new man” in Weimar socio-po-
litical realities, thus creating an art of highly topicality.

Key words: German art; Berlin Dada; new objectivity;
pittura metafisica; “new man”.
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KHuxHasa rpadmka dgmyHaa [onaka v npo6nema
OopueHTann3Ma B 6pUTaHCKOM WNIOCTPaL UM NepBon
yeTBepTh XX BeKka

Bceobuiee yBneyeHve B XyA0XXeCTBEHHOW cpefae

[aHHble aBTOPOB. AHHOTaLMK

EBponbl Ha py6exe XIX-XX BekoB nckycctBom BocToka,
NposiBMBLLEECS B KONNEKLMOHMPOBaHUMN Pas3INYHbIX
npeaMeToB UCKYCCTBA, HauMHasi C UPaHCKOW MUHU-
aTiopbl U 3aKaH4YMBas SNOHCKOW rpaBlopoit, NpMBeo

K MOSIBNIEHMIO LIeSIoro psifa XyAOXKHUKOB, Ybe TBOPYECTBO
6b1710 OKpaLLEHO CTUIMCTUKON U 3CTETUKOW OPUEHTaNN3-
Ma. B aTux ycnoBusix B JTIoHOOHE KpynHble N3naTenbCeTBa,
©)XXerofHo BbiMNyckaBLUNe POCKOLUHbIE NOAAPOYHbIE
KHUIM nof PoxaecTBo, CTPeMSICb MOACTPOUTLCS NOL,
MaCCOBbBIN aXXMOTaXk BOKPYr MCKyccTBa BocToka, ctanun
npurnawartb MOMoAbIX U NEPCNEKTUBHBIX rpaduKoB
WNNKCTPUPOBATL JaHHble N3haHus. B yucne Takux
XYAOXHWUKOB, aKTUBHO COTPYAHMUYABLUNX C MOAOGHLIMU
n3garenbCcTBamu, 6bin 1 BblAAKOWMNCS GPaHKO-aHInN-
CKuin unnocTpaTtop damyHa Oionak (1882-1953).

CTaTbs packpbiBaeT OAHY U3 K/IIOYEBbIX CTOPOH AesiTeNb-
HOCTU AaHHOro unntocTpatopa. Ha ocHoBe maTtepua-
noB TBOpYecTBa [llonaka paccMaTpuBaroTCs MOMbITKA
Xy[OXHWKa nepefaTb TEMaTUYECKoe U CTUINCTUYECKOE
cBoeo6pasme NckyccTBa BocToka B KOHTEKCTE aKTyasb-
HOW AN15 HEro Cpeabl MacTepPOB KHUYKHOW UANKOCTPaLn
3[BapAMaHCKO 3MoxXu 1 BTOPOro aecatunetns XX seka.
B pa6oTe npocnexxmBaeTcsi TBOPYECKUIN NyTb SAMYH-

na [ionaka 1 pasémpatoTcs LMKIbl ero UAMKCTpaumnin

C LLeNbIO BbISIBNIEHUS KaK TUMMYHbIX, TaK U OPUTMHASBHbIX
CTUNNCTUYECKUX N KOMMO3MLMOHHBIX MPUEMOB, UCMOMb-
3yeMbIX aBTOPOM [l CO3AaHNS NPOU3BEAEHWI B Ayxe
OPWEHTANIMCTCKON SCTETUKM. B cTaTbe Takxe ynoMmHa-
10TCS PaGoTbl OPUEHTANTMCTCKOrO TONIKA, CO3AaHHbIE CO-
BpeMeHHWKamu [llonaka, v aHanmnsnpytoTcs B CPaBHEHUN
Apyr ¢ Apyrom.

KnroueBblie cnoBa: OomyHa [ionak, Teicsya n ogHa
HOYb, KHVXXHas UNIOCTpaUus, OpUeHTann3Mm, MCKYyCCTBO
BocToka, BocTo4Hasi MMHMaTiopa, 3iBapAnaHcKas anoxa.
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Edmund Dulac Book Graphics and the Problem

of Orientalism in British lllustration of the First
Quarter of the 20th Century

At the turn of the 10th-20th centuries Europe-wide en-
thusiasm about the Eastern art, which varied from Iranian
miniature to Japanese engraving, led to the popularity of
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many artists whose works were impacted by Oriental-

ism. In these circumstances, large London publishers,
annually producing luxury gift books for Christmas, trying
to adjust to the mass excitement around the Eastern art,
invited young and promising graphic artists to illustrate
these publications. Among the invited artists who actively
cooperated with such publishers was the outstanding
French-English illustrator Edmund Dulac (1882-1953).

The article reveals one of the key aspects of Dulac’s
oeuvre. The author considers artist’s attempts to convey
the thematic and stylistic originality of the Oriental art in
the context of book illustration of the Edwardian era and
the second decade of the 20th century. The work traces
Edmund Dulac’s creative career and examines the cycles of
his illustrations in order to identify both typical and original
stylisticand compositional techniques used by the author to
create works in the spirit of orientalist aesthetics. The article
also deals with oriental works of Dulac’s contemporaries
and analyzes them in comparison with each other.

Key words: Edmund Dulac, Arabian Nights, book
illustration, Orientalism, Oriental art, Eastern miniature,
Edwardian era (period).
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UckyccTBo CLLA B cBeTe 3BOIIOLUMU MOpanu

W 3anpeTa Ha cakpajibHoe

B dokyce BHMMaHUsi cTaTby HaxoguTcst npo6nema
3anpeTos, cyLecTBytowmx B kKynbType CLLUA oT camoro
ee 3apoxaeHus B XVIl ctonetum BNoTb 40 HALLWX OHEN,
1 To MoauduUMpytoLLee BO3AeNCTBME, KOTOPOE OHU
oKasanu Ha CloXKeHwue s3blka aMepuKaHCKoro n3obpa-
3UTENBHOrO UCKYCCTBA, €ro HaLUMOHanbHYIO cneumnduky.
OpHO U3 Hanbonee BANSTENbHbIX CPEAN TaKNX OrpaHn-
YeHU — Taby Ha penpeseHTaLuIo CakpanbHOro - BMecTe
C OTpULAHMEM OBHaXXEHHOWN HaTypbl INLLINI0 AMEPUKy
3HAYUTENBHOW YacTU N306Pa3nUTENbHOCTU, KOHCTU-
TYTUBHOW 4719 3anafHOW XyA0)KECTBEHHON TpagmLmun.
PesynbraTtom AeNCTBUS 3TUX 3aNpeToB 1 peakumen Ha nx
CylLeCcTBOBaHWe cTan paf nocnenoBaTesibHo paccma-
TpuBaeMbIX B cTaTbe paboT (0T [ycTaByca Xeccenunyca
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B Hauvane XVIIl Beka no Tomaca ViknHca Ha py6exke XIX-
XX cToneTtun), aenasBLmx NonbITKY AaXke B TaKUX YyCNo-
BUSIX BCE XKe N306pa3nTb 60)xecTBeHHoe. Camas sipkas
1 pernpeseHTaTuBHas Cpeamn HUX - 06bekT «bory» (1917),
nonroe Bpemsi npunucbiBaBwmincs MopTtoHy LLlam6epry,
a Tenepb 3aKpenIeHHbIn 3a O4HOM U3 spYanLLInX duryp
aBaHrappaa 6apoHeccoi dnb3oi doH Pparitar-SIopuH-
rxodeH. SToT pean-mena, co3naHHbIi B MOMEHT Havyana
aKTUBHOM MHTerpaumm uckyccrea CLLUA B moaepHu-
CTCKMI XyOOXECTBEHHbIN NpoLuecc, BeHYaeT cobom
aMepUKaHCKYIo TpaanLumio N3obpaxeHus (Mnu, ckopee,
He-n306paXkeHns) cakpanbHoro. MNepexxus Hapsay

c «®oHTaHOM» [lfoLiaHa nepeoLIieHKy aBTOPCTBa, Ceroa-
HS 9TOT 3HaMeHaTEeNbHbIN XyA0XKECTBEHHbIN OGBHEKT Hy-
>XOAEeTCs B HOBOW 9KCNEPTM3e ero coaepanus, caenartb
KOTOPYIO HEBO3MOXKHO 6€3 MOHVMaHWS ONMUCaHHOW BbllLe
NCTOPUMN CaMOLIEH3YPbl aMEPUKAHCKOro NCKYCCTBa.
KnroueBble cnoBa: nckyccteo CLLUA, amepurkaHckas
YXMBOMUCb, MOAEPHU3M, faaa, bor, cakpanbHoe, Taby,
[OiowaH, Lam6epr, ®paritar-JTopuHrxodeH.
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The US Art in the Light of the Evolution of Morality and
the Ban on the Sacred

The article examines the issue of prohibitions existing

in American culture since its very inception in the 17th
century until the present day, and the modifying influence
they have had on the establishment of the language of
American art and its national lineaments. One of the

most remarkable among such restrictions - the tabooed
representation of the sacred image - together with the
ban on nude model painting, denied America from a
significant part of visuality, constitutive for western artistic
tradition. The result of the impact of these prohibitions
and the reaction to its existence embodied in a number of
artworks explored in the article (from Gustavus Hesselius
in the beginning of the 18th century up to Thomas Eakins
on the cusp of the 20th century). Even in such conditions,
they attempted to depict the deific. The most outstand-
ing and prominent among them - the object God (1917),
was for a long time attributed to Morton Schamberg and
nowadays acknowledged as a work by one of the most
exquisite personalities of the avant-garde - Baroness Elsa

452

von Freytag-Loringhoven. This readymade, created in the
age of starting active integration of the art of USA into the
modernist artistic process, bookends the American tra-
dition of depicting (or more like not-depicting) of sacred.
Getting through reattribution of authorship alongside with
the Dushamp’s Urinal this remarkable object demands
for new definition of its meaning, which could not be done
without a genuine understanding of the above-described
history of self-censorship in American art.

Key words: art of the USA, American painting, modern-
ism, Dada, God, sacral, taboo, Duchamp, Schamberg,
Freitag-Loringhoven.
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Penpe3eHTaTMBHbIe CTpaTerMm BUACOUHCTANNALUN
CTaTbsi NOCBSILLEHa OAHOMY U3 TUMOB XYA0XXECTBEHHOW
VHCTanNsuumn - BuaeovHcTannaumn. Ee sapoxaeHve
CTano BO3MOXHbIM Mocne TpaHchopmaLmm BUAEO B OANH
13 BeyLMX MeAVyMOB NPOU3BEAEHNI COBPEMEHHOMO
WCKyCCTBa. DTO CNy4Mnoch 6narofaps NosSBAEHNIO Ha
PbIHKE NopTaTUBHBIX BUAgokamep. CyLLecTByOT Crnopb!
OTHOCUTENbHO MPUHALNEXHOCTU BULEOVHCTaNNISLMN

K BUAEOAPTY U XYAOXKECTBEHHOW MHCTANNALMK, A TaKXe
TOYKa 3peHMs aBTOpa Ha aToT Bonpoc. OTMevaeTcs, YTo
Ha GOpMMpPOBaHMe JaHHOrO TUMa UHCTaNAUUK oKasanu
60nbLioe BAMsHUE naen M. MakosHa 0 «X0NoaHbIX»

1 «ropsumx» Meama. OCHOBHOW akLEHT B paboTe Takxe
[enaeTcsi Ha pa3Hoo6pasne TBOPYECKUX CTpaTerni
penpeseHTauuy BUAEOUHCTaNIsLUMK. s 9TOro cnonb-
3yeTcs MeTof, CPaBHUTENbHOIO aHanu3a AJaHHoro Tuna
VHCTaNAsLMmM ¢ NPoYMMM NpakTukamu. Takon noaxon,
no3BonsieT 06paTUTb BHUMaHWE Ha CKy/bNTyponono6-
HOCTb 06PasHbIX 3/IEMEHTOB, UCMOIb30BaHNE SCTETUKN
«TpOMMey, B3auMoaeicTBme MHCTaNNALMOHHbIX
Npou3BEAEHUIN UCKYCCTBA CO 3pUTENEM, a TaKXKE UCMONb-
30BaHWeE BPEMEHM KaK Xy[A0XECTBEHHOIO Meanyma npu
co3faHum paboTsl. B kauecTBe NprMepoB paccmaTprBa-
toTCst Pa6OTbl 3aPYGEXHBIX 1 POCCUMCKNX XYAOXHWKOB,
KOTOPbI, MO MHEHWIO aBTOPA, Hanbonee TO4YHO AEMOH-
CTPVPYIOT BblLLEYKa3aHHble TBOPYECKME CTpaTernm.
KnioueBble cnoBa: MHCTanNaLUus, BUAE0apT, BUAEOUH-
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Video Installation Representational Strategies

The paper is devoted to video installation, a type of
installation art. Its formation became possible after the
transformation of video into the one of the most important
mediums in the sphere of contemporary art. It happened
because portable video cameras became available at the
market. It became the turning point in the development of
video installation. It is also noted in the text that there have
been some argues on the place of video installation - if it
belongs to video art or to installation art and the author’s
point of view on this question. M. McLuhan’s ideas of “hot”
and “cold” media which had strongly influenced the for-
mation of this installation art type have been highlighted in
the paper. The main accent in the piece strikes the reader’s
attention to a variety of creative strategy approaches in

the video installation field. To cover this issue, the author
used the method of comparative study, where the author
draws an analogy between video installation and different
art practices. This method allows to bring to notice the
sculpture-likeness of the image-bearing elements, usage
of the “trompe-I'ceil” (a visual art technique which allows to
create an illusion of a three-dimensional space in a two-di-
mensional image), aesthetics, interaction of the installation
pieces of art with the spectator and, also, the usage of time
as a medium in such artworks. Pieces produced by Russian
and foreign artists are employed as examples. In the
author’s opinion these works demonstrate the strategies
mentioned in the above in the most accurate way.

Key words: installation, video art, video installation, trom-
pe-l'ceil, plastic arts, representation.
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O6pa3sbl uMBUIN3aL UM U ropoaa B punbmax

YKop>xa Menbeca

CraTbs NOCBsILLEHa CaMblM NepBbIM 06pasam LMBUIN-
3aumm 1 ropofa B UrPOBOM KUHO — B paHTacCTUHECKNX
dunbmax Xopxa Menbeca. PaccmatpuBatoTcs oco-
6EHHOCTM BUAEHMS KOCTPOBOBY» LIMBUIN3ALMKN NOCpean
KaMeHUCTOoro naHawadra n akTuBHoro Tpadpoduka
neTaTesibHbIX annapatos, YTO NO3xe GyAeT B3STO Ha
BOOPYXXEHME HayYHO-haHTaCTUYECKUM KMHEMaTorpa-
dom. MNpocTpaHcTBO KOCcMoca y Menbeca AOBONBHO
rycTo 3aceneHo, 06pasys CBOero poaa KOCMUYECKYo
«arnomepauuio». B cBonx punbmax-nyrelecTemnsax
pexuccep akTMBHO MoJenvpyeT o6pas umsuaMsaummn

He CTOJ/IbKO Yepes NPOCTPaHCTBEHHYIO Cpefy, CKOMbKO
yepes CMM6MO3 OTChINIOK K MUPY HayKK, 3peiLLHO-U-
rPOBOW rOPOACKOW KYNbTYPbl U MOBEAEHYECKNX KOAOB
nepcoHa)ken, ANs KOTOPbIX BECbMa BaXKHbl MeAVHbIe
acneKTbl UX AeATENbHOCTU.

Pednekcupys o nporpecce umsununaaumm B puibme
«JlereHpa o Pvn BaH BuHkne», pexxmccep cosgaet obpas
[eKopaTUBHON, XXMBOMUCHONAEPEBHW, C/IOBHOCO3aHHOM
AN focyra ropoXaH, To eCTb KOCBEHHO OTO6pakatoLLen
npoveccol yp6aHusaumn. B «ABToTypHe MNapmx - MoHTe
Kapno...» BO3HMKaloT 06pa3bl CTONNMYHON 60reMHomn
cpepnbl Y 3CKU3 KYPOPTHOM 30HbI. B uenomy Menbeca dop-
MUpPYeTCs KOHLENUUS SKPaHHOM TPHOKOBOM AECTPYKLNMN
UMBUIN3ALMNOHHOM / TOPOACKOM cpenpl, YTO BbINONHAET
KOMTMEHCATOPHYI GYHKLMIO B COBPEMEHHOM O6LLECTBE,
HeraTMBHO OTHOCALLEMCS K paspyLwnTeNbHbIM NpoLeccam
B peasibHOM 06blAEHHOCTU. B dunbmax «[dyw nonkos-
HUKa», «bena He NpUXoauT oaHay, «IMNPOBM3NPOBaH-
HbIli perepBepK» Mpu UCMob30BaHUM OOHOW TOKaunn
popmMupyeTcs NPUHLMM ABUXKEHUS, acCoLMmpyoLLierocs
C rOPOACKMM HayvanoMm — pa3HoHarnpaB/ieHHOe, AaXe Xao-
TUYECKOoe, C HaCTbIM NPUXOAOM U YXOAOM M3 Kafapa HOBbIX
nepcoHaxen. [lencTene nponcxoanT nepesoaHUM LOMOM
NMGO Ha NepekpecTke.

Takxe y Menbeca BO3HMKAIOT B Kaapax coyeTaHus
HOBEWLLEN TEXHNKM, yp6aHUCTUHECKOro MPOCTPaHCTBa co
CpefHEBEKOBbLIMU FOPOACKUMM OYEPTaHMUSIMU, YTO NOA-
YepKUBaET BHYTPEHHIOK ABONCTBEHHOCTb COBPEMEHHOMN
umsmnnusaumn. XXopxx Menbec 3aknagpiBaeT Tpagmunmn
3KPaHHOTO OTOGPAXKEHUS LIUBUIN3ALMM U TOPOAA, B Aalb-
HeWLweM pa3HOCTOPOHHE Pa3BMBaeMble B MMPOBOM KMHO.
Knrouesble cnosa: KmuHemartorpadp HeMoro nepuoaa,
XXopxx Menbec, MyTewecTtsue Ha Jlyny, NyTewecTsure ye-
pes3 HeBO3MOXHOE, [okopeHwue nontoca, JlereHaa o Pun
BaH BuHkne, POXXAeCTBEHCKWIA COH, ropof, LMBNAn3a-
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The Images of Civilization and City in the Films by
Georges Mélies

The article is devoted to the very first images of civiliza-
tion and city in Georges Méliés fiction films. The vision

of “islands” of a civilization in the middle of a stony
landscape and active traffic of aircraft were adopted by
science-fiction cinema later. The space of the universe

in Mélies films is quite densely populated, forming a kind
of cosmic “agglomeration”. In his travel films, the director
actively models the image of civilization not so much with
the help of the spatial environment, but with a symbiosis
of references to the world of science, entertainment and
spectacular urban culture and behavioral codes of the
characters, for whom the media aspects of their activities
are very important.

Reflecting on the progress of civilization in The Legend
of Rip van Winkle, the director creates the image of a
decorative, picturesque village, as if it is created for the
leisure of tourists - the space indirectly demonstrates the
process of urbanization. The images of the Paris as the
European capital of boheme and a picture of the resort
area are depicted in An Adventurous Automobile Trip.
Meélies formed the concept of screen gaming destruction
of civilizational/urban environment that has a compen-
satory function in modern society, negatively appreciates
the destructive processes in the real everyday life. In every
of the films such as Colonel’s Shower, Trouble Does Not
Come Alone, Improvised Fireworks, one location is used,
but the principle of movement associated with the urban
life is formed.

Key words: silent cinema, Georges Mélies, Trip to the
Moon, An Adventurous Automobile Trip, Conquest of the
Pole, the Legend of Rip van Winkle, Christmas Dream, city,
civilization, transport, change of locations.
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Buayanusauus B KWHO CETTUHIa NO3AHUX Nbec
YexoBa. O6pa3 TpenneBa y CuagHu Jliometa

B cTaTbe paccmaTpuBaeTcs akpaHusaums Cuanu Jliome-
Ta nbecbl AHTOHa YexoBa «Yaiika». B ocHoBe aHanunsa -
conocTaB/ieHVe CETTUHra ApaMaTUyeckoro npousseae-
HUWS 1 ero BOMIOLWEHNS Ha KUHOIKPaHe.

AHann3 cTpouTCs Ha CPaBHEHUM COLIMANIbHO-UCTOPUYECKIMX
peanuin Poccuinckor nmnepum koHua XIX - Hayana XX Beka
U UX BU3yanusaumnii B ykazaHHOM dunibme. OTOT CHEKTP
OYEHb LUMPOK: OT YCIOBUIA UCKIIOYEHWSI CTYAEHTOB U3 YHU-
BepcuTeTa - 0 TOHKOCTEN HacIeACTBEHHOIO Npasa.
®unbm JliomeTa BbIGpaH AN1s aHann3a no HECKONbKUM
npuymMHam. Bo-nepBsbix, No o6LemMy MHEHWIO, 3TO OAHa U3
NyHLWNX 9KpaHU3aumii «4aikmy, Bo-BTOPbIX, 9Ta KapTUHa
CcBO60AHA OT MHOTUX MAEONIOrMYECKNX HAaCIOEHWIA, BNNSI-
loLWMX Ha BOCTIpUsiTUe TBOpYecTBa YexoBa, B-TPETbUX, 3TO
paboTa COCTOSIBLLUErOCs pexxunccepa - MHTEPECHOro Kak
3pUTENsIM, Tak U UccriefoBaTeNsM.

B cTaTbe NpuBOAsATCA HECKObKO NMPUMEPOB, NMOATBEPXK-
[AOLLMX TOT TE3UC, YTO COLManbHO-UCTOPUYECKNE peannm
Poccuu koHua XIX - Havana XX Beka BU3yanuaumpytotcs
CuaHu JTIoMeTOM B HECKONBbKO UCKaXKEHHOM BUae. 3TO
NPUBOAMUT K HE BMOSHE afeKBaTHOMY B3r/sy Ha cuctemy
06pa3oB, BbICTPOEHHYIO YeX0BbIM, 1, B KOHEYHOM UTOrE,
Ha BCIO Mbecy.

AHanuns no3BonseT NPOAEMOHCTPMPOBaTL PaboTy
4YEeXOBCKOro TeKCTa Ha Pa3HbIX YPOBHSIX BOCTIPUSATHS.
HenoaroToBneHHbIN MOCTaHOBLUMK BUAWUT B HUX 3a3y-
6pEeHHyIo eLLe B HavasbHbIX yHe6HbIX 3aBeIeHMSIX BEPCUIO
0 Cepou N CKy4HoWM 6eCKOHGIMKTHOM XXn3Hn Poccum Toro
BpeMeHW. YutaTenb unu pexxmccep, 3HakoMblii C 6bITOM
yKasaHHOronepuoa, yBManT COBEPLUEHHO APYrnXrepoes,
CB$I3aHHbIX MHOW, 60N1€e NHTEPECHOM U rMY6GOKOM CETbIO
MEX/IMYHOCTHbIX OTHOLLEHWIA.

OTa peMoHCTpaLms No3BonseT caenatb iBa BbiBOAA.
MepBbIit 0 TOM, 4TO MHEHWe, BYATO YeXoBCKasi ApamaTyp-
rvsi U3yyeHa 10 KOHLa, MOXKET 6bITb 1erko ONpoBEPrHyTO.
W BTOPOW: NPUHLIMN NOCTPOEHMUS Nbec YexoBa - 3TO He
MPOCTO XYAOXECTBEHHbIN NpUeM aBTopa. 3To [0 CUX Nop
HEe N3YyYeHHbIN TN B3aUMOOTHOLLEHUI YuTaTens/3putens
W TekcTa/cnekTakna/ounbma, npegnonaratoLwmm eguHo-
BPEMEHHOE BULEHME CPa3dyHECKObKNXCIIOEBYEXOBCKOIO
3aMbICNa v CIOXHOM CUCTEMbI B3aMMOOTHOLLEHWUA MeXay
HUMW.

Knrouessblie cnosa: A.l. Yexos, CuaHu JliomerT, «Haikay,
CETTUHT, 9KpaHu3auus.
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Visualization in the Movie Setting of the Late Plays

by Anton Chekhov. The Image of Treplev by Sidney
Lumet

The article discusses the film adaptation by Sidney Lumet
Anton Chekhov’s play The Seagull. The analysis is based
on a comparison of the setting of a dramatic work and its
implementation on a movie screen.

The analysis is based on a comparison of the socio-histor-
ical realities of the Russian Empire of the late 19th - early
20th century and their visualizations in the specified film.
This range is very wide: from the conditions of exclusion of
students from the university to the subtleties of the law of
succession.

Lumet’s film is selected for several reasons. Firstly,
according to the general opinion, this is one of the best
adaptations of The Seagull, secondly, this picture is free
from many ideological layers that influence Chekhov’s
perception of creativity, and thirdly, this is the work of

a skilled director interesting both to viewers and to
researchers.

The article cites several examples confirming the thesis that
the socio-historical realities of Russia at the end of the 19th
and early 20th centuries are visualized by Sidney Lumet

in a somewhat distorted form. This leads to a not quite
adequate view of the play by Chekhov.

The analysis allows to demonstrate the work of Chekhov’s
texts at different levels of perception. An unprepared
director sees in them a version that is notched up in primary
schools butaversion about the gray and boring conflict-free
life of Russia at that time. A reader or director familiar with
the life of the specified period will see completely different
characters connected by a different, more interesting and
deep network of interpersonal relations.

This demonstration allows two conclusions. The first is that
the opinion that Chekhov’s drama has been studied to the
end can be easily disproved. And second: the principle of
the construction of Chekhov'’s plays is not just an artistic
trick of the author. This type of relationship between the
reader/viewer and the text/performance/film that has not
yet been studied suggests a simultaneous vision of several
layers of Chekhov’s intention and a complex system of
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relationships between them.
Key words: A.P. Chekhov, Sidney Lumet, The Seagull,
setting, screen version.
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OBoNIOLUA aMEePUKAHCKOro BecTepHa:
BUTaNbHOCTb, 3CTETUKA, MUdonorms

B cTaTbe paccmaTpuBatoTcsi GakTopbl U MEXaHNU3MbI
3BONIOLMM YKaHPa aMEPUKaHCKOro BeCTepHa OT NepBbiX
KapTWH HEMOTO Nepuoaa KMHO A0 COBPEMEHHbIX MOCTMO-
[EePHUCTCKMX paboT. AHanuaunpyeTtcs Mudonoruns knac-
CUYECKOro BecTepHa, MUp U ceTTuHr [ukoro 3anaaa,
06pasbl U TUNaXW HacensoLWMX ero NePCoHa)XKen, Kak
ACTETUYECKM U cofepKaTeNbHO OHU MEHSIIOTCS C TeYe-
HWeMm BpemeHu. Ha npumepe psaa ¢GuibMoB LEMOHCTPU-
PYIOTCS UBMEHEHMS, KOTOPbIE NMPOUCXOAST C KaHPOM

Ha pa3nuyHbix atanax nctopum CLUA, kak BecTepH
BMNUTLIBAET U pedNeKCUpyeT akTyasbHble coumanbHble
BOMPOCHI 1 06LLECTBEHHbIE ANCKYPCbI. LieHTpanbHbIM
CHOXXeTOM GUIbMOB O KOB6OSIX BCerga octaBanachb
ANXOTOMUSI MEXAY MUCaHHBIM 3aKOHOM LMBUAU3aLIMN

1 BOJIbHbIM 3aKOHOM PpoHTUpa. MNepen repoem BecTep-
Ha, CYLLECTBYIOLMM Kak 6bl Ha rpaHuLe ABYX MUPOB,
CTOWT 3aia4a BOCCTaHOBWUTb CMPaBea/IMBOCTb M 06pecT
cebs, BONAA B O6LLECTBO Y BCTPETUB XEHLLMHY — 32101
CBeTNoro GyayLero n cnacuTelbHULY NPoTaroH1cTa.
HaunHas ¢ 1960-x Tponbl Knaccuyeckmx punbmos o u-
KoM 3anafe HauyMHaloT paavKanbHO NepPeoCMbICNATLCS,
NOCTMOAEPHUCTCKNIA BECTEPH NpeanaraeT HoBOe Npo-
YTeHWe TPaaULMOHHbIX 06Pa30B, XXaHp CUHTE3NpyeTCs

C HOBbIMU CTUASIMY U HOPMaMK, B HACTHOCTU C daH-
TacTUKOW 1 XOPPOPOM. BecTepH yTpaumBaeT UCTopmy-
HOCTb, BCe 6osblue NpuberaeT K yC/I0BHOCTH, 3a4acTyio
nencrtene GuIbMOB MPOUCXOAUT B COBPEMEHHOCTU NN
B dyTyprcTnyeckom byayliem. flereponsaums ukoro
3anapa, KpUTMKa KOHCEPBATUBHbIX CIOXXETOB NPUBOANT
K BO3HVKHOBEHWIO HOBbIX MEPCOHAXXEN N Pa3NOXKEHNIO
cTapbIx. HeCMOTpPS Ha TO YTO CO BpeMeHeM BECTEPH ne-
pecTtan npeo6nagathb B ro/IMBYACKON CUCTEME KaK OANH
13 KJIIO4EBbIX XXaHPOB, B XX| BEKe OH CTan akTUBHee ne-
PEOCMbICNATLCS U BO3BPALLATLCS B MacCOBYHO Ky/bTypy.
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Evolution of American Western Film: Vitality,
Aesthetics, Mythology

An article discusses the factors and mechanisms of
evolution of the American Western genre from the first
movies of the silent period of cinema to modern post-
modern works. The mythology of the classic Western,

the world and setting of the Wild West, the images of
characters that inhabit it are considered, how aesthetical-
ly and meaningfully they change over time. The changes
that occur with the genre through American history are
demonstrated on the examples of number of films, that
absorbs and reflects on immediate social issues and
public discourses. The central plot of cowboy movies

has always been the dichotomy between the written law
of civilization and the wild law of the frontier. The hero of
Western, who exists on the border of two worlds, is faced
with the task of restoring justice and finding himself by
entering society and meeting a woman - a key to a bright
future and savior of the protagonist. Starting from the
1960s, the trails of classical Wild West movies began to
be radically rethought, the postmodern Western offers

a new interpretation of traditional images, the genre is
synthesized with new styles and forms, in particular with
sci-fi and horror. Western is losing historicity, increasingly
resorting to conventionality, often the plot of movies takes
place in the present or in the futuristic future. Destruc-
tion of heroism and valor of the Wild West and criticism

of conservative plots leads to the emergence of new
characters and the decomposition of old ones. In spite

of the fact that over time the western ceased to prevail

in the Hollywood system as one of the key genres, in the
21st century it began to reinterpret more actively and
return to popular culture. Through Western, contemporary
American cinema finds new ways of thinking about history,
national values, morality and law.

Key words: cinema, Western, genre, American cinema,
aesthetics, mythology, history.
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rpaHT N218-18-00233.

BkpaHHas peuenuua ¢ponbknopa CeBepHoun

EBponbl. Fepou n aHTaroHUcTbl B KNHOGUIbMax
CCCP u CLUA 1960-x ronos

CraTbs NOCBSLLEHa UCTOPUM NEPBO COBMECT-

HOW NocTaHoBKM KUHocTyamn «Mocounbm» (CCCP)

1 «Cyomu-dunbm» (PUHNAHANS) - dunbmy «Camnom.
ABTOp aHanNU3MpyeT LieHTpasbHble 06pasbl dpunbma,

€ro XyA0XXeCTBEHHbI CTPOW, BbISBNISAS B HEM POJb
NUTEPaTypPHOM Y XXMBOMUCHOW HaLMOHaNbHON TpaanLmn.
OTpenbHOe BHUMaHWe yaenseTcs ponm onTuYecKmnx

3 PEKTOB 1 )KaHPOBbIM OCOGEHHOCTAM GUIbMA B YKaHpe
$3aHTE3n; NPoBEAEHO KOMMNapaTUBHOE UCCnefoBaHne
CHOXKETHO-06pa3Hol CTPYKTYpbl dunbma «Camno» (1958)
A. MTywko n punbma «BuknHrny (1958, CLUA) P. Gnenwe-
pa v onpeneneHa posb NONUTUYECKOTO KOHTEKCTa B ee
dopmupoBaHum. NprBneveH paHee He Ny6IMKOBaBLUNIA-
CSl apXMBHbIV MaTepuan: BapyaHTbl CLieHapus, matepu-
arnbl 3acefaHnin XyA0XeCTBEHHbIX COBETOB KUHOCTYAUN,
nnucbMa, AOKYMeHTbI. K aHanuay npusneyeH Gponbkiopun-
CTUYECKUI MHCTPYMEHTapuii: MmeToamka B. Mponna.
«Camno» B noctaHoBke [MTyLwko n X. XappusmpTa

CTan NepBori COBMECTHOM nocTtaHoBkor «Mocounbmar»

1 GUHCKOM KMHOCTYAMM «CyoMn-dpunbm» 1 sBuncs
cnegcTBMEMNEPEroBopoOBNaBrocyfapcTBo NOCTPOEHUN
KYNbTYypHbIX cBsideit mexxay ®uHnaHaven n CCCP. B xone
nccnefoBaHns aBTop NPOCNeX1BaeT NOCNef0BaTENbHYIO
penyKumio aneMeHToB Mrda B KUHOCKA3Ke, BbISIBNSET
0CO6EeHHOCTN Pa3paboTKM CloXKeTa, CNoco6bl penpeseHTa-
LMK coumanbHOro KOHGNMKTA, onpenenseT posnb U MecTo
B XyA0XKECTBEHHOW TKaHW 3THOrpadu4ecKmx aNemMeHToB
W TPagnumMin HaumoHanbHoM Xxusonucu. Onpeaenexbl
POJIb KOHLIEMNTa KMOHCTPYO3Has XEHLLMHA», OCO6EHHOCTUN
TPaHCALMNKAHPOBbLIXCTEPEOTUMOBK CMOCO6LIMPOTUBO-
CTOSAHUS OPULIMaNbHOMY ANCKYPCY. ABTOP NpOCnexunsaeT
Ha maTepuasne KMHOCKa3KM NpoLecc pasMbITUS HaLMO-
HanbHOM MAEHTUYHOCTU U HUBENNPOBaHWNE PONbKIOPHbIX

[aHHble aBTOPOB. AHHOTaLMK

06pa30B, 06pallaeT BHMMaHWe Ha GyHKLMK ponbkiopa
CeBepHoit EBponbl B penpeseHTaumm Ha KUHO3KpaHe
KOJTOHWaNbHbIX aMBULIMIA U NONNTUYECKUX KOH(INKTOB.
KnioueBble cnoBa: Camno, paHTean, Kanesana, MNryLko,
cneuadpdeKTbl B KMHO, KNHO U reononnTuka.

Sputnitskaya Nina Yu.

Candidate of art criticism, All-Russian State Institute of
Cinematography (VGIC), Saint Petersburg State University,
grant performer, Saint Petersburg - Moscow
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Screen Reception of Folklore of Northern Europe:
Heroes and Antagonists in the USSR and USA Films
inthe 1960s

The article is devoted to the history of the first joint
production of Mosfilm (USSR) and Suomi-film (Finland) -
Sampo. The author analyzes the central images of the
film, the artistic structure of the film, revealing the role

of literary and picturesque national tradition. Special
attention is paid to the role of optical effects and genre
features of the film in the fantasy genre. The author
attracted unpublished archival materials: scenarios, the
proceedings of the meetings of the arts council, letters,
documents.

Sampo, directed by Ptushko and H. Harrivirta, was the
first joint production of Mosfilm and Suomi-film. It was
the result of negotiations between the heads of state on
building cultural ties between Finland and the USSR. In
the course of the research, the author traces the sequen-
tial reduction of myth elements in the subject, identifies
the features of plot development, ways of representing
social conflict, and determines the role and place of
ethnographic elements and traditions of national painting
in the artistic fabric. The role of the “monstrous woman”
concept, peculiarities of broadcasting genre stereotypes,
and ways of opposing official discourse are defined. The
author traces the process of blurring national identity
and leveling folklore images on the material of the film
story, and pays attention to the functions of the folklore of
Northern Europe in the representation of colonial ambi-
tions and political conflicts on the screen.

Key words: Sampo, fantasy, Kalevala, Ptushko, special
effects in film, 1960s in Soviet cinema.

XXypkoBa [lapbs AnekcaHppoBHa
KaHnanpat KynsTyponornm, CTapluimMin Hay4Hblil COTPYAHMK,
CEKTOP XyAOXECTBEHHbIX Mpo6nem maccmeama, focy-
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TenenpoekT «CTapble NEeCHU O IMaBHOM»: cyabb6a
HOCTanbrum B KOHTEKCTE NOCTCOBETCKOM KYNbTYypPbl
CTaTbsl NOCBSILLEHA BbISB/IEHUIO ApamaTyprmyeckmx 0co-
6EeHHOCTEN TENEBU3MOHHOMO My3blKanbHOro uukna «Cra-
pble NeCcHW 0 rMaBHOMy. Ha Nnpumepe ero nepBbix Tpex
BbIMYCKOB aBTOP aHaNMU3UPYET, Kak B NEPENIOMHO 3noxe
1990-x rofoB Havyanacb peakTyannsauus COBETCKOM
KyNnbTypbl. C MOMOLLIbIO MOAPOGHOMO aHanun3a pasinyHbIX
neceH, NPo3By4YaBLUNX B TeNIENPOeKTe, NPOCeXMBaeTcs
CTaHOBNEHNe HOBOro popMaTa HOBOrOJHErO TENELLOY.

B YacTHOCTW, aBTOP BbISIBNISIET, YTO XapaKTepHoe A1
$opMbl MIO3MK1a NepeKtoYeHNe MeXay YCNOBHbIM U pe-
aNUCTUYHbBIM TUMOM NOBECTBOBaHUSA B «CTapbiX NECHAX
0 rNIaBHOM» NPOUCXOAMUT 3a CYET COMOCTaBNEHNS UMULXKA
non-apTUcTa u xapakTepa IMpUYeckoro repost UCrnon-
HsieMOW UM necHU. OTaeNbHble My3blkasbHble HoMepa
CKNafblBalOTCS B CIOXETHYIO JIMHUIO 3@ CHET CETTUHra.

B ero dopmMrpoBaHum 0cobyto ponb UrpatoT NeNTMOTUBbI
[EepeBHN, ropoaa u Meama (TeneBnaeHUs 1 KuHemaTorpa-
da). OHaKo HeCMOTPS Ha CTPEMJIEHME BbICTPOUTb O6LLNI
HappaTuB, K TPETbEMY BbIMYCKY TENENPOEKT U3 XaHpa
My3blKanbHOro PEBIONPEBPALLAETCA B CEPUOABTOHOMHBbIX
BUOEOK/IMMOB.

[lpyras nMHUa nccnefoBaHus CBsidaHa C apamatypruen
Manor GopMbl U CPaBHMBAET M3HaYabHbIV XapakTep
JIMPUYECKUX repoeB KOHKPETHbIX MeCeH U UX TpaHc-
dopmaumnio B 0cCOBpPeEMEHEHHO Bepcun. Ecnn B nepeom
BbINyCKe TeNenpoekTa CMbIC/I0BbIE MPOTUBOPEYUS MEXAY
OPUrMHAaNOM U PEKOHCTPYKLMEN BO3HUKANIN B OCHOBHOM
He 3annaHMpoBaHo, TO K TPETbEMY BbIMyCKY OHW CTaHO-
BATCS HAPOUUTBIMY U 3aA3I0T MPOHWUYHYIO ANCTaHLMIO MO
OTHOLLEHWIO K COBETCKOMY MPOLLIOMY.

B pesynbTrate nccnenoBaHus aenaeTcs BblBOA, YTO NPo-
€KT, KOTOPbIV CTapTOBas Kak HOCTasbrusi MO COBETCKOMY
BPEMEHW, NOCTENEHHO NPEBPATUCS B AEKOHCTPYKLNIO
3TOW HOCTaNbrMm NOCpPeacTBOM TOTaslbHOM MPOHWUM.

KnroueBble cnoBa: coBeTckas KynbTypa, nonynspHas
My3blKa, COBETCKasi 3CTpaja, TeNeBaeHNe, AEBSHOCTbIE,
PeCcaiK/IMHT, HOCTaNbrus, KNHOMY3bIKa, KNUMbl.
Zhurkova Daria A.

PhD in Cultural Studies, senior researcher, Mass Media
Arts Department, State Institute for Art Studies, Moscow
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TV Project “Old Songs About the Most Important”:
The Destiny of Nostalgia in the Context of Post-Soviet
Culture

The article is dedicated to the identification of dramatic
features of a series of TV music programmes called
“Stariye Pesni o Glavnom” (“Old Songs About the Most
Important”). The author uses the example of the first
three shows to analyze how the revival of Soviet culture
began in the crucial ‘90s. A thorough analysis of various
songs performed as part of the project helps to trace the
emergence of a new form of a New Year TV show.

In particular, the author reveals that the switch between
conditional and realistic types of narration, which is typical
of a musical, in “Old Songs About the Most Important” oc-
curs through comparing the image of the pop artist and the
character of the lyrical hero of the song he or she performs.
Separate musical performances add up to a storyline due
to the setting. The leitmotifs of the village, the city and the
media (television and cinema) play a special role in its
formation. However, despite the desire to build a general
narrative, by the third show, the television project changes
from the genre of musical revue to a series of autonomic
video clips.

Another line of research is associated with small-scale
drama and compares the original character of the lyrical
heroes in particular songs with their transformation in a
modernized version. While in the first round of the television
project, there were mainly unexpected semantic discrep-
ancies between the original version and the reconstruction,
by the third show they become deliberate and set an ironic
distance from the Soviet past.

As aresult, the conclusion is drawn that the project, starting
as nostalgia for the Soviet period, has gradually turned into
deconstruction of this nostalgia by means of total irony.

Key words: Soviet culture, popular music, Soviet variety
art, television, the nineties, recycling, nostalgia, film
music, music clips.

CrtpoeBa Onecs BurtanbeBHa

Kangupat dmnocodekmx Hayk, OLEHT, npodeccop
kadenpbl TEOPUM U UCTOPUM KYNBTYPbl, UHCTUTYT KUHO
n Tenesuaenmus (TMTP), Mockea
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JeKOHCTPYKLMUSA KNuLle, NCuxoaHanus u Hyap

B COBPEMEHHbIX paHTa3MMHbIX U UICTOPUYECKUX
cepuanax

CraTbs NOCBSILLEHa aHann3y COBPEMEHHbIX TeHAEHUMI

B Pa3BUTUN KNHOAPaMaTyprum cepuanbHOM NPoayKunm
>XaHPOB G3IHTE3N, ICTOPUYECKOW N NCEBAOUCTOPUYE-
CKOW Apambl. ABTOP BblAeNSIET HECKONbKO OCHOBHbIX Xa-
PaKTEPUCTUK, OTPAXKAOLLMX OCOBEHHOCTN KOHCTPYUPO-
BaHWSA KMHOGMABY bl M 3CTETUKM B Hanbonee nonynsipHbIX
CEepPUIiHbIX NPOM3BEAEHUSIX MOCNEAHErO AECATUNETHS.

B KayecTBe runoTesbl BblABUIAETCS NPEANONIOXKEHNE,
YTO NOCTMOAEPHUCTCKAsA MOAENb C 3N1eMEeHTaMM NCUXo-
aHanunsa 1 3CTeTUKU Hyapa CTaHOBUTCS OAHUM U3 Han6o-
nee adpPeKTNBHbIX METOA0B KMHOTBOPYECTBA, NPUBOAS
K HedbopmaTHOM ApamaTyprumn 1 CMELLEHUIO XXaHPoB

B CepuanbHON NpoayKumun. ABTOp obpallaeT BHUMaHue
Ha TOT aKT, YTO cepuanbHas NPOAYKUMS — 3TO pesynsTaT
B3aUMOAENCTBUA NPOAIOCEPCKOro KMHO N COBPEMEHHON
ayAMToOpuK, Tak HadblBaeMoro «produsing» - HEONorma-
Ma, UCNOMb3yeMOoro 3anafgHbIMmn KynsTyponoramu ons
onucaHns HOBOro TUna KOMMyHUKauumn mexxay CMN

Y 3pUTENsIMU. DTO OLLHO U3 NPOSABNEHNI 06LLEN TEHAEeH-
LK Pa3BUTUS UIHTEPAKTUBHOCTY B BU3YallbHbIX UCKYC-
ctBax XX| Beka. B ctaTbe npoBoauTCcs aHanns Havbonee
PENTMHIOBbLIX CEPUANOB, OTPaXKAIOLLMX YNIOMSIHYTbIE
TeHaeHunu: «Mrpa npectonosy, «Pacckas Cny>KaHkmy,
«Bboppykmay, «demMoHbl fa Bunumy», «Meguun», «Monogon
nana». CoBpeMeHHble repou 6e30enCTBYIOT, BnajatoT

B KOMY UM 6e3yMme, TaK KaK COrflacHO AMOHUCUYECKOM
koHuenummn ®. Huuwe M «aoBeNoCh OAHaXAbI AeNCTBN-
TENbHO Y3PEeTb CYLHOCTb BeLLEl, OHM NO3HaAN - U UM
CTasnio NPOTUBHO AeNCTBOBaTb; M60 UX AENCTBUE HUYEro
HE MOXXET UBMEHUTb B BEYHOM CYLLHOCTU BeLen...» [6,
c.82]

KntoueBble cnosa: cepuanbl, paHTE3N, KULe, NOCTMO-
NEePHM3M, NCUXOaHaNN3, apXeTurbl, IKPaH.
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Cliché Deconstruction, Psychoanalysis and Noir in
Contemporary Fantasy Series and Period Dramas
This article analyzes contemporary trends in the devel-
opment of film dramaturgy in the production of fantasy,

[aHHble aBTOPOB. AHHOTaLMK

historical and pseudo-historical TV series. It identifies
several basic characteristics that reflect the peculiarities
of the construction of the film story and aesthetics in the
most popular series of the last decade. It argues that post
modernistic model with the elements of psychoanalysis
and noir aesthetics becomes one of the most effective
clichés of filmmaking today, leading to “non-format”
dramaturgy and blurring the genres in series production.
The author draws attention to the fact that series produc-
tion is the result of the interaction between producers
and the audience, the so-called “produsing,” a neologism
used in Western cultural studies to describe a new type of
communication between media and viewers. It manifests
itself the general trend of interactivity in the visual arts of
the 21st century. The article analyzes some of the top-rat-
ed series that reflect all the mentioned above character-
istics: Game of Thrones, The Handmaid'’s Tale, Borgia, Da
Vinci’'s Demons, Medici, Young Pope. Modern heroes are
inactive, falling into a coma or insanity, according to the
Dionysian concept by F. Nietzsche they “have once looked
truly into the essence of things, they have gained knowl-
edge, and nausea inhibits action; for their action could not
change anything in the eternal nature of things...” [6, p. 82]
Key words: TV series, fantasy, clichés, postmodernism,
psychoanalysis, archetypes, screen.

MonynapHas KynbTypa

MonutoBa MapuHa AnekceeBHa

MpenopaBaTtenb kadenpbl CEMUOTUKM U O6LLEN TEOPUM
VCKYCCTBa, 3aBefytoLLas XyAoXeCTBEHHOW nabopaTto-
puen pakynsteta nckyccts MY nm. M.B. JlTomoHOCOBa,
aBTOP U PYKOBOAMTENb 06pa30oBaTe/IbHO-BbICTABOYHOIO
npoekTa «[lyTelecTsme B MUp Kykony», Mockea
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®dapdopoBas kKykna XIX-XXI BeKoB: 3Bo/IIOLMUSA TUMNO-
norum, coumanbHbInA cTaTyc, GyHKLUKN
MccnepoBaHme NOCBSILLEHO UCTOPUM MPOU3BOACTBA
bapdopoBbIX KYKON, KOTOPbIE NOYYMIU pacrpocTpa-
HeHune ¢ cepeanHbl XIX Beka. PapdopoBble KyKbl Ha
MPOTSIXKEHNN NCTOPUWN BCETAa ABNSANCH YHUKANbHOM
npoayKLWew, 4acTo MMetoLLet cTaTyc NponsBeaeHus
nckyccTBa. B ocHoBHOM 13 papdopa narotaBnmsaeTcs
rofioBa KyK/ibl, B HEKOTOPbIE MEePUOAbI AeTanu PyK 1 HOr
KYKJTbl TaKxke co3patoT n3 papdopa. Hamebicwmin pac-
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uBeT papdopoBOWA KyK/bl TPUXOANTCS Ha MOCNEAHIO
yeTBepTb XIX BEKa, KOTOPbIN UMEHYIOT «30/10TbIM BEKOM»
KyKos. Kyknbl UMenu pasHble TUMbl «BO3pacTa», MKOHO-
rpaduio, pyHKUMOHaNbHOCTb. OCHOBHbIMM TUMaXaMu
6bINN KyKna-gama, Kykna-feBoyka, Kykna-pe6eHok. B oc-
HOBHOM OHW Npon3BoauanCh BO ®paHumm n fepmaHunm.
B nepBo TpeTn XX Beka NonynsipHbIM CTAHOBUTCS KyK-
na-nyrnc, KoTopasi MeHsIeT CTaTyC KyKJlbl C KOMIEKLNOH-
HOro NpeaMerTa, Tak Kak fapuT KyK/ie UrpoByto GyHKLMIO.
Ho noszHee dapdop BbITECHAT HOBEMLLME MaTepuansl,
TaK Kak A5 urpbl Kyksa ¢ dpap$opoBoit rososomn sB-
nsnacbh KpanHe Heygo6HoW. HoBbI BEK MOJAPUT KYKON

C rosoBaMu1 U3 KOMMo3uTa, MaTepuana Ha OCHoBe Gymad-
HOW NbINK U KNes, a 3aTem oTpac/ib 3aiMeT NIacTUK 1 ero
PasHOBUAHOCTU.

BospoxxaeHne papdpopa B CO3AaHNN KyKOST HAYHETCSA
B1980-x rogax, ¢ NosiBNEHNeM Tak Ha3blBaeMbIX Mano-
TUPaXHBIX KYKOJ1, KONIMYECTBO 9K3EMM/ISIPOB KOTOPbIX
kone6netcsi o1 100 £o 1000 wT. MoannHHbIA pacuBeT
dapdopoBot Kyk/ibl NpomncxoanT cerofHsi, B XXI Beke,

B paMkax pasBUTUSi aBTOPCKOW XYAOXKECTBEHHOM KyKJbl,
KOTOpasi MPeMMyLLECTBEHHO UMEET CTaTyC NPOU3BeaeHNS
VCKYCCTBa W KONNEeKLMOHUPOoBaHus. 3atayei AaHHoro uc-
CnenoBaHNs IBNSIETCS UICTOPUYECKMIA0630P MPON3BOACTBA
dapdopoBbIX KYKOS C BbiSIBNEHNEM OCHOBHOW TUMONOT MU
KYKON, a TakxKe QyHKLMOHaNbHbIX 3aAa4 KyK/bl U ee cTaTy-
ca B pa3Hble BPEMEHHbIE MPOMEXYTKN.

KnroueBble cnoBa: Kykna, uctopus kykon, dapdoposas
KyKna, aBTopcKas XyAoXKeCTBeHHas Kykna, papodop, npo-
V3BOACTBO KYKOJ1, YHUKaNbHAas KyKna, KOMNeKLUMOoHHas
KyKna, Kykna aist uUrpbl.
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Porcelain Doll of the 19th-21st Centuries: Evolution of
Typology, Social Status, Functions

The study is devoted to the history of the production of
porcelain dolls, which have spread since the middle of the
19th century. Porcelain dolls throughout history have al-
ways been unique products, often with the status of works
of art. The doll's heads were mainly made of porcelain,

in some periods the details of the hands and feet of the
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dolls were also created from porcelain. The highest hey-
day of porcelain dolls falls on the last quarter of the 19th
century, which is called the “golden age” of dolls. Dolls
had different types of “age”, iconography, functionality. The
main types were a lady doll, a girl doll, a child doll. They
were mainly produced in France and Germany.

In the first third of the twentieth century a baby doll becomes
popular, which changes the status of the doll to a collector’s
item, as it gives the doll a game function. But later porcelain
was displaced by the newest materials, so as to play with a
doll with a porcelain head was extremely uncomfortable. The
new century presented dolls with heads made of composite,
a material based on paper dust and glue, and then plastic
and its varieties took the industry.

The revival of porcelain in the creation of the dolls began in
1980s, with the small edition dolls production, the number of
instances ranging from 100 to 1000. Now we can observe
a new huge step in the porcelain doll development in con-
temporary art doll, which preferably has the status of a work
of art and collectibles. The aim of this study is a historical
review of the production of porcelain dolls, with the identifi-
cation of the main typology of dolls, as well as the functional
tasks of the doll and its status in different time intervals.
Key words: doll, doll history, porcelain doll, art doll, porce-
lain, doll production, unique doll, collectible doll, play doll.

UckyccTBO B UCKyCCTBaX.
OTpa)keHus

EcunoBa Mapraputa BnagumupoBHa

Kanampat nckyccTBoBeeHUs, CTapLUNiA HAayYHbIA CO-
TPYAHWK, FOCYAapCTBEHHbIN MHCTUTYT MCKYCCTBO3HAHUS,
Be/lyLLMI Hay4HbIV COTPYAHMK Hay4yHo-uccnenosaresib-
CKOro LieHTpa MeTo0/I0r MM UCTOPUYECKOTO My3bIKO3Ha-
HUst MOCKOBCKOW rocynapCTBEHHOW KOHCEPBATOPUUN UM.
.M. Yarkosckoro, MockBa
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Mys3bikanbHble U My3blKanbHO-UKOHOrpadpuyeckue
cBUaeTeNbCcTBa B3aMMOAENCTBUA XPUCTUAHCTBA

u 6yaanama B LleHTpanbHou un BocTouHou A3umn
NcTopus 6yaanncKo-XpUCcTUaHCKNX B3aMMOOENCTBIUIN
PEKOHCTPYMPYETCSt COBPEMEHHbBIMMW YHEHbIMYM MO OTAEb-
HbIM CBUAETENbCTBAM, OTHOCSAILLMMCS K Pa3HbIM Bpeme-
HaMm, - apXeonorn4yecknm, TMTepaTypHbIM 1 MKOHOrpa-
duyeckum. OgHako aTa npobnema He 3aTparnmeanacb
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My3bIKanbHOW HayKOM, XOTSl PaCCMOTPEHWE ee C NO3nLMA
My3bIKasbHOr0 MHCTPYMEHTOBEAEHWS Y My3blKanbHOWM
MKOHOrpadun Cnoco6HO CyLLECTBEHHO [OMNOHNUTD

M NPOSICHUTb OBLLYIO KapTUHY.

B cTaTbe KpaTKo nanaraetcs UICTopus APEBHEBOCTOYHO-
ro XPUCTUaHCTBA U ero B3aMMOAENCTBUS ¢ 6yAAM3MOM
(1 OTHaCTN MaHNXENCTBOM) B O3HAYEHHbIX PermoHax,
HallefLwero oTpaxeHne B UCKyccTBe. PaccmaTtpusatoTtcs
aHanoruv 6ypanncKnx (TM6ETCKNX N SNOHCKUX) U XpU-
CTUAHCKUX PUTYanbHbIX My3blKa/ibHbIX MHCTPYMEHTOB
VNN NPOU3BOASALLMNX 3BYKWU OPYAUIA (AePEBSHHBIX 6111,
KOJIOKOJI0B, 6Y6EHLIOB, MOCOXOB), aHaNN3UPYIOTCS My3bl-
KanbHO-NKOHOrpaduyeckmne CBMaeTeNbCTBa B3aMMO-
LENCTBUN ABYX KOHbECCUI, NpeanaraeTcs repMeHeBTU-
Yeckoe TOIKOBaHWe CMbIC/I0B SIMOHCKOM aMUAANCTCKOM
YXMBOMUCK pairo ()kaHpa H1A3+ro 6ocaly paviro — <KHUC-
XoXxaeHwe 6yaabl AMuabl n 25 60axXmMcaTTB») B CBA3N C ee
BEPOSATHBIMU XPUCTUAHCKMMUN UCTOKaMMU.

KnroueBble cnosa: XxpncTMaHcTBO B LieHTpanbHom

v BocTo4How A3nn, B3aumoaencTemne HecTopnaHcTsa

v 6ynansma, peniMrmno3Hoe UCKYCCTBO, FraHau, 6aHru,
Konokona, 6uno, My3blkanbHasi UkoHorpadus ammaama-
Ma, panroaay.
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Musical and Musical-Iconographic Evidence

of Christianity and Buddhism Interaction in the
Central and Eastern Asia Cultures

The history of Buddhistic-Christian interactions is recon-
structed by modern scholars on the basis of separate
evidence relating to different times - archaeological,
literary and iconographic. However, this problem has not
been touched by musical science, although its consider-
ation from the standpoint of musical instrumentation and
musical iconography can significantly complement and
clarify the common picture.

The article briefly describes the history of ancient Eastern
Christianity and its interaction with Buddhism (and partly
Manichaeism) in these regions, which is reflected in

art. Analogies of Buddhistic (Tibetan and Japanese)

and Christian ritual musical instruments or instruments

[aHHble aBTOPOB. AHHOTaUMK

producing sounds (wooden beats, bells, sleigh bells,
staffs) are considered, musical-iconographic evidences
of interactions between two confessions are analyzed,
hermeneutic interpretation of Japanese amidistic painting
raigo:zu (nijugo bosatsu raigo genre - “descent of Buddha
Amida and 25 Bodhisattvas”) meanings is offered, in
connection with its probable Christian origins.

Key words: Christianity in Central and Eastern Asia,
interaction of Nestorianism and Buddhism, religious art,
gandi, bangi, bells, semantron, musical iconography of
Amidism, raigozu.

TomaH UHra BpyHoBHa
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EBponeiickasa My3blkanbHas UKOHorpadusi.
OBONIOLMA MOTUBOB U BU3YyaJ/ibHbIX 06pa3oB

[aHHas cTaTbsi pacCMaTpPUBAET My3blKasibHYH MKOHO-
rpacduio B UCTOPUKO-KYNBTYPHOM KOHTEKCTe. B nepBom
4acTu peyb MAET 06 OTHOLLIEHUN K My3blKe B 3MOXy
nosgHen AHTUYHOCTU U B CpefHEeBeKOBbE, YTO MMeeT
NPYHUMNanbHoOe 3Ha4YeHne AN MOHMMaHNs 0Co6eH-
HOCTeW My3blkanbHOW nKoHorpadum PeHeccaHca. Bo
BTOPOW M TPETbE YacTV rOBOPUTCS 06 OCHOBHbIX TEMax
1 CIOXXETaX PENIMrMO3HOIN 1 CBETCKOW XKMBOMUCH, CBA3aH-
HbIX C My3bIKOW, a TaK)Ke pacCMaTpuBatoTCs OTAE/bHbIE
npousseaeHus. Hanéonbluee BHMMaHWe yaensercs
XV-XVI Bekam, nepurony, KOTOpbIM U OrpaHn4mBaloTCs
XPOHOMIOrMYeckne paMKku cTaTbi. To BpeEMsi 0CO6EHHO
VHTEPECHO A/1s Hallei Tembl, 60, BO-NepBbIX, HUKOraa
My3blKasbHble CIOXETbI HE 3aHNUManu CTosb 3aMeTHOro
MeCTa B XXMBOMUCHU U, BO-BTOPbIX, HUKOTrAA He oTpaxkann
OHU CTO/b NPOTUBOPEUNBOIO U CIOXKHOMO OTHOLLEHUS

K My3blke. My3blKanbHble UHCTPYMEHTbI (MPUYEM OfHN

Y Te XKe) — aTpuByThbl U aHrenoB, U CMEPTU, U AO6Pa, U 3n1a.
Ba)kHelnwwme cobblTusa CBSLLEHHON UCTOPUN (MpeXxae
Bcero PoxxgecTtBo, BosHeceHne XpucTa, BosHeceHne
Mapuun) conpoBoxpatoTcs, B NpeAcTaBNeHn cpeaHeBe-
KOBbIX JTIOEN, aHreNbCKon My3blKon. HeseMHble meno-
Ann ycnaxaatot cnyx MaaoHHbI Ha TPOHe, aHrenbckne
KOHLLEPTbI HenpepbiBHO 3By4aT B LlapcTtee He6ecHoMm, HO
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B TO )K€ BPEMSI My3blKaslbHbl€ MHCTPYMEHTbI — aTPUGYThI
3eMHbIX pafocTeit, a NOTOMy rpexa, NopoKa 1 CMepTU.
KnioueBble cnoBa: My3bika, My3blkanbHasi UKoHorpadusi,
My3blKasbHbl€ MHCTPYMEHTbI, FaPMOHWS], UCTOPUS MUPO-
BOW Ky/bTYPbl, aHTU4HOCTb, CPEAHEBEKOBbLE, MUbONOrUS,
Cs. Ueuunnus.
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European Musical Iconography. Evolution of Motifs
and Visual Images

Musical iconography in a historical and cultural context is
examines in the article. The first part deals with the attitude
to music in the late Antiquity and in the Middle Ages,

which is of fundamental importance for understanding the
features of the musical iconography of the Renaissance.
The second and third parts deal with the main themes and
subjects of religious and secular painting related to music.
The main attention is paid to the 15th -16th centuries. This
time is especially interesting for our topic, because, first,
musical subjects have never occupied such a prominent
place in painting, and, secondly, they have never reflected
such a contradictory and complex attitude to music. Mu-
sical instruments (the same ones) are attributes of angels,
death, good and evil. The most important events of Sacred
history (especially Christmas, the Ascension of Christ, the
Ascension of Mary) are accompanied, in the view of medi-
eval people, by angelic music. Unearthly melodies delight
the ears of The Madonna on the throne, angelic concerts
are continuously heard in the Kingdom of heaven, but at the
same time musical instruments are demonstrated as the
attributes of earthly joys, sin, vice, and death.

Key words: music, musical iconography, musical instru-
ments, harmony, history of world culture, antiquity, middle
ages, mythology, St. Cecilia.

UHbliakos A aHAp Hukc

KaHanpat nckyccTBoBefeHus, BeAyLLMN HayYHbIN CO-
TPYAHWK, oTAEeN uckycctea Poccum XX-XXI sekos, HAU
TEOPUU N UCTOPUU N306pa3nTeENbHOro nckycctaa PAX,
Mocksa
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Tema Mmy3biku B )xusonucu C.M. PomaHoBu4a
1930-1960-x ronoB

Csetnoi namstn Muxanna Hukonaesndya CokosioBa
MockoBckuin xynoxHuk C.M. PomaHoBuY (1894-1968)
6bIN NNOGUTENEM N 3HATOKOM My3blKasbHOro UCKYCCTBa.
OCo6EeHHO XOPOLLO OH 3HaN HEMELKYIO KITaCCUYECKYI0
My3biky XVIII-XIX BekoB. B ero TBopyecTtse BU3yasibHOCTb
HepaspbIBHO CBsi3aHa C MCKYCCTBOM My3biku. B ctatbe
paccmMaTpMBalOTCS HEKOTOPbIE XXMBOMUCHbIE MPOU3Be-
neHnsa xynoxkHuka 1930-1960-x rogoB. B HMX ¢ My3bl-
KanbHOW rapMOHMWEN OPraHNYHO COEANHUINCH UHTEPeC
XY[OXHWKA K aHTUYHO MU(ONOrnm, yBne4yeHHOCTb
MNCKYCCTBOM CTapbIX MacTepoB €BPOMNENCKON X1BOMUCH,
ero o6palleHne K UTICTPUPOBAHNIO NTIOGUMbIX TUTepa-
TYPHbIX MPOVU3BEAEHWNIA MPOLLIOTO.

KnioueBble cnosa: /.B. l€Te, C.M. PomaHosuy, K.C. Ma-
neswuy, M.B. Mutypuy, J1. BaH BeTxoBeH, B.A. MouapT,

®. Huuwe, Padaans, M.M. Py6etc, ®. LLy6epT, ®. LymaH,
aHTUYHOCTb, YXMBOMUCh, UNMIOCTPALIMS, KOMKS B XXUBOMU-
cu, Mudonorus, Tpareaus, Mysblka, ctapble MacTepa.
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Theme of Music in Painting by S.M. Romanovich in
1930s-1960s

In the blessed memory of Mikhail Nikolaevich Sokolov
Moscow artist S.M. Romanovich (1894-1968) was fan and
connoisseur of musical art. He knew particularly well the
German classical music of the 18th-19th centuries. In his
work, visuality is inextricably linked with the art of music.
The article discusses some of the paintings of the artist of
the 1930s-1960s. They, with musical harmony, organi-
cally combined the artist’s interest in ancient mythology,
his enthusiasm for the art of old masters of European
painting, his appeal to illustrate his favorite literary works
of the past.

Key words: |V. Goethe S.M. Romanovich, K.S. Malevich,
PV. Miturich, L. van Beethoven, V.A. Mozart, F. Nietzsche,
Raphael, P.P. Rubens, F. Schubert, F. Schumann, antiquity,
painting, illustration, copy in painting, mythology, tragedy,
music, old masters.
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Moucku u gnanormn

FaHeHko Hapexxpa CepreeBHa

KaHampaT uckyccTBoBeneHus, AOLEHT kadenpsbl
06LLEero Kypca U MeToanku npenopgaBaHus doprenmaHo
CaHkT-lNeTepbyprckor rocynapCcTBEHHON KOHCepBaTo-
pun umenn H.A. Pumckoro-KopcakoBa, CaHkT-lNeTep-
6yprckon [lyxoBHon akanemuu, CaHkT-lNeTep6ypr
ORCID ID: 0000-0003-1162-7119

ganenkon@rambler.ru

3anuesa TaTbsiHa AHApEeeBHa

[IOKTOP UCKYCCTBOBEAEHNS, 3aCYXEHHbIN PaGOTHUK
KynbTypbl PO, npodeccop CaHkT-MNeTepbyprckoi
rocynapcTBeHHOM KOHcepBaTopum UMenn H.A. Pum-
ckoro-KopcakoBa n CaHkT-lNeTep6yprckoi [JyxoBHOM
akagemum, CaHkT-lNeTepbypr
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UccnepnosaHue Bbiro/THEHO rpu pruHaHCOBOV NOAAEPIKKE
Poccuvickoro ¢oHaa pyHAaMeHTaIbHbIX UCCIEQ0BAaHUI
(POOU) B pamkax Hay4Horo npoekTta N2 19-012-00147\19.

Mo cTpaHuLam HeM3paHHOW NepenucKu

C.WN. TaHeeBa u MacnoBbix: 0 )KypHane
«3axonycrbe»

B cTaTbe npeacTaBneHbl HOBble CBEAEHMS, COAePXaLlm-
ecs B HensaaHHbIx nucbMax C.W. TaHeeBa n MacnoBbix
1 KacaloLmecs NCTOPUM NI0GUTENBCKOrO XypHana
«3axonycTtbe» (1876-1889). Nepenuvcka aTa - ogHa n3
caMmbix O6LMPHbIX B anucTonspumn TaHeesa. B Hel
06Cy)XOaeTcsi MHOXEeCTBO CloxeToB. Mexxay TeM nanaHa
OHa JlaneKo He B NosHOM o6beme. Tonbko 53 nucbma
TaHeeBa k BapBape MBaHoBHe 1 3 k ®enopy MBaHoBUYY
MacnoBbiMm ony6nmkoBaHbl B 1951 rogy 1 npeacraBnsiot
6uenmorpaduryeckyto peakocTtb. OcTanbHble - XpaHSATCA
B apxuBax (6onblumHcTBO - B PFAJTIU, MockBa).
PaccmatpuBatoTcst B3anmooTHoLleHus TaHeesa n Mac-
NOBbIX, @ 3TO NATL 6paTbeB 1 cecTep (Penop, Hukonan,
BapBapa, AHHa, Codus). Mpu nx akTUBHOM y4acTumn
3apogunnack Maes co3naHns PyKONMMCHOro XypHana «3a-
XxonycTbey». [Jns 3TOro NobuTenbckoro nsnaHus TaHees
Hanucan 6onee 60 Npon3BefeHUI Pa3INYHbIX XXaHPOB,
46 13 KOTOPbIX YAaNoCb HaM 06HaPYXWTb. HacTb U3 HMX
(11 MMHMaTIOP) M CEroHs OCTaEeTCs B PyKOMUCSX, 6yay4ym
HEn3BECTHOW B TaHEEBUaHe.

[aHHble aBTOPOB. AHHOTaLMK

BOoNbLWMHCTBOIOMOPUCTUHECKUXMPON3BEAEHNNHANMCaHO
«ro Cryyato»: NpUBEAEHbI HEKOTOPbIE GaKTbl U3 XKU3HU
KoMrosunTopa u ero Apysen Macnosbix. [logyepkHyTa
POnb NCEBAOHUMOB, UCMOMNb3YEMbIX HE TONIBKO B XYpHa-
ne, HO 1 B NUCbMax apy3en. MpeacrasneHbl dparMeHTbl
nucem TaHeeBa k BapBape MBaHoBHe Macnosoi, Codbu
VBaHOBHbI 1 AHHbI VIBaHOBHbI K KOMMO3UTOPY, B KOTOPbIX
paccka3sblBaeTcsio cofepKaHMMHECOXPaHUBLUMXCSHOMEe-
pPoOB XypHarsna, B YaCTHOCTU, cneunanbHO HanncaHHbIX ANns
«3axonycTbs» PUCYHKOB B. MakoBCKoro.

[MNpuvBeaeHbl cBEAEHUS 06 UICTOPUM CO3aaHUS paHee
HEeWN3BECTHOro MO3TUYECKOro NponsBeaeHus TaHeesa -
«pmnnnunm.

KnioueBble cnoBa: Cepreli TaHeeB, MacnoBbl, XypHan
«3axonycTbe», PyKOMuCh.
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According to the Pages of the Unpublished
Correspondence of S.l. Taneyev and Maslov: About
the Zakholystie Magazine

The article presents a new information contained in un-
published letters of S.I. Taneyev and Maslovs concerning
the history of the Zakholystie magazine (1876-1889). This
correspondence is one of the most extensive in Taneyev’s
epistolary. It discusses many subjects. Meanwhile, it is
not published in full. Only 53 of TaneyevV's letter to Varvara
Ivanovna and 3 to Fyodor Masloy, published in 1951, and
represent a bibliographic rarity. The rest are stored in
archives (the majority in RGALI, Moscow).

The relationships between Taneyev and Maslovs (Fyodor,
Nicholas, Varvara, Anna, Sofia) are discussed. With their
active participation, the idea of creating Zacholystie man-
uscript magazine was born. For this edition Taneyev wrote
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more than 60 works of various genres, 46 of which we
managed to find. Some of them (11 miniatures) still remain
in manuscript, being unknown in tanielian.

Most of the humorous works are written “on occasion”:
some facts from the life of the composer and his friends
Maslovs are given. The role of aliases used not only in the
magazine, but also in the letters of friends is emphasized.
The article presents excerpts of Taneyev’s letters to
Varvara Ivanovna Maslova, Sophia Ivanovna and of Anna
Ivanovna to the composer, which tell about the content

of the unpreserved issues of the magazine, in particular,
pictures specially made for Zakholystie by V. Makovsky.
Provides information about the history of a previously
unknown poetic works of Taneyev - /dyil.

Key words: Sergei Taneyev, Maslovs, Zakholystie maga-
zine, autograph.

Ko3noBa TaTtbsiHa BnapumupoBHa

[loueHT, kKadeapa rymaHUTapHbIX AVCLMUMINH,
Poccwiickas rocynapcTBeHHas cneumanvanpoBaHHas
akagemus uckyccts, Mocksa
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OC06eHHOCTU MHTEPNpPEeTaLUN XYA0)KECTBEHHbIX
NPou3BeAEeHUN HECTbILALLUX

B cTaTbe paccmaTpuBaloTCs 0CO6EHHOCTU Xy[0XKe-
CTBEHHOrO 5i3blKa NPOWU3BEAEHWNI, CO3AAHHbIX FTYXUMMU,
W aHaNM3npyTCs 0CO6EHHOCTN BOCNPUATUS HECTTbI-
wauwmx. ABTop onvpaeTcsa Ha pa6oTbl M. Xangerrepa

n X.I. Tapamepa, KOTopble NOCBSALLEHbI Npo6neme
XY[OXKECTBEHHOIO TBOPYECTBA U 5i3blKa. [ToHMMaHune
XY[OXXECTBEHHOTO A13blKa ABMISETCS OAHON N3 BaXXHbIX
3afay HTepnpeTauum nckycctsa. PeHomeH noHuma-
HUS CBA3aAH C Pas/IM4yHbIMK CNOCOGaMU MOCTUXKEHMS!
MUPa, YYBCTBEHHbIM OMbITOM. [Py OTCYTCTBUU OAHOMO
13 YyBCTB (B A@HHOM CJly4ae - C/lyxa) MOryT BO3HUKHYTb
HeKoTopble TPYAHOCTU C NOHMMaHueM. B nsobpasu-
TEIbHOM UCKYCCTBE, TaK e KaK U B 53blKe, CyLLecTByeT
CBOSI cCMCTeMa CUMBOJIOB. B TO e Bpems, 1 B TOM 1 B
LPYrom cnyyae noHMmaHue to6oro TeKCTa HEBO3MOXHO
6e3 peunnueHTa n nHTepnpeTatTopa. B aTom KoHTEKCTe
MOHVMaHWE XyL0XXEeCTBEHHOIO MPOU3BEAEHMS OCYLLECT-
BNsieTcs Bep6asibHbIMU CPEACTBaMM C MOMOLLbIO A3bIKA.
ABTOP UCXOAMNT M3 NMOJIOXKEHWS, YTO FNyXue obnagatot
0C060M KyNbTypOW He TONbKO $i3blKa, HO U MbILLMIEHWS.
BocnpusTuio, MblILUNEHMIO, OLLYLLEHWUSM HECTTbILIALLMX
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nofen npucyla cneunduyeckas CyobekTUBHOCTb,
KOTOpast LO/MKHA OTPaXaTbCsl B UX XYLOXECTBEHHOM
[eaTenbHOCTH.

KnioueBble cnoBa: M. Xangerrep, s3blK, XyLOXeCTBEeH-
Hbli1 A3bIK, FEPMEHEBTUKA, XyA0XXEeCTBEHHOE TBOPYECTBO,
X.I. Tapamep, HecnblwaLme.
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Features of the Artworks of Deaf People in a
Hermeneutical Interpretation

This article deals with the features of the artistic language
of deaf people. The author relies on the scientific works of
M. Heidegger and H.G. Gadamer which are dedicated to
the problem of artistic creation and language. Under-
standing the artistic language is one of the important
problems of art interpretation. The phenomenon of
understanding is associated with sensory experience

and various ways of comprehending the world. In the
absence of one of the senses (in this case, hearing), some
difficulties with understanding may arise. In the visual
arts, as well as in the language, there is its own system of
symbols. At the same time, understanding of any text is
nearly impossible without a recipient and an interpreter. In
this context, understanding of a work of art is carried out
by verbal means with the help of language. The author’s
conclusions are based around the idea that people’s
culture is represented by their language (which is closely
connected with historical and cultural aspects) and also
around the fact that the deaf culture is not only linguistic
in its form, but is also a special culture of thinking. We can
make an assumption that this kind of subjectivity is inher-
ent in sensations, perception and thinking of deaf people.
Key words: Heidegger M., language, artistic language,
hermeneutics, art creation, Gadamer H.G., deaf people.
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