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IlaHHbIe aBTOPOB. AHHOTALINN

ScTeTuka n Teopuda UCKyccTtea

JAy6oea Onbra BopucoeHa

JokTop drnocodCkmx Hayk, BeayLLmiA Hay HbIl
COTPYAHWK, OTAEN Teopun nckyccrea, HAW teopumn
1 UCTOPWM N306pasnTesbHbIX NCKYCCTB Poccuinckom
akagemumn xynoxecTs, Mockea
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XyAoxHuku v uenutenu. NMoaxoabl K uCcneaoBaHUIO
Ha npumepe xy[0XeCcTBeHHOM NpakTvku OT PeHeccaHca
10 HoBOro BpemeHu aBTop NokasbiBaeT, kak MOCTeNeHHO
XOpoLLee 3HaHVe NPUPOLbLI MCKYCCTBA U CNOCOBHOCTb
HacnaxaaTbCsa UM CTAHOBSATCS YCIOBUEM BbICOKOIO
coLManbHOro NpecTuka MnYHoctu. MpeameTom nccne-
[0BaHWs CTanmn nepeceyeHns cambix padHblx pakypcos
aHanmaa (MCKyCCTBOBEAYECKWNIA, SCTETUHECKNIA, KyNbTy-
PONOrMYecknin), packpbiBaoLLYX CIOXHOCTb METOL0/0-
rMYeCcKOoro nNoaxoaa K Ndy4eHuio AaHHOM TeMb.

ABTOp MccnemdyeT NyTn pa3BUTVs UICKYCCTBa, nposna-
raemble Kak BOJfieil CamMoro XyaoxHuka («tpeboBaHmne Bky-
ca»), Tak 1 B 3aBYCUMOCTIN OT MEHTaNNTETA 3aKasuunka,
mMeueHaTta. OAHOBPEMEHHO, KakK 3TO aHanMaunpyeTcs

B paboTe, B UCTOPUHECKMIA MPOLLECC OLLEHKN KayecTsa
TBOPEHWS BCErAa BTOPravch foKka3aTensCcTsa v BbIBOAb!
TEOPETUHECKOrO NCKYCCTBO3HAHWS 1 3CTETUKM, KOTOPbIE
NPVHMManMChb BO BHUMaHNE COBPEMEHHNKAMMU.
KnioueBble cnoBa: Xya0XHWK, CAaMOCO3HaHWe, CoLM-
anbHbIN CTaTyC, 3aKkasyvik, PeHeccaHc, knaccuieckoe
VNCKYCCTBO, LWEeAEBP, BKYC XYAOXKECTBEHHbIN.

Dubova Olga B.

Doctor of Philosophy, leading researcher of the Institute
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of Arts, Moscow

ORCID: 0000-0001-8067-9583

olga_dubova@mail.ru

Artists and Connoisseurs. Approaches to Research
The author uses the example of artistic practice from the
Renaissance to the New Times to show how gradually

a good knowledge of art and the ability to enjoy it become
a condition for the high social prestige of the individual.
The subject of the study was the intersection of a variety
of viewing angles (art criticism, aesthetics, culturology),
revealing the complexity of the methodological approach
to the study of this topic.

The author explores the ways of the development of

art, laid down both by the will of the artist himself (“the
requirement of taste”), and depending on the mentality

of the customer, patron. At the same time, as it is analyzed
in the work, the proofs and conclusions of theoretical art
history and aesthetics, which were taken into account

by contemporaries, always invaded the historical process
of assessing the quality of creation.

Key words: artist, self-consciousness, social status,
customer, Renaissance, classical art, masterpiece, taste
inart.

Ayues Muxaun BuktopoBuy

JokTop apxutekTypbl, coBeTHrK PAACH, 3aBeayiounii
kadenpon anaariHa apxmTekTypHoO cpeapl
Huxeropoackoro rocyaapcTBEHHOr0 apXnTeKTypHO-
cTpouTensHoro yHusepcuteta (HHITACY), npodeccop
kadenpbl apxuTekTypHoro npoektuposaHuns HHIACY,
BEAYLLMIA HAaYYHbIA COTPYAHWK OTAena npobnem
Teopuun apxutekTypbl HAW Teopun n nctopum
aApXUTEKTYPbI 1 rpagocTponTensctea — punvana drey
«LUIHWUWM MuHcTpost Poccuun», Mocksa

ORCID ID: 0000-0001-8892-6841

nn2222@bk.ru
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MnacTuyeckas LeNI0CTHOCTb B COBPEMEHHOI
apxutekType

ABTOp paccMaTpuBaeT COBPEMEHHYIO apXUTEKTYPY Kak
CNOXHOE NOHATME, TPEBYIOLLLEE MEXANCLMMINHAPHBIX
noaxonaoB. Takxe oTMedaeTcs TOT GakT, 4To He Bceraa
YMECTHO OTHOLLIEHWNE K apXUTEKTYPE Kak K MCKYCCTBY —
MOryT JOMUHUPOBATb APYrve KyNbTypHbIE XapakTepu-
CTVKM, HaNpUMep, MeANNHOCTb, UNI03MOHN3M. ABTOP
Pa3MbILWASET O NAACTUHECKOM U3MEPEHNN apXUTEKTYPbI,
0 Xy[,0XECTBEHHOW MHTerpaumnmn n tpaHchopmarmmn
NNacTUYECKVX MMMYbCOB B HOBEMLLEV apxXUTEKTYpe,
aHaNM3npyeT AVHaMUKy ee ponv B COBPEMEHHOM obLLe-
cTBe. B cTatbe roBoputcst 06 akTyanbHbIX TEHAEHLMAX

«oTOrpadryHOCTN» N «KMHEMATOrPadUYHOCTU» BOC-
NpUATYS, BO3AENCTBYIOLLYX HA PA3BUTUE aPXUTEKTYPbI.
Moapo6HO 13yHaeTcs NIacTUHeckuii Ko, KpUBOMHEN-
HOro NPOCTPAHCTBA W ABWXEHWE K «OTKPbITOM» hopme

B COBPEMEHHOM apXUTEKTYPHOM TBOPYECTBE.
KnioyeBble cnoBa: apxuTekTypa, MCKYyCCTBO, 3CTETVKA,
BOCMNPUSITUE XYL0XECTBEHHOI (POPMBbI, Mnactnuyeckoe
MbllUNEHKE, GpakTanbHOCTb, «<0TKpbITas dopmas, cpeaa.
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Plastic Integrity in Modern Architecture

The author considers modern architecture as a complex
concept that requires interdisciplinary approaches. Itis
also noted that it is not always appropriate to interpret
architecture as an art — different cultural characteristics
can dominate, such as media, illusionism. The author
reflects on the plastic dimension of architecture, on

the artistic integration and transformation of plastic
impulses in modern architecture, analyzes the dynamics
of its role in modern society. The article deals with the
current trends of “photographic” and “cinematographic”
perception affecting the development of architecture.
The plastic code of curvilinear space and the “open”
form trend in modern architectural creativity are studied
in detail.

Key words: architecture, art, aesthetics, perception of
artistic form, plasticity, fractality, open form, environment.

Fetaweunu HuHa BuktopoBHa

KaHaupat nckyccteoseneHus, npodeccop, 3aBeayioLas
kadenpor BceobLle ncCTopumn NCKYCCTB, AkaemMus
XMBONUCHK, BasiHus 1 3oa4ecTsa Mnbu MasyHosa,
Mocksa
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CUMBOIMCTCKME UCTOYHMKM aBaHrappa

B cTatbe paccmaTpuBatloTCs reHeTu4eckue CBs3n eBpo-
nernckoro aBaHrapaa v MogepH1u3ama ¢ CMBOJIM3MOM.

B TOM 4ncne — npumepbl CUMBOAKCTCKMX paboT npeacTa-
BUTENEN aBaHrapaa, NpyMepbl Nosy4eHns XyLoXKeCTBEeH-
HOro o6pasoBaHus OyayLMX PaaMKanoB y CUMBOUCTOB,
BAVSHUS XYL0XECTBEHHOrO M1pa, 06pasos CMMBON3MA
Ha TBOPYECTBO NPeACTaBUTENEN aBaHrapaa.

KnioueBble cnoea: aBaHrapj, MoAEPHU3M, CUMBOJINEM,
Moctas Mopo, KnumT, BEknuH, PenoH, BEpH-IXoHc,
Knuxrep, QHcop, Honbae, KybuH, Kokotka, Mupo,

[Je Kupwuko, AiowaH.

Getashvili Nina V.

PhD of Art, professor, Head of the Department of General
Art History, The Russian Academy of Painting, Sculpture
and Architecture of llya Glazunov, Moscow
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Symbolist Sources of the Avant-garde

The article explores impactful aspects of successive
interrelation within the comparative framework

of European avant-garde and modernist movements

on the one hand, and symbolist movement on the other.
Besides analyzing particular symbolist masterpieces
produced by avant-garde artists, the paper is focused
on the issue of artistic education, provided for the future
radical painters by the symbolists. Moreover, it assesses
the influence of the art-world and symbolist iconography
on the avant-garde movement.

Key words: avant-garde, modernism, symbolism,
Gustave Moreau, Klimt, Becklin, Redon, Burne-Jones,
Klinger, Ensor, Nolde, Cubin, Kokoshka, Miro, De Chirico,
Duchamp.

Bonpocbl COBPEMEHHO KYNbTYpPbl

CanbHukoBa EkatepuHa BuktopoBHa

JLOKTOP KyNbTYypONOruu, KaHanaaT UCKyCCTBOBEAEHNS,
3aBeAyoLWMIA CEKTOPOM XyA0XECTBEHHbIX

npobnem maccMmeamna, FocyaapCTBEHHbIV MHCTUTYT
MCKYCCTBO3HaHusA, Mockea

ORCID ID: 0000-0001-8386-9251

k-saln@mail.ru
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3Anoxa TpaHCcMeauiiHoOCTN

CraTbsi NOCBSLLEHA OAHOMY U3 aKTyaslbHbIX MOHATUIA
COBPEMEHHOI MeanakybTypbl. TpaHCMeaMNHOCTb NoA-
pasymeBaeT Halm4mne XyA0XeCTBEHHOIO M1pa, KOTOpbIiA
BOM/IOLLAETCS B Pa3HbIX CIOXETax C y4acTmem ctabunbHO-
ro Kpyra rnaBHbIX repoes, Npy BO3MOXHOCTV CBOGOAHO-
rO BapbMPOBaHUS OTAESbHbLIX MEPCOHAXEN 1 ANIEMEHTOB
«BCENEHHOW». VICTOPMIN N3 OAHOMO XYA0XECTBEHHOMO
MUpa NepcoHaxein MoryT peannm3oBbiBaTbCs B Pa3NNYHbIX
Meana, Hanpumep, B UFPOBOM KVMHO, aHUMaLmn, inte-
patype, KOMNbIOTEPHbIX UrPax, KOMUKCax 1 np. ABTOp
obpatlaeT BHYMaHve Ha padHuLly MOHATUI «TpaHCMe-
ANAHOCTb» U «TPAHCMEANNHBIA NPOEKT», Pa3MbILLASET

0 CBSI3U TPAHCMEAVNHOCTIN C TaKVMU SBAEHUAMU,

Kak KOMIeKLIMOHNPOBaHve 1 rmnepTekcT. B nocnen-

HWIA Nepunop,y Yenoseka pasBrBaeTcs NoTPeOHOCTb

B MOAENVMPOBaHUN HEMaTEPUANbHbIX MeANaKONNeKUnii,
TO €CTb B CeNeKuny ayanoBmayanbHbix NPon3BeneHnii
Ha 3N1eKTPOHHbIX HOCUTENSIX, B MOBLILLEHHOW pednekcumn
O TUMOMNOTUK ¥ BHYTPEHHE Nepapxum To MW UHOW KON-
nekummn, 6yab TO GUIbMbI ONPELENEHHOro XaHpa, Kunbl
C y4acTUeM OAHWUX 1 TeX Xe UCNOSHUTENENR, 3anucun
onep, Buaeobnoru ofHom TemaTuky 1 7.4 Meamacpena
CKNaablBaeTCs B MOCTOAHHO PACTYLLNIA M YNAOTHSIOLLLNIA-
Csi rMnepTekcT No 06e CTOPOHbI 9KPaHOB, B KOTOPOM
paccbinaHbl 06pasbl-CCbIIKN.

Kniouesble cnoea: maccmeava, TpaHCMeWinHeI Npo-
eKT, Konnekuus, runepTekct, meauacpena. boopuisap,
Muxaanb XaHeke, N3abenb tOnnep, koponb ApTyp.
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Transmedia Storytelling Epoch

The article is devoted to the actual concept of nowadays
media culture. Transmedia storytelling implies the
existence of the artistically modeled world, involving
stable circle of main characters, with the possibility of free
variation of some characters and elements of “universe”.
The stories of one universe can be implemented in

a variety of media, for example, in feature film, animated
cartoons, literature, video games, comics, etc. The author
draws attention to the difference between the concepts

of “transmedia” and “transmedia project”, reflects

on the archaeology of transmedia and its connection
with such phenomena as collecting and hypertext.

In the last period, a person develops the need for
modeling “incorporeal” media collections—the selection
of audiovisual works on electronic media, in an increased
reflection on the typology and internal hierarchy of the
elements of collection (films of a certain genre, clips,
recording operas, video blogs of the same subject, etc.)
The media space is converting to the ever growing and
thickening hypertext on both sides of the screens, where
images-hyperlinks are situated.

Key words: mass media, transmedia project, collection,
hypertext, media space, Baudrillard, Michael Haneke,
Isabel Huppert, King Arthur.

K uctopumn ote4ecTBeHHOM KyJbTypPbl
M UCKYCCTBA

CapackuHa Jliogmuna UBaHoBHa

JlokTOp PUNONOrMYECKNX HayK, MaBHbIA Hay4YHbI
COTPYLHWUK, CEKTOP XYA0XECTBEHHbBIX NPO6nem
maccmenma, FocyaapCTBEHHbI UHCTUTYT
VCKyCCTBO3HaHus, Mockea
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MywkuHcknii Mud B pycckoi KynbType: fiereHabl,
aHeKAoThI, KNulle

B ctaTtbe aHanusnpyetca Gakt npespaLleHa UMeHn
pycckoro HaumoHanbHoro noata A.C. MylkuHa B ms
HapuLaTensHoe, NCMosb3yemMoe B aHeKaoTax, noro-
BOpKax, npuckaskax. PaccMOTpeH npoLecc co3aanns
NYLIKMHCKOro MUda pyccknmMu Kputukamu 1 nucarte-
namu-knaccvkamu — B.I'. BennHckum, H.B. Foronem,
A.A. l'puropbesbiM, D.M. [locToeBckuMm. JIutepatopsl

XX ctonetus, Bcnen 3a .M. NucapesbiM, oka3anncb
NPUYaCTHbI K BO3HUKHOBEHWIO NYLLKMHCKOrO KOHTpMUda,
a Takke K NosiBAEHMIO N03TUYeckoro peHomera «Moit
MyLwkuH». CIOXET CTaTbh O CaMbIX FPOMKUX U N3BbITOYHBIX
NyLWKUHCKKX to6unesax 1937 1 1999 rr. npoyuntaH B pakyp-
C€e BO3HWKHOBEHWS «NYLUKUHOPOOUM» 1 «GaHanmaaumnm»
SIMYHOCTM 1 TBOPYECTBA NO3Ta.

KnioueBblie cnoga: NyLKuH, KylbTypa, aHekaoT, Mud,
Mudonorema, nNyLWKMHOBEAEHNE.
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The Pushkin Myth in Russian Culture: Legends,
Anecdotes, Clichés

The paper analyses the following fact in the history

of Russian culture: the name of the Russian national

poet A.S. Pushkin has become a common noun which

is widely used in anecdoted, proverbs, and sayings. The
creation of the “Pushkin myth” was begun by 19th century
Russian writers and critics: V.G. Belinsky, N.V. Gogol,
A.A. Grigoryev, F.M. Dostoevsky. The 20th century men
(and women) of letters, following D.I. Pisarev, contributed
to the formation of the “Pushkin countermyth”, as well as
to the appearance of the poetic phenomenon called “My
Pushkin”. The most exuberant jubilee celebrations in 1937
and 1999 contributed to the growth of “pushkinophobia”
and to the banalisation of the poet’s personality and his
work.

Key words: Pushkin, culture, anecdote, myth,
mythologeme, Pushkin studies.

Konpako Urops Baaumosuy

JokTop drnocodckmx Hayk, kKaHaAMAAT GUNONOTMHYECKIMX
Hayk, npocdeccop, npodpeccop kapeapsl nCTopun 1 Teo-
puvn kynbTypbl hakynbTeTa kynbTyponoruv PITY,
BEAYLLNI HAaYYHBIVI COTPYAHWK, CEKTOP XYA0XECTBEHHbIX
npobnem maccmeama, [ocynapCTBEHHBIA UHCTUTYT
MCKYCCTBO3HaHus, Mockea
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deHOMEH «3CTPaAHOCTU» B KY/IbTYpe OTTENENN
HacTosuas ctatbst NOCBSLLEHA KybType 3MoxXu oTTenenu
1 PeHOMEHY aCTpazbl B 3TOT NEPUOL COBETCKOM UCTO-
pun. OTTenens — 310 KybTypHas MeTadopa nepexoaa
OT NONTUHECKON «3UMbI>» (CTaNIMHCKOW 3MOXK) K NOAun-
TNYECKOW «BECHE» (MEPBOMY OMbITY AECTaNMHN3aUMN).
O[HO 13 xapakTepHbIX ABNEHN OTTeNenn — «3cTpagHas
noasns» — TBOPYECTBO MONOALIX NO3TOB (E. EBTYLIEHKO,
A. BosHeceHckoro, P. PoxaecTtseHckoro, b. Axmany-
nuHow, B. Okyaxasbl 1 Ap.), BEICTYNaBLUMX C YTEHWEM
CBOWX CTVXOB nepep, 60bLIo ayauTopueit. «3cTpagHas
noaausi» 1950-x n 1960-x — cBoeobpasHbIin CMHTES

294
295

MCKYCCTB, B KOTOPOM MO3TUYECKOE CNIOBO COEAMHAETCS
C My3bIKaNbHOCTBIO 1 TeaTpanbHOCTbIO. OCTpaaa B CO-
BETCKOW UCTOPUM — 3TO HOBbIN Gesamtkunstwerk — ons
MacCOBOW ayauTopumn YyuTatenen, cnywartenein, spure-
nen. 3cTtpaza anoxu oTTenenn — CpeacTBo MacCOBOM
KOMMYHMKaLUWK, KyNbTYPHbI MEXaHN3M MacCOBMU3aLLMN
MCKYCCTBA M KapHaBanm3aumm, cnocod AeKOHCTPYKLmMM
CTEPEOTUMNOB CTaNIMHM3MA.

KnioueBble cnoBa: ky/bTypa arnoxu oTreneny, Meta-
dopuka 31Mbl 1 BECHbI, GEHOMEH 3CTpafbl, 3CTpasHas
Nnoa3usl, CUHTE3 MCKYCCTB, MaccoBasi KOMMYHUKALLS,
KYNbTYPHBIA MEXaHN3M MAcCOBM3aLIMK NCKYCCTBA, kap-
HaBanmnasauys, AeKOHCTPYKLIMS COBETCKUX CTEPEOTUMOB.
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The Phenomenon of Variety in the Culture of “Thaw”
Epoch

This article is devoted to the culture of the Thaw and the
phenomenon of variety in this period of Soviet history.
“Thaw” is a cultural metaphor for the transition from
political “winter” (“Stalin era”) to political “spring” (the first
experience of de-Stalinization). One of the characteristic
phenomena of the “Thaw”—"pop poetry”’—the creativity
of young poets (E. Yevtushenko, A. Voznesensky,

R. Rozhdestvensky, B. Akhmadulina, B. Okudzhava,

and others), who performed with the reading of their
poems in front of a large audience. “Pop poetry” of the
1950s and 1960s constituted a kind of synthesis of

arts, in which the poetic word was combined with
musicality and theatricality. The variety in Soviet history
represented a new Gesamtkunstwerk—for a mass
audience of readers, listeners and spectators. The variety
of the Thaw epoch was means of mass communication,

a cultural mechanism for the massovization of art and
carnivalization, a way of deconstruction of stereotypes

of Stalinism.

Key words: culture of “Thaw” epoch, methaphorics of
the winter and of the spring, the phenomenon of variety,
pop poetry, arts synthesis, mass communication, cultural
mechanism of massovization of arts, carnivalization,
deconstruction of soviet stereotypes.



CaBuukas EneHa AnekcaHapoBHa

KaHampaT nckyCCcTBOBEAEHWS, CTAPLUNIA HAYYHbIN
COTPYIHVIK, CEKTOP XyA0XECTBEHHbIX MPO6IEM
maccmenma, FocyaapCTBEHHbIN MHCTUTYT
NCKYCCTBO3HaHWs, Mockea
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KoHuenTyanbHble anb60Mbl B OTEHECTBEHHOM
pok-my3bike 1970-1990-x ropos

Cratbs nocasulieHa KoHuenTyasibHbIM anbbomam — Ho-
BOMY >XaHpy, BO3HUKLLEMY Kak pe3ynbTaT CTyAUNHOro
TBOPYECTBA B POK-My3blke. B cTaTbe paccmarpumsaioTcs
TUMbI KOHLENTYasbHbIX 21b60MOB B OTEYECTBEHHOM
POK-TPaAWLMN, OMbITbl OCBOEHWS A@HHOMO XaHpa
npodeccrnoHanbHOM KOMMNO3UTOPCKOM 1 POK-CPeaou,
BOMPOCH! My3bIKa/bHOIO 11 MO3TUHECKOr0 eAMHCTBA

B oTe4YecTBeHHOM poke 1970-1990-x ronos.
KnioueBble cnoBa: anb00M, KOHLENTYanbHbI anbbom,
KpynHas Gpopma, LMK, clouta, nntepatypHO-My3blkasib-
HO€e e[IMHCTBO, NPOrPeCCUB-POK.
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PhD in Art Science, senior researcher of the Mass Media
Arts Department, The State Institute for Art Studies
Moscow
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The article is dedicated to concept albums—a new genre
that arose as a result of studio work in rock music. The
article considers the types of concept albums in domestic
popular music, developing of this genre by professional
composers and rock musicians, issues of music and
poetic unity in the Russian rock of 1970-1990’s.

Key words: album, concept album, big form, cycle, suite
literary and musical unity, progressive rock.

My3bika U 93KpaHHble UCKYyCCTBa
kKoHua XX — Hayana XXI Beka

MeTtpywanckaa EneHa MuxaiinoesHa
Kanampat nckycctBoBeAeHWS, BEAYLLMIA HAY4YHbIN
COTPYLHWMK, CEKTOP XYA0XECTBEHHbBIX NPO6nem
Maccmeama, [ocyaapCTBEHHbI MHCTUTYT
MNCKyCcCTBO3HaHMs, Mocksa
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F'vnoTesbl 0 My3biKanbHbIX CTPYKTYpax
cepuanbHOCTU

B nocnegHue nonseka B MMPOBbLIX MaccMeama nponc-
XOAWT MHTEHCMBHAsA 3CTETUYECKas 3BOMIOLIMS ceprana,
CTaHOBSILLLEroCs CyLECTBEHHBIM SIBNEHNEM KY/bTypbl

1 nuckycctea. Myablka B cepuranax HoBOro Tuna sBnsercs
HEeOoTbeM/IEMOW COCTaBAALLEN SKPAHHOMO AENCTBUS,
BaXXHOW 4aCTblO 3BYKOBOW Nanutpel. BmecTe ¢ Tem

1 cepuan B LiesioM kak hbopma onmpaeTcs Ha Tpaguumm
HEKOTOPbIX My3blkaslbHbIX HOPM, YKOPEHEHHbBIX B UCTOPUN
KyNbTypbl. ABTOP CTPEMUTCS BbISIBUTH «@pPXE0SIOrnio»
9KPaHHOW CEpPUanbHOCTU B MHOrOBEKOBbIX My3bIKaslbHbIX
Tpaamuusx. Hepeako MMEHHO B My3bIke cepuana, a He
(1AN He TONBbKO) B €ro CIOXETE 1 BU3yaNbHOW MaTe-

puKn, COCPenoToUeHbl Hanbonee CNoXHbIE CMbICIOBbIE
HioaHckl. B ctaTbe aHanuaupytotcs popmoobpasyloLume
4epTbl My3bIKW, BAUSIOLLME HA CTPYKTYPbl NOBECTBOBAHWS
B 6ONbLUNX 3KpaHHbIX dopmMax. ABTOp obpallaeTcs K ane-
MEeHTaM cayHaTpeka cepuanos «TBuH lMNuke», «[okTop
Xayc», «MouapT B [KyHIIAX», «QNieMeHTapHOo», «[lyapo»,
«MeTtop», «/rpa npectonos» n op.

KnioueBble cnoBa: scTeTvika, cepuasbl, CayHaATpeK, pu-
Tyan, anoc, My3blkansbHas dopma, Bpems, konblbensHas,
ckaska, NOBTOP, KOHTPACT, BapuaTUBHOCTb.
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Hypotheses of Seriality in Musical Structures

In the last half-century there is an intensive aesthetic
evolution of the series in the world mass media. Series
become an essential phenomenon of modern culture and

art. Music in the series of a new type is an integral part of
the on-screen action, an important part of the soundtrack.
Series as a form is based on the tradition of musical forms
rooted in the history of culture. The author seeks to reveal
the “archeology” of screen seriality in the old musical
traditions. Complex semantic nuances are concentrated
not (or not only) in the series plots and visuality, but in

the music. The article analyzes the formative features

of music that affect the structure of the narrative in the
series. The author refers to the soundtrack elements

of such series as Twin Peaks, House, M.D., Mozart in the
Jungle, Elementary, Elimination, Method, Poirot, Game

of Thrones, etc.

Key words: aesthetics, horizontal and vertical series,
time, soundtrack, ritual, epic, lullaby, fairy tale, repetition,
musical dramaturgy, variability.

XypkoBa [lapba AnekcaHapoBHa

Kananpat kynbTyponornmn, CTapLunii Hay4YHbli COTPYOHWUK,
CEKTOP XyAOXEeCTBEHHbIX NpoGnemM maccmeama,
[ocynapCTBEHHbIN MHCTUTYT UCKYCCTBO3HaHWs, Mocksa
ORCID ID: 0000-0003-0752-9786

jdacha@mail.ru
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Mya3bikanbHas gpamaTtyprus ¢punbma «Mopdpuii»
Anekces Bana6aHoBa

B ctatbe noapo6HO aHanM3npyeTcst B3aMMoaencTamne
KWNHOCIOXETa 1 cayHaTpeka B punbme «Mopduin»
Anekcest banabaHoBa. [TpocnexmnsaloTcs CMbICNOBbIE
nepeceyYeHns 1 NPOTUBOPEYNS, BOSHUKAIOLVE MEXIY
KMHOMOBECTBOBAHNEM U COAEPXKAHNEM MY3bIKaIbHbIX
KOMMO3MLMiA. ABTOP MPUXOAMT K BbIBOAY, 4TO BanabaHos
C NMOMOLLBIO NMECEH B XKaHPe XeCTOKOro pomMaHca nepeaa-
eT 60N1e3HEHHYIO, 3TOMaHHYI0 aTMOChepPy NpeapeBo-
JIHOLIMOHHOW 3MOXM, CO3BYYHYIO BHYTPEHHUM METaHUSM
rnasHoro reposi. Ocobyto posb B BOCCO3AaHMMN XPYNKOro,
HamnoSIHEHHOro CTPacTAMU MUPa UrpaloT NponsBesae-
Hus Anekcanapa BepTuHckoro. Ero pomaHcel, ¢ ogHomn
CTOPOHbI, BLICTYNAIOT CKPLITOM NPOrpamMmoit cyabobl
rNaBHOMO repos, a C Apyrow, Co3AaloT napanienbHblii
WAMIO30PHbIA MUP, KOTOPbIA SPKO KOHTPACTUPYET C OT-
TankusaloLLen G13noNorMyHOCTLIO MOBCEAHEBHOrO ObiTa
repoes.

KnioueBble cnosa: Ky/sbTyponorus, Mysbika, KMHO, ca-
yHaTpek, banabaHos, bynrakos, BepTuHCKWIA, XeCTOKMI
POMaHC, KonblbenbHas, TaHro, KaTOPXHasA NECHA.
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Musical Dramaturgy of Alexei Balabanov’s Morphine
Movie

The article analyzes in detail the interaction of the plot
and soundtrack in Alexei Balabanov’s Morphine movie.

It traces semantic intersections and contradictions

that arise between the film narration and the content

of musical compositions. The author comes to the
conclusion that Balabanov, with the help of songs

in the genre of cruel romance, conveys the painful,
unbalanced atmosphere of the pre-revolutionary era,
which is consonant to the inner self-perseption of the lead
character. A special role in the reconstruction of fragile,
filled with passion world is played by works of Alexander
Vertinsky. His romances, on the one hand, act as a hidden
program of the protagonist’s fate, and, on the other hand,
create a parallel illusory world that contrasts vividly with
the repulsive physiology of the heroes’ everyday life.

Key words: culturology, music, cinema, soundtrack
Balabanov, Bulgakov, Alexander Vertinsky, cruel
romance, lullaby, tango, convict song.
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ApxuTtekToHUKa nonuakpaHa Mutepa MNpuHyasa

B MHTeprnpeTauuu «boxecTBeHHOI Komeaun»

B cTatbe aHannsmpyeTcs apxMTEKTOHMKA BU3YalbHOro
TekcTa «Aga JlJaHTe», BLICTPOEHHOro [Mutepom MpuHysem.
Onupasicb Ha 6eccMmepTHOE NpouseeaeHvie Jaxte Anuv-
rbepu, PEXMNCCep-HOBATOP BLICTPOWI CIIOXHYIO apXMTek-
TYpy COOCTBEHHOIO NPOU3BEAEHNS, MHOFOYPOBHEBYIO,
CO CNOXHOWN CeTbIO rMNEePCChINOK, OMIETAIOLLYIO UCTOPUIO
KyNbTypbl B LenoM. OgHako, CornacHo NoCTMOAEPHU-
CTCKUM BesHWsM, npounsseneHve Mutepa MpuHyas Bo
MHOrOM aMOUBaNEHTHO: CePbe3HbIe, BONE3HEHHbIE TEMBbI
COBPEMEHHOCTU rpaHnyaT C MPOHNYECKNM OTHOLLEHNEM
aBTOpa K 3Ha4YMMbIM apTedakTam non-KyabTypbl.
KnioueBsble cnosa: B13yanbHas KynbTypa, NoCTMOAep-



HU3M, KnHematorpad, nonuakpat, Nutep MpuHyan, «An
Hante», «<boxecTBeHHas kKomeams».
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An Architectonics of Split Screen in the
Interpretation of The Divine Comedy by Peter
Greenaway

Author analyzes the architectonics of the visual text A TV
Dante built by Peter Greenaway. Basing on the immortal
masterpiece of Dante Alighieri, the postmodernist-
director has built a multilevel architecture of his own
work. This new visual text includs a complex network

of hyperlinks in its structure, braiding the whole history
of culture. However, according to postmodern ideas, the
work of Peter Greenaway is largely ambivalent: serious,
painful themes of modernity are bordered with the ironic
attitude to the key artifacts of pop culture.

Key words: visual culture, postmodernism,
cinematography, split screen, Peter Greenaway,

ATV Dante, The Divine Comedy.
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