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06 apTUcTU3MeE B UICKYyCCTBE

DeHOMeH apTUCTU3Ma UCCneayeTcsl Kak 0co6oe Bbl-
pasuTe/slbHOe KayecTBO, NposeAsiollee ce6s B pas-
HbIX BUAAX W XaHpaxX MUCKyCCTBa. ABTOp OoCMbICaeT
Bapuaumm apTUCTUHECKOro Hayana Kak BaXkKHewLyo
OHTONIOrMYECKY0 COCTaB/SIOLLYIO UCKYCCTBA, MOPOX-
[atoLLYIO «CMbIC/T MOBEPX CMbIC/a», BHOCSILLYIO HOBOE
n3MepeHvie B XyLOXECTBEHHOe copepxaHue. Mpen-
METOM aHanusa cTann pasHoo6pasHble acTeTU4ecKne
npopunn apTUCTU3Ma: OT LOMWHUPOBAHUS BUPTYO3-
HOCTW, UrPOBOrO Hayana, MascTpuu, UMMNPoOBU3aLUU
[10 CNOCOGHOCTU MapafokcanbHOro CHATUS aHTUHO-
MUWYECKOWN HanpPsiXKEHHOCTU 3/IEMEHTOB XyL0XKECTBEH-
HoW ¢dopMbl. LUeHHOCTb CUIOMUHYTHOIO NepeXxnuBaHus
apTUCTUYECKOTrO U3yYaeTcsl OfHOBPEMEHHO C 06Hapy-
JKEHWEM rpaHelt BHyTPEHHEro, CKPbITOro apTucTuama
npounaseneHns. OCO6eHHOCTUN NPOABNEHNS apTUCTU3-
Ma nccnenoBaHbl HE TOMTbKO B NpMemMax Xygo>KeCcTBeH-
HOW BbIPa3UTENIbHOCTU, HO 1 B OCO6bLIX GopMax >Kns-
HeTBop4YecTBa.

KnioueBble cnoBa: apTUCTV3M, OHTONOTNS
apTUCTUYECKOrO, Bapuauum apTUCTU3mMa,
BMPTYO3HOCTb, UTPOBOE Hayano, MascTpus,
MMMpPOBU3aLUS.
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About Artistry in Art

The phenomenon of artistry is investigated as a speh
cial expressive quality that manifests itself in different
types and genres of art. The author comprehends the
variations of the artistic principle as the most import
tant ontological component of art, generating “mean-
ing over meaning”, bringing a new dimension to the
artistic content. The subject of the analysis is a variee
ty of aesthetic profiles of artistry: from the dominance
of virtuosity, playfulness, maestria, improvisation to the
ability to paradoxically remove the antinomic tension of
the elements of the art form. The value of the momenn
tary artistic experience is studied simultaneously with
the discovery of the facets of the inner, hidden artistry
of the work. The peculiarities of the manifestation of artt
istry are investigated not only in ways of artistic expresa
siveness, but also in special forms of life creation.
Keywords: artistry, ontology of the artistic, variations of
artistry, virtuosity, playfulness, maestria, improvisation.
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AcTeTuka paHHero ¢ppaHLy3CKOro poMaHTUM3Ma

W ee nuTepaTypHbie unocracu. XXepmeHa

pe Ctanb

BcTaTbe peKoHCTpyMpyeTcsi paHHepoMaHTuyeckas
dunocodckas acteTmka rocnoxu fe Ctanb, Hawep-
lwas BOMOLWEHNe Bee NUTEepaTypHOM TBOPYECTBE.
OHa BHecna CyLeCTBEHHbI BK1a, B CO34aHNe Teopumn
pOMaHTM3Ma, ConocTaBuia POMaHTUYECKUIA U Knac-
cu4yeckmn Tunbl TBop4yecTBa. e Ctanb ogHa m3 nep-

[aHHble aBTOPOB. AHHOTaLMK

BbIX Cpean ¢paHLy3CKMX POMaHTUKOB WMCMONb30Ba-
Nla caM TEPMWH «POMaHTU3M», fiana ero onpeaeneHe
M npoaHanuanposana ¢ GuUNocodCKO-aCTETUHECKNX
Nno3nLUMIA PsiA KOYEBbIX A/ 9TOr0 HOBOro Hanpas-
NEeHNs XyAOXXECTBEHHOW XW3HWU MOHATUI: Nt06OBb,
CTpacTb, 9HTY3Ma3M, OyXOBHOCTb, HYyBCTBUTE/IbHOCTb,
pednekcus, camopednekcus, MenaHxonus, camo-
NnoYKepTBOBaHWe, OLMHOYECTBO, OTYYXAEHue, BOO6-
paxkeHve, BAOXHOBEHWE, 06pPa3HOCTb, acTeTUHeckoe
HacnaxnaeHue, BKYC, TanaHT, reHnin, naean. OHa KoH-
LuenTyanuauposana Ty TeHAEHLUMIO, KoTopas B 3pe/sioM
POMaHTU3MeE CTaHEeT MpeBanupyloLlen — coveTaHne
HEeCOYETAaEMOro, pesKue KOHTPacTbl U Tparnyeckue
CTONKHOBEHWSI MPOTMBOMOJIOXHbIX Hayan — BO3Bbl-
LUEHHOTO W HU3MEHHOTO, MPEeKPacHoro U 6e3o6pas-
Horo. Oco6oe 3HauveHve ae Ctanb npupasana Hauu-
OHasIbHbIM OCOGEHHOCTAM  XYAOXECTBEHHOro TBOP-
4YecTBa, €ro YKOPeHeHHOCTU B HapOAHON KyNbType,
B/IUSIHUIO Ha UCKYCCTBO OOGLLECTBEHHbIX YCTaHOBIE-
HuA. OHa BHeCNa CyLLeCTBEHHbIV BKag B pa3paboTky
ACTETUYECKMNX acNeKTOB TEOPUW NNTEPATYPbI, BbiABU-
HyNa WHHOBALMOHHbIA Te3UC O «MeTapu3nYecKom»
A3bIKe, OT/INYAIOLLEM POMAHTUYECKUI CTUNb. DCTETU-
Yeckuit BekTop Ae CTanb ycTpemneH B 6yayliee, CBs-
3aHHOe C pa3BUTUEM POMAHTUYECKOro uckyccrea. Bce
3TW MAEW OTPa3UINCh B ee NINTepaTypHbIX Npounsseae-
HUAX.

KnroueBblie cnosa: fe CTanb, 3CTETMKA, UCKYCCTBO,
POMaHTU3M, CTPaCTb, 3HTY3Ua3M, LyXOBHOCTb,
MenaHxonus, npekpacHoe, 6e306pasHoe, coveTaHne
Heco4yeTaemMoro.
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Aesthetics of Early French Romanticism and Its Lita
erary Aspects. Germaine de Stael

The article reconstructs the early romantic philosophie
cal aesthetics of Madame de Stael, which was embode
ied in her literary work. She made a significant contribur
tion to the creation of the theory of romanticism, comn
pared the romantic and classical types of creativity. De
Stael was one of the first French romantics to use the
term “romanticism”, define it and analyze from a philr
osophical and aesthetic point of view a number of key
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concepts for this new direction of artistic life: love, pase
sion, enthusiasm, spirituality, sensitivity, reflection,
self-reflection, melancholy, self-sacrifice, loneliness,
alienation, imagination, inspiration, imagery, aestheti
ic pleasure, taste, talent, genius, ideal. She conceptu-
alized the trend that would become prevalent in mat
ture romanticism — a combination of the incongruous,
sharp contrasts and tragic collisions of opposite prinp
ciples — the sublime and the low, the beautiful and the
ugly. De Stael attached particular importance to the nab
tional characteristics of artistic creativity, its rootedness
in popular culture, and the influence of social institut
tions on art. She made a significant contribution to the
development of aesthetic aspects of literary theory, put
forward an innovative thesis about the “metaphysical”
language that distinguishes the romantic style. The aese
thetic vector of de Stael is directed to the future associ-
ated with the development of romantic art. All these ide-
as were reflected in her literary works.

Keywords: De Stael, aesthetics, art, romanticism,
passion, enthusiasm, spirituality, melancholy, beautiful,
ugly, incongruous combination.
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MoaTuka «cymepe4yHOCTU» B NPOCTPaHCTBE 3MNOoXU
B cTatbe npepnonaraetcsi pacCMOTPETb KOA «CyMee
PEYHOCTM» B KOHTEKCTE MWPOBOW KYNbTypbl MepBbIX
nByx pecatunetnin XX Beka. Bolwepwas B1919 rogy
JKCMPEeCCUOHNCTCKass aHTonornst «Cymepku yeno-
BeyecTBa» MNpeacTaeT CcBOeo6pPas3HbiIM KamMepTOHOM
Bceln «CMM@OHUN HOBENLLEN NO33um», Kak 3TO 6blno
0603Ha4YeHO B NMoasaronioBke. He TONMbKO B HEMEeLKO-
A3bIYHOM apeane, Ho 1 B Poccun atmochepa HaBuc-
Welr CyMepeyHOCTU okasanacb 3HaKOM LEenow 3mno-
XV 1 coBMana c Tokamun aBaHrapAnMCTCKOro ABMKEHNS
B YHMBEPCa/ibHOM MacliTabe. Takue CBSA3aHHble MeX-
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[ly CO60I KOHCTaHTbl 9TOr0 MMUPOOLLYLLEHUS, KaK MO-
TUBbI XXEePTBbl, 06PEYEHHOCTU, CMEPTH, OTHasIHWS, TO-
CKW, CTpaxa, Gbiv COBEepLUEHHO creunduyHbl ans
[laHHOW 3MoXW 1 NoapasymeBanu HeYTo GosblLuee, He-
YKeNW TONbKO MUHOPHbIA SMOLIMOHASbHbIN HAaCTPOW, —
OHW ABNSIOT COBON BaXKHbI KYNbTYPOreHHbI dheHo-
MEH, >XAYLNA CBOEro OCMbICNEHUS. B XynoxxecTBeH-
HOM rone 9KCMpeccuoHn3ma TaHaToNorMYeckuin Koa,
copepalmii B cebe Lenbli CNeKTP OCHOBHbIX MU-
donorem aBaHrapga, SBNSETCS CTEPXXHEBbIM, Bbl-
cTynas CBoero popga npoTvBOXOAOM, PeBEPCOM Kopaa
YTOMUYECKU-TPaHCHOPMALIMOHHOTO.

KnroueBble cnoBa: 5KCNpecCUoHU3Mm, BOMHA, CMepTb,
TaHaToNoOrus, CYMepKu, norpaHnybe, rpoTeck, KpUaunc,
0GHOBJIEHWE, ACXATONOI S, lyXOBHOCTb, KOCMOTOHWS.
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The Poetics of “Twilightness” in the Space of an Era
In the article it is intended to consider the code of “Twit
lightness” in the context of the world culture of the
first two decades of the 20th century. Expressionist
anthology Twilight of mankind is published in 1919. This
anthology serves as a tuning fork of all “Symphony of
the latest poetry”, as it was specified in the subtitle. Not
only in the German-speaking area, but also in Russia,
the atmosphere of impending twilight was a sign of an
entire era and coincided with the currents of the avant--
garde movement on auniversal scale. The interconn
nected constants of this perceptions, such as the mo-
tives of the victim, doom, death, despair, longing, fear,
were quite specific to this age and meant more than
mere minor emotion,— it's an important cultural phee
nomenon waiting to be understood. In the artistic field
of expressionism, the tanatological code that contains
a whole spectrum of the main mythologem of the avant--
garde, is the core, acting as a sort of counterway, a ree
versal of the utopian-transformative code.

Keywords: Expressionism, war, death, thanatology, twir
lights, borderland, grotesque, crisis, renewal, eschatolb
ogy, spirituality, cosmogony.

Received 09.02.2021

Accepted 18.03.2021

602

CoBpeMeHHas KynbTypa

AnppeeBa EkaTepuHa lOpbeBHa

[okTop drnocodckmx Hayk, kaHanaat
VCKycCcTBOBeEeHUSs, YneH MexxayHapoaHoi
accoumaumm kputnkos AICA, MockBa
ORCID ID: 0000-0001-5765-242X
andreyevaek@gmail.com

YOK 701

BBK 87.8

DOI: 10.51678/2226-0072-2021-3-96-111

BkpaHupysa otkpoBeHue: bunn Buona —

AHppen TapKoBCKUM

CTaTbsi NocesilleHa Npo6nemMe reHepupoBaHns CUM-
BOJIMYECKOTO COAEPXKaHUSi B COBPEMEHHOM UCKYC-
CTBe, KOTOpasi HanpsiMylo CBsi3aHa C BMTaNbHOCTbIO
CaMoro MCKycCTBa, 3aBUCSILLEN OT CMOCOGHOCTU CO3-
[aBaTb B MPOU3BEAEHNAX YHMBEPCA/bHYIO KapTu-
Hy Mupa. B nckycctBe XX Beka HaunmHaeTcs npouecc
NOAMEHbI CUMBOJIMKM CUMMTOMATUKOM, KOTOPbIVA No-
CTEMEHHO NMPUBOAMUT K CYXXEHUIO Chepbl CUMBOINYE-
CKOro COAepPXKaHUs KynbTypbl, TaK Kak MHOrO3HaYHble
CUMBOJIbI 3aMEHSIOTCA BMOMHE OAHO3HaYHbIMU CUM-
nToOMamMn MAN 3HaKamMu TOM WAN UHOW TpaBmaTUye-
CKOW npo6rnemMaTuvku. SToT npouecc cBs3aH ¢ MaTe-
puanusaumen CUMBOIMYECKOTO U B LENOM C ycune-
HVWEM MaTepuanmMCTUYECKON OOMUHaHTbI B KyNnbType
1920-1960-x ropo.. B ctaTbe npo6nema BoMoLEeHMs
CUMBOJIOB paccMaTpuBaeTCcs Ha npuMepe TBOpYe-
CcTBa KuHopexwuccepa AHapes TapkoBCKOro u Bupe-
oxyaoXkHuKa Bunna Buonbl, KOTOPbI BO MHOIOM Ha-
cnenyet TapkoBckomy B 1980-2010-e rogpl. CpaBHU-
TENbHbIA aHanM3 CTPOUTCS Ha OCHOBE MPOWN3BeAeHUN
TapkoBcKoro 1 Buonbl, B KOTopbix 06a Mactepa cTpe-
MSATCSl CO3[aTb MOMEHTbI OTKPOBEHMS. DTN CUMBONN-
Yeckune MoMeHTbI [€Te u ero ncronkosarenb dpunocod
KapeH CBacbsiH Ha3blBalOT OTKPOBEHWUSIMU Heuccne-
[MMOro — BCEO6LLEro, OTKPbITOrO B YHaCTHOM. TapKoB-
CcKuii 1 Buona ctpemsTcsa cosnaBaTh TakMe MOMEHTbI
Ha aKpaHax, npuéeras valile BCero K nokasy B3avMmo-
NEeNCTBUS repoeB C CUMBOIMYECKUMUN CTUXMSIMU OTHS
nBoapl. Tak)ke 06a OHM UCMONb3YHT B KayecTBe pe-
3epBa CYMBOIMYECKOrO PEKOHCTPYKLUMM npounssene-
HUIN €BPOMENCKON XXNBOMUCK 3rnoxmn PeHeccaHca 1 6a-
POKKo. VX monck He Bcerpa ycneweH UMEHHO B cuny
NoAMEHbl CYMBOSIMYECKOro o6pasa cumnTomaTuye-
CKWM: 3aMeHbl HEUCCNEeAMMOro U HENPeACTaBMMOro
cLeHaMu CHOB Unu ranoumHo3a. OgHako nouck Tap-

[aHHble aBTOPOB. AHHOTaLMK

KOBCKOro 1 B1onbl HACTONbKO MHTEHCUBEH, YTO caMa
HEOHO3HAYHOCTb ero Pe3ynbLTaToB AB/SETCS BaXKHEN-
UMM CUMMTOMOM COCTOSIHUSI COBPEMEHHOW KYNbTYpbl,
CBWAETENbCTBYS O KPU3UCE B MOHWMaHUM BO3MOXHO-
cTen penpeseHTaumnn 6biTns. O6paTUBLLMCE K 3KpaH-
HOMY WMCKYCCTBY, K TOM pOpPME XKM3HU, KOTopasi CTaHo-
BUTCS CTPYKTYypooG6pasytoLLen, n Buona, n TapkoBcKuin
CTpPEMSATCS BOCCO3AaTb B HEM BO3MOXHOCTb OTKpPOBE-
HUS, NPUCYTCTBME CBepXmMaTepuanbHoro obpasa, oT-
KpblBalOLLEro crnacuTesibHbIN YXU3HEeHHbIN MyTb.
KnroueBble cnoBa: MCKYCCTBO, KMHO, BUAEO, 3KPaH,
CUMBO/IMKA, CUMMNTOMAaTKKa, OTKPOBEHME.,

Andreeva Ekaterina U.

Doctor of Philosophy, PhD in Art Studies, Member of
AICA, Moscow

ORCID ID: 0000-0001-5765-242X
andreyevaek@gmail.com

Screening the Revelation: Bill Viola — Andrei
Tarkovsky

The article is devoted to the problem of generating sym-
bolic content in contemporary art. The problem is dit
rectly related to the vitality of art itself, which depends
on the ability to create a universal picture of the world.
In the art of the 20th century, the process of replacing
symbolism with symptomatology begins, which gradui
ally leads to a narrowing of the sphere of the symbol-
ic content of culture, since ambiguous symbols are rem
placed by completely unambiguous symptoms or signs
of a particular traumatic problems. This process is as-
sociated with the materialization of the symbolic and,
in general, with the strengthening of the materialist
dominant in the culture of the 1920s-1960s. The article
examines the problem of the embodiment of symbols
using the example of the work of film director Andrei
Tarkovsky and video artist Bill Viola, who largely inhere
ited Tarkovsky in the 1980s-2010s. The comparative
analysis is based on the works of Tarkovsky and Vio-
la, in which both masters strive to create moments of
revelation. These symbolic moments, Goethe and his
interpreter, the philosopher Karen Swassjan, call the
revelations of the unsearchable — the universal, open
in the private. Tarkovsky and Viola strive to create such
moments on the screens, most often resorting to shown
ing the interaction of the characters with the symbolt
ic elements of fire and water. Also, both of them re-
constructed different European paintings of the Rew
naissance and Baroque as a reserve of symbolic. Their
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search is not always successful precisely because of
the substitution of a symbolic image for a symptomat-
ic one: replacement of the unsearchable or unimaginae
ble with scenes of dreams or hallucinosis. However, the
search for Tarkovsky and Viola is so intense that the very
ambiguity of the results is the most important symptom
of the state of modern culture, testifying to a crisis in un-
derstanding the possibilities of representation. Turning
to screen art, to that form of life that becomes structure--
forming, both Viola and Tarkovsky strive to recreate in it
the possibility of revelation, the presence of a supermab
terial image that opens a saving life path.

Keywords: art, cinema, video, screen, symbolism,
symptomatology, revelation.
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YenoBek-MallMHa U MaLLMHA-4€10BEK

B UCKYCCTBE: BCTpeya B uudppe

Lndposusaums nopoauna cyLLECTBEHHO HOBYIO LB~
NIM3aLNOHHYIO U 3K3UCTEHLMaNbHylo cuTyauumto. Pas-
BWTWE YenioBeyecTBa O6bl/I0 CBSI3aHO C CO3AaHUEM
KONNEKTUBHOW MamsaTW B BUAE KyNbTypbl Kak cucre-
Mbl MOPOXAEHUS, XPaHEHWs M TPAHCNSLMU coLmarb-
HOro OnbITa, BK/IIOYasi CO3LaHNe UCKYCCTBEHHOM cpe-
bl 06UTaHNs. OCHOBHYIO YacTb UCTOPUY YENOBEK Yro-
L0615 MUP cebe, YTO Aenano MUp NOHATHbIM. OfHaKo
CO BPEMEHEM UHCTPYMEHTbI M CPEACTBA CTAHOBUIUCH
BCE MeHee aHTpornomopdHbiMu. Mup BO BCe 60/b-
Lwen cTeneHu ctan ynogobnasaTbCsa COXHbIM MEXaHU3-
Mam. OTHOLLEHUS YenoBeKa U MallMHbI CTanun ¢ Hava-
na XX crtonetus ofHoM U3 rnNaBHbIX TEM B UCKYCCTBE.
OHM MOpPOAVNN WIMPOKNIA FOPU3OHT 3CTETUHECKOrO
OCMbIC/IEHMS 3TON TeMaTWKM: OT nadoca npeo6paso-
BaHWsi AENCTBUTENIbHOCTU (BK/IOYAs CamMoro Yesose-
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Ka) Ao anapma u xoppopa. CoBpemeHHas undposmsa-
Lms co3aaeT MCKYCCTBEHHYIO cpefly, KoTopas BTArvBa-
€T 1 6ronoruyeckyto npupoay yenoseka. Cam yenosek
npespalyaeTcs B apTedakT. bonee Toro, cama KynbTy-
pa npeBpaLLaeTcsi B yCNoBUsaX LMbpoBM3aLIMn B NOA0-
61e MalUVMHbI, Korga peanbHOCTb NpecTaeT peanunsa-
uMen «TpaHCLeHAEHTHOro» UMbPOBOro Koaa, KoTopbIn
BbICTYNaeT OpPUrMHanbHbIM UCTOYHUKOM AN nto6oro
KonuyecTBa apTedakToB Kak CBOMX KOMWi. Takas cu-
Tyaums He MOXET He CKa3aTbCsl Ha MCKYCCTBE U acTe-
TU3auuun, KOTOopble CBOOSATCSH K MOTOKYy 06paboTkm
oundpoBaHHbIX AaHHbIX. [Jeno He B HOBbIX LMPPOBbIX
TEeXHOMorusax B uckycctee. Peyb noetr o6 nameHeHun
dopmara Bcero npouecca XyaoXXeCTBEHHOro TBOpYe-
CTBa 1 9CTETUYECKOW peLenuun. Yenosek npespatia-
eTcs 13 NoNb3oBaTens onuuii NoTpe6neHns n TBopye-
CTBa — B OfHY 13 Onuui LMdpPoBOA MeramallumHbl.
KnioueBble cnoBa: apTedakTbl, BOCNPUSTUE, UCKYC-
CTBO, KyNbTypa, NepeXKMBaHus, NOCTHEI0BEYHOCTb,
coenaHHoCTb, LMbpoBM3aLms, acTeTU3aLms.
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Man-Machine and Machine-Man in Art: Meeting

in Digital

Digitalization has given rise to a substantially new civa
ilizational and existential situation. The mankind ded
velopment was associated with the creation of
collective memory in the form of culture as a system for
generating, storing and transmitting social experience,
including the creation of an artificial environment. For
the main part of history, man likened the world to him-
self, which made the world understandable. However,
over time, the tools and means became less and less
anthropomorphic. The world has increasingly become
like complex mechanisms. Since the beginning of the
20th century, the relationship between man and mar
chine has become one of the main themes in art. They
gave rise to a wide horizon of aesthetic comprehension
of this topic: from the pathos of transforming reality (in-
cluding the person himself) to alarm and horror. Howe
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ever, modern digitalization creates an artificial environe
ment that involves not only the natural environment, but
also the biological nature of man. The person himself
turns into an artifact. Moreover, under the conditions of
digitalization, culture turns into a kind of machine, when
reality appears as the realization of a “transcendental”
digital code, which acts as an original source for any
number of artifacts as its copies. This situation cannot
but affect art and aestheticization, which are reduced to
the flow of processing digitized data. It is not about new
digital technologies in art. It is about changing the for-
mat of the entire process of artistic creation and aest
thetic reception. A person is transformed from a user of
consumption and creativity options into one of the opp
tions for a digital mega-machine.

Keywords: artifacts, perception, art, culture,
experiences, posthumanity, made, digitalization,
aestheticization.
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MonuéyHKUuMOHaNbHaa moaenb NoBeaeHus
COBPEMEHHOrO cryliaTens

CTaTbsi NMOCBSILLLEHa BOMPOCaM YKpPenaeHus nosuuuii
COBPEMEHHOrO0 C/yLlaTens B KOHTEKCTE pa3BUTUS aka-
[AEMUYECKOro My3blKanbHOro nckycctaa. C KoHua npo-
LUAIOro CTONETUS HabtoAaeTCst BCNIECK Hay4YHOro WH-
Tepeca K U3y4eHWUo ayauTopun KacCUHYecKon My3bl-
Ku. CnywaresnbCKuiA OMblT aHannsupyeTcsl HapaBHe
C KOMMO3MUMEN U UCNONHUTENbCTBOM.  Mexxancum-
navHapHble UCCNeAoBaHUs 3aTparvealoT UCTopuye-
CKMe MPaKTUKK, CMbIC/IOBbIE acneKTbl, KOMMYHUKaLM-
OHHble XapakTepucTukn. OfHAKO CErogHs MeHseTcs
caM xapakTep B3aMMOOTHOLUEHWIA cnylaTtens ¢ uc-
KycCTBOM. CnyliaTtenb CTaHOBUTCS aKTUBHbIM y4acT-
HUKOM My3bIKasbHbIX COGbITWIA, BbICTYNas B HOBbIX AJ15
ce6s amrniya — kak My3blKasbHbli KPUTUK, MEHeIXep,
9KCMEePT 1 AaXke COaBTOP NPOU3BEAEHWI U UX UCMON-
HuTenb. ®opmypoBaHVe OOMONHUTENbHbIX K BOCMPU-
ATUIO My3blKM OYHKUMIA cnylwatens TpebyeT nepe-

[aHHble aBTOPOB. AHHOTaUMK

cMoTpa dakTopa OLEHKM ayauTopuu UCKYUTENb-
HO Ha OCHOBE CTeneHW Pa3BUTOCTU «CIyLIaTebCKOWM
OyHKUMM». OCo6ylo akTyanbHOCTb MpuoGpeTaeT BO-
npoc 060CHOBaHMS HOBOW CXEMbI, B KOTOPOW 6bln 6bl
YYTEHbI MNO3ULIMN BCEX YHACTHUKOB My3blKanbHOro CO-
6bITUSA MO OTHOLLUEHWIO APYT K APYrY.

My6nunka oTkasbiBaeTCs OT PONM «Baccana» W nnaHo-
MEPHO YKpennsieT CBoe NONOXEHWE B MEXIPYnnoBom
vepapxuu, Bbibrpas HoBble Mofenu nosegeHus. Ecnm
NEeNTMOTUBOM My3blKanbHOW XW3HM XX Beka 6blna
Tema BOCMUTaHUs NOAJIMHHOIO BKyca W rny6oKoro no-
HUMaHWS  My3bIKaNbHOTO COAEPXKAHWS, HbIHEWHNUIA
cnywartenb oTcTamBaeT cBoboay Bbi6opa. BaxHO no-
HSTb MPWYMHbI M CMPOrHO3MPOBaTb NOCNEACTBUS YCU-
NIMBAIOLLENCS AMaHCHNaLMmn He TONbKO OMbITHOTO CAy-
watensi, Ho U HeoduTa. 3HaYUTENbHYIO NenTy B 3TOT
npouecc BHOCST My3blKabHble CTPUMUHIOBbIE CEPBU-
Cbl. 3acny)KMBaeT BHYMaHUS pacTyLuas NonynspHoCTb
[IBYX MOJIOAEXHbIX CYGKYNbTYP, AEMOHCTPUPYIOLLMX
BbICOKMI MHTEPEC K Knaccuyeckomy uckycctay — Dark
academia (TemHas akapemus) u Light academia (CseT-
nasi akagemusl).

KntoueBblie cnosa: MonoaexxHas cybKynstypa,
cnylwartenb, repMeHeBTHKa, lfepmaH Kpeumap,
MAENINCT, CTPUMUHIOBbIE CEPBUCHI, MOTOKOBas
My3blka, Dark academia, Light academia.
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A Multifunctional Model of a Modern Listener’s
Behavior

The article focuses on strengthening positions of
a modern listener in the context of the development of
academic musical art. Since the end of the last century,
there has been a surge in scientific interest in studying
the audience of classical music. Listening experience is
being analyzed on an equal basis with composition and
performing. Interdisciplinary researches touch upon
historical practices, semantic aspects and communica-
tion characteristics. However, today the very nature of
listeners’ relationship with art is changing, too. The lisf
tener becomes an active participant in musical events,
playing new roles — that of a musical critic, manager, exa
pert, and even a co-author and performer of works. The
formation of new listener’s functions in addition to the
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perception of music requires a revision of the audience
evaluation factor, now based only on the sophistication
of the “listening function”. The issue of justifying a new
scheme, which would take into account the positions of
all participants in a musical event in relation to each oth-
er, is extremely relevant.

The public refuses the “vassal” role and steadily
strengthens its position in the intergroup hierarchy by
choosing new behaviors. While the leitmotif of the mun
sical life of the 20th century was the theme of educatt
ing a wide audience of genuine taste and a deep under-
standing of musical content, today the listeners defend
their freedom of choice. It is important to understand
the reasons and predict the consequences of the ina
creasing emancipation of not only the experienced lise
tener, but also of the neophyte. Music streaming servic-
es make a significant contribution to this process. The
growing popularity of two youth subcultures demone
strating a high interest in classical art — Dark Academia
and Light Academia — deserves attention too.
Keywords: youth subculture, listener, hermeneutic,
Hermann Kretzschmar, playlist, streaming service, Dark
academia, Light academia.
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PaHHee uckycctso UTanum B TBOpYEeCTBE

H.K. Pepuxa 1900-1910-x ropoB

B TBOpyecTBe Pepuxa 1900-1910-x rogoB 6bi1M CUH-
Te3MpOoBaHbl Pa3HOO6pPa3sHble KyNbTYPHbIE BAUSHUS,
06YCNOB/IEHHbIE KaK 3aKOHOMEPHOCTAMMW pPas3BUTUSA
PYCCKOro MCKYCCTBA, TaK W MHAMBUAYaNbHbIMW Mpea-
NOYTEHNAMMN XyAOXKHMKA. OCOGEHHbIM 06pa3oM B pa-
60Tax Pepuxa atoro nepuopa 6bI10 NepeocMmbiciie-
HO W MHTEPNPETUPOBAHO XYAOXECTBEHHOe Hacneave
Wtanun. B ctatbe paccmatpumBatotcsa pakTopbl, onpe-
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[enuBlWwne uMHTepec Pepuxa K UTanbsHCKOMY WCKyC-
ctBy CpegHux BekoB 1 PaHHero BospoxxaeHus, n aHa-
NM3MpYeTCs OMbIT Noe3nok B MTanuio, coBepLUEHHbIX
B 1901 n 1906 rogax, MMeBLUNI BaXKHOe 3Ha4veHue ans
TBOPYECKON 3BOMOLMM XyOOXKHMKA. OCBOEHMe CTu-
NEBbIX U TEXHUYECKMX MPUEMOB MacTEPOB MPOLLIO-
ro CyLeCTBEHHO 060ratuio apceHan BblpasuTeNbHbIX
cpeactB Pepuixa 1 Cnoco6CTBOBAN0O COXEHUIO ero
3penoro CTUnS.

KnroueBblie cnosa: H.K. Pepux, XxynoxecTBeHHble
B/IVSIHUS, BOCMPUSTUE, peLenums, MHTeprnpeTaums,
WCKYCCTBO CpedHnX BEKOB, NpoTopeHeccaHc, PaHHWI
PeHeccaHc, KBaTPOYEHTO, MO3aunka, ppecka.
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Early Italian Art in the Works of Nicholas

Roerich (1900s-1910s)

In the works created by Nicholas Roerich in the 1900s
-1910s various cultural influences were synthesized.
These were conditioned by the consistent pattern of the
development of Russian art as well as by the individual
preferences of the artist. The artistic heritage of old Italy
became one of the strongest influences on Roerich and
was interpreted by him in a particular way. The article
examines the factors that determined Roerich’s intere
est in Italian art of the Middle Ages and the Early Rer
naissance and analyzes the experience of his trips to It
aly in 1901 and 1906. The study of the style and methods
of old masters significantly enriched Roerich’'s means
of expression and helped to establish his mature style.
Keywords: N.K. Roerich, artistic influences,
perception, reception, interpretation, Middle Ages art,
Proto-Renaissance, Early Renaissance, Quattrocento,
mosaics, frescoes.
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Kypckue BbicTaBku Kasaumupa ManeBu4a: onbiT
PEKOHCTPYKLUUN

B dokyce cTaTbm — Kypckue BbICTaBKWM CyvacTUem
K.C. ManeBuya, UICTOPUS NX OpraHn3aumm, SKCNOHeH-
Tbl, peakumsi KpUTUKN. OCHOBHbIMU UCTOYHMKAMMN UC-
cnefoBaHWs CTann 3aMeTKU B MECTHOW nepuoanye-
CKOW MevyaTn U COXpaHUBLUMECS KaTanorn BbICTaBOK.
OHU CBMAETENBCTBYIOT O TOM, 4To ManeBmy Havan aKc-
NOHUPOBaTb CBOW MPOU3BEAEHUS HA NEPBbIX BbiCTaB-
KaX «KYPCKOro apTUCTUYECKOro Kpyxka». Kputuye-
CKue 0630pbl AaloT NpeAcTaB/ieHe 0 Ha3BaHWsAX ero
KapTUWH, 0 TOM BreYaTIeHnn, KOTOpoe OHU NPOU3BOAU-
NN, UK XKe NPOCTO GUKCUPYIOT yyacTue. DTN TeKCThl
MOTyT AOMOMHUTbL CBEAEHNS COBPEMEHHbBIX MCCNeno-
BaTesnen 0 HEKOTOPbIX pakTax 6Guorpadun XyaoXKHuUKa.
B pa6oTe npegnpuHsTa nepBas NonbiTKa AeTasbHOWN
PEKOHCTPYKLMM XYOOXECTBEHHbIX 3kcrnosuumii 1910
1 1913 ropgoB. CneumanbHoe BHUMaHVeE yaenseTcs onu-
CaHWIo BbICTaBKM ToBapuLLECTBA KYPCKUX XYAOXHUKOB
1910 ropa, Ha koTopov ManeBuy npeactaBun pa6o-
Tbl U3 «cepumn Genbix» (KapTuHbl «OTAbIX», «KynaHue»
n «benas nowanb» He aKCNOHMPOBaNUCb paHee). VH-
dopmauma 06 otaene «KyomcToB, dyTypuctoB u K°»,
KoTopbIN cTan yacTbio XIV BbicTaBku ToBapuiiecTBa
KYPCKMX XyooxkHuKoB 1913 roga, BnepBble BBOAMTCSA
B LUIMPOKUIA Hay4HbI 060POT. ABTOP MoOnMbITancs ycra-
HOBUTb MMEHa YYaCTHWUKOB 1 KONNMYECTBO paboT, onu-
pascb Ha OT3bIBbl Bra3eTax WAOKYMeHTasnbHble ¢o-
Torpadumn us apxmsa O.M.PaguHa (Kypck). Manesuy
npuees B Kypck He MeHee 23 KapTuH. YacTb 3Tux npo-
n3BeaeHun 6bina npeacTaBneHa Ha BbicTaBke «Ocnn-
HbI XBOCT» B MockBe B 1912 rofly, HO XyAOXXHUK n3me-
HWUN COCTaB 3KCMO3NLIUN.

KnroueBble cnoBa: Kasnmmp Manesuy, ToBapuLiec-
TBO KYPCKMX XYAOXHWKOB, BbICTaBKa Ky61CTOB

1 dyTypUCTOB B KypCKe, XyA0XKeCTBEHHas XXU3Hb.
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Kursk Exhibitions of Kazimir Malevich: An Attempt
of Reconstruction

The article focuses on the Kursk exhibitions with the
participation of Kazimir S. Malevich, the history of their
organization, exhibitors, reaction of critics. Notes in the
local newspapers and magazines and preserved exhibi-
tion catalogs became the main sources of the research.
This documents show that Malevich began to exhibit his
works at the first exhibitions of the Kursk artistic comk
munity. Critical reviews give an idea of the titles of his
paintings, the impression they made, or simply record
participation. These texts can supplement the informae
tion of modern researchers about some facts of the art-
ist’s biography.

The paper is the first attempt to describe art exhibii
tions of 1910 and 1913 in details. Special attention in the
text is paid to description of exhibition of the Associaed
tion of Kursk Artists in 1910, where Malevich showed for
the first time some paintings of “white series”, for examt
ple Rest (Otdyh), Bathing (Kupanie) and White Horse (Be-
laya loshad’). The exposition of “Cubists, Futurists and
K°”, which became part of the XIV exhibition of the Ash
sociation of Kursk Atrtists, is introduced to the scientif-
ic audience for the first time. The author tried to find out
the names of the exhibitors and the number of works,
based on reviews in newspapers and photographs from
the archive of Oleg Radin (Kursk). Malevich brought to
Kursk at least 23 paintings. Some of these works were
presented at the Oslinyj Hvost exhibition in Moscow
in 1912, but the artist changed the composition of his
paintings.

Keywords: Kazimir Malevich, Association of Kursk
Artists, exhibition of cubists and futurists in Kursk,
artistic life.
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Mpo6nema penpeseHTaumMu TpaBMbl U POJib
WUCKYCCTBa B CBUA€TE/IbCTBE HEBbIPA3UMOro
onbiTa

Bctatbe paccmatpuBatoTcsi  nMoaxofbl K npo6ne-
Me TpaBMaTM4ecKoro ornbiTa W ero npeacTaBieHus,
OMNMCbIBalOTCA  AWCKYCCUN B UCCNEAOBaHUSX TpaB-
Mbl, CBSI3aHHblE C HEPEMPE3EHTaTUBHOCTbIO U CBUAE-
TenbcTBOM, nNpobnematuka potorpadpuyeckoro obpa-
3a. [lenaetca 0630p Teopun apdekTa B CBS3M C aHa-
NIMTUKOM UCKycCTBa TpaBMbl. ABTOP paccmatpusaeT
3Ha4yeHue amanora v NpUXoaMT K BbIBOAY, YTO UCKYC-
CTBO MOXET CTaTb MECTOM, rie BO3MOXXHO yChbllWaTbh
ronoc paHbl, pasnenntb 6onb Opyroro. ABTop aHanu-
3UpyeT TPaH3UTUBHYIKO POJib UCKYCCTBA B NepexkmBa-
HUW MPOLLIOro Ha NPUMepPe KOHLUENTYanbHbIX XYA0X-
HukoB — [opuc Canbcepno v Anbdpeno Oykaapa. VIH-
ctannauun Anbdpeno dxaapa, Bkovalowme B cebs
LOKyMeHTanbHble poTorpadum, aHann3mpyroTcs C TOY-
KM 3peHUs MOHATUSA punctum 1 COOTHOCSTCSA C naeew
adpdekTa.

KnioueBble cnoBa: TpaBMaTUHECKMIA OMbIT,
HenpeacTaBMMOe, COBPEMEHHOE NCKYCCTBO,
poTorpadus, apPekT, acTeTnKa, aHecTeans.
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The Problem of Representing Trauma and the Role
of Art in Witnessing Unspeakable Experience

The article discusses approaches to the problem of
traumatic experience and its representation, describes
the discussions in trauma studies related to unpre-
sentable and evidence, and the problems of the pho-
tographic image. The article reviews the theory of affect
in connection with the analysis of the art of trauma. The
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author examines the meaning of dialogue and comes to
the conclusion that art can become a place where it is
possible to hear the voice of a wound, to share the pain
of Another. The author analyzes the transitive role of art
in the experience of the past on the example of con-
ceptual artists — Doris Salcedo and Alfredo Jaar. Alfre-
do Jaar’s installations, which include documentary pho-
tographs, are analyzed from the point of view of the con-
cept of punctum and correlate with the idea of affect.
Keywords: traumatic experience, unpresentable,
contemporary art, photography, affect, aesthetics,
anesthetics.
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AnroputMmuyeckas anodpeHus u acTeTusaums
AaHHbIX

B ctatbe npepnaraetcsi B3rNSHYTb Ha XyOOXECTBEH-
HOE OCBOEHME  «MUCKYCCTBEHHOrO  MHTENneKTa»
He B acrekTe ero o4e/I0Be4NBaHNs 1 BbI30Ba ryMaHU3-
My, @ Kak Ha MIHCTPYMEHT 06paboTKM JaHHbIX, KOnye-
CTBO KOTOPbIX M NPU3HAKN TEXHUYECKN MPEBOCXOAST
BO3MOXXHOCTW YEN0BEYECKOro ocMbicieHus. Paccma-
TpUBaeTCs BAUSIHWE AaTansma Ha KynbTypy. AHanusm-
pyloTcsi paboTbl COBPEMEHHbIX XYAOXHMKOB Mapuo
KnuHremana, 3aka bnaca u gp., pa6oTatowmx ¢ peHo-
MEHOM «anroputMMyeckon anodpeHumn». Bbiasuraet-
Cs Te3UC, YTO MpeBpaLleHne AaHHbIX B MHpOopMaLmio
B HEMPOHHbIX CETSX KOMMboTepa MeTOA0NOrnMYeckmn
COMOCTaBMMO C TBOPYECKMMU NOAXOAAMU XYAOXKHWU-
KOB MOAEPHU3MA,— YTO MO3BONSET AOCTUraTb HOBOrO
YPOBHS XyAOXXECTBEHHOW pedneKkcun B KynstType, oby-
C/IOBNIEHHON MaLUMHHOW uMBUnun3aumen. CtankmeaoT-
csi KpuUTUyeckas 1 pednekcusBHas Moaenn ocMbicie-
HWS anopeHnn B COBPEMEHHOM UCKYCCTBE.
KnroueBble cnoBa: anroputm, anopeHus, rny6okoe
o6y4yeHune, faTan3m, UICKYCCTBEHHbIN NHTENNEKT,
HENPOHHbIE CETU, COBPEMEHHOE UCKYCCTBO,
cloppeanusm.

608

Bokhorov KonstantinYu.

PhD in Cultural Studies, Associate Professor, Moscow
State University of Psychology & Education, Moscow
ORCID ID: 0000-0002-5109-353X

bororo@mail.ru

Algorithmic Apophenia and Aestheticization

of Data

The article suggests taking a look at the artistic develr
opment of “artificial intelligence” not in the aspect of its
humanization and challenge to humanism, but as a tool
for processing data, the number of which and the feat
tures technically exceed the capabilities of human une
derstanding. The influence of dataism on culture is cons
sidered. The article analyzes the works of contemporary
artists (Mario Klingemann, Zach Blas, etc.) working with
the phenomenon of “algorithmic apophenia”. The thesis
is considered that the transformation of data into infora
mation in computer neural networks is methodologicalu
ly comparable to the creative approaches of modernp
ist artists, which allows us to reach a new level of artis¢
tic reflection in the culture that conditioned by machine
civilization. Critical and reflexive models of apophenia in
contemporary art are collided.

Keywords: algorithm, apophenia, deep learning,
dataism, artificial intelligence, neural networks,
contemporary art, surrealism.
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Bonpoc 0 My3uLMpoBaHUU U UCTAMCKOM NpaBe
Kak npo6nema MeToaonorum

Bonpoc o My3nuMpoBaHUM U UCNaMCKOM MpaBe pac-
CMaTpuBaeTCs B pyclie JIOMMKO-CMbIC/IOBOrO MOAXOAA,
YYMUTBIBAIOLLETO MEXaHW3Mbl TEOPETUYECKOTO MbILLIE-

[aHHble aBTOPOB. AHHOTaUMK

HUS KNaccuyeckow apa6o-MyCybMaHCKON KynbTypbl.
OCHOBHOW Teanc — npoueaypa yMo3ak/to4yeHus B Uc-
NlaMCKOM MpaBe Kacanacb He My3blKM U He My3blKaH-
TOB, a ENCTBUI YenoBeKa My3uLMPYIoLLEro-n-cnyLia-
towero. Ha Tom ocHOBaHUK, YTO topuAnYeckasl BnacTb
6blN1a ANUCTEMUYECKOWN, He NOMTUYECKON Y penuru-
O3HOW, cocpefoTayMBanacb BpyKax YacTHbIX 3aKo-
HOBEOB, B apa6o-MyCYybMaHCKOW Ky/nbType He cy-
LLLeCTBOBANO €AMHOro LeHTpa A1 pacnpocTpaHeHus
3aKoHOAATEe NbHbIX PEeLIEHNn OTHOCUTENIbHO My3ULm-
pOBaHUA-N-CNyLWaHMSA Ha BECb UCaMCKUin Mup. MHasa
CUTyaumsa cnoxunacb B POCCUMNCKON MMNEpUn 1 NocT-
COBETCKMX rOCyAapcTBax, rae HeCMOTPS Ha BHELWHee
CXOACTBO C KNAaCCU4YECKUM UCTaMOM, OTHOLLEHWE «3a-
KOHOBEA, — My31LMPOBaHWe/CNyLliaHne» B Cuny npu-
YMH KYNbTYPHO-UCTOPUYECKOrO XapakTepa BbICTpa-
VBaeTCsl COrNMacHO MepapxMyecKoin cCUCTeMe LIeHHO-
CTeW, UCKMIoYaloLLen MexaHnyeckoe npvpaBHUBaHe
OIHOrO SIBNEHUA K Apyromy. ABTOP MOKa3sblBaeT, YTo
KOHTpapHasi MPOTUBOMOMIOXHOCTb «A03BONIEHHOE —
3anpeTHoOe — HenTpasbHoe» B COBPEMEHHbIX Uccre-
[IOBaHWSAX O UCTAMCKOM MpaBe — pesy/bTaT UCKaXKeH-
HOro nepesofa MNEepPBOUCTOYHUKOB W yHUBEPCaNUCT-
CKOro rnoaxoaa B LUENOM, He oTpaXkalowmnin peanun
Knaccuyeckon apabo-MycynbMaHKon KynbTypbl. [1o-
cnepHss BblpaboTana CO6CTBEHHYIO NATUYNIEHHYIO CU-
CcTemy A1l NPaBoOBOW OLIeHKM OEACTBUI, B TOM Yucne
My3nLMpoBaHus. Ecnv cy>xaeHuns, nnm «BeTem», BbIHO-
CUNNCH IOPUCTaMU MPU OMOPEe Ha OCHOBY-KKOPEHb» —
KopaH, CyHHy, eauHornacHoe CcyaeHvwe ucousme-
peHne, COGCTBEHHO peLUeHVs MO OJHOMY U TOMY e
$aKTy Mornu 6bITb NPOTMBOMOMIOXHBIMU B 3aBUCUMO-
CTUW OT 3aKOHOBE0B U MX NMPUHAAIEXHOCTU K TOM U
WHOW NPaBOBOW LLKONE.

KnioueBble cnoBa: My3nLMpoBaHue, UCNaMckoe
npaeo, apabo-MycyribMaHcKas KynbTypa,
MEeTOA00rus, UCnam.
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Musicking and Islamic Law as a Problem

of Methodology

The issue of music and Islamic law is considered in the
aspect of the methodology due to the proper Arabic
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language picture of the world and mechanisms of theg
oretical thinking classical Arab-Muslim culture. The aua
thor clarifies that the procedure of inference in Islamic
law did not concern music or musicians, but the actions
of a person playing/listening music. On the grounds that
legal power was epistemic, concentrated in the hands
of private lawyers, there was no single center in Arab-
Muslim culture from which the legislative decision res
garding musicking/listening would extend to the eng
tire Islamic world. The situation is different in the Rust
sian Empire and the post-Soviet states, where, despite
the external similarity with classical Islam, the attitude
of alawyer and a person who plays/listens music, for
reasons of a cultural and historical nature, is built ace
cording to a hierarchical system of values and requires
separate study without mechanically equating one
historical phenomenon with another. It is shown that the
contrarian dichotomy ‘permitted — forbidden — neutral’
appeared in modern science as a result of the univera
salist approach, did not take place in the legal field of
the Arab-Muslim culture, which developed its own sysh
tem of evaluating actions. The lawyer made a judgment,
or ‘branch’, based on the basis-‘root’, which served as
the textually fixed Koran and Sunnah, as well as the prot
cedures of unanimous judgment and co-measurement,
while the judgments themselves on the same fact could
be contrastingly opposite, depending on the characterg
istics of the legal schools.

Keywords: musicking, Islamic law, Arab-Muslim
culture, methodology, Islam.
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Taxpup KaKk BHECJIOBECHbIV My3blKaJibHbIA
3/1IeMEeHT B UCKYCCTBE aBa3a

B cTatbe paccmatpuBaetcsi GeHOMeH Taxpupa — of-
HOTO W3 BaXKHENLIMX 3/1EMEHTOB BOKaNbHOIO MCKYC-
CTBa MoA HasBaHWEM aBa3 BWPAHCKOW Kraccuye-
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CKoW My3blke. Byoyyv NOTOMCTBEHHbIM MpeacTaBuTe-
NIeM WUCKyCCTBa aBa3a W aKTUBHO KOHLEPTUPYIOLLMM
NeBLOM-COIMCTOM B laHHON Tpaauumm, aBTop CTPOUT
CBOW paccy)XaeHns Ha 6a3e 06LIMPHOro NPaKTUYeCKo-
ro orbiTa HECKO/bKMX MOKONEHWUI MPaHCKMX NEeBLOB.
B peaynbrate B3aMeH LWMPOKO pPacnpocTpaHeHHon
TPaKTOBKW Taxpupa Kak OpHaMeHTaslbHOro npuema
aBTOp AaeT pa3BepHyToe 06bsCHEeHNe 3Toro peHome-
Ha B Ka4eCTBe BHEC/IOBECHOIO MHOMOMYHKLMOHaNbHO-
ro a/1eMeHTa B pa3BepTbiBaHMM 3BYKOBOWM TKaHW aBa-
3a, OTMeYas ero BbICOKYH CMbIC/IOBYH, MCUXO3MOLM-
OHasnbHYO 1 GOPMOOGPA3YIOLLYIO HArpysKy B KaXAoM
peannayeMom My3bikasbHOM NocTpoeHun. CtaTbs co-
NPOBOXXAAETCA 3BYKOBbIMM U HOTHLIMU MPUMEpPaMM.
KnroueBble cnoBa: npaHckas My3blka, NeBYECKMI ro-
noc, pagund, pacTrax, aBas, rylue, Taxpup.
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Tahrir as a Non-Verbal Musical Element

in the Art of Avaz

The essay explores the phenomenon of tahrir, one of
the most important elements of the avaz vocal art in Iraa
nian classical music. As a hereditary avaz performer and
an active concert soloist who has sung in this tradition
for a number of years, the author bases his reasoning
on the extensive practical experience of several
generations of Iranian singers. As aresult, instead of
interpreting tahrir as a purely ornamental device, which
is quite a widespread approach to this phenomenon,
the author presents its detailed explanation as an extra--
verbal multifunctional element in the evolvement of the
avaz sonic texture, noting its deep semantic, psycho-
emotional and form-structural meaning in each particua
lar musical utterance. Audio files and music examples
are attached to the essay.

Keywords: Iranian music, singing voice, radif, dastgah,
avaz, gushhe, tahrir.
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BuHorpapoBsa AHHa CepreeBHa

KanampaTt uckyccTBoBeAeHUSs, HayYHbI COTPYAHMK,
CEKTOP MCTOPUMN My3bIKW, fOCYAAPCTBEHHbIA MHCTUTYT
VCKyCCTBO3HaHUs, MockBa
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YenoBek TeaTpa u3 okpy>xeHus N.U. Yankosckoro:
K.H. Ae-Jlasapu

CTaTbs NOCBSLLEHa TBOPYECKOW IMYHOCTU U3 ApY>KeC-
KU-MPUSATENBCKOro  OKpy>XeHus .M. YankoBckoro,
KoHcTaHTuHy Hukonaesunyy [e-J1azapu (cueHnyeckas
Pamnnma KoHCTaHTMHOB). Ha NpoTsXKeHnn BCen XKuns-
HW KOMMO3MTOPa 3TOT apTUCT MpPaKTUYecKn BCex Te-
aTpasibHbIX XKaHPOB (OT ApamMbl W onepbl [0 BOAEBUNSA
M onepeTTbl) COXPaHsAN APYXXeCKMEe OTHOWEeHUs C ca-
MuM MeTpom Mnbnyom, 3aTemM 1 € ero 6paTbsimMu 1 OT-
LOM.

Cny>uB nooyepefHo B Tpynnax onepHoro (bonbLuow
Teatp, MockBa) n gpamaTnyeckoro Teatpos (AnekcaH-
LpUHCcKui Teatp, CaHkT-MeTepbypr), OH He Tepsin CBsi-
31 HUW C My3bIKa/IbHOW, HW C ApaMaTU4eCcKon cpenown
M cYMTancs CBOMM 4YeI0BEKOM 3a Kynncamu TeaTpoB
o6eunx ctonuu,. Bein apyrom gpysein Metpa Unbuua —
H.I. Py6uHwTenHa, [A.Jlapowa; nOKpOBUTENLCTBO-
Ba/l TaNaHT/IMBbIM aKTPWCaM, CbirpaBIMM MNPUMET-
Hble ponu Bcyap6ax M.W.Yarikosckoro (M.I. CaBuHa)
n A.N. Yankosckoro (A.A. lama-Mewepckasi).

K.H. Oe-Nasapun ocTaBui HECKONIbKO MEeMyapHbIX TeK-
CTOB; TO4YHOE KONMYECTBO M 3HayeHWe ux Ans 6vo-
rpadum [./.YaikoBCKoro Ao cux mnop He nonyy4nno
Hay4YHOW OLEHKM. BTN TEKCTbl U UX OCMbIC/IEHME MO-
MOTYT paclMpuUTb HalKW NPeacTaBneHust 0 Kpyre apy-
3eil KOMMO3MTOPa U CUHTETU3ME BOCTIPUSITUS My3bl-
KanbHOro M ApamMaTuyeckoro Teatpa, CBOVCTBEHHOIO
M.N. YankoBckomy, ero npypoaHOM apTUCTU3ME, B LLN-
POKOM CMbICHE.

KnioueBble cnoBa: K.H. [le-/1azapu, yenosek

TeaTpa, bonblion TeaTp, AnekcaHapPUHCKN

Teatp, MN.U. Yankosckui, A.N. YainkoBckui,

M.W. YankoBckui, H.I. Py6UHLWITENH, KapTOYHas urpa,
noBceAHeBHOCTb, XIX Bek.
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The Man of the Theater from the Environment

of P.l. Tchaikovsky: K.N. De-Lazari

This paper is dedicated to a creative personality from
P.I. Tchaikovsky'’s friendly circle, Konstantin Nikolaevich
De-Lazari (stage name Konstantinov). Throughout the
composer’s life, this artist of almost all theatrical genp
res (from drama and opera to vaudeville and operetta)
maintained friendly relations with Pyotr llyich himself,
then with his brothers and father.

Serving alternately in the troupes of the opera (Bolshoi
Theater, Moscow) and drama theaters (Alexandrinsky
Theater, St. Petersburg), he did not lose touch with either
the musical or dramatic environment and was considv
ered “his own man” behind the scenes of the theaters
of both capitals. He was a friend of Pyotr llyich’s friends:
N.G. Rubinstein, G.A.Laroche; patronized talented acG
tresses who played prominent roles in the destinies
of M.l. Tchaikovsky (M.G.Savina) and A.l. Tchaikovsky
(A.Ya. Glama-Meshcherskaya).

K.N.De-Lazari left several memoir texts; their exact
number and significance for the biography of P.I. Tchair
kovsky has not yet received a scientific assessment.
These texts and their interpretation will help to expand
our understanding of the composer’s circle of friends
and the synthetism of perception of musical and drai
matic theater, characteristic of P.Il. Tchaikovsky, his natue
ral artistry, in a broad sense.

Keywords: K.N.De-Lazari, theater man, Bolshoi
Theater, Alexandrinsky Theater, Pl. Tchaikovsky,
A.l. Tchaikovsky, M.I. Tchaikovsky, N.G. Rubinstein, card
game, everyday life, 19th century.
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Tamapa JiuBaHoBa (1909-1986) kak peLeH3eHT
CNOBECHbIX TEKCTOB

CTtaTbs nocesileHa 0630py peLeH3eHTCKON aesTesb-
HocTu T.H. lnsaHosown (1932-1986) n aHann3y HeKoTo-
pbIX ee OTK/IMKOB Ha TEeKCTbl Konner. Npeametom mus-
yYeHUs CTann MNPenMMyLEeCTBEHHO apXMBHbIE UCTOY-
HUKK. OTKpbIBas HOBYKO TeMy B psigy UCCnefoBaHWi
OTEYECTBEHHOIO My3bIKOBEAEHUS, AaHHbIA maTepu-
an TaK>xe Nno3BoNseT YTO4HUTb MHOrME CTOPOHbI GKO-
rpapum MIHCTUTYTa UCTOPUM UCKYCCTB (HbiHE — [OCy-
[APCTBEHHbIV MHCTUTYT UCKYCCTBO3HAHWS), B KOTOPOM
JlnBaHoBa pa6oTana ¢ nepBbix AHEN ero CcyLecTBoBa-
HUsi — B CeKkTope nctopum My3blku (1944-1962) n Cek-
Tope Knaccuyeckoro nckycctaa 3anaga (1960-1986).
KnioueBble cnoBa: /1nBaHOBa, PELIEH3EHT,
vccnepoBaHus, «BocnoMuHaHusy, UHCTUTYT

ncTopmm Uckyccts, Akagemus Hayk, MockoBckas
KOHCepBaTopus, U3aaHus, auccepTaumnn.

Petukhova Svetlana A.

PhD in of Art Studies, Senior Researcher, Music History
Department, State Institute for Art Studies, Moscow
ORCID ID: 0000-0002-9476-8963
sapetuch@yandex.ru

Tamara Livanova (1909-1986) as a Reviewer

of Verbal Texts

This article is devoted to T.N.Livanova’'s peer review
(1932-1986) and to the analysis of some of her respons-
es to the colleagues’ texts. Mainly archival sources bee
came the subject of study. Opening a new topic among
studies of Russian musicology, this material also makes
it possible to clarify many aspects of the biography of
the Institute of Art History (now — the State Institute for
Art Studies), where Livanova worked from the first days
of its existence — in the Department of Music History
(1944-1962) and in the Department of Western Classid
cal Art (1960-1986).

Keywords: Livanova, reviewer, research, “Memories”,
Institute of Art History, Academy of Sciences, Moscow
Conservatory, editions, dissertations.
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[loKTOp UCKyccTBOBEAEHMS, Npodeccop, 3aBeayHoLmin
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rocynapcTtBeHHast KoHcepBaTtopusa UM. M.U. TnuHku,
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Buorpaduueckue acnekTbl poka

CnepyeT pasnuyaTtb 6Morpaduio Kak UCTOPUIO XXU3HN
yenoBeka 1 6norpaduo Kak nepeckas aTor UcTopum,
cAenaHHbIn npodeccuoHanbHbiM aBTopoM. VIMEHHO
3Ta, «aBTOpPCKas» Guorpadus ABnseTcs npeaMeToM
pPaccMOTPEHNs B AaHHOW CcTaTbe.

O6paLuasich K 6ruorpadmm Kak XaHpy, 3aMeTuM, 4To Cy-
LEeCTBYET OHa B OKPY>XEHWUW APYrux >XaHpos 1 Gopm:
3TO Pa3NNYHOrO PoAa AHEBHWKM, XPOHUKM, BOCMOMM-
HaHusi, cBuaeTenbcTBa. OCHOBOW €e MOryT NOCNYXUTb
cobpaHue NHTePBbIO, MY6MKaLMK PasHbIX NIET U Aaxe
nepenucka. Cpenn MHoXecTBa 6uorpaduil, XpoHUK
1 XXU3HEeOonucaHui My3blKaHTOB 1 POK-rpynn aBTop OT-
6UpaeT Te, B KOTOPbLIX SpKas MHAUBUAYaANbHOCTb Bbl-
nensetcs Ha poHe PSAOMONIOXKHBIX U COM3MEPUMBIX
TBOPYECKMX BennMyunH. PaccmatpuBatotcs 6uorpadun
The Beatles n, B4acTtHocTh, [OkoHa JleHHOHa, pasfl
HOCTOPOHHWUI XapaKTep TBOPYECKON JIMYHOCTU KO-
TOPOro AEMOHCTPUPYET SIPKUIA 06paseL, «OTKpbIBato-
en» 6uorpapum.

KnroueBble cnoBa: pok-6norpadus, Tema cMepTun

B POKe, POK Kak UckycctBo, The Beatles, [OyxoH
JleHHoH, ®p3aHk 3anna.
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Biographical Aspects of Rock Music

It is necessary to make difference between biography as
a history of a person’s life and biography as a retelling of
this story made by a professional author. It is this “author’s”
biography that is the subject of this article.

Turning to biography as a genre, we note that it exists in
the environment of other genres and forms: these are varn

612

ious kinds of diaries, chronicles, memoirs, testimonies. It
can be based on a collection of interviews, publications
from different years, and even correspondence. Among
the many biographies, chronicles and biographies of mue
sicians and rock bands, the author selects those in which
a bright individuality stands out against the background
of parallel and commensurate creative values. The biogt
raphies of The Beatles and, in particular, John Lennon,
the versatile character of whose creative personality is
demonstrated by a vivid example of an “opening” biograt
phy, are considered.

Keywords: rock biography, the theme of death in rock
music, rock music as an art, The Beatles, John Lennon,
Frank Zappa.
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YXaHpoBo-cTuneBbie 0CO6EHHOCTU
HUAEepnaHACKoro cuMmpoHUK-meTana (Ha npumepe
rpynnbi Epica)

CTaTbsi MOCBsilleHa TBOPYECTBY W3BECTHOW HUAep-
naHackom cumeoHnk-meTan-rpynnol Epica. B matepue
ane oCBeLLaloTCs XXaHPOBO-CTUNINCTUYECKME OCOBEH-
HOCTW My3blKW AAHHOTO KOJSINIEKTVBA, PacKpbiBalOTCS
KtoYeBble YePTbl KOHLEMNLMI anb6oMOB, onpeaenseT-
CSl MECTO KOJIEKTMBA B )XKaHPOBO-CTU/IEBOM KOHTEK-
CTe POK-My3bIKW B LLE/IOM 1 CUMbOHUK-MeTana B 4acT-
HOCTW. BbisiBNsieTcs reHeTuyeckasl CBsidb CUMGbOHUK-
MeTana C nporpeccuBHbIM MeTannoM. Ha npumepe
MHOMo4acTHbIX Komnoauumi Epica, 6a3ncom KoTopbix
CTaHOBATCA Pa3HOO6pasHble KyNbTYpPHblE UCTOYHWUKM
1 OTCBIIKM K Hay4YHbIM TEOpUSAM, 061a4eHHbIE B CIIOX-
Hble KOHUenTyasnbHble $GOPMbI, BbIBOAUTCS MPUHLMM
«CynepruépuaHoOCTU» (TepMuH V. Xeinsepa).

B kayecTtBe $poOpmMOO6pa3yoLero npuHuuna anb6om-
Horo TpunTuxa rpynnel (The Quantum Enigma, The
Holographic Principle, Omega) paccmatpusaetcsa nok
HATUE «MeTaHappaTuB» (TepMuH X.-d. JlnoTapa), pe-
abunmTaumMio KOTOPOro MOXXHO Hab6niofatb W B pyc-

[aHHble aBTOPOB. AHHOTaLMK

ne o6LMX NPoLEeCCoB MeTaMofepHa B My3bike. ABTOp
Take obpallaeTcs K paspaboTkam pspa uccnenosa-
Teneu, NOCBATMBLLNX CBOW Hay4Hble TPyAbl BOMpOcam
TEPMUHOIOMMU U TUMONOTUIN POK-MY3bIKU.

KnioueBble cnoBa: cuMboHnK-meTan, cumeo-

meTan, Epica, cumdoHnYecknin opkecTp, KaMepHbI
XOp, ETCKMNI1 XOP, BOKANIN3, NPOrpaMMHOCTb,
MeTaHappaTuB, METaMOLEPH, CYnepruépuaHOCTb.
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Genre and Style Features of Dutch Symphonic Mett
al (on the Example of Epica)

The article is devoted to the work of the famous Dutch
symphonic metal band Epica. The material highlights
the genre and stylistic features of the music of this
group, reveals the key features of the album concepts,
determines the place of the band in the genre and style
context of rock music in general and symphonic metal
in particular. The genetic connection of symphonic met-
al with progressive metal is revealed. On the example
of Epica’s many-part compositions, which are based
on various cultural sources and references to scientific
theories, clothed in complex conceptual forms, the
principle of “superhybridity” (J. Heiser’s term) is derived.
As aformative principle of the group’s album triptych
(The Quantum Enigma, The Holographic Principle, Ome-
ga), the concept of “metanarrative” (term by J.-F. Lyot
tard) is considered, the rehabilitation of which can be
observed in the mainstream of the general processes
of metamodernism in music. The author also refers to
the developments of a number of researchers who have
devoted their scientific works to the issues of terminolt
ogy and typology of rock music.

Keywords: symphonic metal, Epica, symphony
orchestra, chamber choir, children’s choir, vocalization,
programmatic, metanarrative, metamodern, superhym
bridity.
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Fonoc onepaunoHHOW cucTemMbl B punbme

Cnaiika [J>koH3a «OHa» Kak runeppearnbHbIi
06beKT No6BU

B cTaTbe NogHMMaeTcs Tema KHOBOW YyBCTBEHHOCTM»
(«HOBOro ceHcyanmamay) kak peHoMeHa, Bo3poamBLLe-
ro B KOMMbIOTEPHYIO AMOXY CEHTUMEHTaNN3M KMHOME-
nogpam 1960-X ¥ Nony4YMBLLIEro BOM/OLWEHME B psife
$unbMOB nocnenHero aecaTuneTusi. B Takux kaptu-
Hax, kak «berywmin no nessuto 2049» (Blade Runner
2049, pex. [eHn BunbHés, 2017), Ex machina (pex.
Anekc MapneHg, 2015), «A 3gecb» (I'm Here, pexx. Cnank
[xxoH3, 2010), B kKa4yecTBe MY>KUMH U XEHLUMH AeNCTBY-
10T PO6OTbI, aHAPOUAbI-PEMINKAHTBI U flaXke Na3epHble
npoekuuy; a B ounbme Cnarika OykoH3a «OHa» (Her,
2013) rnaBHbIn repoi, XOTb M HACTOALWMI My>KUYUHA
o umeHun Teofop, BNOGNSETCS B rON10C ONepaLyoHHOM
cuctembl — «CamaHTy». CloXeT ¢unbma JaeT OCHO-
BaHWe ON19 AanbHenen NpakTU4ecKon 1 TeopeTuye-
CKOW pa3paboTkn KMHOO6pasa «aKycmeTpa» — «rosio-
ca 6e3 Tenay». LindpoBbie TEXHONOMM, BOM/OLWEHHbIE
B KapTWHe, MpeaocTaBnsioT BO3MOXHOCTb MpUMeHe-
HUSI Y NEPEOCMbIC/IEHUSI MOHATUS TENECHOCTH, aK-
TyanbHOro B GEHOMEHONOrMYECKOW 3CTETMKE, aTak-
KE Pa3BUTUS 3HAYEHUSI CUHECTETUYECKOro BOCTPUS-
TUSi B COBPEMEHHOM XyLOXXECTBEHHOM MPOCTPaHCTBE.
Ha HOBOM ypoBHe COOTHECEHWsI peanbHOCTU W BUP-
TyanbHOCTW B aHannse KuHodunbMa MoryT 6biTb Npu-
MEHEeHbl nen avanornsmMa, pa3smBaBLUMECs B pamKax
dunocodcekon aHTpornonornm B XX seke. Taknum obpa-
30M, MaTepuan npeacTaBfeHHbIX GUIbMOB NO3BOS-
€T pacLUMpPUTbL UCKYCCTBOBEAYECKUIA AIUCKYPC 1 MOCTa-
BUTb LI/l PSS, BOMPOCOB, akTyarnbHbIX HE TONbKO A/ist
BKpaHHbIX UCKyccTB XXI BeKa, HO 1 ANs NOAEN, XUBY;
LMX B MUPE LIMPPOBbIX TEXHOMOINIA, OAHAKO He yTpa-
TUBLUMX MOTPE6GHOCTb B MOAJIMHHBIX YeNI0BEYECKNX
YyBCTBaXx.
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The Voice of the Operating System in the Spike
Jonze Film Her as a Hyperreal Object of Love

The article raises the topic of “new sensuality” (“new seni
sualism”) as a phenomenon that revived the sentimentale
ism of the 1960s movie drama in the computer age and
was embodied in a number of films of the last decade. In
such films as Blade Runner 2049 (dir. Denis Villeneuve,
2017), Ex machina (dir. Alex Garland, 2015), I'm Here (dir.
Spike Jonze, 2010) robots, replicant androids, and even
laser projections act as men and women; and in the Spike
Jonze film Her (2013), the main character, although a real
man named Theodore, falls in love with the voice of the
operating system Samantha, an affair with which becomes
more real and valuable for him than anything he has prea
viously experienced in relationships with real women. The
plot of the film provides the basis for further practical and
theoretical development of the film image of “akousméh
tre”, a voice without a body. Digital technologies embod-
ied in the film provide an opportunity to apply and rethink
the concept of corporeality, which is relevant in phenomee
nological aesthetics, as well as to develop the meaning of
synesthetic perception in the modern art space. At a new
level of correlation between reality and virtuality, the ideas
of dialogism that developed within the framework of philk
osophical anthropology in the twentieth century can be
applied in the analysis of the film. Thus, the material of
the presented films allows us to expand the art history
discourse and raise a number of issues that are relevant
not only for the screen arts of the 21st century, but also for
people living in the world of digital technologies, but who
have not lost the need for genuine human feelings.
Keywords: information age, humans and androids, mele
odrama, film hero, acusmeter, hyperreal space, “new
sensualism”, theory of corporeality, philosophy of dialu
ogism.

Received 08.04.2021

Accepted 15.05.2021

614

CnyTHuuKasa HuHa lOpbeBHa

Kangunpat uckycctBoBeneHus, Bcepoccuimckmin
rocyfapCTBEHHbIV MHCTUTYT KMHEMaTorpapum MMeHu
C.A.TepacumoBa (BI'MK), CaHkT-lNeTepbypreckuni
rocyfapCTBEHHbIV YHUBEPCUTET, UCTONHUTEND

no rpaHTy, Mocksa

ORCID ID: 0000-0003-1989-4182
ninadormouse@gmail.com

YOK 778.5,791.43/.45

BBK 85.373
DOI:10.51678/2226-0072-2021-3-420-451
AmMepuKaHCKuii 6e6u-6yM U COBETCKUM
NMUOHEPCKUIA Narepb: Bparu n «CKpbiTas yrposa»

B AieTCKOM KMHO CCCP u CLLA 1930-1960-x

B cTaTbe Ha MaTepuarne COBETCKUX U CeBEpoaMepuKaH-
CKUX OeTCKMX GUIbMOB 1 GUNIbMOB A1 CEMENHON ay-
anTopumn 1936-1966 rofoB NPOCNEXMBAETCS 9BOIOLMS
o6pa3a Bpara B AByX KMHemMatorpadusix no cieayoLmm
HanpaBneHusIM: penpeseHTauuy o6pa3oB MonuTUye-
CKOro Bpara B K1HO, aHanIM3 KPUTUKN akCUONorn4yecko-
ro auckypca BpakaebGHOW Ky/nbTypbl, penpeseHTauum
aKCMONOrMYyecKoro AMCKypca COBGCTBEHHOWN KyNbTypbl.
MpoBegeH aHanua ny6nukaumii No TeMe U YTOYHEHbI
MOHATUS «AETCKOE KMHO» N «CEMenHoe KMHO». B cTa-
Tbe BbISIBNSIOTCS Pa3/ivyHble TUMbl KOHCTPYMPOBaHMS
B UrPOBOM KMHO [/15 FOHOIO 3pUTESA «CKPbITON Yrpo3bl»
nepvoga xXonogHoW BOWHbI. Ha ocHoBe aHanu3a map-
KEPOB aHTaroHWUCTOB, aPXMBHbIX MaTepPVanoB N UKOHO-
rpapu4eckoro aHannsa oTaesnbHbIX GUIbMOB aBTOPOM
BbISIBNIAOTCS pas/nvyHble MoanduKaumm obpasa Bpara
B IETCKOM KMHO. B cTaTbe puKcupyeTcs yTpata nHtepe-
ca K KnmwunpoBaHHbIM dopMam K cepeanHe 1960-x ro-
poB. OgHako 0co6bIi MHTEPEC NMPUOGPETAET B 3TO Xe
BpeMsi peHOMEH LUMMOHCKOro duibma AJist oHOro 3pu-
Tens B CCCP, B 4aCTHOCTU MUIUTAPUCTCKNIA, BOEHHbIN
acnekT o6pasa Bpara BHYTPEHHEro v Bpara BHELUHe-
ro. Kpome TOro, B LeHTpPe BHUMaHWs aBTopa HaxoasT-
Csi Cnocobbl KOHCTPYMPOBaHUS MPOCTPaHCTBa AeTcTBa
B/BYX KuHemaTtorpadusix, CouManbHbid U KynbTyp-
HbI KOHTEKCT, B 4aCTHOCTU POJib COLMANbHbIX UHCTU-
TYTOB 1 CEMbW, PEnpPe3eHTaLMN CoLmanbHbIX NPo6Iem
B Pa3HbIX >kaHpax AeTCKOro epuibma, NpenmyLLecTBeH-
HO B dUbMax o0 COBPEMEHHWKax. ABTOP BbISIB/ISIET, YTO
9BOMIOLMS MOTMBA HapyLUEHWs TPaHULbl B AETCKOM
KWHO COMpPsKeHa C OCOGEHHOCTSIMW BHELUHEN Mnonu-
TUKWN 06erXx CTPaH; UMM Xe XapaKTepusyeTcs nHTepec
K KYNbTYPHOMY Hacneavito Apyrux HaponoB, KynbTyp-

[aHHble aBTOPOB. AHHOTaUMK

HbIM KoZiaM 1 hopMynam, paspaboTaHHbIM B ITepary-
e ¥ MaccoBO KynbType.

KntoueBble cnosa: AeTCKOe KUHO, X0N10Has BOMHA,
KMHOMponaraHaa, KUHOCKa3Ka, WIUOHCKUIA GuibMm,
aKpaHU3auus.
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American Baby Boom and the Soviet Pioneer
Camp: Enemies and the “Hidden Threat” in the
Children’s Cinema of the USSR and the USA in the
1930s and 1960s

In the article the evolution of the image of the enemy
in two cinemas is examined on the material of the So-
viet and North American children’s and family films of
1936-1966 years in the following areas: representations
of images of a political enemy in the movie, the critics
of the axiological analysis of the discourse of a hostile
culture, representation of the axiological discourse of
their own culture. The analysis of publications on the
topic is carried out and the concepts of “children’s cin-
ema” and “family cinema” are clarified. The article ret
veals various types of construction in feature films for
young audience of the “hidden threat” of the Cold War
period. Based on the analysis of antagonist markers, arr
chival materials and iconographic analysis of the films,
the author identifies various modifications of the imt
age of the enemy in children’s cinema. The article rem
cords the loss of interest in clichés by the mid-1960s.
However, at the same time, the phenomenon of the
spy film for the young audience in the USSR is of spe-
cial interest, in particular, the militaristic aspect of the
image of the internal and external enemy. In addition,
the author focuses on the ways of constructing the
space of childhood in two cinematographies, the social
and cultural context, in particular, the role of social
institutions and the family, the representation of social
problems in different genres of children’s film. The aum
thor reveals that the evolution of the border violation
motive in children’s films is associated with the peculie
arities of the foreign policy of both countries, which also
characterizes the interest in the cultural heritage of othe
er peoples, cultural codes and formulas developed in
literature and popular culture.
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Keywords: children’s film, Cold War, film propaganda,
film story, spy film, screen adaptation.
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JAVBHbIA CBET UIN KMUP HaU3HAHKY» B aBTOPCKON
aHumaumm BaneHTuHa OnbluBaHra

Bctatbe aHanuaupyetcss TBOPYECTBO BbljatoLue-
rocs COBPEMEHHOrO pexuccepa aHUMaLMOHHO-
ro KVHO, NPeuMyLlecTBEHHO aBTOpcKoro, BaneHTu-
Ha AnekceeBuya OnbluBaHra Ha npuMepe HEecKosb-
KuX ero ¢punbmoB. BbiGop $prnbMOB NPOANKTOBaH UX
XYAOXECTBEHHO-3CTETUYECKON, a TaKKe TEXHONOorn-
YecKoW CoCTaBsaloLEeN, rae pexxuccep ymeno Moae-
NIMPYET CTPYKTYPY CBOMX KapTUH, MacTepPCKM co4eTas
BU3yasibHbIA, 3BYKOBOW M CMbICNIOBOW psag B eauHoe
uenoe. [NpegMeToM MccnenoBaHus BbICTynaeT ocoboe
CMNNIETEHNE WN306pPa3nTENbHON W ApamaTypruyeckom
coCTaBnAWMX  GUIBMOB  pexuccepa, MNoAYUHEH-
HbIX KOHLIEMNUUW, OXapaKTEPU30BaHHOM Kak «MUP Han-
3HaHKy», B KOTOPOM CYLUHOCTb /lto6BM Bcerga HeceT
B cebe paspylleHne U HEe MOXET 6biTb 6€CKOHPANKT-
HOW. Yepes aHanu3 CMbICNOBbIX CloeB $GUIbMOB,
XYLOXXECTBEHHO-TEXHONIOIMYECKOro  peLleHust  Kap-
TUH, M306pasnTesNibHbIX W Bblpas3nTesNibHbIX CPEACTB,
vcnonbayemblix ObLUBAHIOM, BbISIBASETCS BaXKHeWn-
WKW acnekT 1 pakTop onocpefoBaHus Ans BbICBOGO-
XKOEHUS TBOpYeCKon ¢daHTa3um — U306pasnTenibHO-
TexXHonoruyeckas cocTaBnsioLas TBOpYecTBa
pexuccepa. O6ocHoBaHa creunduka pa6ot B.Onb-
LWBaHra Kak XapakTepHbIX Afs aBTOPCKOW aHWMauuu
90-x rogoB MPOLWIOrO BeKa — Hayana HblHEeLWHero.
AHanun3a xy[0XeCTBEHHO-TEXHOTOMMYECKOro peLleHns
BbI6paHHbIX KapTUH B CTaTbe MPEeAcTaBNseT 0COo6bil
VHTEpeC Ans U3yvyeHus TBOpYecTBa pexxuccepa, Ko-
TOPbIA B MOMbITKax CO3AaHWS Ha aKpaHe CBEeTSLEero-
CSl, NPO3PaYHOro M30GPaAXKEHNS UCMONb3YET Pas3Nny-
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Hble MaTepuasbl U cnoco6bl cbeMkun. HoBusHa nccne-
[I0BaHWA 3aK/loyaeTcs B paCCMOTPEHUN TBOpPYECTBa
B. OnbluBaHra Kak opurMHanbHOM COBOKYMHOCTU pas-
JINYHBIX N306Pa3nTeNbHO-BbIPa3UTENbHBIX MPUEMOB
NS Hanbosnee TOYHOro Crnocoba BblPaXKEHUSI aBTOP-
cKon npgeu.

KntoueBblie cnosa: BaneHTnH OnblLuBaHr, aHUMaLMOH-
HOE KMHO, KOMMbIOTEPHbIE TEXHONOIMUW, KOMMbIOTEP-
Has nepeknagka, MMp HansHaHKy, aBTOPCKOe aHuMa-
LIMOHHOE KUHO.

Zaytsev Aleksey Ya.

Senior Lecturer, Department of Animation and Computa
er Graphics, S.A. Gerasimov All-Russian State Institute
of Cinematography (VGIK), Moscow

ORCID ID: 0000-0002-1118-1877

art-mary@mail.ru

Wondrous Light or “the World Inside Out” in the Auu
thor’s Animation by Valentin Olshvang

The article analyzes the work of an outstanding modt

ern director of animated films, mainly author’s, Valentin

Alekseyevich Olshvang on the example of his several

films. The choice of films is dictated by their artistic and

aesthetic, as well as technological component, where

the director skillfully models the structure of his paintt

ings, masterfully combining visual, sound and semant

tic series into a single whole. The subject of the study is

a special interweaving of the visual and dramatic comp
ponents of the director’s films, subordinated to the con-

cept that can be described as “the world inside out”, in

which the essence of love always carries destruction,

and cannot be conflict-free. Through the analysis of the

semantic layers of films, artistic and technological solum
tions of paintings, visual and expressive means used by

Olschwang in the work, it was revealed that the mostims
portant aspect and factor of mediation for the release

of creative imagination is the visual and technological

component of the director’s creativity. It is proved the

specificity of V.Olshvang’s works as characteristic for

the author’s animation of the 90s of the last century —

the beginning of this one. The analysis of the artistic and

technological solutions of the selected paintings in the

article is of particular interest for studying the work of

the director, who uses various materials and methods

of shooting in attempts to create a luminous, transpart

ent image on the screen. The novelty of the research is

in the consideration of V. Olshvang’s work as an origie
nal set of various visual and expressive techniques for
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the most accurate way of expressing the author’s idea.
Keywords: Valentin Olshvang, animation cinema, come
puter technologies, computer transfer, world inside out,
author’s animated film.
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JlutepaTtypHble U 3KpaHHbIe 06pasbl NepBbIX
OTEeYEeCTBEHHbIX BE/IOCUNEAUCTOB U UX
Besocunenos

CTaTbs NOCBSILLLEHa MHOTOBEKOBOWM CTOPUN

CO3[aHus 1 COBEPLIEHCTBOBaHUS BENOCUNEAOB,

B KOTOPOW y4acTBOBaNn n3obpetaTenm pa3HbiX CTpaH
1 HapoaoB. PaccMoTpeHa 9BO/IOLMS 3TOrO KOMIECHOIo
TpaHcnopTa, CTaBLIEro NonyaspHeNLWM CPeACTBOM
nepeaBKEHNs B rOPOACKON Cpefe 1N CeNbCKom
MEeCTHOCTU: e3Aa Ha Be/locuneae Bo MHOTMX CTpaHax
cTana o6pa3om XU3HW. AHanusnpyeTtcs npodnema
NPVBbIKAHWUSA K 3peVLLY KHae3AHUKOB Ha KonecuKax»,
0COBEHHO YKEHLLVMH, U pa3HuLa BOCTIPUSATUS
TEXHNYECKMX HOBLLECTB B CTONNLLAX U NMPOBUHLMN.
Poccuiicknin  kuHematorpad 3adbukcupoBan aTanbl
BHELPEHWNS BENOCUMNENOB B MNOBCEAHEBHYIO >XMU3Hb
CcTpaHbl HaunHas c1860-x no1895-i1 roa. Xynorke-
CTBEHHble GUbMbl  «HECKONbKO AHEN U3 KU3HU
N.N. O6nomoBa» (1979), «MepTebii fom» (1932), «Ye-
nosek B pytnape» (1939), a Takke petpocepuan «AH-
Ha-getekTuB» (2016-2020) ¢ pasHoi cTeneHblo noa-
po6HOCTEN Mokasanu, Kak ocBavBana Poccus eBpo-
rNencKoe HOBLLECTBO.

KnroueBble cnoBa: KOMECHbI TpaHCMNOPT, n3o6pe-
TeHus, Benocunen, o6pas XWsHu, NpuBbIKaHue, poc-
CUMCKUI KMHemaTorpad, CTonuLpbl, MPOBUHLUMS, Anek-
cangp Il, Nes ToncTton.
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First Russian Cyclists and Their Bicycles: Images in
Literature and in Cinema

The paper, first, recapitulates the centuries-long history
of designing and developing bicycles; in this history, in-
ventors from many countries have taken part. As a result
of the evolution of this wheeled transport, bicycles have
become the most popular vehicles in cities as well as in
villages; in many countries cycling has become the way
of life. But, at the beginning, it was quite a problem to get
accustomed to the sight of “riders on wheels”, especiale
ly if they were women. In capitals and in provincial towns,
perceptions were quite different.

The Russian cinema has documented the stages of ine
troducing bicycles into the everyday life of the coung
try, from the 1860s up to 1895. The feature films A Few
Days from the Life of I.I. Oblomov (1979), The House of the
Dead (1932), Man in a Shell (1939), as well as the retro--
serial Anna, the Detective (2016-2020) have shown, with
more or less details, how this and other European inno-
vations were domesticated in Russia.

Keywords: wheeled transport, inventions, bicycle, the
way of life, getting accustomed, Russian cinema, capital
cities, provincial towns, Alexandre Il, Lev Tolstoy.
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doTorpadus mmpa pycckoro poka B COBpeMeHHOM
pedpnekcum

B ctatbe aHanuaupytoTcs GOTOCHUMKM Mupa My3bl-
KanbHOro anperpayHga 1970-1980-x rogoB. ABTOp
npoBoAMT pa36op 06pa3oB My3blKaHTOB, OTMevast

617

VX BIVSIHWE Ha N306pakeHne repoeB PyCCKOro poka
B COBPEeMEHHOM KuHemaTorpade. dotorpadus pac-
cMaTpuBaeTCs Kak OAMH U3 OCHOBHbIX MHCTPYMEHTOB
dopmupoBaHusi Muda o pycckom poke. Ero aktyanu-
3auunio B COBPEMEHHOM BW3yaslbHOM MPOCTPaHCTBE
B pOpMe BbICTABOYHbIX MPOEKTOB W anb6OMHbIX W3-
[aHUA aBTOP MHTEPNpeTUpyeT, UCXoas U3 NpeacTas-
NEeHUI 0 MeEMOPUanbHON KynbType. B peaynstate npo-
BEAEHHOro UCCnefoBaHus O6Hapy>XMBaeTCs MPUHSI-
THE KOHTPKYNLTYPbI B «60nbLUyto» nctopuio CCCP 1 ee
BK/OYEHME B HOCTaIbrM4ecKui ANCKYpPC O COBETCKOM
NPOLLSIOM.

KnroueBble cnoBa: ¢potorpadusi, Hoctanbrus,
PYCCKMIA POK, MEMOpPUanbHas KynbTypa,
(HOTOBBLICTABKMU.
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Photography of the World of Russian Rock

in Modern Reflection

The article analyzes photographs of the world of une
derground music in the 1970s and 1980s. The author
analyzes the images of musicians and notes their ini
fluence on the image of the heroes of Russian rock
in modern cinema. Photography is considered as
one of the main tools for the formation of the myth
of Russian rock. Its actualization in the modern visual
space in the form of exhibition projects and album
editions is interpreted by taking into account the idee
as of memorial culture. As a result of the research,
the author reveals the adoption of the counterculture
in the “big” history of the USSR and its inclusion in
the nostalgic discourse about the Soviet past.
Keywords: photography, nostalgia, Russian rock, mee
morial culture, photo exhibitions.
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Banbl rpada dTbeHa ae BomMoHa Kak anemMmeHT
couuanbHO-Xy[0)KeCTBEHHOM )XU3Hu Mapwka
1920-1930-x ropos

B nocneBoeHHOM [Mapuke aKTMBHO Mpoucxoaus mno-
MCK HOBOM punocoduu Xun3Hu 1 TBOpYECTBa — U NO-
Hayasny Kasanocb, YTo Aafan3m MOXET CTaTb OCHOBOM
HOBOrO ykfiaga. Ys3BMMbIM MECTOM [afaucToB 6bino
TO, YTO MX KOHLENUMUSI paspyLUeHns 1 nonmpaHus oc-
HOB He npep/niarana HU4Yero B3aMmeH aHapxuu. Moatomy
napannenbHo XyAOXHUKW, apTUCTbl U My3bIKaHTbI, KO-
TOPbIX HE MPUBNEKANO OTpULATENIbHOE aHapxuyeckoe
Hayano Aafanama, NbiTannucb HaAUTU UHbIE MPEANOCHIN-
K. OgHOM U3 TEHAEHUMI 6bINO XKenaHue NpeacTaBuTb
Urpy Kak OCHOBY Xy[A0XeCTBeHHoro npouecca. Otcioaa
CTPEeMIEHNE K TeaTpasibHOCTU, CMEKTaKIsM, Mackam,
NPUBHECEHNE B/IEMEHTOB TeaTpanv3aummn B HacTHYIO
>XW3Hb — KaK, Hanpumep, 3HameHWTble TemaTuyeckne
6anbl rpada OTbeHa e bomoHa, ero ke TeaTpanbHas
aHTpenpusa «Mapuxckue Beyepa», B KOTOPOW Mpu-
HUManm yvactue XX.Kokto, 3.Catu, B.[lpocc-Tioro,
XK. Toro, M.Mukacco nap. Bctatbe coenaHa nomnbiT-
Ka cMCTEMaTM3NPOBaTb UrPOBOM NMOAXOL, K TBOPHECTBY
Ha npumepe TemaTnyeckmx 6anos 3. e bomoHa B MNa-
pwxe 1920-1930-x rofioB, BbIBUTb XapakTepHble Yep-
Tbl Y OTANYUS 3TOro GeHoMeHa OT NOAOGHOM UrPOBON
[eaTeNbHOCTN MPOLU/bIX 3MOX Ha OCHOBE KOHLEnumin
urpsbl M. BaxTuHa, . XeitanHrn n C. KaraHa.
KnioueBble cnoBa: cioppeannam, 3TbeH fe bomoH,
BaneHTuHa Mpocc-Ttoro, XXaH lMoro, XXopyx Opuk,

6an, NpasaHuK, Urpa, Kynstypa NpUMUTUBA, KTPETbS
KynbTypam.

618

Miroshnikova Elizaveta V.

PhD in Geographical Sciences, Senior Researcher,
Musical Culture Department, The Pushkin State
Museum of Fine Arts; Applicant, State Institute for Art
Studies, Moscow

ORCID ID: 0000-0002-1772-959X
elizavetamiroshnikova2020@gmail.com

Balls of Count Etienne de Beaumont as an Element
of the Social and Artistic Life of Paris in the 1920-
1930s

In post-war Paris, there was an active search for a new
philosophy of life and creativity — and at first it seemed
that Dadaism could become such abasis for a new
way of life. But the weak point of the Dadaists was that
their concept of destruction and the foundations’ tramr
pling did not offer anything in return besides an anarg
chy. Therefore, in parallel, the artists, actors and musir
cians, who were not attracted by the negative anarchist
principles of Dadaism, tried to find some other prereqgf
uisites. One of the tendencies was the desire to prest
ent the game as the basis of the artistic process. Hence
there is the aspiration for theatricality, performances,
masks, the introduction of elements of theatricality into
private life — as, for example, the famous thematic balls
of Count Etienne de Beaumont, his theatrical entreu
prise “Les Soirées de Paris” in which J. Cocteau, E. Sai
tie, V. Gross-Hugo, J.Hugo, P.Picasso and others par;
ticipated. An article’ attempt is made to systematize the
play approach to the creativity on the example of E. de
Beaumont’s thematic balls in Paris in the 1920-1930s,
to identify the characteristic features and differences
of this phenomenon from the play activities of the past
eras on the basis of “play” conceptions by M. Bakhtin,
J.Huizinga and S. Kagan.

Keywords: Surrealism, Etienne de Beaumont,
Valentine Gross-Hugo, Jean Hugo, George Auric, ball,
feast, play, culture of primitive, “the third culture”.
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ApPXUTEKTYPHbIE U aHTUAPXUTEKTYPHbIE MOTUBbI

B TBopyecTtBe Einstiirzende Neubauten
Einstlirzende Neubauten («PaspyLwatowmecs
HOBOCTPOWMKM») — BO3MOXKHO, CaMOe apXMTEKTYpHOe
HauMeHOBaHWe B WUCTOPUM  POK-My3bikW.  OfHUM
13 NeiTMOTMBOB TBOPYECTBa rpynrbl ABNSETCA apXu-
TEKTYPHbIA 06bEKT Kak CMMBOJT OrpaHUYeHNA 1 3aKo-
HOMEpHOe >enaHue 4YenoBeka OCBOGOAUTLCS OT ero
pamok. [lpepactaBneHHoe wuccnenoBaHve ¢OKycupy-
eTCs Ha PasBUTMN 3TON KOHLEMLUUN B NPOU3BEAEHUNAX
Einstlirzende Neubauten: B o6pa3ax apxuTekTypbl B 116
puke Bnukcbl Baprenbpa, B npenomMneHun MysblkaH-
Tamun naen «aHapxmtekTypbi» lopaoHa Matta-Knapka,
a Takxxe B caMol cneumdurke My3sbikanbHOM GopMbl.
KnioueBble cnoBa: LWym, aBaHrapg, MaTepuanbHOCTb,
NPOCTPaHCTBO, FOPOACKas Cpeaa, aHapxXMTeKTypa.
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Architectural and Anti-Architectural Motives in the
Work of Einstiirzende Neubauten

Einstlirzende Neubauten (“Collapsing New Buildings”)
is perhaps the most architectural name in the history of
rock music. Moreover, architectural object as a symbol
of restrictions and natural desire of liberation from their
bounds can be distinguished as some of the keynotes
of the band’s works. The presented research focuses
on the development of this concept in the artistic
heritage of Einstlirzende Neubauten: from the images
of architecture in Blixa Bargeld’s lyrics to the musicians’
interpretation of Gordon Matta-Clark’s “anarchitecture”
ideas, as well as to the very specific of the musical form.
Keywords: noise, avant-garde, materiality, space, ur
banism, anarchitecture.
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®deHoMeH TexHonormyeckoro. FlymaHutTapHbie
acnekTbl

B naHHOM cTaTbe aBTOPbl Pa3MbIWASAT O npoueccax
TEXHUYECKON MOAEPHU3aLMN COBPEMEHHOW  KYNbTY-
Pbl 1 0 COBPEMEHHOM pednekcum no nosogy Bce 6onee
aKTMBHOIO BHEAPEHMS HOBbIX TEXHONMOMMIA B chepy nc-
KyccTBa 1 HayKy 06 nckycctse. OTmevaeTcs Bce 6onee
MacCOBbI/ XapaKTep KPeaTMBHOCTU W HEW3GEXHOCTb
ONUTENbHOW afanTaumm Yenoseka K niogam cobeTeeH-
HOro TBOPYECTBa — YTO SBNSIETCS O4YEPEAHbIM BUTKOM
BEYHOro KOHGIMKTa co3paTens n co3aanus. Takxe pac-
cMaTpuBaeTcs anoxa 1920-x rogos, Koraa NPonNcxoam-
J10 MHTEHCVBHOE O6palLieHne UCKYCCTBa K MOTVBaM Ma-
LUMHHOTO, TEXHWYECKOro, aBTOMAaTMYECKOro, poxaas
[INCKYCCUOHHOE MoJie TPaKTOBOK B3aVMOAENCTBUSA Ye-
JloBeKa 1 MaLUuWHbl, YenoBeka 1 aBTomara. Temy npoaosn-
>XaeT obpalleHne Kobpasam poboTa-pebeHka Bame-
PVKaHCKOM KuHemaTorpade BTOpPOM MOMOBUHBbI XX —
Havana XX| Beka 1 K 06LLIMpHOI chepe CoOBPEMEHHOro
Hay4HO-paHTacTUYECKOro UCKYCCTBa, NoaBepraroLero
aHanusy akTyasibHble NPo6aeMbl COBPEMEHHOIO MUpa.
KnroueBblie cnosa: coBpeMeHHOe UCKYCCTBO,
KnHemaTtorpad, TeXHMKa, po60oT, KN6EPUCKYCCTBO,
fafanam, 9KCNpeccrMoHn3Mm, NpoTes, MaccoBas
KynbTypa, POTOMOHTaX, CYGKYNbTypa, KpeaTUBHOCTb,
digital humanities, nHpopmaLMoHHas naHaemus,
«HOBbIV YeMOBEK», HEMELIKOe NUcKyccTBo 1920-x,
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A Technological Phenomenon. Humanitarian AsT
pects

The authors of the article reflect on the processes of
technical modernization of modern culture and on the
modern reflection on the increasingly active introduce
tion of new technologies in the field of art and art ree
searches. There is an increasingly widespread nature of
creativity and the inevitability of a long-term adaptation
of a person to the results of his own creativity — which is
another round of the eternal conflict between the crea-
tor and the creation. The article also examines the era
of the 1920s, when art was intensively turning to the mo-
tives of machine, technical, and automatic world, give
ing rise to various interpretations of the interaction of
man and machine, man and automaton. The theme
continues with an appeal to the images of the robot child
in American cinema of the second half of the 20th —
beginning of the 21th century and to the vast field of
modern science fiction art, which analyzes the current
problems of civilization and, above all, communication
systems — including the possibility of mass infections,
the phenomenon of parasitic organisms, dystopian
patterns of social relations. The scientific and artistic
discourses are in close interaction.
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Keywords: modern art, cinema, technology, robot,
cyber art, Dadaism, expressionism, prosthesis, mass
culture, photomontage, subculture, creativity, digital
humanities, information pandemic, “new man”, Gera
man art of the 1920s, R. Hausman, Tatlin, Spielberg,
Cronenberg.
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