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OnpoTecToBaHME XyA0XXeCTBEHHOrO CUMBONM3Ma
MOJAEPHUCTCKMM UCKYCCTBOM Hayana XX Beka
CUMBONNYECKOE Ha4ano Kak B UCTOPUN UCKYCCTBa,

Tak v BO BCeoObLLEel MCTOPUM KyNbTypbl, 0OpaLlaeTcs

K OBLLENPUHATON KYNbTYPHO CUMBONVKE, €€ Nepepa-
60TKE M YMHOXEHUIO. HE MeHbLUee 3HAaYEHNE B Ky/bType
NPVHAZNEXUT 1 APYroMy CMbICIONOPOXAAIOLLIEMY Havany,
KOTOPOE NPUHLMANANBLHO HEOTPEPNEKTVPOBAHO YeNo-
BEKOM 1 MOXET ObITb HA3BAHO HAYaIOM «A0-CNOBHbIM>,

TO €CTb pacnonaratoLLMMCs A0-, MEXAY-, BHE- COB, U,
LUMpeE, BHE- 3HaKOB V1 CUMBOJSIOB KyJIbTypbl. OTO JOCNOBHOE
Hayano B ropasao MeHbLUEN CTENEHN U3YYEHO, XOTS Marvs
BO3AENCTBUSA MCKYCCTBA Kak pa3 NnpoucTekaeT He 13 06-
LLEENPUHATOrO, MYCTb M COBEPLLEHHOTO, HO 13 HeBepbann-
3yeMbIX JIMHUA BO3AENCTBMA, 3aalOLLEro HOBbIE PaKypChbl
BOCMPUSATIS 1 MOHUMaHUA MUPa, NOHUMaHWS caMoro cebs.
ABTOp nccneayeT, kak pasBopoT B UCKYCCTBE OT Havana
CUMBOSIMYECKOrO K JOCNIOBHOMY (BK/IIOHAIOLLLEMY Takme
COCTaBAAOLME, KaK BHUMaHWE K 3K3UCTEHLMANBHOMY,
BHUMaHWe K cpepe BO3MOXHOr0, MblLLNEHNE HE CUMBO-
namu, a B CaMol NnacTuke MaTepuana) BblCTynaeT cylLue-
CTBEHHOW XapakTEPUCTUKON BO3HMKAIOLLIMX Ha rpaHu XX
CTONETUS Pa3nYHbIX TeYEHUI MoaepHu3ma. NocnegHve
136aBNSIOTCA OT CNOXHBIX CMbICNIOBbIX MOCTPOEHW
BTOPWUYHOTrO, UK pednekCUBHOro, xapakrepa. Anneropu-
Yeckue NocnaHvs, MopanbHOe HPaBoy4eHue, nnTepartyp-
HbIl pacckas, NoAUTUYeckas uan coumansHas Nponoseas
v Ipyrne nopoxaeHns paumoHanbHO-MopanbHOro
CO3HaHWSA NOCTENEHHO UCKIOYAIOTCS U3 XMBOMUCHOTO

A3blka. HOBbIE NOKONEHWS XYA0XHVKOB, 3aN0XMNBLUVE
OCHOBbI TaK Ha3bIBAEMOr0 aBaHrapaa, BUaenu ceoew 3a-
navein n3basneHve ot HapaboTaHHbIX CXeM CO3HaHUs, OT
MepTBALLEn pednekCumn 1 NPUKOCHOBEHNE K MCTOYHNKAM
KWN3HW, CUAbI, TPUPOAHON SHEPTUN.

MOXHO ckasaTb, YTO 1 Npef-MOAEPHUCTLI (Takue, Kak
TepHep UM UMNPECCUOHUCTBI), U MOAEPHUCTLI (MaTnce
1 MHOT e [ipyrve) onpoTeCcTOBbIBaNM CUMBOSIMYECKHN
OPVEHTUPOBAHHOE CO3HAHVE COMIAacHO yxe CBoel
cBepx3afaye. Ho, B KOHLLE KOHLLOB, MPOTUB CBOEI BOMN
C034aBany CUMBOSIMKY HOBYIO. BaxHO, 0fiHaKo, 4To,
0CO3HaB 3T0, MOLEPHN3M CHOBA CTapancs OT ATOW HOBOW
CUMBONNKM BexaTb. V1 caMblM BaXHbIM B A@HHOM Cliy4ae
0Ka3blBaETCA HECKOHYaeMasn UHTEHLVA MOAEPHU3MA

K AeCvMBONN3aLmn.

KnioueBble cnosa: MOAEPHN3M, CMBOIMYECKOE, A0-
CNOBHOE, 3K3UCTEHLMAbHBIV OMbIT, MO3TNKA BO3MOXHO-
ro, NNacTN4ECKOE MbILLIEHNE, OMBIT PA3NHEHNIA.
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The Protest of Artistic Symbolism by the Modernist
Art of the Early 20th Century

Symbolic beginning in the history of art, as well as in the
general history of culture, refers to the common cultural
symbolism, its processing and multiplication. Of equal
importance to culture is another meaning-generating
beginning, which is fundamentally unreflected by man
and can be called “pre-verbatim”, which is located before,
between, outside words, and even more broadly, outside
signs and symbols of culture. This pre-verbatim beginning
is much less studied, although the magic of the influence
of art stems not from the generally accepted, albeit
perfect, but from the nonverbalizable lines of influence
which sets new angles of perception and understanding
of the world, understanding of oneself.

The author explores how the turn in art from the symbolic
beginning to the “pre-verbatim” one (including such
components as attention to the existential, to the domain
of the possible, thinking not with symbols, butin the very
plasticity of the material) acts as an essential characteristic
of various currents of modernism arising on the verge of
the XX century. They tend to consistently get rid of complex
semantic constructions of secondary (or reflexive) nature
Allegorical messages, moral teaching, literary storytelling,

sermons on political or social issues, as well as other
products of rational and moral consciousness are gradually
excluded from the pictorial language. The new generations
of artists who provided the basis for the so-called avant-
garde saw their task as getting rid of the developed
schemes of consciousness, of deadly reflection, as
touching the sources of life, power and natural energy.

We can say that both pre-modernists (such as Turner and
impressionists) and modernists (Matisse and many others)
protested against symbolically oriented consciousness
according to their super-tasks. Eventually, however, they
unwillingly created a new symbolism. Nevertheless, it is
important to note that having realized that, modernism
again tried to escape from this new symbolism. And the
most vital thing in this case is the endless intension of
modernism towards desymbolization.

Key words: modernism, symbolic, pre-verbatim,
existential experience, poetics of the possible, plastic
thinking, experience of discernment.
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My6nuka. K npo6neme BocnpuaTns McKyccTea
CraTbs pasMbILLNSET O PSAE NOHATUI, ONPeaensiowmx
MHOXECTBO JIt0Ei, B3aMMOAENCTBYIOLLYX C SIBNEHNSMMN
KynbTypbl 1 MckyccTBa. Ceblnasicb Ha aBTOPUTETHbIE
VNCTOYHVIKM, @BTOPbI PUKCHPYIOT Pasnnyms ToAMbI, ny-
611KI, ayAUTOPUN, NOAYEPKMNBAS, YTO UMEHHO NOHATUE
ny6Ankun LONroe BPEMSs CBSA3bIBASIOCh B HAYKE C BOCMPU-
ATUEM XYAOXECTBEHHBIX NPON3BEAeHUI. B TO Bpems kak
NOHSTUE ayANTOPUK NMPUHATO NCNONL30BaTb A 060-
3HaYEHMSt MHOXECTBA, BOCMPUHMUMAIOLLErO Pa3nuyHble
BbICKa3blBaHWS 1 NPOV3BELEHNSI — HAy4HOrO, y4eBHOro,
NOAMTUHECKOrO 1 MOBOro Apyroro xapakrepa. Bnpoyem,
1 BOCMPVISITVE HE eAMHCTBEHHAsA PYHKLMS NyBAnKn.

Ee dyHOoameHTanbHasa xapakteprcTnka 3akmoyaeTcs

B CTPEMneHnmn, 6eCCo3HaTENbHOM M OCO3HAHHOM,

1 cnoco6HOCTH HGOPMUPOBATL ONPeaeneHHOe OTHOLLEHVE
K MICKyCCTBY 1 ero cosgarensm. O6LlecTBeHHbIE OTHOLLE-
HUS 1 OLLEHKN MCKYCCTBA, @ HE NCKX0NIOrnyeckue akTbl ero
BOCMNPUATVS ONPeAensioT GyHAaMeHTalbHble CBONCTBA
ny6IMKN B OTHOLLIEHWN UCKYCCTBA W, LUMPE, SABNEHWIA KyNb-
Typbl. BO3AencTBme ke NCKYCCTBa — TOXE CNOXHOE MOHSI-
Tvie, NOAPa3yMEBAIOLLIEE HE TObKO HENOCPEACTBEHHbIE
peakummn Ha XyA0XEeCTBEHHOE BblCckadblBaHWe. BO3MOXHbI
Bapuaummn onocpeaoBaHHbIX GOPM BOCNPUSTUS, B TOM
yuncne y Tex, KTo He y4acTBOBas B €ro NPOCMOTPE, NPOCHy-
LUMBAHUW, YTEHWW, HE 3HAKOM C HUM MO NINHHOMY OMbITY.
KnioueBsle cnoa: kynbTyponorus, nyénuka, ayamro-
pWs, UCKYCCTBO, PELMMNEHT, TONNA, ANCTAHUMOHHOCTb,
WNHTEpPHET.
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Public. Problem of Perception of Art

The article reflects on a number of concepts that define
a lot of people interacting with the phenomena of culture
and art. Referring to authoritative sources, the authors
capture the differences between a crowd, a public, an
audience. It's emphasized, that it was the concept of the
public that has long been associated in science with the
perception of fiction. At the same time, it is customary
to use the concept of audience to denote a set that
perceives various statements and works (scientific,
educational, political and any other nature). However,
perception is not the only function of the public. Its
fundamental characteristic is aspiration, unconscious

or conscious, and the ability to form a definite attitude
towards art and its creators. Social relations and
assessments of art, and not psychological acts of its
perception, determine the fundamental properties of
the public in relation to art and, more broadly, cultural
phenomena. The impact of art is also a complex
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concept, implying not only direct reactions to artistic
expression. Variations of indirect forms of perception
are possible, including those who did not participate in
viewing, listening, reading, and are not familiar with it
from personal experience.

Key words: culturology, public, audience, art,
recipient, crowd, distance, Internet.
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Jindwmuy Jies UcaakoBuy

JlOKTOp MCKYCCTBOBELEHMS, 3aBEAYIOLLNIA CEKTOPOM
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BusanTtuiickas ukoHa Xll Beka «4yno apxaHrena
Muxauna B XoHex»

Ha npumMepe nkoHbl «4yao apxaHrena Muxauna

B XOHEX», XPaHSLLENCca B MOHacTbipe CB. EkaTepuHbl
Ha CuHae, paccmaTtpuBatoTcs NpobaemMbl passu-

TUSi BU3AHTUIACKOrO MCKYCCTBA 3Moxn KOMHUHOB.
CpaBHUTENbHbIN aHaNn3 NamMATHYKA NOKa3biBaeT,

4YTO MPOTUBOPEYMBbLIE OLIEHKM €ro, CyLLECTBYIOLNe

B Hay4yHOW nuTepaType, BO MHOroM 06yClOBAEHbI XyL0-
XECTBEHHOW CUTyaumel, CIOXMBLIENCS B NEPBOM YeT-
BepTu XII B. MpoLecc cnoma ctapoi XyLoXeCTBEHHON
TPAANLUMMN N CNOXEHUS HOBbIX AEAN0B Y TEHAEHUNIA
HanoXwun CBOM OTNEYaToK Ha CTW/b XMBOMMUCH NKOHBI,
CO3[aHHOW MMEHHO B 3TO Bpems. OKOHYaTeNbHOe Xe
odpOopMIEHNE HOBOIO MPOUCXOANNO0 B CEPEMHE — BTO-
POV NONOBUHE CTONETUS.

KnioyeBble cnoBa: X1MBOMN1Cb, KOMHUHOBCKUIA CTUAb,
KOMMO3ULMS, KpacoYHas NanuTpa, MkoHa, Mosawuka,
KHVXHAs MUHMATIoOpa, 1aTMpoBKa, Hay4yHas nonemuka,
CPaBHUTESbHbIN @aHann3, aHanornu.
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The Byzantine Icon of the 12t century “Miracle

of Archangel Michael in Chonaes”

On the example of the icon "Miracle of the Archangel
Michael in Chonaes" (Chonai), stored in the monastery
of St. Catherine in Sinai, the problems of development
of Byzantine art of the Komnenian epoch are
considered. The comparative analysis of the monument
shows that the contradictory estimates of it, existing in
the scientific literature, are largely due to the artistic
situation in the first quarter of the 12th century. The
process of breaking the old artistic tradition and new
ideals and trends formation has left its mark on the
style of icon painting created at that period of time. The
final stage of that process took place in the middle and
second half of the 12th century

Key words: painting, komnenian style, composition,
colorful gamma, icon, mosaic, book miniature, dating,
scientific controversy, comparative analysis, analogies.
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KameHHbie penbedbl rpo6HUL, 3noxu XaHb

B NpoBuHLUUM LLIaHbAYH: B3aMMOCBS3b
KOMMO3ULIMIA 1 CIOXETOB

O[IHOW 13 BaXHbIX XapakKTEPUCTVK MCKYCCTBA MOHY-
MEHTaNbHOro penbeda aBnseTcs cnocob NocTpoeHns
KOMMO3ULMK Ha NMIOCKOCTU. B kameHHbIx penbedax
xaHbckol anoxu (202 rog, Ao Hawe apbl — 220 rog
Hallen 3pbl) rOCNOACTBYET MNACTUYECKN-NN0CKOCTHOM
1306pasnTenbHbIA NPUHLMM. 3a CHET pacnpeaeneHns
MacC 1 PacnonoXeHNs OCHOBHbIX IMHWIA NOCTPOEHNS
puUcyHka, 6€30THOCUTENBHO NCMONB30BAHWS UMK,
Hao60pOoT, 0Tka3a OT NPOCTPAHCTBEHHON NepCnekTu-
Bbl, CO34AI0TCS 3pUTENbHbIE 3D PEKTHI, NO3BOASIOLLINE
B HanbONbLUEN CTENEHN BbIPa3UTb COAEPXKAHNE N30~
BGpaxaeMbix CloxeToB. CuctemaTnsaums Matepuanos
no NPUHLMNaM NOCTPOEHWS KOMMO3ULINIA U BbISIBNIEHWE
CBA3El MexXay KOMNO3WUMSIMU 1 CIOXeTamu No3BOAUI0
[l0Ka3aTb, 4TO ONPeAENEHHbIM CIOXETaM, OTpaxatoLLm
pasnuuHble acnekTbl KN3HK NOrpebeHHbIX, U PenUrnoa-
HbIM NPEACTaBNEHNSIM COOTBETCTBYIOT ONpPefeneHHble

Ccnocobbl KOMMO3ULMOHHBIX MOCTPOEHWNn. Hanbonee
APKO 3TO UANIOCTPUPYIOT MOCTPOEHWMSA CIOXETOB OXOThI,
BOWHBI, NyTewwecTBmi 1 Ap. NomMnumMo onpeaeneHus
Habopa xapakTepHbIX MPUEMOB XyA0XECTBEHHOW
BbIPA3UTENILHOCTY, 3TO HaboAeHVE JaeT OCHOBbI A1
NOCNEeAYIOLWEro BbISBIEHNS 0COOEHHOCTEN LaHbOYH-
CKO LLKOSIbl MOHYMEHTaNbHOMO MCKYCCTBA 3MOXM XaHb.
KnioueBble cnosa: LLlaHbayH, AnHacTns XaHb, KameH-
Hble penbedbl, KOMNO3ULMS, CIOXET.
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Stone Reliefs of the Han Tombs in Shandong
Province: Relationship between Motifs and
Composition

One of the important characteristics of the monumental
relief art is the way of building a composition on a flat sur-
face. In the stone reliefs of the Han Dynasty the dominant
principle is a plastic-planar pictorial one. Distribution of
masses and location of the main lines of the image create
visual effects that express the content of the depicted
scenes. Systematization of the available data regarding the
principles of composition, as well as identifying the relation-
ship between composition and motifs allows to prove that
certain methods of constructing composition correspond
to certain motifs reflecting various aspects of the life of
those buried, and religious ideas. The most vivid example
of this is the composition of reliefs incorporating the motifs
of hunting, war, travel, etc. This observation provides the
basis for the subsequent identification of the features of the
Shandong school of monumental art of the Han era.

Key words: Shandong, Han Dynasty, stone reliefs,
composition, motif.
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Muknyxo EneHa OnerosHa
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D>xoH TaBeHep Ha NyTHU CO3AaHUA MY3bIKU

B NpaBoOCNaBHOI GorocnyxeGHoi Tpaauumn
Komnoautop [xoH TaBeHep Ha NyTu CO34aHNSA MY3blKn
B NpaBocnaBHO 6orocnyxebHol Tpaguumnm

[xoH TaBeHep (1944-2013) 6e3ycrioBHO He Obin
LlepPKOBHbIM KOMMNO31UTOPOM. OfiHako, nosaratb, 4TO OH
He CTpeMuncs cosfasaTb My3bIKy 4S9 60rocnyxeHus,
6bI10 Gbl HeBepHO. OAHOW 13 rMaBHbIX el TaBeHepa
ABNSETCSH BO3BPALLEHME K KMBbIM TPAAULNSAM B MY3bl-
Ke, YTEPSAHHbLIM, N0 ero MHeHwo, Ha 3anage. B nounckax
rny6oKnx OCHOBaHWA My3bIKW 1 COOTBETCTBYIOLLLEMO
VM My3blKaibHOr0 A3blka KOMNO3UTOP 06paLLaeTcs

K TPaAVLUMAM PasinyHbix HAPOLOB, KYNbTyp U penu-
rmosHbix KoHdeccuin. MpaBocnasHasa 6orocnyxebHas
TpaoMUMs 1 pycckas KynbTypa 3aHvMaloT B TBOpYe-
cTBe TaBeHepa BakHOE MECTO, — C HUMWU HEPa3pPbIBHO
CBSI3aH NyTb NMOCTUXEHWS Y MPETBOPEHNS TPAANLMIA

B MYy3blke KOMMO3MTOPa Ha NPOTSXEHUN BCEt ero
XN3HW, 1 B OCOBEHHOCTU LIeHTPanbHbIV Nepuog, ero
TBOpYecTBa AnvHoto 6onee 20 neT, — ¢ koHua 70-x 4o
koHua 90-x ropos XX Beka. [IxoH TaBeHep MHTYUTUBHO
YNOBWA CBA3b NpaBocsiaBHon 6orocnyxebHol Tpaaum-
LMK C TpaamLUmMSaMN PyCCKOM KyNbTypbl 1 BOMAOTWUA €€
B CBOMX Npoun3BeaeHusx. B ctatbe pacckasbiBaetcs

O CTPEM/IEHNM KOMMO3MTOPA NUCAaTb My3bIKY A5
60rocnyxeHus, ero MeyTe 0 BO3HVKHOBEHWUN CUCTEMBI
aHMVACKUX NPABOCNABHbIX FACOB U NEPBOM A0CTU-
XeHun TaBeHepa B CO34aHVN 3TOV CUCTEMbI B €10
«[TpaBocnaBHOM BceHolwHom baeHnm».

KnioueBble cnoBa: npasocnaBHas 6orocnyxebHas
TpaoMuUms; pycckas KynbTypa; pyCCKUin 93biK; LLepKOB-
HOCNaBAHCKNI A3bIK; My3blka JxxoHa TaBeHepa.
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John Tavener on the Way to Create Music in the
Orthodox Liturgical Tradition

John Taverner (1944-2013) was certainly not a church
composer. However, to believe that he did not seek

to create music for worship, it would be wrong. One

of the main ideas of Taverner is a return to the living
traditions in music, lost, in his opinion, in the West.
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In search of the deep foundations of music and the
corresponding musical language, the composer

turns to the traditions of various peoples, cultures and
religious denominations. Orthodox liturgical tradition
and Russian culture occupy an important place in the
work of Tavener — they are inextricably linked to the way
of comprehension and implementation of traditions

in the music of the composer throughout his life, and
especially the central period of his work of more than
20 years - from the late 70's to the late 90's of 20th
century. John Tavener intuitively grasped the connection
of the Orthodox liturgical tradition with the traditions

of Russian culture and embodied it in his works. The
article describes the composer's desire to write music
for worship, his dream of the emergence of a system of
English Orthodox tones and Tavener's first achievement
in creating this system in his “Orthodox Vigil Service”.
Key words: Orthodox liturgical tradition; Russian
culture; Russian language; Church Slavonic language;
music by John Tavener.
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JocToeBckuii B TUCKax Gailonuka.

Ha nopgctynax k teme

B ctatbe paccMoTpeH PeHOMEH BO3HUKHOBEHMS

B POCCUINCKOM KnHemaTorpade xaHpa 6uorpapu-
4eckoro ¢uabMa, NOCBALLEHHOMO BEIMKUM PYCCKUM
nucatenam — J1.H. Tonctomy n .M. locTOEBCKOMY.
KopoTkomeTpaxka fikoBa [MpoTaszaHoBa «Yxoa, BENNKO-
ro ctapua» (1912), cosgaHHas B xaHpe 6uorpadpuye-
CKOA ipambl, NPONOXUNa [OPOry OTeHeCTBEHHbIM Haii-
onukam U1, onepexas Bpems, o4epTuna WpoKuii Kpyr
KynbTypHOU NpobaemaTvku, Bceraa ANCKYCCUOHHOM.
XapakTep cBsigu H6arionuka ¢ peanbHelMun uorpacdu-
AMU, CyAbObI ICTOPUYECKMX IMHHOCTEN U FPaHNLLbl MX
KMHO-UHTEPNpeTaunii, coyeTaHve npasabl 1 BbIMbIC-

na B 6avionvike, 4O3BONIEHHOE U HEA03BONEHHOE

B 6rorpacdunyeckom xaHpe — 3T n gpyrue npobdaemsl
NPOLOJIXAIOT ONPeAensTe NOAXOAbl K CO3AaHMIO Kap-
TUH-6uorpacwii.

CraTbsa aHanuaunpyet nepsbili B CCCP 3BYKOBOWA
NONHOMETPaXHbIN drnbM-6rorpaduio, NOCBSALLEHHbI
®.M. loctoeBckoMy, «MepTBbIii AoM» (1932), KOTOPBbI
nokasarsl, HacKOJIbKO TPaKTOBKa KMHeMaTorpaduyeckmx
06pasoB PyCCKMX KNAaCCUKOB 3aBUCUT OT BESHWIA 1 Ha-
CTPOEHWIA BDEMEHWN N Kak UM rOTOBbI (MM HE FOTOBbI)
cnefoBath XyLOXHUKM KMHO. Knumat n atmocdepa

B CTpaHe TpmAuaTbix rofos XX Beka He cnocobcTeoBa-
NN NPOABUKEHMIO IMHHOCTY 1 TBOpYecTBa JJocToes-
CKOrO B LUMPOKME HaPOAHbIE MAacChl C MOMOLLbIO CTOMb
MOLLHOrO NponaraHancTa, Kakum CTaHOBUACS KUHE-
maTorpad. Tpuguatele rogsl 8 CCCP 6binn BpemeHem
VAE0N0rM4eckoro pa3obnadyeHns N «OKOH4aTenbHOro»
npeoponexus Joctoesckoro. Ctaten NUTepaTypHbIX
KPUTUKOB NOXOAMN Ha 0OBUHUTENBHBIE aKThl; MepBbIi
Cbesf, COBETCKMX NuncaTtenen 1 BelCTyrnaeHne Ha Hem M.
[opbKkOro Ha Tpu aecaTuneTs BelBenu JOCTOEBCKOro
13 Kpyra pycCcKoi nutepartypbl.

B yroay cyuiecTtByouen TeHaeHumn «MepTebiii

[0M>» UHTEPNPETUPYET IMYHOCTb MOCNEKATOPXHO-

ro loctoeBckoro (Hukonain Xmenes) kak 4yenoseka
CNOMJIEHHOI 0, U3MEHUBLLENO COLMANNCTUHECKOMY
yyeHuio BennHckoro, naeanam cso60401061BOM
monogocTu. Co3paHHbIi no cueHapwio B. LLiknos-
ckoro, «MepTablii oM» (pex. B. denopos) nckaxaet
BbICTyMIeHVe JJOCTOEBCKOrO Ha OTKPbLITUW NaMATHMKA
MywkuHy (1880), pucysa ero nctepnyHbiM paHaTUKoM;
nedopmnpyeT oTHowweHus JJoctoesckoro n Mobeno-
HOCLEeBa, NpeBpaLlas CNOXHbI PUCYHOK X Avanora

B kapukaTypy. TeXHU4ecKme OCTUKEHNSA KMHeEMaTo-
rpada B OBNafeHnn 3ByKOM, B MOCTAHOBKE MaCCOBbIX
CLIEH, O KOTOPbIX B CBOE BPEMS NUCANV KUHOKPUTUKMA,
He crnacaloT kapTuUHy OT npoBana. «MepTBbIVi AOM» SBUI
npuMep nuckaxenns 6uorpacudeckoro obpasa B yrogy
NOANTUYECKOMY 3aMblChly.

KnioueBble cnoBa: brorpaduyeckuin kuHematorpad,
JlocToeBckuii, anckyccusa o 6anonukax, 4OCTOBeEp-
HOCTb MOBECTBOBAHWS, NOANTUNYECKNA HOH, «<MepTBbIii
nowm», Buktop LLknosckunii, Makcum Fropbkuii.
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Dostoevsky in the Grip of the Biopic. Approaches
to the Theme

The paper describes the phenomenon, in the Russian
cinema, of the genre of biographical movies about the
great Russian writers L.N. Tolstoy and F.M. Dostoevsky.
The short film «The Exit of the Great Old Man» (1912),
directed by Yakov Protazanov as a biographical drama,
paved the way for Russian biopics and, ahead of time,
defined the range of their cultural problems, ever
controversial. The relations between biopics and real
biographies, the fates of historical personalities and the
limits of their interpretations in the cinema, combining
truth and imagination in a biopic, the permissible and
non-permissible in the biographical genre — these and
other problems condition, till today, the approaches to
making biographical movies.

The paper analyses the first Soviet full-length sound
biographical film, dedicated to F.M. Dostoevsky, «The
House of the Dead» (1932). The film has shown to what
extent the presentation, in the cinema, of the images
of Russian classical writers was determined by the
contemporary trends and to what extent cinema makers
were ready (or not ready) to follow those trends.

The atmosphere in the country, in the 1930s, was

not favourable for propagating the personality and

the works of Dostoevsky, among broad masses of
population, with such powerful prapaganda instrument
as cinema. On the contrary, the 1930s, in the USSR,
was the time when Dostoevsky was «ideologically
exposed» and «finally overcome». Papers of literary
critics sounded like indictments. The First Congress

of Soviet Writers (1934) and, particularly, M.

Gorky's speech at the Congress excluded Dostoevsky,
for the following three decades, from the official canon
of Russian literature.

Conforming to the dominant trend, the film «The House
of the Dead» presents Dostoevsky (acted by Nikolay
Khmelyov), after his hard-labour years, as a broken
man, who has betrayed the socialist teachings of
Belinsky and the ideals of his own reedom-loving youth.
The film (directed by V. Fyodorov after the script of V
Shklovsky) mispresents Dostoevsky's contribution to
the inauguration of Pushkin's monument in Moscow in
1880, presenting him as an hysterical fanatic.

The relations between Dostoevsky and Pobedonostsev
are also mispresented: their complicated dialogue is
turned into a cartoon. Cinema critics duly appreciated,
in the film, the technical achievements in the
presentation of sound and in staging mass secnes.

But those achievements could not save the movie from
failure. «The House of the Dead» has been a glaring
example of distorting a biographical image for the sake
of a political preconception.

Key words: Biographical cinema, Tolstoy, Dostoevsky
controversy about biopics, the veracity of narration,
political background, «The House of the Dead», Viktor
Shklovsky, Maxim Gorky.
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COBETCKMUI4 «MOX0A B KUHO» KaK KynbTyposioruye-
ckuii peHomeH

B ctaTbe caenaHo onucanve peHomMeHa «noxoaa

B KMHO» B N03AHecoBeTcknii nepunog 1970-1980-

X. ABTOpbI pacCMaTprBaloT HE KOMMEPYECKYIO

3PP EeKTMBHOCTb KMHOMPOKATA, HE Ero TEXHNYECKYIO
opraHv3aumio, a ero posib B COLUMOKYNbTYPHO Cpeae,
B GOpPMUPOBaHNN ONPEeaeNneHHOo atTMocdepbl SNOXU.
Mpouecc noxoa Ha4yMHancs ¢ novcka nHdopmauum
0 dunbmax 1 1x nokasax B rOpOACKUX KMHOTeaTpax,
KoTOpas Gblna He CTONb AOCTYNHA, Kak B HALLW JHU.
Hepepnko nonyyexune atoit nidopmauum tpedbosano
BbIXOA Ha YNULY U U3YYEHUS YINYHBIX KUHOADULL.
Mokynka 6uneTa B KWHO Oblna cesidaHa ¢ AONrUM
npebblBaHNEM B O4EPELM, CO CNOXHBIMU CUTYALMAMMN
KOMMYHMKALMN U KOHDANKTAMU C APYrMMU NOTEHLM-
anbHbiMW 3puTenamn. KuHoteatp asnan coboi 6onee
3akpbIToe NomelleHne, kyda He Bnyckanu 6e3 buneTa.
AHanNM3npyeTcs ponb «KaCCUPLL» U «KOHTPONEPLL» Kak
cakpanbHblx PUryp, B 4bUX PyKax HAXOAATCS «K04n»
[0CTyna K Tepputopun padsneyeHns. B ctatbe onuca-
Hbl TUNUYHBIE 3KCTEPbEPLI KMHOTEATPa CO CTEKNSHHOMN
CTEHOW 1 HaBECOM Haf, LLeHTPasbHbIM BXOAOM, a Tak-
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Xe TUMUYHbIE NHTEPbEPLI POe NO3AHECOBETCKMX
KMHOTEaTpoB. B conocTaBneHun ¢ HEOCYLLECTBNEH-
HbIMW 3aMbIClamMu CTPOUTENLCTBA ABOPLIEA KNHOWC-
KYCCTBa B CTaJIMHCKYIO 3MOXY O4€BUAHbI paauKanbHble

nepemMeHsbl, nponcxoadiine B KOHUeNUUn KMHonokaaa.

3 4acTn oduumnanbHOM KyabTypbl C €e NOMMNe3HO-
CTblO, MOHYMEHTANbHOCTLIO 1 TPAHCAAUMNER naen
KOMNEKTMBHOMO A0CYyra KMHoTeaTp npespaLlaeTcs

B 4aCTb NPMBATHOrO AOCYra Ha Ny6nn4HoOW Teppu-
TOPUW, MNLLEHHOM SIBHbIX MPU3HAKOB 0PULManbHOM
VAEeonornn.

KnioueBbie cnosa: coseTtckas NOBCEAHEBHARA KySb-
Typa, KyAbTYPONOrus KMHO, KUHOTEaTp, NOXOA, B KMHO,
npokart, ayantopus, aeduumt nHbopmauun, aedbuumt
passieyeHni.
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Soviet "Cinemagoing”

as a Cultural Phenomenon

The phenomenon of "cinemagoing” in the late Soviet
period of the 1970s and 1980s is described in the
article. The Authors consider not the commercial
efficiency of film distribution, not its technical
organization, but its role in the socio-cultural
environment, in the formation of a certain atmosphere
of the epoch. The process of the cinemagoing

started with the search for information about films
and their screenings in city cinema houses, which
was not as accessible as in our days. Often the
receipt of this information required exit outdoors

and studing street movie posters. To buy a movie
ticket we need to stay in the long queue, with difficult
communication situations and conflicts with other
potential cinemagoers. The cinema was a closed place,
the entrance wasn’t allowed without a ticket. The role
of "cashiers" and "supervisors" as sacred figures in
whose hands are the "keys" of access to the territory

of entertainment is analyzed. The article describes
typical exteriors of Soviet cinema houses with a glass
walls and a “tent-roof” over the central entrance, as well
as typical interiors of the cinema foyer. In comparison
with the unfulfilled plans for the construction of the
Palace of cinema in the Stalin era, radical changes in
the concept of film screening are obvious. From a part
of official culture with its pomposity, monumentality
and broadcasting of the idea of collective leisure, the
cinema turns into a part of private leisure in a public
area free of the obvious signs of official ideology.

Key words: Soviet every day culture, culturology of the
cinema, phenomenon of cinemagoing, movie house,
audience, film distribution, lack of information, deficit of
entertainment.
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3BYKOBbIE NMPOCTPAHCTBA B KNHO: UCKYCCTBO VS
TexHoNorum

PasBuTHne TeXHONOrMin 3ByKO3anmcu 1 3ByKOBOCMNPO-
N3BEAEHNS OKa3blBAET NPSIMOE BANSHNE HA 3CTETUKY
dunbma, pacwmpsas nepcnekTnay Ans paspaboTku
3BYKO3PUTESNbHBIX PELUEHWI U CO3aBasi HOBbIE BO3-
MOXHOCTM Ang 3anucu GoHorpammel. B ¢Basu ¢ atum
aKTyaslbHbIMW CTAHOBATCS BOMPOCHI: kKak COOTHOCHATCS
BO3MOXHOCTW aKyCTU4ECKN NPOCTPAHCTBEHHOIO
3BYYaHWA C 3aja4amMmn CO34aHUs ONpeaeNeHHoro
3CTEeTMYECKOro NnpocTpancTea? Becerga nv onpaesnaHo
obpaLleHne K TEXHUYECKN CNOXHBIM PELLEHNAM Npu
€O34aHNN CNOXHOr0 XyA,0XeCTBEHHOro o6pasa? 3Tn
BOMPOChI NOLHUMAIOTCA B laHHOW CTaTbe B KOHTEK-
CTe KOMMIEKCHOro paccmoTperus, Tpebytolero
MEXAMCLMNANHAPHOIO NOAX0AA, ONUPaIOLLEroCs Ha
METOL0M0rMYECKYI0 N TePMUHONOrnYeckyio 6asy KMHO-
BefleHNsi, COBPEMEHHOro pMNocodCKo-3CTETUHECKOTO
3HaHWS, KyNbTypONnorun, Ncruxonornv n Grusnonorum
BOCMPUSTUS, @ TakXe CBEAEHWNN U3 06nacTn ncrtopumn
1 3CTETUKM KMHOMOHOrpadmm 1 3ByKOPEXMCCYpPHI,
€cnoco6CTBYIOLWMX MOHUMAHMIO NOTVKW Pa3BuTUS

3BYKO3PUTENbHBIX OTHOLWIEHMIA B KMHEMaTorpade.
Tema BAAHNA HOBENMLLMX TEXHUKO-TEXHONOTNYe-
CKMX BO3MOXHOCTEW 3BYKOPEXNCCYPbI HA CO3AaHNe
3CTETMYECKOM GOPMblI KNHONPOU3BEAEHWS, @ Takke
Ha BOCMPUATUE KNHO3pUTENEN, SBNSIETCA NOYTH He
nccnenoBaHHOM 06nacTbio B KMHOTEOPUN. B TO Xe
BpeMsi, TBOPYECKMIA NOTEHLMAN N BLIPA3UTENBHOCTb
«OpPMaTHOro» 38yka OTKPbIAM HOBbIN 3Tan 0CBOEHUSA
BMPTYaNnbHOM KNHOPEaNbHOCTW Y MOBAMUSNN HA OCO-
6EHHOCTM Xy[,0XECTBEHHOIO BOCNPUATUAS 3pUTENEM
HOBEWLLNX NPON3BEAEHNI 9KPAHHbBIX UCKYCCTB.
OfiHaKo OTKpbIBAIOWMECS NOYTW GE3rpaHnyHbIe BO3-
MOXHOCTU 3BYyka B pOPMUPOBAHMN ayAVOBU3YasbHbIX
NPOCTPAHCTB NOTEHLMANBHO HECYT B cebe 1 HeraTue-
Hble haKTOPbI: B HACTHOCTW, OMACHOCTb «yBIEYEHNs»
TEXHWYECKMMMW CPELCTBAMU B 3KPAHHbIX MCKYCCTBAaX

B yLLep6 XyA0XeCTBEHHOMY KayecTBy Npoun3Bese-
HuA. Ha ocHoBe aHanm3a paga GuabMOB B CTaTbe
nokasblBaeTCs, 4TO cocTaBasaoLLmMe GOHOrpaMMbl
dunbma — Wymbl, peyb, My3blka — npuobpeTatoT acTe-
TUYECKYIO LLEHHOCTb TONbKO TOrAa, Koraa ABnsioTcs
4acTbiO LLeNIoro 3ByKO3puTenbHoOro obpasa. 9tot
o6pa3 poxaaeTca B pesynbTate paboTbl TBOPHECKON
rpynnbl HAZ KOHKPETHLIM XYA0XKEeCTBEHHLIM MPON3BE-
[EHNEM B CUCTEME KOOPAMHAT aBTOPCKOW 3CTETUKM,
B KOHTEKCTE PEeLlEHNs MHAMBUAYaNbHbIX 3aA4a4. Takum
06pa3om, B HACTOSILLLEE BPEMS, B YCIOBUSAX TEXHONOM M-
4eCckoro pacLBeTa B KWHOMPOW3BOACTBE, akTyabHbIMY
ocTaloTcst naen senukoro pexuccepa C.M. Oin3eH-
LwiTeiHa, KOTOpbI NoAYePKMBan raBeHCTBo, U B TO
Xe BpeMsi NOABMXKHOCTb M UBMEHYMBOCTb 3BYKO3PU-
TenbHOro o6pasa B KOHTEKCTE BPEMEHU Y KOHKPETHOM
Xy[A,0XECTBEHHON GOPMbI.

KnioueBble cnoBa: COBpEMEHHbIN KnHematorpad,
3BYKOPEXMCCYypa B KMHO, MHOrOKaHanbHble popmaThl
3BYKO3anuncu 1 BOCNPOU3BEAEHNS, UIMMEPCUBHbIN
3BYK, My3blka GunbMa, 3ByKO3pUTENbHBIN 06pas.
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Spaces in the Cinema: Art vs Technology
The development of sound recording and sound

reproduction technologies has a direct impact on

the aesthetics of the film, expanding the perspective
for the development of sound-visual solutions

and creating new opportunities for phonogram
recording. In this regard, questions become

relevant: how do the possibilities of acoustically
spatial sound correlate with the tasks of creating

a certain aesthetic space? Is it always justified to

turn to technically complex decisions when creating

a complex artistic image? These issues are raised

in this article in the context of a comprehensive
review that requires an interdisciplinary approach,
based on the methodological and terminological
basis of film studies, modern philosophical and
aesthetic knowledge, cultural studies, psychology
and physiology of perception, as well as information
from the field of history and aesthetics of cinema
phonography and sound direction, which contribute
to understanding the logic of the development of
sound-visual relations in the cinema. The theme of
the influence of the latest technical and technological
capabilities of sound directing on the creation of an
aesthetic form of the film, as well as on the perception
of moviegoers, is an almost unexplored area in film
theory. At the same time, the creative potential and
expressiveness of the “formatted” sound opened a new
stage in the development of virtual cinema reality

and influenced the features of the audience’s artistic
perception of the latest works of screen art. However,
the almost unlimited possibilities of sound that are
opening up in the formation of audiovisual spaces are
potentially bearing negative factors: in particular, the
danger of “devotion” to technical means in screen
arts to the detriment of the artistic quality of the work.
Based on the analysis of a number of films, the article
shows that the components of the film's phonograms —
noise, speech, music — acquire aesthetic value only
when they are part of a whole sound-visual image.
This image is born as a result of the work of a creative
group on a specific work of art in the coordinate
system of author's aesthetics, in the context of solving
individual tasks. Thus, at present, in the conditions of
technological prosperity in film production, the ideas
of the great director S. M. Eisenstein, who emphasized
the primacy, and at the same time, the mobility and
variability of the visual image in the context of time and
a specific artistic form, remain relevant.

Key words: contemporary cinematography, sound
recording in cinema, multi-channel sound recording

486

487



XK2019 Ne 3
Tom 2

and reproduction formats, immersive sound, film music,
sound-visual image.
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Ha nepeceueHun HayuHbIX cTpaTerui

K 75-netuio NocynapcTBEHHOro MHCTUTYTA MCKYCCTBO3-
HaHWs1 KOSINEKTUBOM VNCKYCCTBOBELOB U KYJIbTYPOJI0roB
BbinyLeH 06beMHbIVi Tpya «CTapbie n HoBbIe Meana:
popmbl, noaxoasl, TeHaeHumn XXI Beka». [laHHas konnek-
TUBHaa MOHOrpadusa NnpecnenyeT HECKONbKO Lenei: Noa-
BECTN HEKOTOpbIe UTOrK AeatenbHocT CekTopa xynoxe-
CTBEHHbIX Npo6aemM Maccmeama, NPoAEMOHCTPMPOBATbL
pesynbTaThl akTyanbHbIX UCCNeA0BaHNA COTPYAHUKOB

1 06purcoBaTb NEPCNEKTUBbI A8 NOCNeAyiOLLEero pactum-
peHns 1 pasBuTUS 0603HAYEHHDBIX HAaYYHbBIX BOMPOCOB.
Mpo6nemHbIi 1 TeMaTUYeCKMiA OXBAT KHUTN HEOObIYaHO
LIMPOK: 3[1€Cb €CTb CTaTbl O KUHO, TENEBUAEHUW, MY3bIKE,
pasBnekaTensHou KynbType, niutepatype. Ctonb 6onbluoe
pa3Hoobpasue cpady noakynaet untarensi. Hecmorps

Ha pasnnyns B UCCNef0BaTeNbCKUX NOAX0AAX, MeXay
TEeKCTaMu He eANHOXAbI BOSHUKAIOT NePEKNNYKN, OHU
B3aNMHO AONONHAOT APYr Apyra, COCTaBnsaa LeN0CTHYIO
KapTuHy. He cTaBs nepen coboit uenu peLeHsMpoBaTb
KaXxayto CTaTblo, aBTOP OCTaHaBIMBAETCH Ha Hanbonee
3anHTEpPeCcoBaBLUNX ero MaTtepuanax. Bee sowealmne

B COCTaB KHWUIM nccnenoBaHnsa obnagatoT BbICOKMMMN
Hay4HbIMUW Ka4eCTBaMM, B TO Xe BPEMS HEKOTOPbIE BbI3bl-
BalOT XenaHue NocrnopuTb Uav TOYHEE — BCTYNUTb B ANC-
KyCCUIO, BAOXHOBISIOT HA BCTPEYHbIE PA3MbILLIEHS.

K npumepy, ctatbs AHpu BapTtaHoBa n EkatepuHbl Cab-
HWKOBO 06 N3MEHSIIOLLENCS ANCTaHUMN B KMHO OTKPbIBAET
rOpu30HThI A pedriekcrin No NoBOLY U3MEHEHUI COBPe-
MEHHOrO KNHONI3bIKa B LienoM. OfnH, ka3anock Obl, NpuemM
CTaHOBUTCS NOBOAOM NOroBOpPUTL 0 6onee rnodanbHbIX
npoueccax. AnekcaHgpa lOpreHeBa, paccyxias o TpaHc-
dopmaumsx botorpadun B LMOPOBYIO 3NOXY, BbIXOAUT

Ha 0606LWeHUs KyNbTYPHO-COLIMONOrMYeCKOro CBOMCTBA.
Enena CaBwuukas, noBecTBys 0 GeHOMEHe «cayHaa» B CO-
BETCKOW POK-MY3bIKE, MOrPYXaeT YuTaTens B npoTMBope-
Y/BbIVI MVMP OTEYECTBEHHOW KyNbTypbl TEX NET.

Taknm 06pa3om, raBHOE LOCTOMHCTBO NPEACTaBNEH-

HOW KHUTW @BTOP CTaTb¥ BUAWT B TOM, YTO OHA HE 3aM-
KHyTa Ha cebe, 4TO BCe NCcnenoBaTeny CTPEMSATCS UATU
OT YaCTHOTO K OBLLEMY, 4TO OHV BUAST CBOU «y3KNe»
TeMbl Kak pparMeHTbl 60bLLINX NpoLLeccoB. Haxoasck Ha
nepeceyeHn KynbTyponorum, NCKyCcCTBoBeAeHUs, du-
JI0NI0rK, COLMONOrN, 3CTETUKN, STOT TPYL, 3acTaBnseT
Aymath 1 ilenatb COOCTBEHHbIE BbIBOADI.

KnioueBble cnoBa: HOBble Meana, Hayka o KynbType,
COLLMONOrUS KyNbTypbl, 3CTETUKA TENEBUAEHUSA, Npobne-
Mbl KWNHOSI3bIKa, POK-My3blKa
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At the Intersection of Scientific Strategies

The article is a review of a book published by the State
Institute of Art Studies on the occasion of its 75th
anniversary. This voluminous work has several goals:

to summarize some of the activities of the Mass Media
Department, to demonstrate the results of relevant
research by its employees and outline the prospects
for the subsequent expansion and development of the
identified scientific issues.

The problematic and thematic coverage of the book is
unusually wide: there are articles on cinema, television,
music, entertainment culture and literature. Such a great
variety immediately captivates the reader. Despite the
differences in research approaches, there are more
than one roll-call between the texts, they mutually
complement each other, making up an integral picture.
Without setting itself the goal of reviewing each article,
the author dwells on the materials most interested for
him. All the studies included in the book have high
scientific qualities, at the same time, some provoke

a desire to argue or, more precisely, to enter into

a discussion, inspire counter-thoughts.

For example, an article by Anri Vartanov and Ekaterina
Salnikova on the changing distance in the cinema opens
up horizons for reflections on the changes in modern

film language in general. One technique becomes an
occasion to talk about more global processes. Alexandra
Yurgeneva, discussing the transformation of photography
in the digital age, goes on to generalize the cultural and
sociological properties. Elena Savitskaya, telling about the
“sound” phenomenon in Soviet rock music, immerses the

reader in the contradictory world of culture of those years.

Thus, the author of the article sees the main advantage
of the presented book in that it is not self-contained, that
all researchers strive to move from the particular to the
general, that they see their “narrow” topics as fragments
of large processes. Being at the intersection of cultural
studies, art history, philology, sociology, aesthetics, this
work makes you think and draw your own conclusions.
Key words: new media, cultural studies, sociology of
culture, television aesthetics, film language issues, rock
music.
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XynoxHuk Kapen LLkpeTta

CraTbst NOCBSALLEHA TBOPHECTBY YELLCKOrO XYA0XHN-

ka XVII Beka Kapena LLkpeTbl, KOTOPOro HEKOTOPbIE
HasblBanu «yewwcknum Padasnem». Bmecte ¢ nogpo6-
HOCTSIMW TBOPYECKOrO NyTW B NOJE 3pEHNs aBTopa no-
nagaeT u cama NpoT1BOpeymnBas anoxa Havana Hosoro
BpemeHu. CoyeTaHne CpeHEBEKOBOrO anneropmama
1 6apOYHO lEKOPATUBHOCTW, BAVSIHWE BbIAAIOLLMXCS
MacTepoB 3anaaHoin EBponbl 1 KOHDANKTHOE cocylle-
CTBOBaHMWE pa3HbIX PENUIMO3HbBIX HAaNPaBAEHWA, ONbIT
XW3Hb B VITanumn n atmocdepa poaHo MNparu — ato

Y MHOTO€ ApYroe Tak Uin MHa4e NoBAnANo Ha passuTue
HENOBTOPUMOM CTUANCTUKN XYA0XHUKA. ABTOP OTMeHa-
€T, YTO BENMKONEenHoe BnageHne 6apoyHoin putopmkomn
He oTpuuaeT TaroTeHns LLIkpeTsl k 4OCTOBEPHOM
nepegnaye XecTokoCTV 1 NPOo3an3ama XusHu, aenas

€ro BeCbMa MHOrOMIaHOBbLIM XyLOXHUKOM. Takve
CLIEHbI, KaK Ka3Hb Ha awadoTe, NbiTka Ha Aplbe «nof,
NPOTOKOS», HAaMafAeHNe Ha MUCCUOHEPa KPECTbSH,
BOOPYXEHHbIX BUIaMK, CTaBAT 3apucoBkm LLIkpeTsl

B OQIVIH PAf, C HemMeuko rpadukon BpemeH Tpuauatum-
NeTHeW BOMHbI.

KnioueBsble cnoa: xvsonuck, Kapen LLikpeTa, 6apok-
KO, CTUNb, KoNnerus nesyutos, Mpara, Utanua, Tpu-
AUATUNETHAS BOMHA, MUCCUOHEPbI, PeasIMCTUHHOCTb.
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Karel Skreta the Artist

The article is devoted to the art and life of the Czech
artist of the 17th century Karel Skreta, whom some
called “Czech Raphael.” Not only the details of the
creative path of the artist but the controversial era of the
beginning of the Modern history as well are described in
the article. The combination of medieval allegorism and
Baroque decorativeness, the influence of outstanding
masters of Western Europe and the conflict coexistence
of different religious trends, Skreta’s life in Italy and the
atmosphere of Prague - this and much more influenced
the development of the unique artist style. The author
notes that the magnificent possession of Baroque
rhetoric does not deny Shkreta’s inclination to a realistic
depicting of cruelty and prose of life, making him a very
versatile artist. The scenes such as execution on the
scaffold, torture on the rack, the peasants’ attack on the
missionary, demonstrate the affinity of Skreta sketches
with the German graphics of the Thirty years’ war.

Key words: painting, Karel Skreta, Baroque, style,
Jesuit College, Prague, Italy, Thirty years’ War,
missionaries, realism.

KoBaneHko lNeopruit ®egoposuy

JOKTOP NCKYCCTBOBEAEHWSA, MaBHbIV HAay4HbI COTPYA-
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[0CcynapCTBEHHbBIN MHCTUTYT MCKYCCTBO3HAHUS,
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TeaTpanbHbIii KOHCTPYKTUBU3M: Bnagumup Namaa
CraTbs NOCBALLEHA TBOPHECTBY YELLCKOrO PEXMC-
cepa u cueHorpada Bnagnmnpa Namsbl, Bnepsbie
NMPUHECLLEro Ha NPOdEeCCMOHANBbHYIO HYELLCKYIO CLEEHY
KOHCTPYKTMBUCTCKOE OopMeHne cnektakien. Mpo-
CNEeXNBAETCS €ro TBOPYECKWNIA MYTb OT TeaTpasbHbIX
BreyaTneHnin, NoNyYeHHbIx B Poccum, rae oH XXun o
16 neT, O NOCTaBNEHHbIX UM CNeKTaknen B HeLwckoi
CTyAUW, OAHUM U3 OCHOBAaTENE KOTOPOW OH SBASINCS.
BbISIBNSIOTCA NPUHLMMGI, KOTOPBLIM OH CleAoBan npu
CLEHNYECKOM 0POPMAEHUN CBOMX MOCTaHOBOK.
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KnioueBble cnoBa: Teatp, cueHorpadwus, aBaHraps,
KOHCTPYKTMBM3M, Bnagnmnp Nam3a, Yewckasa ctyous,
Yelckas TeaTpanbHas KynbTypa.
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Theater Constructivism: Vladimir Gamza

The article is devoted to the creative work of the Czech
stage director and scenographer Vladimir Gamza, who
first brought constructivist design of the performances
to the professional Czech scene. His career is traced
from the theatrical impressions received in Russia,
where he lived until 16 years old, to his performances in
the Czech studio, of which he was one of the founders.
The principles that he followed during the stage design
of his productions are revealed.

Key words: theater, scenography, avant-garde,
constructivism, Vladimir Gamza, Czech studio, Czech
theater culture.
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Ha noacTtynax K uccnefoBaHuio «<KWHO MOpPasibHO-
ro 6ecnokoicTea»

HecMoTps Ha TO, 4TO «KMHO MOpPanbHOro 6eCnokoi-
cTBa» cumtaeTcs B MonbLue SBNEeHNEM XOPOLLO Uccne-
[0BaHHbIM, @ B HAaLLEN CTpaHe U3BECTHBLIM U MOHATBLIM,
npu 6avxaiLiemM pacCMOTPEHMN OKa3biBAETCH, YTO BCE
[aneko He Tak NPOCTO 1 o4eBMAHO. CTaTbs HaMevaeT
NyTV N3y4eHNs «<KNHO MopanbHOro 6ecnokocTBa» Ha
HOBOM 3Tane 1 B U3BECTHON CTEMNEHN KOPPEKTUPYET
ero MecTo B UICTOPUM NONIbCKOTrO KMHO. He ymanss co-
LManbHO-3CTETUHECKOrO 3Ha4YEHNs, HE0BX0AMMO 0CO3-
HaBaTb, YTO 3TO ObINO WL OAHO U3 TEHEHWI B NOMb-
ckom knHematorpacde 1970-x ronos. Ero BelaBuxeHne
Ha NepBbIil NNaH CBSA3aHO C LUMPOKMUM OOLLECTBEHHBIM
PE30HAHCOM, BbI3BaHHBIM 3TUMUM KapTUHAMM, a Takke

TEM, 4TO B paMKax «KMHO MOpasibHOro 6ecnokoncTea»
paboTtanuv nyyuve NpeacTaBUTEN HOBOTO NOKONEHNS
KnHemartorpaducTos, No3aHee COCTaBMBLLVE ClaBy
NONbCKOrO KMHO.

McTOprKm No-npexHemy BeayT Cnopbl O reHeance
Ha3BaHWUS: NPK KakMx 06CTOSTENLCTBAX OHO POANIOCH,
KTO Obln @BTOPOM SPKOV NpUXmBLLEVCS HOPMYNIMPOB-
Ku. B TO e Bpemsi No ceit AeHb MHOMMX UCcnenoBa-
Tenel He ycTpanBaeT 3TO CIOBOCOYETaHUE, N0ATOMY
NEPUOANYECKM BO3HMKAIOT HOBbIE BapuaHThbl. Cnox-
HOCTb NPEACTaBAAET U HEOOXOAMMOCTb kKnaccuduka-
U1y GUNLMOB, NPUHAZNEXALLNX K «<KUHO MOPanbHOMO
6ecnokoicTaax». Takke Bbi3bIBAIOT BONPOCHI XPOHO-
NOrnYecKkne pamkm, TOYHEE, MOMEHT BO3HVUKHOBEHUS.
HakoHeL, 04eHb BaXeH BONPOC, MOXHO N CHUTaTb
«KMHO MOpanbHOro 6ecrnokocTBa» cyrybo HaumoHanb-
HbIM SIBNIEHNEM.

KnioyeBble cnoBa: nonbCkoe KMHO, KMHO MOPaSIbHOro
6ecnokorictea, AHaxen Banaa, Kwnwtod Kecbnés-
CKWI, UCTOPUSA KMHO.
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On the Approaches to the Study of the “Cinema of
Moral Anxiety”

Despite the fact that the “cinema of moral anxiety” is
considered a well-studied phenomenon in Poland,

and well-known and understood in Russia, upon
closer examination it turns out that everything is far
from so simple and obvious. The article outlines ways
of studying the “movie of moral anxiety” at a new

level and, to a certain extent, corrects its place in

the history of Polish cinema. Without diminishing the
socio-aesthetic significance, it is necessary to realize
that this was only one of the trends in Polish cinema

of the 1970s. His highlighting is due to the wide public
resonance caused by these films, as well as the fact
that the best representatives of the new generation of
cinematographers who later made up the glory of Polish
cinema worked as part of the “cinema of moral anxiety”.
Surprisingly, historians still argue about the genesis of
the name: under what circumstances it was born, who
was the author of the vivid wording. At the same time,
to this day, many researchers are not satisfied with this

phrase, so new options periodically arise. The difficulty
is the need for the classification of films belonging to the
“cinema of moral anxiety”. Chronological frameworks,
or rather, the moment of occurrence, raise questions.
Obviously, this did not happen suddenly, and yet
opinions on it diverge quite much.

Finally, the question of whether the “cinema of

moral anxiety” can be considered a purely national
phenomenon is very important.

Key words: polish cinema, cinema of moral anxiety,
Andrzej Wajda, Krzysztof Kieslowski, film history
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MerTaTekcT u AMarpamMmmMartosiorus: xapakrep
BU3YasibHOW CUJIbl KHWXHOI UANOCTpaumnmn

B paboTe paccmartpusaeTcsa TeopeTmyieckas npobnema
B3aUMOLENCTBYS TEKCTA 1 MANIOCTPALMMN Kak MeTaTekcTa.
B cTatbe 06cyxaaeTcs TEPMUH «BU3yarnbHasi puToprka»,
oHa HaueneHa Ha o6cneoBaHue NpoLecca CTaHOBNEHS
BU3yaslbHOro 06bEeKTa BO BPEMEHW 1 NMPOCTPAHCTBE,

a TaKxe NepcnekTvB N3y4eHuns BU3yasbHomn nHdopma-
LM — 3HAYEHUS LLeNOCTHOCTN 06bekTa 1 nepapxuv ero
COCTaBHbIX 4acTel. [lnarpammaTonormio xapakrepu-
3YI0T BUAOM3MEHEHWNS N306paxkeHnsi, B 0COBEHHOCTU

Ha rpaHunLEe C TEKCTOM, NOorpaHnyHas 06nacts Mexay
TEKCTOM U n306paxeHrem, KoTopas SBASETCA NOCTOSH-
HbIM UCTOYHUKOM BU3YyanbHbIx MeTamopdo3. MNpobnema
B3aVMOOTHOLLEHWS MAMIOCTPALIMN 1 TEKCTA B CpeHe-
BEKOBOW NEPCUACKON PYKONUCK 06CYXAAETCS B pamKax
BBEAEHHOM rNYyOVHHOV PUTOPUKM, OOHUM U3 LIEHTPaNbHbIX
3afa4 KOTOPOWi ABASETCA BOMPOC O TOM, YTO UAMIOCTPUPY-
€T 1 YTO MHTEPNPETUPYET PYKONMCHAs MUHMATIOPA.
KnioueBble cnoBa: anarpaMmmaronorvisi, MeTaTekcr,
TEKCT U MANIOCTPaLVs, BU3yasnbHasi putopuka, rmy6uHHas
puTOopUKa.
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Metatext and Diagrammatology: The Nature of the
Visual Strength of the Book lllustration

The work deals with the theoretical problem of the
interaction of text and illustration as a metatext. The article
discusses the term “visual rhetoric,” it aims to examine the
process of formation of a visual object in time and space,
as well as the prospects of studying visual information—the
meaning of the integrity of the object and the hierarchy

of its components. The diagrammatology characterizes
changes in the image, especially at the border with the
text, the boundary area between text and illustration is

a constant source of visual metamorphosis. The problem
of the relationship of illustration and text in the medieval
Persian manuscript is discussed within the framework of
the introduced deep rhetoric, one of the central tasks of
which is the question of what illustrates and interprets the
handwritten miniature.

Key words: metatext, text and illustration, visual rhetoric,
deep rhetoric
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006 opHaMeHTe Ha cBofie ranepen YCneHcKoro
cob6opa Bo Bnagumupe

CraTtbsi NOCBSLLEHA PACCMOTPEHNIO OPHAMEHTaIBHOW
KOMMO3MLMK Ha CBOZE ranepen YcrneHckoro cobopa Bo
Bnaavmupe, co3gaHHol BceBonoaom B koHue 1180-x.
Bpems ee nosiBneHns octaeTcst ANCKYCCUOHHBIM. Ppar-
MEHTbI 3TO HPECKM TPAANLMOHHO NPUHATO OTHOCKTL
KO BTOPOMY aTany aekopauuv cobopa. OH gatupyetcs
BPEMEHeM A0CTPOoikn cobopa B koHue 1180-x rr. Oa-
Hako BO3MOXHbI 1 Apyrue aatel. B 1212 roay B ranepee
psfoM c antapeM 6bin 3axopoHeH npax Becesonoaa
POBHO HanNpoTuB rpobHMLEI AHApes Boronbekoro, nep-
BOro crpoutens YcneHckoro co6opa. Tem cambeiM 3TOT
Xpam, NOMUMO OCHOBHbIX €ro GYHKLMI, NpeBpaLLancs
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B yCbINanbHWLY KHA3en Bnagnmmpckoro goma. lekopa-
uyisi ranepev Morna oTBeyaTb 3ToMy NpeaHasHaueHuio

1 6bITb CO3@HHOI BCKOPE MOCne KOHYMHbI BceBonoaa.
B03MOXeH v elle oanH BpeMeHHol pybex. Cornac-

HO NIETONMCK, POCMUCH «NPUTBOPA» (CKOPEee BCEro,
ranepev) 6bina npeanpunaTa 8 1237 roay, To ecTb 3a rog,
[0 TaTapckoro pasrpoma. M ata gata npeacrasnsercs
Hanbonee BepOATHON. MOTVBbI U XapakTep KOMMNO31LMK
Ha cBOAe ranepev YcneHckoro co6opa no3sosioT co-
NoCTaBUTb €€ HE CTOJIbKO C POCMMCHIO POXAECTBEHCKOro
co6opa B Cysaane (1222-1225), CKONbKO C OPHAMEH-
TansbHOW Aekopaumeii Feopruesckoro cobopa B IOpbese
Monbckom (1230-1234).

KnioueBble cnoBa: MOHyMEHTaNbHAs XMBOMWUCb, OpHa-
MeHTanbHas KOMNo3uLms, ranepes, YcneHckunin cobop,
Bnagvumup, oaTMpoBka, AVCKYCCus.
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About Ornament on the Gallery Vault of the
Assumption Cathedral in Vladimir

The article is devoted to the study of the ornamental
composition on the gallery vault of the Assumption
Cathedral in Vladimir which was adjoined by Prince
Vsevolod in the end of 1180-ies. The time of its creation
is still under discussion. Fragments of this mural are
traditionally being attributed to the second stage of

the cathedral’s decoration. Itis dated by the end of

the cathedral’s erection in the end of the 1180-ies.
However, other dates may also be named. In 1212
Vsevolod’s remains were buried in the gallery next to
the altar, opposite the tomb of Andrey Bogolubsky, the
first patron of the Assumption Cathedral. The above fact
turned this cathedral, in addition to its main functions,
into the shrine of the princes of Vladimir’s royal family.
The decoration of the gallery could be correlated with this
additional designation of a shrine and could have been
created soon after Vsevolod’s death. Another timeline is
possible as well. According to the chronicle, the painting
of the “vestibule” (most probably, gallery) was executed
in 1237, that is, the last year before the Mongolian
conquest. This date seems to be the most exact one.
Motives and character of compositions on the gallery
vault of the Assumption Cathedral allow to compare
them with not only the painting of the Nativity Cathedral

in Suzdal (1222-1225), but mostly with the ornamental
decoration of St. George Cathedral in Yuriev-Polsky
(1230-1234).

Key words: monumental painting, ornamental
composition, gallery, the Assumption Cathedral, Vladimir,
dating, discussion

MactoH AneoHopa BukTtopoBHa

JlokTOp nckyccTBoBeseHus, FocyfapcTeeHHas TpeTbs-
KoBckas ranepesi, Mocksa

ORCID ID: 0000-0002-4896-9481
eleonorapaston@yandex.ru

YAK 75, 745/749

BbK 85.12, 85.14

MockoBckuii kpyr Enenbl MoneHoBoii. HoBble
maTepuanbl

B cTatbe paccmatpusaioTcs npobnemMbl B3auMoaencTaus
E.Zl. MoneHoBOWM C MOCKOBCKUMUN MOMTIOALIMU XyAOXHMKa-
MU, yyeHrkamu ee 6para B.[l. MNoneHosa, npenofasas-
wero B Yuunuie X1BOMncK, BasiHisa n 3oadectsa (1882—
1895). MNoneHoBa oka3anach B LLEHTPE MOCKOBCKOWA
XYA0XECTBEHHOW XM3HN cpasy Xe no nepeesae B 1882
ropy n3 Metepbypra B Mocksy. OHa cnyxwmna BAOXHOBIS-
IOLLIMM Ha4anoM Ajst OKpyxaloLmx ee niogen, 0co6eHHo
LSS MONOZbIX XYLLOXHWUKOB. B cBOIO 04epess, MoneHosa
ncneiTbiBana Ha cebe, cBoeM TBOpHECTBE BNaroTBOPHOE
BO3AENCTBNE CO CTOPOHbI MHOTMX U3 HUX, C KeM Bblna
cBfA3aHa pa3HoO0B6pPa3HbIMU XyA0XECTBEHHBIMU enamu.
Bonbluoe BnevatneHne okasanu Ha Hee 1 acTeTn4eckme
B3rNsabl Mogecta ypHosa (1867-1928) MockoBckoro
AeHAN, «<BNacTUTENs AyM» 1 3CTETUYECKOro aBTopute-

Ta Ans MONOABIX XYA0XHMKOB, APKOro nponaraHancTa
HOBBIX BEAHWI 3anagHOEBPONENCKoro nckyccrsea. None-
HoBa He 6bina cBsf3aHa ¢ HMUM 06LWyMK enamu, Ho 6bina
nog, 60NblUMM BrieYaTNEHNEM OT ero nekumnin o npepada-
3MUTax, KOTOPblE MOMOTIN el NO-HACTOSLLEMY OLLYTUTb
CBOE TBOPYECTBO B XXMBOMUCH, rpaduke 1 AekopaTms-
HO-MNPUKNaLHOM UCKYCCTBE Kak YacTb 06LL,EEeBPONencKkoin
XY[0XKECTBEHHOWN KYNbTYypPbl.

KnioueBblie cnoga: E£./1. [losieHoBa, AbpamLeBckuii
XYA0XECTBEHHBbI KPYXOK, ABpamLEeBO, Ky/bT KPacoTbl
pycckasa Uctopus, CMMBOIN3M, MOLEPH, MaCTEPCKME.
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Moscow Circle of Elena Polenova. New Materials
The article discusses the problems of Polenova
interaction with Moscow young artists, students of

her brother V.D. Polenov, who taught at the School

of Painting, Sculpture and Architecture (1882-1895).
Polenova was at the center of Moscow art life immediately
after moving in 1882 from St. Petersburg to Moscow. She
served as an inspirational start for the people around her,
especially for young artists. In turn, Polenova experienced
on herself and her work the beneficial effects of many

of them, with whom she was associated with a variety

of artistic activities. She was also greatly impressed by
the aesthetic views of Modest Durnov (1867-1928) who
was the Moscow dandy, the “master of thoughts” and
aesthetic authority for young artists, a vivid propagandist
of new trends in Western European art. Polenova was not
connected with him by common affairs, but was greatly
impressed by his lectures on the Pre-Raphaelites, which
helped her to truly feel her work in painting, graphic arts
and decorative art, as part of a pan-European art culture.
Key words: E.D. Polenova, Abramtsevo art circle,
Abramtsevo, ult of beauty, Russian history, symbolism, art
Nouveau, workshops.

B Onbra Bna, poBHa

KanamaaT McTopuyeckmx Hayk, LoueHT, Punvan drey
«UHUUM MUHCTPOA POCCUW», Hay4Ho-mnccneno-
BaTE/IbCKUIA UHCTUTYT TEOPUU U UCTOPUMN apXUTEKTYPbI
1 rpaaoCTpOUTENLCTBA, BEAYLLNIA HAaYYHbI COTPYAHWK,
Mocksa
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CeBepHbIii MOAEPH B XWUOIi apxuTeKType
HaxuyeBaHu-Ha-[oHy

HaxunyeBaHb-Ha-[oHY — ropof, 3a5I0XKEHHbIN POCCUI-
CKMM NpaBuTenbCTBOM B 1779 rofly Ha 6epery peku JJoH
0151 apMSsiH, nepecenenHblx 13 Kpbima. Ero apxmtekTyp-
HbIl 0O6NMK OTPa3WN TEHAEHLMM, XapaKTEPHbIE 151 MHO-
X NPOBUHLIMANBHBIX FOPOAOB, OCHOBaHHbIX BO BTOPOM
nonosuHe XVIIl B. B manble ropoaa CTunesble Hanpaene-
Husa XIX B. Npuxoamnv ¢ HEKOTOPO 3alepXKOi, a CTUIb
MOJEPH B YNCTOM BMAE BCTpedaeTcs Hevacto. OaHako
B HaxnyeBaHu 6binn BO3BEAEHBI NMPEKPACHBIE OCOOHSAKM
B dopmax ceBepHOro MoaepHa. NpoekTmposan ux He
CTOJIMYHBIV, @ MECTHbBI apXUTEKTOP — ypoxeHew, Haxu-
yeBaHW. CeBepHblil MOAEPH B 0COOHsIKax HaxnyesaHu
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nccnenyeTcs B CTatbe Yepes NpuaMy chopmMmnpoBaBLLEN-
€Sl B ropoae KyNbTypHOW Cpeabl 1 PackpbiBAeTCs Posb
apxutekTopa A. 3akvesa.

KnioueBble cnosa: HaxniyesaHb-Ha-10Hy, CEBEPHbIN
MOJEPH B apXMTEKTYPE, HALMOHa/bHbIVi POMaHTU3M.
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Northern Art Modern Residential Architecture of
Nakhichevan-on-Don

Nakhichevan-on-Don is the city founded year by Russian
government in 1779. Nakhichevan-on-Don was founded
on the coast of the river Don for Crimean Armenians. Its
architectural appearance reflected trends that are specific
for many provincial cities built in the second half of 18th
century.

Style directions of 19th century came with a delay to small
cities. Pure modern style is rare for these cities. However,
beautiful mansions in the forms of northern art modern
were erected in Nakhichevan. They were designed by
local architect- local architect-native of Nakhichevan.
Nakhichevan’s mansions’ northern art modern is
investigated in the article through a prism of the cultural
environment in the city, also this article reveals the role of
architect A. Zakiev.

Key words: Nakhichevan-on-Don, Northern Art Modern
in architecture, national romanticism.
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MpoGnembl KOMMeEpLUMUaNU3aLuumn B NOCTCOBETCKOMN
KynbType (Ha npumepe TeaTtpa)

CTaTbsi NOCBsILLEHA OAHOMY M3 KJII0HEBbLIX BOMPOCOB POC-
CUIACKOW KyNIbTYpbl MOCTCOBETCKOMO NepmoAa — HOBLIM OT-
HOLLEHMAM UCKYCCTBA CO Chepoi NpeanpuHMMaTensCcTea.
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3T BONPOCHI PACCMOTPEHBI HA NpKMepe Teatpa. MNapan-
NEeNbHO € NpoLeccamu AEON0MMYECKOro packpenoLLeHnst
nponcxoanno GopM1UpPOBaHVE HOBLIX MPEACTaBEHNI

0 ponv TeaTpa B 06LLECTBE 1 O ero COLMOIKOHOMMYE-
CKUX BO3MOXHOCTSIX. BO3HMKNO OTHOLLEHWE K TeaTpy Kak
K BUAY NPON3BOACTBA N PA3BEYEHWIO, @ HE «BLICOKOMY
nckyccTy». KoMmepumanusaums Teatpa Conposoxaa-
nacb CMEHO NAE0N0rnn, penepTyapHol NONUTUKK,
NOAYYMHEHNEM TBOPHECKOI HE3aBNCHMMOCTHM pexmccepa
[OVKTaTy MeHekMeHTa. Pe3ynstatom aToro npouecca
CTanu U3MEHEHUS B OTHOLLIEHWSAX TeaTpa U nyonmku.
KnioueBble cnoea: coBeTckas Ky/bTypa, Tearp,
3puTenb, CnekTaknb, Naeosorua, KomMmepumanmaaums
1ncKyccTBa.
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Doctor of Art History, professor, chief researcher of the
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The Process of Commercialization in the Post-Soviet
Culture (On the Example of Theater)

The article is dedicated to one of the key problems

of post-Soviet culture — the new relations of art and
business. The problem is considered in the sphere of
Russian theater of the post-Soviet period. In parallel with
the processes of ideological emancipation, the formation
of new ideas about the role of theater in society and its
socio-economic opportunities took place. There was

an attitude to the theater as a kind of production and
entertainment, and not “high art”. The commercialization
of the theater was accompanied by a change in

ideology, repertoire policy, and the subordination of the
director’s creative independence to the management
dictatorship. The result of this process was a change in
the relationship between the theater and the public

Key words: Soviet culture, theater, spectator,
performance, ideology, commercialization of art.

MkpTbiyeB Turpad KoHcTaHTUHOBUY

JlOKTOp MCKYCCTBOBEAEHWS, ANPEKTOP "OCYyAapCTBEH-
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Kaptuna H.K. Pepuxa «3opoacTp» B KOHTEKCTEe
30p0acTPUIACKOro BEpoy4eHuUs

Cratbsi nocesleHa kapTuHe Hukonas Pepuxa «3o0po-
acTp» U ee COOTHOLLEHWNIO C PENIUIMO3HBIMI BO33PEHN-
MU 1 nKkoHorpadurelt 3opoactpuama. ABTOp OTMeYaeT,
410 Pepuxy Gbina npucyLia LMTaTtHoCTb. M3obpaxeHne
OCHOBaTenein pasnnyHbIX MUPOBbIX PENNTNIA C OTHOCK-
TeNbHbIM COOTBETCTBMEM HALLMOHANbHLIM MKOHOrpadu-
YECKMM TPaZAULIMSIM MOXHO NPOCNEANTb B PA3NINYHbIX
KapTUHax xyfoXHUKa. B ctaTbe roBOpUTCS 0 TPAAULLMK
accouvauymn 30poacTpuama ¢ KysbToM MyapOCTU 1 O
«MOTVBE 30poacTpa», COAEPXaLLEMCS B Pa3NYHbIX
XY[0XECTBEHHbIX 1 HGUNOCOPCKUX NPON3BEAEHNUSAX, OT
«BonwebHon pnentol» MouapTa 10 NPOV3BEAEHUI
Bnasatckoli. B paboTte Hag 06pa3om npopoka 30po-
actpa Pepvix pykOBOACTBOBaICS M300paxXeHNIMN Ha
accupuiickux penbedax. OgHako obLias KOMMNo3nLms
MOMEHT M3IMBAHWS OTHS U3 YalLW Ha 3eMII0 ABNSIOTCS
VCKMNIOYNTENBHO NNOAOM daHTasum Pepurxa n He MeloT
NCTOPUYECKOW OCHOBBI, YTO HY B KOEI Mepe He ymanseT
XY[OXECTBEHHOW LIEHHOCTN KapTUHBI.

KnioueBblie cnoBa: Hukonan Pepux, xmBonuce, 30poa-
CTpU3M, puTyas, 06pas orHs.

Mkrtychev Tigran K.

Doctor of History of Arts, Director of I.V. Saviysky
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Zoroaster Painting by N.K. Roerich in the Context of
the Zoroastrian Dogma

The article is devoted to the Zoroaster painting by
Nikolay Roerich and its relationship with religious views
and iconography of Zoroastrianism. The author notes
that Roerich was inherent in quotation. The images

of the founders of various world religions and their
correspondence to national iconographic traditions can
be traced in various paintings of the artist. The article talks
about the tradition of association of Zoroastrianism with
the cult of wisdom and about the “motive of Zoroaster
contained in various pieces of art and philosophical
papers, from The Magic Flute by Mozart to Blavatsky's
works. In the work on the image of the prophet Zoroaster,
Roerich was guided by the images on Assyrian reliefs.
However, the overall composition and the moment of
pouring fire from the bowl on the ground are exclusively

the concept of Roerich's imagination and have no
historical or iconographical basis, which in no way
detracts from the artistic value of the picture.

Key words: Nikolay Roerich, painting, Zoroastrianism,
ritual, image of fire.
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Cokonoga Jiuaus HukonaesHa

AcnunpaHT dakynbTeTa nckycctBoBeaeHus, Poccuinckas
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JeKopaLnoHHbIE UCKAHUS MUPUCKYCHUKOB

Ha cueHe CTapuHHOro TeaTpa

B cratbe caenaHa noneitka pasobparbesi B npobneme
COOTHOLLEHWS 3/IEMEHTOB PEKOHCTPYKLMN 1 CTUAN-
3aumn Ha NPUMepe 3CKU30B MUPUCKYCHMKOB /15
CrapuHHoro Teatpa. MICTopuko-pekoHCTPYKTUBHAs
HanpaBneHHOCTb cnekTakne CTapyHHOro Teatpa
Gbina 6am3ka NaccemcTUYecKoMy MUPOOLLYLLLEHWNIO
XYOO0XHUKOB «Mupa UcKyccTsa» v Aasasna MMMynbe nx
danTasun. OgHako Cepreit MakoBCKWii BLICTYNUA C
peskol KpUTUKOM naenHon nosuumnmn CTapuHHOro Tea-
Tpa 1 cymTas, 4To cueHorpadbl BOMIOLLANM B 9CKMU3axX
[eKkopaLmin n KOCTIOMOB CyObekT1BHOE NpeacTaBne-
Hve 06 anoxe.

KnioueBble cnoea: TeatpanbHO-AEKOPaLMOHHOE UC-
KYCCTBO, CTUAN3aums, pekoHcTpykums, C. MakoBCKumiA,
«Mup nckycctea», CTapuHHbBI TeaTp.
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Scenery Searches of “Mir Iskusstva” Painters on
the Stage of the Starinny Theatre

The features of the scenic reconstruction at the
Starinny Theatre and the features of the stylization

of the scenic studies of the artists of “Mir iskusstva”
for the Starinny Theatre will be analysed by me

in this article. The historical and reconstructive

orientation of the performances at the Starinny Theatre
conformed to the passeistic attitude of “Mir iskusstva”.
It gave creative urge for the artistic imagination.

S.K. Makovsky criticized the ideological position of
the Starinny Theatre in the Staryye Gody Russian
magazine very much. He said that the scene painters
had created their sceneries and costumes which were
based on their subjective sights and sensations of

the past. An attempt to investigated a correlation the
reconstruction and the stylization will be made by me
in this article.

Key words: theatrical decorative art, scenery,
reconstruction, stylization, S.K. Makovsky, “Mir
iskusstva”, the Starinny Theatre.
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Liukn «<Hu6enyHru» Aucenoma Kudepa — guanor ¢
CUMBOJIAaMU UCTOPUM

ABTOP aHaNN3MPyeT TBOPHECTBO XyA0XHVKa AHCENbMA
Kndepa n npusHaeT, 4To ero HeBO3MOXHO MPUYNCANTL
K KaKOMy-J'Il/I6O 13 N3BECTHbLIX XyA0XECTBEHHbIX Hanpas-
neHnit. Tem He MmeHee B paboTax Kudepa cogepxarcs
OTChINIKM K 3KCMPECCUOHN3MY U HEOIKCMPECCUOHN3-

My, aBCTPaKTHOMY 3KCMPECCUOHN3MY U aKLIMOHU3MY.
HekoTopeIM nccnenosaTensim XyAoXHUK BUANTCS Kak UC-
KaTenb BAVSHWIA, BECbMa BOCMPUNMYMBLIV K PA3NNYHBIM
aBTOPCKUM cTunucTrkam. Ho rnasHoe B pabotax Kudepa
— aHTOYPKYa3Hble 1 aHTVUMUANTAPVCTCKNE MHTOHAUMN,
€ro TAroTeHue K KparHUM CpefcTBam BbIPa3uTENbHOCTY,
K TOHaNbHOCTW KpU1Ka, OTHasiHHOr O XecTa, NpoTecTa.
Ocobyio posib B ero TBOpYeCTBE UrpaeT rpaduka. OfHuM
13 neTMoTnBOB Kndepa asnsetcs nepeocMbicneHmne
HaLMOHaNbHOW MU ONOrMK, ANCKPEANTUPOBAHHOM
vaeonornel dawmama. O6pasbl Banbranibl, CBALWEHHO-
ro neca, OTtua PeliHa 1 ero daHtactTnyeckmx obutatenen
O4ULLAIOTCA OT MONNTUYECKMX aCCoLMaLLMiA, 3aHOBO
BO3BPALLAIOTCS B MPOCTPAHCTBO N3HAYasbHbIX MUGO-
NIOMMYECKMX MPUPOAHbBIX CMBICIOB. B cBOEM TBOpYeCTBE
XYOOXHWK pa3BeHYMBAET POMAHTUKY OPULMANbEHON
HaLMCTCKOMN KyNbTYpbl, HU3BEPraeT HACNOEHNS «repo-
M4eCKoW CUMBONVKN». «HnbenyHram» Bo3BpaLlaeTcs

494
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HaTYpGUNOCOPCKUIA, NAHTENCTUHECKUIA, KyNIbTYPHO-LIM-
BUIN3ALMOHHBIN OyX.

KnioyeBsble cnoBa: AHcensm Kudep, HubenyHru,
TesTobyprckuii nec, Bansranna, PeiiH, akcnpeccuno-
HWU3M, NPUPOAA, naeonorus, Galinsm, NPOTeCT, KPKK,
oduumanbHas poMaHTuka, rpaduka, Konnax, CMellaHHas
TEexXHMKa.
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The Nibelung Series by Anselm Kiefer—the Dialogue
with the Symbols of History

The author analyzes the masterpieces of the artist Anselm
Kiefer and admits that it is impossible to rank him among

any of the known artistic trends. Nevertheless, Kiefer's
works contain references to expressionism and neo-
expressionism, abstract expressionism and actionism.
Some researchers see the artist as a seeker of influences,
very susceptible to various author's stylistics. But the main
feature of Kiefer's works is anti-bourgeois and anti-militaristic
intonations, his attraction to extreme means of expression, to
the tonality of a cry, a desperate gesture, a protest. Graphics
play a special role in his work. One of Keefer's leitmotifs is a
reinterpretation of national German mythology, discredited
by the ideology of fascism. The images of Valhalla, the
sacred forest, Rhein the Father and its fantastic inhabitants
are purged of political associations, returned to the space of
the original mythological and natural meanings. In his work
the artist debunks the romance of the official Nazi culture,
overthrows layers of “heroic symbolism.” He returns nature-
philosophical, pantheistic, cultural and civilizational spirit to
Nibelung images

Key words: Anselm Kiefer, Nibelung, Teutoburg forest
Valhalla, Rhein, expressionism, nature, ideology, fascism,
protest, cry, official romance, graphics, collage, mixed
technique.
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Axagemunk Poccuiickor akaaemmm xyaoxecTs, COBETHUK
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Korpaa novck nepexopuT B OTKpbITUE:

ckynbnTypa Hatanuu BatkuHon

CkynbnTtop Hatanus BstkuHa, 3aCnyXeHHbI XyA0XKHUK
Poccuiickoin ®epepaumu, 4neH-koppecrnoHaeHT Poccuiickon
aKafiemMumn Xyl0XKeCTB, M3BECTHA B XyA0XECTBEHHOM CO00LLE-
CTBE KaK MacTtep, Hanbosnee Spko NPOAOIKAIOLLASA TPAAMLIMIO
MOZEPH13Ma B COBPEMEHHOM UCKYCCTBe. HacneaHuua Hayma
abo 1 AnekcaHapa Apxunerko, XXaka Jiunwwuua n Ocuna
LankuHa, ot4act — v Bagyuma Cupypa, BaTtkuHa B cBOEM
MCKYCCTBE NPV 3TOM COXPAHAET NPUBEPXEHHOCTL U Knaccuye-
CKOW TPaaMLWmK, YTO NO3BONSIET €11 FOBOPUTL Ha HE3aYPAAHOM,
rny6oko meTadopryeckom A3blke nnactukn. B ocHoBy cBoero
TBOPHECKOro METOAA XyA0XKHULA NONOXUIA CUHTES CKYJb-
MTYPbI Y aPXUTEKTYPbI, OPraHNYHOE CoHETaHNE TPAAVLN U
HOBAaLMIA, @ TakKe MOCTOSAHHbIV 9KCNEPUMEHT, 06YCNOBNEHHBIN
MOVICKOM OPWIMHANBHOW NNACTUYECcKon Gopmbl.

KnioueBble cnoBa: Hatanus BatkuHa, MOOEpHU3M,
aBaHrapp, pasHble Matepuasbl, MOHYMEHTaNIbHOCTb,
KOHCTPYKTVBHOE Ha4ano, rapMOHUS, CUHTES CKY/bMTYPbI
APXUTEKTYPbI, SCTETVKA M JYXOBHOCTb.
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When Search Becomes Discovery: Sculptures by
Natalia Vyatkina

Natalia Vyatkina, a sculptor, an Honored Artist of the Russian
Federation and a Corresponding Member of the Russian
Academy of Arts, is known in the art world as a master who
artfully continues the tradition of Modernism in contemporary
art. Heir to the legacy of Naum Gabo, Alexander Arkhipenko,
Jacques Lipchitz and Osip Tzadkin, Vyatkina keeps faithful to
the classical tradition which enables her to speak an uncom-
mon and deeply metaphorical plastic language.

Her professional interests encompassed interior design, ur-
ban environment, and monumental sculpture. At the core of
her creative method the artist put synthesis of sculpture and
architecture, combination of traditions and innovations and a
constant experiment in the search for an original plastic form.
Key words: Natalia Vyatkina, contemporary

sculpture, modernism, avant-garde, various materials,
monumentality, constructive beginning, harmony, synthesis
of sculpture and architecrure.

MTnyHmnkoBa ManvHa AnekcaHppoBHa
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YepHuukuHa Onbra BnagumupoBHa

AcnupaHT kadenpbl «<YpbaHUCTUKA 1 TEOPUS apXUTEK-
Typbl», Boarorpaackuii rocyaapCTBEHHbI TEXHUYECKUNIA
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AKTyanbHble TEHAEHLUN Pa3BUTUS
MeAnaapxXMTeKTypbl

B HacTosLee BpeMsa B MUPE CYLLECTBYET 3HAUYUTESbHbIN
06beM apxUTEKTYPHbIX 0ObEKTOB, KOTOPbIE MO PSdY
XapakTePHbIX MPU3HAKOB MOXHO OTHECTUN K Meaua-
apXUTEKTYpPE — HOBOMY HanpaBieHunio B apXUTEKType,
Npoun3BeEeHVs KOTOPOI CO3AAI0TCS U NPEACTaBNSIOTCA
C NMOMOLLLbIO COBPEMEHHbIX MHHOPMALIUNOHHO-KOMMYHU-
KaLMOHHBIX TEXHONOTNIA, NPEUMYLLECTBEHHO TaKMX, Kak
BUAEO, KOMMBIOTEPHBIE 1 MYNbTUMEAMNHBIE TEXHONOMMN
1 VHTEepHeT. B cTaTbe Ha 0CcHOBeE aHanu3a psina 0obek-
TOB MEAMAaPXMTEKTYPbl ONpeaeneHbl NePCnekTVBHbIE
Hanpas/eHKsl, B paMKax KOTOPbIX MOXET NPOVCXOANTb
ee Havbonee akTMBHOE pasBuUTue.

KnioueBble cnoBa: Meavaapxutektypa, meamaobpas,
TEHAEHLMN pa3BuUTUs, MHGOPMALMOHHO-KOMMYHW-
KaLMOHHbIE TEXHONOMMN, TMBPVAN3aLIUA FOPOLCKOrO
NpOCTPaHCTBa.
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Emerging Trends that Will Shape the Future of
Media Architecture

Currently, there is a significant amount of architectural
objects in the world that, according to a number of
characteristic features, can be attributed to media
architecture—a new direction in architecture, the works
of which are created and presented using modern
information and communication technologies, mainly
such as video, computer and multimedia technologies
and the internet. The main function of the media
architecture is the communication. Based on the
analysis of a number of objects of media architecture,
the authors identified promising areas within which its
most active development can take place.

Key words: media architecture, media image,
emerging trends, information and communication
technologies, urban space hybridization.
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Pycckoe uepkoBHoe neHue 1820-x —

Hayana 1880 roaoB: kK NOCTaHOBKE NPoOGNeMbI
CraTbsi NOCBSILLEHA PYCCKOMY LIePKOBHOMY MEHNIO

XIX Beka kak LLeNIOCTHOMY Xy40XECTBEHHO LLEHHOMY
ABNEHWIO. 3Ha4YeHNe BCECOCNI0BHOro hpeHoMeHa Lep-
KOBHOIO MEHUS B PYCCKOM XM3HM BLIXOAWIO AANeKo 3a
npeaenbl COGCTBEHHO 3CTETUYECKON UAN BHYTPULLEP-
KOBHOW npo6nemaTunkm. ABTop dpukcupyeT B XIX Beke
TeHAEHUUN «pePOPMUPOBATL», «O4UCTUTL>» LIEPKOBHOE
nexHve, NpUGAN3NB ero K Hekoemy naeany; otmeva-

€T 1 HaCTOMYMBOCTb, C KOTOPOWN NPEANPUHNUMANNCH
oduumanbHele NOMNbITKM «yHUDULMPOBATE» CTUXUIAHO
CNoxXmBLINECS MHOroo6pa3sHble GOpPMbl LEPKOBHOIO
neHus. Mpu Bcex 03Ha4YeHHbIX 06CTOATENLCTBAX Liep-
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KOBHOE NeHne Bceraa sBnsnock Hanbonee 4OCTyn-
HbIM BCEM PYCCKMM NIOAAM BUAOM My3blKanbHOMO
nckyccTaa. MIctopus LEPKOBHOIO NeRns nanaranacb
MO «KHSKEHWSM» AMPEKTOPOB Kanensbl, NOCKOSNbKy ee
MOLLHbBIA ANKTAT B CUHOZANbHbIA NEPUOL, MO MHEHUIO
VNCTOPWIKOB, ONpesensin LepKoBHO-NEBYECKYIO XM3Hb
BCE CTpaHbl ¥ NPENATCTBOBA NPOSIBAEHMIO TAKOr0
pocta B 061acTV AyXOBHOMO NEHUS, KAKOW MPOUCXOANN
B 3TO BPeMsi B 061aCTN My3blku CBETCKOW. Mexay Tem
VMEHHO B roabl 0603HAa4YEHHOr0 Nepuoaa cknaapliBaeT-
€1 TOT CTUAMCTUYECKINIA 06K PYCCKOrO LLEPKOBHOMO
neHus, KOTOPbI BO MHOrOM ONpeaenvn Bce nocnenyto-
Liee, BKoYas U HaLUm AHW.

KnioueBble cnoBa: Poccus, uepkoBHoe nexmne, XIX
Bek, [puaBopHas nesyeckas kanenna.
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Russian Church Singing of the 1820s — early
1880s: To the Problem Statement

The article is devoted to Russian church singing of
the 19th century as an integral artistically valuable
phenomenon. The significance of the omnipresent
phenomenon of church singing in Russian life went
far beyond the limits of the aesthetic or intra-church
problems proper. The author records in the 19th
century the tendencies of “reforming,” “purifying”
church singing, bringing it closer to a certain ideal,
notes the persistence with which official attempts
were made to “unify” the spontaneously formed
diverse forms of church singing. Under all these
circumstances, church singing has always been the
most accessible form of musical art for all Russian
people. The history of church singing was described
according to the “reigns” of the directors of the
Chapel, since its powerful dictatorship during the
synodal period, according to historians, determined
the church-singing life of the whole country and
prevented the manifestation of such growth in the field
of spiritual singing, which occurred at that time in the
field of secular music. Meanwhile, it was in the years
of the designated period that the stylistic appearance
of Russian church singing was formed, which largely
determined everything subsequent, including our days.

Key words: Russia, church singing, 19th century,
Court singing chapel.
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Mpo6neMbl COBPEMEHHOTO LyXOBHOIO
My3bIKaNbHOro 06pa3oBaHUs

B cTaTbe npeanprH1MaeTcs NoneiTka OCBETUTL
HEKOTOpbIE BaxHelLwne NpobemMbl COBPEMEHHOTO
AYyXOBHOMO My3blkanbHOro o6pasosanus. Nocneno-
BaTENbHO BLISBASAIOTCA BaXHENLWME aCNeKTbl Teopumn

1 NPaKTUKN PEreHTCKOro o6y4yeHns B npodeccu-
OHabHbIX 1 MOHACTLIPCKMX Xopax JpeBHel Pycu,
nefarornyeckmx Tpaguumnii CUHOAaNbHOMo yYmunuLa,
COBPEMEHHO NpakTVkM paboTbl PEFEHTCKMX LLKON U
OTAENEHUI APEBHEPYCCKOrO NEBYECKOrO NCKYCCTBA B
KOHCEPBATOPUSX, YTO NO3BONSET BbIABUHYTL PAL, NPak-
TUYECKUX NPEASIOXKEHWN, HEOBXOANMBIX AN PA3BUTUS
0TE4eCTBEHHOrO LIePKOBHO-MNEBYECKOro 06pa3oBaHus
B XXI Beke.

OnpenensaoTcs 3a4a4n COBPEMEHHOr0 oTeYe-
CTBEHHOIO lyXOBHOrO My3blkanbHOro 06pa3oBaHus:
npPUOBLLNTL CTYAEHTOB K KyNIbTYp€e POLHOW CTPaHsbl,
0606LWKTb, paclumpuTb 1 yraybuts MMeioLLmecs y
CTYAEHTOB 3HAHWA O AyXOBHOW My3blke, CUCTEMATU3M-
pOBaTh 1 CKOPPEKTMPOBAThL MMEIOLLMECH NpeacTaBe-
HWS O PyCCKOM LlyXOBHOM MCKYCCTBE, CNOCOBCTBOBATH
POPMMPOBAHMIO IYXOBHbIX, HDABCTBEHHO-3TNHECKNX
VAeanoB, LEHHOCTHbIX OPUEHTMPOB, 3ane4aTteHHbIX B
Grnocodumn 1 NCKyCCTBE HaLLen CTPaHsbI.

Jnsi pa3BuUTHS LyXOBHOMO My3blkanbHOro 06pa3oBaHuns
B Poccun Heo6xoaAMMO BOCMONHEHWNE NakyH B y4eGHOM
Martepuane 3a CHeT OCBOEHUS AOMNONHUTENBHOO
Kpyra My3blKasbHbIX COYMHEHWIA; NpuBneyeHne 6onee
LUMPOKOrO Kpyra CneumanMcToB COOTBETCTBYIOLLEO
npoduns, He0HXOAMMbIX 151 OCYLLECTBAEHNS NPOLEC-
COB MEXBY30BCKOr0 Ananora, LWMpoKoe NCnosb30-
BaHWe HOBbIX TEXHONOMMIA, UHHOBALMOHHbBIX METO0B
COBPEMEHHO Neaarornkin n KOMMbIOTEPHbBIX TEXHO-
Noruii B AyXOBHbIX yHeOHbIX 3aBEAEHMAX, CO3AaHVe
VHTErpaLmnoHHbIX OPraHoB ynpasneHuns (Hanpumep,
Hay4HbIXx COBETOB), KOMMIEKCHBIX Y4eOHbIX MOCO6uii 1

NpOrpamMm, 4To, HECOMHEHHO, 060raTUT 1 CTYAEHTOB,
1 NPOdEeCcCOPCKO-NPenoaaBaTebCKyo KOPropaumio.
KnioueBble cnoBa: yxoBHoe 06pasoBaHne, My3bi-
KanbHoe o6pa3oBaHne, pereHTckas LWkona, ApeBHe-
pyCCKO€ NeBYeCKOe NCKYCCTBO.
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Doctor of Arts, professor, Music Theory Deparment,
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Problems of Modern Spiritual Musical Education
The article by O.E. Sheludyakova attempts to recreate
some of the most important issues of modern spiritual
musical education. The most important aspects of the
theory and practice of regent teaching in the professional
and monastic choirs of Ancient Russia, the pedagogical
traditions of the Synodal College, the modern practice
of regent schools and departments of Old Russian
singing art in conservatories are identified, which makes
it possible to put forward a number of practical proposals
necessary for the development of modern church and
singing education.

The goals of the modern domestic spiritual musical
education are defined: To familiarize students with the
culture of their native country, to generalize, expand and
deepen their knowledge of spiritual music, to systematize
and correct the existing Russian spiritual art ideas, to
help form spiritual, moral and ethical ideals, values
embodied in the philosophy and art of our country.

For the sake of the development of spiritual musical
education in Russia it is necessary to fill the gaps in the
educational material through the development of an
additional range of musical compositions, to attract a
wider range of subject specialists, necessary for the
implementation of the processes of interuniversity
dialogue, the wide use of new technologies, innovative
methods of modern pedagogy and computer
technologies in spiritual educational institutions, the
creation of integration management bodies (such as
scientific Councils), comprehensive textbooks and
programs, which will undoubtedly enrich both students
and the university faculty.

Key words: spiritual education, music education,
regent school, Old Russian singing.

PaxmaHoBa MapuHa NaBnoBHa
JLOKTOP UCKYCCTBOBEAEHUSA, BEAYLNIA Hay4HbIA
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Pycckoe uepkoBHoe neHue 1820-x — Hayana 1880
roAoB B OL,eHKEe COBPEMEHHUKOB

B cTaTtbe npmsoanTca 0630p OCHOBHBIX TPYAOB MO
VCTOPUM PYCCKOrO LLEPKOBHOIO NEHMS, HAaNMCaHHbIX B
XIX — Havyane XX Beka. Vix aBTopamu SBAS0TCS MO npe-
VMYLLIECTBY LA AYXOBHOIO 3BaHUS, B CBA3W C HEM UX
OLLeHKI LLlepkoBHOro neHus B XIX Beke npeacrasnsiorT
0CO6bIl MHTEPEC: paccMmaTpuUBaloT TPYAbLI NpoTOnepes
JAunmuntpus Pagymosckoro, A.B. MpeobpaxeHckoro,
W.A. FapaHepa. Ha npoBeaeHHOM aHanmae KoHuen-
umii n GakTopoBs, 3adUKCUPOBAHHBIX aBTOPUTETHBIMN
1cCneaoBaHVsiMIU, aBTOP OTMEYAET KIIOHEBbIE BbIBOAbI
PacCMOTPEHHbIX PaboT ¥ AenaeT BbIBOAbI O TEHAEHLIN
COXPaHEHUS TPAANULIMM LIEPKOBHOIO NEHNS: MOHACTbIP-
cKas neByeckas KynbTypa 1 ctapoobpsiaiecTso. Kak
nokasana nocneayioLlas anoxa,  0CO6EHHO Hawmn
[HW, UMEHHO OHW 0Ka3anCh SBNEHUAMU XN3HE- N
[,eecnocobHbIM, Urpast BaXHYIO POJib B BO3POXAAI0-
LLeMCS LlepkOBHOM neHun Poccum B KoHue XX — Havane
XXI Beka. YTBEpXAEHNE OCHOBHbIX HanpasieHuii B
CTapoo6PAAYECKOM NEHWN, CKNAAbIBAHWE N Pacnpo-
CTpaHeHne MOHACTLIPCKUX POCNEBOB — BaXHeWLLne
asneHns XIX ctonetns.

KnioueBble cnoBa: Poccus, uepkoBHoe nexuve, XIX
BEK, TPYAbl MO UCTOPUM LIEPKOBHOMO NEHUS.

Rakhmanova Marina P.

Doctor of Arts History, leading researcher, Music
History Department, State Institute for Art Studies,
Moscow
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Russian Church Singing of the 1820s—early 1880s
in the Assessment of Contemporaries

The article provides an overview of the main works

on the history of Russian church singing, written

in the 19th—early 20th centuries. Their authors are
primarily persons of a spiritual rank, and therefore their
assessments of church singing in the 19th century

are of particular interest: they consider the works of
Archpriest Dimitry Razumovsky, A.V. Preobrazhensky,
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I.A. Gardner. On the analysis of concepts and the
factor recorded by authoritative research, the author
notes the key conclusions of the considered works

and draws conclusions about the tendency to preserve
the tradition of church singing: monastery singing
culture and Old Believers. As the subsequent era, and
especially our days, showed, it was they who turned out
to be phenomena and viable and capable, playing an
important role in the reviving church singing of Russia
in the late XX - early XXI centuries. The statement of the
main directions in Old Believer singing, the formation
and distribution of monastic chants are the most
important phenomena of the 19th century.

Key words: Russia, church singing, XIX century, works
on the history of church singing.

MonynapHag KynbTypa

Mpoxopos Aptem BsuecnaBsoBuy

AcnupaHT, ACnMpaHTCKas WKona no UCKyCCTBY 1 An3anHy
HWY BLL3, npenogaBaTtesb, hakynbTeT KOMMYHUKALNIA,
Meama v amaaiiHa, HaumoHanbHbI MccnegoBaTenbCkuii
yHMBEpCUTET «BbiCLuas Wwkona akoHoMukm», Mocksa
ORCID ID: 0000-0002-4803-3683
a.prohorov1989@gmail.com
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Be6-cepuansi: cneunduka u Kioyeebie
ocob6eHHOCTU popmaTa

B cTaTbe 13y4aloTCsi OCHOBHbIE ApamaTypruyeckme
0COBEHHOCTU 1 KITloYEeBbLIE NPU3Haky Be6-cepranos,
CNOXMBLUMECS B NPOLLECCE BO3HUKHOBEHUS 1 CTaHOBJIE-
HWs 3TOro hopmMata. ABTOP BbISIBASIET ApaMaTypruyeckme
oTnnuns Be6-cepranos OT Cepuanos AN TENEBUAEHNS,
aHanUsnpyeT NPUYKHbLI 3TUX 0TANYMin. Ocoboe BHUMaHne
YAENAETCA TOMY, Kak 1 MOYEMY UHTEPHET TpaHchopMu-
pYeT TpafNUMOHHbIE MPUHLMMbLI NOCTPOEHWS TENEBN3U-
OHHBbIX CIOXETOB. OTN U3MEHEHNS HEPAa3PbIBHO CBSI3aHbI
HE TOJSIbKO CO CneLndUKoin HoBOM cpefibl, HO U C 0COBEH-
HOCTSIMW €€ ayanuTopun.

KnioueBble cnoBa: Be6-cepuarnbl, CIOXeT, ApamaTyprs,
HappaTnB, CTOPUTEINHT, XaHPbl, UHTEPAKTUBHOCTb,
TpaHcmeaua.

Prokhorov Artem V.
Postgraduate student, HSE Art and Design School,
lecturer, Faculty of Communications, Media and

Design, National Research University “Higher School of
Economics”, Moscow

ORCID ID: 0000-0002-4803-3683
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Web Series: The Specifics and the Key Features
of the Format

The article is devoted to the study of web series’ main
dramaturgic features and key characteristics that
have developed in the process of emergence and
establishment of this format. The author reveals main
dramaturgic differences between web series and TV
series and analyzes the reasons of such differences.
Particular attention is paid to how and why does

the internet transform the traditional principles of
television series plot construction. These changes are
inextricably linked not only with the specifics of the new
environment, but also with the characteristics of its
audience.

Key words: web series, story, dramaturgy, narrative,
storytelling, genres, interactivity, transmedia
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deHOMEeH NPOCTPAHCTBA «MJIOCKOCTU» 3KPaHa

B cTaTbe paccmatpuBaeTcs MHOTOCIOVHbIV KOHCTPYKT
NPOCTPaHCTBa NNOCKOCTN 3KpaHa, aHaNM3MPYTCs ero
n306pasunTenbHble cBolicTBa. OTob6paxatoLLas noBepx-
HOCTb KaK 4aCTb MNacTU4eCKOM CUCTEMBI MPY CO3AaHUN
TENEeBU3NOHHOMO NPOAYKTa NCCNeayeTcs B COnocTasne-
HUK C PYHKLMEN BDEMEHM 1 €r0 MOAYCOB: HacTosALEee
OyayLuero, HaCTOsLLEE HACTORALLEro U HACTOSLLEe NPo-
LWNoro. ABTOPOM aKTyanuanpyeTcst 3Ha4eHe aKpaHHoM
KOMMO3ULIMKN YePE3 XYA0XKECTBEHHO-BBIPA3UTENbHbIE
CpefcTBa NonmakpaHa, a Takxe AoMNoAHUTENbHON BU3ya-
NIM3MPOBaHHOW MHPOpPMaLmK. B 3aknoueHnn GukcupyoT-
€ IPOMEXYTOYHbIE UTOMN UCCNEA0BAHMS, HA OCHOBaHUM
KOTOPbIX NpeAnaraeTcs K BBEAEHWIO B Hay4Hbli 060pOT
NOHATUS «MPOCTPAHCTBO ,MIOCKOCTU" 3KpaHa».
KnioueBble cnoBa: kvHematorpad, TenesnaeHve,
3KpaH, n3obpaxeHune, NNOCKOCTb, MOAN3KPaH, MPOCTPaH-
CTBO, CTPUT-NPOEKUMSA, PYHKLINS BPEMEHU.

Shabalin Vladimir V.

PhD in Art, cameraman, the Government of the Russian
Federation, Moscow
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The Phenomenon of Screen “Plane” Space

The article considers the multilayer design of the screen
plane space, analyzes its pictorial properties. The space
of the reflected surface as part of the plastic system when
creating a television product is investigated in comparison
to the function of time and its moduses: the present of

the future, the present of the present and the present

of the past. The author updates the value of the screen
composition through art-expressive means of split screen,
as well as additional visual information. The conclusion
records the intermediate results of the study, on the basis
of which itis proposed to introduce into scientific circulation
the concept of “the space of the screen interface.”

Key words: cinema, function of time, image, plane,
screen, space, split screen, street projection, television.

FaBpukoB Butanuii AnekcaHppoBu4

JokTop dunonornyecknx Hayk, npopeccop kadpeapsl
rocy[apCTBEHHOMO, MyHULMNASBLHOIO YNpaBaeHus 1
ynpaenexusi nepcoHanom bpsiHckoro dwunvnana Poccuin-
CKOI akaaeMunm HapoLHOr 0O XO039CTBA U FOCYAAPCTBEH-
Hol cnyx6bl npu MpesunaerHTte Poccuitckon depepaumu,
BpsiHck

ORCID ID: 0000-0002-7410-8714
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POK-KynbTypa B OTE@4€CTBEHHOM
AUCCEPTALMOHHOM U3Y4EHUU

B cTaTtbe nccnenytoTca ncTopuyeckme npeanochii-

KW, NPUBEALLNE K Ha4ay akageMnyeckoro nsyvenns
POK-KyNbTypbl 1 pok-nckycctea B8 CCCP 1 ganee — B Poc-
UK. AKLLEHT ienaeTcs Ha ANCCEPTaLMOHHOM U3y4eHNn
poka. B coOBETCKOE BpeMS POK BOCMPUHUMANCSA BNACTAMM
Kak BpaxaebHoe ABNeHve, NO3TOMY B dHHbIV Nepuos,
[MCCEPTaLMOHHOE N3YHEeHNE POK-KYbTYPbI MOYTA HE
npon3BoAnNOCh. MNepsble AuccepTaumnm 0 Poke Nnossu-
nuce B CCCP B koHue 1980-x rogos. Ha aaHHbI MOMEHT
B HaLLel CTpaHe 3alumnilLeHo okono 70 anccepraumii, Tak
WM MHAYe CBS3aHHbIX C PYCCKOA3bIYHBIM 11 3apYOEXHbIM
pokoMm. [lnccepTaLymn CUCTEMATU3NPYIOTCS C NO3ULLUN
VIX MPUKPEMAEHNS K TOW UM MHOW HAY4HOW OTpacu.

YkasbiBaeTCst, YTO OKOI0 MOMOBUHbBI POK-AMCCEPTALMN

— dunonornyeckre. ABTOp 00beanHsIET AMccepTaumm B
Tematuyeckue rpynnbl, knaccuduumpyeT pok-auccepra-
LM MO HECKOMBKUM OCHOBaHUSM.

B paboTe Takxe UccnenyeTcs, Hackobko akTUBHO B MO-
CNepHIoIo YeTBEPTL BEKa U3y4ancs pok, aBTopckas NecHs,
pan B Poccun. C 1990 roaa npoBeaeH psif KOHbepeHumit
Mo aBTOPCKOW NECHE U POKY, B OCHOBHOM — puionoruye-
ckux. B 2019 rony opraHusyeTcs v nepsas poccuiickas
KoHbepeHuust 0 pane. OAHaKO y4YeHble-«<NecHeBeabl»
(«BGapaoseabl», «<pOKONOr» 1 T.4,.) BCE ELLLE NNOX0 3HAIOT
nccneaoBaHus CBOUX Konner — NpeacTaBuTeneit Apyrux
Hay4HbIX LWKOS. DEeHOMEH POK-KYNbTypbl (Kak 1 aBTOPCKOW
necHW, pana) ecTb NCKYCCTBO MHTEPMEANANbHOE, «CUHTE-
TNYeckoe», NO3TOMY HEOOX0AUMbI BoNee NIOTHbLIE MEX-
[AVICUMMIIMHAPHBIE CBSA3W NPU ero u3yyernn. Kpome Toro,
MOYTV HET KOHTaKTa Mexzay dunonoramu, My3bikoBeaamu,
KynbTyponoramu v Ap. y4eHbIMU, 3aHUMAIOLLMICS
neceHHocTblo. Jnwb B 2018 rogy nposeaeHa nepeas
poccuiickas MexancumnIvHapHas KoHGepeHLMs O poke.
KnioueBble cnoBa: gyccepraums, pok-KynbTypa,
POK-NCKYCCTBO, POK-H-POJI/1, POK-N0331si, COBPEMEHHAs
My3blka, CyOKynbTypa.
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The Study of Rock Culture in Russian-Language
Dissertations

The article is devoted to the history of academic study

of rock culture and rock art in the USSR and Russia
Soviet rock began to form in the 1960s as a subcultural
movement. The Soviet state treated rock'n'roll as a hostile
phenomenon, so for a long time rock culture and rock art
was not reflected in dissertations. The first theses on rock
art began to appear in the USSR from the end of 80 years.
Today there are about 70 such studies. The author of

this article systematizes Russian-language dissertations
from various angles, for example, in the scientific field
Approximately half of the dissertations are defended by
philological specialties.

The author of the article also explores how Russian
scientists studied rock, songwriting, and rap in the

500
501



XK2019 Ne 3
Tom 2

last quarter century. Scientific conferences on author
song have been held since 1990. The first conferences
dedicated to Russian rock were organized at the turn of
the 20th—21st centuries. The first rap conference was
held only in 2019. However, scholars studying song
poetry still have little knowledge of the research of their
colleagues—representatives of other scientific schools. In
addition, the phenomenon of rock culture (as well as the
author’s song, rap) is an intermedial, “synthetic” art, for
its analysis an integrated approach is required. However,
an interdisciplinary study of song culture is a thing of the
future. Philologists, musicologists, cultural experts and
other scholars studying song poetry today have almost no
contact with each other. The first Russian interdisciplinary
conference on rock was held only in 2018.

Key words: dissertation, thesis, rock culture, rock art,
rock and roll, rock poetry, modern music, subculture.

BuHu4eHko AHaper AHaToNnbeBuY

Kanauaat nckyccteoBefieHus, npodeccop, CapaToBckas
rocynapcTBeHHas koHcepsaTopusi um. J1.B. CobuHoBa,
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doprennaHo, CapaTtos
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Ponb cekcyanbHoii peBoniouMn B pa3BuTum 6puraH-
CKOIA 1 aMepUKaHCKOW POK-KY/IbTYpPbl

1960-1970-x ronos

B cTaTbe paccmMaTpuBaloTCA HEKOTOPbIE aCMNEKThI BAVSIHUA
ceKcyasnbHO PEBOMIOLMN Ha POK-KyNbTypy Bennkobpu-
TaHum 1 CLUA 1960-1970-x ronos. OCHOBHO CIOXETHOW
dabynoit nccneposarns M3bpaH aHanua AUXoToMuye-
CKOro NpoLLecCca HacaxaeHVs BUKTOPUAHCKO Mopanu 1
AHTarOHWUCTUYECKNE EMY COLMANBbHO-XYA0XKECTBEHHBIN 1
YyBCTBEHHO-CEKCYaslbHbI paKTOPbI B Pa3BUTUM @HMINIACKO-
ro 1 amepukaHckoro obLecTBa, HaunHas ¢ XIX ctonetum.
PaccmatpuBaloTcst 0COGEHHOCTY CEKCYalbHOrO MUPOBO3-
3peHuns cyOKy/bTypbl XMMMKW Kak reHepupyloLLero gakropa
B Pa3BUTUN CEKCYaNbHO-4YBCTBEHHOIO U XY10KECTBEHHOMO
avickypca pok-kynbTypbl 1960-1970-x ronos.

KnioueBble cnoea: cekcyanbHas pesonouns, PoK-Kyb-
Typa, BUKTOPUAHCKas Mopasb, XMNnu, PeNrno3Hble
KOHdeccum.
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Sexual Revolution Factor in the Development

of the British and American Rock Culture of the
1960s-1970s

Some aspects of influence of sexual revolution to the
rock culture of 1960s—1970s are analyzing in the article.
An analysis is found by research of dichotomy process of
planting a Victorian morality and social-artistic content of
perceptible-sexual development of English and American
society, beginning in the 19th century. The features of
sexual world view of subculture are examined hippie as a
generating factor in development of sexual-perceptible
and artistic discourse of rock culture of 1960s-1970s.
Key words: sexual revolution, rock culture, Victorian
morality, hippie, religious confessions.
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MkpTbiyeB TurpaH KoHcTaHTMHOBUY

JIOKTOP NCKYCCTBOBEAEHUS, ANPEKTOP M0CYNapCTBEH-
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HeopomaHTuam mexay myseem u «undpoin»
(BbicTaBka «BonwebHbin myp. ModmaHnana» B Mysee
Pepwixos, punnan 'MB, Mocksa)

Cratbsi nocesiLLeHa BbicTaBke «BonwebHblin myp. Fodma-
Hnaga» B Mysee PepuxoB, pacckasbiBaeT UCTOPUIO CO30a-
HWUS @aHMMaLMOHHOIO dunbma «fopmaHnaga», paccmarpum-
BaeT MOTUBbLI POMaHTVI3Ma B COBPEMEHHOM UCKYCCTBE.
KnioueBblie cnoBa: Nopmar, Pepux, Muxann LLiemsakuH,
CraHucnas CokosoB, ckaska, My3€el, BbiCTaBKa, aHMma-
LS, POMAHTU3M.
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Neo-romanticism between the Museum and the
Digital (exhibition "Magic world. Hoffmaniade" at the
Museum of the Roerichs, Moscow)

The article is devoted to the exhibition "The Magic World.
Hoffmaniada" at the Museum of the Roerichs, describes
the history of animated cartoon “Hoffmaniada” and
examines the motives of romanticism in contemporary art.
Key words: Hoffmann, Roerich, Mikhail Shemiakin,
museum, exhibition, animation, romanticism.

UHTepBbIO

Hukonbckas UpuHa UnbuHunyHa

JlOKTOp MCKYCCTBOBELEHWS, BEAYLLMIA HAY4YHbI COTPYA-
HWK, CEKTOP MCKYCCTBa CTpaH LleHTpanbHoin EBponsl,
[OCynapCTBEHHBIN MHCTUTYT MCKYCCTBO3HAHWA, MockBa
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3birMyHT Kpay3se o ceGe u 0 my3bike.

Becepbl ¢ KOMNO3UTOPOM. HacTb nepsas

BuaHbIn 0TeHeCTBEHHDBIN My3bIKOBEL, M3BECTHbIN B Ha-
LUei cTpaHe CneumanucT No COBPEMEHHOM NONbCKOW
Myabike W.W. Hukonbckas B 6ecene C BblAAIOLLMMCS
NOSIbCKMM KOMMNO3UTOPOM 3birMyHAOM Kpay3e 06cy-
[aloT He ToNbKo cobbITUS ero Guorpadun 1 TBOPHECKOW
KW3HW, HO 1 OCOOEHHOCTU MY3bIKanbHOMO A3blKa COYNHE-
HWUIA, NpoBEeMbl HacTosILLEro 1 OyayLLero COBpeEMEHHOM
MY3bIKH.

KnioueBblie cnoBa: 3birMyHT Kpayae, nonsckas My3bika,
3CTETUKA, COBPEMEHHOE TBOPYECTBO.
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Zygmunt Krause about himself and music.
Conversations with the composer. Part one

A prominent Russian musicologist, a well-known
specialistin modern Polish music in our country, Irina
Nikolskaya, in conversation with the outstanding Polish
composer Zygmunt Krause, discuss not only the events
of his biography and creativity, but also the features of the

musical language of his compositions, the problems of
the present and future of modern music.

Key words: Zygmunt Krause, Polish music, aesthetics,
contemporary creativity.
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