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06 UMMaHEeHTHbIX CTUMY/IaX UICTOPUYECKOro
ABUKEHUSl UCKYCCTBa

B nocnepHem cTtonetum cBoeo6pasHoW nabopaTtopuen
UCKYyCCTBOBEAYECKNX VIHHOBaLlVIVI CTajia aHTponosiorn4ye-
CKM OpUEHTUPOBaHHAas UCTOPUS MCKYCCTB U KYNbTYpbl.
O6pasHbIn CTPON NUCKYCCTBA, CNOCO6 XyAOXKECTBEHHOIO
Bblpa>XeHus COoMnpsi>XeHbl C I'}'Iy60KO 4Yes0BEYECKUM n3me-
PEHNEeM: HN OAMH M3 NapaMeTPOB UCKYCCTBA He GblBaeT
YesloBeYeCKM 6eCCTPaCTHbIM, 06HaPY>KMBAET BO3MOXKHO-
CTW BOCMPUATUS, OLIEHKM, MbILLIEHNSI KOHKPETHOIO Yeno-
Beka B UICTOpUW. [LeICTBUTENBHOCTb NMOPOXAAET onpeae-
NEHHYIO KYNbTYpHYIO $GOpMy, HO 3aTeMm, yTBEPAMBLLUCH,
aTa popMa yxxe cama o61afaeT CnoCoGHOCTbIO OpraHu-
30BbIBaTb [ENCTBUTENbHOCTb W ynpaBnaTb ei. Moyemy
«CUNOBOE MOJIE» YCTAHOBMBLLENCS KYNbTYPHON GOpMbI
BAPYr NepecTpanBaeTcs B Nosib3y OAHOrO, @ He ApYyroro
OMMO3ULMOHHOIO TeYeHns? ITo U eCTb OAMH U3 KItoYe-
BbIX BOMPOCOB MMMaHEHTHOIO ABMKEHUSI UCKYCCTBA, KO-
TopbI paccmaTpusaeT aBTop. Onopa Ha U3yvyeHne ofHUX
NVLWb BHYTPUXYAO0XECTBEHHbIX paKTOPOB 3[eCb ABHO He-
pocTaTtoyHa.

CKonb Weapyto AaHb Mbl He OTAaBanu 6bl pakTopam
BHYTPUXYOOXXECTBEHHOro pasBuTUA, JleVICTBIATe}'IbHO
VrpaloLLMM 3HAYUTENBHYIO POSib B MPoLEeccax Xyaoxe-
CTBEHHOW MoAM®MKaLMKM, O4EBUAHO, HENb3s He corna-
CUTBCS U C TEM, YTO B UCTOPUM [ECTBOBAIN HE CaMu ro-
TOBblE XYAOXECTBEHHbIE GOPMbI, a 6onee UM MeHee no-
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crylWHble UM Noan. Ho Kak e cornacosatb TUMOI0MMI0
Xy[OXeCTBEHHOro rpolecca €O BCEOGWUM UCTOpU-
KO-KY/IbTYPHbIM MPOLECCOM, eCi Teopun MNOCNenHero,
npuemnemon ANns UCKyCCTBO3HAHMUS, CErofHsA He cylle-
cTByeT? MCKycCTBO3HaHME B 3TOM MnaHe Y6exaeHo:
KYNbTYpONOrusi  3anasfblBaeT, «XpOMaeT», UCTOpuU-
KO-KYNbTYpPHbIE CCNefoBaHUs 6epyT OTAeNbHbIe «NPOo6bl
rpyHTa» 1 He CTaBAT NpW 3TOM BOMPOC O HepBe BceobLLel
KY/IbTYPHO-Xy[OXECTBEHHOV 3BO/IIOLMM, KOTopas nNpo6u-
BaeTCs CKBO3b CTbIKM Pa3HbIX 3MOX U KyNbTYp.

ABTOp nonaraet, 4YTO BOMPEKN HakaTaHHOW WHep-
LM HEOBXOAMMO BCE XKE MCKaTb CNOCO6bl O6HapYXXeHUsa
HE3aBMCKMMOM OT B3rNsa COBPEMEHHOIO YeoBeKa BCe-
06LLes JIOrMKU UCTOPUKO-KY/IbTYPHOIo pa3snTus. Pasyme-
eTcs, BO3AEPXMBasCb OT MPAMOSIMHENHON KpamHOCTU
OLEHKM KaX0 HOBOW 3rMOXu Kak 60/iee BbICOKOW CTyne-
HW YenoBEeYECKON XU3HW, Korga nocneayollee nokone-
HWe NpeBoCcxoanso 6bl Npeablayliee, a nocneaHee Tosb-
KO Hecno 6bl ero Ha CBoMX nnevax. Takas nocblika npea-
rnonaraet Noaxod K OCMbICNEHUIO UCTOPUU C NO3NLUK ee
CBEPXBPEMEHHOro eAMHCTBa.

MHOroBeKTOpHbIN NOUCK, yTBEPANBLLMIACS B COBpe-
MEHHOM UCKYCCTBE, He NPensTCTByeT aTon 3apave. Te-
nepb y>XXe HUKTO He NpeTeHayeT Ha UCTUHY B NOCNeaHen
MHCTaHUMKW. KOHYMNoch BpeMs Tak Ha3blBaeMOW «0653bi-
BaroLLes SCTETUKM». XYOOXKHUKY OTHbIHE MPUCYLLE YyB-
CTBO, 4TO OH CaM ropasfo 6osbLue 3HAET O YeNoBEKe, YeM
BCE MPEACTaBUTENN «BbIBOAHOIO 3HAHUS» — Y4YeHble
" ¢pmunocodsl.

Knrouesble cnosa: a3bIK UICKYCCTBa, MoanduKaums,
VIMMaHEHTHbIE CTUMY/Ibl, CTaANaNbHOCTb 3MOX,
KYNbTYPHOE €MHCTBO 3MOX.
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About the Inmanent Stimulus of the Historical
Movement of Art

In the last century, it is the anthropologically oriented his-
tory of arts and culture that has become a kind of labora-
tory of art history innovations. The imaginative structure
of art, the way of artistic expression is associated with a
deeply human dimension: none of the parameters of art
is humanly dispassionate, reveals the possibilities of per-
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ception, evaluation, and thinking of a particular person in
history. Reality generates a certain cultural form, but then,
having established itself, this form has the ability to or-
ganize and manage the reality. Why is the “force field” of
the established cultural form suddenly rebuilt in favor of
one and not another oppositional trend? This is one of the
key issues of the immanent art movement which the au-
thor considers. Only the reliance on the study of internal
artistic factors is apparently insufficient here.

No matter how generous attention we would pay
to the factors of intra-artistic development, which really
play a significant role in the processes of artistic modifi-
cation, obviously, one cannot but agree with the fact that
it was not the ready-made artistic forms themselves, but
more or less obedient people who acted in history. But
how to weave and reconcile the typology of the artistic
process with the general historical and cultural process,
if the theory of the latter, acceptable for art history, does
not exist today? Art history is convinced in this regard:
culturology is lagging behind, “limps”, historical and cul-
tural studies plow separate “soil samples” and do not
raise the question of the nerve of the general cultural and
artistic evolution which breaks through the junctions of
different eras and cultures.

The author believes that in spite of the rolled inertia
it is nevertheless necessary to look for ways of discov-
ering a universal logic of historical and cultural devel-
opment that independent of the contemporary’ view.
Of course, refraining from the straightforward extreme
of evaluating each new era as a higher stage of human
life, when the next generation would surpass the previ-
ous one, and the last would only carry it on its shoulders.
This premise presupposes an approach to understand-
ing history from the standpoint of its supertemporal unity.

The multi-vector search, established in contem-
porary art, does not interfere with this task. Now no one
claims to be the ultimate truth. The time of the so-called
“imperative aesthetics” is over. From now on, the artist is
inherent in the feeling that he himself knows much more
about a person than all representatives of “derivative
knowledge” — scientists and philosophers.

Keywords: language of art, modification, immanent
stimulus, stadiality of eras, cultural unity of eras.
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UcKycCcTBO U MEHTaNbHOCTb. U3 UCTOPUM KYNbTYpPbI
HoBoro BpemeHu

B cTatbe dopmynupyetcsi npobnemMa MeHTanbHOCTU Kak
MeaumaTopa aMnoxu, No3BoNsOLLErO COCTaBUTb NPeacTaB-
neHne 06 YMOHACTPOEHUAX B UHTENNEKTYanbHOM YXN3HN
HoBoro BpeMeHW. B pa3mMbiluneHnn Hag, noaxofamu LUKo-
Nbl «AHHaNoB» paspabaTbiBaeTcs BONPOC TEPMUHONOTU-
YeCcKOW HeOAHO3Ha4YHOCTU, COXPaHSIIOLLENCS B UCCneao-
BaHMAX Ha CEerogHsAWHUM OeHb. Yepea pasrpaHuyeHune
MOHATUI «KMEHTaNbHOCTb» U KMEHTANMTET» aBToOp onpe-
[EeNnsieT Noaxoapl K U3yveHuto Hacneaus npotunoro. MNpo-
BE[IeHO CTPYKTypupoBaHME GaKTOpOB, BAUSIIOWMX Ha
CMeLLEHNe MeHTasIbHbIX BO33PEHWI 3MOXM, HTO NMO3BONS-
€T BbISIBUTb U3MEHEHWSI BO BHYTPEHHEN XXMN3HW YenoBekKa.
BocnpusiTue »XM3HW 1 OTHOLEHWE K COGCTBEHHON CMepT-
HoCcTu B HoBoe Bpems BbICTyMaloT B kayecTBe 0Co6Oro
V3MepeHUs, CCNefoBaTeIbCKOro MHCTPYMEHTapus, no-
CpPeACTBOM KOTOPOro KOHKPETU3MPYIOTCSt CABUIMM B KO-
HUTUBHbIX Npoueccax XVIII-XIX BekoB.

KnioueBble cnoBa: MeHTasIbHOCTb, YXM3HEHHbIA MUP,
wkona «AHHanoBy, MNpoceeLleHne.
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Art and Mentality. From the History

of Modern Culture

The problem of mentality as a mediator of the period
which allows you to get an idea of the mindset in the
modern intellectual life is considered in the article. The
problem of terminology the ambiguity of attitude to
which remains today is being developed in reflection
on the approaches of the Annales School. The author
defines an approach to studying the heritage of the
past through the distinction between the concepts of
“mentality” and “attitude of mind”. Structuring of fac-
tors affecting the shift of mental views of the era allows
to identify changes in the human inner life. The percep-
tion of life and attitudes towards one’s own mortality in
the New Age act as a research toolbox, which concre-
tizes shifts in the cognitive processes of the 18th-19th
centuries.

Keywords: mentality, life world, Annales School,
Enlightenment.
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NaTuHckasa AMepuKka: Hayana camo6biTusa

CTaTbsl MOCBSLLEHA PAacCMOTPEHWUIO NaTMHOAMEPUKaH-
CKOTO Ky/IbTYPHOrO MUpa B €ro CTAHOB/IEHWM B LMBUM3a-
LMOHHOM acriekTe. ABTOp nonaraer, 4To JlaTuHckas Ame-
pUKa UCTOPUYECKN CNOXWUIaCh HE NPOCTO KakK COBOKYM-
HOCTb pa3HbIX roCyAapCTBEHHbIX 06pa30BaHN CO CBOUMU
0CO6bIMU HaLMOHa/IbHbIMU YKNaJamu, HO Kak LuBuaM3a-
LUMOHHas LeNOCTHOCTb, MOCTPOEHHAs Ha OBLUMX N eONHbIX
MUPOYCTPOUTENbHbIX OCHOBaHUSX, GbITUAHLIX Havanax.
OTa uMBUNIM3aLMOHHas O6LLHOCTb BKIIOYaET B cebs onpe-
[eneHHbI Habop $aKkTopoB, HOMUHANILHO COBMAAAOLLMX
C eBPONeCKUMM MOHATUSMU, OAHAKO CYLLUHOCTHO OT/INY-
HbIX OT HWUX, €CNIN HEe NPSMO NPOTUBOMNONOXHbIX. MNepeBo-
payrBaHve CMbICNIOB NPOUCXOAUT 6narogapst OCHOBHOMY
MexaHM3My NaTUHOaMEPUKaHCKOro KynsTyporeHesa — na-
padpa3sy, ckasbiBaloLLEMYCs Ha BCEX YPOBHAX 6bITust Ho-
Boro Ceeta. OCO6€HHOCTM NaTMHOAMEPUKaAHCKOW KapTu-
Hbl MMPa aHaNN3NPYOTCS B UX LIENIOKYMHOW B3aUMOCBSA3M.
KnroueBble cnoBa: LUMBUIM3aL s, KybTypa, yTonums,
rpaHuua, nycTota, MAEHTUYHOCTb, CAMOCTb, 6bITUE,
camoco3naHne, MHaKoBOCTb.
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Latin America: Beginning of Self-Existence

The article is devoted to the consideration of the Latin
American cultural world in its formation in the civilization
aspect. The author believes that Latin America has his-
torically developed not only as a collection of different
state formations with their own special national struc-
tures but as a civilizational integrity built on common and
unified world order foundations, existential principles.
This civilizational community includes a certain set of
factors that nominally coincide with European concepts
but essentially different from them, if not directly oppo-
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site. The reversal of meanings occurs due to the main

mechanism of Latin American cultural genesis — a par-

aphrase that affects all levels of being in the New World.

The features of the Latin American picture of the world

are analyzed in their integral interconnection.

Keywords: civilization, culture, utopia, border, emptiness,
identity, self, existence, self-creation, otherness.
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PenuruosHas Tema B aKTyaslbHOM UCKYCCTBE
Mockgbl. 1990-2000-e

CTaTbsl NOCBALLEHA XPUCTUAHCKOM TeMe B paboTax akTy-
anbHbIX XyAOXXHUKOB MockBbl py6exxa XX-XXI| Bekos, pas-
JIMYHBIM CTPaTErnaMm ee BOM/OLEHNS 1 TpaHchopmaLmn.
Cpenu cTpaTervii BbISIBASIOTCSA: MPOBOKALMS, 3KCMPO-
npuauus, cneaoBaHne BHELWHEN CIOXETUKe, NonbiTka 60-
rOCI0BCKOV UHTEPrpeTaLii A3bIKOM BU3YasibHbIX CUMBO-
NOB. XYAOXHWKW HEpenko MCMOMb3yloT CloXuBLIMECS
pPenurnosHble o6pasbl B OTPbIBE OT MX PEIUIMO3HOMO CO-
LepXXaHusi UIN XXe, HanpoTUB, TPaHCAUPYIOT Penurnos-
HOe cofep)XaHue BHEe CIIOKMBLUENCS, MPWBbLIYHOW ANS
KYNbTypbl CUCTEMbI 06pa30B. AKTUBHbIN MHTEPEC K penun-
rMO3HON TeMaTUKe XYLOXHWKOB M o6LlecTBa B LENOM,
KOHKPETHbIE MPOU3BEAEHUS, MOMbITKU Ananora U KoH-
$AMKTBI  aKTyanbHOro XyOAOXECTBEHHOro coobLiecTsa
M LEPKOBHOI0 MHCTUTYTa paccMaTpuBaloTCcsl U aHanuaun-
PYIOTCS C NOMOLLBIO psiia MOAXOA0B: TUMONOrNYECKN-CU-
CTEMHOr0, NMO3BONSIOWEro YBUAETb PEIUIMO3HYIO TEMY
B aKTyaJlbHOM WCKYCCTBE OMPEAEeNeHHOro nepuopa Kak
CUCTEMHOE LIEN0E; ONMUCaTENIbHOMO U MKOHONOMMYECKOro,
MO3BO/ISOLLENO OLLEHNUTb IMYGUHHbIE MHTEHLMM aBTOPOB U
1x npovasBeaeHnii. Mpo6nema COBPEMEHHOro penmrmnos-
HOro TBOPYeCTBa paccMaTpvBaeTCs Ha NpYMepe akuui,
neppopMaHCOB 1 BbICTABOYHbIX MPOEKTOB, XPOHWUKA KO-
Topbix ¢ 1995 no 2010 roapl NPMBOAUTCS B CTaTbe.
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Religious Theme in Contemporary Art of Moscow.
1990-2000s

The article explores theme of Christianity and the strat-
egies of its’ embodiment and transformation in works
of Moscow contemporary artists at the turn of 20th and
21st centuries. Among those strategies are: provoca-
tion, expropriation, the following of external plot as well
as attempt to interpret theology through the language
of visual symbols. Artists often use well-established re-
ligious images separately from their meaning or, on the
contrary, translate the idea without familiar forms. Active
interest of artists and society as the whole to the theme
of religion as well as particular works, attempts of dia-
logue and conflict between contemporary art community
and church institute are examined and analyzed through
various methods: typologically-systemic, that allows to
see religious concepts in contemporary art or particular
period as systematic whole; descriptive and iconolo-
gy-based, which evaluates deep intentions of artists and
their works. The problem of religious theme in contem-
porary artwork is examined with examples of statements,
art of performance and exhibitions from 1995 to 2010,
which are mentioned in the article.

Keywords: religious theme, the sacred in art,
contemporary art, performance art, installation art.
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BbicTaBka B yectb Muxauna Jiupwmua: coserckoe
MeXxay napapuKLuen U peKOHCTPYKuuen
CTtaTbs NocBsiLleHa Npo6nemMe pecankivHra CoBeTCKoro
Ha npumepe BbicTaBkn AMmutpus Nytosa n Jasuaa Pudda
«Ecnu 6bl Halwa KoHcepBHas 6aHka 3arosopuna... Muxaunn
Nndwmny, n coseTckune wectupecatbie». BbicTaBka-pe-
KOHCTPYKLMS 3TanoB Xu3Hu Jindmua, ogHoro us cospa-
Tenen COBETCKOW 3CTETUKM U 6opla C MOLEPHU3MOM,
NPeacTaBNseT MHOXECTBO UCTOPUYECKUX CHOXKETOB, U3
HUX OCHOBHble — peanibHas uctopust XX Beka Kak Lerb
MOrpPOMOB: HaLMOHANUCTUYECKMX, MOMUTUYECKUX, SCTE-
TUYECKNX; HEYCTaHHbIV MOUCK MAeanbHOro ayxa Tparmye-
CKOW peasnibHOCTU Kak eAVHCTBEHHOrO MUCKYMIEHUs Tpa-
reann peBOIOLMIA, BOVH, Teppopa.

TepMuH «napaduKumMs» HefaBHO PacnpoCTpaHUCs
Ans 0603HaYEHNs NMPOU3BEAEHWIA UCKYCCTBa, B KOTOPbIX
npencrasneHa PUKTUBHas peanbHOCTb, NOAMEHSIIoLas Ha-
CTOSILLYIO /151 TOTO, YTOGbI aKLEHTUPOBAaTb aKTyaslbHoe Co-
LepXaHune KynbTypHO-MCTopMYecKoro npotecca. B 1990-e
W Hynesble NOAOGHbIE MPOU3BEAEHMSI ONUCIBANIUCH TepP-
MUHOM «MOKbIOMEHTapuy. TepPMUHONOMMYECKUIA Nepexos,
OT KMOKBIOMEHTapu» K «napadukumm» B koHue 2010-x no-
3BONSIET OXapaKTepu3oBaTb U3MEHEHWSI B XyLOXECTBEH-
HOW MAeonornn NpeacTaBneHnst UCTOpUK, KOTopble Mpouc-
XO[AT He ToNbKO B Poccun, HO MMEHHO B Poccum no oTHo-
LLIEHWIO K PECaNKIIMHIY COBETCKOro MaTepuana BblpaXkeHbl
OCOBEHHO SICHO. CMbIC/T KMOKBIOMEHTaPU» COLEPXKUT dne-
MEHT MPOHUK, MPOSBSIOWEN peanbHble UCTOpUYeckme
npoTuBopeymnsi. CnoBo «napadukuusy yaansetT WHCTPY-
MEHT MPOHWM, OCTaB/AA B KayeCTBEe ONepaLmoHHON Urpy
Ha PUKTUBHOCTU/OOKYMEHTAIbHOCTH, B KOTOPOW 6naropa-
PS rPeYeCcKo CMbICIOBOV MPUCTaBKe «rapay» GUKLMS OKa-
3bIBAETCS MW PABHOW AOKYMEHTY, MW AaXKe ero naeanbHo
npeBocxoasuen. Mexay napadbukumen n peKoHCTPYKLUU-
el Mbl NepeXxvBaeM NMopor ornpeameyvBaHns COBETCKON
VCTOPWUM B BUAE MaTtepuabHbIX MOEOIOrMYecKuX 6/10KOB,
YHKLMOHaNbHO NPUroAHbIX AN UCNONb30BaHUS B ceroi-
HSILUHEN KYNbTYPHOM MOMUTMKE LUMPOKOro crnekTpa. Bbl-
cTaBka 0 JlndLimue, KOTOpylo KPUTUKA CneBa ynpekaeTt B
HECBOEBPEMEHHOCTYM, COMPOTUBASETCA  MPOU3BOACTBY
VCTOPUYECKMX TOMNBHBIX 6PUKETOB. IMEHHO B 3TOM He-
CBOEBPEMEHHOCTb JAHHOIO aKTa pecank/IMHra CoBeTCKOro
KYNBTYPHOrO Hacneaus Ha GoHe YMHOXaloLWMXCS BbICTa-
BOYHbIX PEKOHCTPYKLMIN POCCUNCKO-COBETCKON NCTOPUMN.
KnroueBble cnoBa: COBETCKOE, MOAEPHU3M, NAeanbHbIN
peannam, PEKOHCTPYKLMS, PECANKIIVHT, MOKbIOMEHTapW,
napadukums.
Crartbs o4rotos/ieHa rpu rnoaaepxxKe Poccuiickoro
Hay4Horo ¢oHaa, npoekt N2 19-18-00414 «CoBeTckoe
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B POCCUICKOM UCKYCCTBE 1 9CTETUKE MOBCEAHEBHOIO.
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The Exhibition in Honor of Mikhail Lifshitz: The Soviet
Between Parafiction and Reconstruction

The article is devoted to the problem of Soviet recycling
on the example of the exhibition by Dmitry Gutov and Da-
vid Riff If our Soup Can Could Speak: Mikhail Lifshitz and
the Soviet Sixties. The exhibition-reconstruction of the
life stages of Lifshitz, one of the creators of Soviet aes-
thetics and a fighter against modernism, presents many
historical subjects, the main ones of which are the real
history of the twentieth century as a chain of pogroms:
nationalist, political, aesthetic; the relentless search for
the ideal spirit of tragic reality as the only atonement for
the tragedy of revolutions, wars, and terror.

The term “parafiction” has recently been proposed
to refer to works of art in which fictitious reality is repre-
sented, replacing the present in order to emphasize the
actual content of the cultural and historical process. In
the 1990s and 2010s such works were described by the
term “mockumentary.” The terminological transition from
“mockumentaries” to “parafictions” in the late 2010s al-
lows us to characterize the changes in the artistic ideol-
ogy of the representation of history that are taking place
not only in Russia, but precisely in Russia with respect
to the recycling of Soviet material are especially clearly
expressed. The meaning of “mockumentary” contains an
element of irony, showing real historical contradictions.
The word “parafiction” removes the tool of irony, leaving
the game of fictitiousness/documentary as an operat-
ing game, in which, thanks to the Greek semantic prefix
“para,” the fiction turns out to be equal to the document,
or even its ideally superior. Between parafiction and re-
construction, we are experiencing the threshold of objec-
tification of Soviet history in the form of material ideolog-
ical blocks that are functionally suitable for use in today’s
cultural policy of a wide range. The exhibition on Lifshitz,
which criticism on the left accuses of being out of date,
resists the production of historical fuel briquettes. It is
precisely in this that the act of recycling the Soviet cultur-
al heritage is untimely against the backdrop of increasing
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exhibition reconstructions of the Russian-Soviet history.
Keywords: Soviet, modernism, ideal realism,
reconstruction, recycling, mockumentaries, parafiction.
This article was prepared with the support of the Russian
Science Foundation, project No. 19-18-00414 Soviet
Today: Forms of cultural recycling in Russian art and
everyday aesthetics. 19990-2010

U306pasuTenbHOE UCKYCCTBO

3onotoBa EkaTtepuHa FOpbeBHa

LLOKTOP NCKYCCTBOBEAEHWS, BEOYLLMIA HAyYHbI
COTPYAHUK, CEKTOP KJlaccnuyeckoro uckyccraa 3anaaa,
locynapCTBEHHbBIN MHCTUTYT UCKYCCTBO3HaHMs, MockBa
ORCID ID: 0000-0003-2410-3947
ezolotova22@gmail.com

YOK7
BBK 85.103
CHoBa 0 6ypryHackom yacocnoBe ae CukoHa us
Poccuiickon rocyaapcTBeHHOW 6M6GnmMoTekn
B cTtaTbe aBTOp CHOBa, MOC/e CBOMX HeAaBHUX Ny6auka-
umm (PKeHesa, 2016, 1 MockBa, 2019), o6paLaeTcs K MUHU-
aTopam 6ypryHackoro yacocnoBa ae CukoHa (okono 1530
roga, Mocksa, OTtoen pykonucen Poccuickoi rocypap-
CTBEHHOM 61bnmoteku, ¢. 183, N2 1911) B cBsizn ¢ nosiene-
Huem Ha cawite Bibliotheca Philadelphiensis (BiblioPhilly)
MOJIHOCTBIO  BbITIOXXEHHOrO B CETb YacocnoBa JITbeHa
TupboHa (okono 1518 roga, ®unagenbdusa, Otaen rpasto-
pbl, pucyHka n ¢doTtorpadum XynoXXeCTBEHHOro My3es,
1945-65-14). Moapo6HbIN MKOHOrpadUYeCKNii U CTUINCTU-
YeCcKuii aHanmn3 MYHMaTIOP ABYX YaCOCOBOB NOATBEPKAA-
€T UX obLLee NMPOUNCXOXKAEHNE U3 OOHON MaCTEPCKOMN.
MHoro4vcneHHble CBMAETENbCTBA ATOMY — UCMOSTb-
30BaHMe OfHUX U TeX XKe UKOHOorpadpuyeckmx KivLle; 3a-
VIMCTBOBaHMS KaK LiefbIX CIOXETOB, TakK U OTAE/bHbIX MO-
TUBOB M3 MapMXCKNX NeyvaTHbIX 4acoCnoBOB py6exa XV-
XVI BeKOB 1 HeMeLKo rpastopbl (Anb6pexT [Aiopep, XaHc
NeoHxapa LWowndensiiH), Heobbl4aliHas 61M30CTb YKMBO-
MUCHOM MaHepbl B TPaKTOBKE MPOCTPAHCTBA, Mensaxa,
YyenoBeyeckon ourypbl. Moapo6HO paccMoTpeHa Takxe
CBA3b VIKOHOI'pad)VIVI N CTUNA ABYX Ha3BaHHbIX 4aCOC/10BOB
C XyAOXXECTBEHHbIM aHCaMbneM 6ypryHacKoro Yacocnosa
BeHuHs Ceppa (1524, co6paHue Heribert Tenschert).
KnroueBble cnoBa: 4acocnos, 6ypryHacKas KHUXHas
MUHMaTIOPa, NapvXXckne nepBorneyYaTHble 4acoCnoBbI,
HeMeLkas rpastopa.
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Moscow
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On the Burgundian Book of Hours from the Russian
State Library

In this article, after her recent publications (Geneva,
2016, and Moscow, 2019) the author once again refers
to the Burgundy miniatures in the Book of Hours of de
Cicon (about 1530, Moscow, Russian State Library, De-
partment of Manuscripts, f.183, no.1911) owing to the
fact that a fully digitized Book of Hours of Etienne Thirion
(about 1518, Philadelphia Museum of Art, Department of
Prints, Drawings, and Photographs, 1945-65-14) has ap-
peared on the website for the Bibliotheca Philadelphien-
sis (BiblioPhilly). The detailed iconographic and stylistic
analysis of the miniatures in the two books of hours cor-
roborates that they both had originated from the same
workshop. There is much that attests to this: the use of
the same iconographic clichés; borrowing of both entire
scenes and certain motifs from Parisian printed books of
hours from the turn of the 15th-16th centuries, and from
German engraved works (Albrecht Diirer, Hans Leonhard
Schaufelein); the unusual similarity of the brushwork in
the interpretation of space, the landscape, and human
figures. The connection between the style and iconogra-
phy of the two books of hours mentioned and the artistic
ensemble in the Hours of Bénigne Serre (1524, collected
by Heribert Tenschert) is also reviewed in detail.
Keywords: book of hours, Burgundy book miniatures,
Parisian printed books of hours, German engravings.

OpuHokoBa NonuHa CepreeBHa

MpenopaBaTtens Boiclien WKonbl KyNbTYPHOM NONUTUKN
1 ynpaBneHus B rymaHutapHom cdepe, MoCcKoBCKUI
rocyfapcTBeHHbI yHuBepcuTeT M. M.B. JTomoHocoBa,
couckaTesb CeKkTopa UcKyccTBa cTpaH Asnm n Abpukn,
[ocynapCcTBEHHbIV MHCTUTYT UCKYCCTBO3HaHUS, MockBa
ORCID ID: 0000-0001-7945-8353
polina.odinokova@gmail.com

YAK 75.03

BBK 85.143(3)

Anb6om LLinTao «Bo3BpalwieHue»:

€AMHCTBO C/I0Ba U u3o6pakeHus

CTaTbsl MOCBsILLEHa PacCMOTPEHWMIO anb6oMa «BosBpalle-
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Hue» (Tyr WwkaoT1£) KUCTU BbIAAKOLLErocs KUTAMCKOro Xy-
AoXHMKa anoxu UuH LWwuTtao (1642-1707). CoBpeMEHHUKMU
npuuncnsnm LWntao K HEMHOMMM XyAOXHMWKaM, obnafato-
LM TPEeMSs COBEPLUEHCTBaMU (CaHb 43109 = #2) — TanaHTa-
MU B XXMBOMUCK, NO33UM U Kannnrpadpumn. CoaaaHHbIv B No-
CNeOHWA Nepuop XWU3HU XyOOXKHWKa anb6oM siBnseTcs
npekpacHbIM 06pasLIOM eAMHCTBa TPEX BUAOB UCKYCCTBA,
HeoAHOKPaTHO BbicTaBnsncs n nyénavkosancs. OCO6eHHO-
CTblo anbboma SIBNSIETCS PACNONOXEHNE XMBOMUCK U Kan-
nurpaduyeckmnx Haanucen, KoTopble BbIMOHEHbI Ha OT-
AeNbHbIX IMCTax U BKIEEHbI B NMOMOBMHbI pa3sopoTa. As-
TOp CTaTby OTMEYaeT HECOOTBETCTBME TEKCTOB Haanucen
1 U306paXKeHM OBYX PA3BOPOTOB anb6omMa, KOTOpoe npe-
>K[le 0CTaBanoChb HezaMeyeHHbIM. [Noapo6HbI aHann3 no-
KasblBaeT, YTO JINCT C HaAnMUCAMU [OEBATOro pa3BopoTa
anbboma NoAxXoauT XXMBOMUCK AECATOro pa3BopoTa U Hao-
60poT. Mpn yCcTaHOBNEHUN HOBOTO COOTBETCTBUSI MEXIY
NICTamMV rapMOHUSI BOCCTaHaB/IMBAETCS, U 3aMbICen Xy-
[OXHVKa CTaHOBUTCA iCHbIM. lyTaHuLa ¢ iMcTamu, Bepo-
SATHO, BO3HWK1a Npu nepeodopMieHnn anb6oma.
KnioueBble cnoBa: LLInTao, anb6om, TpaguumoHHas
KuTaicKas }XMBOMUChH.
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Shitao’s Album Returning Home: Unity of Word and
Image

The article is devoted to the Returning Home (Gui zhao)
album painted by Shitao (1642-1707), one of the greatest
Chinese artists of Qing dynasty. The contemporaries reck-
oned Shitao among few number of artists who possessed
‘Three Perfection’ (san jue) — talents in painting, calligra-
phy and poetry. The album was created in the last period
of the artist’s life; it is a perfect example of the unity of
three kinds of art. The album was exhibited and published
several times. The peculiarity of the album is the arrange-
ment of the painting and calligraphic inscriptions that
were made on separate leaves and mounted in the halves
of facing pages. The author points out the discrepancy of
the inscriptions and images from facing pages, which re-
mained unnoticed. The analysis of the album shows that
the inscriptions from the Leaf 9 match the painting from
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the Leaf 10 and vice versa. After the new matching had
been set up, the harmony was restored and the artist’s
idea became clear. The confusion probably occurred after
the leaves of the album had been remounted.
Keywords: Shitao, album, Chinese traditional painting.

Kapnosa TatbsiHa JIbBOBHa

[10KTOP MCKYCCTBOBEAEHWS], 3aMeCTUTENb reHepanbHOro
OMpeKTopa no Hay4yHon paboTe [ocynapcTBeHHON
TpeTbAKOBCKOM ranepeu, BeAyLumin Hay4Hblii COTPYAHMK
[ocynapCTBEHHOrO MHCTUTYTa UCKYCCTBO3HaHMS, MockBa
ORCID: 0000-0002-4643-7721

tlkarp@mail.ru
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Cemupapckuu u NoneHos

B 6uorpadusx n Teopyectse Cemupagckoro v lNMoneHosa
MHOIO TOYEK COMPUKOCHOBEHUS: MPOUCXOXAEHNE W3
[IBOPSIHCKMX CEMEW C rNY6OKMMU TPaauumsiMun, obyHeHne
B yHMBEpCUTETE, a 3aTeM B ViMnepaTopckoin Akagemuu
XY[LOXXECTB, 3aHSITUE eCTECTBEHHbIMU HAayKaMu, COBMECT-
Hasi pa6oTa B MTtanuu, coznaHune KpynHopopmaTHbIx no-
JIOTEH Ha CIOXET «XPUCTOC U rpeLllHuLa, MHTepec K AH-
TU4HoCTU. MoneHoB 1 CeMUpPaaCcKuin coirpann BaXKHYyO
POnb AN19 CNIOXEHMS 3CTETUKM PyCCKoro nckycctea Cepe-
6psiHOro Beka. MIx conmxeHnsa n paamerkeBaHus nokasa-
TenbHbl 415 NOHUMaHUS KapTUHbI Pa3BUTUS PYCCKOro UC-
KyccTBa 1870-1890-x ronos.

KnroueBble cnoBa: CKyCCTBO BTOPOW MOMIOBUHbI

XIX Beka, l'eHpux Cemupanckuii, Bacunuii MoneHos,
«XPpUCTOC U rpeLLHnLa.
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Doctor of Fine Arts, Deputy Director General for Research,
State Tretyakov Gallery, Senior Researcher, State Institute
for Art Studies, Moscow
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Siemiradzki and Polenov

In biographies of Siemiradzki and Polenov’s creativity
there is a lot of common ground: origin from noble fami-
lies with deep traditions, training at the university and then
in Imperial Academy of Arts, research in natural sciences,
a joint work in ltaly, creation of large-format cloths on a
plot “Christ and the Sinner”, interest in Antiquity. Polenov
and Siemiradzki played an important role for addition of
an esthetics of the Russian art of the Silver age. Their rap-
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prochement and stirring are indicative for understanding
of the Russian art development in the 1870-1890s.
Keywords: art of the second half of the 19th century,
Henryk Siemiradzki, Vasily Polenoy, “Christ and the Sinner”.

JNloceBa AHacTtacus CTaHMCNnaBoOBHa

KaHampaTt uckyccTBOBEAEHUS, CTapLUNiA

Hay4HbI COTPYAHUK cekTopa VickyccTBa HOBOro

1 HoBeWLwero BpemeHu, MlocyaapcTBEeHHbIN MHCTUTYT
UCKyCcCTBO3HaHMS, Mocksa

ORCID ID: 0000-0001-6958-4938
anastanlos@mail.ru
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MamMATHUKN XPUCTUAHCKOIO UCKYyCCTBa U
n306pa3nTenbHbIN A3bIK YaCOBHU
W. 3atynosckoi B Mopsace
CraTbsl nNocesleHa Manon3BecTHOMY aHcambno 1990-x
rogoB, CO34aHHOMY POCCUICKOM XymoXHuuen WpuHomn
3aTtynoBckort Ha Tepputopun ®uHnaHouu. B pa6ote
npeanpuHsaTa nepsas NomnbITKa oNMcaHusa 1 MHTepnpeTa-
unn namsTHuKa. MNpuseneHHble ceuaeTenscTea 3atynos-
CKOW NMOMOratoT BbIsSIBUTb aBTOPCKOE BUAEHME NpounsBe-
[eHNs — 06CTOATENbCTB €ro BO3HUKHOBEHMS, MPUYNH 06-
paweHnss K o6pasy Benukom KHSArMHKW, cneundukn
MOHVMaHNS MEMOPUAbHOTO XXaHpa.

CneuunanbHoe BHYMaHWe B TEKCTE YAENEHO CIIOXe-
HUIO VKOHOrpaduu HOBOW CBATOW, €€ KaTaKOMOGHbIM
Y PAHHEXPUCTUAHCKUM UCTOYHUKAM, UX BAIVSHUIO Ha N30-
6pakeHne CLeH HOBOro XXUTUIHOTO uukna. CTuamctnye-
CKMe NMOUCKMN PaHHEXPUCTUAHCKOIo UCKYCCTBa, CeMaHTu-
Ka PYUHbI Y NPUeMbl AEKOHCTPYKLMN CTAaHOBATCS aKTyasb-
Hbl B MOMEHT C/IOXXEHWUSi HOBOrO $3blka PeUrmo3HoOro
VCKYCCTBa NOCTCOBETCKOWN 3MOXWU. APXUTEKTYPHbIN XaHp
4YacoBHW NOMy4aeT HOBOE OCMbIC/IEHME, BO3HMKAsA Kak pe-
3ynbTaT «PEeHoBaLUMy» MPOMbILIEHHOrO O6beKkTa, o6pa-
LLIeHMS K ero KyNbTYPHON NamMsaTn 1 npuemam neHp-apra.
KnioueBble cnoBa: VipuHa 3aTtynoBckas, xpam,
namsTHUK Benukon KHsirnum EnvsaseTsl ®efopoBHbl,
uacoBHs B MopBsace, MkoHorpadus COBPEMEHHOro
PEnnUrmo3HOro NCKyccTBa.
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Ph.D. in Art Studies, Senior Research Fellow, Department
of Modern and Contemporary Art, State Institute for Art
Studies, Moscow
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Monuments of Christian Art and Graphic Language
of I. Zatulovskaya Chapel in Yorvas

The article is devoted to the unknown ensemble of
1990s, created by Russian artist Irina Zatulovskaya in
Finland. The paper is the first attempt to describe and in-
terpret the monument. Zatulovskaya's comments help to
reveal the author’s vision of the work — the circumstanc-
es of its origin, the reasons for addressing the image of
the Grand Duchess and the specifics of understanding
the memorial genre.

Special attention in the text is paid to the addition
of the iconography of the new saint, its catacomb and
early Christian sources, their influence on the image
of scenes from the new hagiographic cycle. Stylistic
approaches of early Christian art, semantics of ruins
and methods of deconstruction become actual at the
moment of addition of new language of religious art of
post-Soviet epoch. Architectural genre of the chapel
gets a new meaning, emerging as a result of “renovation”
of an industrial object, appeal to its cultural memory and
techniques of the land art.

Keywords: Irina Zatulovskaya, temple, monument of
Grand Duchess Elizabeth Feodorovna, chapel in Yorvas,
iconography of modern religious art.

CepoBa NanuHa OpbeBHa

MeToancT oTaena Hay4HO-NPOCBETUTENLCKON PaboThl,
[ocynapcTBeHHas TpeTbsikoBcKas ranepes, Mocksa
ORCID ID: 0000-0002-0435-6472
galinaserova@yandex.ru
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Anb6om nutorpadpumn «Muctuyeckue o6pasbl
BOMHbI» HaTtanuu NH4yapoBo. KynbTypHblie
KOHTEKCTbl U UKOHOTrpadpuyeckne UCTOHHUKHU

CTaTbsl nocBsilleHa WKOHOrpapuyecknM WUCTOYHUKaM
W KYNbTYPHbIM KOHTEKCTaM anbboma nutorpaduin «Mu-
CcTU4eckne obpasbl BoMHbI» Hatanuum MoH4apoBown, cos-
[aHHOrO B nepBble MecsiLbl [epBoi MMPOBO BOWHbI. Yya-
CTue B BOVHe 611M3KOro apyra n copaTtHuka Hatanuu lowH-
YapoBOW, nuAaepa aBaHrapAHbIX XyOOXKHWKOB Hayana
1910-x ropoB Muxauna JlaproHoBa 060CTPSIET BOCMPUS-
TWe COBPEMEHHbIX COBbITUN. PENNIMO3HbIE XXUBOMUCHbIE
Komnosnumm [oHYapoBO nepuopa HeonpUMUTUBU3MA
1909-1911 rofoB ABNSIOTCS OCHOBOW CTWUSA U KOMMO3MLIM-
OHHOrO peleHus 14 nutorpadpuyeckmx NMCToB anb6oma. B
cTaTbe pacCMaTpyBaEeTCs OMbIT PaboTbl XYAOXHWKaA C Nn-
TepaTypHbIM TEKCTOM KHUMN «OTKpoBeHWe MoaHHa Boro-
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cnosa». MkoHorpapuyeckumm UCTOYHUKaMu AN NUTO-
rpaduii NOCNy>Xunu Npon3BeaeHust APEBHEPYCCKOro nc-
KYCCTBa, OTKPbITUE KOTOPOro [ANs LUMPOKON My6anKu
NPOW30LLO 3a rof, 10 Hayasa BOMHbI, HAPOAHbIE U CTapo-
obpsigyeckme nkoHbl XIX — Havana XX Beka 1 nonynsipHble
NY6KK, OTKPbLITKM, NakaTbl, co3aaHHble oceHbto 1914 ropa.
KnroueBblie cnosa: Hatanusa loHyaposa, Muxann
NapwvoHos, MNepBas M1poBas BoiHa, HEONMPUMUTUBU3ZM,
APEeBHePYyCCKOe NCKYCCTBO, Iy6oK, Anokanuncuc.
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Educational Work, State Tretyakov Gallery, Moscow
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Album of Lithographs “Mystical images of war”

by Natalia Goncharova. Cultural Contexts and
Iconographic Sources

The article is dedicated to the analysis of iconographic
sources and cultural contexts of an album of lithographs
by Natalia Goncharova “The mystical images of war”
created within the first months of the WWI. The fact that
Michael Larionov, a close friend and associate of Natalia
Goncharova, the leader of vanguard artists of the 1910s,
took part in the war exacerbates her perception of those
events.

The style and composition of the 14 lithographs in
the album are based on religious oil painting composi-
tions of the neoprimitivist period (1909-1911). In this arti-
cle, we examine the artist’s experience of thinking on the
text of the Book of Apocalypse.

The lithographs find their iconographic sources
in medieval Russian art, which was shown to the public
one year before the war. The Old Believers’ and popular
icons of the turn of the century, lubok, postcards and
posters published in the autumn of 1914 are also among
the sources.

Keywords: Natalia Goncharova, Michael Larionov,
WWI, neoprimitivism, medieval Russian art, lubok,
Apocalypse.

Co6akuHa Onbra BanepbeBHa

LLOKTOpP NCKYCCTBOBEAEHUS, BEAYLLNIA HAYYHbIN
COTPYAHUK, CEKTOP TEOPUU MY3biKM, [OCYAaPCTBEHHbIN
VHCTUTYT UCKYyCCTBO3HaHMs, MockBa
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3aKonaHbCKWUI CTU/Ib B NOJIbCKOM UCKYCCTBE
nepsou nosnoBuHbl XX BeKa: BBeieHUe B
npo6nemaruky

MpeomeToM ny6nmKaLmmn ABNSIETCA XapakKTepHas npumeta
NONbCKOWN KynbTypbl XX BeKa — Tak HasblBaeMbI 3aKonaHb-
CKWUIA CTUNb, NPeACTaBNeHbl OCHOBHOWM KPYr SBNEHUIA, OTHO-
CALUMXCS K HEMY, M 3Tanbl ero cTaHoBneHus. pes cosgaHus
CTUNSA NpUHapnexkana XyooXxHuky CtaHucnasy Butkesuay,
KOTOpPbIV YBUAEN B KynbType lMoaranss (ero nctopnyeckoe
HasBaHue — CkanucTble TaTpbl) COXPaHMBLUMECS PYOAUMEH-
Tbl «MParonbCKON» KyNbTypbl, HA OCHOBE KOTOPbIX MOF/0
BO3POAMTLCSH COBPEMEHHOE MOJIbCKOE MCKYCCTBO. Byayun
XYAOXHUKOM U nucatenem, BUtkesny cosgan BOKpYr STOro
SIB/IEHMS CBOEro poAa M1d rocyAapCTBEHHOMO paHra: Ha oc-
HOBE GbITOBOW KyNbTypbl FOPUEB (rypanen, oTcioja apyroe
Has3BaHVe 3TOro SABMEeHUSi — rypanbCcKoe MCKYCCTBO) OH
npeanaran BO3POANTL COBPEMEHHYIO HALMOHANbHYIO MOMb-
CKYIO KyNbTYpY, 4TO NpeacTaBnseTcs onpeaeneHHbIM napa-
nokcoM. OCHOBHble BblBOAbI MPEACTaBAEeHbl CheayowmMmm
NO3ULMAMU: XYAOXECTBEHHbIN UMMYNbC 3aKOMNaHbLCKOro UC-
KycCTBa 3aKtoyascs B byaopaxallmx BoobparkeHne hponb-
KNOpHbIX 06pasuax, AaBaBLLIMX GECKOHEYHblE BO3MOXHO-
CTW Ans pa3HOO6pasHbIX MHTeprpeTaumii. MNocneposatenn
BuTKeBMYa NPaKTUYECKN Cpasy e NPYBHECN B 3TOT CTU/b
CBOW AOMOSIHEHNS, 3HAYUTENBHO YNPOLLAOLLME ero U3Ha-
YanbHoe Mupundeckoe 1 punocodpckoe HamnonHeHue. B Le-
JIOM 3CTETMKA 3aKOMaHbCKOro CTUAIS Bblia pasBmTa XyAoXK-
HUKamMu 1 nutepatopamu kKpyra Monopow [Monbwmn yxe
B Havane XX Beka. B nepuon MexxayBoeHHoro asaguaruie-
TUS XYAOXECTBEHHbIE AeATENN HaxoAWNCh MoA, BINSHUEM
9KCMPeccuonHnama, popmmnama u GyTyprama, ofHaKo npe-
>XOe BCEero oHW 6bln ABMXMMbI Maeen co3naHus coBpe-
MEHHOro HaUMOHaNnbHOro UckyccTea. B ato Bpemsi Hanbo-
nee sipKoe BbIpaXKeHue CTUb Hallen B KOMMO3UTOPCKOM
TBOpYecTBe. HeodponbknopHoe HanpaenerHve, yoeguTesb-
HO npepcTaBneHHoe B [lofblue «HOBbIM HaLMOHaNbHbIM
ctunem» Kapons LLnmaHOBCKOro, Takxke cTano Hauéonee
nepcrneKTUBHbLIM A1S Pa3BUTUS TBOPYECTBA MOJIOAbIX KOM-
Nno3nTopoB BroTh A0 1950-x ronos.

KnioueBble cnoBa: CtaHucnas BUTkeBumY, KynbTypa
Moaranbs, NONLCKOE HAaLUMOHaNbHOE NCKYCCTBO,
rypanbckui ponsknop, Kapons LLnmaHoBckmi,
«XapHacu», 3aKonaHbCKUI CTUNb, BUNna «log ensmm».

Sobakina Olga V.
Doctor of Arts (Dr. Hab), Leading Researcher, Music
Theory Department, State Institute for Art Studies,

788

Moscow
ORCID ID: 0000-0003-0161-949X
olas2005@mail.ru

The “Zakopianski” Style in the Polish Art of the
First Half of the Twentieth Century: Introduction to
the Subject

The subjects of the study are the dominant feature of
twentieth-century Polish culture: the «Zakopianski» style,
the main range of phenomena related to it and the stages
of its formation. The idea of creating the style belonged to
Stanistaw Witkiewicz, who saw in the culture of Podhale
(its historical name is the Rocky Tatras) and in the Goralies
folklore the preserved rudiments of the pra-Polish culture,
on the basis of which modern art could be revived. Being
an artist and writer, Witkiewicz created a kind of myth of a
state rank around this phenomenon: on the basis of the
Podhale art, he proposed to revive the modern national
Polish culture, which seems to be a certain paradox. The
imaginative folklore patterns of gave endless possibilities
for various interpretations. The followers of Witkiewicz
brought their additions to this style, greatly simplifying
its original mythical and philosophical content. The aes-
thetics of the Zakopianski style was developed by writers
and artists of the Young Poland circle at the beginning of
the 20th century. During the interwar period, artists were
influenced by expressionism, formism and futurism, how-
ever, they were primarily motivated by the idea of creating
modern Polish national art. In that time this style found its
most vivid expression in composer’s works. The neo-folk-
lore direction, convincingly represented in Poland by
the “new national style” of Karol Szymanowski, became
the most promising for the development of the works of
young composers until the 1950s.

Keywords: Stanistaw Witkiewicz, the culture of
Podhale, the Polish national art, the Goralies folklore,
Karol Szymanowski, Harnasie, the “Zakopianski” style
(the Zakopane style), villa “Pod Jedlami”.
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MaMAaTHMKKM POCCUUCKUM MMMepaTopamMm

B HaxnyeBaHu-Ha-[10HY B KOHTEKCTE
MOHYMEHTasIbHOW NJ1IaCTUKU BTOPOM NOJIOBUHbI

XIX Beka

B cTaTbe paccmarpuBaeTcs UCTOPUS CO3AaHUS NaMATHUKA
EkatepuHe Il n AnekcaHapOBCKOM KONOHHbI, BO3BEAEHHbIX
B KoHLUe XIX Beka B HaxnueBaHW-Ha-[oHYy — LleHTpe ap-
MSIHCKOM KONoHuM HmxHero [JoHa. ABTOp NOKa3bIBaET, YTO
NX BO3BEAEHMNE 6bIN0 YacTbio 06LLErocyqapCTBEHHOM Mo-
NIUTUKM KOMMEMOPaLNK, U aHaNN3UPYET UX XYAOXKECTBEH-
HbI 06/IMK, BbISBNSET OCO6EHHOCTU B Py UM NOAOGHbIX
MOHYMEHTOB, nossmslIMXCA B Poccuiickon nmnepun Bo
BTOpOM nonoBuHe XIX Beka. MNMamaTHukn Ekatepune Il B
3HAYUTENBHOM KOIMYECTBE BO3BOAUIUCH HA HOXKHbIX Tep-
puTOpUAX CTPaHbl. IX 06beanHSET TO, YTO Haj 3TUMKU MO-
HYMeHTaMu paboTann W3BECTHble CKy/bMTOPbl CBOEro
BPEMEHW, N OLEHKa NPOeKTOB NPoBOAMNAach Yepes KOoH-
Kypcbl IMnepatopckoin Akagemmnen XyooXKecTs, 3a4acTyto
npu HenocpeacTBEHHOM yqacTum nmneparopa. O6pasuom
ANst 6ONbLUMHCTBA 3TUX MOHYMEHTOB CTana CKynbnTypHas

komnoaunums M.O. MukelurHa, nsobpaxasLuas EkatepuHy

v pnesTtenen ee anoxu. Hekotopble Npou3BeaeHust NoyTu
TOYHO NMOBTOPSNIN CTaTYIO UMNEPATPULLbI U NPeACTaBNSAU
CcOo60M YNPOLUEHHbIN BapuaHT KOMMO3ULMMK, CO34aHHOMN
MukewmnHbiM. OTMeYaeTCs, YTO yBENMYEHNE KONnYecTea
NaMSATHUKOB, BO3BOAMBLLMNXCS B Pa3HbIX N'Y6EPHUSX 1 TOpo-
[ax, HEN36EeXHO MPUBOAUIIO K YMPOLLEHNIO TBOPYECKOrO
npotiecca, yBoas ux cosfaHvie us chepbl IlyxoBHOM B che-
py MaTepuasnbHyto, HYTO SIBNSNIOCh CBUAETENbCTBOM Han-
YMsi HEeraTVBHbIX TeHAEHUMIA B [@HHOW OTpac/iv pycCKoW
MOHYMeHTanbHOM NnacTvkn. Bmecte ¢ Tem noavepkusa-
eTcsi 3HaYUTENbHas apPXUTEKTYPHO-XYLOXECTBEHHAs POib,
KOTOPYIO Urpanu NamsaTHUKKN, MPOEKTUPYEeMble N3BECTHbI-
MU CKy/IbNITOpamu.

KnioueBble cnoBa: MOHyMeHTaslbHOE UCKYCCTBO,
namsTHUKM HaxnyeBaHu-Ha-[oHyY, MOHYMeHTabHas
CKyNbMTypa, NaMATHUKN POCCUIACKUM MMIepaTopam.
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The Monuments to Russian Emperors in
Nakhichevan-on-Don in the Context of the
Monumental Plastic Art of the Second Half of the
19th Century

The article discusses the history of creation of Ekate-
rina’s monument and Alexander’s column. They have
been erected at the end of the 19th century in Nakh-
ichevan-on-Don. This city was a center of Armenian
colony of Don. The author shows that their construction
was a part of public policy. She analyzes their artistic
appearance, identifies features. The article indicates
that a lot of monuments of Ekaterina Il were erected in
the South of the country. The common feature of these
monuments is that they have been erected by the pro-
jects of famous sculptors. Evaluation of these projects
was carried out through competitions by The Imperial
Academy of Arts. Sometimes the Emperor participated
at grading. M.O. Mikeshin’s sculpture composition was
an example for the majority of the sculptors. Some works
almost exactly repeated Mikeshin’s work. It is noted that
an increase in the number of monuments erected at dif-
ferent cities and provinces inevitably led to a simplifica-
tion of the creative process. At the same time, the author
emphasizes the significant architectural and artistic role
played by monuments designed by famous sculptors.
Keywords: monumental art, monuments of
Nakhichevan-on-Don, monumental sculpture,
monuments to Russian emperors.
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Mapwuiickoe nso6pasutenibHoe UCKYCCTBO KaK
HauUuOoHaNbHO-3THUYECKU peHomeH. NMocTaHoBKa
npo6nembli

B mapwuiickon wmuctopuorpadum n UCKYCCTBOBEOEHUU
VIMEET MECTO CUHKPETUYHBIA NOAXOA B BOCNPUATUM de-
HOMEHa N306pa3nTeNIbHOro NCKYCCTBa MapUIACKOro Kpas
KaK pernoHasibHoro POCCUMCKOro M HaUuMOHanbHO-3THN-
4ecKkoro ofJHoBpeMeHHo. B cTaTbe chenaHa noctaHoBKa
npo6neMbl pasnnyeHns 3TUX acnekToB. Mockonbky Ans
XYAOXXHUKOB-Mapu UCKYCCTBO CTAHOBUTCS XYAOXKECTBEH-
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HOM popMon pednekcum POAHON KynbTypbl, MOCTOMbKY
OHO [A0/KHO 6blTb PAaCCMOTPEHO Kak CUCTEMHbIA ane-
MEHT MapUNCKOM HaLMOHanbHOM KynbTypsbl. NpeanoxeHo
0Y4epTUTb rpaHuLbl GpeHOMeHa HaLMoHanbHOro n3otpa-
3UTENbHOro MCKYCCTBa Mapy TEPMUHOM «XOyM-apT», BBE-
[leHHbIM B OTEYeCTBEHHOe UCKyccTBo3HaHue C.M.Yep-
BOHHOM. O603HayYeHbl TPU WUCTOPUKO-CTUINCTUHECKUX
aTana MapuinCcKoro XoyM-apTa: aTHorpadpuyeckuin pea-
nmam (1920-1930-e), coumanmcTnyecknin peanusm (1930-
1980-€) 1 B ero pamkax HauMOHasbHbIi HEOPOMAaHTU3M
(1970-1980-€), Heomudponornam n aTHodyTypuam (1990-
2010-€). CtaBUTCA Npobnema BbIiBNIEHUS OCO6EHHOCTEN
pPas3BUTUS STHOKY/IbTYPHOW pedneKkcum Kak BHYTPEHHeNn
WHTEHUMN Ha Ka)kAoM u3 aTanoB. [MogHATbl Npo6nembl
WHTEpnpeTaummn n My3einHoi npeseHTauum NCKyccTBa aT-
HOodyTypM3ma (HeoMnponormama), KOTopoe, HECMOTPS Ha
3penocTb GopM, Tak U He MONYYUIO0 afeKBaTHOrO MOHU-
MaHWs U MHTErpaLumn B COBPEMEHHYIO KY/IbTYPHYIO XXMU3Hb
pervoHa u cTpaHbl, NPOTMBOMOCTaBASETCS U306pa3n-
TEeNbHOMY MCKYCCTBY MpeablayLumx aTanos. ABTOp npen-
naraet OCMbICIUTb ANaxXPOHWUIO MHOroo6pasus ¢opm ma-
PUIACKOrO XOyM-apTa B €AMHOM METOA0N0rMYECKOM KIto-
Ye, C MOMOLLbIO pa3paboTaHHOM U y)ke anpo6bupoBaHHOM
Ha OTAEeNbHbIX TeMax 1 Nepuoax MapuncKoro CKyccTaea
CTPYKTYPHO-apPXETUMNYECKOV MOAENN STHOKY/IbTYPHOIo
npocTpaHcTBa Mapu. Mopenb no3BONseT onpeaenvTb
Kpyr 6230BbIX 3THOKY/ILTYPHbIX apXETUMOB Hapoaa 1 Npo-
CNeanTb 3BOMIOLMIO UX PENPE3EHTALMIN OT 3apOXKAEHUS
NPOPeCcCOHaNbHOrO  MapUNCKOro  M306pasnTeNbHOro
nckycctBa B 1920-e rogpl 4O HACTOALWErO0 BPEMEHU, Ha
OCHOBaHMM [aHHbIX BbISIBUTb XapaKTep pasBUTUS Npo-
Lecca 3THOKYNbTypHON pednekcun. CHopMynmpoBaHbl
3ajayv (@anropuTm), 06bEKT M NPeAMET UCCNEA0BaHUS.
KnroueBble cnoBa: Mmapuinckoe n3obpasmnTesibHoe
MNCKYCCTBO, XOyM-apT, 3THOKY/IbTypHas

pednekcus, CTpyKTypHO-apXxeTunuyeckas Moaenb
ATHOKY/IbTYPHOrO NPOCTPaHCTBa.
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Mari Fine Arts as a National and Ethnic
Phenomenon. Articulation of the Issue
There is a syncretic approach to the perception of the
phenomenon of the Mari Land fine arts as a regional
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Russian and national-ethnic one at the same time in
the Mari regional art criticism and historiography. The
problem of distinguishing between these two aspects is
articulated in the article. Just as for the Mari artists, art
becomes an artistic form of reflection of their native cul-
ture, so it should be considered as a systemic element
of the Mari national culture. It is proposed to outline the
boundaries of the phenomenon of the Mari national fine
arts using the term of home art introduced into the na-
tional art studies by S.M. Chervonnaya.

Three historical and stylistic stages of the Mari
home art have been outlined: ethnographic realism
(1920-1930s), socialist realism (1930-1980s) and within
its framework national neo-romanticism (1970-1980s),
neomythologism and ethnofuturism (1990-2010s). The
problem to identify the features of the ethnocultural
reflection development as an internal intention at each
stage is posed. The problems of interpretation and mu-
seum presentation of the art of ethnofuturism (neomy-
thologism) are stated, which despite the maturity of the
forms, lacks an adequate understanding and integration
into the modern cultural life of the region and the country,
contrasted with the fine arts of the previous stages.

The author proposes to conceptualize the dia-
chrony of the variety of forms of the Mari home art in a
single methodological vein, using the established and
already tested for individual topics and periods of the
Mari art structural and archetypal model of the ethnocul-
tural space of the Mari. The model allows us to define the
range of the basic ethnocultural archetypes of the peo-
ple and to trace the evolution of their representations
from the birth of professional Mari fine arts in the 1920s
until now and then, based on the data to identify the na-
ture of the development of the process of ethnocultural
reflection. The tasks (algorithm), the object and the sub-
ject of the research have been formulated.

Keywords: Mari fine arts, home art, ethnocultural
reflection, a structural and archetypal model of the
ethnocultural space.
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Xyno)kecTBEHHbIE€ KOHKYPCbl B aBTOPCKOM
roBenupHom uckyccree Poccuun. 1930-2010-e roabi
TBOpYECKME KOHKYPCbl — 3HAYMMOe SIBNIeHWE B UCTOPUU
PYCCKOro aBTOPCKOro KOBEMPHOro uckyccrtea B 1930-
2010-e rogpl. B XX Beke oHW urpanu Ba)kHylo posb B 3a-
nagHOEBPOMNENCKOM OBEIMPHOM WCKYCCTBE — XyAOXKe-
CTBEHHbIX YKpaLleHnsX. s pyCCKUX XyAOXKHUKOB-tOBe-
NIMPOB OHU HepeaKo CTaHOBWAUCH CTUE06pasyoLmM
GaKTOpOM 3BOMIIOLMM KaK CaMOCTOSITE/NIbHOIO BMAA Mna-
CTUYeCcKnx uckyccts. Nx xapaktep v cneunduka npsamo
CBSiI3aHbl C KOHKPETHbIM KY/IbTYPHO-UCTOPUYECKUM U CO-
LMOKYNETYPHBIM KOHTEKCTOM MCTOPUW CTPaHbl. DTO Mo-
3BONISIET BbIAENTb HECKOJIbKO OCHOBHbIX 3TanoB: 1930-e
rofibl — COpeBHOBaHNE B XOAE MOArOTOBKM K MeXayHa-
POAHBIM 1 BCECOK3HBIM MPOMbILLNEHHO-XO3SIMCTBEHHbBIM
BbicTaBkam; 1940-1960-e rogpl — Nnogbem NpPoOM3BOACTBa
XY[LOXXECTBEHHbIX U3AENNn U3 MeTasnna, 06yCNOBNEHHbBIN
NOTPEBHOCTSAIMN  BHYTPEHHEro pbiHKa; 1960-1980-e
rofibl — BbICTYM/IEHNE Ha MeXAYHapOLHOW apeHe aBTop-
CKOro 0BEIMPHOIO MCKYCCTBA Kak CaMOCTOSITeNIbHON Ha-
umMoHanbHou wkonbl; 1990-2000-e roabl — BbiCTpavBa-
HWe BHYTPEHHEeW NporpamMmbl MeXAyHapoaHbIX U Bce-
POCCUMCKNX TBOPYECKNX KOHKYPCOB XyOAOXECTBEHHbIX
loBEIPHbIX N3aenun. Ha kaxxaom aTtane passuTus tose-
JIMPHOrO Aena OT XyA0XKECTBEHHOIO PEMecna K UCKYCCTBY
TBOPYECKME KOHKYPCbI MOMOrann KOHLEHTPUPOBATbL BHU-
MaHWe t0BENTMPOB U XYAOXHMKOB Ha PELUEHUN aKTyanb-
HbIX Npo6nem, BCTaBaBWMX Nepes 3TUM BUAOM OTevye-
CTBEHHOro AeKopaTMBHO-NPVKNAAHOr0 UcKyccTBa. BHy-
TPEHHWe OCOGEHHOCTW 3Toro npouecca B Poccun He
VCKtOYanu BAUSHUS O6LLEEBPONENCKNX XYAOXECTBEH-
HO-CTU/ICTUYECKUX TEHAEHLUMI U MPaKTUKM NPOBEAEHNS
TBOPYECKMX KOHKYpcOB Ha 3anape. Moatomy conocTas-
NIeHNEe OTeYEeCTBEHHbIX KOHKYPCHO-BbICTABOYHbIX MPO-
rpaMm C MeXyHapOAHOM NPaKTUKOM NO3BONSET BbISIBUTb
Kak crneumnduky oTe4ecTBeHHOM KOHKYPCHO-BbICTaBOYHOM
NONUTUKM, TaK U O6LLME YepTbl C 3anagHoOeBPONenckum
OMbITOM NPOBeAEHNst TBOPYECKUX KOHKYPCOB Ha XyLoXe-
CTBEHHO-MPOMbILLNIEHHBIX U XYAOXXECTBEHHbIX BblCTaBKax
IOBEJIPHOrO UCKYCCTBA.

KnroueBble cnoBa: TBOPYECKUIA KOHKYPC,
XY[OXXECTBEHHas BbICTaBKa, BbICTaBKa-sspMapka,
aBTOPCKOE I0BENMPHOE YKPaLLEHNe, apT-06GbeKT, XIopH,
XYOOXHUK-IOBENUP.
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Arts Competitions in the Author’s

Jewelry Art of Russia. 1930-2010s

Creative competitions are a significant phenomenon in
the history of Russian author’s jewelry art in the 1930-
2010s. In the twentieth century, they played an important
role in Western European jewelry — art jewelry. But for
Russian artists-jewelers, they often became a style-form-
ing factor of evolution as an independent type of plastic
arts. Their nature and specificity are directly related to the
specific cultural, historical and socio-cultural context of
the country’s history. At each stage of the development
of jewelry from craft to art, creative competitions helped
to focus the attention of artists-jewelers and master jew-
elers on solving urgent problems that faced this type of
domestic decorative and applied art. This allows us to
distinguish several main stages: in the 1930s — compe-
tition in preparation for international and all-Union indus-
trial and economic exhibitions; in the 1940-1960s — the
rise in the production of artistic metal products, due to
the needs of the domestic market; in the 1960-1980s —
performing on the international stage of the author’s jew-
elry art as an independent national school; in the 1990-
2000s — building the internal program of international
and all-Russian creative competitions of artistic jewelry.
The internal features of this process in Russia did not ex-
clude the influence of pan-European artistic and stylistic
trends and the practice of holding creative competitions
in the West. Therefore, the analysis of domestic com-
petition and exhibition programs is combined with their
comparison with the international practice of the organi-
zation. This allowed us to identify both the specifics of the
domestic competition and exhibition policy and common
features with the Western European experience of con-
ducting creative competitions at art and industrial and art
exhibitions of jewelry.

Keywords: creative competition,

art exhibition, exhibition-fair, author’s jewelry,

art object, jury, artist-jeweler.
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CseTtoBas cueHorpadus Teatpa «3-34»
CueHorpadpusa Teatpa «[1-34» ABNAETCA Ba)KHbIM 3BEHOM
B VICTOPWM UCKYCCTBa Aekopaumn. AKKyMynupys B cebe nc-
KaHWsi YelCKMX cueHorpadoB MEXBOEHHOro nepuoaa
1 MocnefoBaBLUME OTKPbITUS B CLEHNYECKON NNacTuke, Te-
aTp «[A-34» nan >Kn3Hb LiebiM HanpaBIeHUSIM U LLUKONaM.
B paHHOM cTaTbe paccmaTpvBaloTCs CBETOBble
cnektaknu 9.0. bypuaHa 1 M. Koypxxuna kak Hanéonee
rnokasaTesibHblA Npumep TBopyecTBa «[-34». doTorpa-
$uu B paboTax 3.0. bypnaHa cTanu cpeacTBoM noatuye-
cKkol meTadopbl, NO3BOMSAN PACLUMPSATL CLEHUYECKYHO
peanbHOCTb U GOPMMPOBaTb HEOBXOAMMYIO pexXunccepy
NIMPUYECKYIO — N BPEMEHAMU 3MUYECKyto — aTmocdepy.
®oTo- 1 KMHoNpoekuuy noasonunu M. Koypyxuny TpaHc-
dopMumpoBaTh ApamaTUHecKoe NPOCTPAHCTBO CNEeKTaKs
«Man», KOTOpbIi CTan npeaBeCTHUKOM HOBOW Bexu
B cTopumn Teatpa «[1-34». Ba)kHbIM pe3ynstaTom TBOpUe-
ckux akcnepumenToB 3.9. bypuaHa n M. Koypxxuna ctano
pacliMpeHne CLEeHWYECKOro MpoCTPaHCTBa, CTaBLIero
60onee MNacTUYHLIM U YHUBEPCAsbHbIM WMHCTPYMEHTOM
B PyKax Xy[0XKHWNKOB.
KnioueBble cnoBa: UCTopusi TeaTpa, YeLLCcKnit
TeaTp, cueHorpadpus, KnHopukaums, otorpadus,
KMHOMpoeKLMsl, KoMnosmums, Teatp «[1-34»,
O.0. bypuaH, M. Koypxxumn.
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Lighting Scenography of the D-34 Theater

The scenography of the D-34 Theater is an important link
in the history of the art of decoration. Accumulating the
searches of the Czech stage designers of the interwar pe-
riod and the subsequent discoveries in the stage plastic,
D-34 Theater gave life to entire directions and schools.
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This article discusses the light performances of
E.F. Burian and M. Kouril as the most illustrative exam-
ple of D-34 Theater creativity. Photos in the works by
E.F. Burian became means of poetic metaphor, made it
possible to expand the stage reality and form the lyri-
cal and sometimes epic atmosphere necessary for the
director. Photo and film projections allowed M. Kouril
to transform the dramatic space of the play May, which
became a harbinger of a new milestone in the history
of the D-34 Theater. An important result of the creative
experiments of E.F. Burian and M. Koufil became an ex-
pansion of the stage space, which became more plastic
and versatile instrument in the hands of artists.
Keywords: history of theater, Czech theater, scenography,
cinematography, photography, film projection,
composition, D-34 Theater, E.F. Burian, M. Koufil.
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U3 ncropumn poXkaeHus Kpacok B XXMBONMUCU

B crtatbe paccmarpuBaeTcsi UCTOPUS BO3HUKHOBEHUS
M NONYYEHMs KPacoK, KOTOPbIMU MONb30BaNUChL cTapble
MacTepa xusonucu. Kaxxapli LLBET MMeeT CBOKO MHOroBe-
KOBYIO UICTOPWUIO, 1 CO BPEMEHEM MEHSETCS COCTaB U CMo-
Cco6bl MPUrOTOBMIEHNS KPACoK pasnnyHbix LsetoB. Oco-
60€e BHUMaHWE B CTaTbe OTBOAMTCS OMUCaHUIO CO34aHNS
BaXXHEMNLUNX OCHOBHbIX LIBETOBbIX MUIMEHTOB: KPaCHOW,
CUHEN 1 >XXeNTon Kpacku, a Takxe 6envnam, Kotopble
NPeacTaBNsoT 0CO6bIN MHTEPEC B XXMBOMUCHOM MacTep-
CcTBe XyAOXHUKOB. OcBeLlaeTcs UCTOpUS Co3aaHns Kpa-
COK OJ151 XKMBOMUCKU XYOOXXHUKOB [peBHen peuun, Uta-
nnu, anoxu BospoxaeHus.

[aHHble aBTOPOB. AHHOTaLMK

B ncTopun BO3HNMKHOBEHUS 1 CO3[aHNS KPaCcoK UC-
c/lefoBaHusi CBOAMINCH MWL K OAHOMY XMMWYECKOMY
aHanuay, noa3)e 6bIN NCCNEeAO0BaHNS U MbICAN YYeHbIX
COEAVHUTb ero C MWKPOCKOMUYECKUM aHann3oMm, 4To
1 onucaHo B ctatbe. Kpome Toro, onncaHbl Cnoco6bl Npo-
M3BOACTBA PasfiMyHbIX KPacok 1 onpeaenstotcs obnactn
VX MPUMEHEHUs, B YaCTHOCTM B MKOHoMUcu [peBHen
Pycu. Bonbluoe BHUMaHWe yaeneHo nccnefoBaHuio UCTo-
puyecknx ¢GakToB U3roToBNEHUS Kpacok Yy ManHus. Tak-
)K€ OMUCHIBAOTCA CMNOCO6bl N3rOTOBIEHUS KPACOYHbIX
MUrMEHTOB XYOOXHUKOB-UKoHonucueB AHgpes Py6nesa
n AnoHuncus.

KnroueBblie cnoBa: XX1BOMUCh, LIBET, KONIOPUT, Kpacka,
MUTMEHTbI, XyAOXHUKN-UKOHOMUCLbI.
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On the History of Paints for Fine Art

The article discusses the history of the origin and re-
ceipts of paints used by old masters of painting. Each
color has its own centuries-old history and over time, the
composition and methods of preparing paints of various
colors change. Particular attention in the article is given
to the description of the creation of the most important
basic color pigments: red, blue and yellow, as well as
whitewash, which are of particular interest in the painting
skills of artists. The history of the creation of paints by an-
cient Greek artists, Italy, the Renaissance is highlighted.
In the history of the appearance and creation of paints,
research came down to chemical analysis only, later
there were studies and scientists thought to combine it
with microscopic analysis, which is the described in the
article as well. In addition, methods for the production of
various paints are described and the areas of their appli-
cation in icon painting of Ancient Russia are determined.
Much attention is paid to the Pliny’s study of paints. Ways
of making color pigments of outstanding icon painters
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Andrei Rublev and Dionysius are observed also.
Keywords: painting, color, coloring, paint, pigments, icon
painters.

MysbiKanbHas KynbTypa

JNleBawes EBreHnn Muxannosuy
[loKTop 1ckyccTBOBeAeHus!, npodeccop,
rNaBHbIN HaYYHbIN COTPYAHUK,
3aBefyroLNI CEKTOPOM aKaeMUyYecKnx
My3blKanbHbIX N3aaHnK, focyaapCTBeHHbIN
VHCTUTYT UCKYCCTBO3HaHMs, MockBa
ORCID ID: 0000-0001-8918-1423
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3a6biTbiN WeaeBp: onepa B.U. MankoBsa
«J11060BHUK-KONAYH» (1772) n npo6nembl
AEeNCTBEHHOW N033UMU B PYCCKOM

My3blKaZibHOM TeaTpe

CTaTbs NocBsiLLeHa ApaMaTyprryeckomy U CTUXOTBOPHO-
My aHanuay nMépeTTo kommyeckon onepbl B.1. MaiikoBa
«JT060BHMK-KONAYH», BrepBble CbirPaHHON yyeHuuammn
CMOJIbHOMO MHCTUTYTa 6naropofpHbix Aesul, B 1772 ropy.
B.N. MaiikoB 3acny>xkun noxsany 13 yct . Anapo, KoTo-
pbi Ha3Ban aBTopa Hambonee CaMOOBbITHbIM U3 YUcna
POCCUMCKMX MO3TOB. XyAOXeCTBEHHO-ANAAKTUYecKas
DyHKUMS Mbecbl 06a3biBana noata-gpamarypra, npméer-
HYB K HE3aMbICNIOBAaTOMY CIOXETY U OFPaHUYEHHOMY YNC-
Ny AEVACTBYIOLMX AL, AATb FOHBIM BOCMUTaHHWLIAM MOHW-
MaHue GOpM PYCCKOM OpamaTuyeckon noasmu. Myabi-
KanbHble HOMepa (apwuu, Xopbl, aHcamMb6/b B XaHpe
imbroglio) cBnaeTenbcTBOBaNM 0 NPUCOEANHEHUN K Tpa-
AVUMAM eBponeinckoro knaccuumama. He wucknioyeHo,
4YTO 3TO COYMHEHME 6blI0 XPOHOMOrMYECKN MEepPBbIM
B )XaHpe PyCCKON KOMUYECKO onepsbl.

KnioueBble cnoBa: B./. Maiikos, ExkatepuHa I,

0. Onapo, CMONbHbIN MHCTUTYT, KOMUYecKas onepa,
«J1t060BHUK-KONAYH», XVIII BeK.
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Forgotten Masterpiece: V.I. Maykov’s

Opera Lover the Sorcerer (1772)

and the Problems of Efficient Poetry

in Russian Musical Theatre

This article is devoted to the dramaturgical and poetry
analysis of the libretto of V. |. Maykov’s comic opera Lov-
er the Sorcerer, first played by Smolny Institute for No-
ble Maidens’ students in 1772. V.I. Maykov earned praise
from D. Diderot, who called the author the most distinc-
tive among Russian poets. The artistic and didactic func-
tion of the play obliged the poet-playwright to give young
pupils an understanding of the forms of Russian dramat-
ic poetry, using a simple plot and a limited number of
characters. Musical numbers (arias, choirs, an ensemble
in the imbroglio genre) were the testimony to joining the
traditions of European classicism. It is possible that this
artwork was chronologically the first in the genre of Rus-
sian comic opera.

Keywords: V. |. Maykov, Catherine Il, D. Diderot, Smolny
Institute, comic opera, “Lover the Sorcerer”,

18th century.

TetepuHa Hape)xpa MBaHOBHa
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Hay4HbI COTPYAHUK, CEKTOP akafeMU4ecKmx
My3blKasibHbIX M34aHnN, flocyaapcTBEHHbIN
WHCTUTYT UCKyCcCTBO3HaHWs, MockBa
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WUcTopuk npaBa n UCTOPUK MY3bIKU:

K.A. Ky3HeuoB (1883-1953)

CraTbs nocesilleHa 0630py WMCKYyCCTBOBEOYECKON nes-
TenbHocTn K.A. Ky3HeuoBa (1883-1953). 1o peBoniounn
1917 ropa K.A. Ky3HeL0B 6bin1 BUAHBIM YYEHbIM B 0611acTn
MCTOPUK 3aKoHoaaTeNnbHOro npasa AHrnuu. Mocne peso-
UMM nccnepoBaTtesb OCTaBUI IOPUCTIPYAEHLMIO U CTan
3aHUMaTbCsl Hay4YHOW [EeSTEeNbHOCTHIO B chepe obLumX
npo6aemM WUCKYCCTBO3HAHWUS, UCTOPUU MY3bIKU U My3bl-
KanbHoro Tteatpa, pa6otas B TaKUX 3HAMEHUTBIX YYPEX-
neHusax, kak TMMH, TAXH, BonbHas akagemus yxoBHOM
KynbTypbl, MockoBckasi KoHcepBaTopus (6bi/1 MepBbIM 3a-
BeAyoLWMM Kadeapon NCTOPUN PYCCKON MY3bIKW), NEHWH-
rpagcknii MHCTUTYT TeaTpa 1 My3biKK (HbiHE — Poccuii-
CKUI UHCTUTYT MCTOPUKN UCKycCTB), MHCTUTYT nctopumn
nckycctB AH CCCP (HbiHe — [ocynapCTBEHHbIA MHCTUTYT
WNCKYCCTBO3HaHMS).
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My3bIKU1, UCTOPWS NpaBa, lopuanyeckas cuctema,
nckyccrteoBeaeHue, FAXH, locynapcTBeHHbIA MUHCTUTYT
nckyccTtBo3HaHus, O.E. JleBawweBa.

Teterina Nadezhdal.

PhD in Art History, Department of Academic Music
Publishing, State Institute for Art Studies, Moscow
ORCID ID: 0000-0002-9465-8959
nad_teterina@mail.ru

A Legal Historian and a Music Historian:

K.A. Kuznetsov (1883-1953)

This article is devoted to reviewing K.A.Kuznetsov’'s
(1883-1953) activities in art studies. Before the revolution
of 1917 K.A. Kuznetsov was a prominent scholar in the
history of English law. After the revolution, the researcher
left jurisprudence and turned to scholarly activities in the
fields of general problems of art studies, history of music
and musical theatre, working in such famous institutions
as the State Institute for Music Studies (Gosudarstvennyj
institut muzykal'noj nauki, GIMN), the State Academy of
Art Studies (Gosudarstvennaja akademija hudozhestven-
nyh nauk, GAKhN), the Free Academy of Spiritual Culture,
the Moscow Conservatory (he was the first head of the
Russian music history department), the Leningrad Insti-
tute of Theatre and Music (nowadays Russian Institute of
Art History), the Institute for Art History of the USSR Acad-
emy of Sciences (nowadays State Institute for Art Studies).
Keywords: K.A. Kuznetsoy, history of music, history of law,
legal system, art history, GAKhN, State Institute for Art
Studies, O.E. Levasheva.

PaxmaHoBa MapuHa NaBnoBHa
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MpaBocnaBHoOe LLEePKOBHOE NeHne

B NOC/IEBOEHHbIE AeCATUNETUSA

(1940-1970-e)

CraTbsl nocesieHa npo6nemam GbIToBaHMS My3blku Pyc-
CKOW MpaBOCNaBHOW LEPKBY B NMOC/IEBOEHHbIE AecATune-
T1s (1940-1970-e). 3BoNOUMNSA CTUINCTUKN U GOPM Lep-
KOBHOrO MEHUsi pacCMaTpUBAETCA B KOHTEKCTE MCTOPUM

[aHHble aBTOPOB. AHHOTaLMK

BOCCTaHOB/IEHVSI LLEPKOBHOW YXN3HW, CKBO3b NPU3MYy ped-
NEKCUN «odULManbHBIX» U «HeObULMaNbHbIX» UCTOYHU-
KOB. Peyb MaeT, c ofHON CTOPOHbI, O MyGAMKaLMsX Ha cTpa-
HULAaX LEePKOBHOIO Nepuoanyeckoro uapaHus «KypHan
MockoBckow MaTprapxmm» (0 BbiCKa3biBaHUSIX NaTpuapxa
Anekcusi |, npotonepess Hukonasi MNMoHomapeBa, o. Huko-
nas Tpy6eLKoro), C APYror — 0 YaCTHbIX MMCbMaXx NN UHbIX
TEKCTax NPaBOC/aBHbIX CBALLEHHWUKOB, OMNy6IMKOBaHHbIX B
Hawe Bpems («JTITypruyeckmx 3ameTkax» o. Ceprus Xe-
nyAKoBa, NucbMe npoTtonepes AHatonus NMpasponto6o.a).
MonbiTka natpuapxa Anekcus |, onnpasicb Ha «BbICOKME
vaeanbl» 3HaMEHHOrO POCMeBa, MPUBECTU GbITYIOLLYIO
TPaaMLMIO K CTUIMCTUYECKOMY EAVHCTBY NPEACTAET B CO-
OTHECEHUWN C IKNEKTUHECKUM GOrocnyebGHbIM KOHTEK-
CTOM, BK/IOYAIOLWMM pas3Hoo6pasne popm OT NapTeCHOro
M KKOMMO3UTOPCKOro» TBOPYECTBa — A0 «AYXOBHbIX PO-
MaHCOB» H3MOBCKOro peneptyapa v «npocToro obLieHa-
POAHOro» NEHMS.

KnioueBble cnoBa: pycckasi My3bika, NpaBocnaBHoe
LepKOBHOE NeHwue, JIntypruyeckune 3ameTku, XXypHan
MockoBckoW MNMaTprapxun, 3HaMeHHbI PoCneB,
6orocnyxxeHue.

Rakhmanova Marina P.

Doctor of Arts History, Leading Researcher, The
Department of Music History, State Institute for Art
Studies, Moscow
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Orthodox Church Singing in the Post-War Decades
(1940s —1970s)

The article is devoted to the issues of the Russian Or-
thodox Church music in the postwar decades (1940s —
1970s). The stylistics and forms of church singing are
considered in the context of the history of the restoration
of church life, through the prism of reflection of the official
and unofficial sources. We are talking, on the one hand,
about publications on the pages of the church periodical
magazine Journal of the Moscow Patriarchate (the state-
ments of Patriarch Alexy |, Archpriest Nikolai Ponomarey,
Father Nikolai Trubetskoy), on the other — about private
letters or other texts of Orthodox priests published in our
time (Liturgical Notes by Father Sergiy Zheludkov, a letter
from Archpriest Anatoly Pravdolyubov). The attempt of
Patriarch Alexy | to bring the existing tradition to stylis-
tic unity, relying on the “lofty ideals” of znamenny chant,
appears in correlation with an eclectic liturgical context,
which includes a variety of forms from partes and com-
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poser works to spiritual romances of the NEP repertoire
and “simple nationwide” singing.

Keywords: Russian music, Orthodox church singing,
Journal of the Moscow Patriarchate, Liturgical Notes,
znamenny chant, liturgy.
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Onepbl 3birmyHTa Kpay3se: HoBoe npouTeHue XxaHpa
CTaTbs NOCBSILLEHA CTUINCTUYECKUM OCOBEHHOCTAM My~
3blKanbHO-CLIEHNYECKNX Npon3BeeHnin 3birmyHTa Kpay-
3e, KOTOpble YyTBEPAWINCH B TBOPYECTBE KOMMO3MTOpa B
X0[le COBMECTHbIX NMOCTaHOBOK ¢ YXopxxeMm JlaBennu. Ho-
BaTOpCKMe YepThbl onep Kpayse paccMaTpuBatoTCsi B KOH-
TeKCTe O6LUMX TEHASHUNI Pa3BUTUSA XaHpa B XX — Hava-
ne XXI| Beka. K nocnegHum oTHeceMm OTKa3 aBTOPOB OT
pa3BepHyTbIX CLIEH, apuii, yaToB U aHCamMb6neln, TpaHc-
dopMaumio CTUANCTUKM BOKANbHOTO WHTOHWPOBaHMS.
OnepHbIn >xaHp Kpayae onpepensieTcs B TEKCTE KakK «n-
TepaTypHas onepa». KoMno3utop ncnonb3yeT B KayecTse
CJIOBECHOW OCHOBBI OMEPHbIX MPON3BEAEHWI OPUTMHANb-
Hble TEKCTbl TeaTpasbHbIX NMbeC B MX ayTEHTUYHOM BUAE.
[NaBHbIM KOHCTPYKTUBHbIM KOMMOHEHTOM B My3blKasb-
HO-CLIEHWYECKOM MPOU3BEAEHNN CTAHOBWUTCSI CJIOBO.
Komnosutop cospaet cBoOW MHAMBWUAYaNnbHbIA METOS, BO-
KanbHO-PEeYeBOro WHTOHWPOBaHWS TeKCTa, KOTopoMy
NOAYMNHSAIOTCS BCE NapameTpbl My3blKanbHOW KOMMO3U-
unu, n aenaet apaMaTuyeckunin Avanor rnaBHON ABUXKY-
e Npy>XuHowm My3sblkanbHoro gencrteus. Kpome Toro,
HoBaLMK onepHoi dopmbl Kpayse oTpaxatoT >kaHpoBble
HaK/IOHEHWS NUTEePaTyPHbIX NEePBOUCTOYHUKOB — Bapbu-
pyloTcsi B iManasoHe OT MUCTepuanbHoro Teatpa («JaHun-
Wn») 1 Knaccuyeckon tpareamu («MonmeskT») o abeyp-
auctckon moment-form («MBoHa, npuHuecca BypryHaa»)
u runepteatpa («Onumnus ns MpaHbcka).

KnroueBblie cnoBa: 3birMyHT Kpay3e, XXopx JlaBennu,
nuTepaTypHas onepa, TEKCT, My3blKa, BOKasibHas napTums,
VHTOHALMOHHO-MOTMBHAs CTPYKTypa.
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Operas by Zygmunt Krause:

A New Interpretation of Genre

The article is devoted to the style of musical scenic works
by Zygmunt Krause, which was established in compos-
er's joint theatrical productions with Georges Lavelli.
The innovative features of Krause’s operas are consid-
ered in the context of general trends in the development
of genre in the 20th and early 21st centuries. The latter
include the refusal of the authors from lengthy scenes,
arias, duets and ensembles, the transformation of vocal
style. The genre of Krause’s scenic works is defined in
the text as “literary opera”. Composer uses the original
texts of theatrical plays in their authentic forms as the
verbal basis for operas. The word becomes the main
constructive component of a musical scenic work. The
composer creates his own individual method of musical
declamation, to which all the parameters of the musical
composition obeys, and makes the dramatic dialogue
the main driving force of the musical action. In addition,
the innovations of Krause’s operatic form reflect the gen-
re varieties of the literary sources — they range from the
mystery theater (Daniel) and classical tragedy (Polyeuct)
to the absurd moment-form (/vona, Princess of Burgundy)
and hyper-theater (Olympia from Gdansk).

Keywords: Zygmunt Krauze, Jorge Lavelli, literary
opera, text, music, vocal part, motivic structure.
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Kaponb LUinmaHoBCKUI U pyccKas KynbTypa
YKM3HEHHDIN 1 TBOPYECKUA NMYyTb OCHOBOMOJIOXHMNKA CO-
BPEMEHHOW MONbCKOM KOMMO3UTOPCKOM WKosbl Kapons
LLInmaHoBCKOro HepaspbiBHO cBsidaH ¢ Poccuen. Orpom-
HYIO POJib B €0 apTUCTUYECKOW NO3ULMK Chirpani NpuH-
umnbl, KoTopble LLIMMaHOBCKWIA BOCMPUHAN B Monofble
rofibl ¥ KOTOpble OKasanu BANSIHWE Ha BECb NpoLece ero
TBOpYECTBa B fanbHenweM. B aTor ctatbe aHanuaupyoT-
ca 1 obobuatotes GakTbl U HabNAeHUs, oTHOCAWMEeCs
VIMEHHO K «PYCCKOMY Crieay» B Cyab6e 3TOro KOMMnosuTo-
pa. BrnepBble npencTaBneHbl HEU3BECTHbIE dparMeHTbl
JIMYHOWM Nepennckn n anusonsl 6uorpacduu. NMepunoa 1914-
1919 ropoB cTan nepenomMHbIM 3Tanom B TBopyecTse LLn-
maHoBcKoro. OkasaBLumMCh «3anepTbiM» B Poccun, Lnma-
HOBCKMIA 6narofaps noaaepyKke apysei cymen HanaguTb
KOHTaKTbl C BbIAAIOLLMMUCS PYCCKMMU My3blKaHTaMu, Xy-
L[OXXHMKaMW 1 nuTepatopamu. OfHako peBonoums npu-
Hecna KpyLlweHue HanaeHHoro 6bita 1 BCcex TBOPYECKUX
nnaHoB, — B Havane 1917 roga 6binn OTMEHEHbI MPeEMbepbI
B MockBe v NeTporpaze, B KoHLe rofa 6bi510 pasrpabneHo
1 COXOKEHO MMeHMe B TumMoLloBke. OcnabneHHbIn Taxe-
oV 6onesaHbio B NepBble MecsiLbl 1917 roga v owenomneH-
HbI MONUTUYECKUMU COBBLITUSMW, HayasoM MOrpoMOB,
LLiInmaHoBCKMn NpoBen nocnegHue rogsl B Poccun, coum-
HSIS CBOW BblatoLMecs Npov3BefeHuns, NpuHecLLne emy
MMpOoBoOe NpuaHaHue. Mpoeunpys cobbITmS XXn3Hn Lnma-
HOBCKOrO Ha ero TBOPYEeCTBO 3TOro Neprofaa, XOTeNoch Gbl
NOAYEPKHYTb, YTO MHOTME NPOU3BEAEHUS KOMMO3UTOPA,
HamnvcaHHble BO BpeMsi [epBo MMPOBOI BOWHbI 1 PEBO-
nounn B Poccum, MOXHO XapaKTepusoBaTb Kak sipkue
NPOSIBNEHNS 9KCNPECCMOHN3Ma B My3bIKe.

Knrouesble cnosa: Kaponb LLInmaHoBCKMIA, Nonbckas
My3blka, TumoLuoBka, OKTa6pbckas pesontouus, reHpmnx
Helirays.
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Karol Szymanowski and Russian Culture

The life and career of the founder of the modern Polish
school of composition, Karol Szymanowski, is inextrica-
bly linked with Russia. A huge role in his artistic position
was played by the principles that Szymanowski adopted
in his younger years and which influenced the entire pro-
cess of his work in the future. This article analyzes and
summarizes facts and observations related specifically
to the “Russian trace” in the fate of this composer. For
the first time, unknown fragments of personal corre-
spondence and episodes of biography are presented.
The period of 1914-1919 was a turning point in the work of
Szymanowski. Having found himself “locked up” in Rus-
sia, Szymanowski, thanks to the support of his friends,
was able to establish contacts with outstanding Russian
musicians, artists and writers. However, the revolution
brought the collapse of the established life and all cre-
ative plans: at the beginning of 1917 the premieres in
Moscow and Petrograd were canceled, at the end of the
year the estate in Timoshovka was plundered and burned
down. Weakened by a serious illness in the first months
of 1917 and overwhelmed by political events and the be-
ginning of pogroms, Szymanowski spent his last years in
Russia, writing his outstanding works that brought him
worldwide recognition. Projecting the events of Szy-
manowski’s life onto his work of this period, we would like
to emphasize that many of the composer’s works written
during the First World War and the revolution in Russia
can be characterized as vivid manifestations of expres-
sionism in music.

Keywords: Karol Szymanowski, the Polish music,
Timoshovka, the October revolution, Heinrich Neuhaus.
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Musicking: CMbIC/1bl UICMTIOJIHEHUA U C/IyLUAHUA

B cTaTbe paccmaTpuBaloTcs nepcrnekTuBbl GopMmupoBa-
HUWS HOBOTrO B3r/isiAa Ha ayaAMTOPUIO aKaaeMMYECKOro My-
3bIKanbHOro McKyccTBa. OTNpaBHOWM TOYKOW MCCnenoBa-
HUS nocnyxuna KoHuenuus Kpuctodpepa Cmonna, roe
MPEensIoXKeHHbI UM TepMuH — musicking — o6bsicHsieT
rnaBHOE: My3blka — 3TO He NMPeAMET, a AeATENIbHOCTb, Xa-
PaKTEpPHON OCOGEHHOCTbIO KOTOPOW SIBNSIETCS MHOro-
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MepHasi CUCTeMa MEXJ/IMYHOCTHbIX CBSI3el. Y4acTHUKamu
KOMMYHVKaLUMOHHOrO Mpouecca BbICTyNaloT BCE, KTO
VMeeT NpsIMOe U/ KOCBEHHOE OTHOLLEHME K My3blkarb-
HOMY COG6bITUIO Ha Pa3HbIX dTanax ero NoOAroToBKMU 1 NPo-
BefleHusi. Pa3po3HeHHble [eiCTBUSI akTOPOB CKnafbliBa-
10TCSl B LLENOCTHYIO KapTUHY B MOMEHT UCMOMHEHWS], KOTO-
poe CMon TpakTyeT Kak BCTpevy eAUHOMbILLNIEHHUKOB.
Ee 3BykoBasi MpoeKkuusi COOEPXMUTCA B My3blKasbHOM
NPOM3BEAEHUN KNaCcCUYeCKoM TpaanLmm B Buae metapo-
pbl naeanbHOM 06LLECTBEHHON MogENN.

MoHMMaHWe CYLWHOCTU My3bIKafIbHOTO WCKYCCTBa
KaK CUCTEeMbl COLManbHOro B3aMMOAENCTBIUS NO3BONSET
epecMoTpPETL CTaTyC COBPEMEHHOro crywaress. B me-
XKrpynnosow andpepeHumaumnm Ha CMeHy nepapxum npu-
XOAMT MPWHLUMMN UHTEerpaumn. Y4acTHUKM My3blKasbHOro
npouecca BbICTYyNaloT KakK MapTHEPbl, OT CIaXXeHHOCTU
LENCTBUN KOTOPbIX 3aBUCUT KOHEYHbI TBOPYECKNIA pe-
3ynbTat. [OCKOMbKY rNaBHbIM MOKa3aTesieM YPOBHS pas-
BUTUS My3blKaNbHOM XM3HU CTAHOBUTCS KOMMYHUKaTUB-
Hasi aKTUBHOCTb, Ha NepBbIi NNaH BbIXOAST BOMPOCHI CO-
BEPLUEHCTBOBaHMWSI KOHTaKTOB MexXay NpencTaBUTensimm
My3blkanbHOro coobuiectsa. Peub noet o6 ykpenneHum
BHYTPUNPOodEecCcroHarnbHbIX CBsi3el, paboTe ¢ Ny6ankon,
a TaKk)ke 06 OTBETHOM B/IUSIHUM CO CTOPOHbI CyliaTenen
1 CaMOCOBEPLIEHCTBOBaHUN NPOGUIBLHON ayaAUTOpUN.
KnroueBbie cnosa: Kpuctopep Cmonn, musicking,
cnylaTenb, ayauTopus akafemMmn4eckoro My3blkanbHoOro
WCKYCCTBa, NaTTePH, MeTadopa, lperopu BenTcoH,
®paHu MoxeH XepdepT.
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Musicking: The meanings of Performing and
Listening

The article discusses the prospects for a new view of
the academic musical art audience. The starting point
for the study was Christopher Small’s theory, where the
proposed term “musicking” captures the essence of the
concept. Music is not a subject, but an activity which is
characterized by a multi-dimensional system of interper-
sonal relations. Participants in the communication pro-
cess are all those who are related to the musical event at
different stages of its preparation and implementation.
The isolated actions of the actors offer a coherent pic-
ture at the moment of performance, which Christopher
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Small interprets as a meeting of associates. Its sound
projection is contained in a traditional musical work as a
metaphor for an ideal social model.

Understanding of the essence of musical art as a
system of social interaction allows us to reconsider the
status of the modern listener. In intergroup differentia-
tion, the hierarchy is replaced by the principle of integra-
tion. The participants of the musical process act as part-
ners, the final result depends on the coherence of their
actions. Since the main indicator of the level of musical
life is the communicative activity, the issues of improving
contacts between representatives of the musical com-
munity have come to the fore. This is about strengthen-
ing inter-professional linkages, working with the public,
as well as feedback from listeners and self-improvement
of the target audience.

Keywords: Christopher Small, musicking, listener,
audiences for classical music, pattern, metaphor,
Gregory Bateson, Franz Jochen Herfert.
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JlBa HanpaBNeHUs KHOBOW BOJIHbI»

B COBETCKOM NO3TU4ECKOM KUHO 1960-70-x ronos

B cTtatbe aHanusmpyetcs GpeHOMEH «HOBOW COBETCKOM
BO/HbI» 60-70-x rogoB XX Beka. [laHHOe siBNeHune pac-
cmaTpuBaeTcs Kak YacTb GOpMUPOBaHUS HE3ABUCKMOrO
aBTOPCKOro KuHematorpada BO BCEM MUPe U KakK yHU-
KanbHble TBOPYECKME MOWCKM CO3[aHWUS MO3TUYECKOro
KMHOOGpasa.

MHorouncneHHble [e6loTbl COBETCKUX KMHEMaTo-
rpaducToB nepuona oTTenenu 6bian HanoHeHbl CTPeM-
NIeHVeM ynoBuUTb U nepepaTtb Ayx BpeMeHW. BHe 3aBucu-
MOCTM OT TOro, 06paLLanncCh NN PEXMUCCEPBI K UCTopUYe-
CKOMY, Buorpaduryeckomy Unv nuTepaTtypHoMy Matepumany,
B UX GUIbMax 06Hapy>XnBaeTcs CTPeMIEHNE K CO3[aHUI0
XyAOXEeCTBEHHOro o6pasa, HanoNHEHHOro GUI0COPCKUM
BOCMPUATMEM >XM3HU. ConocTaBnss MHoroo6pasue cTu-
nelt U XKaHPOB MO3TUYECKOro HanpaBNeHNs, aBToOP BbisiB-
NSeT obLuyto Ans Bcex GopMy KMHOMPUTHU U pasnuyaeT
0CO6EHHOCTU PaboTbl MHOCKa3aHWsl, OCHOBAHHOTO B pas-
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HbIX GUIbMax Ha HaUMOHasbHbIX TNTEPaTYPHbIX U XUBO-
MUCHBIX Tpaanuuax.

KntoueBblie cnosa: coBeTCKOE aBTOPCKOE KMHO, KHOBast
BOJIHa», KNHOMPWTYA, HaLMOHa bHble KWHemMaTtorpadpuu,
no3aTn4eckoe KNHO, MHOCKasaHue.

Vorobyova Anna E.

Postgraduate Student, Film and Television Sector,
Russian Institute of Art History, Saint Petersburg
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Two Directions of the “New Wave” in the Soviet
Poetic Cinema of 1960-1970s

The article analyses phenomenon of the “new Soviet
wave” in the 1960-70s. This phenomenon is considered
both as a part of independent author cinema formation
around the world, and as a unique search of poetic im-
age creating.

Soviet author cinema of the 60-70s is original cul-
tural phenomenon, in which a special place is occupied
by “poetic cinema”, that is the consequence of the cine-
matographer’s research of the 20s.

Numerous debuts of the soviet authors of the Thaw
period were filled with desire to grasp and show the spir-
it of the time. Regardless of whether the directors used
historical, biographic or literary material, there is an aspi-
ration in their films to create the artistic image, filled with
philosophical perception of life.

By comparing variety of styles and genres of figu-
rative line author reveals the common parable form and
distinguish features of the parable function, based on
literary and visual arts (symbolic) traditions.

Keywords: new Soviet wave, national cinematog-
raphy, poetic cinema, author’s film, allegory.

CapackuHa Jliogmuna UBaHoBHa

[OokTop GUNONOrMYecKmnx HaykK, raBHbIA HayYHbI
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Maccmepuma, focynapCTBEHHbI UHCTUTYT
VCKyCcCTBO3HaHUs, MockBsa
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«YepHblii MOHaX»: MOBECTb NOC KUHO

B cTaTbe aHanv3npyeTcs ofiHa U3 cCamblxX 3araflo4HbIX No-
BecTel A.lN. YexoBa «HepHbii MoHax» (1894), HanucaHHasa

[aHHble aBTOPOB. AHHOTaLMK

B NepMOo/, Cepbe3HOro yBNIeYeHWsi ucaTens ncuxmnaTpuen.
OH Ha3biBas 3Ty NOBECTb COYMHEHMEM CYry6o MeauumH-
CKWM — MPO «MOJIOA0r0 YeNnoBeka, CTpajatoLero MaHuen
BEINYUA», 0AHAKO COBPEMEHHWKN BUAENM B HEl U pasHoe
apyroe: paso6nayeHve noen OAmutpms MeperKkoBCKOro
06 U36paHHUYECTBE, KPUTUKY TEOPUN BbIPOXAEHUSI He-
MeLKoro Bpaya v nucatenst Makca Hoppaay, HacMeLuky Hag,
yyeHneM npodeccopa cynebHon meamumHel Yesape Jlom-
6p030 0 POACTBE reHnanbHOCTU C 6e3yMUeM.

«3ambicen 6bl1 OAMH, a BbILWIO YTO-TO APYroe...» —
npusHasancs Yexos. Mo-B1UANMOMY, 3TO «4TO-TO APYroe»
NEeBATb AECATUNETUIA HUKOTO HE NMOAMNYCKano K aKpaHu3a-
LMK NOBECTN — GaKT TOT, YTO NepBasi U EAUHCTBEHHAs Mo-
nbiTka (1988, pexuccep WMBaH [bIXOBUYHbIA, MOLLHasA
CbeMoYHas rpynna) Mornia cTaTb, HO He cTana KuHemaTo-
rpaduyeckMm MNpopbiBOM. YexoB B CBOEN «MeAULMH-
CKOWM» nuctopmmn 6yaTo «3abblBaeT» O BpaydeBaHUMU, Npu-
3HaBasi IPUOPUTET MUCTUYECKON TalHbI B XXM3HW YenoBe-
Ka. PunbM, YyXXAbI MUCTUYECKUX WHTYULMIA, OcTaeTcs
B paMKax y4ebHuKa ncuxmatpum.

KnioueBble cnoBa: A.lN. YexoB, «4epHbii MOHax»,
ncuxunaTpus, MaHus BennYmusi, MUCTHKa, BU3yasibHoe
BOMJIOLLEHME MUpaxa, MiBaH [bixoBU4HbIA, CTaHUcnas
JTo6LNH.
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Doctor of Philology, Chief Researcher, Mass Media Arts
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The Black Monk: The Novelette Plus the Movie

The paper analyses one of the most mysterious works of
A.P. Chekhov, The Black Monk (1894), written when the au-
thor was very seriously interested in psychiatry. A.P. Chek-
hov called this novelette a purely medical writing: about “a
young man suffering from megalomania”. But the writer’s
contemporaries saw in the story many other things:

— adenouncement of Dmitry Merezhkovsky’s ideas
about “chosenness”;

— a critique of the “degeneration theory” devel-
oped by the German writer Max Nordau;

— a mockery of Cesare Lombroso’s theory about
the affinity between being a man of genius and being
mad.

A.P. Chekhov himself confessed: “The result has
become different from the intention...”. It looks like this
very “difference”, for ninety years, did not allow anybody
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to make a screen version of the novelette. The first and
only attempt (1988: lvan Dykhovichny as the film direc-
tor plus a very impressive film crew) could have become
but has failed to become a breakthrough in film-making.
A.P. Chekhoy, in this “medical” story, “forgets”, as it were,
about his medical training and puts forward mysterious
elements in human life. The film, giving up mysterious in-
tuitions, remains within the limits of psychiatry textbooks.
Keywords: A.P. Chekhov, The Black Monk, psychiatry,
megalomania, mysticism, a visual embodiment of a
mirage, lvan Dykhovichny, Stanislav Lyubshin.
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Mpo6nema penpeseHTauum aBTopa U KpUTUKA
COLMOKY/IbTYPHOIrO KOHTEKCTa B LOKYMEHTa/IbHOM
kuHo CLUA 2000-x ropos

B cTaTbe nccnenyoTcst BOMpoChl, CBA3aHHbIE C MOUCKaMu
HOBbIX XYAOXECTBEHHbIX CTpaTernin (Happatue, Bbipasu-
TeNbHble CPEeACTBa) B COBPEMEHHOM [OKYMEHTasbHOM
knHo CLUA. K 1990-2000-M rogam LOKYMEHTaNUCTUKOM
6bIN HAKOMJIEH 3HAYMTENbHbIN NMOTEHLUMan Cnoco6oB pe-
npe3eHTaummn B KMHO, B TOM Y1C/IE U HEUTPOBOM. B cBsian
C 3TUM CTWU/b, TUMOJIOr S MPUEMOB U XY0XECTBEHHas CU-
ctemMa GUNbMOB aMEPUKAHCKOro pexkuccepa AOoKyMeH-
TanbHoro knHo Maikna Mypa npencTaBnsieT 3Ha4YuUTe Nlb-
HbI UHTepec. CTunesas cneundunka ero paboT CUHTETUY-
Ha 1 B U3BECTHOWN Mepe onpeaenserTcs ero MTepaTypHoi
NesTeNbHOCTbIO. He ToNbKO CTUAMCTUKA U NIeKCUKa 3aKa-
[POBOr0 KOMMEHTapusi, HO Takue 9NeMEHTbl, Kak aB-
TOp-repor B Kagpe, aKNEKTUYHbIN MOHTa) padHoo6pas-
HbIX MaTepuanoB (0T aHUMaLIMK L0 YaCTHOM KUHOXPOHUKM
1 BUAEO), KOCBEHHO CBMAETENLCTBYIOT O TOM, HUTO PeXuc-
cep UCMONb3yeT AaHHble SNIEMEHTbI B Ka4eCTBE 9KPaHHO-
ro 9KBMBaNEHTa XyAOXKECTBEHHbIX MPUEMOB CBOETO nTe-
paTypHoro Tekcta. BmecTte ¢ TeM NoAo6HbIN NEPCOHaX —
repovi v aBTop B OAHOM JINLLE — C €70 CUJTIbHOM KOMUYECKOW,
CaTUPMYECKON CTOPOHON, HEMOCPEACTBEHHO BMSIET
Ha opraHusauuio HappaTvBa B psige GUnbMoB B TpaauLm-
X NUTepaTypbl r1yTewecTsus. N1aydeHne ocyLecTBnseTcs
B paMKax UCCneaoBaTeNbCKov MoAesn nyTelecTBus aB-
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TOpa, NO3BONSIOLLEN BbISIBUTb Y TUMONOTM3NPOBATb XYA0-
YKECTBEHHbIE NMPUEMbI, CMOCO6bI penpeseHTaLumn aBtTopa
1 onpefenuTb BO3MOXXHOCTU KPUTUKM COLIMOKYNIBTYPHOMO
KOHTEKCTa pPasnnyHbiX CTOPOH »wu3Hu CLUA yepes catu-
puYeckyto MHTepnpeTauumto.

KntoueBble cnosa: knHo CLLA, foKyMeHTanbHOe KMHO
CLUA, Marikn Myp, Muxaun baxTuH, aBTop, HappaTuBs,
penpeseHTauus.
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Representation of the Author and Critique of the
Social and Cultural Context in USA Documentary
Films of the 2000s

The author of the article explores issues related to the
search for new artistic technologies (narrative, expres-
sive means) in modern documentary cinema in the
United States. By the 1990s-2000s, the United States
documentary film industry had accumulated consid-
erable experience of representation in films, including
non-fiction. In this regard, the style, types of techniques
and artistic picture in the films of Michael Moore can
hardly be overestimated. The original style of his films
is based on the synthesis of cinema, television, anima-
tion, and his books also influence his films. Not only the
style and vocabulary of the voice-over commentary, but
also the author-hero in the frame, the use of animation,
news releases, home video, and so on — all suggest
that Moore uses them as the equivalent of his literary
codes. However, both the hero and the author, who has
a strong connection with film comedy and satire, directly
influence the narrative of a number of his films, with this
influence being related to travel literature. The study is
carried out within the framework of the research model
of the author’s journey, which allows to identify and ty-
pologize artistic techniques, ways of representing the
author and determine the possibilities of criticism of the
socio-cultural context of various aspects of life in the
United States through satirical interpretation.
Keywords: USA cinema, USA documentary, Michael
Moore, Mikhail Bakhtin, author, narrative, representation.

dBannbé Buonerra AMutpueBHa
KaHavpat KynsTyponorum, Hay4Hblii COTPYAHMK
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MpousBeaeHue uckyccrTea B uLuppoBOoM My3eMHOM
NpoCTpPaHCTBE

B Hawe Bpems ToTanbHOW LMdpoBmU3aummn oben npo-
61emMon st BCex BUAOB UCKYCCTBa OKasblBaeTCs MOUCK
BO3MOXXHOCTEN UX OTOBPa)KEHUs B HOBOW crneumdunye-
CKOW cpefe — unmdpoBOM NpocTpaHcTee. lNpouecchl no-
nagaHvs B 9Ty cpefy, Kak npaBuio, BeOyT K LMPKysauum
npou3BeAeHnin UCKyCCTBa B MPOCTPAHCTBE MacCOBOWA
KYNbTYpbl, C OOAHON CTOPOHbI, M K paclUMpeHunio cnekTpa
ero TONKOBaHWiA, C APYrov CTOPOHbI. [laHHas cTaTbs no-
cBsilleHa npo6nemMam uMdpoBbIX MoanduKauuim myses
B Tekywunin nepmop. Co6CTBEHHO, CaMO OTOGpaXkeHue
npouaBefeHns UCKyccTBa B LMGPOBOM My3ee yKe SBNs-
eTcAa 1 ero Bu3yanbHow / Bep6anbHow / ayananbHOM Tpak-
ToBKOW. [lone Takux TPaKTOBOK HEOO6bIYaNHO LUMPOKO
1 XapakTepuayeTcsi MHOroo6pasnmemM BuU3yasnbHbIX U CUH-
TETUYECKMX GOPM, OPUEHTMPOBAHHbIX Ha Pas/inyHble ay-
avTopun. Jlektopuun, BUAeosanucu, BUpTyasnbHble 9KCMo-
31LMN N BKCKYPCUN, 06pa3oBaTesbHbIE OHNANH-NPOEKTbI
peanunsyloT MHPOPMAaLIMOHHO-NPOCBETUTENbCKME 3afa-
yun. BcTynas Ha MeguiHy0 aBaHCUEHY, My3en cTpemMaTcs
K aKTUBHOMY [AManory € pasanyHbIMU 3pUTENBCKUMU
rpynnamu. B nepByto BXOAST CTOPOHHWKM KNaccu4ecKoro
My3eHOro 9KCMOHNPOBAHMSA, BTOPasi COCTOUT U3 TeX, KTO
roToB pasHoo6pa3viTb CBOW BrevaTneHns LMPGPOBbIM
KOHTEHTOM, @ TPETbsi OPUEHTMPOBaHa B OCHOBHOM Ha
BUPTYasibHYtO KOMMYHUKaLMIO.

KnioueBble cnoBa: Bu3yanbHas KynbTypa,
npou3BefeHNe NCKYCCTBA, apT-06beKT, My3eW, LndpoBom
My3eil, BUPTyasbHblil My3ei, COLMOKYNbTYpHasi cpesa,
aypa XyooXeCTBEHHOro NpousBefeHus.
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A Work of Art in a Digital Museum Medium

In our time of total digitalization, a common problem for
all types of artis finding opportunities to display themin a
new specific environment — digital space. The process-

[aHHble aBTOPOB. AHHOTaLMK

es of getting into this environment, as a rule, lead to the
circulation of works of art in the space of mass culture,
on the one hand, and to an expansion of the range of its
interpretations, on the other hand. This article is devoted
to the problems of digital modifications of the museum in
the current period. Actually, the very display of a work of
art in a digital museum is already its visual / verbal / au-
ditory interpretation. The field of such interpretations is
unusually wide and is characterized by a variety of visual
and synthetic forms aimed at various audiences. Lecture
halls, video recordings, virtual exhibitions and excur-
sions, educational online projects implement informa-
tion and educational tasks. Entering the media prosce-
nium, museums strive for an active dialogue with various
audiences. The first includes supporters of classical mu-
seum exhibiting, the second consists of those who are
ready to diversify their impressions with digital content,
and the third is focused mainly on virtual communication.
Keywords: visual culture, a work of art, art-object,
museum, digital museum, virtual museum, sociocultural
environment, an aura of a work of art.
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Xyno>kecTBeHHble 3¢ PeKTbl Ha TeNleaKpaHe: oT
BU3yaZlbHOrO aTTPaKLMOHA K BbIpa3uTelbHOMY
CpeacTBY MOHTaXka

B nccnepoBaTenbckoM Kitove JaHHOW CTaTbW paccMma-
TpuBaeTcs GEHOMEH XyAOXXeCTBeHHOro adpdekra Ha Te-
neakpaHe. ABTOp NPUBOAMUT psif NpumepoB 3bdeKToB,
BOM/IOLLAEMbIX B NPOLecce BHYTPUKaLPOBOrO U MeXKa-
[IPOBOro MOHTa)a Mpu peLleHnn 3afaym BbipasnuTebHO-
ro nepexopa oT OLHOro AeNCTBUSI B ANU3oae K ApYromy.
B xone uayyeHus crneundukm XyooXecTBeHHbIX addek-
TOB Ha TeNeBUAEHNN yAeNseTcs NpUCTanbHOe BHUMaHne
B3aMMOCBS$I3M OCHOBHOMO N306pa3nTenbHOro psiga n 06b-
€KTOB OOMNOMHUTENBbHOW BU3yanu3npoBaHHON MHdOpMa-
LMK Ha 3KpaHe, SBNSIOLLMX HOBY KOMMYHUKaTUBHYIO Na-
pagurmy. Takxxe ymTatenb 03HaKOMUTCS ¢ apTedakTammn
[IOMOSTHEHHOW 1 yCeYEHHOIN peanbHOCTU B ayAVOBU3yasib-
HOW TKaHW TeNeBU3MOHHOIO KOHTEHTa Kak croco6amu
BbIpa)XeHWs TBOPYECKUX MAaen aBTopa. B 3aBeplieHun
[laHHOW pa6oTbl 6yayT NPeAcTaBneHbl NpeaBapuUTeNbHble
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WUTOMN UccnefoBaHns aKPaHHOro NPOCTPaHCTBa TeNeka-
Apa B paKkypce AePUHNLUN «XYL0XKECTBEHHbIN aDdeKT».
KnioueBble cnoBa: foOMNoONHEHHas peanbHOCTb,
[ononHUTeNbHas BU3yannavpoBaHHas MHpopmMaLms,
MOHTaX, TeNeKaap, yceyeHHas peanbHoCTb,
XYLLOXXECTBEHHbIV 9 HEKT, dKpaHHOE NPOCTPaHCTBO.
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Art Effects on TV Screen: From Visual Attraction to
Expressive Means of Editing

In the research key of this article, the phenomenon of
artistic effect on the television screen is considered.
The author gives a number of examples of effects em-
bodied in the process of intra-frame and inter-frame ed-
iting when solving the problem of expressive transition
from one action in an episode to another. In the course
of studying the specifics of artistic effects on television,
close attention is paid to the relationship between the
main visual series and objects of additional visuals on
the screen, which are a new communicative paradigm,
and the reader will get acquainted with artifacts of aug-
mented and truncated reality in the audiovisual fabric of
television content as a way of expressing the author’s
creative ideas. At the end of this work, the preliminary
results of the study of the screen space of the television
frame in the perspective of the definition of “art effect”
will be presented.

Keywords: additional visuals, art effect, augmented
reality, installation, screen space, television frame,
truncated reality.
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K ucropum aTTpakumoHa

HacTosiwas ctatbsi NocBsilleHa reHuanbHbIM NoasMm, Ko-
TOPbIE XXWUN 1 TBOPWUN B AMOXY, KOrAA UCKYCCTBO elLle Ha-
3blBasnioch «Ars», 1 pesynstaThbl nx Tpyaos B XVII Beke ntogn
Ha30BYyT «aTTpakLUMOHamuy». B cTaTbe paccmatpuBaertcs
TBOPYECTBO /IOAEN, CbIrPaBLLIMX BblIAAIOLYIOCS POSib B
VCTOPUN €BPOMENCKON KynbTypbl. 3T0 Kreanbui Anek-
CaHAPUMACKUIA U ero y4eHuK MepoH cTaplumin AnekcaH-
OPUNCKUIA, BENUKUE NHXEHepPbl Dnnafbl, 4acTblo 3o6pe-
TEHWUIN KOTOPbIX Mbl A0 CUX Nop nonb3yemcs. M asa MoHa-
Xa — CpefHeBEeKOBbI n3obpetatens Jlynnui, co3partens
«IOTMYECKON MaLLVHbI», KOTopasi AO/MKHa 6bina aatb oT-
BETbl Ha BCE BOMPOCHI, U Me3ynT Knpxep, XUBLLNIA Ha py-
6exxe BospoxkaeHns n HoBoro BpemeHu.

BakHbIM acnekTom [JaHHOW CTaTby ABASiETCA Npo-
CNeXxnBaHve NCTOpUM aTTpakLMOHa B PaKypce ero MHxe-
HepHbIX peannaauunii. TexHU4Yeckne OTKPbITUS B pasHble
3MOXM BO MHOTOM CMOCOGCTBOBaNM PasBUTUIO 3PENULL-
HOWM KynbTypbl. Take peaynbTaToM JaHHOro uccneposa-
HWS CTaHOBWUTCSI CBOEro pofa arnosiorns TEXHONMOrunin B
cdepe coBPeMEHHOro UCKYCCTBa.

KnioueBble cnoBa: 3nnafa, aTTpakLMOH, aroxa MaLluH,
nynnuesbl Kpyru, MarHetnam, Musurgia Universalis,
MexaHuyeckas My3blka, TeXHU3aLMs YKU3HU.
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for Art Studies, Moscow
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On the History of Attractions
This article is dedicated to the genius people who lived
and worked in the era when art was still called “Ars”, and
the results of their labors in the 17th century people will
call “attractions”. Three chapters of the article examine
the work of people who have played an outstanding role
in the history of European culture. These are Ctesibius of
Alexandria and his student Geron the elder of Alexandria,
the great engineers of Hellas, and we still use some of
their inventions. And two monks — the medieval inventor
of the “logical machine” Llull, which was supposed to pro-
vide answers to all questions, and the Jesuit Kircher, who
lived at the turn of the Renaissance and the New Age and
received the title of “the last man who knew everything”.
An important aspect of this article is tracing the
history of the attraction in terms of its engineering imple-
mentations. Technical discoveries in different eras have
largely contributed to the development of spectacle cul-
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ture. Also, the result of this research is a kind of apology
for technology in the field of contemporary art.
Keywords: Hellas, attraction, era of machines, Llull's
circles, magnetism, Musurgia Universalis, mechanical
music, technization of life.

KupcaHoBa Panca MapayxoBHa

[ OKTOP NCKYCCTBOBEAEHMS], BEAYLUNIA HAaYYHbIN
COTPYOHWK, CEKTOP nckyccTBa HoBoro 1 Hosenwero
BpeMeHU, focyaapCTBEHHbIN MHCTUTYT UCKYCCTBO3HaHMS,
MockBa
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KocTtiom B Poccumn mexkay 1917 u 1931 ropamm

B cTaTbe uccnepyeTcs BaXKHbIVi Nepuop, B UCTOPUMN OTeve-
CTBEHHOr0o KOCTIOMa — MOCTPEBO/IOLMOHHbIE rofbl, KOraa
B C/TOXHbIX WCTOPUKO-COLMANbHBIX YCNOBUSAX OCYLLECT-
BNSNach He TONbKO MoAMdUKaLMSA BOEHHOrO 06MYHAMPO-
BaHUS, HO MHULIMMPOBANOCh CO3jaHMe HOBOIO COBETCKOIO
KOCTIOMa PyCCK1MM aBaHrapamcTamu. B wmpokom nctopu-
4YEeCcKOM KOHTEeKCTe paccmaTpuBaeTcsi MosiBNeHve B 3TO
BPEMSs HOBbIX MPEAMETOB OAEX bl 1 06YBU, @ TAaKXKE OMbITbl
XYAOXXHUKOB MO pa3paboTke HOBbIX TKAHEN 1 OPHAMEHTOB.
BbisiBnsiemble B Npo3e, No33un, Memyapax, n306pasuTesb-
HOM MICKYCCTBE CBUAETENLCTBA 9BOMOLMM KOCTIoMa B Poc-
CUM TOro BPeMeHM o6orallatoT 3HaHne 06 oTe4eCTBEHHON
XYLOXXECTBEHHOW KyNbType 1 KapTUHE M1pa 3MoXu.
KnroueBble cnoBa: nctopus koctioma B Poccun, 1917-
1931 roapl, 0Te4eCTBEHHAsA XyOOXXECTBEHHAs KyNbTypa,
KpacHoapMeickasa ¢opma, «MoCKBOLIBENY, XXypHan
«ATenbe», pycCKUin aBaHrapg.
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Costume in Russia Between 1917 and 1931

The article examines an important period in the history of
national costume — post-revolutionary years when in diffi-
cult historical-social conditions not only the modification
of military uniforms was carried out but the creation of a
new Soviet costume was initiated by Russian avant-gar-
dists. In a broad historical context, the author considers
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the appearance of new clothing and footwear items at this
time, as well as the artists’ experiments in new fabrics and
ornaments design. Revealed in prose, poetry, memoirs,
fine art, evidences of the evolution of costume in Russia at
that period enriches the knowledge about national artistic
culture and the world picture of the epoch.

Keywords: history of costume in Russia, years

1917-1931, national artistic culture, Red Army uniform,
“Moskvoshvey”, magazine “Atelier”, Russian avant-garde.
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JIOKTOp MCKYCCTBOBEAEHUS, BEAYLUNIA HAYYHbI
COTPYAHMK, CEKTOP UckyccTea HoBoro u
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CoBeTckas mopa mexxay ronom «Benukoro
nepesiomMa» U CMepTbio BOXXASA

B cTatbe paccMaTpuBaloTCsi OCO6EHHOCTU U U3MEHEHMs!
COBETCKOro KOCTIOMa, Npou3oLLeaLIe Mexay rogom «Be-
nuKoro nepenoma» u cmeptbio W.B. CtanuHa. Ha wwupo-
KOM UCTOPUKO-KYNIETYPHOM POHE XapaKTepuaytoTcst HoBa-
LMW B OTEYECTBEHHOWN MOZE, OMUCHIBAIOTCS HOBbIE NMpea-
METbl oAeXxapl U 06yBU («CTanMHKa», KMP30Bble canoru),
MPOCNEXMBAOTCA Pa3HOO6pPa3HblE UCTOYHMKU BIUSHUIA
Ha COBETCKyl0 MOy TOro BpemeHu. B komnnekcHom uc-
cnefoBaHUM CTOPUM COBETCKOTO KOCTIOMa U ero pernpe-
3eHTauMM B XYAOXXECTBEHHOW NuTepaType, Memyapax,
1306pa3nTeNIbHOM UCKYCCTBE PaCKPbIBAOTCS COLIMOKY b=
TYPHble acneKTbl GYHKLMOHNPOBaHWS MPEAMETOB U aCTe-
TUyeckas cneuvodnka oaexnabl, pacwmpsas npencraene-
HWe 0 XYLLOXXECTBEHHOW KyNbType, 6biTe, HpaBaXx dMoxXu.
KnroueBble cnoBa: coBeTckast Moaa, 1932-1953 rogpl,
MCTOPWS KOCTIOMA, OTeYECTBEHHAs XyA0XeCTBeHHas
KynbTypa, N.B. CtanuH, Benukas OTeyectBeHHas BOMHa.
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Soviet Fashion between the Year of “The Great
Turning Point” and the Death of the Leader
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The Soviet costume’s features and changes between the

year of “the great turning point” and |V. Stalin’s death are

considered in the article. The innovations in the national

fashion are characterized in the large-scale historical-cul-

tural context, the new items of clothing and footwear

(“stalinka”, kersey boots) are described, different sources

of influences on the Soviet fashion are traced. Social-cul-

tural aspects of the things’ functioning and clothing’ aes-

thetical specifics are revealed in the complex study of the

Soviet costume’s history and its representation in fiction,

memoirs, art so that expands the vision of the artistic cul-

ture, everyday life, customs of the epoch.

Keywords: soviet fashion, 1932-1953, history of costume,
national artistic culture, LV. Stalin, the Great Patriotic War.

AmutpueBckun Butanun Hukonaesuy

L OKTOp MCKycCTBOBEAEHMS, MPOdeccop, rMaBHbIn
Hay4HbIN COTPYAHUK, fOCYAapCTBEHHbIN UHCTUTYT
VCKyCcCTBO3HaHUs, MockBa

ORCID ID: 0000-0003-1225-1416
ekatdmitr@gmail.com

KpyTtoyc BukTop MNeTpoBuu

LokTop dunocodckmx Hayk, npodeccop, kapenpa
acTeTuku, punocodcekunt dakynstet, MY, Mocksa
ORCID ID: 0000-0003-4650-1049
krutousviktor85@gmail.com

YOK 792

BBK 71

MocTcoBeTckuit TeaTp Ha py6erke 1990-2000-x
rofioB: anoxa A depeHUNpPoBaHHOCTHU

ABTOPbI AAHHOW CTaTbl pacCMaTpUBaloT TUMMYHbIE Nepe-
MeHbl B cpepe 0Te4eCTBEHHOro TeaTpasibHOro UCKyccTBa
NepexofHoro BPEMEHW — paspyLUeHNEe OTHOCUTENbHO
e[VHON ayanTopun, a TouHee, Mnda o ee BHyTpeHHel oa-
HOPOAHOCTY, NOsIBNEHNE B GO/bLUMX ropofax 3puTenen,
He obnajalolmx cTabunbHON Tpaguumen «rnoxona B Te-
aTp», HO CTPEMSALLMXCS NPUOBLUUTLCS K CLEHUYECKOMY
VCKYCCTBY Kak chepe coumanbHOro npectuxa, HapacTta-
HVe AnddepeHLNPOBaHHOCTN BKYCOB, MPEAnOYTeHWUN,
3anpocoB ayautopun. MHorne TeHaeHuMn, 060CTpUBLIN-
ecs B 9Mnoxy NepecTpoiky 1 MHoraa accouumpyomecs
VMEHHO C 3TUM BPeMeHeM, Ha camMoM faene 6epyT cBoe
Hayano B 6onee paHHeM nepuopae — NocnefHNx CoBeT-
CKUX [ecATUNneTusx, Koraa WCMnoABOSib Pa3MblBaInCh
MHOTME HOPMbl OPULMNANBbHON COBETCKOW KyNbTYpbl,
YKECTKO peryiMpoBaBLUEi XXN3Hb UCKYCCTBa U B TOM YMC-
ne TeaTpa. ABTOPbI OTMEYAIOT, YTO SKOHOMUYECKMNIA KpU-
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31C MOCTCOBETCKOro TeaTpa COMpOBOXAA/CS pacLBeTOM
CLIeHM Y eCKOro UCKycCTBa, SIPKUM 3KCrepuMeHTaTop-
CTBOM, MoAbeEMOM $ecTuBanbHOro ABMXeHus. MocTco-
BETCKMI TeaTp okasasncs v B HOBOM AJisi ce6si KOHTEKCTe
[OCYr 0 BblX 30H rOPOAA, BEYEPHUX U HOYHbIX pasBrieye-
HWIA, NanuTpa KOTOPbIX 3HAYMTENBHO paclumpunach no-
cne KpYLWeHNs COBETCKOW MAeOoNornn, LeHsypbl, npea-
CTaBNEeHWU 0 HOpMaTUBaX KYNbTYPHOM XXM3HM U Aocyra.
KnroueBble cnosa: NoCTCOBETCKOE O6LLECTBO, TeaTp,
THO3 (TeaTp tOHOro 3pUTens), FOPOL, ayanuTopus,
CYyb6KynbTypa, 06LLe0CTYNHOCTb, decTuBasb, NpemMbepa,
nedmunt nHdopmaLlmm, OCBEAOM/IEHHbIN TeaTparn.
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Post-Soviet Theater at the Turn of the 1990s-2000s:
Era of Differentiation

The authors of this article consider the typical changes in
the sphere of the domestic theatrical art of the transition
period — the destruction of a relatively single audience,
or rather, the myth of its internal homogeneity, the ap-
pearance in large cities of spectators who do not have
a stable tradition of “going to the theater”, but strive to
join the performing arts as a sphere of social prestige, an
increase in the differentiation of tastes, preferences, and
demands of the audience. Many tendencies that became
aggravated in the era of perestroika and are sometimes
associated with this particular time originate in an earlier
period — the last Soviet decades, when many norms of
official Soviet culture, which strictly regulated the life of
art, including theater, were gradually eroded. The authors
note that the economic crisis of the post-Soviet theater
was accompanied by the flourishing of the performing
arts, vivid experimentation, and the rise of the festival
movement. The post-Soviet theater also found itself in a
new context of the city leisure zones, evening and night
entertainment, the palette of which expanded signifi-
cantly after the collapse of Soviet ideology, censorship,
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and ideas about the norms of cultural life and leisure.
Keywords: post-Soviet society, theater, Youth Theater
(theater for young spectators), city, audience, subculture,
general availability, festival, premiere, lack of information,
knowledgeable theatergoer.
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AcnupaHT, Hay4HbI oTAen, kKapenpa Teopmmn U UCTOPUN
KynbTypbl, CaHKT-eTepbyprckuin rocynapcTBeHHbIN
YHUBEPCUTET KyNbTypbl 1 UckyccTs, CaHkT-MeTepbypr
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UckyccTBO cocTaBneHus o6ena B Poccum XIX Beka
MckyccTBO cocTaBneHust o6ena HaxoamTesi B akcnocohepe
KyNbTYpbl, 06peTas 9CTeTUHeCcKne 1 HpaBCTBEHHbIE LIEHHO-
cTu. Beab co BHMMaHMEM COCTaBNEHHbIV 1 NPOBEAEHHbIN
o6ef, 0 XBaTbIBAET LIENbli KOHITIOMEPaT CMbICNOB. JTO U
LEHHOCTMN 3CTETUYECKOW KyNbTypbl: MOAGOP KyLIaHWUiA, Co-
YyeTaHue BUH, MPUrOTOB/IEHNE CTONIOBOro cepebpa n Tek-
CTUNSI, PacriofioXXeHWe rocTelt 3a CTO/IOM, HanpasneHne
3aCTO /1 bHOTO pasroBopa. 3TO U HPaBCTBEHHbIE acreKTbl
KYNbTY pbl: B 06€e HaxoAsT CBOE BblpaXKeHWe W nyywme
CTOPO H bl TUKETA U XOPOLLUEro TOHA, UCKPEHHEro rocTe-
npunM CTBa, BAOXHOBNSOLWEN 6ecenbl, o6eq corpet oco-
6bIMM CNOXHBIMU OTHOLLEHUSIMU XO35IMHa U rocTsl. B ctaTbe
Mbl 60/1€e nogpo6HO paccmaTpueaem noamy B. dunvmo-
HoBa «O6eny (1837), roe B nepBoy [naBe aBTop NpUBOAUT
0CO6EHHOCTW [OMALUHErO, HO «raCTPOHOMUYECKU-YXOB-
Horo» o6epa, rae acTeTukKa C 3TUKOW MAYT pyKa 06 pyKy:
KpacoTa 1 OnpsSTHOCTb CTONA, YAO6CTBO Pa3MeLLEHNS, yMe-
PEHHO CTb, 3aKOHYEHHas KOMMO31LMs noJaBaemblx 6o,
HeMbIC 1 UMbl 6e3 [06POLYLUIHOTO PACTONIOXEHNs BCeX
Y4aCTHUKOB [PYr K APYrY, MOYUTaHWS CTapLUMX U HayYeHns
fnetelt, NpuaTHoOM Apy>keckon 6eceppl. Bo BTopoi Yactu
aBTOpP ONWCLIBAET BCE NPENECTU CaMOro TOPXKECTBEHHOIO
o6efa — nNupa, rae LeMKOM rMaBeHCTBYEeT aCTETHKa.
KnioueBble cnoBa: akcrocdepa KynbTypbl, LEHHOCTU
KYNbTYpbl, 3CTETUYECKUNE LLEHHOCTU, LLEHHOCTH
HPAaBCTBEHHOW Ky/bTYpbl, 3CTETUKa 06eaa, PUIMMOHOB.

Bellon Maria A.

Graduate Student, Scientific Department, Department
of Theory and History of Culture, St. Petersburg State
University of Culture and Arts, Saint Petersburg
ORCID ID: 0000-0003-2476-4032
mariya.bellon@gmail.com

[aHHble aBTOPOB. AHHOTaLMK

The Art of Making Lunch in Russia in the 19th Century
The art of making dinner is located in the axiosphere
of culture, while acquiring aesthetic and moral values.
The dinner, drawn up and spent with attention, covers a
whole cavalcade of value meanings. These are the val-
ues of aesthetic culture: selection of dishes, a combina-
tion of wines, preparation of silverware and table linen,
seating of guests at the table, and the direction of a table
discussion. These are the valuable meanings of moral
culture: in the dinner, the best aspects of etiquette and
good taste, genuine hospitality, inspiring conversation
find their expression, the dinner is warmed by the spe-
cial complex relations of the host and guest. In the arti-
cle we analyze V. Filimonov’s poem Dinner (1837), where
in the first chapter, the author presents the features of
a homely, but “gastronomic and spiritual” dinner, where
aesthetics and ethics go hand in hand. Here, the beauty
and neatness of the table, the convenience of place-
ment, moderation, the composition of the served dishes
is unthinkable without the good-natured arrangement of
all participants to each other, veneration of elders and
teaching children, a pleasant friendly conversation. In
the second part, the author describes all the charms of
the most solemn dinner — a feast, where aesthetics are
completely dominant.

Keywords: axiosphere of culture, cultural values,
aesthetic values, values of moral culture, aesthetics of
lunch, Filimonov.
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MopTtpeTHas >xusonuck Kapena LkpeTbl

CrtaTbs MoOCBsiLLEHa NOPTPETHOMY TBOPYECTBY BblAato-
werocs yewickoro xynoxxHuka XVIl Beka Kapena LLkpe-
Thl — BaXKHENLLEeN YacTn ero XMBOMUCHOIo Hacneaus, oo
CUX MOP Masio UCCNENOBAHHOIO B OTEYECTBEHHOM HaykKe.
Paccm a TpuBatoTCS UCTOPUKO-XYAOXKECTBEHHbBIE, COLM-
anbHO-KY/NbTYPHbIE, 3CTETUYECKME UMMYNIbCbI UCKYCCTBa
MacTepa. CBoeo6pasne ero XnBonucu onpeaenmno co-
yeTaHue pasNyHbIX CTUINCTUYECKUX TEHAEHUNIA C Npe-
o6nagaHvem 6apoKKo B UTaNbIHCKOM BapuaHTe 1 BOC-
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NpUATM e HauMoHabHbIX Tpaanuuuin. Moapo6bHo aHanun-
3Mpyl0o T cA 06pas3Hbil U NNacTUYecKuh CTpoWn,
KOMMO 3 MLIMOHHOE U LIBETOBOE pelleHne ero KapTuH,
NpOCA € XXMBaeTCA 3BOMIOLMSA NMOPTPETHOM >XMBOMUCKU
macTepa. LLikpeTa 6bl1 He TONIbKO He3aypsiAHbIM NopTpe-
TUCTO M, MOCTUraBWMM M BUPTYO3HO MNPETBOPSBLUNM
CYTb TMYHOCTWN NOPTPETUPYEMbIX, HO U YYTKMM Bblpasu-
TenemMm o6LeCcTBEHHbIX MAEN U HAaCTPOEHUI paHHebyp-
XKyasHo W anoxu. MnaBHas TeMa co34aHHON UM ranepen
COBPEMEHHMKOB, 3HaYMTENIbHOW HaCcTblo KOTOPOW ABNS-
NIMCb MOPTPETLI NPEACTaBUTENEN TPETLENO COCNOBUS, —
YTBEPXAEHME YENOBEYECKON MHANBUAYANBHOCTU.
KnroueBbie cnoBa: Kapen LLkpeTa, nsonuch
LleHTpanbHowm EBponel, MNpara, nopTpeTbl, 6apoKKo,
YTBEPXKAEHME YeNI0BEYECKON MHAMBUOYaAIbHOCTH,
paHHebypyKya3Hoe O6LLECTBO.
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The Portrait Art of Karel Skreta

The article is devoted to the portrait art of the outstand-
ing Czech artist of the 17th century Karel Skreta — the
most i mportant part of his painting heritage, still little
researched in Russian science. The historical-artistic,
social-cultural, aesthetical impulses of his art are exam-
ined. Specificity of his painting is determined by com-
bination of various stylistic tendencies with dominance
of Baroque in ltalian variant and perception of national
traditions. The imaginative and plastic system, compo-
sitional and color structure of his paintings are analyzed
in detail, the evolution of the master’s portrait art is ex-
plored. Skreta was not only exceptional portraitist com-
prehending and masterly representing the models’ per-
sonality’s essence but also perceptive representative of
social ideas and mood of the early bourgeois epoch. The
major concept of his gallery of contemporaries (with the
significant part of the third stratum members’ portraits)
was declaration of the human individuality.

Keywords: Karel Skreta, painting of Central Europe,
Prague, portraits, Baroque, declaration of the human
individuality, early bourgeois society.



