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Mpupopa xyaoxxecTBEHHOro TBOPYECTBA

B MHTeprnpeTaLumn COBPeMEHHOI 3anagHoi MbiCAn
B0osbLLOE NCKYCCTBO B UCTOPUM KYNbTYPbl HAAENEHO
0COObIMY MOJIHOMOYUSIMU: BbIrOBapUBaTh CKPbITYIO
WCTUHY, BO3BELLATb OyAyLlee, BUAETb TO, YTO BCS My-
APOCTb APYrvX HE MOXET BOCMPUHSATL. ABTOP Uccnenyet
CNOXHENLNE OTHOLLEHWSI MEXAY afanTypOBaHHbIM

1 HeafanTypoBaHHLIM B TBOpUecTBe. VICKycCTBO Crno-
COBHO yKkasbiBaTb Ha eBa 3aMeTHble 6peLun B Mobow
CTPYKTYpE, Yepes KOTopble OT HAC YCKONIb3aeT CMbICH.
Bpeluu, paspbiBbl, PasnnyeHns B UCKYCCTBE — CTb HEKOE
cpenoToune Hem3BbiBHOM TAMHCTBEHHOCTM MMpa, cama
n0Tb UCKYyCCTBA.

«KM3HEHHBIV MOPbIB», MPUCYLLMIA NI0OOMY TBOPYECTBY, —
3TO OMbIT BPACTaHWS B MIHYIO PeasibHOCTb, OMbIT YesloBeka,
03a0604eHHOr0 NepekoaMpoBaHNEM KyNbTYPHOIO Npo-
CTpaHCcTBa. STOT NPOLECC HENPepbIBEH. dMaHcunaums
pasHbIX S3bIKOBbIX MPAKTUK O3HAYaET CTUPaHUE HEKOEN
He3bl61eMo HOpMbI. HTO 03Ha4aeT 0Tkas nocsratesnb-
CTBa Ha «MCTUHY> (B CUTyaUMK, KOraa oHa HUKOrAa He
6blBaET rapaHTMpoOBaHa) v ee JOMUHNPOBAHNS Haz, CBO-
6opoi. OcyulecTenseTcs aHanutrka naein dyko, Apto,
Jeppvina, Jenésa v opyrux.

KnioueBble cnoBa: TBOPYECTBO, OTHOCUTENBHOCTD
rpaHuL, cos3gaHune HebbiBanoro, 0roc, KOCMOC, Xxaoc,
nepBoHAYano, CNOHTAHHOCTb.

Strelkov Viadimir I.

Doctor of Philosophy, Associate Professor at the
Department of Foreign Philosophy of the Russian State
University for Humanities, Moscow
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The Nature of Artistic Creativity in the Interpretation
of Contemporary Western Thought

Great art in the history of culture has special powers:

to argue the hidden truth, to proclaim the future, to see
what all the wisdom of others cannot accept. The author
explores the complex relationship between adapted and
unadapted in the works. Art is able to point to subtle gaps
in any structure through which meaning eludes us. Gaps,
distinctions in art-there is a certain focus of inescapable
mystery of the world, the very flesh of art.

The “life impulse” inherent in any creativity is the
experience of growing into another reality, the experience
of a person preoccupied with the recoding of cultural
space. This process is continuous. The emancipation

of different language practices means the erasure of
some kind of immutable norm. This means refusal of
encroachment of the violation of the “truth” (in a situation
where it is never guaranteed) and its dominance over
freedom. Analytical ideas of Foucault, Arto, Derrida,
Deleuze and others are being carried out.

Key words: boundaries relativity, creation of the
unprecedented, logos, cosmos, chaos, primordial,
spontaneity.

BockpeceHckuii Bopuc ApkaabeBuy

Kanamaar MeauumHCKmX Hayk, JOLEHT kadenpbl ncu-
XvaTpuv 1 MeauLLMHCKON NCnxonorum POCCMCcKoro Hauum-
OHaIbHOr0 UCCNe0BaTeNIbCKOr0 MeANLIMHCKOrO YHUBEP-
cuteta um. H.W. MNMuporosa, goueHT kadeaps prnocodpun
N ryMaHWUTapHbIX AUCUMNANH CBATO-PrnapeToBCKOro
npaBOCIaBHO-XPUCTUAHCKOrO MHCTUTYTa, MockBa
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TBOpPYECTBO U NCcUXMYeckas naronorus

TBOPYECTBO U NCKXMYECKas NaToNors COCYLLECTBYIOT (B
psiae cnyy4aes) B OAHOM YEN0BEKE, HO, B MPUHLWMNE, pas-
BOPAYMBAIOTCS B Pa3HbIX Chepax ero MHAMBUAYaNbHOCTU.
370 HarNsLHO PACKPbLIBAET TPUXOTOMUYECKAS KOHLIENLMS
JINYHOCTW — lyX-AyLua-Teno. JaTcs onpeneneHns aTnux

CTpYKTyp. O6CYyXaaloTCcst BapmaHTbl MX B3aMMOOTHOLLEHUI
NPY OTAENbHbIX FPYNNax NCUXUYECKMX PACCTPONCTB.
ABTOP NMOKa3bIBAET, KaK B HALLN AHU MPOUCXOANT
«McuxmaTpmusaums» MacCoBoro cosHanus. Nevixmyeckas
naTonorvs CTaHOBUTCS NOIHONPABHLIM KOMMOHEHTOM
KyNbTYPbl, 4yTb /I HE JOCTOMHCTBOM JINYHOCTU, YTO TaKke
He Cnoco6CTBYET NPOSICHEHMIO NCCNeLyeMOoii NpoBnembl.
BcmaTpuBasice B AyLLEBHbI 06K XYA0XHUKA, Cleays no
€ro XN3HEHHOMY NYyTU, O4EHb BaXHO HE COUTLCS Ha KO-
NEKUMOHNPOBaHVE 3a0aBHbIX 1N HENerMbIX MOCTYMKOB.
Bcrep 3a knaccvikamm ncuxmaTpum 4enaetcs BolBOs,

YTO reHnanbHOCTb — 3TO He AylesHas 60ne3Hb, HO
ocobas «60Nne3Hb reHns» — hakT 60MbLLIOV [yXOBHOM
3HayMmocTn. OANH U3 BbIBOLOB UCCNEA0BAHNS MNaCUT:
He BCe B MVPE ¥ B HeI0BEKE MOXET OblTb OObACHEHO

C TOYKM 3PEHMs 30paBoro cmeicna. He Bce MoxeT ObiTb
VNHTEPNPETUPOBAHO PaLVOHANbHBIMU KOHLENUMSMU.
Oco6eHHO Koraa peyb MAET O TakoW TOHKOW MaTepun,
KaK XyA0XeCTBEHHOE TBOPYECTBO.

KnioueBble cnoBa: TpUxoToMust, Ayx, AyLua, Teno,
XYAO0XHWK, TBOPYECTBO, HOPMA, NCUXMYECKOE PACCTPON-
CTBO.
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Creativity and Mental Pathology

Creativity and mental pathology coexist (in some cases)
in one person but, in principle, unfold in different areas of
his individuality. This clearly reveals the trichotomic con-
cept of personality—spirit-soul-body. The definitions of
these structures are given. Options for their relationship
with individual groups of mental disorders are discussed.
The author shows how the “psychiatry” of the mass con-
sciousness is happening today. Psychological pathology
becomes a full-fledged component of culture, almost an
individual dignity, which also does not contribute to clar-
ifying the problem under study. Peering into the artist’s
soulful image, following his life path, it is very important
not to stumble upon collecting funny or absurd acts.
Following the classics of psychiatry, itis concluded

that genius is not a mental iliness, but a special “genius

illness” is a fact of great spiritual significance. One of

the conclusions of the study says: not everything in the
world and in man can be explained from the point of view
of common sense. Not everything can be interpreted

by rational concepts. Especially when it comes to such
delicate matter as artistic creativity.

Key words: trichotomy, spirit, soul, body, artist,
creativity, norm, mental disorder.

Nn dan

Meparornyeckuit UHCTUTYT YaHay,
Akafemns N3SALLHbIX UCKYCCTB,
Yanay, CblyyaHb

ORCID ID: 0000-0002-0621-390X
23583492@qg.com

YAK 7.01

BBK 87.8

O MexaHM3Max BO3HUKHOBEHUS TBOPYECKOro
BAOXHOBEHMUS B y4eHum o «HeGecHoi TailHe» n B
KOHLLenuum «ucctynnexnus» y MnaroxHa

B cBoeit «Opfe nssiHomMy cnosy» Jly L3u Bnepsble BBen
[,A0CCKMI aHp y4yeHus o «HebecHol TaliHe» B TeOpuio
NIMTEPATYPHOrO 1 XYAOXECTBEHHOIO TBOPYECTBA AJ1S ONU-
CaHWsi COKPOBEHHbIX SIBIEHUNI U BCTbILLEK BAOXHOBEHWS,
BO3HMKaIOLLMX B TBOPHYECKOM npoLiecce. MnatoH, roBopsi
00 «1CCTYMNEHNM», C MOMOLLbIO ATOTO CNOBa 0OBACHSET
CBOE NOHUMaHWE NCTOYHUKA BAOXHOBEHMNSA 1 TBOPHECKOW
CWbl, NO3BONAIOLLErO CO3aTb NPOU3BEAEHNE NCKYCCTBA,
packpbIBas reHE3NC 1 MPPaLIMOHabHBIN xapakTep 3Toro
MCTOYHMKA. B HuXecneayioLel ctaTtbe NPOBOANTCS CpaB-
HUTENbHBIN aHann3 «<HebecHon TaiHbl» Jly LI3n 1 noHsaTus
«cCTynnenus» y MnatoHa. OTrankmBasiCb OT 3TOro aHa-
N3a Mbl UCCNeayeM Pasnnuyvs B KUTANCKUX 1 3anaiHblx
MexaHmn3max 3apOoXaeHNs TBOPHECKOrO BALOXHOBEHNS,
BbISIBNSASA CyTb KynbTyp KnTtas n 3anafHbix CTpaH.
KnioueBblie cnoBa: He6ecHas TaiiHa, UCCTyreHne,
MexaHN3Mbl NOSIBNEHNS TBOPYECKOrO BAOXHOBEHNUS,
CcpaBHeHMe.
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On the Generation Mechanism of Creative
Inspiration of “The Theory of Heaven’s Motive” and
“Inspiring Madness Theory” by Plato

“The Theory of Heaven’s Motive” which is from Taoism
was first introduced into the theory of literature and art
by Ji Lu’s Wen Fu. Itis to describe the artistic creation
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in subtle phenomenon and inspiration of flash. While
“Inspiring Madness Theory” by Plato explains the sources
of creation and power in literary and artistic works from
his own understanding, and it also reveals the source

of the inspiration and the irrational characteristics. This
paper is to compare the differences between “The Theory
of Heaven'’s Motive” (by Ji Lu) and “Inspiring Madness
Theory” (by Plato) so as to pursue the differences
between Chinese and Western culture on the generation
mechanism when the creational inspiration comes. Grasp
the essence of Chinese and Western culture.

Key words: The Theory of Heaven’s Motive, Inspiring
Madness Theory, the generation mechanism of creative
inspiration, compare

CtynuH Cepreii CepreeBuy

Kanaonpat dunocodCckmx Hayk, BEAYLLMI HayYHbIA
coTpyaHuk HAW Teopum n nctopmm n3obpasnTenbHbIxX
nckyccTB Poccuiickon akagemmm xynoxects, Mockea
ORCID ID: 0000-0002-7973-5418

stupin-ss@mail.ru
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YcnoXHeHue aHTPOnoiorn4eckn 3Ha4mMbIxX
anemeHTOB B uckycctee XX—XXI sekos

ABTOp aHanM3NPyeT TEHAEHLMIO XyA0XECTBEHHOrO
BOCMPUATYS NPOTEKaTb B MHTEpnpeTaLmm abCTpakTHbIX
XyOOXECTBEHHbIX POPM K MOUCKY MUMETUHECKUX 3KBMBA-
JIEHTOB, BU3yasibHbIX NOA0OUA 06BEKTOB OKPYXaloLLEro
Mupa. B aTom npoLiecce MOXHO 06HapyXuTb onpeae-
NEHHblE 3aKOHOMEPHOCTU: HABMIOAAIOTCA TEHAEHUMN
MOCTOSHHOIO YCNIOXHEHWS @HTPOMONOMMYECKN 3HAYUMBbIX
3NeMeHTOB N300pasnTeNibHOM GOPMEI. ABTOP BbISBASET
nocnepoBaTesbHbIN xapakTep 06HaPYXeHUA HOBbIX IMHNI
BOCMNPUSTASA Ha NYTW OT NPOCTENLLMX NePLENTUBHBIX
pasapaxuTeneit, HaeNeHHbIX aHTPOMHBIMU CBONCTBA-
MU, 0 PadUHUPOBAHHbBIX XYA0XECTBEHHBIX 0OBEKTOB,
npebbIBaOLLMX B KXV Pa3 YHUKaIbHbIX N1aCTUHECKMX
KOHTeKCTax. 3Ha4MMOCTb TeMbl 0OYCNOBMIEHA aKTyaslb-
HOCTbIO Taknx TEHAEHUMI n306pasnTeNbHOro NCKYCCTBa
XX-XXI Beka, KOTopble AEMOHCTPUPYIOT LUMPOKME NNacTu-
4Yeckre BO3MOXHOCTM TPAHCSILMIN aHTPOMONOrMYECKHX,
B TOM Y4MCAE U 3K3UCTEHLMANBHDIX, 3HAYEHWI 11 CMbICSIOB.
KnioueBble cnoBa: Mumecwc, abCTpakTHOE NCKYCCTBO,
A3bIK MCKYCCTBA, BU3YyaslbHOE BOCMPUATVE, aHTPOMNONO-
st UCKYCCTBA.
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The Complication of Anthropologically Significant
Elements in the Fine Art of the 20th—21st Centuries
The author analyzes the tendency of artistic perception

to interpret abstract art forms in the search for mimetic
equivalents and visual similarities in the surrounding world
objects. One can see certain patterns in this process:
there are tendencies towards constant complication of
anthropologically significant elements of the visual form.
The author reveals the consistent character of the discovery
of new lines of perception, from the simplest perceptual
stimuli endowed with anthropic properties to refined art
objects found in unique plastic contexts each time. The
significance of the topic is determined by the relevance of
such tendencies in the fine arts of the 20th—21st centuries,
which demonstrate great plastic potential to convey
anthropological meanings, including existential ones.

Key words: mimesis, abstract art, art language, visual
perception, anthropology of art.

UcTopusa oTe4eCTBEHHOro UCKYCCTBA

WHbiakoB Anekcanap HukonaeBuy

Kananpat nckycCTBOBEAEHWS, BEAYLLNIA HAYYHbIN
COTPYZHUK, oTAen nckycctea Poccumn XX—XXI Bekos, HAW
TEopun 1 UCTOPMK 306pasuTenbLHOro nckycctaa PAX,
Mocksa
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Bubneiickas u eBaHresbckas Tema B ne4yaTHom
rpaduke C.M. PomaHoBuuya 1920-x ronos

B ctatbe paccmoTpeHa opurrHanbHas cepusi rpaslop Ha
KapToHe, co3aaHHas C.M. PomaHosuyem (1894-1968)

B Havane 1920-x rofos Ha Gubnerickne n esaHrensckne
cloxeTbl. [poaHannanpoBaHo BaXHOE 3Ha4YeHVe 3ToW
cepun paboT ANist ero NocNeayioLLEero TBOpYecTsa. ABTop
obpallaeT BHYMaHWe Ha HENPEXosLLYIO 3Ha4YMMOCTb
€BaHresIbCKUX CIOXETOB U1, B HACTHOCTU, TeMbl «61yAHOMO
CblHa» A9 NOCNEPEBONIOLMOHHOrO nckyccTea Poccumn
1920-x ronos.

Kniouesble cnoea: K.K. Baruxos, C.I1. darunes, M.®.
Napwuonos, C. ludapb, C.M. Pomanosuy, .11, Py6eHc,
B.®. PuiHaWH, M.A. ®dnopeHcknii, «BnyaHbli ChiH»,
«/ckyccTBO — XU13Hb», «MakoBeL», Bubnus, EBaHrenve,
VAMoCTpaums, rpastopa, rpaduka, TaHew,
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The Biblical and Gospel Theme in Printed Graphics
by S.M. Romanovich in 1920s

The article considers the original series of engravings on
cardboard created by S.M. Romanovich (1894-1968) in
the early 1920s on biblical and evangelical subjects. The
importance of this series of works for his subsequent work
is analyzed. The author draws attention to the enduring
importance of gospel stories and, in particular, the theme
of “the prodigal son” for the post-revolutionary art of
Russia in the 1920s.

Key words: K.K. Vaguinov, S.P. Diaghilev, M.F. Larionov,
S. Lifar, S.M. Romanovitch, P. Rubens, V.F. Ryndin, P.A.
Florensky, “the prodigal son”, “the art of life”, “Makovec”,
Bible, Gospel, illustration, graphics, dance.

CapackuHa Jliogmuna MBaHoBHa

JlokTop GUNONOrMHYECKNX HaYK, MaBHbIA HAY4YHbI CO-
TPYAHVIK, CEKTOP XyAO0XECTBEHHbIX NPO6aeM Maccmeamna,
[OCynapCTBEHHBIN MHCTUTYT MCKYCCTBO3HaHWA, MockBa
ORCID ID: 0000-0003-4844-4930
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Bokpyr akpaHHbIX «A4eMOHOB». JlepMmoHTOB 1 BailipoH
B cTatbe aHanM3npyloTCs XyA0XECTBEHHbIE NPUEMBI,
KOTOPbLIMYV MONIL3YETCS POCCUICKINIA Brorpadbuyeckmin
KnHematorpad, CH1UMas KapTuHbl 0 JlepMOHTOBE, — B CO-
NOCTaBNEHNUM C TEM, KaK1e NOAX0Abl AEMOHCTPUPYET
GpuTaHckuin kuHematorpad, cHumas GunbMbl 0 BaipoHe.
MNpespalleHne cakpasibHOro B npogaHHoe — 3TUM cTpa-
[aeT CerofHs 1 JOKYMEHTaNbHbIN, U XyA0XKECTBEHHbIN
KnHematorpad, KOTopbI TLUMTCS «B Nerkyto» 06bACHUTb
BELLW CNOXHbBIE, C HANETY NPOHVKHYTL B Npo6nemMaTuky,
TPeOYIOLLYIO MHOTO YPOBHS MHTENNEKTYaIbHON PaboThl.
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[MprHLMN, OTAINYHO YCBOEHHbBI KnHemaTorpadom:

«bad is stronger than good» — Takxe X1BET 1 TOpXKe-
CTBYET; OAEPXUMbIA EMOHOM JIepMOHTOB 1 BalipoH,
ofePXUMbI 6e3yAepPXHbIM PacnyTCTBOM, MMEIOT WaHC
3anHTEpecoBaTb 3pUTENA U «CAeNaTh Kaccy» Kyaa
HapexHee, Yem JlepMOHTOB 1 BailpoH — aBTOPbI reHnanb-
HbIX CTUXOTBOPEHWUIA 1 NO3M.

KnioyeBble cnoBa: Ky/bTyponorus, knaccvka, JIepmMoH-
ToB, BalipoH, poMaHTn3M, iIeMOHKYeckoe, Guorpadpuye-
CKui kKnHemartorpad.
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Around Screen «Demons». Lermontov and Byron
The paper analyses artistic techniques used in Russian
biographical movies about Lermontov as compared with
approaches, to a similar theme, demonstrated in British
movies about Byron. Today, both in documentary and
feature cinema, the sacred is all too often turned into the
profane. Cinema makers strive, mostly in vain, to offer
“easy” explanations of complex matters, to undertake
“cavalry attacks” upon problems which require a different
level of intellectual effort.

Cinema makers have learned well and follow the rule:
“bad is stronger than good”: Lermontov, possessed

by his demon, and Byron, obsessed by his rampant
debauchery, may interest cinema goers much more and
bring much more money than Lermontov and Byron as
poets of genius, the authors of great poetic works.

Key words: culturology, classic, Lermontov, Byron,
romanticism, demonic, biographical cinema.

MeTtpywaHckaa EneHa MuxaiinoeHa

Kanampat nckycCTBOBEAEHNS, BEAYLLMIA HAaY4YHbBI CO-
TPYAHWK, CEKTOP XyLOXECTBEHHbLIX NPo6aemM Maccmeama,
oCyfapCTBEHHbI MHCTUTYT CKYCCTBO3HaHMS, Mockea
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Co3ByuMs KOHL,a oTTenenu: «<4eTbipe
cTuxorsopeHus» Mocuda Bpoackoro

n Bopuca YaiikoBckoro

B cTatbe npocnexera Heo6bluHas, HO xapakTepHas



Ans cyned XynoxXeCTBEHHbIX CO3AaHUI COBETCKOrO
TBOPYECTBA KOHLLA OTTEMNENN NCTOPUS BOKaIbHOIO LKia
Bopwuca Yainkosckoro «4eTbipe ctnuxotsopernsa Mocuda
Bpopackoro» (1965). JanHblli BOKasIbHbIA LK pacCMO-
TPEH B KOHTEKCTE K/IOYEBbIX My3blKaflbHbIX OMYCOB TOMN
nopbl, BbISIBNEHBI MHOTVIE PaHee He N3BECTHble BaKTbl

1 NpoBefieH ryOUHHBIN aHanunsa TekcTa NpovnsBeaeHs.
Llenamu nccnepoBanunst Gb110 pacCMOTPETb akT co3aa-
HUS 3TOW MY3bIKM KaK rpaxaaHCKWii MOCTYMNOK, BbIABUThL
CEeMaHTUYECKNE 3HaYEHS 3BYKOBOI TKaHW A4@HHOrO
COYMHEHWS!, C paClUMPEHNEM Kpyra UHTeprpeTaLmnii ero
CMbICNOB, CBA3EI N033NN U MY3bIKU.

KnioueBble cnoBa: 1CTopus CKYCCTBA, BOKasIbHbIN LKA,
noaaus, bopwuc Yaikosckui, Mocnd bpoackuii, aHanna
TEKCTOB.
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Consonances at the End of the Thaw:

Four Poems by Joseph Brodsky and Boris
Tchaikovsky

The article traces Boris Tchaikovsky’s vocal cycle Four
Poems by Joseph Brodsky (1965), which story of create
is unusual but characteristic for the Soviet art at the end
of the thaw. This vocal cycle was reviewed in the context
of the key musical opuses of those time, many previously
unknown facts were revealed and a deep analysis of the
text of the work was conducted. The objectives of the
study were to consider the act of creating this music as
a civil act, to reveal the semantic meanings of the sound
fabric of the given work, with the expansion of the range
of interpretations of its meanings and in terms of the
connections between poetry and music.

Key words: art history, vocal cycle, poetry, Boris
Tchaikovsky, Joseph Brodsky, music text’s analysis.

Mayap KpuctuHa lOpbeBHa

Kananpat dunonorunyeckunx Hayk, kadbenpa nctopmm
XYPHAINCTUKM U uTepaTypbl, GakynbTeT XyPHaNUCTUKK,
NHCTUTYT MeXayHapoaHOro npasa U 3KOHOMVKV UMEHW
A.C. l'pnboeposa

ORCID ID: 0000-0001-8198-1338
kristina.power@yandex.ru

YAK 784.3

BBK 85.318

AK3ucTeHUnanbHas Moaenb B TBOpuecTBe SHKU
Asrnneson

OK3ucTeHumanbHas Moaenb B noatuke 9. Aarunesoi
ABNSIETCS CMblcnobopmMupyioLLein cuctemoin. OCHOBOM Ta-
KOV MOZENN BICTYNAIOT MOTUBbI, CBSI3AHHbIE C NOrpaHny-
HbIMU CUTYaUMaMun. SK3nUCTeHLManbHas MoAENb NPUTAT-
BaeT k cebe cMbICNI006pasyioLme KOMMIEeKChl, CXOAHbIE
C HeW no CTpyKType. 370: 1) «abCypAan3mM», BKIIOHAIOLLNIA
B cebsi MOTUBbI BECCMbICIEHHOCTI CYLLECTBOBaHMS, 2)
«aTanmam», BKIloHaloLwmii B ceba MOTUBLI Npesonpe-
nenexus cyabbbl, 3) «naHk» (NPOTecT) 1 4) «onbKop»,
BKJIIOYaIOLLMIA B CeOS CKa304HbIE MOTVIBbI, CBA3AHHbIE

C NOrPaHNYHBIM MPOCTPAHCTBOM.

KnioueBble cnoBa: pok-noaausi, pyCCKUin POk, aK3n-
cTeHumanuam, abecypanam, Gatanvmam, MoTns, o6pas,
CUTYaUMs, X13Hb, CMEpTb.
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The Existential Model in the Works by Yanka
Dyagileva

The existential model in the poetics of Y. Dyagileva is the
sense-forming system. The basis of this model are motives
associated with borderline situations. The existential model
attracts semantic complexes similar to it in structure.

There are: 1) “absurdism”, which includes motives for
meaninglessness of existence, 2) “fatalism”, which
includes motives for predetermination of fate, 3) “punk”
(protest) and 4) “folklore”, which includes fabulous motives
associated with the border space.

Key words: rock-poetry, Russian rock, existentialism, absur-
dism, fatalism, the motive, the image, situation, life, death.
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CnopTtusHas ¢potorpadus XIX Beka: counym

M KOHLeNT ABUXEHUS

B ctatbe aHanusnpytotcs dotorpadum BTOpoin
nonoBuHbl XIX B., Ha KOTOPbIX NPeACcTaBneHa CBA3b
4esI0BEYECKOro Tena Co CNOPTUBHBIMU NPaKTUKaMU.
OnHun doTorpadum Bbin MHCTPYMEHTOM AJ1 HAYHHOrO
N3y4eHUst ABUKEHWI Tena, Apyrue Cnyxunu penpe-
3eHTaTUBHbLIM LIeIIM 1 XapakTepm3oBanu posb crnopTa
B €BPOMENCKON KyNbType, B HaCTHOCTM Kak 04HOro 13
VHCTPYMEHTOB 3KCMaHCUM eBPONENCKOro obpasa xmus-
HU Ha KONOHMaNbHbIX TEPPUTOPUAX. AHANN3 CHUMKOB
CNOPTCMEHOB NO3BOWA CAENATh BLIBOAbI O TOM, YTO
npeanoyTeHNe B BUAAx cnopta Obifo Takxe CBA3aHO

C NpeACcTaBNEHNAMY O COOTHECEHHOCTN NNACTUYECKMX
0COBEeHHOCTEN Tena C CoLManbHbIM MONOXEHNEM Ye-
noseka B 06LecTBe. ABTOP OTMeYaeT HepasaeMmocTb
nonynspusaumnmn cnopTa, UCcnefoBaHnii ABUXEHNS
MMKPOYaCTUL, N 9KCNEPUMEHTOB B 06/1aCTV XPOHODOTO-
rpacdum — BCe 3TV NPOLLEeCCbl CHOPMMPOBAN B KOHLE
XIX — Havane XX B. TO NpeAcTaBfieHne O ABUXEHNUN, KO-
TOpOoe 6blN0 HEO6XOAMMO BNOCNEACTBUN AN PA3BUTUS
KuHemaTtorpada.

KnioueBble cnosa: cnoptusHas potorpadpus, Onvm-
nuitckme urpbl-1896, xpoHodoTorpadus, «kynbTypa
cebs», TeNecHOCTb, CNopTVBHas nNpecca

Yurgeneva Alexandra L.

PhD in Cultural Studies, senior researcher, Mass Media
Arts Department, The State Institute for Art Studies,
Moscow

ORCID ID: 0000-0002-0465-4728
Ivovushka@yandex.ru

Sport Photography of the XIX Century: Society and
the Concept of Movement

The article analyzes the photos of the second half

of the XIX century, which present the relationship of

the human body with sports practices. Some photos
were an instrument for the scientific study of body
movements. Others served representative purposes
and characterized the role of sport in European culture,
in particular as one of the tools for the expansion of the
European lifestyle in the colonial territories. The analysis
of pictures of athletes, allowed to draw conclusions
that preference in sports was also connected with
ideas of correlation of plastic features of a body with
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social position of the person in society. The author

notes the inseparability of promoting sports, motion
studies of microparticles and experiments in the field

of chronophotography—all of these processes have
formed in the late XIX—early XX centuries the vision of the
movement, which was necessary in consequence for the
development of cinema.

Keywords: sports photography, Olympic games of
1896, chronophotography, «self-culture», physicality,
sports press.
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3aBeLyoLLMI CEKTOPOM XyA0XECTBEHHbIX MPO6nem
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Fopop Ha akpaHe. K npeabsicTopum o6wmx

W AanbHUX NJAHOB B paHHEM KuHemaTtorpade

B cTatbe paccMaTpuBaloTCs SBAEHUS KYNbTYpPbl KOHLA
XVIII-XIX Beka, cBsi3aHHbIE CO CTPEMIIEHVEM K NEepe-
CMOTPY B3aVMOOTHOLLEHWI HabnoaaTens v Bu3dyab-
Hol 06pasHOCTY: TeaTp Aekopaumin «3naody3nKoH»,
naHopamel, Anopamsl, GoTorpadrHeckoe TBOPHECTBO
13 KOP3WHbI BO3AYLUHOrO Wapa v np. ABTOp oTMeYaeT
TEHAEHLUMIO K BIXOAY 3a Npeaesbl CLEHbI-KOPo6-

KW V1 XMBOMMCHOrO NOSIOTHA B pame, MOUCK HOBbIX
NPUHLMMNOB X13Henogobus 1 ycnoBHOCTU. Mopoackme
BVAbI MAHOPaM ¥ MopamM COOTHOCSTCS C TBOPHECTBOM
HaWBHbIX XYA0XHUKOB 1 COBPEMEHHbIX YIMYHbIX Nei3a-
KNCTOB, CTPEMSLLMXCS K CO3AAHMIO «4NCThIX» FOPOACKMX
naHawadToB, MMLWEHHbLIX 06MTaTENE-NOCPEAHNKOB
Mexay 3penuiemM ropoaa u 3aputenem. NotpebHocTb
Habnopatens XIX ctoneTus B naHOPamHOCTU MHTEpPrpe-
TUPYETCH Kak CTPEMIIEHUE K CO3LaHNI0 YMO3PUTENBHOMO
Avanora ¢ NpocTPaHCTBOM U NepeXmBaHvs No3numm
VHAMBMAYabHOW BNacT Haa, ropoom. MNokasateneH
BM3YyaslbHbIi MOTUB FMraHTa B ropoae, NPeacTaBseHHbIN
B pa3HbIX UCKycCTBax. PaccmartpuBaloTcs BapuaHTbl
MCNONb30BaHNA OOLLMX U AAaNbHUX NNIAHOB B PAHHEM
aBaHTIOPHO-(PaHTACTUYECKOM KMHO.

KnioueBble cnoBa: kvHematorpad, naHopamsl, A10-
pamebl, InaodyankoH, Jlytepbyp, potorpadus, Hapap,
BO34yLUHbIV Wwap, Menbec, ®aHTomac, Jlyn deinaa.
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The City on the Screen. The Prehistory of Long and
Full Shots in Early Cinema

The cultural phenomena of the late XVIII-XIX centuries,
associated with the desire to revise the relationship of
the observer and the visual imagery are discussed in the
article (Eidophusikon Theatre, panoramas, dioramas,
photo made in the basket of a balloon, etc.) The author
notes the tendency to go beyond the traditional stage and
painting in frame, the search for new principles of realism
and aesthetic convention. Panoramas and dioramas,
“bird’s eye” city views correlate with the work of naive
artists and modern street landscape painters, inspired
with the wish to watch the “pure” city landscape free of
characters-intermediaries between the city landscape
and the spectator. The need of the observer of the XIX
century in the panorama is interpreted as the desire to
create a dialogue with the space and to feel the individual
power over the city. The visual motif of the giant in the city
presented in different arts is described. Options of use
of long and full shots in early adventurous and fantastic
cinema are considered.

Key words: cinema, panoramas, dioramas,
Eidophusikon, Lauterbur, photography, Nadar, balloon,
Melies, Fantomas, Louis Feuillade.
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UHTEpPaKTUBHOCTb U UMMEPCUBHOCTb

B Meauacpene. K npo6neme pasrpaHuyenus
NOHATUIA

AKpaHbl U MyNbTVMEAWIHbBIE YCTAHOBKM LLIMPOKO UCMOMb-
3yl0TCs B pas3nuyHbix cepax KynbTypbl: OT BbICTABOYHbIX
NoLWAA0K U BUPTYaslbHbIX MyTEBOAMTENEN NO My3esM A0
passrnekaTesibHbIX TPOEKTOB. MynbTUMeaniiHbIe NPOEKTh
CTaHOBSATCSA, MO CYTU, BEAYLLMM XaHPOM MeauanHay-

CTpWY B COLMOKYIbTYPHOW cpee. B nepsyto ovepenp,
3TO UMMEPCHBHBIE CMEKTAKIN, MYNIbTVMEANAHbIE

1 BUPTYasbHble BbICTABKW, UHCTANNALNM, UHTEPAKTVIBHbIE
npeacrasneHnsa n nepdopMaHcel, BUPTyasbHble (1 Ya-
CTUYHO BUPTYasibHbIE) NPOAYKTHI. BCe OHW padnuyatoTcs
He TOJIbKO CNOCOBOM KOHCTPYMPOBaHWUS Meanacpeasl, HO
CTeMNeHbIO BOBIEYEHVSt 3PUTENSA B MEANANPOCTPAHCTBO.
B cTatbe paccmaTpusaioTcst Hanbonee TUNMYHbIE BUAb
MYNbTUMEANIHBIX MTPOEKTOB U KX cneundwka.
KnioueBble cnoea: B13yasnbHas KynbTypa, NosnakpaH,
MynbTUMeAMa, UMdPOBOE UCKYCCTBO, UMMEPCUBHOCTb,
VNHTEPaKTVBHOCTb.

Evallyo Violetta D.

Researcher of the Mass Media Arts Department, The
State Institute for Art Studies,

Moscow

ORCID ID: 0000-0002-4531-4922
amaris_evally@mail.ru

Interactivity and Immersiveness of the Modern
Cultural Media. The Problem of Differentiation of
Concepts

Screens and multimedia installations are widely used in
various areas of culture: from exhibition venues and virtual
guides to museums to entertainment projects. Multimedia
projects are becoming, in fact, the leading genre of the
media industry in a socio-cultural environment. First of

all, these are immersive performances, multimedia and
virtual exhibitions, installations, interactive presentations
and performances, virtual (and partially virtual) products.
All of them differ not only in the way of constructing the
media environment, but in the degree of involvement

of the viewer in the media space. The article discusses
the most typical types of multimedia projects and their
specificity.

Key words: visual culture, split screen, multimedia,
digital art, immersiveness, interactivity, virtuality.
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PoK-My3bika B ITOHCKOM aHUME U ee
uHTepnpeTtauus B Poccumn

B Poccum snoHcKoe aHnMe Nonb3yeTcs NonyNapHOCTbIO
yxe 6onee 20 neT, B OCHOBHOM, B MOJIOAEXHOW Cpee.
3anocneanvie 10 neT NosBMIOCH HOBOE My3bIKanbHOE
HanpaeneHne — poccuiickre I0Tybepbl CTanm nepenesarb
Ha PyCCKOM $3blke NeCHW, 3ByYalLVe B aHume. [naBHas
Lienb HacTosLLel paboTbl — Noka3aTb MECTO POK-My3bIKi

B SINOHCKOM aHnMe. 3afadamu sBnstoTes: 1) ynopsaounTs
MOHMMaHne CTaHOBNEHWA xaHpa aHume Ao 1990-x rogos,
rnoka3aB KOHTEKCT Ha OCHOBE SINOHOS3bIYHbBIX CTOYHUKOB;
2) 0603HaY1Tb XapakTePHbIE NECHW B CTUNE poka Nocne
1990-x roA0B 1 XPOHOMOMMHECKIN BIBEPUTL UX MOSBIEHWE
B aH1Me; 3) onucarb CTafayn MHTepnpeTaLyn POCCUACKUMM
loTy6epamu NneceH 13 aHume. Pok-Myablka, BbICTynas yHu-
BepcasnbHO GopmMoit, CnocoOHOM NepeaaTtb 9K30TUYECKOe,
nokasibHOE CoaepaHne, cTana B KOHTEKCTE COBPEMEH-
HOCTV Heko 06LLei 623011 BOMOXHOCTEN BOCMPUATIS
MeXzy pa3HbIMu KynbTypami. Mysbika 13 SrnoHCKOro
aHVIMe, OCHOBaHHas Ha CTUIMCTUKE poka, BOCTIPVHUMAETCS
B POCCM Kak BOMOLLEHNE IMEHHO SIMTOHCKOCTY.
KnioueBble cnoBa: snoHckas cyokynbTypa, aHume,
NEeCHN aHMe, aHUCOH, Cepuan, PoK-My3blka.
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Rock Music in Japanese Anime and Its Interpretation
in Russia

In Russia, Japanese anime has been popular for more
than 20 years, mainly among the younger generations.
Over the past 10 years, a new musical trend has
appeared-Russian YouTubers have begun to translate
Japanese songs from anime into Russian and sing them.
The main purpose of this paper is to show the place of
rock music in Japanese anime to Russian youth and the
generation born before the 1980s who may be unfamiliar
with this type of subculture. Our tasks are: 1) to streamline
the understanding of the formation of the genre of

anime prior to the 1990s, showing the context based on
Japanese sources; 2) to identify typical songs in the style
of rock after the 1990s and chronologically reconcile
their appearance in anime; and 3) to describe the stage
of interpretation of the Russian YouTubers. Rock music,
serving as a universal form which can convey exotic and
local content, has become a kind of common base of
perception between different cultures in a contemporary
context. Now music from Japanese anime based on rock
music is perceived in Russia as an embodiment of the
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very essence of what is modern Japanese culture.
Key words: Japanese subculture, Anime, Anime songs,
Anime music, Anison, Serial, Rock music.
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JIOKTOP NCKYCCTBOBELAEHWS, 3aMECTUTENb FrEHEePasb-
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TpeTbAKOBCKOM ranepew, BeyLLMN Hay4HbIA COTPYLAHMK
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Xueonucek NeHpuxa Cemupapckoro.

B MoHacTbIpCKOW TULLK

msa MeHpuxa CeMmpackoro 06bl4HO aCCoumMmMpyeTes ¢
CloXeTaMu 13 UCTopun aHtn4Hom Mpeunn n Puma. Mexay
TEM [iManasoH ero lyxoBHOro Mvpa Gblfl 3Ha4YUTENBHO
wupe. Bo BTopoi nonosuHe 1880-x roaos B cepun paboT
OH pa3pabaTbiBaeT MOTVBbI YEANHEHHOW XN3HN B MO-
HacTbIPsiX B ropax. MOXHO NpesnonoxuTb, YTO MECTOM
[ENCTBUSI «MOHACTbLIPCKOM cepumn» CeMmMpaackoro sBs-
etcs Cybuako, rae B 4ONMHE pekun AHbeHe pacrnonoxeHa
BeHeavikTrHcKkas o6utenb. OTOT YHUKaNbHbBI NaMATHYK
YXOBHOIO U XyA,0XECTBEHHOIO HACNEANS XPUCTUAHCKOW
KyNbTypbl SBAAETCS KONbIGENBIO BCEro 3anafHoro MoHa-
wecTsa. [epov kapTuH cepun unuv NpebbiBaloT BHYTPA
CTEeH ropHbIX MOHACTbIpeit, Habmoaas cyeTy MUPCKOn
KWU3HW B LONNHE, UIIN CNYCKAIOTCH BHU3 C «yTELIEHVEM U
NOMOLLIO» K MUPsiHaM. MOHACTBIPb U MOHAXW HE XUBYT B
130M5UMK, NPeaaBasiCh UCKNOYUTENIbHO MOSIUTBEHHOMY
co3epLaHunio, OHM aflenTsl AeaTensHoro gobpa. 9Ta ce-
pusi — 3aKOHOMEpHas napa Cepumt «aHTUYHbIX UANANNI»
CeMMpafckoro 1 BaxHbIi 3Tan ero yXOBHOMN XMU3HW.
KnioueBble cnoBa: 1NckycCTBO BTOPOW NON0OBUHbI XIX
Beka, MeHpux Cemunpanackuii, Cyérako, MOHACTbIPb CB.
BeHeavkra
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Henryk Siemiradzki. In Monastic Silence

Henryk Siemiradzki’s name is usually associated with
historical motifs of ancient Greece and Rome. Meanwhile,
the horizon of his spiritual world was much wider. In

the second half of the 1880s, he produced series of
works where he developed themes of solitary life in the
mountains. He was inspired by the harmony of nature
and architecture of Italy’s Roman Catholic monasteries
and convents, the beauty of majestic vistas that open up
from the height of monastic walls. One can assume that
the setting of Siemiradzki’s monastic series is Subiaco,
where a Benedictine cloister is situated in the Aniene
River valley. This unique monument of spiritual and
artistic legacy of Christian culture is the birthplace of
the entire Western monasticism. The picture characters
of the series either live inside the walls of mountainous
monasteries, contemplating the hustle and bustle of

the worldly life in the valley, or go down below to bring
“consolation and relief” to the laymen. The monastery
and the monks do not live in isolation, always immersed in
devotional contemplation, they are proponents of active
goodness. These series are like a natural counterpart to
Siemiradzki’s other series, “idylls of the Antiquity”, and
another important stage in his spiritual life.

Keywords: Art of the second half of the XIX century,
Henryk Siemiradzki, Subiaco, Benedictine cloister
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JlokTop nckyccteoBeneHus, npodeccop kadbeapsbl
3CTETUKM, NCTOPUN 1N TEOPUM KyNIbTypbl BCcepoccninckoro
rocyfapCTBEHHOrO MHCTUTYTA KHematorpadum nMeHu
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KuHoeBpona XXI Beka: npo6nema nnactu4eckoro
B cTaTtbe peyb MAET O XyLOKECTBEHHO-3CTETUHECKNX
npo6nemax COBPEMEHHOr0 EBPOMNENCKOro KMHeMaTo-
rpada XX| Beka, NposBASIOLLMXCA Npexae BCEro Yepes
cneupduyeckyio Npuamy «nnactmieckoro». Mpobnema-
TUKa M1aCTUHHOCTN EBPOMNENCKOrO XyA0XECTBEHHOrO
KMHOA3bIKa Havana XX| Beka B pamkax peanvcTnyeckoro
HanpaeneHvs, B LENOCTHOM BUAE, C TOYKM 3pEHNs
drnocodurm NCKyccTBa 1 CUHTETUYECKOTO XyA0XECTBEH=
HO-3CTETNYECKOrO 1 KNHOBEAYECKOrO NOAXO0B paHee

He paccmaTpusanach. CUHTES pasnnyHbIX METOA0N0MM-
4eCckMx NOAX00B NO3BONAET NOCTaBUTL NPOBNEMHbIE
BOMPOCHI O TEHAEHLIMSAX €BPONENCKOro KNHOMCKYCCTBA B
NOCTNOCTMOAEPHUCTCKYIO (METaMOAEPHNCTCKYIO) 3MOXY.
JlaHHas cTaTbs NOCTPOEHa Ha NPOSIBAEHNUN XyA0Xe-
CTBEHHO-3CTETUHECKOI NPOBNEMbI «MNACTUHECKOrO» 1
pPacKpbITUW OTANHNIA COBPEMEHHOI €BPOMNENCKON KMHO-
KYNbTYpbl OT NPELLLECTBYIOLLEN e/f HEOMOLEPHUCTCKOM 1
NOCTMOZEPHUCTCKON Napaanrm. B 4em cocTomnT cerofiHs
npo6nema KnHom3obpaxeHus 1 Kaknum 06pa3om Henose-
yeckasi HyBCTBUTEIbHOCTb NPOSIBASETCS B EBPOMNENCKOM
KknHematorpade? Kakune cerofiHsi BEKTOpbl y eBponen-
CKOro kmHouckyccTea? Kakosa ero napagurmanbHas
CTPYKTypa 1 B YeM OTAn4MeE Koprnyca GpunbMoB BpaTbeB
[JapnerH, bpioHo [liomoHa, Ynbpuxa 3anans, Muxaans
XaHeke, Jlapca ¢oH Tpuepa, «<HOBOWN rpeYeCcKOn BOMHbI»
1 «HOBOW PYMbIHCKOW BOJIHbI»? Kak OHW penpeseHTun-
PYIOT YenoBeka 1 rnaBHOe — B KaKOW MnacTuke OHU ero
«BasioT»? B Kakylo MOHTaXHYIO 1 PUTMUYECKYIO CTPYKTYPY
BKIoYatoT? Kakvm 06pa3omM nponcxoanT o6HyneHne
cBOe0bpasHoro naTeTmaMa HeOMoAepPHM3Ma U UPOHUN
noctMoaepHu3mMa? lae HaunHaeTcs Cepbe3HOCTb U
GaHanmaaums xy40XKeCTBEHHO-3CTETUYECKOrO NPOCTPaH-
cTBa? B cBA3M ¢ 9TUM BaxkHa npobnemartunaaumns Bonpoca
0 €BPOMNeNCckoOM KUHOMCKYCCTBE Kak Xy0XEeCTBEHHO-MNNa-
CTUYECKOM LIEHTPE NOCTNOCTMOAEPHUCTCKOM (MeTa-
MOZEepHUCTCKOWM) anoxu. CTpemneHne K HEMPOHUYHOMY
1 LeNIOCTHOMY PACKPbITUIO YENOBEKA B KMHOUCKYCCTBE

B KyMe C NPOSBNEHVEM HOBbIX 30H YYBCTBEHHOCTH,
TeNnecHoCT 1 6aHanbHOCTN COBPEMEHHOIO YeloBeKa
06pamnseTcs MOHTaXHO-PUTMUYECKON, ApamaTypri-
YECKOWN 1 akTEPCKON KMHOCTPYKTYpamMu. Paclumpexve
30HbI OKYMEHTaNIbHOIO U B LLESIOM «HOBOIO peannsma,
«HOBOW MPOCTOThbI» B €BPONENCcKoM kKnHomckycctae XXI
Beka Nno3BoJISET PACCMOTPETb COBPEMEHHOMO YenoBeka
BO BCEI €ro OTKPLITOCTU 1 YyBCTBEHHOCTW, packpbiBas
nepes Hamun 4epTbl HOBOro rymanumama.

KnioyeBble cnoBa: nnactyiyHOCTb, EBPONENCKOE KMHO-
nckycctBo XXI Beka, HOBbIV F'yMaH3M, HEOMOAEPHN3M,
NoCTNOCTMOAEPHU3M, METAMOAAPHN3M, YNibpux 3aiiaib,
Gpatbs JapaerH, Muxasns Xareke, Jlapc doH Tpuep.
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Cinema-Europe of the 21st Century: the Problem of
the “Figural”

The article considers artistic-aesthetic aspects of the
European cinema of the 21st century through the prism
of the “figural”. From the point of view of the philosophy
of arts together with the synthetic artistic-aesthetic and
the cinema studies approaches the problematics of the
figural peculiar to “realistic trend” in the European cinema
in the beginning of the 21st century has been never
examined before. The methodologic synthesis helps to
lighten the tendencies in the European cinema in the
“metamodernist” epoch. The article makes distinction
between the neomodernist, postmodernist and the new
modern day cultural paradigms. The author puts forward
the following questions. What is a screen image today?
How is human sensibility presented in the European
cinema? Which vectors does the European cinema have
today? What is its paradigm structure? What are the
peculiar traits of the “new Greek wave”, “new Romanian
wave”, films by Dardenne brothers, Bruno Dumont,
Ulrich Seidl, Michael Haneke, Lars von Trier? How do
they represent a human being and — what’s the most
important — what figural do they “sculpt” him or her in?
What montage and rhythmic structure is a film character
included in? Where do earnestness and banalization

of the artistic-aesthetic start? These questions are

of much importance as in the age of postmodernism
(metamodernism) the European cinema is the central
point as far as artistic figurability is concerned. The

strive for non-ironical and comprehensive exploring of

a human being in cinema alongside with new zones of
sensibility, corporality and banality of the today’s human
beings are enframed by montage-rythmic, dramaturgic
and acting structures. The expansion of the documentary
and generally of the “new realism”, “new plainness”

in the European cinema of the 21st century helps to
examine a modern human being with all his openness and
sensitiveness and to reveal features of “New humanism”.
Key words: figural, the European cinema of the 21st
century, new humanism, neomodernism, postmodernism,
metamodernism, Dardenne brothers, Ulrich Seidl,
Michael Haneke, Lars von Trier.

My6nukauun

YBapoBa WpuHa MNaBnoBHa
KaHaompat nckycctBoBeaeHWs, GUnonor, XyaoxkHWK,
cueHorpad, onbknopuct, Ao 2017 roga — BeayLLnin
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XynoXHuK, Bpemsi, Belllb (4acTb BTOpas)

Ha o6wmpHOM MaTepuane asTop aHann3mpyeT 3BO-
JIIOLMIO COBETCKOW XYA0XECTBEHHOW 1 MaTepuanbHON
KyNbTYpbl B X HEPA3PbIBHOM B3aUMOAENCTBUN 1 CBA3SX
C COLMaNbHO-NCTOPUYECKMMI NpoLieccamun. 3To BTopas
4yacTb CTaTbu, B Helt oxBadeH nepuof c 1930-x no 1980-e
rofbl. CtaTbs Bnepsble Hbina onybamkoBaHa B XypHa-
ne «[lekopatnsHoe nckycctso CCCP», 1987. (N2 11,

c. 8-38). TekcT BOCNpoOM3BeaeH B HOBOV peaakumm 1 ¢
HebonblUMMN cokpalleHuamn. CoxpaHeHa CTUANCTIKa,
xapakTepHas 419 NOCTCOBETCKOr0 NCKYCCTBOBEAEHNSA:
Co4YeTaHne 3CCeNCTUKN B CUMBMO3E C aHaNUTUYECKUM
NOAXOA0M K UCTOPMM UCKYCCTBA 1 06LwecTBa. ABTOP
paccmaTpusaeT TpaHchopmaLmn GopMbl BELLEN Kak
BOMJIOLLEHWE pafnKaNbHbIX NEPeMeH B 06LLECTBEHHOM
yKnaze v NoHMMaHun naeanbHoro Yenoseka. Mnactuye-
cKne GopMbl MHTEPNPETUPYIOTCS B LUIMPOKOM KOHTEK-
CTe Teatpa, ITepaTypbl, My3blki, M306pa3UTENbHbBIX
MCKYCCTB.

KnioueBble cnoea: BbICTaBoYHas CTUANCTUKA, Cpeaa
06uTaHns, coBeTckas KynbTypa, 4eKOpaTyBHO-NPU-
KnagHoe UCKYCCTBO, COBETCKAdA KynbTypa, apxutektypa
MockBebl, knaccuumam, oTTenessb.
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An Artist, a Time, a Thing

On the basis of extensive material, the author analyzes
the evolution of Soviet artistic and material culture in their
inseparable interaction and connections with socio-
historical processes. The article covered the period

of 1920-1980s. The article was first published in the
Decorative Art of the USSR magazine (1987. No. 11.

P. 8-38). The text is reproduced in a new version and with
small abbreviations. The style of post-Soviet art criticism
is preserved: the combination of essay and analytical
approach to the history of art and society. The author



considers the transformation of the everyday things as
the embodiment of radical changes in the social structure
and understanding of the ideal person. Plastic forms are
interpreted in a wide context of theatre, literature, music,
fine arts.

Key words: exhibition stylistics, environment, national
culture, arts and crafts, Soviet culture, architecture of
Moscow, classicism, Thaw.
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