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PaHHepomaHTU4YecKas acTeTu4YecKas Teopus

U Xyp0)XKecTBeHHas nNpakTuka beH)xameHa

KoHcTaHa

B cTaTtbe pekoHCcTpympyeTcs acteTrka b. KoHcTaHa, ogHoM
13 K/loYeBbIX GUIyp paHHEero atana cTaHoBNeHust GpaH-
Lly3CKOro poMaHTU3Ma, aBTopa OAHOrO U3 ero nepsbixX
MaHudecToB. PackpbiBaeTcsi ero acreTmyeckoe Kpeno,
CBfI3aHHOE C Nn6epanM3mMom BO B3r/sSAAX Ha O6LLECTBO
1 UCKYCCTBO, naeel CaMOLLeHHOCTN UCKYCCTBa, ero Xyao-
YKECTBEHHOIO0 COBEPLUEHCTBA, NOBbILEHHbIM MHTEPECOM
K HaUMOHaNbHbIM M UCTOPUYECKUM  WUCTOKaM  Xy[oXe-
CTBEHHOro TBOPYECTBA, MECTHOMY KOJIOPUTY, K XapaKTepy
POMaHTUYECKOro reposi — YyBCTBUTENbHOTO, UCKPEHHETO,
1 NPV 3TOM 3roLeHTpUYHOro. lMokasaHo, YTo BEKTOp acTe-
Tr4eckux nomckoB KoHcTaHa kak ofHOro U3 coaparenei
1 TEOPETUKOB OBGHOBNEHHbIX B POMaHTUYECKOM Kitoye
YKaHPOB ApaMbl, POMaHa, MOBECTU, YCTPEMIEH B GyayLuee.
OH CTOSIN1 Y UCTOKOB HOBOIO HanpaBneHus obpaHLy3ckomn
nuTepaTypbl — NCUXONIOrMYECKO NCNoBeaanbHOM NPos3bl.
KoHcTaH € ero akueHTOM Ha AUCrapMOHUU BHYTPEHHEro
MUpa NePCOoHaXkewn, Pe3knx KOHTpacTax Mexay SHTy3unas-
MOM W MeNaHXoNnemn, C O4HON CTOPOHbI, U 060CTPEHHBIM
BHVIMaHMEM K BANSIHWIO O6LLECTBA Ha BCE acneKTbl Yeno-
BEYECKON XWU3HM, BK/IOYAsA XYOOXECTBEHHOE TBOpYe-
CTBO, C PYroW, He TOMbKO MOBWSAN Ha CNeayoLLMe NOKo-
NeHnst GpaHLy3CKMX POMAHTMKOB, HO U MOYHYM OTKINK
B Poccuu npyMeHnTeNbHO K oTe4eCTBEHHOMY GEeHOMEHY
«nnwHero Yyenosekay. Ero acteTnyeckas Teopus v xyno-
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YKECTBEHHasi NPaKTMka BO MHOrOM MPEeABOCXUTUIN TeH-
[EeHUMN KPUTUYECKOro peannama B WCKYCCTBE U acTe-
Tuke XIX Beka.

KnroueBble cnoBa: KoHCTaH, aCTETUKa, UCKYCCTBO,
POMaHTU3M, XyLOXECTBEHHOE TBOPYECTBO, MECTHbI
KONOPUT, TeOpUS ApaMbl, ICUXOornyeckas nposa,
[vcrapMoHus.
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Early Romantic Aesthetic Theory and Artistic
Practice of Benjamin Constant

The article reconstructs the aesthetics of B. Constant,
one of the key figures of the early stage of the formation
of French romanticism, the author of one of its first
manifestos. The author reveals his aesthetic credo
associated with liberalism in his views on society and art,
the idea of the self-value of art, its artistic perfection, an
increased interest in the national and historical origins of
artistic creativity, the local uniqueness, and the character
of a romantic hero — sensitive, sincere, and at the same
time egocentric. It is shown that the vector of Constant’s
aesthetic search as one of the creators and theorists of the
romantic genres of drama, novel, and novella is directed to
the future. He was at the origin of a new direction of French
literature — psychological confessional prose. Constant,
with his emphasis on the disharmony of the inner world
of individuals, deep contrasts between enthusiasm and
melancholy, on the one hand, and the sharpened attention
to the influence of society on all aspects of human life,
including artistic creativity, on the other, not only influenced
the next generation of French romantics, but also received
aresponse in Russia in relation to the phenomenon of the
“extra person”. His aesthetic theory and artistic practice
largely anticipated the tendencies of critical realism in
nineteenth-century art and aesthetics.

Keywords: Constant, aesthetics, art, romanticism,

artistic creativity, local color, drama theory, psychological
prose, disharmony.

®dnopkoBckasas AHHa KOHCTaHTUHOBHa

[lOKTOP UCKYCCTBOBEAEHWS, AOLIEHT, YNEH-KOPPECTOH-
[eHT Poccuiickoin akagemMum XynoXecTs, 3aBeaytoLuas
Kadenpor Teopun N UICTOPUM NCKYCCTB, paKkynsTeT

[aHHble aBTOPOB. AHHOTaLMK

TEOpUM 1 CTopmm Uckyccts, MOCKOBCKWMIA rocyaap-
CTBEHHbI akaAeMUYeCKNI XyA0XKECTBEHHbIA UHCTUTYT
nm. B.U. CypunkoBa, MockBa

ORCID ID: 0000-0003-1945-0573
florkovskaja@yandex.ru

YOK 706

BBK 85.1

DOI: 10.51678/2226-0072-2021-1-48-61

BeccTpaluve BUTaNbHOCTU: NnpeTBopeHue Bo3sBbi-
WeHHoro B xusonucu 2000-x ropos

CTaTbsa MocBsilleHa BUTaNbHOCTM B UcKyccTBe XX Beka,
TpakTyemon Kkak BosBbileHHoe. BUTanbHOCTb Kak CUHO-
HUM XW3HEHHOCTU NPOSABAAET cebs B UCKYCCTBE OYEHb
pasHoo6pasHo. [pamatiam MUPOOLLYLIEHUs, cTpaja-
HUWe 1 60/1b CerofiHs 4acTo ABASIOTCA CUHOHUMAMM «OKN3-
HEHHOCTW». Ho BUTaNbHOCTbIO MPOHU3aHO W UCKYCCTBO
3a6BeHUs, «OMbsiHAOLLEE», MOoMorallee npPeoaoneTb
yXac CylecTBOBaHWUS; a Take WUCKYCcCTBO, npuobLiato-
Lee K MeTapuany4ecKoMy UCTOUHUKY 6bITUS. EFro MOXXHO
onpefennTb Kak cakpasbHbli ONTUMKU3M, U O HEM OCO-
6EHHO SPKO CBWAETENbCTBYET [ApeBHEe WCKYCCTBO
M UCKYCCTBO aBaHrapga. 3aecb BUTaNbHOCTb Henocpea-
CTBEHHO cornpukacaeTcsi ¢ BosBblleHHbIM. B3bickaHne
«MUpPa MHOTO», MPEOAONEHNE OFPAaHNYEHHOCTU 6PEHHOrO
Y CTPaXKayLLero mupa OCYyLIEeCTBNSETCA Yepe3 npeTBo-
peHune Bo3ssbilweHHoro. CerogHsi Tema Bo3BblWEHHOro
B UCKYCCTBE HaXOAMTCS Ha MUKE MCCNefoBaTe/lbCKoro
nHTepeca. O6 aTom cBuaeTenbcTByeT NpoekT The Art of
the Sublime, HauaTbii B 2008 ranepeeit Tent MoaepH
(NMonpoH, Bennko6putaHus), NOCBSWEHHbIN UccnenoBa-
HUWIO 3TOr0 GpEeHOMEHa C 3MOXM 6apPOKKO M 0 CerofHsLL-
Hero AHA. VIM 3aTpoHyTbl BCe BWUbl BU3yasilbHOrO UCKYC-
cTBa OT XMBOMUCWU [0 WHCTannauuu. MccneposaHus
rnoKasblBatoT, Kak 3BOMOLMSA MAaeT oT npupoaHoro Bos-
BbILLEHHOrO, pPeann30BaHHOIO B U306PaXKeHUU pPeaKux
Y BNeYaTnsoWmx NpupoaHbIX SBAEHUN, K TeXHoNormye-
ckoMmy BosBbileHHOMY, 3asBUBLUEMY O cebe BO BTOPOM
nonosuHe XX Beka, K pasnunyeHunto BossblWeHHOro 1 npe-
KpacHoro.

B coBpemMeHHO MOCKOBCKOW XXMBOMUCU Mbl BCTpe-
yaemcsi Cpeanu3auven npuHuMna BoaBbilWEHHOro
B TBOPYECTBE XyAOXKHWKA Bnagumupa Matseesa. Onu-
pasicb Ha cakpanbHOe NCKYCCTBO PYCCKOM MKOHbI U aBaH-
rapga, UBETOBble OTKPbITUS MOCTUMMPECCUOHN3MA
Y 3HEPTUINHYIO abCTPaKLMIO HEO3KCMPEeCCUOHN3Ma, OH
co3faeT CO6CTBEHHYIO Bepcuio BosBbileHHOro B coBpe-
MEHHOW XUBOMNUCK. B cBOMX KPYNHOPOPMaTHbIX NONOT-
Hax XyAOXHWK BbIpa)kaeT CYLLHOCTb BUTaNbHOIo Kak Bos-
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BbILIEHHOrO, MEeTapM3NYECKOro W NMCUXMHYECKOro Havan
C MOMOLLbIO HACbILEHHOTO KOMIOpUTa M OCTPOro COMo-
CTaB/IeHNs a6CTPAKTHBIX U HATYPHbIX GOPM.

KntoueBble cnosa: BUTa/IbHOCTb, BO3BbileHHOe,
COBpEeMeHHas XXMBOMUCb, a6CTPaKLMs, LLBETOBOE Mosie,
caKpasibHOe B UCKYCCTBE, MPUPOAHOE, TEXHOOrMYecKoe.
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The Fearlessness of Vitality: Transforming the
Sublime in Painting of the 2000s

The article is devoted to vitality in the art of the twentieth
century, interpreted as the Sublime. Vitality manifests itself in
art in a very diverse way. The dramatic attitude of the world,
suffering, and pain are often synonymous with “vitality”
today. But the art of oblivion is also permeated with vitality,
“intoxicating”, helping to overcome the horror of existence;
as well as art, attaching to the metaphysical source of being.
It can be defined as sacred optimism and the ancient art and
the art of the avant-garde are especially vividly evidence of
it. In this case vitality is in direct contact with the Sublime.
Seeking out the “other world”, overcoming the limitations
of the mortal and suffering world is carried out through the
transformation of the Sublime. Today the subject of the
Sublime in art is at the peak of research interest. This is
evidenced by the project The Art of the Sublime, launched
in 2008 by the Tate Modern gallery (London, UK), dedicated
to the study of this phenomenon from the Baroque era to
the present day. It touches upon all types of visual art from
painting to installation. Research shows how evolution goes
from the natural Sublime, realized in the depiction of rare
and impressive natural phenomena, to the technological
Sublime, which declared itself in the second half of the
twentieth century, to the distinction between the Sublime and
the beautiful.

In modern Moscow painting, we meet the
implementation of the principle of the Sublime in the work
of the artist Vladimir Matveev. Relying on the sacred art of
Russian icons, and the avant-garde, the color discoveries
of post-impressionism and the energetic abstraction of
neo-expressionism, he creates his version of the Sublime
in contemporary painting. In his large-format canvases, the
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artist expresses the essence of the vital as the Sublime,
metaphysical and mental principles with the help of rich
color and sharp juxtaposition of abstract and natural forms.
Keywords: vitality, sublime, modern painting, abstraction,
color field, sacred in art, natural, technological.
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[aTupoBKa U nporpamMmma Aiekopauum Tak Ha3biBae-
MoOro «cakkoca narpuapxa Murupuma» XVil Beka ns
co6paHus MyaeeB MockoBckoro Kpemns

B cTaTbe aHanuanpyeTcs M306pa3uTenibHbIN OEKOP CaK-
KOCa, U3BECTHOro Kak «cakkoc natpuapxa Mutupuman.
CTUANCTMYECKME U TEXHUYECKME OCOBEHHOCTU  ero
WNTbS  CpaBHMBalOTCA € npoussefeHnsmn  Llapumupl-
Hon Mactepckor nanatbl cepeguHbl XVII Beka. NepBbie
YNOMUWHaHWSi O PacCCMaTPUBAEMOM CaKKOCE BbISIB/IEHbI
B «KHWUre 3anvcHOn o6nayeHnsiM W AencTBy BenuKaro
rocynaps csteiiero HuKoHa apxvenuckona LapcTayto-
wero rpaga Mocksbl 1 Bcess Benukus n Manbis v benbisi
Pocun natpuapxa» uBonucu [aTpuapluen pusHULbl
1658 roga. 9T cBefeHus MO3BOUMAM YTOYHWUTb aTpu-
6yumio nNamsTHUKa. [JBOMHOE WMMeEHOBaHMe 06navyeHust
«EBOOKEUHCKMMY U «MTUTUPUMOBCKMMY, O4EBUAHO, CBSI-
3aHO C ABYMsl pasHbIMK COGLITUAMU. BeposiTHO, cakkoc
6bl1 NOXXanoBaH naTpuapxy HUKOHyY LLapckor cembei npu
OCBSILLEHUN ABOPLOBOro Xpama npenogo6HOMYYEeHULLbI
EBpokuun B 1653 rogy, a B 1672-1673 rogbl €ro nNoHOBWUIU
ans natpuapxa Mutupuma. Mpepnonaraemas gata cosna-
HWS CaKKOCa HaxoAuT MOATBEPXKAEHME U MPU ero comno-
CTaB/IEHMN C NPON3BEAEHNAMM LLAPULIbIHOWN MacTEPCKOW,
no3BoNssA AaTUPOBaTb WKTble AeTanu obnadyeHus 1652-
1653 rogamu. 9Ty runoTe3y NMoATBep)KAaeT nporpamma
[leKopaummn cakkoca, KoTopasi OTpaxaeT TeHAEeHUMH,
onpepfenvBlIve XxapakTep LEPKOBHbIX pedopM naTpu-
apxa HukoHa.
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Dating and Decoration Program of the So-Called
“Sakkos of the Patriarch Pitirim” of the 17th Century
from the Collection of the Moscow Kremlin Museums
The article analyzes the graphic decor of the sakkos,
known as the “sakkos of the Patriarch Pitirim”. The stylistic
and technical features of his sewing are compared with
the works of the Tsaritsa’s Workshop in the middle of the
17th century. The first mention of the sakkos in question
was identified in the “Book of notebook vestments and
the act of the great sovereign His Holiness Nikon the
Archbishop of the reigning city of Moscow and All Great
and Malyi and Belyi Rosii Patriarch” and in the inventory
of 1658. This information made it possible to clarify the
attribution of the monument. The double naming of the
vestments “Evdokeinsky” and “Pitirimovsky”, obviously, is
associated with two different events. Probably, the sakkos
was granted to Patriarch Nikon by the royal family, during
the consecration of the church of the Martyr Evdokia in
1658, and in 1672-1673 he was renewed for the Patriarch
Pitirim. The estimated date of creation of the sakkos is
also confirmed by its comparison with the works of the
Tsaritsa’'s Workshop, allowing to date the sewn details
of the vestments in the early 1650s. This hypothesis is
required by the sakkos decoration program, which points
to trends that were specifically characteristic of the church
reforms of Patriarch Nikon.

Keywords: the Tsaritsa’'s Workshop, Tsaritsa Maria
llyinichna, Patriarch Nikon, Old Russian embroidery,
sakkos, liturgical vestments, decoration program, Deesis.
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TpaHcdopmauus opaepa B TBOpyecTBe

IhxoHa CoyHa

B naHHoOM cTaTbe aBTOp npepnaraeT paccCMOTPETb TBOP-
YeCTBO  aHIMICKOro  apxuMTeKTopa-HeoknaccuumcTa
[xoHa CoyHa CTOYKM 3peHus WHTepnpeTauum um
opfaepa 1 Ha OCHOBEe NOA06HOro PacCMOTPEHUs, Bo-nep-
BblX, BbISIBUTb OCHOBHbIE 4epTbl TBOPYECKOro Metopa
apxXuTeKTopa, BO-BTOPbIX, yCTAHOBUTbL MECTO CTUJIS STOFO
30[4€ero B 9CTETUKE HeoKnaccmumusma.

B ¢dokyce nccnegoBaHma 0KasbiBalOTCS Kak pa3Bu-
TWe opaepHon aekopauuu B AHrnum (c XVI Beka go reop-
TMaHCKOW 3MoxXK), TaKk 1 0OCOGEHHOCTU TBOpYeCTBa [)KoHa
CoyHa, B TOM yncne cneunduka npyMeHeHrs UM opaepa.
ABTOp CTaTbW aHanM3MpyeT pasHble Cnocobbl MHTEPMpe-
Taummn opaepHoi aekopaumn B TBopyecTBe [)koHa CoyHa,
o6pallasch K Takum namsTHUKaM, kak aom koHa CoyHa
B JlToHOOHE (HbIHE My3el apxuTekTopa), Janvaoxckas Kkap-
TUHHas ranepes u baHk AHMUK, CUNBHO NepPeCcTPOEHHbIN
B XX BeKe, HO XOPOLLO U3BECTHbIN B CBOEM OPUTrMHaNbHbIM
06/IM4MN — MO PUCYHKaM, doTorpadpusMm K onnucaHusam.
Opyrne noctponkn CoyHa Takxxe pasbuparoTcsi B TEKCTe
cTaTtbu.

[Ons  [OCTUXKEHWS! MOCTaBNEHHbIX Lenen asTop
o6patlaeTcs K GopManbHO-CTUINCTUYECKOMY U UCTOPU-
KO-KYNETYPHOMY MeTOAaM, aHanmn3npys Kak KOHKPETHble
cnydan npumeHeHnss CoyHOM oppepa, Tak W 3HaveHue
noaxona CoyHa K WHTepnpeTaumn opaepa B KOHTEKCTe
3Mnoxu. ABTOP CTaTbu MPUXOAUT K BbIBOAY, YTO Yepes n3yye-
HWe opaepa B TBOPYECTBE KOHKPETHOrO apXMTeKTopa oKa-
3bIBAETCS1 BO3MOXHbIM OCMBIC/IUTb HE TOJIbKO MPUMETbI
M AaXke CMbICN €ro MHAMBWAYaNbHOIO CTUAS, HO U JydLle
MOHATb Camy KyNbTYpHYIO Cpefy, B KOTOPOW npoTtekana
>KN3Hb 1 Pa3BKBanoCh TBOPHYECTBO 3TOrO apxmTeKTopa.
Knrouesblie cnoBa: [1)xoH CoyH, my3el [IoHa
CoyHa, apxuTeKTypa, opfiep, Heoknaccuumnam, baHk
AHrnnn.
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The Transformation of Classical Order in John
Soane’s Architecture
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The article provides a new approach to study the oeuvre of
an architect-neoclassicist Sir John Soane. This approach
is concerned to an original interpretation of architectural
order by Soane. Studying the metamorphosis of classical
order in Soane’s architecture can help to understand the
evolution and particularity of Soane’s individual style and
also to define the specific place of this style in the neo-
classicist movement.

The article describes the development of the
architectural order in England (since the 16th century to the
beginning of the 19th century) and some specific features
of the John Soane’s approach to the application of the
architectural order system. The author analyzes different
ways of interpretation of the order decoration in the work
of John Soane, referring to such buildings as the John
Soane House in London (the architect’s Museum now), the
Dulwich Picture Gallery and the Bank of England, which
was heavily rebuilt in the 20th century, but well-known in
its original appearance — from drawings, photographs and
descriptions. Other buildings of Soane are also examined
in the article.

The research is based on two methods — stylistic
analysis (of particular buildings and its details) and analysis
of historic and cultural aspects of Soane’s work (for better
understanding of its theoretical and practical origins and
the very reason of its genesis). The preliminary results of the
research show that the transformation of classical order’s
key elements is going hand in hand with the development
of two different phenomena — the style of Soane itself
and the situation in European culture of the second part
of the 18th century when some significant movements
(Neo-classicism, Gothic Revival, etc.) were developing,
intersecting and interchanging with one another.
Keywords: John Soane, Sir John Soane’s Museum,
architecture, architectural order, neo-classicism, Bank
of England.
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PeMUHU3aLMA NCUXUYECKUX PACCTPOMCTB:
«KnuHunueckum ypok B Canbnetpuep»

CraTbsi nocesileHa aHanudy GopmMMpoBaHus BU3yanu-
3aunnM UCTepuyecKkoro 6es3ymusi B UCKYCCTBE Ha Mnpu-
Mepe nonotHa MNeep-AHape Bpyie «KnnHMYecknin ypok
B Canbnetpuep». PaccmaTtpusas AONTYIO NPaKTUKY bemMn-
HM3auMn 6e3ymMunsi, MOXXHO MPUIATU K BbiBOAY, YTO Bpyiie
3aneyatnen peHomeH «pexuma LLlapko», o6HaxnB ero
LIMCKYCCUOHHbIE nons. duKcupys >keHckoe natonoruye-
cKoe Teno B OnpeaeneHHOM MecTe, OH AeMOHCTpMpoBan
[1Ba IMCKYPCVBHbIX TPIOKa: KaK naTpuapxanbHble MHCTU-
TYTbl ONPEAensN XeHLWMWHY KakK CyLlecTBO, /IMWEHHoe
COGCTBEHHOrO MHEHUS, M KaK XEeHLUMHa «1crapsinachby,
CTaHOBWIaCb OGBLEKTOM MOA MYXXCKUM BNAacTHbIM BUSI-
HWeM, NeMOHCTPUPYS 3Ha4YMMOCTb BBeaeHHoro J1. Upu-
rapeli TepMuHa «dannokynsipLeHTPU3mM» 1 ckonoounmnm
BO BTOpoOW nonosuHe XIX Beka. B peaynsrare oH oTpaxan
Te XapaKTePUCTMKMN UCTEPUU, KOTOPbIE NMO3BOIUIN ATOMY
3a6oneBaHnio beMUHU3NPoBaTb 6e3ymMue U BHEAPUTL €ro
B BU3YyalbHYIO KyNbTypy TOrO BpEMEHN: MUMETU3M, CUMY-
NAUMIO, penpeseHTaumio, MUMUKPUIO, KaTanornsaumio
1 pernctpaumio. XXeHckoe Teno npespaTuioch B CAep-
XXnBaemblli «andaBuTy», Bonnowas B cebe naeto 3epkana
3urmyHaa Gperiga n paccykaeHus XXaka lakaHa o npu-
poAe NCTEPUHECKOTO TUMNa NIMYHOCTU. BonesHb, nmetowas
«TbICSYMN JINHUHY U CYLLECTBYIOLLASA NCKIIOYNTENbHO 6na-
rogaps BU3yanbHOCTU, BCKPbIBana He TONbKO MPo6iemMbl
naTpuapxanbHOCTN GONbLIMHCTBA COLMAbHbIX U BNacT-
HbIX WHCTUTYTOB, HO W B3aMMOOTHOLIEHWI. B pesynb-
TaTe ocTpas v MPOTUBOpeYMBas Pa3roBOpPHas xapakTe-
pUCTUKa «MCTepuyKay, Boleawas Bo6uxon 6narojaps
nonynsipHOCTU BWU3yanbHOro o6pasa colleflwel ¢ yma
YKEHLLUMHbI, co3faHHoro B CanbneTpuep, A0 CYX MNop cTa-
HOBUTCS aKTyanbHOW TEMOI A1 UCCnefoBaHus B COBpe-
MEHHbIX BU3YyasbHbIX MPakTUKaXx.

KnroueBblie cnosa: ppaHLysckoe nckycctao XIX Beka,
peMrHn3aums 6e3ymns, MeguLmMHa 1 UCKycCcTBO, XyAo-
YKECTBEHHbIE penpeseHTaumm UcTepun, Bu3yasnbHble
ncenefoBaHus, TENECHOCTb, KybTypHas NnamsiTh

B MCKYCCTBE, NPUHLMMN BU3yanbHOM aHanormu.
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The Feminization of Mental Disorders: A Clinical
Lesson at the Salpétriére

This article analyzes the formation of visualization of
hysterical insanity in art on the example of the canvas by
Pierre-Andre Brouillet A Clinical Lesson at the Salpétriere.
Considering the long practice of feminization of insanity,
we can conclude that Brouillet captured the phenomenon
of the “Charcot regime”, exposing its discussion fields.
By fixing the female pathological body in a certain place,
he demonstrated two discursive tricks: how patriarchal
institutions defined a woman as a being devoid of her own
opinion, and how a woman “evaporated”, became an object
under male power influence, demonstrating the significance
of the term “phalloculacentrism” and scopophilia of the
second half of the 19th century introduced by L. Irigaray.
As a result, it reflected the characteristics of hysteria that
allowed this disease to feminize insanity and introduce it
into the visual culture of the time: mimetism, simulation,
representation, mimicry, cataloging, and registration. The
female body became a pent-up “alphabet”, embodying
the idea of Sigmund Freud’s mirror and Jacques Lacan’s
reasoning about the nature of the hysterical personality
type. The disease, which has “thousands of guises” and
exists solely due to visual appearance, revealed not only the
problems of Patriarchy of most social and power institutions,
but also relationships. As a result, the acute and controversial
colloquial characterization of “hysterical”, which was included
due to the popularity of the visual image of a mentally ill
woman created at the Salpétriere, is still becoming a relevant
topic for research in modern visual practices.

Keywords: 19th century French art, feminization of
insanity, medicine and art, artistic representations of
hysteria, visual studies, corporeality, cultural memory in
art, principle of visual analogy.
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Hukonbckasa UpuHa UnbuHuYHa

LLOKTOp MCKYCCTBOBEAEHUNS, BEAYLLUMIA HAyYHbI
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Yxop MeHpepeukoro. Heckonbko 3ameyaHun

0 ero TBOPYECKOM Hacnepum

B cTaTbe, NOCBSALLEHHOW YXO4y M3 XWU3HW BblaatoLlerocs
nonbckoro komnosutopa K. Menpepeukoro (1933-2020),
npeanpvHUMaeTcs 0630p TBOPYECKOro MyTuM W Hacne-
s MacTepa-aKcrneprMeHTaTopa Bo BCEM ero maclutab-
HOM MHOroo6paaun. OUKCUPYITCS CTUIUCTUKO-3CTETU-
yeckne moamoukaumm uckyccraa K. Menaeperkoro, npn
YTBEPXAEHNN BaXKHENLLEro TBOPHECKOro NMpuHLMNa ero
KOMMO3UTOPCKOM 6unorpadmm — MOCTOSHHOIO MNpPeono-
NIEHUN TPaHWL, 3CTeTUYecKux Tpaauumii. MHoronetHue
npogeccroHanbHble KOHTaKTbl aBTOpa C KOMMO3UTO-
pomMm, coobuiatolme UCCNefoBaHNo 1 0CO6YI0 NNMYHOCT-
HYIO WMHTOHaLUMIO, MO3BOJISIOT MPOSICHUTb OCOGEHHOCTU
TBOPYECKOro MeToda U 3CTETUKO-MUPOBO33peHYecKne
OCHOBbI UICKyCCTBa MacTepa.

KnioueBble cnoBa: Kwnwtod MNMeHaepeLknin, Mysbika
XX-XXI BeKka, COHOPUCTUKA, IKCMPECCUOHN3ZM,
nocTtHeopomaHTuaMm, «CtpacTtu no Jlykey, «bpuraga
cmMmepTuy, Dies irae, «/ltopeHckne feMoHbI», «CeMb BpaT
Wepycanuman.
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Penderecki’s Passing Away.

A Few Comments About

His Creative Legacy

Inthe article devoted to the passing away of the outstanding
Polish composer K. Penderecki (1933-2020), an overview
of the creative path and legacy of the master-experimenter
is undertaken in all its large-scale diversity. The stylistic and
aesthetic modifications of K. Penderecki’s art are recorded
with approving of the most important creative principle
of his composer biography — the constant overcoming
of the aesthetic traditions’ limits. Long-term professional
contacts between the author and the composer, which
give the study a special personal intonation, allow to clarify
the master’s creative method’ features and the aesthetic-
outlooking foundations of his art.

Keywords: Krzysztof Penderecki, music of the

20th-21st centuries, sonoristics, expressionism,
postneoromanticism, The Passions to Luke, The Death
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Brigade, Dies irae, The Devils of Louden, Seven Gates of
Jerusalem.

MetpywaHckas EneHa MuxannosHa
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TeHaeHUMM anoxu B nocnegHem 6anete Mapuyca
MeTtuna «Bonwe6Hoe 3epkano»

Ha ocHOBaHMM W3BECTHbIX WCTOPUYECKUX U UCCNEAo-
BaTe/IbCKMX MaTepuanoB O CO3AaHuK, NMOAroToBKe, npe-
Mbepe U1 BocnpuaTun 6Ganeta «BosiwebHoe 3epkasno»
(xopeorpadusa M. MNetmna, myabika A. KopelyeHko, 1903)
npepnaraeTcs KynsTypOsorMyeckuii pakypc paccmoTpe-
HUS 3TOro peHoMeHa. [laHHbIN pakypc NpUMeHsieTcs 1 no
OTHOLLEHMIO KO MHOMMM COCTaBASOLLMM CUHTETUYECKOTO
Lenoro — Mysblke, cleHorpadpuu. A Takxe Ana aHanmsa
CYLLECTBEHHbIX TEHAEHUNA N3MEHEeHNs 6aneTHbIX TOMo-
COB W WX MHTepnpeTaunii, 6aneTHon NaHTOMUMbI U ee
(KaK B LLesIoM NMOo3TMKM KNaccuyecKoro 6aneta) rmnoTeTum-
YeCKOro BO3AeNCTBUS Ha HEMOW KnHemaTorpao.
KnroueBbie cnoBa: Mapuyc NeTtuna, 6anet, Tonocol,
xopeorpadus, TeHAEHLMM 3Mnoxu, 6a, NaHTOMUMa,
HEeMoe KVHo.
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The Epoch’ Tendencies in Marius Petipa’

Last Ballet The Magic Mirror

Based on well-known and research materials about the
creation, preparation, premiere and perception of The
Magic Mirror ballet (choreography by M. Petipa, music by
A. Koreshchenko, 1903), a culturalogical perspective of
this phenomenon is proposed. This perspective is also
applied to many components of the synthetic whole —
music, scenography. As well as for the analysis of significant
trends in changes in ballet toposes and their interpretations,
ballet pantomime and its (as, in general, the classical ballet’
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poetics) hypothetical impact onto silent movies.
Keywords: Marius Petipa, ballet, toposes, choreography,
epoch’s tendencies, ball, pantomime, silent movies.
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«KeHutb6a Banb3zammnHoBa» A. OCTPOBCKOro:
My3blKaZibHOE NpoYTEeHne

B ctatbe npencTtaBneH aHanu3 apamaTtyprv Komeauu
A. OcTpoBckoro «lMpa3gHUYHbIN COH Ao 06ega» ¢ UCNosb-
30BaHMEM MeToAa, MPUMEHSIEMOro MpU aHanu3e My3bl-
KanbHbIX TekcToB. O6Lias CTpyKTypa npousBeneHus
onpepeneHa Kak aHanor MOHOTEMaTU4YeCcKoW COHaTHOMN
dopmbl. OcHoBa MoHOTemaTuama — Tema cHa. COH —
TemaTuyeckoe siApo nbecbl. OH BGMPAeT BCE MOTUBbI
1 06pasbl, KOTOpble MOCNEAOoBaTeIbHO PAaCKPbIBAOTCS
B nbece. Tak, rnaBHas napTus — o6pas banb3amuHoBa
Kak cHoBupaua, a no6oyHas — BonsoweHne cHa banbsa-
MWHOBa B O6pase 6oratoro gomMa HuukuHbIx. B3anmo-
p,eﬁcmwe STUX TEM NAET MO NUHUN UX CONMXKEHUS BNNOTb
[0 MONHOW mnaeHTudukaunn. Kpome obLuen CTpyKTypbl
TEKCTa B CTaTbe MNpPOC/ieXnBaeTcsa BCA MOTUBHas Apa-
MaTyprvisi, B KOTOPOW BbISIBNEHbl YepTbl My3blKanbHOWM
KOMMO3NUMKN: TemaTU4ecKne apku Mexay pasgenamu
TEKCTa, MHTOHALMOHHbBIN CTPOI peyn repoes, akycTuye-
ckne apdeKTbl, aHaNornyHble My3blKanbHbIM W Npuaa-
lolme TEeKCTy CXOACTBO C OPKECTPOBOW KOMMO3ULMEN.
Ha ocHoBe aHanusa genaetcs BbiBOA, 06 yH1BepcanvMame
My3blKasbHbIX GOPM.

KnioueBble cnoBa: gpama, CoHaTHas popma, MoOHOTEMa-
TWU3M, MOTUBHas ApamMaTyprusl, UHTOHALMOHHbI CTPOM.
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The Marriage of Balzaminov
by A. Ostrovsky: Musical Reading
In the article the dramatic composition of A. Ostrovsky’s
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comedy Holiday Dream Before Dinner is investigated with
the method used in the analysis of musical texts. The
general structure of the work is defined as an analog of the
monothematic sonata form. The basis of monothematism
is the theme of dream. The dream is the thematic core of
the play. It absorbs all the motives and images that are
consistently revealed in the play. So, the first theme is
the image of Balzaminov as a dreamer, and the second
theme is the embodiment of Balzaminov’s dream in the
image of the Nichkin's rich house. The interaction of
these themes goes along the line of their convergence
up to full identification. In addition to the analysis of
general structure of the text, the article traces the entire
motivic dramaturgy, which emphasizes the features of a
musical composition. Thematic arches between sections
of the text, the intonation structure of the characters’
speech, acoustic effects giving the text aresemblance
to an orchestral composition are revealed. The analysis
of the play leads the author to the conclusion about the
universality of musical forms.

Keywords: drama, Sonata form, monothematism, motivic
dramaturgy, intonation system.

KunHo nu maccmepgua

JeHuKnH AHTOH AHaTonbeBUY

KaHnaunpat KynsTyponorun, ooueHT, npodeccop Kadpeapsbl
3BYKOPEXMCCYPbI Y My3blKanbHOro UCKyccTBa, MHCTUTYT
KnHO 1 TenesunaeHns N'MTP, Mocksa
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CoBpemeHHble uudpoBbie apT-NPaKTUKKU

U «6onee-yem-yenoBeyeckoe» BocnpusaTne

B cratbe paccmarpuBaeTcsi KOHLUenuus «6onee-yem-ye-
NIOBEYECKOro» BOCMPUSATUS, OCOBEHHOCTU KOTOPOrO KOH-
CTPYMPYIOTCS B CETAX» OTHOLIEHWI, Kak pe3ynbrar B3a-
VMOLEWNCTBUS U B3aUMOOTHOLLUEHUIA PasHOPOAHbLIX CWn
(nesaTenbHOCTM YenoBeKa, XXMBOTHbIX, 6aKTepuin, 06bek-
TOB, TEXHOMOMMI U Np.). 30eCb AENCTBYET HE CYyGLEKTUBHOE
YerioBeyeckoe BOCMPUSTUE, UHOMBUAYANbHOE CYXAEeHWe
BKyCa WM OOLUECTBEHHOE «pacrpefeneHne 4YyBCTBEH-
HOro», HO MPOLECCbl COBMECTHOrO KOHOUrypvpoBaHMS
adPeKTUBHOIO «MoNs CBepLUEHUs» (onpefenstowme Yys-
CTBEHHOE) B pesy/bTaTe CcoyqyacTUsi MHOXXECTBEHHbIX
aKTaHTOB B CO3[aHUWN >XMU3HEHHbIX COObITUIA, CUTyaLui,

[aHHble aBTOPOB. AHHOTaLMK

npoLeccoB 1 Konnmanin. Onupasce Ha punocodckne naen
A. BeprcoHa, B. Yaittxena, XX. CuMmoHzoHa, XK. denésa, ®.
BaTTapw, aBTOp CTaTbM paccmaTpuBaeT abdeKTUBHbIN
XapakTep B3aUMOAENCTBUS Mexay MpousBeaeHUIMU
COBPEMEHHbIX XYAOXHWKOB U 3pUTENSIMU-NapTULMNaH-
TaMu. YTBEPXKAAETCS, YTO TBOPHECTBO U XyAOXECTBEHHas
npakTMka MoryT 6blTb MEPEOCMbICNIEHbl KaK MNpPoLEecChl
CO-TBOPYECTBA C ABWKEHUSIMU CTaHOB/IEHNS MaTepun.
970 cNoco6 NOMbICAUTbL UCKYCCTBO He B KayecTBe GpopMbl,
HO KakK NpoLecc, OTKPbITbIN ANSLWEMYCS UHTEPBAsy OGHOB-
NIEHNsT N N306PETEHMNS, KOTOPbLIA pacKpbiBaeTcs 4epes
MaTepuasbHble OTHOLIEHWUS MaTePUN-3HEPTUW, OANNTENb-
HOCTW, NEPEXOAO0B U UHTYULIMUN. Yepes TeXHNKM adpdeKTnB-
HOW COHACTPOMKM NapTULIMNAHTbI OPraHn3yIoT ABUXEHUS
MOTOKOB MaTepPUN-3HEPIrN, U Kaxaoe WHAMBWUOyanbHoe
BOCMPUATUE CY6LEKTOM-aKTaHTOM CTaHOBUTCS COBMECT-
HbIM «6onee-4yem-yenoBeyeckum» BocnpusTuem. MHTe-
PaKTUBHbIE M NapTULMNAaTOPHbIE NPOU3BEAEHNS He oTpa-
XKaloT peanbHOCTb B 3CTETUYECKUX ¢dopmax, aBMecTo
3TOro CO3JatoT HOBble NPOLECCHI, HOBblE MecTa TBOpYe-
CTBa (NposiBieHus cry4as), B KOTOPbIX 3CTeTUKa nepdpop-
MaTUBHO peanuayeTcs, npexzae 4em oHa 6yaeT noHsta
v oTpednekcmpoBaHa caMUMKM YyvacTHUKamu. B Tekcte
YTOYHSIETCS, YTO NPEACTaBNSET CO6ON «6onee-4em-yeno-
BEYeCcKoe» BOCMPUSTUE, KaK OHO COOTHOCUTCS C MPUBbIY-
HbIM MOHUMaHWeM chepbl YENOBEYECKOrO YYBCTBEHHOIO
onblTa M Kak peanusyetcs npu paboTe ¢ COBPEMEHHBIMU
VHTEPaKTMBHbIMU M NapTULMNATOPHBIMU Meananponsse-
OEeHVAMU.

Knrouesble cnoBa: «6onee-4em-4enoBeyeckoe»
BoCnpusATHeE, apdekT, addPeKTUBHAS COHACTPONKA,
VHTEpaKTUBHas MHCTaNNALMS, NapTULMNaTOPHble
apT-NpoeKTbI.
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Modern Digital Art Practices and “More-than-Human”
Perception

The article analyzes the concept of “more-than-human”
perception, the features of which are constructed in the
networks of relations, as a result of the interaction and
relationships of heterogeneous forces (human activities,
animals, bacteria, objects, technologies, etc.). This is
not a subjective human perception, personal judgment
of individual taste or social “distribution of sensitive”, but
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the collaborative process of configuring affective “field
of the possible things” (define perception) as a result of
the participation of multiple actants in the creation of life
events, situations, processes, and conflicts. Based on
the philosophical ideas of A. Bergson, W. Whitehead, J.
Simondon, J. Deleuze, and F. Guattari, the author examines
the affective nature of the interaction between the works
of contemporary artists and the audience-participants.
It is argued that creativity and artistic practice can be
reinterpreted as processes of co-creation with the
movements of matter formation. It is away to think of art not
as a form, but as a process open to a continuous interval
of renewal and invention, which is revealed through the
material relations of matter-energy, duration, transitions,
and intuition. Through affective attunement techniques,
participants organize the movements of matter-energy
flows, and each individual perception by the subject-
actant becomes a joint “more-than-human” perception.
Interactive and participatory works do not reflect reality in
aesthetic forms, but instead create new processes, new
places of creativity (manifestations of chance), in which the
aesthetic is performatively realized before it is understood
and reflected by the participants themselves. The text
clarifies what constitutes “more-than-human” perception,
how it relates to the usual understanding of the sphere of
human sensory experience, and how it is implemented
when working with modern interactive and participatory art
projects.

Keywords: “more-than-human” perception, affect,
affective attunement, interactive installation, participatory
art projects.
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«lyMaHu3aums» ucKyccTBa: My3eun

B UHTEpHeT-cpeae

B naHHol cTaTtbe LndpoBble My3eliHble pacLuMpeHns pac-
CMaTpuBaloTCA B pakypce MpOoLLEeCcCoB NepeopueHTaumm
My3e€eB Ha OXBaT CaMOii LUMPOKOW ayauTOpUn 1 akTUBHOTO
BK/IOYEHMSI MPOU3BEAEHMIN UCKYCCTBa B MeaMaamckypc.
B nepBsyto o4epenb 0603HaYeHHas B CTaTbe Npo6nemaruka
oxBaTblBaeT TpaHCGHOPMaLIMIO NMPUBLIYHON KOMMYHUKaLMU
Mexay My3esMu U unx nocetutensmu. Tak, o6pa3oBbiBa-
OTCS HOBbIE aKLEHTbI Y CMELLAIOTCS OPUEHTUPbI C MPOU3-
BEEeHUsI UCKYCCTBa Ha ero peuuvnueHTa. Lenbio ncene-
[0BaHUS SIBMSIETCA aHanmn3 BW3yanbHOW COCTaBNsoLLEN
CanToB MY3€€B, KYNbTYPOSIOrMYEeCcKOe NCCNenoBanHme Lng-
POBOro KOHTEHTa. B pesynbTtaTte BbixoAa My3eiHbix o6pa-
30BaHU 1 UX MaTepuanbHO-KYNLTYPHOTO apxuBa B rone
MacCOBOW KyNbTYpPbl Peasin3yeTcs He TOMbKO AOCTYN K Mpo-
N3BEAEHNSM WUCKYCCTBA W ero MHGOPMALMOHHOMY, 3KC-
NepTHOMY COMPOBOX/EHWIO, HO M CBOEro poja Aecakpa-
Nn3aums KyNbTYPHbIX 06beKTOB. B cTaTbe Aenaertcs BbiBOA,
YTO CMEKTP BU3YyasbHbIX 3peNULL, NPEACTaBNEHHbIX B LU~
POBbIX My3esiX, WMPOK, ONUPAETCs Ha UrPOBYIO ACTETUKY,
Ha BO3MOXHOCTb MHTEPAKTUBHOWM MaHUMyNsiLMN HanonHe-
HWeM CanToB.

KnioueBble cnoBa: Bu3yasbHasi KynbTypa, My3en,
undpoBOIN My3er, BUPTYyanbHbI My3el, Npon3se-

[EeHWNe NCKYCCTBa, MONNIKPaH, Urpa, BUPTYyasibHOCTb,
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“Humanization” of Art: Museums on the Internet

In this article, the digital museum is examined through the
perspective of the “humanization” processes, which is the
reorientation of museums to reach the widest audience
and to introduce works of art in media discourse. First of
all, these problems cover the transformation of the usual
communication between museums and their visitors.
Thus, new accents are formed and landmarks are shifted
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from a work of art to its recipient. The purpose of this
study is analyzing the visual component of museums’
websites, cultural research of digital content. As a result
of the release of museums and their material and cultural
archive in the field of mass culture, access to works of art,
and its informational, expert support are realized, but also
a kind of desacralization of cultural objects is fixed. The
article concludes that the range of visual shows presented
in digital museums is wide and relies largely on game
aesthetics, on the possibility of interactive manipulation of
website content.

Keywords: visual culture, museum, digital museum,
virtual museum, work of art, split-screen, game, virtuality,
desacralization.
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KynbTypHbI repom u 3KpaHHbIN repo: CYyLLLHOCTHbIE
XapaKTepucTuku o6pasa
B XX Beke OOMMHMPYIOLWMM CMOCO6GOM penpeseHTauum
KyNbTypbl CTann SKPaHHbIE UCKYCCTBA — KWUHO, TENEBU-
neHve, mynsTMeana. CerogHs aKpaHHbIA repol, OTHAB
nanbMy NnepBeHCTBa Yy reposi INTEpPaTypHOro, 3aHMMaeT
nnavpylowme nos3vumMM no oxeaTy ayauTopum K1 oblie-
CTBeHHoOW y3HaBaeMocTu. bonee Toro, oH npeacraenseT
Cco6OoI 3epKanio KynbTypbl 1 pedynbraT pednekcun Toro,
KaK XYLOXHVK (B HalleM Cnyyae — pexuccep unu cue-
HapWucT) BUAWT, YYBCTBYET W MOHWMaET COBPEMEHHOro
Yyenoseka. B cBsA3n ¢ yem npenactaBnsieTcs akTyanbHbIM
BbISIBUTb CYLLLHOCTHbIE XapaKTEPUCTUKMN AKPaHHOIO repost
n6onee O6WMPHOrO GEeHOMEHa, 4acTbld KOTOPOro OH
ABNAETCS, — repos KynbTYpPHOro, onpefenuTb Ux MecTo
1 GYHKUMM B COLMOKYNBTYPHOM MPOCTPAHCTBE, a Takxe
0603HaYNTb METOAbI X KOMMYHUKALWK C PELUNTNEHTOM.
CrtaHoBreHve peHoMeHa KynbTypHOro repos 6epet
CBO€ Hayasno elle B APEBHOCTU, MOITOMY aHaNIn3 ero Cylii-
HOCTHbIX XapaKTEPUCTUK OCYLLECTBNSETCS Yepes NpusmMy
Teopuun muda (E.M. MenetuHcknin, M. dnnage, M.M. Bax-
TuH, K. NNeBu-Ctpocc, K.I. FOHr, k. Kamn6enn). Paccma-
TpUBaeTCA TaKkXKe TeHeBasi CTOPOHa Ky/IbTYPHOro reposi —
durypa TpuKcTepa, KOTOPbIV ABNSETCS NPeALecTBEHHU-
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KOM aHTUreposi B MPOU3BEAEHUAX 3KPaHHOW Ky/bTypbl.
OKpaHHbIN repoin, 6yay4yn coBpeMeHHOW Gopmoin repos
KyNbTYpPHOro, NepeHnMaeT ero MMGponormMyHOCTb U OCHOB-
Hble CYLLHOCTHble XapakTepucTuku. OfHako npencTaB-
NseT co6om 6onee CNoXXHbIN GeHOMEH 3aKoAMPOBaHHOIO
KYNbTYPHOIO TEKCTA, POXKAAIOLMIACS Ha CTbIKE ThiCYeneT-
Hero KaHoHa penpeseHTaLnn KyNbTYPHOro repos 1 HOBbIX
XY[LOXKECTBEHHO-BbIPa3uTeIbHbIX CPELACTB aKpaHa.
KnioueBble cnoBa: MUbONOrNMYeCcKnin repoi, repom
KYNbTYpbl, KAHOrepon, TPUKCTEP, MOHOMU®, KUHOTEOoPUS,
KMHOAHTPOMONOrNS, aKCUONTOMNSt KUHO, OHTONIOTNSI KMHO,
CEMUOTUKA KNHO.
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Cultural Hero and Screen Hero: Essential
Characteristics of the Image

The 20th century is a time of a “visual turn” in culture.
Linguistic forms of culture have given way to visual ones.
Screen arts — cinema, television, multimedia— have
become the dominant means of representing culture.
Today, the screen hero is pushing the literary hero out of the
cultural space. It occupies a leading position in audience
reach and public awareness. Moreover, the screen hero is
a mirror of culture and the result of reflection on how an
artist (in our case, a director or screenwriter) sees, feels
and understands a modern person. The article reveals
the essential characteristics of the screen hero and the
cultural hero as a more extensive phenomenon of which
he is a part. We define their place and functions in the
sociocultural space, the methods of their communication
with the recipient.

The formation of the phenomenon of the cultural
hero began in antiquity. Therefore, we analyze its essential
characteristics through the theory of myth (E.M. Meletinsky,
M. Eliade, M.M. Bakhtin, K. Levi-Strauss, C.G. Jung, J.
Campbell). We also consider the shadow side of the cultural
hero — the trickster. He is the forerunner of the antihero in
screen culture. The screen hero is a modern form of the
cultural hero. Therefore, he adopts mythology and basic
essential characteristics from his predecessor. However,
the screen hero is a more complexed phenomenon of
encoded cultural text. It is born at the junction of the
millennial canon of representing a cultural hero and new
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artistic and expressive means of the screen.

Keywords: mythological hero, cultural hero, movie hero,
trickster, monomyth, cinematic theory, anthropology of
cinema, axiology of cinema, ontology of cinematography,
semiotics of cinema.
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CumBonMyecKas CyuwHOCTb UICKYCCTBa

B pomMaHTU4eckom actetuke ®puapuxa Lnerens
CornacHo OfHOMY M3 [/1aBHbIX TEOPETUKOB HEMELKOro
pomaHTMama Gpuapuxy LLinerento, «Bbicluee» UCKYCCTBO
BCErga CMMBOJSIMYHO, M 3aHMMAIOLWAACS UM Hayka acTe-
TUKa TOYHEE [OMKHA 6blnia 6bl HA3bIBAaTLCA KCUMBOIMKOM».
K BbICLUIMM MCKYCCTBaM OH OTHOCUT YXMBOMUCb, CKySlb-
NTypy, My3biKy W MO33MI0 KaK «UCKYCCTBa MPEKPacHOro
M naeanbHO 3Ha4YMMOTo» U Ha NPUMEPE XMBOMUCK U CIOo-
BECHbIX MCKYCCTB MOKa3blBaeT CUMBO/IMYECKUI XapaKTep
vcKyccTBa B LienioM. O6pasuamu CUMBOIMYECKOTO UCKYC-
cTBa BXuMBonucy LLinerenb cymMTaeT XXMBOMUCH CTapbiX
UTaNbSHCKMUX Y HemMeLKuX MacTepoB. OH BbICTyraeT npo-
TUB [eNeHNS XXMBOMUCK Ha XaHpbl, nonaras, 4To NopTpeT,
newnsax, HaTFoPMOPT — 3TO INLLb ICKU3bl K 6ONbLIONA MHO-
ropurypHor MCTOPUYECKOM, Kak NpaBunio, XpUCTUaHCKOro
cofepXaHns KapTUHe, KoTopas BedeT 3putens B 6oxe-
CTBEHHble chepbl. XKMBONUCHL MPU 3TOM AOMKHA BbIMON-
HSTb CBOK CUMBONNYECKYO GYHKLIMIO C MOMOLLBIO YACTO
>KMBOMUCHBIX XYAOXXECTBEHHO OPraHN30BaHHbIX CPEACTB.
Moasus (tak LUnerenb Ha3biBalOT BCIO XYOOXXECTBEHHYHO
nuTepaTypy) TakxKe B /ly4LIMX CBOMX 06pasuax (0cobeHHo
«POMaHTUYecKor anoxm» ot CpeaHux BekoB no XVII Bek)
6blna cumBonnyeckon. Ee cumsonunueckmii cmoicn LLne-
reflb 0603HaYaeT MOHATMEM «anneropum». bubnus kak
XYAOXECTBEHHas CUMBOSIMYECKAs KHWra cTana OCHO-
BOW «POMaHTUYECKON» nuTepaTypbl CpeaHeBeKOBbS,
KOTOpasi lWna ABYMS MNyTAMU: «XPUCTAHCKO-anneropu-
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YeCcKUM», MEePEHOCS XPUCTUAHCKYIO CMMBOJIMKY Ha BECb
MUP U1 XKW3Hb, Y COGCTBEHHO POMaHTUYECKUM — BO3BE-
[IEHUS KaXKAOro SIBNEHUS XXM3HU K CUMBOIMYECKON Kpa-
coTe. Ha npumepe apambl LLinerens nenut nponsseneHns
WCKYCCTBa Ha TpW pa3psaa: NOBEPXHOCTHbIN, [yXOBHO-Y-
rny6neHHbI 1 acxatonormyeckuin. CoBpeMeHHoe UCKyc-
CTBO, COrNMacHoO HemeukoMmy dunocody, yTpaTuno csoe
CUMBOSIMYECKOE COflepXKaHNe, OCTaBasiChb Yallle BCero Ha
nepBOM, NOBEPXHOCTHOM YPOBHE.

KnioueBble cnoBa: ®puapuix LLinerenb, poMaHTU3M,
3CTETMKA, UCKYCCTBO, CUMBOIN3M, CUMBON, 06pas,
YXMBOMUCb, NO33Us, NNTEPaTypa, Apama.
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The Symbolic Essence of Art in Friedrich Schlegel’s
Romantic Aesthetics

According to Friedrich Schlegel, one of the leading theorists
of German Romanticism, the “highest” art is always
symbolic,anditwould be more precisetonamethediscipline
that deals with it “symbolics”, rather than “aesthetics”.
According to Schlegel, the highest arts comprise painting,
sculpture, music, and poetry as the “arts of the beautiful and
the ideally significant”. Using the examples of painting and
literary arts, he demonstrates the symbolic character of art
in general. Schlegel thinks that masterpieces of old Italian
and German painters exemplify symbolic art. Schlegel
is against separating painting into genres. He thinks that
portrait, landscape, or still nature are merely sketches in
preparation for a large, multi-figure, historical painting — as
a rule, with Christian content — which leads the spectator
to divine spheres. At the same time, painting must perform
its symbolic function by means of purely pictorial means.
The best examples of poetry (this is how Schlegel styles all
belles lettres) also have been symbolic, especially during
its “Romantic period”, from the Middle Ages and up to
the 1600s. Schlegel refers to its symbolic meaning by the
term “allegory”. The Bible — as an artistic, symbolic book —
became the foundation of the “Romantic” literature of the
Middle Ages, which took two routes: “Christian-allegorical”,
which transfers Christian symbolism on to the entire world
and life, and properly speaking Romantic, which presents
every phenomenon of life as leading up to symbolic beauty.

364

Using the example of drama, Schlegel divides works of art
into three categories: superficial, spiritual-profound, and
eschatological. According to the German philosopher,
contemporary art has lost its symbolic content and mostly
remains at the superficial level.

Keywords: Friedrich Schlegel, Romanticism, aesthetics,
art, symbolism, symbol, image, painting, poetry, literature,
drama.
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BEeAEHUS, OTAEN UCTIONHUTENBCKUX UCKYCCTB, CEKTOP
donbknopa 1 HapPOAHOro NCKYCCTBa, MoCcyAapCTBEHHbIN
VHCTUTYT NCKYCCTBO3HaHWSI; MarncTp KynbTyponoruu,
crneumanucT no n3o6pasnTenbHOMY U AEKOPaTUBHO-MPU-
KnagHOMY UCKYCCTBY, IaBHbI XpaHUTe b BbICTaBOYHOIO
doHaa lNocypapcTeeHHoro Poccuiickoro [loma Hapoa-
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K Bonpocy o xyp0>kecTBEHHOWN LLeHHOCTU aBTOPCKUX
KOMWUM HauBHbIX XyA0)XXHUKOB: HuHa BapgponomeeBa
HwHa BapdonomeeBa — oaHa U3 CaMbIX M3BECTHbIX POC-
CUNCKUX XYAOXHUL-NtobuTenen, ee nms BoLwsno Bo «Bce-
MVPHYIO SHUMKIOMNEAMIO HAaMBHOTO NCKYCCTBay, @ PaboTbl
HaxXoAsTCsA B roCyAapCTBEHHbIX M YaCTHbIX KOMIEKUUSsX.
Ee TBOpYecTBO orpaHunymBaeTcs 20 MoBTOPSOWMMUCS
cloetamu, nee npuMep MO3BONSET HaM T[OBOPUTH
0 [OCTAaTOYHO PaCMPOCTPAHEHHOM SIBJIEHWUN B Xy[A0Xe-
CTBEHHOM npumuTMBe. [ns aBTOPCKOro TBOpPYecTBa
LEHHOCTb NPeACTaBAsieT MOHSTUE KOPWUrMHANIBHOCTU
npouaBefeHns», 0fHaKo B HAMBHOM UCKYCCTBE He pef-
KM SIBNISIETCSI aBTOPCKWUIA CaMOMOBTOP — MOXET Cylue-
CTBOBaTb TPU-YETbIPE KOMWUN OQHOrO NPOU3BEAEHUS, YTO
He CKasblBaeTCsi Ha UX LEHHOCTU Ha XyO4OXeCTBEHHOM
pblHKe. Takylo 0CO6EHHOCTb HaMBHOE UCKYCCTBO MMeeT
6naropgapsi CBOEMY MOrPaHWYHOMY COCTOSIHUIO Mexay
«BbICOKMM» W HAPOAHbIM WCKYCCTBOM, B KOTOPOM HET
MOHATUI «OpUrMHaN» U1 «konus». OTAnYaeTca MaHepa
nUCbMa XYAOXHUWLbBl B PaHHUA W NO3OHUA nNepuopabl,
4YTO TaKXXe FrOBOPWUT O APYrol OCOGEHHOCTU HEKOTOPbIX
HaMBHbIX XYAOXXHWKOB — MEepexof OT CaMOoAeATeNbHOWN
MaHepbl PUCOBAHNSA K Tly6O4HON. CTOUT NPEAmnonoXuTb,
4YTO 3TO SIBASIETCA MPSIMbIM CNEACTBMEM ycrexa pa6oT
XY[OXXHWKa Ha apT-pblHKE W YyBeNWYeHUsi KonuyecTBa
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cosfaBaeMblx Mpov3BeaeHun. B cratbe fokasbiBaeTcs,
YTO YMPOLLEHME XYLOXKECTBEHHOTO A3bIKa NO3AHUX Pa6oT
BapdonomeeBoit SBISETCA NEPEXofoM K AeKOPaTUBHO-
CTW, XapaKTepHoOW s HAPOAHOrO TBOPYECTBa.
KntoueBble cnosa: HaMBHOE UCKYCCTBO, aBTOPCKUE
KOMUW, XyLLOXXHWKM Ypana, HapoaHOe TBOPYECTBO.
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To the Question of the Artistic Value of Author’s
Copies by Naive Artists: Nina Varfolomeeva

Nina Varfolomeeva is one of the most famous Russian
amateur artists, her name was included in the World
Encyclopedia of Naive Art, her works are in public and private
collections. Her work is limited to 20 repetitive subjects,
and her example allows us to talk about a fairly common
phenomenonin artistic primitive. The concept of “originality
of awork” is of value for author’s creativity, however, in naive
art, author’s self-repetition is not uncommon — there may
be three or four copies of one work, which does not affect
their value in the art market. Naive art has such a feature
due to its borderline state between “high” and folk art, in
which there are no concepts of “original” and “copy”. The
artist’s painting style differs in the early and late periods,
which also speaks of another feature of some naive
artists — the transition from an amateur painting style to
a popular print. It should be assumed that this is a direct
consequence of the success of the artist’s works in the art
market and the increase in the number of works created.
The article proves that the simplification of the artistic
language of Varfolomeeva’s later works is a transition to
decorativeness, characteristic of folk art.

Keywords: naive art, copyright copies, artists of the Urals,
folk art.
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BuTtanbHoOCTb MUCKYyCCTBa: Nnoaxoabl K uCccnenoBaHuo
MoHATME BUTANbHOCTU WNCKYCCTBa Ha NpPOTS>XeHUN BEeKOB
COn3MepPsNochb C NOHATUEM «MOBbILLEHHOWN YXU3HU», C OLLYy-
weHmnem oco6oro noabemMa B MOMEHT Xy[oOXXeCTBEeHHOro
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nepexviBaHna 1 paccMaTpuBanoch Kak ycrnosue obpeTe-
HUA HOBOW aHeprun. CeroaHsi Bbicokas aMnanTyda npe-
TBOPEHUSI ApamaTtiamMa, OCTPO MpeAcTaBleHHoe Tparu-
Yyeckoe, NOAPbIBAET BO3MOXHOCTU  XyOOXKECTBEHHOro
kaTapcuca. Korga XymoxecTBeHHylo ¢dopmy paséuBatoT
HaMepeHHble anorn3mbl, Co3HaTeNlbHOe MoAeNMpoBaHVe
Xaoca, 060CTpseTCs U BHUMaHWe K Yrny6neHHon paspa-
60TKe peHOMeHa BUTaNbHOCTUN UCKYCCTBA.

Bynyun cneumanuctom no actetuke, O.A. KpmBuyH
YK€ HECKOJbKO NeT pa3pabaTbiBaeT acneKTbl, CBA3aHHbIe
C GEeHOMEHOM BWTaNbHOCTM UCKyccTBa. Ha onpeneneH-
HOM 3Tane K paboTe Hag, AaHHOW TEMOW MOAKIYUINCH
Apyrme COBPEMEHHble UWCCnefoBaTeny, paspensioume
VHTEpeC K AaHHOMY peHoMeHY. [lckyccus no Teme, BbiHe-
CEHHOW B 3arosioBoK, co6pana B [locynapcTBEHHOM UHCTU-
TYTE€ WCKYCCTBO3HAHWS YYeHbIX pPasHbIX CreunanbHo-
CTel U3 XyAOXKECTBEHHbIX BY30B U HayYHbIX YYPEXAEHWI
MockBbl, CaHkT-lNeTep6ypra, HmxHero Hosropopaa. O6be-
[AVIHAIOLLE OCHOBOW KPYI/IOro CToNa NOCYXUO XXenaHne
VCKYCCTBOBEIOB, My3bIKOBEAOB, Ky/IbTYPO/IOroB, apX1TeK-
TOPOB, 9CTETMKOB co3aaTb o6obLiatoLee uccnenoBaqme,
NposiCHslOLLEee NPUPOAY BUTa/IbHOCTU UCKYCCTBa. [loknaapl
KPYrnoro cTona, faHHble B COKpalleHuW, npeactaBneHbl
B 9TOM pasfene Kak 6onbluas KONNeKTUBHas CTaTbs, Crno-
COG6CTBYOLLASA NPOABVKEHMIO B HANUCaHWUN KONNEKTUBHOM
MOHorpapuu.
KnroueBble cnoBa: coBpemMeHHOe MCKYCCTBO, KaTapcuc,
BUTaNIbHOCTb UCKYCCTBA, XyAOXEeCTBEeHHas popma, ryma-
HU3M TBOPYECTBA, FAPMOHUSA, KPUSNC, IKCTIPECCUOHU3M.
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Vitality of the Art: Approaches to Research
Throughout the centuries, the concept of the Vitality of Art
has been commensurate with the concept of “elevated
life”, with the feeling of a special upsurge at the moment
of artistic experience, and was seen as a condition for
gaining new energy. Today, the high amplitude of the
implementation of artistic drama, the acutely presented
tragic, undermines the possibilities of artistic catharsis.
When the art form is shattered by deliberate alogisms,
conscious modeling of chaos, attention is sharpened to
the in-depth development of the phenomenon of art vitality.
The scientific review analyzes the main ideas of the
discussion that took place in October 2020 at the State
Institute for Art Studies. Being a specialist in aesthetics,
Oleg A. Krivtsun has been developing aspects of the
phenomenon of art vitality for several years. At a certain
stage, other modern researchers, who share an interest
in this phenomenon, joined the work on this topic. The
discussion on the vitality of art was held at the State
Institute for Art Studies and brought together scientists
of various specialties from humanitarian universities and
research institutions of Moscow, St. Petersburg, and Nizhny
Novgorod. The unifying basis of the “round table” was the
desire of art historians, musicologists, culturologists,
architects, and aestheticians to create a generalizing study
devoted to the nature of the vitality of art. The reports of
the “round table”, given in abridgment, are presented in this
section as the first collective publication that promotes the
writing of a collective monograph.
Keywords: contemporary art, catharsis, vitality of
art, Art form, humanism of creativity, harmony, crisis,
expressionism.



