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®deHomeHonorus py6exxHoctu. K tunonorumn
KYNbTYPHbIX UHTEPdEepEeHLUA

AHHOTaumsa. BcraTtbe cTaBuTCA BOMPOC O HEO6GXOoaM-
MOCTU OGHOBMEHUS MOHATUIMHOrO annaparta rymaHuTap-
HbIX HayK. OAHWM U3 NPOAYKTUBHBIX HampaBleHUn Mo-
XKET 6bITb O6palleHMe K KOHLENTY pybexxa, y)ke paspa-
6aTbiBaBLUEMYCS B LUMPOKOM Ky/IbTYPONIOrMHYECKOM Mone.
Ho onepupoBaHue KoHLENTOM py6exa TpebyeT afeksaTt-
HOW METOA0MI0rNM, KOTOPOI COBPEeMeHHasi HayyHas na-
pagurma noka He pacnonaraet. [10aToMy nocTaBneHHas
npo6nema TpeGyeT TEOPETUHECKOrO OCMbIC/IEHUS C TOY-
KU1 3peHunst peHomeHonoruu. Mon peHoMeHonornyecknm
noaxonoM 34ecb MOHMMAETCsi COCPefOTOYEHHOCTb Ha
aHTPOMONIOrMYECKOA, B LUIMPOKOM CMbIC/IE — KYNbTYPHOMN
peanbHOCTM 6bITUSI YenoBeka. B Takom cnyvae deHome-
HOMorns NPOu3BefeHUsi UCKYCCTBa MnpearonaraeTr Bbis-
BUTb ropas3go 60/blWNn CMbICTIOBON 06beM, YeM Tpaau-
LIMOHHBIN MCTOPUKO-KYNBTYPHBIN aHanus. MiHaye roeops,
npepgnonaraeTcs He uccnenoBaTb COOTHOLEHUE $HopMm,
CTUEN U TeYEHUI, a NonblTaTbCA O6HAPYXUTb CKPbITble
CMbIC/bl 3NOXU py6erXka Kak 0Co60ro KynsTYPHOro naHg-
wadTa, NOCKONbKY 060N pyGexx Mo onpeaeneHunto ectb
XPOHOTOMN MepeMeH W OGHOBNIEHWIA; OH Moapa3yMeBaeT
BO3HWUKHOBEHME HOBOroO KayecTBa GbITUS, HOBOrO MMPO-
oTHowweHus. DeHomeHonorns py6exxHoOCT 06HapyXXunsa-
€T MHOTOMEPHOCTb KYNIbTYPHON MAEHTUYHOCTH, B KOTO-
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poii, B 3aBUCHMOCTU OT 06CTOATENBCTB, aKTyanm3npyoT-
Csl pasHble CMbIC/IOBbIE BEKTOPbI.

KntoueBblie cnosa: py6ex, METOLOIONUS,
deHoMeHomorms, KynsTypa, iuTepartypa, KysbTyposnorus,
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Phenomenology of Borderline. To the Typology of
Cultural Interference

Abstract. The article raises the question of the necessity
to update the nomenclature of the humanities. A produc-
tive direction may be the appeal to the concept of border-
line which has already been developed in a broad cultur-
al field. However, using the concept of borderline requires
adequate methodology which is not available within the
modern scientific paradigm yet. Thus, the problem re-
quires theoretical understanding from the point of view
of phenomenology. What is meant by the phenomeno-
logical approach here is concentration on the anthro-
pological, cultural (in a broad sense) reality of human ex-
istence. In this case, the phenomenology of works of art
allows revealing much more meaning than traditional his-
torical and cultural analysis. In other words, rather than
study the correlation of forms, styles and movements, it is
supposed to try to discover hidden narratives of the ep-
och of borderline as a special cultural landscape, since
any borderline is, by definition, a chronotope of changes
and renovations; it implies the emergence of a new quali-
ty of being, a new world relationship. The phenomenology
of borderline reveals a dual cultural identity in which dif-
ferent semantic vectors are brought to the fore depend-
ing on the circumstances.

Keywords: borderline, methodology, phenomenology,
culture, literature, cultural studies, anthropology, epoch,
chronotope, identity, duality
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CouuoKynbTypHbie mopudukaumm B CCCP 1960-
1980-x ropos

AHHOTaumsa. BcTtatbe paccmaTtpuBaloTCs B3aMMOCBSI-
3aHHble NpOoLEeCChl HOBOW yp6GaHM3auuun, NepecTporkn
couManbHON CTPYKTYpbl O6LLECTBa W MHTENNEKTYyanbHON
aTtmocdepbl B CCCP B 1960-1980-e rogpl. Mpu aHannze
COBETCKOW rOPOACKOW Ky/bTypbl 9TOr0 BPEMEHWN aKLEeH-
TUPYIOTCS MUMPaLMOHHbIE NPOLLECChI, @ TaK)KE OCOGEHHO-
CTW ajanTauum cenbCKoro MurpaHTa K yp6aHucTuyeckomn
cpene. CoumnokynbTypHble nameHeHuss 1960-1980-x ro-
[10B BbIBOAAT Ha NePBbI MaH KaTeropmio «IMYHOM Xn3-
HW», YTO HAXOAMUT OTPaXKEHWE He TONbKO B MacCOBOM XU~
NINLHOW apXuUTeKType W pasHoOo6pa3HbiX BUAax Locyra,
HO M B UCKYCCTBE, B YaCTHOCTU KnMHemaTorpade Tex net.
OTMeYaeTcst BaXkHas posib cammspaTta He TOSIbKO B Mon-
HOTe peanusauuy NUTepaTypHOro mpouecca BTO Bpe-
M$1, HO 1 B ONePaTUBHOM pearmpoBaHmn Ha HOBYHO S3bIKO-
BYIO KapTUHY CTpaHbl. ABTOP MOAYEPKMBAET HapacTaHve
KPUTWUYECKON N MPOHWNYECKOIN COCTaBNSIOLLEN B BOCTPU-
SATUW N OCMbICNIEHUM COBETCKOW AENCTBUTENIBHOCTU B 06-
LWeM couvanbHOM KiMmarte paccMaTpyvBaemMoro nepuo-
[la, B TOM Yncne AeaTensiMun KynbTypbl, HAyKu 1 UCKycCTBa
(cpeav oCcHOBHbIX MpUMepPOoB — capka3m A.A. 3MHOBbEBa,
nccnegoBaHus komunyeckoro HO.b. BopeBsa).

KnioueBblie cnoBa: CCCP, 1960-1980-€ rogpl,
coumanbHas CTPyKTypa o6LLecTBa, MUrpaLUOHHbIE
npoLecchl, COBETCKasi MOBCEHEBHOCTb, COBETCKas!
ropofckas KynsTypa, UpoHus
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Sociocultural Modifications in the USSR of the
1960s-1980s

Abstract. The article examines the interrelated processes
of new urbanization, the restructuring of the social struc-
ture of society and the intellectual atmosphere in the USSR
in the 1960s-1980s. When analyzing the Soviet urban cul-
ture of that time, migration processes are emphasized, as
well as the peculiarities of adaptation of rural migrants to
the urban environment. The socio-cultural changes of the
1960s and 1980s brought to the fore the category of “per-
sonal life”, which is reflected not only in mass housing ar-
chitecture and a variety of leisure activities, but also in art,
in particular the cinema of those years. The article high-
lights the important role of samizdat not only in the com-
pleteness of the implementation of the literary process at
that time, but also in the prompt response to the new lin-
guistic picture of the country. The author emphasizes the
growing critical and ironic component in the perception
and understanding of Soviet reality in the general social cli-
mate of the period under review, including by cultural, sci-
entific and artistic figures (among the main examples are
the sarcasm of A.A. Zinoviev and the studies on the com-
ic by Yu.B. Borev).

Keywords: USSR, 1960s-1980s, social structure

of society, migration processes, Soviet everyday life,
Soviet urban culture, irony
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®dunocodus nopapkKa B CTPYKTYpe TUNOIOrM4eCKomn
MopeNnu npa3faHUKOB

AHHOTaums. BcTatbe npepnaraeTcs paccMoOTpeTb aB-
TOPCKYIO TUMOMOrMYECKYIO MOAENb NPa3aHMUKOB Kak Me-
TOAONOrMYecKoe OCHOBaHVe Ans aHanusa GpeHomeHa no-
fapka, fapa B CTPYKTYpe MpasgHUYHON KOMMYHMKaLMK.
AKTyanbHOCTb MCCNEAOBaHUS ONpenenserTcs Koppens-
LUMen ¢ TakMMy TeMaMu, KaK «TPaHCASLUS LEHHOCTEN»,
«coumasnbHas namsaTb», «NPasaHUYHan KynsTypa», «aapy».
ABTOPbI aKLUEHTUPYIOT BHUMaHME Ha MHEMUYECKOM PyHK-
LM1 npasfHuka 1 ponv nopapka B GOPMUPOBAHUN LIEH-
HOCTHbIX OPWEHTUPOB, TPaHCAMPYEMbIX B NPasAHUYHbIX
puTyanax. 3TOT MOAXOA HalleN OTpaXKeHve Kak B Klaccu-
durKaumm NpasaHUKOB, NPEACTaBNEHHON Ha NpUMepe Mo-
fenem: «npasaHnK-B3pbIBY», «AMHAMUYECKUA NPasaHUK»,
«NaroBbll NPa3gHUK» U KHEWTPaNbHO-MHEMHbIN Npasa-
HWK», TakK U B runoTese, NpeanonaratoLlei, 4To npu pac-
KPbITUM MHEMUWYECKOro MoTeHumana nopapka Bnpaspa-
HUYHOM 06psife CTaHOBUTCS BO3MOXHbIM W3MEHeHue
MoAenv NpasaHNYHOM KOMMYHUKaLUW.

OCHOBHble MPEeAnoNIOXKeHNs Mo Teme CTaTb Noa-
TBEPXAAIOTCA Ha MaTepuane aHanmsa cemaHTU4YecKoun
coCTaBAAoLWEN YHUKanbHOro aptedakta — 30/10TOro Ha-
rpagHoro nopTcurapa ¢ M3o6pakeHnem nepBoro coBeT-
cKoro rep6a pa6oTbl C.B. YexoHWHa, KoTopbIl 6bii BpyYeH
H.B. Nucoeckum mn C.U. ApanoBbiM OT PeBBOeHcOBeTa
12- apMMM y4acTHUKY 0CBOGOaMTENbHbIX 60eB 3a Knes
C. bekkepy B1920 roay. MopTcurap paccmatpuBaeTcs
3[ecb Kak Aap, Noaapok 1 aHanmampyeTcs C TOYKU 3pe-
HWS BO3BMOXXHOCTW BK/IIOYEHWSI €ro B CTPYKTYPY TOW Ui
WHOW Npa3aHuYHon moaenu. HoBraHa nccnenoBaHus 3a-
K/oYaeTcsl B akUEHTUPOBaHUN BHUMaHUSi Ha GyHKLUUK
nopapka Kak katanusaTtopa MpasfHUYHOW KOMMYHWKa-
umu. Mopjapok paccmaTpuBaeTes Kak KynbTypHbIA Kof, Co-
6bITUSA, Kak PeTPaHCNATOP LEHHOCTEN, 3HaK CyLLLHOCTHOW
naev NpasaHuKa, OH CNOCO6eH Kak YyCUNUTb, Tak U AEKOH-
CTPyMpoOBaTb KOMMYHUKaTUBHYIO MOAESb NpasaHuKa.
KntoueBblie cnosa: npasgHUYHas KOMMyHUKaLUms,
TPaHCNAUMS LEHHOCTEN, MOAAPOK, MOAENb NPa3aHuKa,
PYHKLMM Noaapka, NpasaHnuYHas CUHeprus
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Gift-Giving Philosophy as Part of a Typological Model
of Festivities

Abstract. The article explores a unique typological mod-
el of festivities as a methodological background for the gift
concept analysis in the structure of festive communication.
The relevance of research is recognized through correla-
tion with such topics as “value transmission”, “social mem-
ory”, “festive culture” and “offering”. The authors of the ar-
ticle bring two questions to the fore: the mnemic function
of acelebration and the role of a gift in value guidelines
formation, i.e. the values which were communicated dur-
ing festive ceremonies. The idea has been reflected in two
concepts: first — in a holiday classification pattern, with ex-
amples of “explosive holiday”, “dynamic holiday” “lagging
holiday” and “neutrally mnemic holiday”; second — in a hy-
pothesis assuming that a festive communication pattern
might be a subject to change through unveiling mnemic
potential of a gift during a festive ceremony.

The key assumptions of the article are proven
through the semantic analysis of a unique artefact — a pre-
mium gold cigarette case with an image of the first Soviet
coat of arms, awork by SV. Chekhonin. N.V. Lisovskii and
S.l. Aralov, who spoke for the Revolutionary Military Coun-
cil of the 12th Army, awarded this case to S. Bekker, a par-
ticipant in liberation battles for Kiey, in 1920. The cigarette
case is considered as an offering and a gift. The authors
analyse which holiday pattern the cigarette case is most
likely to fit in. The novelty of research is that the authors
highlight the role of a gift as a catalyst for festive commu-
nication. A gift is thought of as a cultural code of an event,
value transmitter, and the very essence of a holiday idea.
A gift has a great power which can either reinforce or ruin
the festive communication model.

Keywords: festive communication, value transmission,
gift, holiday pattern, gift functions, festive synergy
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YXusonucubl coBpemeHHon Poccumn: nouck mepsl
YesIoBEYECKOro B UCKYCCTBE

AHHoTaums. MNpeaMeT U3yyeHns ctaTbu — nnactTnyeckme
1 CMbIC/IOBbIE MOWCKM COBPEMEHHbIX XXMBOMUCLEB, NPO-
XosLMe Mof, 3HAaKOM Pa3MbILLIEHUS HaZ, MEPOI YenoBe-
4YeCKOro B UCKYCCTBE U B XXM3HW. ABTOP Nonaraer, 4To Bbl-
SIBNSITb €AMHbIV BEKTOP CTUNEBOro TBOPYECTBA CPEam Ha-
LLIMX COBPEMEHHUKOB HE CTOUT. BONbLIMHCTBO TBOPYECKUX
NPaKTUK HacnemylT Hanbonee 3HaAYUTENbHLIM OMbiTam
MOZEpPHM3Ma: SKCMPECCUOHN3Ma, Ky6rama, abeTpakumu,
cynpemartusama. Hanbonee BOCTpe6GOBaHHbIM OKasancs
MeTO/, TBOPYECTBa, MPY KOTOPOM XYAOXHWUK He nopbiBa-
€T C GpUrypaTMBHOCTbIO, HO 3HAYUTENIbHO ee AehopMUpy-
€T, paboTas Ha rpaHuLEe NPeAMETHOCTM 1 a6CTPaKLMN.

PasoyapoBaHue niogen B No6bix coumanbHO-GUIo-
codCKMX TEOPUAX NOCNIEAHEr0 CTONETUS MOPOANIIO onac-
HOCTb CMbIC/TIOBOrO TYMuKa B LiesienonaraHumn, MoTvBaLmm
VX CO3HaHMs 1 NoBeAeHus. B aTol cutyaumm XyooXKHUKK,
B YaCTHOCTM >KMBOMUCLIbI, NPeAnaraioT CBOU U3blCKaHMs
v oTBeTbI. [apafokcanbHOe COCTOUT B TOM, YTO NPesiom-
NI B UCKYCCTBE MNevanbHble, THETYLIME U [aXKe >KecT-
KO-ApamaTnyeckme cUTyaumm, XXMBOMUCH AEMOHCTPUPY-
eT adPeKT «nNpeBpaLleHHOro YyBcTBay: NepeaaeT 3puTe-
NISIM YyBCTBO COMPUYACTHOCTU U TEM CambiM obneryaet
WX COBCTBEHHbIE BHYTPEHHME COCTOSIHUS.

B cTatbe aHanusMpyeTcs TBOPYECTBO XXMBOMMUCLIEB
BukTopa KanuHuHa, Hatanbn Hecteposown, Jlapucel Hay-
moBoW, Hukonas Poi6akoBa, Bacunus LLynbykeHKo.
KnroueBble cnoBa: A3biK XX1BOMNWUCH, Mepa
4eI0BEYECKOro, UICKYCCTBO, XXM3Hb, SKCMPECCHMOHN3M,
YKMBOMUCHOE NPETBOPEHNE HEraTUBHOTO,
Xy[OXXeCTBEHHOE BOCMpUATUE

487

Krivtsun Oleg A.

D.Sc. (in Philosophy), Professor, Full Member of the
Russian Academy of Arts, Honoured Artist of the Russian
Federation, Chief Researcher, State Institute for Art
Studies, 5 Kozitsky Lane, Moscow, 125009, Russia
ORCID ID: 0000-0001-8006-6277

ResearcherlD: ABE-8667-2021

Oleg_Krivtsun@mail.ru

Painters of Modern Russia: The Search for a Measure
of the Humanin Art

Abstract. The subject of this study is the plastic and se-
mantic searches of modern painters which are marked by
reflection on the measure of the human in art and in life.
The author believes that it is not worth revealing a single
creative style vector in our contemporaries. The majori-
ty of creative practices inherit the most significant experi-
ences of modernism: expressionism, cubism, abstraction,
and suprematism. The creative method that appears to be
most popular is the one in which the artist does not break
with figurativeness, but significantly deforms it, working on
the border of objectivity and abstraction.

People’s disappointment in any socio-philosophical
theories of the last century has produced the risk of a se-
mantic dead end in goal-setting and motivation of their con-
sciousness and behaviour. In this situation, artists, in par-
ticular painters, offer their research and answers. The par-
adoxical thing is that by refracting sad, oppressive and even
harshly dramatic situations in art, painting demonstrates the
effect of a “transformed feeling”: it conveys to the audience
a sense of belonging, and thereby alleviates their own inter-
nal states.

The article analyses the work of painters Viktor Kalinin,
Natalia Nesterova, Larisa Naumova, Nikolai Rybakov, and
Vasily Shulzhenko.

Keywords: language of painting, measure of the human,
art, life, expressionism, pictorial representation of the
negative, artistic perception
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Konopuctuueckue ucKaHusi XyA0)KHUKOB
coBpemeHHou Poccuu: 6enas nanutpa CTaHKOBOM
>xuBonucu Mapuu Nak

AHHoOTaums. B cTaTbe npeanpuHUMaeTcs norbiTka pac-
CMOTPEeTb TBOPYECTBO MOCKOBCKOM XyOOXHWULbI Mapuun
[MaK B KOHTEKCTE KOMOPUCTUYECKUX UCKAHUIA B PYCCKOM
XXMBOMUCK Ha MaTepuane pa6oTbl XYAOXHUKOB C 6e/biM
useTom. CTaTblo OTKPbIBAET KPATKMii abpUC UCTOPUN pas-
BUTUSI YYEHMS O LIBETE B EBPOMENCKOM MCKycCcTBe HoBO-
ro n Hoeeliwero BpemeHn. OCHOBHasi YacTb MOCBsLLEHa
PacCMOTPEHWIO NOCNEAHEeN BbICTaBKM CTAHKOBOW XMUBO-
nucu (mapt 2023 ropa) poueHta MITAXU um. B.U. Cypu-
koBa Mapwuwu lMak, yyenunubl W.J1. Jly6eHHnkoBa. Ocob6oe
BHMMaHWe COCPEeAOTOHEHO Ha «3UMHUX» MOSTIOTHAX, B KO-
TOPbIX peLiaeTcs TBopyeckas 3ajava HanmcaTb Kpacka-
Mu 6enoe Ha 6enom. B 3akntoveHun genaeTcs BblBOA
O TOM, YTO KOJIOPUCTMYECKMNE MPELNOYTEHNS HE TOMbKO
06YC/I0B/IeHbl COLMaNbHbIMK, HaUMOHaNbHbIMU W UHbI-
MW YCNIOBUSIMU Pa3BUTUS XYLOXECTBEHHOM KyNbTypbl, HO
1N TECHO CBSI3aHbl CO CMOCOGHOCTSIMU YesrloBeKa K aMOo-
LMOHanbHOMy conepexxuBaHuio. K Takomy BbiBogy aB-
TOP NPUXOAUT B pesynbTate uccnenoBaHus 6enoro Leta
B CTaHKOBOW >mBonucu M. MaK B LUIMPOKOM KyNbTYPHOM
KOHTEKCTE — C NPVBIEYEHNEM HE TOIbKO NPOU3BEAEHN
>XMBOMUCLEB, HO U NMO3TUYECKUX TBOPEHWUIA PYCCKUX M-
cartenen.

KnroueBblie cnosa: nctopus Lseta, 6eblii LBeT,
MOHYMEHTa/IbHas XXMBOMWCb, CTAHKOBAs XXVBOMWCb,
TBOp4YecTBO Mapuu lNMak
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Coloristic Searches of Modern Russian Artists:

The White Colour Palette of the Easel Painting

by Maria Pak

Abstract. The article attempts to consider the work of the
Moscow artist Maria Pak in the context of coloristic search-
es in Russian painting based on artists’ work with the white
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colour. The article opens with a brief outline of the devel-
opment of the doctrine of colour in the European art of the
early modern and modern periods. The main part is devot-
ed to the analysis of the latest exhibition of the easel paint-
ing (March 2023) by Associate Professor of the V.I. Surik-
ov Moscow State Academic Art Institute, Maria Pak, stu-
dent of I.L. Lubennikov. Particular attention is focused on
the “winter” canvases in which the creative task is to paint
white on white. The author of the article makes the con-
clusion that colour preferences are not only determined by
social, national and other conditions for artistic culture de-
velopment, but also closely related to a person’s ability to
empathize. The author comes to this conclusion consid-
ering the white colour palette of M. Pak’s easel painting in
a broad cultural context — appealing to the works of paint-
ers as well as to the poetic creations of Russian writers.
Keywords: history of colour, white colour, monumental
painting, easel painting, creative work of Maria Pak
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9T1Tope Ckona. UcTopuyeckue u ceMenHble XPOHUKU
1980-x

AHHOTaums. B cTaTbe uccnenyercs a3blk ¥ Npo6nemMaTu-
Ka GUIbMOB UTaNbAHCKOrO KUHOpeXxunccepa A1Tope Cko-
Nbl, CHATbIX B 1980-e roapl. 3TOT nepuop TBOpYECKOM 61o-
rpadum macTepa paccmaTpuBaeTCsl B KOHTEKCTE O6LLei
9BONIOLMN €ro KuHematorpada v pasBuTUs UTanbsIHCKO-
O KMHO — ABUXXEHWNS OT PaHHUX KOMEAMIA NO-UTaNbSHCKN
K UCTOpUYeckuM ppeckam 1 nputyam 06 yckonb3awLem
BpeMeHW. JIeHTbl CKOJbl HE TOMbKO OTPaXkatoT coumanb-
Hble, MOMUTUYECKNE U KYNBTYPHbIE U3MEHEHUS, Mpouc-
xopslwme Ha ANEeHHVMHCKOM MOJyOoCTPOBE B MOCNEAHWNE
TpU pecatunetns XX Beka, HO 1 06paLlaroTcs K yHUBeEp-
casnbHbIM, GUNOCOPCKUM TeMaM. DTN MenaHxonm4eckmne
VCTOPMN HEPELKO CKPbIBaOT NpeaynpexaeHvie o6 onac-
HOCTW, HanoMuHaHWe 06 OTBETCTBEHHOCTU 3a Halu Mo-

[aHHble aBTOPOB. AHHOTaLMK

CTYMKM, KOTOPblE MOTYT NPUBECTM K HEMOMPaBUMbIM MO-
cnencTeuam. B1983 rogy pexuccep CHUMaeT OAMH U3
JIYHWKWX W caMbiX 3HAMEHWUTbIX CBOWUX $puibMoB «Ban»,
B KOTOPOM repon He roBopsiT HW cnosa. Ckona, npea-
CTaBNSIOLLMIN NAPUIKCKUIA TaHLeBasbHbIN 3an Kak Mofenb
VCTOPUM, YyTBEPXKAAET, YTO LLEHHOCTb YaCTHOM YKU3HU Ye-
nloBeKa HECOMHEHHa, MMEHHO OH — repou, NOSBMBLUNIA-
CSl U3 CTUXMU NOBCEAHEBHOCTU, 3a6aBHbIN, HECYPa3HbIiA,
MPOTMBOPEUMBLIN, HO YMEIOLLMI HAAEATLCS BOMPEKN He-
BbIHOCMMbIM O6CTOSTENLCTBAM, — [MaBHbIN ee UrypaHT.
B «Cembe» (1986) Takol MOAenbio OKasbiBaeTCs pyMcKas
KBapTWUpa, B KOTOPOWN Ha MPOTSXKEHWUM MHOTUX OEcsTU-
NETUIA XMBET CEMbS MMaBHOrO repos. HakoHel, KapTuHa
Ckornbl «kKoTopblin Yac?» (1989) pa3BMBaeT OTKPbITUS Npe-
AblAYLWNX GUIBMOB, HO B OT/IYME OT HUX, 3TO HE rpynno-
BOV MOPTPET B MHTepbepe Ha ¢poHe XX Beka, a ananor
[IBOMX NMEePCOHa)en — oTua v CbiHa, MPOUCXOASALLNIA B Te-
YeHve OAHOro AHSA BO BPEMSi FOPOACKOM nporynku. OgHa-
KO 1 3Ta KaMepHasi ceMeliHas XpOHWUKa NpoHK3aHa pas-
MbILUIEHUSAIMWU O B3AUMOOTHOLLEHUAX «O6bIKHOBEHHOro»
yenoBeka 1 BpeMeHU 60MbLLIOR NCTOPUK.

KnioueBble cnoBa: komeausi No-UTanbsiHCKW, akTepCKui
aHcam6/1b, NPOCTPAHCTBO, CLEHapUiA, My3blkanbHas
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Ettore Scola. Historical and Family Chronicles

of the 1980s

Abstract. The article explores the language and themes of
the films made by ltalian film director Ettore Scola in the
1980s. The author of the article considers this period of Et-
tore Scola’s career in the context of the general evolution
of his cinematography and the development of Italian cine-
ma — movement from early ltalian-style comedies to histor-
ical frescoes and parables of elusive time. Scola’s films not
only reflect the social, political and cultural changes in the
Apennine Peninsula in the last three decades of the 20th
century, but also address universal, philosophical themes.
These melancholic stories often contain a warning of dan-
ger and a reminder of responsibility for our actions which
can lead to irreparable consequences. In 1983, the direc-
tor made one of his best and most famous films, Ballan-
do, ballando, in which the characters do not speak a word.
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Presenting a Parisian ballroom as a model of history, Sco-
la argues that the value of a person’s private life is undenia-
ble, and that it is he, the hero emerging from the elements
of everyday life — funny, absurd, and contradictory, but able
to hope in spite of unbearable circumstances — who is its
main protagonist. In The Family (1986), this model is a flat in
Rome, where the protagonist’s family has lived for decades.
Finally, Skola’s What Time Is It? (1989) develops the findings
from his previous films, but unlike them, it does not pres-
ent a group portrait in an interior setting against the back-
drop of the 20th century but a dialogue between two char-
acters — father and son — taking place during a city walk on
a single day. However, this chamber family chronicle is also
imbued with reflections on the relationship between an “or-
dinary” man and the time of big history.

Key words: Italian-style comedy, ensemble cast, space,
script, musical score, dance, home, story, Neapolitan
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KpunTtorpad. 3ameTku ana HeHanUcaHHbIX
6uorpadumn YexoBa

AHHOTauums. B ocHoBe cTaTbn — aHanu3 nbecbl A.lN. Ye-
xoBa «TpU CECTpbI», BbINOMHEHHbIA MO «BHOBb OTKPbIB-
LMMEa 06CTOATENBCTBaMY», MHAYe roBops, C OMOpPoN Ha
pasHoo6pasHble GaKTbl, KOTOPblE NPEXAe B pacyeT He
NMPUHUManuUcb: oT TOHKOCTEN TeyeHus BpeMeHn B nbece
[0 1OpUaNYECKUX 0CO6EHHOCTEN NpaB COCTosHMS B Poc-
cum koHua XIX — Havana XX Beka. lNpeanpuHATbIA aHann3
MO3BONAET YTBEPXXAATb, YTO I'IpVIBbI‘-IHbII7I B3rnan Ha nbecy
MOXET 6bITb CKOPPEKTUPOBAH, MOCKOJbKY NMOPOXAAET He
BMONHE afeKBaTHOE BOCMPUATME Y TPaKTOBKY «Tpex ce-
cTep». Ha aToM CTpouTCS OCHOBHOW KOHMIMKT nMepBon
4acTu cTaTby.
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Bo BTOpOW YacTu NpMBOAUTCS TE3NC O TOM, YTO HO-
Bble AaHHble B «Tpex cecTpax» No3BONSIOT BbIATH 3a Npe-
[enbl caMoro TeKcTa M B3r/IsSHYTb Ha 06CTOsITeNbCTBa
YXWU3HW aBTopa Mbecbl 1, BOSMOXHO, BCE €ro TBOPYECTBO
noa ApPYrM, HECKOSIbKO HeOoXWAaHHbIM yrnom. Paccka-
3bl U Nbecbl YexoBa TPaAMLMOHHO paccMaTpuUBanmch Kak
CrenKku ¢ coumanbHo-nonuTUYeckunx peanuin Poccun 80-
90-x ronoB XIX Beka, NpakTU4YeCKU NNLLEHHbIE TaKOoM 0CO-
6EHHOCTU, Kak nnTepaTtypHas urpa. Ytobbl nokasartb 1 [0-
KasaTb HenpaBOMEPHOCTb MOAOGHOro B3rnsAa, HEKOTO-
pble «BHOBb OTKPbIBLUMECH O6CTOATENBLCTBA» U3 «Tpex
CecTep» 3KCTPanonmpyrTes Ha 6uorpaduio asTopa nbe-
Cbl. OTO NO3BONSET 3a4aTb MPABOMEPHbIE BOMPOChI, Kaca-
IOLLMECS HE TONbKO XXM3HU, HO U modus operandi aBTopa
«Tpex cecTep», a Tak)Ke caenatb BbiBOA, YTO NMPUBbIYHBIN
HappaTVB XW3HM YexoBa, TPaAULMOHHO onpeaensiemMbli
KaK «MHTENNUIeHT, cAenaBlunii cebs cam», pacrnagaeTcs
1 TpebyeT NepeoCMbICNIEHNS.
KnioueBble cnoBa: A.lN. Yexos, «Tpu cecTpbi»,
6uorpadus
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Cryptographer. Notes for Unwritten Biographies of
Chekhov

Abstract. The article is based on the analysis of A.P. Chek-
hov’s play The Three Sisters. It is executed according to
“newly discovered circumstances”, in other words, based
on the facts that were not taken into account before: from
the subtleties of the passage of time in the play to the le-
gal features of status rights in Russia in the late 19th — ear-
ly 20th century. The undertaken analysis allows us to assert
that the conventional view on the play can be corrected,
since it generates an inadequate perception and interpre-
tation of The Three Sisters. This is the main conflict of the
first part of the article.

The second part presents the thesis that the new
data in The Three Sisters allow us to go beyond the text it-
self and look at the life circumstances of the author and,
perhaps, his entire work from a different, somewhat un-
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expected angle. Chekhov’s stories and plays were tradi-
tionally regarded as casts of the socio-political realities
of Russia in the 1880s-1890s, practically devoid of such
a feature as literary play. To show and prove the unsound-
ness of such a view, some “newly discovered circumstanc-
es” from The Three Sisters are extrapolated to the biogra-
phy of the author of the play. This allows us to ask legiti-
mate questions concerning not only the life but also the
modus operandi of the author of The Three Sisters and to
conclude that the conventional narrative of Chekhov's life,
where he is traditionally defined as “a self-made intellectu-
al”, is falling apart and requires rethinking.

Keywords: A.P. Chekhov, The Three Sisters, biography
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«OKonoTeaTpasnbHbIA» paccka3 Ha A0PEBOJIIOLUOH-
HOM KOHLePTHOM 3cTpaae
AHHOTaums. B cTaTbe paccmaTpuBaeTcsi 9BOOLNUSA UM-
NPOBM3aLMOHHOIo pacckasa Ha fOPEBOIOLMOHHOM KOH-
LepTHOW acTpade Ha NpYMepe pacckasoB Ha TeaTpasb-
Hble TeMbl. PacckasoB TakuMx Ha KOHLEPTHOW acTpane
6b1/10 MHOXECTBO, TaK Kak C HMU BbICTYManu akTepbl, Xo-
POLLO 3HaBLLWE TeaTpasbHyto cpesy.

B nepson nonosuHe XIX Beka yTtBepauncs ca-
MbIi NPOCTON TMN pacckasa — 6/1M3K1e aHeKaoTaM «6bl-
BaflbLUMHbI» — YCTHble PacCKasbl O AOCTOBEPHbIX CO6bI-
TUSX, BKOTOpble pacckasyuK o6si3aTenbHO po6asnsan
4YTO-TO CBOe, ¢daHTasupyss u umnposusnpysa. NcnonHe-
HVWEM aHeKAOTOB W «GbiBanblumH» cnasuncs M.C. Len-
KuH. B TBopyecTBe .M. CafoBckoro nossnsietcs 6onee
CNOXHbIV BU, paccKasa — «CKasw, rae aBTopa NogMeHs-
eT pacckasuuk. Bnepsble B UMMPOBK3aLMOHHbI pacckas
CapoBCKMM 6binv BBEAEHbI COLManbHble TUMbl — Kynua,
conpara, MacTepoBOro, OT MLAa KOTOPbIX BE/IOCb MoBe-

[aHHble aBTOPOB. AHHOTaUMK

CcTBOBaHMe. B Taknx cnyyasix peyb cTpovnach Ha 6bIToBOMN
1 colmanbHOM XxapakTepHOCTU B 3aBUCUMOCTW OT npea-
cTaBnsieMoro o6pasa. CerogHs 3TOT >XaHp pasroBop-
HOW 3CTpafbl Yalle Ha3blBaloT «MOHOJOr B 06pase». Ca-
MbI CNOXHbIN TUN YCTHOTO pacckasa, «CLEeHy», OTanya-
€T pasroBop, MPOUCXOAALLMIA MeXAY ABYMS NN 60NbLIMM
KOMMYECTBOM AENCTBYIOWNX UL, [epBbiM Ha KOHUEepT-
HOW acTpaje «CLUeHbl» Havyan ucnonHsate N.O. fop6yHos.
O6bIYHO «CLEHbI» Ha TeaTpasibHble TeMbl NPeacTaBnsnmn
CO60 3204HYIO MONIEMUKY U BbIPaXKanu OTHOLLEHWE pac-
CKasyuKa K TeaTpanbHbIM U INTEPATYPHBIM AeSTENSIM.
CloXeT MMMPOBM3ALMOHHbIX PacckasoB Ha Tea-
TpasbHble TEMbl HAMEPEHHO CBOAMUNCS K MUHUMYMY, MO-
TOMY YTO rN1aBHbIM 6bI/I0 MacTepCTBO PeYeBbiX NepeBo-
NAOWeHN 1 umnpoBusaums. M 3necb Takke orpomHoe
3Ha4yeHne MeNo CHacTIMBOE COEANHEHNE B OQHOM NinLie
aBTopa W UCMONHUTENS.
KnioueBble cnoBa: TeaTp, 3cTpaja, MOHOMOr B o6pase,
MMMNPOBU3aLMOHHBIN pacckas, N.®. Mop6yHosB,
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“Near-Theatrical” Story on the Pre-Revolutionary
Concert Estrada

Abstract. The article discusses the evolution of the gen-
re of improvisational story on the pre-revolutionary concert
estrada using the example of stories on theatrical themes.
Such stories were many on the concert estrada, as the per-
formers who presented them knew the theatrical environ-
ment well.

In the first half of the 19th century, the simplest type of
story (close to true story anecdotes, “byvalschina”) was es-
tablished — stories about reliable events in which the narra-
tor was sure to add something of his own, fantasizing and im-
provising. The actor to be famous for performing true story
anecdotes and byvalschina was M.S. Shchepkin. In the cre-
ative work of P.M. Sadovsky, there appears a more complex
story type — a “skaz” where the author is replaced by the nar-
rator. For the first time in the improvisational story, Sadovsky
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introduced social types — a merchant, a soldier, and a crafts-
man on whose behalf the story was narrated. In such cases,
the speech conveyed the peculiarities and social character-
istics, depending on the image being presented. Today, this
genre of stand-up is often called “monologue in character”.
The most complex story type, a “scene”, is distinguished by
a dialogue that takes place between two or more characters.
The first to perform “scenes” on the concert estrada was I.F.
Gorbunov. Usually, “scenes” on theatrical themes were po-
lemical and expressed the narrator’s attitude towards theat-
rical and literary figures.

The plot of improvisational stories on theatrical themes
was deliberately kept to a minimum because the main thing
was the skill of speech transformations and improvisation.
The happy combination of the author and the performer in
one person was also of great importance.

Keywords: theatre, estrada, character monologue,
improvisational story, I.LF. Gorbunov, V.F. Lebedey,
M.S. Shchepkin, P.M. Sadovsky, scene, stand-up
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®deHOoMeH NoCTNaMsATU U ero acTeTuka Ha npumepe
«aHTUCTaNUHCKOro uukna» NMerpa Benosa
AHHoTauums. CTaTbs NOCBsLLEHa aHanuay >XMBOMUCHOrO
psfa KapTUH COBETCKOro XyaoxHuka MNeTtpa AnekceeBu-
ya benosa (1929-1988). Bnepsble faHHble pPaboTbl 6blIU
npeacTasneHsl 81988 rogy B MockBe, Ha MOCMEPTHOWM
BbICTaBKE XYLOXXHUWKA, PAaCKPbIBaOLLEN CNOXHbIE BONPO-
cbl uctopmum CCCP. Bnocneactsmm KapTuHbI, NpeacTaB-
NIEHHbIE Ha BbICTaBKe, 6blIN OTHECEHbI K KaHTUCTaNMH-
ckomy umkny». B 2020 rogy Myseit uctopum lNy/1Ara (Mo-
CKBa) MPUHSAN B KOMNIEKLMIO 3TU YKMBOMUCHbIE Pa6oTbl,
6bina opraHM3oBaHa BbiCTaBka «Ouyepefb 3a NpaBaon».
ABTOPbI CTaTbM OMMPAIOTCS HA KOHLEMLMIO MOCTNaMsATH,
nonaras, Y4To XyAOXHMKA MOXHO OTHECTU K «nepBOMy»
NMOKONEHNIO — MOKONEHWUIO CBUAETENEN TPaBMUPYIOLLMX
COGbITUIN UCTOPUK, B AAHHOM Cly4ae 3TO O4eBWUALbI TO-
TanUTapHOro Pexuma, Npu KoTopbIX NMPOUCXOANNIO pas-
BUTUe cuctembl MNYJ1AMa. B pamkax gaHHoro uvkna Metp
BenoB o6pallaeTcsi K pa3siMyHbIM HappaTuBaM, Kak Kos-
NEKTUBHbIM, TaK W MHAMBUAYaNbHbIM: PenpeseHTUpy-
eT uctoputo CCCP yepes o6pa3sbl Bnactu, yaHaBaemble
3NeMEeHTbl U CUMBOJbI NMOBCefHeBHOM KynbTypbl CCCP,
a Tak)Xe MOoBECTBYET O JIMYHOW UCTOPUU N UCTOPUN CBO-
et ceMbu. C MOMOLLBIO CEMUOTMYECKOTO U popMarnb-
HO-CTUIMCTUYECKUX METOAOB aHanusa 6bin paccmo-
TPEHbl MPOU3BEAEHWS, MPEACTaBNEHHbIE Ha BbICTABKE
«Ouyepenpb 3a NpaBAoi». B BbiIBoJax aBTOPbl aKLEHTUPYIOT
BHUMaHMWe Ha MHAVBUAYaNbHbIX XapaKTEPHbIX 0CO6EHHO-
CTAX XXMBOMUCHOM MaHepbl nncbma lNMeTtpa Benoea (koTo-
pble NPOSBASAIOTCA TOMbKO B «@HTUCTA/IMHCKOM LIMK/E»),
Ha CloXXeTax KapTWH W Ha Toi anucTeme, Kotopasl NoBn-
fiNa Ha HanucaHne XXMBOMNUCHoro uukna B 1980-x roaax.
KnioueBble cnoBa: noctnamsTh, Metp beno., uctopus
NoNUTUYECKNX PENPECCUit, BU3yasbHasi KyNbTypa,
AHTUCTaNMHCKUIA LK1, COBETCKOE UCKYCCTBO,
BU3yasbHbli A3bIK

Podlednov Denis D.

Lecturer at the Department of Media Studies, National
Research University Higher School of Economics, 123A
Canal Griboedova Emb., St. Petersburg, 190068, Russia;
Junior Researcher, State Budgetary Institution of Culture
of Perm Krai “The Perm-36 Memorial Reserve Museum of
the History of Political Repression”, 10 Gagarin Boulevard,
Perm, 614060, Russia

492

ORCID ID: 0000-0003-3500-8603
ResearcherID: HNB-7946-2023
denis.podliodnov@gmail.com

Kazantseva Elena D.

Head of the Exhibition Department, State Budgetary
Institution of Culture of Perm Krai “The Perm-36 Memorial
Reserve Museum of the History of Political Repression”,
10 Gagarin Boulevard, Perm, 614060, Russia

ORCID ID: 0000-0003-1656-8138

ResearcherID: HNB-7208-2023
helenakazantseva@mail.ru

The Phenomenon of Post-Memory and Its Aesthetics
on the Example of Pyotr Belov’s “Anti-Stalinist Cycle”
Abstract. The article is dedicated to the analysis of nu-
merous paintings by the Soviet artist Pyotr A. Belov (1929-
1988). For the first time, these artworks were presented in
Moscow in 1988, at the posthumous exhibition of the artist,
revealing complex issues in the history of the USSR. The
paintings presented at the exhibition were later referred to
the “anti-Stalinist cycle”. In 2020, the GULAG History Mu-
seum (Moscow) accepted these paintings into the collec-
tion and organized the exhibition The Queue for the Truth.
The authors of the article rely on the concept of post-mem-
ory believing that the artist can be attributed to the “first
generation” — the generation of witnesses to the traumat-
ic events of history, in this case, the totalitarian regime un-
der which the GULAG system developed. Within the frame-
work of this cycle, Pyotr Belov addresses various narra-
tives, both collective and individual: he represents the
history of the USSR through images of power, recogniza-
ble elements and symbols of everyday culture of the USSR,
as well as tells about his personal history and the history of
his family. The authors of the article consider works pre-
sented at The Queue for the Truth exhibition using the se-
miotic and formal-stylistic methods of analysis. In the con-
clusion section of the article, the authors focus on the fea-
tures of Pyotr Belov’s painting style (which appear only in
the “anti-Stalinist cycle”), the plots of the paintings, and the
episteme that influenced the creation of the painting cy-
cle in the 1980s.

Keywords: post-memory, Pyotr Beloy, history of political
repressions, visual culture, anti-Stalinist cycle, Soviet art,
visual language
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K Bonpocy 06 aTpu6yuumn KapTUHbl HEU3BECTHOIO
ronnaHackoro xusonucua XVIl Beka ns co6paHus
FNocynapcTBeHHOro uctopuyeckoro mysesa (Mocksa)
AHHOTaumsa. BcTatbe npeanpuHsaTa nonbiTka aTpuby-
UMM KapTWHbl HEU3BECTHOro ro/IaHACKOro >KMBOMUC-
ua XVIl Beka n3 cobpaHus flocynapCTBeHHOro nctopumye-
ckoro myses (MockBa). Ha ocHOBaHUM TEXHUKO-TEXHO-
JIOrMYECKNX XapakTepUCTUK KapTUHbI, BbISIBIEHHbIX Npu
NepBMYHOM OCMOTPE, aTakXe paclumbpoBKM noanucu
XYLOXHWKa, 06HaPY>KEHHON aBTOPOM CTaTbW, BbICKa3bl-
BaeTCs NPEANONOXKeHMe O MPUHAANEXHOCTU Npon3Beae-
HuUs kuctn Hukonaca (Knaca) KopHenucsooHa Mywnapta
(1591-1655), npuumncnsemoro uccnegoBaTensmMmm K rpyrnne
aMCTEPAAMCKUX  XYAOXKHUKOB-«NPeEPeMOPaHATUCTOBY,
Ybsi TBOPYECKAs MaHepa okasasna BAUsiHWE Ha MONIOAoro
Pem6panara. MacTtep 6bin1 M3BECTEH MHOTOMUIYPHbIMU
KOMMO3MUMAMU Ha UCTOPUYECKME N BUBnenckmne croxe-
Tbl. HEMHOro4YncneHHocTb pabot MyiiapTa B POCCUIACKNX
My3€eWHbIX KONEKLMSX PacLUMPSIET KyNbTYPHO-UCTOpUYe-
CKOe 3HayeHue KapTuHbl U3 cobpanusa MMM 1 nogyepkn-
BaeT HeO6XOAMMOCTb ee Aa/ibHeNLEero uccnefoBaHus.
KnioueBble cnoBa: aTpuoyLIs XUBOMUCH,
[ocynapcTBEHHbINM UICTOPUYECKUIA My3€eW, ronnaHackas
»xusonuch, lonnavamsa, XVIl ek, Knac Myiapt
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On Attribution of a Painting by an Unknown Dutch
Painter of the 17th Century from the Collection
of the State Historical Museum (Moscow)
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Abstract. The article attempts to attribute a painting by an
unknown 17th century Dutch painter from the collection of
the State Historical Museum (Moscow). On the basis of the
technical and technological characteristics of the paint-
ing revealed through initial examination, as well as deci-
phering of the artist’s signature discovered by the author of
the article, the work is supposed to have been painted by
Nicholas (Claes) Corneliszoon Moeyaert (1591-1655), one
of the so-called “Pre-Rembrandtists”, the group of Am-
sterdam-based artists whose creative style influenced the
young Rembrandt. The master was known for multi-figure
compositions on historical and biblical subjects. The small
number of Moeyaert’s works in Russian museum collec-
tions increases the cultural and historical significance of
the painting from the collection of the State Historical Mu-
seum and emphasizes the need for its further research.
Keywords: attribution of painting, the State Historical
Museum, Dutch painting, Netherlands, 17th century,

Claes Moeyaert
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«3onoton netywok» 1914 u 1937 ronos

B opopmneHun H. loH4yapoBou. Cneuundpuka

W pa3nunums cueHorpapuyecKoro peweHus
AHHoTaumsa. CTaTbsi NMOCBSILLEHA W3YYEHWUIO 3BOMOLUU
XyLOXeCTBEeHHON MaHepbl H. [oH4YapoBol Ha npume-
pe cueHorpaduyeckoro peLeHns NocTaHOBKN «30/10To-
ro netywka» 1914 n 1937 ronos. MocTtaHoBKa onepbl-6ane-
Ta «30/10TOM NETYLIOK» YacTo M NOAPO6HO OnUChiBaeTcsa
B pa6oTax, nocssiweHHbix C. [saruneBy n ero aHTpenpu-
3e, TBOpyecTBy H. loH4apoBon 1 M. JlapnoHoBa, ogHaKko
n3-3a TOro, 4YTo rpapuyeckoe Hacnegue H. NfoH4yapoBon
1930-1950-x rogoB A0 CUX MOP Masno U3y4YeHo, CLieHorpa-
dus 6aneTHor Bepcum 1937 roga noyTn He paccmaTtpusa-
eTCsl, TaK )& KaK M He CBA3bIBAETCS C O6LUei 3BOMoLM-
el XygoXXecTBeHHoM MaHepbl H. NoHyaposoi. ConocTaB-
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NleHne OBYX BEPCU OOHOW MOCTAHOBKW, 0GOPMIEHHOM
C pa3HuLert B 23 roaa, a Takxe onpeaeneHune BINSIHUS ns-
MEHMBLUMXCS BHELUHUX GpaKTOPOB 1 COLManbHOro KOHTEK-
cTa AaloT BO3MOXHOCTb HarfsiAHOro pacCMOTPEHUs 13-
MEHEHWI, NPOU3OLLEALINX C XYOOXKECTBEHHON MaHepow
H. lHYyapoBo 3a BpeMmsi, NpOBEAEHHOE B aMUrpaLLmm.
KnioueBble cnoBa: 3011010 neTyLwok, loH4apoBa,
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Voytova Ramilya D.

The Golden Cockerel, 1914 and 1917, Designed by

N. Goncharova. Specificity and Differences of Stage
Design

Abstract. This article is devoted to the study of the evolu-
tion of N. Goncharova'’s artistic manner on the example of
her stage designs for the 1914 and 1937 productions of The
Golden Cockerel. The opera-ballet version of The Golden
Cockerel is often described in detail in works devoted to S.
Diaghilev and his theatre company, and the creative work
of N. Goncharova and M. Larionov. However, due to the fact
that Goncharova’s graphic heritage of the 1930s-1950s
has been little studied so far, the scene design of the 1937
ballet version is almost not considered, nor is it traced
within the general evolution of N. Goncharova'’s style. Com-
paring the two versions of scene design, 23 years apart,
as well as identifying the influence of the changed external
factors and the social context makes it possible to visual-
ly examine the changes in N. Goncharova’s artistic manner
during emigration.

Keywords: The Golden Cockerel, Goncharova, Diaghiley,
Ballet Russes, Fokine, Mir Iskusstva, Futurism
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Tunonoruyeckasa moaenb TEKCTUNA KaK BUAA AEKO-
paTUBHO-NPUK/IAAHOTO UCKYCCTBa

AHHOTauumsa. NepBbili TEOPETUYECKUI UHTEPEC K TEKCTU-
N0 Kak BUay AeKOpaTUBHO-NPUKIaAHOrO UCKYCCTBa BO3-
HukaeT B XIX Beke. C3TOro BPEMEHW W MO HACTOSLMIA
MOMEHT TEKCTW/b CTaHOBW/ICS MPEeAMETOM UccnefoBa-
HWUS OTAENbHbIX CMEeLManncToB, KOTopble paccMaTpuBanm
€ro C pasHbIX TOYEK 3PEHUs: KaK TEXHOMOrMYECKMIA Npo-
LYKT, pEMECNEHHbIN NPEAMET, XyAOXKECTBEHHbI apTedakT
nT.a. Jo cux nop He choOpMUPOBaH CUCTEMHBIN, LENoCcT-
HbI B3rNsiA Ha TEKCTUb Kak heHOMeEH KynbTypbl. He fo-
cTaeT UccnenoBaHusi, KOTopoe 6bl BKOYAo U y4nTbiBano
€ro NPUPOAHYIO CYLLHOCTb, KAYECTBEHHbIE XapaKTEPUCTU-
KW, CNEeKTP HasHayeHun, pa3sutne dopm 1 BMaoB. Lienb
[aHHOro UCCNefoBaHns — BbleNIeHNe 1 060CHOBaHNE BU-
[I0BOrO pasHoo6pa3ns TEKCTUNA B NpoLIecce ero 3Bosto-
umn. [laHHas uenb MOXET 6biTb JOCTUIHYTa C MOMOLLLIO
CUCTEeMHO-KaTeropuasnbHoro metoaa «Psg nHGopmaLmoH-
HbIX KpuTepues» (PUK). 3ToT meTon anpo6upoBaH B pas-
HbIX Hay4HbIX Chepax, HO B 0611aCTU XyA0XKECTBEHHOM Aes-
TENbHOCTY MOKa He NOY4YW LUIMPOKOTo NpUMeHeHus. O6b-
eKT uccnefoBaHvsi NpeacTaBneH B HEM Kak COBOKYMHOCTb
nHbopMaLMOHHbIX Kputepunes (MK), Kaxapblil N3 KOTOPbIX
BbIPAXXaEeT KaKylo-1IM60 U3 ero Ka4eCTBEHHbIX XapakTepu-
CTUK. BcTaTbe npencraBneHa BuayasbHasi TUMOMOMU3W-
poBaHHas Mofenb 06beKTa Yepe3 KOHCTPYKTUBHYKO CXe-
My, CKOMMNOHOBaHHYIO M3 psifa UHGOPMALMOHHBIX KpUTe-
pueB (VIK), koTopasi nocnefioBaTeNibHO OTPaXKaeT kKayecTBa
TEeKCTUNS, BbITEKAOLLME U3 ero HasHayeHui. B pesynstate
NPOBEAEHHOIO UCCNEAOBaHMS CTaflo BO3MOXHbIM: onpe-
[enuTb NIOrMYECKYo MOCNef0BaTENIbHOCTb BO3HUKAIOLLMX
BWULOB TEKCTWNS, KQYECTBEHHO OMNUCaTb Y 060CHOBATb Y)Ke
cylecTBytoLme GopMbl, OCYLLECTBUTbL MOUCK ¥ pa3paboT-
KY HOBbIX, PaHee He NAEHTUGULIMPYEMbIX POPM 1 COOTBET-
CTBYIOLLMX UM BapyaHTOB KOMGMHALMIA Ha3HA4YeHW.
KnroueBble cnoBa: HGOPMaLMOHHbBINA KPUTEPURA,
KaTeropuanbHbli METOA, TEKCTWU/b Kak BUA,
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Typological Model of Textiles as a Kind

of Applied Arts

Abstract: The first theoretical interest in textiles as a type
of applied arts arose in the 19th century. Since then, tex-
tiles have been the subject of research by individual spe-
cialists who have considered it from different points of
view: as atechnological product, a handicraft item, an
artistic artefact, etc. However, a systematic, holistic view
on textiles as a cultural phenomenon has not yet been
formed. There is a lack of research that would include and
take into account their natural essence, qualitative char-
acteristics, range of purposes, and development of forms
and types. The purpose of this study is to identify and sub-
stantiate the diversity of textiles in the process of their
evolution. This goal can be achieved by using the sys-
tem-categorical method of “a series of information cri-
teria”. This method has been tested in various scientific
fields, but has not yet been widely used in the field of artis-
tic activity. The object of study is presented in it as a series
of information criteria, each expressing one of its quali-
tative characteristics. The article presents a visual typolo-
gized model of the object through a constructive scheme
composed of a series of information criteria, which con-
sistently reflects the qualities of textiles arising from their
purpose. As a result of the study, it has become possible
to determine the logical sequence in which the types of
textiles emerged, qualitatively describe and justify the ex-
isting forms, as well as research and develop new, previ-
ously unidentified forms and the corresponding options of
their application.

Keywords: information criterion, categorical method,
textiles as a kind of applied arts, typological model
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YuTtana «BocnomuHaHus» T.H. JluBaHoBoOW: nopTpeTbl
coBpeMeHHMUKOB. YacTb |

AHHOTaums. B cTaTbe BrnepBble Aenaercsi NonbiTka aHa-
NM3a HEeKOTOPbIX acneKToB copepkaHus «BocrnomuHa-
Hu» T.H. JluBaHoBow (1974-1983) — TPEXTOMHOIO TEKCTO-
BOroO KOpryca, COXpaHAeMoro B apxvee POCCUINCKOro Ha-
LUMoHanbHoro myses Myabiku (PHMM). «BocnomuHaHus»
roToBATCA K My6/MKauun B KayecTBe MIaHOBOW paboThbl
[ocynapCTBEHHOro MHCTUTYTa MCKYCCTBO3HaHUS. [laHHas
CTaTbsl NPOAO/IKAET CEPUIO MaTeEPUanos, NOCBSLLEHHbIX
3TOMY LlEHHOMY MCTOYHMKY. B HEM NopTpeTbl coBpemMeH-
HWKOB aBTOPa 3aHMMaIOT 3HAYUTEIbHOE MECTO.

B cTaTbe paccMOTpeHbl padHble TUMbl TakKUX Bep-
6anbHbIX MOPTPETOB — OT 60/1ee pPa3BEPHYTbIX 0606LLEH-
HbIX XapakTepUCTUK A0 «MIHOBEHHbIX» U O4EHb SIPKMX,
COCTOALMX GYKBaZbHO M3 HECKOSIbKMX cnoB. [anepeto
NopTPETUPYEMbIX NPEACTaBASIOT IIOAN Pa3HbIX MoKone-
HWiA. MoBecTBOBaHME HA4YMHAETCS C CEMENHbIX XPOHUK —
NopTPETOB POACTBEHHMKOB JINBaHOBOW CO CTOPOHbI Ma-
TEpU 1 0TUa, a TaKkxe ee cynpyra B.9. ®epmaHa — 1 npo-
[OMKaeTCsl XapaKTepucTukammn apysen 1 CoTPyAHMKOB.
Cpeau Hux — komnoautopsl [.6. Ka6anesckuin, H.A. Msi-
ckoBckun, B.S. Le6anuH, B.I. 3axapos, nccneposate-
nn B.B. Acadbes, M.B. ViBaHoB-BopeLkuin, B.B. MpoTo-
nonos, t0.B. Kengbiw, HO.K. EBookumosa, KO.H. Xononos
v apyrue.

KnroueBble cnoBa: «<BocnoMunHaHus»,

T.H. lnBaHoBa, NopTpeTbl, 0606LEHHbIE
XapaKTEPUCTUKUN, KMTHOBEHHbIE» 3aPUCOBKM,
COBpPEeMEHHUKN
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Reading Memoirs by T.N. Livanova: Portraits of
Contemporaries. Part |

Abstract. For the first time, the article attempts to ana-
lyse some aspects of the content of T.N. Livanova’'s Mem-
oirs (1974-1983), a three-volume text corpus preserved in
the archives of the Russian National Museum of Music
(RNMM). Memoirs are being prepared for publication as
a planned work of the State Institute for Art Studies. This
article continues a series of materials devoted to this valu-
able source. A significant place in it is occupied by the por-
traits of the author’s contemporaries.

The article discusses different types of such verbal
portraits — from more detailed generalized characteris-
tics to “instantaneous” and very vivid ones consisting of
literally a few words. The gallery of the portrayed is repre-
sented by people of different generations. The narrative
begins with family chronicles — the portraits of Livanova’s
relatives on the mother’s and father’s side, as well as her
husband V.E. Ferman, and continues with the characteris-
tics of friends and employees. Among them are compos-
ers D.B. Kabalevsky, NYa. Myaskovsky, VYa. Shebalin, and
V.G. Zakharov, researchers BV. Asafiev, MV. lvanov-Boret-
sky, V.V. Protopopov, YuV. Keldysh, Yu.K. Evdokimova, Yu.N.
Kholopov and others.

Keywords: Memoirs, T.N. Livanova, portraits,
generalized characteristics, “instantaneous” sketches,
contemporaries
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Yurtana «BocnomuHaHus» T.H. JluBaHoBoOW: nopTpeTbl
coBpeMeHHUKOB. YacTb Il

AHHoTaumsa. CrtaTbs NpoposaeT cepuio uccneposa-
HUIN, NOCBSILLEHHbIX TPEXTOMHbIM «BocnomMuHaHuam»
T.H. luBaHoBOW, n3aaHne KOTOPbIX roToBUTCS B focynap-
CTBEHHOM WHCTUTYTE WCKYCCTBO3HaHWs. B crtatbe pac-
CMOTPEHO HECKOJIbKO TUMOB C/IOBECHbIX MOPTPETOB, CO3-
[aHHbIX MeMyapucToM. lMpexae Bcero a1o nsobpake-
HUA Tex Ntoaen, KoTopbix JlnBaHoBa y3Hana B 9BaKyauuu.
HbIHe 0 HUX MOYTW HNYEro He N3BECTHO, U OGBEKTOM N3bl-
CKaHWI 30eCb OCTalTCA OCOGEHHOCTUN TeKCTa Kak Tako-
Bble. VIHyl0 COBOKYMHOCTb COCTaB/ISIIOT MOPTPETHI yye-
HUKOB JIMBaHOBOW, Cpean KOTOPbIX HaXoAWIWUCh W NNy~
HOCTW, 3acC/y>XMBLUNE OAMO3HYIO penyTaumto. OTaenbHas
JIMHUSI MeMyapoB CK/1aflblBAETCs U3 «BOMHbIX» NOpTpe-
TOB HE My3blKaHTOB M He My3blKOBEAOB, a NpeacTaBuUTe-
nevt CMeXHbIX F'yMaHWTapHbIX cneuuanusaumnin. HakoHed,
NPVYMEPHO B LEHTPEe IMBAHOBCKOrO NMOBECTBOBaHUS Ha-
XOOUTCSA pa3BepHYTOe MHOropuUrypHoe MnonoTHO, NOCBsi-
LleHHoe cemelcTBy Bunnepos.
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Reading Memoirs by T.N. Livanova: Portraits of
Contemporaries. Part Il

Abstract. The article continues a series of studies devoted
to the three-volume Memoirs by T.N. Livanova the publica-
tion of which is being prepared at the State Institute for Art
Studies. The article considers several types of verbal por-
traits created by the memoirist. First, these are images of
the people Livanova got acquainted with in the evacuation.
Nowadays, almost nothing is known about them and it is the
features of the text as such that remain the object of re-
search. Another collection is made up of portraits of Liva-
nova’s students, some of whom gained an odious reputa-
tion. A separate line of memoirs consists of “double” por-
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traits not of musicians or musicologists but representatives
of allied specializations of the humanities. Finally, roughly in
the middle of Livanova’s narrative is an extended, multi-fig-
ured canvas dedicated to the Wipper family.

Keywords: T.N. Livanova, Memoirs, portraits, evacuation,
P.l. Apostolov, B.M. Yarustovsky, K.K. Sakva, A.S. Ogolevets,
the Vinogradov family, the Wipper family
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MeTtoaonorus pa6oTbi ¢ pykonucsamu. (U3 onbita
MOAroToBKM K Ny6MKaLum maTtepmanos us
apxuBHbix poHAoB H.D. DuHpeinseHa)

AHHOTauumA. [MonbITKM OTBETa Ha BOMPOC O TOM, YTO 3a-
CTaBNsANO He3aypsAHbIX AesTenei KynbTypbl W UCKyC-
CTBa BECTU [IHEBHWUKW, MPUBOAAT K BbIBOAY, YTO NPUYMHON
3TON cUCTemMaTUYeCcKom NoAeHHoM paboTbl 6bIS10 OCO3Ha-
HUWE BbINOMHEHUSI COGCTBEHHOrO MpefHa3HayYeHus, no-
WCKM KOTOPOro HayvHanvucb B AETCTBE W BbIAMBaIUCh
B BbIGOP OCHOBHOIO BUAa AEATENIbHOCTU BO B3POC/IOM
cocTosHun. Pukcaumsi B pyKonucax GpakToB coBpeMeH-
HOCTU C UX NepBOHa4yanbHOM OLEHKOW C IOHOCTU CTaHO-
BWNach NOTPEGHOCTbIO Ay, IMEHHO BbICOKUM (XOTS Mo-
poWi 1 NofAco3HaTeNIbHbIM) OCO3HAHWEM CBOEro MyTu Kak
MWUCCUWN Ha CTpaHuuax OHEBHWKOB 3anevatsieHa anoxa.
W oTciopa — KpaeyronbHbI METOAO0NOrMHYECKUA MPUH-
umn B paboTe € PyKONUCAMU: B CHEPEXEHNN MOAJIHHBIX
TeKCToB. Be3 Kynop Man Co6CTBEHHBIX UMMPOBU3aALNIA;
C COXpaHeHMeM BCeX 0COBEHHOCTEN 3anucu (BnaoTb Ao
NosicCHeHU ckoponucw). Mpu Takon GepexHon paboTe
co3aaeTcs BO3MOXHOCTb NMOcneaylowWwmx nepensaannn —
VCNPaBNieHHbIX W AOPaBoTaHHbIX. A HaM, CEroaHsLHNUM,
NpefoCTaBSETCs BO3MOXHOCTb OLEHKN UCTOPUYECKUX
COGbITUI C BECbMa Y)XXe OTAANIEHHON BPEeMEeHHOW nep-
CMeKTMBbI.
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MHoroneTHass (c Hayana 1980-x ropoB) pa6o-
Ta cAaHeBHVWkamu Hukonas ®epopoBuya duHaernseHa
(1894-1928) — yyeHoro, nctopuka u muctopmorpada pyc-
CKOW My3bIKW, co3paTensi U 6eCCMeHHOro penaktopa-mus-
natens «Pycckon My3bikanbHoW rasetbl» (1894-1918), aB
1920-e roabl opraHusaTtopa u pykoBoautens Myabikanb-
HO-UCTOPUYECKOro My3es AKafeMUYecKoW NeHUHrpag-
cKon punapMoHun (HbiHe — Mysein mysbiku B LLlepe-
METEBCKOM [BOpLE) — Aana BO3MOXHOCTb HEKOTOPbIX
0606LeHNn MO NPOGAEMHbIM acrneKkTam UccnenoBaHun
PyKOMuUcen oTe4eCTBEHHbIX My3bIKAaHTOB, YTO U OTpaXke-
HO B OCHOBHOM pasfene cTaTbu.
KnroueBble cnoBa: METOA010MMS NMOArOTOBKM
pykonucen kK nyénukauun, H®. duHaeinseH, pa6oTa
C TEKCTOM, KOMMEHTVPOBaHME N TEXHUYECKME acreKTbl
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Methodology of Working with Manuscripts (From the
Experience of Preparing for Publication the Materials
from the Archival Funds of N.F. Findeisen)
Abstract. The attempts to answer the question of what
made outstanding figures of culture and art keep diaries
lead to the conclusion that the reason for this systemat-
ic daily work was the awareness of fulfilling their own des-
tiny, the search for which began in childhood and resulted
in the choice of the main type of activity in adulthood. Re-
cording facts of the times in manuscripts with their initial
assessment was a need of soul from youth. It is through
strong (though sometimes subconscious) awareness of
their path as a mission that the epoch is imprinted on their
diary pages. Hence the cornerstone methodological prin-
ciple in working with manuscripts: the preservation of au-
thentic texts; without notes or improvisation, preserving
all the features of the writing (up to cursive explanations).
Such careful work creates the possibility of subsequent re-
prints — corrected and modified. And we, the people of to-
day, are given the opportunity to evaluate historical events
from a very distant time perspective.

Long-term (since the beginning of the 1980s) work
with the diaries of Nikolai Fedorovich Findeizen (1894-
1928) — a scientist, historian and historiographer of Rus-
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sian music, the creator and permanent editor-publisher of
the Russian Musical Newspaper (1894-1918), and in 1920s
the organizer and head of the Musical-Historical Museum
of the Academic Leningrad Philharmonic Society (now the
Museum of Music in the Sheremetev Palace) — has allowed
making some generalizations on the problematic aspects
of the study of manuscripts by Russian musicians, which is
reflected in the main section of the article.

Keywords: methodology of preparing manuscripts

for publication, N.F. Findeisen, working with the text,
commenting and technical aspects
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Mnawu-KoHUEepT: BOSHUKHOBEHUE U 0COGEHHOCTH
KaHpa

AHHOTaUMA. OBONMOLUUS BOEHHO-MY3blKanbHOW KymbTy-
pbl Poccun oTMeyeHa NocTossHHON MoanduKaumen, n oT-
pa)kaeT Npu 3TOM O6LLECTBEHHO-3KOHOMUYECKYHO, COLM-
anbHYl0 1 NOMUTUYECKYIO Chepbl XU3HU cTpaHbl. C Ha-
yana XIX Beka BO3pacTaloLnii YpOBEHb OTEYECTBEHHOW
BOEHHOWM My3blKW 3acTaB/si/I 3apy6eXKHbIX KOMIer oTHO-
CUTbCS K HEel ¢ 0Co6bIM BHMMaHWeM. B cBoel cTaTbe aB-
TOp paccMaTpuBaeT o6CTosTenbcTBa GOPMUPOBaHUS
B KOHUe 1980-x rofoB »aHpa nnau-KoHuepTa, Aa/bHen-
lee pa3BUTME KOTOPOro CKBO3b HEpaspbiBHYIO CBS3b
C YKaHpaMun MaccoBbIX NPEACTaBNEHUI 1 3penuLy, Bnuca-
110 BOEHHO-MY3blKanbHOE TBOPYECTBO B LUIMPOKUIA COLMO-
KYNBTYPHbI KOHTEKCT. AKTUBHOE PasBUTUE MEXAYHapoa-
HOr0 BOEHHO-MY3bIKanbHOro GpEeCTUBaNbHOMO ABMKEHUS
SBNSETCA TOMY MOATBEPXAEHUEM, MOCKOJMbKY Cy4YeToM
NOSIBNIEHNSI Y COBPEMEHHOIO Pa3BUTUS Pa3INYHBIX TeX-
HUYECKMX W AOMOSTHUTENBHBIX XYAOXXECTBEHHbIX CPELACTB
nporpamMmbl NnaL-KOHUEPTOB TPaHCHOPMUPYIOTCS, a Bbl-
CTYNNeHs NpeBpaLlaloTCs B OTAENbHblE LWOY. ABTO-
pPOM CTaTbM BbICKa3biBaETCA MHEHWE, YTO MOSIBNEHUIO
nnau-KoHUepTa Ha eBPOMencKMx nnolwaakax BO MHO-

498

rom cnoco6c¢TBOBano BbicTynneHne B1989 rogy opke-
CTpa KypCaHTOB BOEHHO-ANPUXEPCKOro dakynsteTa npu
MocKoBCKOWM rocyAapCTBEHHOW KOHCEpPBaTOpUU MMEHU
M.1. YankoBckoro Ha decTvBane BOEHHbIX OPKECTPOB
B . MoHc (Benbrusy), Tak kKak eBponenckoe BOEHHO-My3bl-
KalbHOEe UCKYCCTBO Ha TaKoro poaa MeponpusaTusx, Kak
npasuno, 6bi10 NPeAcTaBNeHO UCKMIOYNTENBHO Aedune
C AEMOHCTpaLnern opkecTpaMmm UHANBUAYaNbHOW CTpoe-
BOW NoAroToBku. Kpome Toro, Ha atane BO3HWKHOBEHUS
nnau-KoHuepTa BO3HWKAA NyTaHuua B UMHTeprnpeTauumn
MOHATUI «aedune» n «nnaLl-KoHLepT», KOTopas B CoBpe-
MEHHOWM MpakTuKe He ycTpaHeHa. B HacTosiwee Bpems
3TN MOHSATUS Yy BCEX UCCNefoBaTenein xapakTepuayer-
Csi NO-pa3HOMy W yrnoTpebnsaTcs 6e3 NoHUMaHus Toro,
4YTO Ha caMoM fJene OHW nogpasymesatoT. MHeHune He-
MHOMOYUCNIEHHbIX UCCnefoBaTenen nnau-KoHuepTa oT-
HOCUTE/IbHO €ro CTPYKTYPbl CErofHs TaKXXe HeOAHO3HaYy-
HO, a NpaKTNKa U3MEHEeHNs TPaaULMOHHON CTPYKTYPHON
$popMbl MporpamMMbl MnaL-KoHLEepTa Mo3BONSeT yTBep-
XAaTb, YTO ero CTPYKTypa HEMocTOsiHHa M 3aBUCUT OT
Pa3NNYHbIX TEXHUYECKUX NN XYAOXKECTBEHHO-CMbICNO-
BbIX GaKTOPOB, a TakxXe paHTasnm n npodeccroHannsma
ero aBTopoB. Mlcxoas n3 BbileckasaHHOro, aBTop cTaTbu
nonaran 6bl LENecoo6pasHbiIM YUTU OT CNOXKMUBLLErOCS
pasgeneHns CTPYKTypbl Naau-KoHuepTa Ha YacTu 1 06o-
3HaYUTb B HEN HaMbonee TUMUYHbIE OCHOBHbIE 3N1IEMEH-
Tbl, TAKME KaK MapLU-napag 1 KOHUEPTHbI 6710K.
KnroueBble cnoBa: OpKecTp, Nnau-KoHUepT, aedune,
CTPYKTypa, MapL-napag, paHdapa, KOHUEPTHbI 610K,
decTnBanb
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Parade-Concert: Genre Origins and Particularities

Abstract. The evolution of Russian military music culture
is marked by continuous modification, reflecting socioec-
onomic, social and political mainstreams of the country.
Since the beginning of the 19th century, the growing lev-
el of national military music has made foreign colleagues
pay special attention to it. This article describes the cir-
cumstances under which the parade-concert genre was
formed at the end of the 1980s, the further development
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of which brought the military music art into a wide socio-
cultural context through inextricable bond with the mass
performance genre. This is illustrated by the progres-
sive development of the international military music festi-
val movement. With the introduction and current develop-
ment of technologies and additional artistic devices, pa-
rade-concert programmes are being transformed, while
performances become standalone shows. The author of
this article suggests that the spread of parade-concerts
in Europe was due to the orchestral of the military conduc-
tor faculty students of the Moscow State Tchaikovsky Con-
servatory at the 1989 military band festival in Mons (Bel-
gium). Needless to mention that at such events, European
military music art was represented solely by demonstra-
tion defiles of marching military bands. Moreover, at the
stage of emergence of parade-concerts, miscommunica-
tion of the terms “defile” and “parade-concert” appeared,
which has not been solved yet. Nowadays researchers de-
fine these terms differently and use them without proper
understanding of their initial meaning. Researchers of the
parade-concert genre, who are few in number, have mixed
opinions on its structure. The practice of structural mod-
ifications in the traditional programme of a parade-con-
cert shows that its structure is inconsistent and depends
on various technical, artistic and semantic factors as well
as authors’ imagination and professionalism. In view of
the above, the author deems it appropriate to move be-
yond the existing disintegration of the structure of a pa-
rade-concert and define its most common elements such
as a march-parade and a concert section.

Keywords: military band, parade-concert, defile,
structure, march-parade, fanfaronade, concert section,
festival
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KunHo nu maccmepua

BensakoB Buktop KoHcTaHTUHOBUY

KaHnpgunpat nckycctsoBefeHus, poueHT Ceprmeso-
Mocapckoro punmana Bcepoccmmnckoro
rocynapCTBEHHOIo MHCTUTYTa KMHemartorpadum
nmenn C.A. lfepacumosa (BI'MK), noktopaHT kadeapbl
KMHOBEEHUs CLLEHAaPHO-KMHOBEAYECKOTO haKynsTeTa
BI'1K, 141300, Poccusi, MockoBckasi o6nacTtb, Ceprues
Mocag, np-T KpacHoi Apmun, 193
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JopeBonoLMOHHAsA KWNHOXPOHMUKA KaK pe3ynbTraT
BU3yanu3aumm UCTOPUYECKON AEUCTBUTENBHOCTU
AHHOTaumsa. B ctaTbe paccmarpusaeTcs gollelias no
HaCTOSILLErO BPEeMEHU AOPEBOJIOLMOHHAA KUHOXPOHU-
ka. OHa, Mo cyTu, SBNSIETCS Pe3ynbTaToM npoLecca BUsy-
anusaummn oKpy><atLen 4enCTBUTENIbHOCTU, HOBbIN 3Tarn
KOTOPOW Ha4yancs ¢ NosiBIeHNEM KNHOCHEMOYHON TEXHU-
Kkn. Oco6eHHOCTb 3TOro npouecca 3akyanach B o6u-
nnn cbeMok uaps Hukonas |l n Bce nmnepartopckon ¢a-
MWAUK, KOTOPbIE, C TOYKN 3PEHUs UX aBTOPOB, HOCWUIN
BaXXHbI CaKpasbHbIi CMbIC/, NepenneTaloWmnines ¢ He-
06X0ANMOCTbIO NponaraHabl AesTeNbHOCTU Laps 1 ABO-
pa. OaHa 13 cambIX paHHUX COXPaHMBLUMXCS CbEMOK, OT-
Hocswascs K capoBckuM Topxkectsam 1903 roaa, ceuae-
TEeNbCTBYET O CMbICNAX U 3HAYEHUSX ATON KMHOXPOHWUKMN.
CoxpaHMBLUNECS XPOHUKanNbHble GUIbMbI TOM NOpPbI SB-
NATCS BU3yasibHbIMU CBUAETENBCTBAMM PA3/INYHbIX CTO-
POH >XU3HW KaHyBLUEWN B HEGbITME CTPaHbl, KAKOBOW Gblna
Poccurickas nmnepus.
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Pre-Revolutionary Newsreel as a Result of the
Visualization of Historical Reality

Abstract. The article discusses the pre-revolutionary
newsreel that has come down to the present, which, in
fact, is the result of the process of visualization of the sur-
rounding reality, a new stage of which began with the ad-
vent of filming equipment. The peculiarity of this process
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was the abundance of filming of Tsar Nicholas Il and the
entire Imperial Family, which, from the point of view of their
authors, had an important sacred meaning, intertwined
with the need to promote the activities of the Tsar and the
Court. One of the earliest surviving pieces of footage, relat-
ed to the Sarov celebrations of 1903, testifies to the mean-
ing and significance of this newsreel. The surviving chroni-
cle films of that time are visual evidence of various aspects
of the life of the Russian Empire, the country that has sunk
into oblivion.

Keywords: pre-revolutionary newsreel, visualization,

film, Tsar Nicholas I, Alexander Yagelsky,

tsarist newsreel, canon of life
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IpaHu o6pa3a MaHHu6ana Jlektopa (Ha npumepe
cepuana «faHHKM6an»). Yactb 1

AHHOTaumsA. B pgaHHOM cTaTbe aBTOp paccMaTpuBaeT
VCTOPUIO CO3[aHUA 1 pa3BUTUS MeanadpaHLwm3bl, pas-
BVBaIOLLENCS BOKPYT YXM3HU BbIMbILLJIEHHOrO 3KCTpaBa-
raHTHOrO W NO-CBOEMY FEHWaNIbHOrO0 CEepPUNHOro Y6uin-
ubl M KaHHMGana MaHHW6ana JlekTopa. ABTOp nccnenosa-
HUS fenaeT MomnbiTKYy CUCTEMaTU3MPOBaTb KMHOGUIbMbI
1 cepuanbl, OTHOCSLLMECS KO BCENEeHHOW MaHHmbana, npu
aTOM ypensss ocoboe BHUMaHue cepuany «lfaHHuGan»
(Hannibal, 2013-2015). ®okyc nMeHHo Ha pa6oTe, OTHOCSI-
LLecs K XaHpy cepuana, 06yCNnoBfeH TeM, 4TO K HacTos-
LemMy BpemMeHM nofobHbIe NPOM3BEeAEHNS BOLLAN B YMC-
N0 3HaYUMBbIX GOPM MaccOBOWN KynbTypbl. MonynsipHble
06pa3bl, KOTOpblE GOPMUPYIOTCS B MIOCKOCTM 3TOMO >KaH-
pa, oNMpaloTCA Ha aKTyanbHble U 3HA4YMMble KaTeropuu
KyNbTypbl. OTO flenaeT COBPEeMeHHbIe Cepuansbl, Takme Kak
«laHHUGan», BAUATENbHLIM MHCTPYMEHTOM, 3acTaBsito-
MM 3PUTENS OCMBICNSATb BaXKHble Npo6aembl. Takum 06-
pa3oM cepuarnbl CErofHs CNoCo6HbI OKa3sbliBaTb BAUSIHWE
Ha Ky/bTYpHYI0 AMHaMUKY. C ApYroi CTOPOHbI, KaK noka-
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3blBaeT aBTOp Ha npumepe cepuana «raHHWMGan», marte-
puan Takux Npou3BeaeHWl SBNSIETCA TakXe nepcrek-
TUBHbIM UCTOYHMKOM /It UCCNefoBaHMNs NPONCXOASALLNX
B O6LLECTBE MPOLECCOB U TpaHChOpMaLWIA, BbiSBIEHUS
aKTyanbHbIX Npo6iem 1 Bbi30BOB. HacTosiee uccneno-
BaHWe HanpaBfeHO Ha TO, YTOGbl ONpPefennTb PasHoo-
6pasHble acnekTbl HENPOCTOW 1 MPOTUBOPEYNBON IMYHO-
CcTu MaHHW6ana B KOHTEKCTE COBPEMEHHOM KyNbTypbl. [Ans
[OCTUXEHUS 9TON Lilenn aBTop, C OAHOM CTOPOHbI, MPOBO-
OMT CpaBHEHWe o6pasa repos ¢ peasnbHbIMU U BbIMbILL-
NEHHbIMU TepOosIMU MacCOBOW KyNbTypbl, aC APYron —
aHanu3MpyeT HEeKOTOpble KloYeBble KaTeropuu Kynb-
Typbl, CPeAN KOTOPbIX BACTb, UCKYCCTBO W Apyrue, 4To
B KOMMNEKce Mo3BONsSeT 3apuKCMpOBaTb HEKOTOpble
0COB6EHHOCTU NTIMYHOCTU MaHHMGana B paMkax KynbTypHON
CUCTEMbI KOOPAMHAT.
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Tenecepwan, TpUnep, KUHocepwan, KOHBepreHuus,
AVCKYpC MaccMenma, GpaHLumnaa, Xoppop, KynbToBoe
KMHO, CUKBESbI
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The Boundaries of the Image of Hannibal Lecter (on
the Example of the Hannibal TV Series). Part 1
Abstract. In the article, the author explores the history of
creation and development of the media franchise which
revolves around the life of a fictional extravagant and in his
own way genius serial killer and cannibal, Hannibal Lecter.
The author of the study attempts to systematize the mov-
ies and series of the Hannibal universe, with a particular fo-
cus on the Hannibal TV series (2013-2015). The focus spe-
cifically on a TV series is due to the fact that such works
have become a significant form of popular culture. The
popular images that are formed within the context of a TV
series are based on topical and meaningful categories of
culture. This makes contemporary TV series, such as Han-
nibal, an influential tool for forcing the viewer to reflect on
important issues. In this way, TV series today are able to in-
fluence cultural dynamics. On the other hand, as the author
of the article shows on the example of Hannibal, the ma-
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terial of such media products is also a promising source
for researching the processes and transformations taking
place in society and identifying topical problems and chal-
lenges. The present study aims to identify various aspects
of the complex and controversial personality of Hannibal in
the context of contemporary culture. To achieve this pur-
pose, the author, on the one hand, compares the image of
the main character with the real and fictional characters
of popular culture, and on the other hand, analyses sever-
al key categories of culture, including power, art and oth-
ers, which all together allows defining the features of Han-
nibal’s personality within the coordinate system of culture.
Keywords: Hannibal Lecter, system of images, television
series, thriller, film series, convergence, mass media
discourse, franchise, horror, cult movies, sequels
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