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Vim Mortis in the Dearth Garden of Hugo Simberg

OG6paiiasich K TemMe cajia CMepTH He OfiMH pa3, Xyro Cumbepr n3obpasxkaeT CMepTh B BUIE

JI0GPOIYLIHBIX CKeIeTOB, 3aHSATBIX TOIMBOM I[BETOB B KafIKax, YTO BeCbMa Heo6bI4HO. Taioke Turning to the theme of the Garden of Death more than once, Hugo Simberg depicts death
M camMa TPaKTOBKA CaJia JIMIIb 10 HEKOTOPO#i CTereH  MepeKIMKaeTcs ¢ TUTIOIOTHel campo in the form of good-natured skeletons engaged in watering flowers, which is very unusu-
santo, amxuMuIeckumMu 1 GpunocohcKUMI cafamy, caiaMy MeOUTalUU M OCKBepHEHHBIMU al. Also, the interpretation of the garden itself only to some extent echoes the typology of
cagamu. He Haxo/is1 HETIOCPEICTBEHHOIT ITpeeMcTBeHHOCTH CMOEepProm TeMbI cazia CMepTH campo santo, alchemical and philosophical gardens, gardens of meditation and desecrated
B rpaduke u xuBorcnu I. Tonb6eiina Mnagurero, [I. Koxcre6na, K. Kysaccera u A. Béxim- gardens. Not finding Simberg’s direct succession of the theme of the death garden in the
Ha, MBI BCe 5Ke MOYKeM BIIMCATh ero MHTepecC K TeMe CafioB 1 06pa30B CMepPTH B KOHTEKCT graphics and paintings of H. Holbein the Younger, J. Constable, K. Kuvasseg and A. Bocklin,
uckycersa pybexa XIX-XX BeKOB, HaX0/s napasuienn B rpadyike, 03311 1 My3bIKe TOTO we can nevertheless fit his interest in the theme of gardens and images of death into the
BpeMeHM. B cTaTbe paccMaTpuBaeTcs IMPOKWUI KPyT IPOM3BeSeHNii eBPOIeiiCKIX XyI0KHN- context of the art of the turn of the 19th-20th centuries, finding parallels in the graphics,
KOB, a TaK’Ke ITOIYJISIpHbIe PUCYHKM B IIePUOIMKe, [10-Pa3sHOMY TPaKTYIOIMe TeMy CMepPTH, poetry and music of that time. The article examines a wide spectrum of works by European
MOTMBBI CKeJIeTa, Cafla, COOTHOLIeHMs CaKpalbHOTro ¥ nmpodanHoro. Takum 06pa3om, Halle artists, as well as popular drawings in periodicals that treat the theme of death in differ-

MccrenoBanie MOCTPOEHO Ha UCTIOMb30BaHUM MKOHOOTUM, UKOHOTPayM 1 repMeHeBTHUKM. ent ways, the motives of the skeleton, the garden, the coexistence of sacred and profane.
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Ceropnst 06pa3 cajja CMepTU OTPakeH B BU3YaJIbHON KyJIbType MHOTO-
YMCIeHHBIMU QUIbMaMM, UTPAMU, AeTeKTUBAMM, POMaHaMM U MY3bI-
KaJbHBIMM IIPOU3BeIeHMUSIMY 00 ykace cMepTu. Hampumep, KOMIO3ULIUK
B My3bIKe Ha TeMy cajia cMepTu co3anbl B 1910-e,1930-e, 1960-e, 1970-¢
1 2000-e roasl B PUHATHAVN. Bce OHM, TaK MM MHAYE, OOBITPLIBAIOT Ha-
3BaHMe cazia cMepTu. Ho TOMBKO Y GUHCKOTO XymokHMKa Xyro Cumbepra
(1873-1917) 1 mpOCTPaHCTBO Caza, M caMa CMepPTh BbI3bIBAIOT HE XOJIOZ,
TI0 CTMMHE, OTOPOTIb U MPUBBIUHBIN CTPaX, K&K Mbl OOBIUHO TPUBBIKIN
YYBCTBOBATb, & CITOKOVICTBYE 1 JKeIaHye MOTI60BaThCS.

B KOHTeKCTe MPOTUBOIIOCTABIEHMS SKU3HU U CMEPTHU CUMBOIUCTCKIE
pa6otsl CMbepra JOBOJIbHO MHTEPECHBI CBO€II MHOTO3HAYHO HTep-
npetanyeit. Cpeau Hacjienys 3TOTO XyAOKHMKA IPEMMYIeCTBEHHO
rpaduKa 1 KMBOMUCH, XOTS €CTh U peJikue IIPUMepPbI ero CKYJIbITYpHI.
Ho Tema cama cMepTy MOSIBJSIETCS] Y HETO MOYTU UTO eIMHOXKIbI, UTO
SIBJISIETCS] MHTEPECHOM 3a/1aueil IIsl pa3MbIIIUIEHNMST HaJl 0COGEHHOCTSIMU
ero ukoHorpaduu cpeau paboT Ha TeMY CaZi0B CMEPTH.

Cpasy ke CTOUT OTOBOPUTH TO, UTO OOJNBIIMHCTBO UCCIeLOBAHMI
MacTepa, MPOKVBIIETO HEMAaJIO B MMITIEPCKOM BpiGopre, HamuMcaHO TeM
He MeHee Ha (DMHCKOM U He TIepeBeJieHO Ha ApyTHue SI3bIKH, TaK UTO JIJIS
MCCllef0BaHMsI Halllell TeMbl IIPeXXe BCero MpUXoAUIOCh OMMPAThCS HA
BU3yasbHbIe UCTOUHUKM, AHIJIO- I PYCCKOSI3bIYHBIE MCCef0BaHMsI. XOTe-
JI0CB GBI CLIeNIaTh HEKOTOPBIN 3KCKYPC B MCKYCCTBOBEIUECKIME TPY/IBI, TaK
Kak nHTepec K Xyro CuM6epry B IocjaeiHMe TObI IIePeXMBaeT PaCIiBeT.

[ToHsITHO, UTO 6€CCMBICJIEHHO PacCMaTPUBATh TBOPUYECTBO XYro
Cumbepra 130MPOBAHHO, TO3TOMY CIeIYIOIIMIi KOPITYC TEKCTOB O HEM
KacaeTcst GMHCKOTO MCKYCCTBA M M3y4YeHNs [Teproia CMMBOIM3Ma B UCTO-
puu uckyccta. KoHeuHO ke, HUKaKoe o6Iee M3JaHKe O CUMBOIM3ME
He oboiimeTrcst 6e3 ymomuHanus o Cumbepre. Hanpumep, B Poccun aTo
Tpyn I.B. CapabssiHoBa «Ctuiib MopepH. VicTtoku. McTopust mpobiemMbl»
1989 roga [9]. BripoueMm, XynoXHUKY Hapsany ¢ M. DHKeneM OoTBefeHa
He3aBUAHAs POJib MOATBepXKAeHMS ycrexa A. ['ayuteH-Kasinesnsl B moncke
HOBBIX CTWJIEBBIX PEIIIEHNI U C «<HAlIMOHATbHO-TPAAUIIVIOHHBIMY 3JIeMeH-
Tamu»: «IHTepecHble MposiBiaenns ,Heimatkunst“ 6b11M B CKaHAMHABCKUX
cTpa”ax M OUHASHANN. 34,eCh MHOTHME Xy 0KHUKY YBIeKaaCh BO3POXKIe-
HMEeM HalYIOHATbHbBIX TPAUIIMIA... 9aCTO 06pAIaICh K HAUMOHAIBHOM
mudonorum» [9, c. 158].
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Ity ke nuHUIO MHTeprnperanuu Cumbepra B Poccun mpopomskaeT
M.U. Be3pykoBa B pabote 0 GMHCKOM MCKYCCTBE KaK HALIMOHAJIbHOI
XyLLOXXeCTBeHHOI 1mKoie [1, c. 91].

Taxske pa3MbIIITIEHNUSI O CMEPTU B CMMBOIUCTKUX paboTax Cumbepra
IIOMOraeT MHTepIpeTpoBaTh TPy Aare XaHseH-Jlese «Pycckuii cumMBO-
Ju3M. CucrtemMa IO3TUYEeCKUX MOTUBOB» [12], roe CTpyKTypanuCcTCKUMMU
MeTOAAMU UCCIIEeIYIOTCS MHOTOOOPa3Hble OTTEHKN AMUaBOINIECKOTO
IUCKypca. JJMaBon CTAaHOBUTCST XYL OXKHMUKOM, Tak ke Kak 03T MOXKeT
00paTUTHCS B IMaBOJIA, TPOELMPYS CBOM OMHAPHbBIE MUPBI B TBOPUECTBE:
«JIMaBONMYECKMIT CO3TATENb MUPA CTAHOBUTCS Y BambMoHTa ,,0€3yMHBIM
YaCOBIIMKOM , KOTOPbI/ B CBOEM yMOTIOMpaueHuH [peBpaIiaeT KoCMoC
B Xa0C, IIe MPOCTPAHCTBO U BpeMsl pa3ipoOIieHbl IBOICTBEHHOCTBIO. ..
y MUHCKOTO... ,,Jlyllle He BbIHECTb IBOMCTBEHHOCTY BEUHOI...  , ) KU3Hb
Halia gBoiictBeHHa. EcTh Mup 0co6blit CHa, <...> EcTb Mup, npuHapie-
>Kall[Mii CHY, eCTh IapcTBO / Be3bpeskHOe 1eiiCTBUTENTbHOCTY AUKOW» [12,
c. 84]. PasmbimeHus o dunocodckoM mogTeKcTe paboT B CUMBOIM3ME
nomoraet noHsaTh kKHura O.C. [1aBbinoBoii «KOHIIeNTyaJ bHbIN MOIEPH:
c710BO — 06pa3 — mecto» 2014 ropa [3, c. 84]. 1, HaKOHell, OTHVM U3 CAMbIX
NowieJHUX TPYAOB B Poccry Ha TeMy CMMBOJIM3Ma B UCKYCCTBE MOKHO
Ha3BaTh «IMI0C ¥ KOHLIEIT: SMMUCTEMOIOTMYeCKe OCHOBaHMS CUMBOIM3MA
B MeTadu3suke, uctopuu, uckyccrse» C.B. Hukonenko 2017 ropa [8, c. 387].

Tema cMepTM Kak MPOTUBOTIOCTABJIeHME XXU3HU U MTOUCKA CMbIC/IA
B TOM U B JPYTOM SIBJISTIOTCSI OTHO U3 BasKHbIX yacTei putocodumn. Ectb,
KOHEYHO ke, CO6JIa3H MHTepIrpeTrpoBaTh CMbepra B pyciie COIVIONOT YN
cMepTH ero coBpeMeHHMKa E. [llopkreiiMma, ory6imnKkoBasiiero B 1912 romgy
«dnemeHTapHble GOpMbI peaurnosnoii xusuu»M. pesHue penurun
B KOHTEKCTe TOTeMM3Ma 10 OTHOUIEHUIO K PaCTEHUSIM SIBJISIIOTCS JJIs1
[ropKreiiMa criocO60M OTKPBITH «CYIeCTBEHHbIN M TIOCTOSIHHBIN aCITeKT
YyesioBeueckoit Ipupozsl» [5].

Ho Bce ke BO31ep>KMMCSI OT CXeMaTUUYHOTO ITPOBeJeHNS B3aMMOCBSI3eit
MeXITy TBOPUYECTBOM He JIIoOMBIEero KommMmeHnTapuu Cumbepra 1 TpaKTOB-
Kamu [Jropkreiima. OTMeTUM, UTO 006 MKOHOrpaduy CMepPTH B MCKYCCTBE
MO’KHO T'OBOPUTb J0ATO U MHOTO. Cpefy TakKuxX UCCaAeS0BaHMi MOKHO

()] [ropkrenm E. dnemeHTapHble popmbl penurnosHoi xunsumn. URL: https://ru.bookmate.com/
books/LtZfFFAP (gata o6paweHunsa 30.09.2019).
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yIoMsIHYTh «CMepTh 1 BOCKPECeHYe B TIPOU3BeJeHUSX M300pa3UTeNbHOTO
ncKyccTBa» JHpUKO fe [Tackane 2009 ropa [17, c. 117], a Takke, Hanpumep,
pycckoe uspanue C. Moxosa 2018 ropa «PoxxeHue 1 cMepTh IOXOPOHHOM
uHpycTpun. OT CpeHEeBEKOBBIX ITOTOCTOB /10 I1dpoBoro 6eccmeptusi» [7].

HaxkoHel, TemMa cafia CMepTU BBIHY)XXKIAeT HAC 0OPATUTHCS K UCKYC-
CTBOBEAYECKUM UCC/IeNOBAaHMIM CaZi0B U IaPKOB B UCTOPUM UCKYCCTB. [1o
cyty,y CuMmbepra 13006pakeHbl TPSIIKY Ha TIepeTHeM IJ1aHe U PaKTUIeCcKu
0 Teiizaxke U crieMduKe caa TOBOPUTD He TTPUXOLUTCS.

[ToaTomMy 34eCh Mbl YIIOMSIHEM BCETO ABa U3LAHMS 7151 UBYUEHUS He
CTOJIBKO (OPM Cafia, CKOJTbKO €r0 CMMBOIMKY. DTO KHUTa Jlyunn Vmrmesn-
ny30 «Cajibl B uckyccTBe» [15] u pabora O.C. [aBbigoBoii «MikoHOTrpadus
MoznepHa. O6pa3bl caZoB U MapKOB B TBOPYECTBE XYIOKHUKOB PYCCKOTO
CUMBONM3Ma» [4].

MMeHHO 06BSICHUB BCe TPYIAHOCTU U 0cO6eHHOCTH M3yueHus: Cumbepra,
MbI MOKeM OObSICHUTb BHIOOD METOMOB JIJIsl UCCIeN0BaHusl. DTO OymeT
KYJIBTYPHO-UCTOPUUECKUit aHaMN3, GopMaabHO-CTUINCTUYUECKMIT METOS,
MKOHOJIOTHMS U MccnenoBanust MmopranbHocTu (death studies).

Cap cvepTy Cumbepra pe30HHO MHTEPIIPETUPOBATh B KOHTEKCTE IBYX
TeM — obpasa cama 1 obpasa cmepTu. Ho 6e3 obpamnieHust K Tparnveckoi
6uorpacdum Xyro Cumbepra Mbl MHOTO€ TIOTEPSIEM B TPAKTOBKe €0 06pa30B.

Xyro Cumbepr, IOYTH C CAMOTO JETCTBA KUBIINI B Bpibopre, paHo
HavaJl o6pamaTbCs B CBOEM TBOPUECTBE K Meii3axy. [Tocie o6yueHMs
B IBYX XYI0XXeCTBEHHBIX 1IKosnax Cumbepr 6pan ypoku y Akcenn Tas-
JieH-Kastesnbl, KOTOpble CMIBHO Ha Hero nosausuin. l'annen-Kannena,
¥ caM BOCIIeBaBIUMII CeBepHbIe I1eii3aK!, aKTVBHO BBOIUT UX He TOIbKO
KaK CaMOCTOSITeJIbHYIO TeMY JJIs1 KaDTUH, HO U OTLaeT UM Ba>KHYIO POJIb
OKpYyKeHMsI [JIaBHBIX [IePCOHaKeIA.

[Tomumo cypoBoro Mmupa o6pasos lamien-Kamnens: Cumbepr uc-
IIbITBIBaeT BiAMsHME ApHOIbLa BEKkMHa, Iei3axxy M MpadyHble CIOKeTbl
KOTOPOTO, HAIIOJIHEHHbIE TAHATOCOM U [TepeXXMBaHMEM OITaCHOCTU CMepTH,
COCTaBJISIIOT BasKHYIO UacTh TBOpUYecTBa. Kpome TOTrO, iBa MpOM3BeAeHNMS
HEeMoCpeICTBEHHO MOIJIM MOBIMSTH Ha oHOTO Cumbepra. 3To «OCTpoB
mepTBbIX» (1880-e) béxnmHa, KOTOPBIN CYIIeCTBYeT B HECKOIbKUX Baph-
aHTax, aBTOMOPTPET «XyJOXKHUKA OT bora» co cMepThio, UTpaloleit Ha
CKPUIIKe MPSIMO 3a JIeBbIM IJIEUOM aBTOpa, U ero Marmanuuy 1873 roga,
HanloMMHarwuy o TuuuaHe.
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Cumbepr MHOTO IyTeliecTByeT 1Mo EBporne, AMepuke u Poccun
B 1896-1907 romax, co6upasi BlieyaT/IeH!sI OT TBOpUYecTBa mpepadasiim-
TOB, UTATbIHCKUX IIPUMUTUBOB, CPeIHEBEKOBbIX MUHMATIOP U JTyOKOB.
B 1897 romy y Hero ymmpaer mMaThb, a Yepe3 HeCKOJIbKO JIeT C HUM CITy-
YaeTCs Cepbe3HbI HePBHbIN CPbIB, 3aKOHUMBIINIICS TOCIIMTAIN3ALIMEI.
[Tocne neyeHMs B GOTBHUIIE OH CO3LAET HaMbOIee M3BECTHYIO CBOO pa-
60Ty «PaneHHbIit anren» (1903). Ee ke OH MOBTOPUT, HEMHOTO M3MEHUB
neiisax, B cobope Moanna Borociosa B Tammepe B 1904—1906 romax.
M306paskeHMe cama CMePTU Ha GhpecKe TakKe SIBJSIETCS TTOBTOPEHMEM
KOMITO3ULIMU, BBITIOJIHEHHOM KapaHAaIlloM U ITOTOM I'PaBIOPOii, a Takke
aKBapesblo 1 ryaubto B 1896-97 ropax.

V Cumbepra nepsbie 00pasbl CMEPTH MOSIB/SIOTCS B cepeanHe 1890-x
TOZI0B, UTO COBIIaJIaeT C TepUOAOM ITyTellecTBMii. Bo Bpems myTeliecTBUi
OH MOT BUIETh OOIIMPHBIA KOPITYC MPOM3BEIEHNMIT C M300PasKeHUSIMU
CKeJIEeTOB.

U 370 He To/lbKO 00pa3 XpoHoca 1 Makabpa, HO 1 uepera Amama
B KapTMHAX, I'PaBIOpax, PUCyHKAx, aHATOMMUYECKUX aTiaacax, HaATrpoou-
SIX, CKYJIBIITYPaX, OCCyapusiX U MHOTOM APYTroM. B yacTHOCTH, TOMMMO
BCTpeur ¢ 06pa3oM CMepTH B HAPOJHOI KyJIbType (YIMUHbIE TeaTPhl
U T.[.), BO3MOXHO, CuMbepr Buaen potorpaduu Bo @paHInu U, InUpe,
B IIyTELIeCTBMAX IO LeHTpalbHOM EBpomne, BO BpeMs npasgHuka [IHs
MepTBbIX B MeKCHMKe, Tie CMepThb M300paskaeTcsl BeCeIoii M KpacuBOiA.

CaMmo obpaliieHe K TeMe CMepTH B 310Xy fin de siécle He opuUrMHANIbHO,
IOCTaTOYHO IPUBECTY COBPEMEHHbBIE XYIOXKHKY pPaboThl. KOHEUHO, CTOUT
IIPOBECTU OTAEe/IbHOE MCCIef0BaHNe, CpaBHMBAs TBopuecTBO OuioHa
PemoHa ¥ BEHCKMX CMMBOJIMCTOB ¢ pabotamu Xyro Cumbepra. OTMeTM
JInIIb, uTO PemoH Beerga n3o6paskaeT CMepTh yCTpallalolile, aejas IJiaB-
HBIi aKI[eHT Ha Yeperl, 1 pasMbiBaeT GOH BOKPYT 3TOTO 06pa3a, B TOM
YnCie U Nei3akKHbIA.

O BiusiHMM 06pa30B cMepTH y BEKIMHA MBI TOBOPWIIH BbIe. MOKHO
TaKKe BCTIOMHUTD Tpadmueckyio paboTty «JleBouka u cMepThb» (1895) l'an-
JieH-Katensl. Mbl BUAMM AeBUUNIi CWITY3T B IVIAThe K HAM CIIMHOM Mepef,
I[BETKOM Ha TOHKOM cTe6sie. CMepTh 5kKe M300pakeHa B BU/IE YCTPAIIAIOIEro
CKeJieTa ¢ OrPOMHBIMM JIallaM¥, BbICOBBIBAIOLIMMUCS M3-3a J€PeBbEB.

AHATOMIMYECKMI CKeJIeT, TOBEIIEHHbIN 3a TOTI0BY, M300pa3ui Ha hoHe
yp6aHMCTYECKOro Tejizaxa B apTonoprpete Jiyruc KopuHt B 1896 romy.
OGBITpbIBast TEMY HATIOPMOPTA U MECCUMUCTUYECKOIT vanitas vanitatis,
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Wnn. 1. Akcenu lannex-Kannena. JeByuika u cmMepTb
B necy. 1895. My3zen nckyccts okpyra Jloc-Anmxenec

OH TIpUa Yyepery BbIpaskeHMe MeTaHXOJMYHOTrO CKeINTUI3Ma, CTOIb
XapaKkTepHOe JIJIsI BpeMeH! IeKaJaHca.

Boobiiie ke, yacToTa IMOSIBJIEHMsI 06pa3a cMepTy Hambosiee BbICOKa
B CaTUPUUYECKOIT KYPHaIbHOI TrpadyKe TOTO BpeMeHY, KaK eBPOIIeiCKOIA,
Tak U poccuiickoit. CMepTh M306paskaeTcs B BUIE CKejeTa, KOTOPbIii TO
yCTaI0 CUAUT B IYCTBIHHOM JIaHITadTe ¢ BaJSIOMUMUCS YeperamMu, TO
cKaueT Ha 6eJIoM KOHE C KOCOJ B HMKY[la C HECYACTHBIM BbIpaskKeHMEM
IyCTBIX IJIA3HUII HA JIUIIE, TO CTOUT, CKy4asl, B OKIAHUM, TIOKA YepHbIe
KOHM HambioTCs. CKeleT Kak 6bl TepsieT CBOI0 CUJIbHYIO CMbICJIOBYIO Ha-
IPY3KY ¥ CTAHOBUTCSI yUaCTHMKOM KaHPOBBIX 3aPMCOBOK M OBITOBBIX CIIEH,
3aMeHsIsT 00pa3 TeJIeCHOro.

Oco6eHHO OCTPOYMHO 3TO BBIIVISIAUT B aHIJIOSI3bIYHOM MeIUIIMHCKOM
pekyame. B KauecTBe rpumMepa MOKHO BCIIOMHUTb HOBOTOZIHYE KaJleHaapy
Antuxkamuusg Kemukan Kommnann (1897-1901) ¢ 3a6aBHbIMM cKesteTaMu JIp.
Jlynca Kpycuyca. CkesleT BbIOMpPAeT JieKapCTBa B alTeke Kak (apMalieBT,
XOIIMT IO I'PpMOBI KaK KPeCThsIHKA, UTPaeT Ha OaH 1Ko OyaTo abpoaMeprKa-
Hell WIY CTOUT IIepeJ] yUeHbIM Cpeiyi YeperioB B KaUeCTBe aHaTOMMUUECKOTO
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Wnn. 2. bypenom. ExxeHefenbHbI NNTEPaTypPHO-
caTMpuyeckuii XxypHan. PoxxaectBeHcKuin NG 2.
25 pekabps 1905 r. Poccuiickast HaumoHanbHas
6umenmoteka, CaHkT-lNeTepbypr

CKeJieTa, TPy 9TOM eXUIHO YIbI0asiCh, KaK MOT ObI CTOSITb 6OJTbHOI, TOP/IbIi
TEeM, YTO BCe BHMMAaHMe 06pallleHO Ha ero TeJ0 Y IMYHOCTD.

KoHeuHO, aHMMMPOBAHHBIV CKeJIET BOCXOIAUT K TEME TISICKM CMEPTH.
Jlyuirie Bcero u3 ¢ppecok XV BeKa COXpaHWIACh YaCTh POCITMCY CIOBEHCKOT
1iepkBu CBsiToit Tpouiibl B XpacTosiie. Ha Heit Mbl BUIMM CKeeThbl, KOTO-
pble UMHHO BEIYT K CKEJIETY Ha TPOHE JIIOfIei BCeX BO3PacToB (0T pebGeHka
IIO CTaplia) M COUMANbHBIX CJIOEB — OT HUIIETO U KPECTbSTHMHA 10 KOPOJISI
¥ TIAIIbl PUMCKOTO. 3aTO Haubosee 13BeCcTHAst paboTa C IUISICKOI CMEePTH
XV Beka Haxonutcs B TayinHe B 1iepKBu CBsiTtoro Hukomnasi. CkemneTsl,
CTBIJTVBO MTOYIIPUKPBIThIE OEIBIMIU CaBaHAMM, BECEJIO TAHITYIOT, XBaTast
Ha3MJaTelbHO 38 PYKM KOPOJIEBCKYIO CeMbIO, PUMCKOTO Ay ¥ KapAyHaia.
CITOSKHOCTY ITPOUCXOXKIEHMSI CBSI3BIBAIOT 3TY PabOTy C HEMEI[KMM FOPOIOM
JI106ex, Toe Mbl 3HaeM ¥ O APYTOM YTPaueHHOM MpUMepe IISICKU CMepTHU
u3 1epksu CBsiToi Mapuu cepenyiabl XV Beka. Takoke YHUUTOXEH U OpU-
TMHAJI IJIICKM cMepTy 13 Bucmapa XVI Beka. To nepeuncieHyie MOXHO
MPOJOJIKATh, HO OTMETUM, UTO M3 YKa3aHHbIX IIPUMEPOB TOJIbKO IIISICKA
cmepty 13 TayunHa n3obpaskeHa Ha GoHe mnelizaxa. Hekuit HaMmeKk Ha I1eii-
33K MbI MOXXEM BCTPETUTH U B ajipaBuTax cMepTu. Hampumep, ato 6ykBa
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Wnn. 3. Xyro Cumbepr. Cag cmepTtu. 1896. ATeHeyM, XenbCUHKMU

W c ormrensHMKOM y XaHca [onbbeiina Mitainero B me4yaTHOM andaBuUTe
1524 roma. MbI BUIOMM, UTO CKEJIET YUaCTIMBO BEAET CTApIia U3 XVIKUHBI
MMMO KyCTa B 1IJapCTBO MEPTBBIX.

B cTapoM MCKyCCTBE CMepTh yalile BCEro 1n300pakaeTcsl Kak HaBO-
IsI1ast y>kac, ¥ Toibko B XIX Beke ee madoc CHMKaeTcst 10 00bIAEeHHOTO
rpenmeTa, MaTepuaibHOM BelllM 13 BUTPUHbI My3esl eCTeCTBO3HAHUS UIU
o6pasa 1eJIOBUTOI0 TOPOSKaHMHA WM KPeCThsIHMHA, 3aHSITOT0 ObITOM. TO
€CTb CMepPTh B 00pa3e cKejleTa «MrpaeT B XKM3Hb» YeJIOBEKA, ITaKasl mors
ludens B JleHb BCeX CBSTHIX MM BECEHHErO KapHaBasa.

V Cumbepra CKeJeTsl B Cafy MepPTBbIX OfEThl Kak MOHaX!. VX Bcero
TPU, ¥ OHU M300paskeHbl B IIePCIIEKTVMBHOM YAaJeHU! CcjeBa HaIpaso.
CaMmblit JIeBbIil CKeJleT Ha MepBOM IJIaHe TTOAMBAeT U3 JIeVKM LIBEThl Ha
rpsake. CkesleT B LieHTPe Ha BTOPOM IJIaHe IPYOKMMAaeT K Py BeTOUKY
C TOyObIMM IIBETAMM, & TPETUI CKeJIET CIIpaBa UeM-TO 3aHAT BAATIEKE
y IPSIIOK ¢ Kagkamut. Ects Hagmmch Cumbepra (ITPUTOM UTO OH He IO
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TIOSICHSITh CBOM CIOKETBI): «yMepIuii (HeCUaCTHbIM 06pa3oM) MomaiaeT
clofa repef oTrpasieHyem B Paii»®@.

CmepTb n3obpaskeHa He yrpoykarolieii. CKIOHMBILMIT TOJIOBY HA6OK
CKeJIeT C BETOUKOJ BbI3bIBaeT ymMuaeHue. HeT HU cTpaxa CMepTH, HU
HAaCMeILIKY HaJ Heil. [JlaBHOe HacTpoeHue — CKopee CIIOKONMCTBMe. JTO
TT03BOJISIET TIPOBECTM ACCOIMAIINN CO CITUPUTU3MOM ¥ OKKYTBTU3MOM
B KOHTEKCTe TTOHMMAaHMSI CMepPTH Kak J06POro Ipyra, BHIMOTHSIOLIETO
oTIpeziesieHHbIe JOMAITHIE PUTYAJTBI.

DTH Ke CKeJIeThI B uepHbIX ofexknax® ectb B pucynkax 1895-1900 ro-
IOB. XyIOSKHMK TIOMEIIaeT UX B KOMITO3UIIUY C KPECTbSIHCKUM OBITOM —
CMepTb CTYUYMUTCS C KPECTbsIHMHOM B JiBepb pasi, KaTaeTcsl Ha KOHbKax,
COIMPOBOXIAET JleTeii OYATO HIHbKA, CIYLIAeT MAJIbYMKaA CO CKPUIIKOI,
TAHIYeT C KeHIIMHAMU B ITapax, MoirJa JIo0oyeTcs reii3axkeM 3a KOMIIa-
HUIO, IIaJUT KOIIKY, Pa3I/IsiAbIBasi, KaK CTapyXa YMCTUT KapToIIKy. CMepTh
n3obpaskeHa Kak m06psiit cocen. C Heit ske Cumbepr u3obpaskaet u cebs,
HaMeKast, YTO OHa [TOTIPOCKIa Pa3yKPacUTh CBOIO Kocy. CKeleT CUAUT HoTa
Ha HOTY, OTKPBIB YEJTIOCTb OT JTF0OOTIBITCTBA, KaK PeOEHOK, 1 CMOTPUT, KaK
XyIOKHVK UTO-TO IlaparaeT Ha MeTasuie.

Ho Hazmo ckaszaTh, uTo B 1898 romy Cumbepr co3maeT KOMITO3UINIO Post
festum, BBITIONTHEHHYIO TAKKe B HECKOIBbKIX BapuaHTax. Ha Helt Mbl BUAMM
Yyeper 110[], I03011 BMHOTPaJia, KOTOPBIii 6eCIToNe3HO OTKPbIBAeT YeIIOCTh,
YTOOBI BKYCUTD TUIOIbI. BOT 3/1€Ch Ueper BhI3bIBAET M CTPaX, M HACMEITKU
Haz 06pa3oM CMepTHu.

Temy noskupaHus TaKkKe WITIOCTPUPYET PUCYHOK «OceHb» TOTO 5ke rofa,
TZle CTPAIIHbIN CKeleT, CUJIbHO HATOMWHAIOIINIT 1306pakeHe TbsBosIa
y CumMbepra, BUCHET BOKPYT CTBOJIA CTPOITHOTO IepeBa C 3aKPbIThIMU IJIa-
3aMM, LIETISISICh 32 Hero pykamu 1 3y6amMu. Tak YTO OIHM CKeJIeThI MOMM-
BAIOT IIBETHI 1 KaKTYChI™, a ipyrue sarphisaior gepesbs. TakuM 06pasoM,

2 Moppo6Hee cm.: Kookinen N. Hugo Simberg’s Art and the Widening Perspective into
Swedenborg'’s Ideas. URL: https://www.academia.edu/5167432/Hugo_Simberg_s_Art_and_
the_Widening_Perspective_into_Swedenborg_s_ldeas (nata o6palueHuns 30.09.2019).

(€] Hapo oTMeTUTb, Y4TO ANs CKaHAMHABCKOro GponbKIopa YePHbIA LBET OAESHUI BOCXOAUT
K TPaAMLMOHHbBIM BEPOBaHMAM W1 NPeACcTaBleHNAaM 0 3arpo6HOM MUpe.
“4) Ecnu kakTycbl B HoBOE Bpemsi BOCMPUHUMANUCh Kak 9K30TUYecKoe pacteHue ns KoxxHon

Amepuku, AGpUKM 1 MPOUNX PErMOHOB C XKapKUM KIMMaToM, To B XX BEKe /15 MOAEPHUCTOB
KaKTyC CTaHET CMMBOJIOM reOMeTpr3Ma B PaCTUTENIbHOM MUPE, Kak, HanpuMep, Ha Bune
Hekkun-Kamnunbo gns MNMeepo Moptanynnu.
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Wnn. 4. Xyro Cum6epr. Post festum. 1898.
®uHcKas HaumoHanbHas ranepesi, XenbCuHKn

Cumbepr B paMKaX HOBOJ PEIUTUO3HOCTH MOAXOINUT K M300pakeHUIO
" cajia, U CMepTH aMOMBAJIEHTHO.

Capn, HaceJeHHbIl cKeleTaMy, TepeKIMKaeTCs C anxXUMMUUeCcKUMHU
u uocodckuMHM caaMu, cazaMu MeIUTalUK U 0COOEHHO OCKBEPHEH-
HBIMU CaZlaMM, €CJTU TIBITAThCSI BCTPOUTD €T0 B TUIIOJIOTHUIO Xy 05KeCTBeH-
HO oQopMJIeHHbIX cafoB. Ecin o6patuThes K kinaccudurauuu Jiydaun
MMrieny30, TO caji CMepTHy OyZIeT MPUHA/JIeXKaTh K PeIUTMO3HBIM CaZiaM,
KOTOPBIM MTPOTUBOCTOSIT IpodanHbie campr [15, c. 9].

Ho mMbI MOHMMaHMeM, 9TO n300paskeH1 e CMEePTH KaK CaIOBHIKA B JaH-
HOM (JTy4ae SIBJISIeTCSI cMenleHmueM turonoruu y Cumbepra. IHTepecHO
OTMETHUTH, YTO MOTUB OCKBEPHEHHBIX CaJI0B, XOTSI CUMOEpPT 1 He BbI3bIBAET
OTpUIIATENbHBIX aCCOLMAINIA, OTHOCUTCS K CBSIIEHHBIM CaZaM, B Uuciie
KOTOPBIX U paiicKkue cambl, can Xpucra, cag Mapuu, caj mobpoaeTeneii,
YYBCTB U Ipouee. BO3MOXXHO, 3TO Takke Hacleue campo santo, CBSITOe
Tojie, TI0JIe MePTBBIX, M3BECTHOE ellle C aHTUYHOCTM.
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WUnn. 5. Xyro Cum6epr. OceHb I1. 1898. duHckas
HauuoHanbHas ranepesi, XenbCuHKN

C mpyroi CTOPOHBI, TeMa caZia CMepTU KpaliHe criopHasi. Vimmesnnyso
BBIJIEJISIET MMeii3asK ¢ MOTMIION My KeHoTadom. MOKHO ITPUBECTY B TIPUMeED
KkapTtuny IxxoHa KoHcre6ma 1833-36 romos ¢ keHoTadom /1. PeitHonaca
" KMBOTIMCHBIN Tefi3axk 1845 roma Kapma Kysaccera ¢ morunoit XKau-Xaka
Pycco Ha ocTpoBe B DpMeHOBUIIIE.

Ha o6eux paboTax MOTWJIbI TIOKa3aHbI B OTAAJIEHNUM, OHU KaK Obl
3aTepsiHbl B nanmadre. Y Cumbepra ke caj M306paxkeH B MaKCHMallb-
HOM TPUOAMKEeHUM, KaXKeTCsI, UTO B HEM MEXK/LY IPSIIKaMyU COBCEM HET
rpocrpaHcrBa. Camu ske IpsIKyM Ha OIYIIKe Jjieca HallOMMHAKOT CaJlOBble
ropofickue o6beqMHEeHNs, pa3BUThbIe B TKAHU Topona XX Beka, UIU JKe



XynoxecTtBeHHas Kynstypa N2 2 2020 72

TpaJMULIMOHHbIE MOHACTBIPCKME Caflbl OPIEHOB, MPAKTUKYIOUINX CETbCKO-
XO3SIiCTBEHHbIN TPYA,.

Pa6otbl Cumbepra — 3TO CTMIM3AIUY 110, IPUMUTUB, KpaiiHe JeKo-
paTMBHBIE ¥ IOYTU KuTYeBble. OHM He BbI3bIBAIOT IPSIMBIX acCOLMALMii
¢ tekcramu KasieBasel, rme B MpauHOM 3arpoOHOM Mupe MaHana, Kak 1 B
MMPe XMBbIX, CYIIECTBYIOT Jieca U IOJISI C peKaMM 1 03epaMu, HaceJleHHbI -
MU KMBOTHBIMU. Takoke MHe KaXKeTCsI MPSIMOIMHeHO aHanorus «Cama
cmeptu» Cumbepra ¢ «Caroii» (1892) ero coBpeMeHHMKA, CKAHIMHABCKOTO
My3bIikaHTa SIHa Cubenmyca. 3aTo JOCTATOYHO BEPOSITHO, 4TO CuMbepr
BI,OXHOBMII KOMII03MTOpa JleeBy MazeToiis Ha My3bIKaIbHYI0 KOMIIO3UIIMIO
1918 roga «Cam cMepTu».

Can cmeptu Cumbepra mepekIMKaeTcs ¢ IOITUYECKMMU CTUXaMU
PYCCKMX T03TOB: Banepus BpiocoBa («B 6peqny, <...> B MarM4eckoM cafy.
Lseryt Kamraub»®), 1896 [2]) 1 Mapuubl LIBeTaeBoii «[Koria onpaszaH]
rop6 MOrWIbHbIA — po30ii...»®, 1918 [13]). Ho Bpiocos mosioH nadoca
B CBOEI1 TparnyHO MHTOHALIMM 10 cpaBHeHUIO ¢ CuMmbeprom, a L[BeTaeBa
Hamycana CBoe CTUXOTBOPEHME YKe MTOC/Ie CMEPTU XyLOKHMKA.

Omnstb xe, korga Cumbepr konupyet® dpecky B cobope Tammepe [11],
OH BBOJMT ITOJIOKMUTEIbHBI 06pa3 CMepTH B OCTaJIbHbIE POCITUCH cOO0Pa,
I7ie eCTh TPO3HbI 3Meii ¢ I6JI0KOM, paHEeHHBbIIi aHTeJT, IOHOIIN, TIOJH/MA -
IoI[Mie BEHOK, TIOJIHBII P03, BUTPaXKM C TOMYyOSIMU 1 pabOThI €ro KOJIIern
Marnyca JHkesns. Takoe cMellleHye OTpULATeNbHbIX U MOIOKUTETbHbIX
TepcoHaskeit, KOTopbie He ObLIM MPSIMOIi MJUTIOCTpaLieil 616IeiiCcKIx
TEKCTOB, BbI3BAJIO Pa3ApakeHye 11 BOIIPOCHI y LIepKOBHOI BiIacTy. M ToMbKO
6raromapsi Be3eHUIO cafi CMEPTHU U ApyTie paboThl BCe-TaKu paspenieHo
6bLIO OCTaBUTh, @ HE YHUUTOXKUTD.

Cumbepr He 11061 OOBSICHSITH CBOM PA6GOTHI, 1 U JF06ast TPAKTOBKA
cajma cMeptu GyzieT BepHa JIUIIb OTYaCTU. BO3MOXKHO, CMEPTh B BUJIE CKe-
JIETOB yXaKMBaeT 3a PAaCTEeHUSIMU B Cally, HOLUYEPKMBAsI XPYIIKOCTh AYII,
KOTOpbIe CUMBOJIM3UPYIOT CyX1e [IBEThI M KAKTYChl, & CAMO MECTO SIBJISIETCSI

(5) Bptocos B. B marnyeckom cagy. URL: http://www.stihi-rus.ru/1/Bryusov/24.htm (nata o6pa-
weHus 30.09.2019).

(6) LiBeTaeBa M. *** 3mes onpasaaHa 3Be3pown. URL: https://www.tsvetayeva.com/poems/zmeja
(nata o6pateHmsa 30.09.2019).

() CoxpaHunucb poTtorpadum pabotbl Cumbepra B co6ope ¢ nomoluHnkomM. URL: https:/

publicdomainreview.org/collections/the-photographs-of-hugo-simberg/ (nata o6palueHus
30.09.2019).
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Wnn. 6. ViBap ApoceHunyc. CmepTb cMepTu 13 umkna «lytelwectsus kotax. 1903.
ATeHeym, XenbCUHKN

00pa30M UMCTUININA TTepe]l paeM. A Tak KaxK 0 CUIO TTOPY B eBPOIIeiCKO
Y PYCCKO¥ TpaauLIvy Ha MOTWJTY BO3JIaraloT LIBETHI, TO CBSI3b C YKpallleHUeM
MOTMJILHOTO XOJIMa 374,eCh 6€3YCIIOBHO MPUCYTCTBYET, @ CMEePTb BhICTYIIAeT
B 06pa3e caJloBHMKA.

MO3KHO ITPeITIIONIOKUTb, UTO, C OJJHOV CTOPOHBI, TeMa Cajia eCTb Hac/Ie-
IVie MaHYCKPUIITOB C M306paskeHeM repbapust 13 alTeKapckoro oropoja,
WK caja anxumuka. Tem 6osee UTO KpbaaToe JATUHCKOE BhIpaskeHue
rimacut: «IIpoTMB CUJTBI CMEPTU B OTOpOAax (cajax) HeTiekapcTs» (Contra
vim mortis non est medicamen in hortis) [6]. O6pa3 MmexuIIMHCKOTO cana,
hortis, yske BbI3bIBaeT B ITaMSITU KyJbTYPHYIO aCCOLMAIMIO C TAHBIM,
3arepThIM CaJIoM (BEpPTOrpaioM 3aKIoUeHHbIM), hortus conclusus JIeBbI
Mapun. C IpyToif CTOPOHBI, B TOJOOHBIX M300pasKeHUSIX CMepPTH ee Tpa-
rmyeckasi CoCTaBJISIIONIast, yKac rnepej XTOHMYeCKMM U IeMOHMNYECKUM,
3aMeHeHa Ha CMeX Tepe] HeCKJIaJHbIM CKeJIeTOM, KOTOPOTO BBITAIIMIIN
13 KOPOOKM UTPYIIEK JIJIsT SpMapoYHOTro 6GajaraHa 1 3aCTaBUIM MPbITATh
nepen neTbMu. IIpyMepHO Tak BeleT ce6sl ¥ CMepTh Ha TpaduueckoM
nucTe coppeMmenHuka Cumbepra, mBena ViBapa ApoceHnyca, U3 cepumn
«[lyTelecTBust KOTa», U3LAHHON 11eIMKOM nocMepTHO B 1909 rony.
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