XYOOXECTBEHHASA
KVJIbTYPA

3 N2 2018

IaHHbIe adBTOPOB. AHHOTaI_U/II/I

Bonpocbl Teopumn uckycctea
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OTKpbITas popma B UCKYCCTBE: penpe3eHTauus
9K3UCTEeHLManbHOro

AHHOTauus: TeopeTuyeckas MoAesb «0TKpbITast popmas,
akTyanuampyioLlas noTeHumanbHytlo MHOrO3HaqHOCTb

1 HTEPNpeTaT1BHYIO CBOOOAY XyLOXECTBEHHOO
o6pasa, akLeHTUpyeT cybcTaHLmanbHylo CNocoOOHOCTb
npov3BeAeHUs NCKyCCTBa K GOPMUPOBAHMIO HOBbIX
BbIpPa3UTESNbHBIX CPEACTB ¥ PACKpPbIBAET MEXaHU3MbI Ay~
HaMUK1 Camoro XyZloXeCTBEHHOro npouecca. B ctatbe
aHaNM3MPYITCS NIACTUYECKNE BO3MOXHOCTU «MOSTUKN
OTKPLITOCTW» MPW XY[0XECTBEHHOM penpeseHTaummn
dyHAAMEHTaNbHbIX 9K3UCTEHLMANbHbIX COCTOAHWI. Ha
maTtepuane ckycctaa XX Beka 1 HaCTOSALLEro BpeMeHN.
KnioyeBble cnoBa: 3CcTeTuka, Xy40XeCTBeHHas
OTKPBLITOCTb, POPMOOBPa3oBaHve, He3aBepPLLIEHHOCTb,
HOBbIE 13bIKN UCKYCCTBA, 9K3UCTEHLMS.
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Open Form in Art: Representation of Existential

The theoretic model “open form” while realistically repre-
senting the potential polysemy and interpretative freedom
of artistic form, accentuates the substantial capacity of

a work of art towards the formation of new means of ex-
pression and reveals dynamic mechanisms of the creative
process itself. This article analyses the plastic potential

of “poetic openness” within the artistic representation of
fundamental existential states, using material from art of
the 20th century and of the present day.

Key words: artistic openness, creation of form,
incompleteness, new artistic expressions, existence.

dcTeTuka n3o6pasnTenbHbIX
nckyccts XX-XXI sekos

Manosa TaTbsiHa BuktopoBHa

Kanampat nckycctBoBefeHus,

[OUeHT MOCKOBCKOrO rocyAapCTBEHHOro
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Mpupoaa nnactTuyeckoro 4yBcTBa:

OnbIT UCKYCCTBOBE4EHUS U SCTETUKMN

AHHOTaUMsA: ABTOP MHTEPNPETUPYET NiacTnyeckoe
Hayano kak OCHOBOMONAraloLLYyto KaTeropuio n3obpasu-
TeNbHbIX UCKYCCTB. PasMblilUneHnsa 0 Npypoae niactuye-
CKOr0 YyCTPEMASIOT K MCTOKaM, K K1aCCUYECKOMY OMbITY,
CBA3YIOLWEMY B raPMOHNYHOE €IVHCTBO HYyBCTBEHHOE U
WNHTENNEKTyanbHOe, K 3CTeTUYECKOMY 3TasoHy, paspe-
LIaloLLLEeMy ANCCOHAHCHI U ANCKPETHOCTb COBPEMEHHON
KynbTypbl. TBOpYeCKOe ObITe 0OCO3HAET NiacTnyeckoe
Kak cOBCTBEHHbIN «reHoM». CoBpeMeHHas npakTuka
WNHTYUTVBHO MblTAeTCs ero pa3obnaynTb, UCHNCINB
Kax[0e ero OCHOBaHwe, BbISIBUB BHYTPEHHIOIO CTPYKTYPY.
MeTamopd0o3bl NNacTmyeckoro, ero Aedopmanim un
camopednekcus UCKYCCcTBa Ha TeMy faHHOro peHomMeHa
paccmaTpuBaloTCs Ha LWMPOKOM MaTtepurane 3apy6exHo-
ro nckycctaa XX-XXI| BB.

KnioueBble cnoBa: scteTnka NocTMOAEPHN3MA,
COBPEMEHHOE UCKYCCTBO, MNacTUYeCcKoe Havasno,
VHTENNEeKTyanbHas urpa, CTpUT apT, peav-mena, neqs-
apT, 9H Pabp, bappu Vikc Bonn, Ixedd KyHc.
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The Nature of Plasticity Feeling: The Experience of
Art History and Aesthetics

The author interprets the plasticity as a fundamental
category of fine arts. Reflections on the nature of the
plasticity send us to the roots, to the classic experience,
connecting sensual and intellectual in a harmonious
unity, for aesthetic standard that allows dissonance

and discontinuity of modern culture. Creative existence
realizes the plasticity as its own “genome”. Modern
practice instinctively tries to expose it, evaluate every its
base, identifying internal structure. Metamorphoses of
plasticity, its deformation and self-reflection of art on the
theme of this phenomenon are considered on the wide
material of foreign art of the XX—XXI centuries.

Key words: aesthetics of postmodernism, contemporary
art, plasticity, intellectual game, street art, ready-made,
land art, Jan Fabre, Barry X ball, Jeff Koons.
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dpakTan kak 93blk UCKycCTBa. BaaumoBnusHue
HaY4YHOrO U XyA0XXeCTBEHHOrO OnbiTa

AHHoTauus: CTaTbst U3naraeT TEOpeTUYeckme acnekThl
B3aVMOBIINSIHNS HAYYHOIO 1 XYA0XECTBEHHOMO OnbITa

Ha NpUMepe OZIHOro U3 HanpaBeHNA TBOPYECTBA -
dbpakTan-apTa. PasHble npuemsl 1 xaHpbl ppakTanbHOro
MNCKYCCTBA — B XMBOMUCU, apXUTEKTYPE, My3blKe 1
BMAE0-apTe - 0O6HapyxmBaloT 06LLMe KOMMO3ULMOHHO-
acTeTnyeckme ocobeHHocTn. Cpeaum HUX: BblpasuTenbHas
CNOXHOCTb Yepe3 NOBTOPEHWE, HOBbIE MPaHWLbI MEXIY
NOPSAKOM ¥ Xa0COM, KOHTVHYasIlbHOE BOMOLLEHNE
6eckoHe4HoCTU. [laHHble kaTteropumn GopMrpyIOT 0COObI
XY[LOXECTBEHHO-3CTETUYECKUIA OMbIT COBPEMEHHOTO
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3pUTENs, OTANHAIOLWNIACH TMBPUAHBIM COEAVHEHNEM
HayKv 1 NCKYCCTBA B COBPEMEHHbIX apT-NpakTvikax.
KnioueBble cnoBa: npuembl Hayku 1 NCKyCCTBa:
rnbpuansaums; dpakran, ppakranbHOe UCKYCCTBO,
3CTETUYECKMIN ONBIT, BbIPA3UTENbHAS CIIOXHOCTb,
NOBTOPEHWNE, NOPSAOK, XaoC, 6ECKOHEYHOCTb.
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Fractal as the Language of Art. Interaction of
Scientific and Artistic Experience

The article describes the theoretical aspects of the mutual
influence of scientific and artistic experience on the
example of one of the directions of creativity—fractal art.
Different techniques and genres of fractal art—in painting,
architecture, music and video art—reveal common
compositional and aesthetic features. Among them:
expressive complexity through repetition, new boundaries
between order and chaos, the continual embodiment

of infinity. These categories form a special artistic and
aesthetic experience of the modern viewer, featuring a
hybrid mix of science and art in modern art practices.
Key words: methods of science and art: hybridization;
fractal, fractal art, aesthetic experience, expressive
complexity, repetition, order, chaos, infinity.

KynbTypa coBeTCKOro BpeMmeHu

WHbwakoB Anekcanap Hukonaesuny
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Pycckuit aBaHrapp, B xypHane «A — 9»
(Hauyano cratbn B N2 2018 ,1)



XK 2018 N2 3

AnHOTauus: B ctatbe nccnenyetcst «nopTPeT» PyCCKOro
aBaHrapza, kakum OH NpeacTaeT B Matepuanax xypHana
«A — 9», n3pasasLuerocs ¢ 1979 no 1986 roasl. ABTOp
CTPeMmnTCs BOCCo3aaTb 06pas asaHrapaa 1900-x —
1930-x B CO3HaHMN HeodULIMANbHbLIX COBETCKUX XyL0X-
HUKOB KOHLa 1970-x. MprBoaaTcst pparmMeHTbl MHTEPBbLIO
C OTEYEeCTBEHHbIMU XyLOXHMKaMU, NyOANKOBaBLLNECS Ha
cTpaHnuax «A — $». B naHHOM YacTu ctaTby Uccneay-
eTcs cneumndrka Bocnpuatns Manesnya B NO3AHECO-
BeTckoe Bpems. CTaTbsi COAePXUT BONbLLION hakTo-
NIorn4ecknii maTepuan n xmeo nepegaet atmocdepy
TBOPYECKMX KPYrOB NPeanepecTpoeyHon 3noxu.
Kniouesble cnoea: Ky/ibTypoaorus, uCTopus KyibTypsl,
pycckuii aBaHrapg, XypHan «A — 9», Manesuy,
HeoduumansHoe nckyccTso, dasopckuii, PUNoHOB,
3anafHoe BAVsHYE.
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The Russian Avant-Garde in A — YA Magazine
Representation of the Russian Avant-Garde in A—YA
magazine, which was published from 1979 to 1986 in
Paris, is studied in the article. The author shows the
views of unofficial artists of the late Soviet decades

on the Avant-Garde of 1900—1930s. Excerpts of the
interviews with the artists published in A—YA are given.
The perception of Malevich art in the late Soviet period
is studied in this part of the article. The article contains
extensive factual materials and lively conveys an
atmosphere of artistic circles in the pre-perestroika years.
Key words: cultural studies, history of culture, the
Russian Avant-Garde, A—YA magazine, Malevich,
unofficial art, Favorsky, Filonov, influence of the West.
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H p I Te. HbIA LUKN
ConxeHuublHa Ha kaHane OPT

AHHOTauus: B cTaTbe naetcs noapobHoe onvcaHue

1 OCMbICNIEHNE TENEBV3NOHHOTO Liyikiia BCTPEY C
AnekcaHgpom ConxeHuuplHbIM, NpoLlesLero 8 adupe
Mepsoro kaHana B 1995 rony. ABTop 06puncoBbLIBaET
coumnanbHO-NoNTUHECKYI0 06CTaHOBKY TEX 1eT U
JINYHOCTb NUcaTens, 0ObsACHAET NPUYNHBI KPaHeN
aKTyasnbHOCTW 1 MNONEMUYECKOro XapakTepa AaHHOM
nporpamMmsl. PaccmaTpmBaeTcs LUMPOKUIA KPYr TEM,
3aTPOHYTBIX COMKEHNLBIHBIM, CPeAV HUX: NPOBAEMbI
o6pasoBaHusi, BONPOCH! HALMOHAIBHON NOAUTUKA 1
NCTOpUYEeCKOor namaTu. B 3aknioyeHnn cratbu asTop
BbIZBWIraeT runoTesbl TOro, No4emMy AaHHas nporpamma
6bina 3akpbiTa LOCPOYHO, XOTS 1 MMena 60MbLUON
06LLECTBEHHbIN PE30HAHC.

KnioueBble cnoea: kynbtyponorus, ComkeHuLbIH,
TeneBuaeHue, LOKYMEHTaNbHbIN LKA, MepBblil kaHan,
Poccus 90-x, poccuiickoe o6pasoBaHve, coumanbHo-
9KOHOMWUYECKME pedOopMmbl.
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The Unfinished Solzhenitsyn's Documentary Series
on the Russian ORT TV Channel

The article gives a detailed description and
comprehension of Alexander Solzhenitsyn'’s television
program broadcasted by the Russian ORT Channel in
1995. The author outlines the socio-political situation
in Russia of those years and personality of the writer,
explains the reasons for the extreme urgency and
polemical nature of the TV-program. A wide range of
topics touched upon by Solzhenitsyn are considered,
among them: problems of education and trade union

movement, issues of national politics and historical
memory. In the conclusion of the article, the author puts
forth hypotheses of why this program was closed ahead
of schedule, although it had a great public resonance.
Key words: culturology, Solzhenitsyn, television,
documentary, ORT Channel, Russia in the 90s, Russian
education, socio-economic reforms.
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Onepa «OguH aeHb MBaHa [leHucoBuya»

nTema paguo

AHHOTauus: PaboTa NocBsiLLeHa CeMaHTUYeCKUM KOPHSM
My3blkasbHOM TkaHu B onepe A. B. YaikoBckoro no pac-
ckagdy nucarens «OauH aexb MBana Jernncosunya». ABTOp
BbISIBNSIET 3HAYEHWS BbIPA3UTENbHbBIX CPEACTB My3blKaslb-
HbIX KOHTEKCTOB, KOTOPbIE CO3aI0T 3BYKOBbIE OTChINIKM K
BENVIKUM UAESM, KNAaCCUYecKUM Temam v npobnemarmke
MUPOBOWA KYNbTYPbl. ICCNeayoTCa CMbICIOBbIE KOHTEK-
CThbl ¥ pa3BuTVE TEMbI Paamno B nuTepaTypHbIX CO4nHe-
Huax ComkeHuLbiHa. BbIACHAETCS, 4TO AaHHbIA MOTUB U
ero HanosHeHve cnocobHbl NPeacTaTb HEOAHO3HAYHBIM,
MHOTO/IMKUM BOMIOLLEHNEM «AnKTaTa rocyaapcTaa»,
«BpaxaebHOro 3By4aHns» «AyxXOBHOW ONOPbI», «COHOPHO-
ro 3aHaBeca v 3aWuTbl», «rnacoM CBbllle», «OTKPbITUEM
3a0bITbIX OCHOB» U «AnbTep Iro».

KnioueBble cnoBa: coBpeMeHHas KynbTypa, onepa,
ComkeHuLbiH, 3BYK, A. B. YaikoBckuii, aHanma
My3bIKa/IbHbIX KOHTEKCTOB, «MPUpPaLLMBaHE CMbICIOB>,
paamo, NMTepaTypHbIA TEKCT.
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Opera One Day of lvan Denisovich

and the Topic of Radio

The research is devoted to the semantic roots of musical
material in the opera by A. Tchaikovsky based on the

plot of One Day of lvan Denisovich. The author reveals
the values of expressive means of musical contexts that
create sound references to great ideas, classical themes
and problems of world culture. Secondly, the semantic
contexts and the development of the theme of radio in
the literary works of Solzhenitsyn are explored. It turns
out that this motive and its content can appear as an
ambiguous, multifaceted embodiment of the “dictates

of the state”, “hostile sounding”, “spiritual support”,
“sonorous curtain and protection”, “voice over”, “the
discovery of forgotten foundations” and “alter ego”.

Key words: modern culture, Solzhenitsyn, opera, sound,
A.V. Tchaikovsky, analysis of musical contexts, “growing
senses”, the topic of radio, literary text.
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ATHorpaduyeckas pororpacdusa XIX Beka n ee
coBpeMeHHble Mmoaudukauumn

AHHOTauMs: B cTaTbe CCNeayoTCs NPUYNHLI, KOTOPbIE
caoenanu potorpaduio OAHMM 13 raBHBIX UHCTPYMEHTOB
aTHOrpaduUn 1 aHTPONOIOr BTOPOI NONoBKHbI XIX Beka.
ABTOPOM ObINM NpoaHanM3npoBaHbl aTHOrpaduyeckme
HOTOCHUMKI, MPAKTUKN UX N3LAHUS, NX B3AaUMOLENCTBINE
C APYrMU 3penniLHbiMy GopMamMm 1 cuTyaumm, B KOTO-
PbIX MPOMCXOANNO0 KX pasrisabiBaHne. 3T0 NO3BONUIO
NPUIATY K BbIBOAAM O TOM, 4TO aTHOrpadunyeckas Gpoto-
rpadusa oTpaxana n noaaepxmnsana OCHOBHbIE yCTaHOB-
KW KONOHWANbHOW NOANTUKM, ABASBLUENCS HEOTbEME-
MOV YacTblo €BPOMNENCKON KyNbTypbl 3TOr0 BPEMEHN.

Bo BTOpOI NonosuHe XX B. KAHOHbI 3THOrpaduyeckomn
doTorpadun nony4mnm HoOBOE NpoyTeHne. B HacTosawem



€CTb CMbIC/1 FOBOPUTb YXE O CYLLLECTBOBAHNN MOCTITHO-
rpaduyeckon potorpadun.

KnioueBble cnosa: ky/bTyponorusi, Maccmeana,
BU3yasnbHasa KynbTypa, aTHorpaduyeckasn potorpadus,
aHTPONONorvs, KoNoHnansHas nonutrka XIX .,
KONOHWanbHble BbICTaBku, VIpBUH MeHH.
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Ethnographic Photography of the XIX Century and
Its Modern Transformations

The article examines the reasons that made photography
one of the main tools of ethnography and anthropology
of the second half of the XIX century. The author
analyzed ethnographic photographs, the practices of
their publication, their interaction with other performing
forms and the situations in which they were considered.
This allowed to draw conclusions that ethnographic
photography reflected and supported the basic principles
of colonial policy, which was an integral part of the
European culture of that time. In the second half of the
XX century the canons of ethnographic photography
received a new interpretation. And it makes sense to talk
about the existence of post-ethnographic photography.
Key words: culturology, mass media, visual culture,
ethnographic photography, anthropology, colonial policy
of the XIX century, colonial exhibitions, Irving Penn.
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OGpa3s NMHUM B NPOCTPaAHCTBE

TeNneBU3NOHHOro Kaapa

AHHOTauua: B ctaTbe paccmaTprBaeTcs NMHKS kak 06pas

B NPOCTPAHCTBE TENEBU3NOHHOIO Kaapa. ABTOP 13y4aeT
MOHATNE «JIHNSA>» C TOYKMU 3PEHNSA 3KPAHHOW hOpPMBI,
aHanM3npys cpeacTBa BOMIOLEHUS 0GbEKTOB peasnbHON
[EeNCTBUTENBHOCTW; BBISBASIET CNEUUdUKy LONONHN-
TeNbHOW BU3yanM3npoBaHHOW MHGOpMaLmMK, a UMEHHO,
nepexof, ee 3NIeMEHTOB B CTATyC [OMNOJHEHHOW peasb-
HocT. Oco60€e BHUMaHWE yAENAeTcs KOHLENTyanbHOMY
NOCTPOEHWIO KOMMO3ULMOHHOI CTPYKTYPbI Tenekaapa.
Vccnepyetcs Xy0XKeCTBEHHbIV 06pa3 NIMHUK, ero YyB-
CTBEHHOE COZlePXaHve 1 CMbICIOBOI NOTeHLman.
KnioueBsble cnoBa: TenesunieHne, Maccmenma,
aKpaHHas KynbTypa, A0NONHUTENbHAS
BM3yannanposaHHas nHGopmMaums, IMHUSA, To4Ka,
XYAO0XECTBEHHbI 06pas, 9kpaHHOE MPOCTPaHCTBO.
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Image of Line in the Space of a Television Shot

The article considers line as an image in the space of a
television frame. The author analyzes the concept of “line”
from the point of view of the screen form, describing the
means of reality objects realization; reveals the specifics
of additional visualized information, namely, the transition
of its elements to the status of augmented reality. Special
attention is paid to the conceptual construction of the
composite structure of the TV screenshot. The article
examines the artistic image of the line, its sensual content
and potential of meaning.

Key words: television, poetics of screen media, artistic
image, augmented reality, line, point, screen space,
television footage.
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WUHau-urpsei: TBOpyecTBO cTyauu Tale of Tales
AHHOTauus: B ctaTbe gaHa xapaktepucTvka independent
video game — 04HOro 13 HanpasfieHWIn COBPEMEHHbIX
BUAEOUTP, CBA3aHHOIO C TBOPYECTBOM HE3ABUCUMbIX
paspaboTyMKOB 1 OTMEYEHHOr0 NOMCKaMUN HecTaHaapT-
HbIX HOBATOPCKMX Ui 1 cnocoboB vx BonnoLeHus. B
Ka4yecTBe npumepa cBoeobpasHoro MrpoBoro apTxayca
aHannsmpyeTcst TBOPYECTBO Benbrniickoit ctyaum Tale
of Tales. Oco60e BHUMaHWE yAeneHo Buaeonrpam,
OCHOBaHHbIM Ha Manore C M3BECTHbIMU XyAOXECTBEH-
HbIMUW SBIEHUSAMU, B HaCTHOCTH, Apamatypruein Ockapa
Yaiinbaa, HoBbIM bpaHLYy3CKIUM POMaHOM 1 NPpOu3Beae-
Huamun Maprepur [liopac.

KnioueBble cnosa: KybTyponorus, Mmaccmeana,
BUIEOUTpbI, MHON-UIPbI, poMaH, Tale of Tales, Yaiinba,
MaprepuT [iopac.
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Independent Video Game:

Creativity of Tale of Tales Studio

The article gives a brief explanation of indie games — a
prominent new trend in video game industry. Some of
these games, being created by small and independent
development teams, may even be considered as a new
art form, instead of mere entertainment, as they comprise
of fresh, intricate and sometimes odd ideas and images.
A Belgian studio called Tale of Tales is well-known for

its experimental “art games”. Many of them were meant
as a cultural dialogue with “serious” European literature,
namely Oscar Wilde’s plays or new French novel and
works of Marguerite Duras.

Key words: culturology, mass media, independent
video game, novel, Tale of Tales studio, Oscar Wilde,
Marguerite Duras.
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MonuakpaH: K Nnpo6neme 0603HaYEHUS NOHATUS
AHHOTaUMSA: B AAHHOW CTaTbe NOAN3KPaH PacCMOTPEH
He Kak JIoKanbHbI GOPMabHBIN NPUEM, a KaK CNOXHbIN
KYNbTYPHbI GEHOMEH, HTO MOXET CNOCOOCTBOBATL
MOHVMaHMIO COBPEMEHHOW BU3YasbHOWN KyNbTypbl.

Camo NoHATUE NOANIKPAHA KOHKPETU3MPYETCS.
CTpyKTYpUpYeTCa TUNOAOrNS NOANSKPAHHBIX
n3006paxeHnii N AenaeTcs BbIBOA, YTO B OCHOBE
paccmaTpusaemMoro GeHoMeHa NeXnT He matepuann,

Ha KOTOPOM BO3MOXHO COCYLLECTBOBAHNE Pa3HbIX
NPOCTPAHCTBEHHbIX 1/VN NPOCTPAHCTBEHHO-BPEMEHHbIX
JIOKYCOB, @ KOMMO3MLUVOHHbIE 0COBEHHOCTU 1 TO
copepxaHue, KOTopble 3T KOMNO3ULIMK HECYT.
KnioyeBble cnosa: KynbTyponorus, BusyanbHas KynbTypa,
9KpaHHble NCKYCCTBA, Marnieckas BcefneHHas,
NOAN3KPaH, KOMNO3ULMS, MHOrOMUPUE.
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A Split Screen: To the Problem

of the Concept Designation

A split screen is considered not as a local formal device,
but as a complex cultural phenomenon, which can
contribute to the understanding of modern visual culture.
The concept of split screen is concretized, the typology
of split screen images is structured. It is concluded that
the phenomenon underlying is not the material but the
compositional features and its content.

Key words: culturology, visual culture, screen arts,
magic universe, split screen, composition, multiworlds.
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