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JleGenb, 3aKOBaHHbIA NbAOM. DCTETUYECKUE BO3-
3peHusa Ctedpana Mannapme

B cTatbe pekoHcTpynpyeTcs actetuka C. Mannapme,
BHECLUEro NPMOPUTETHbIN BKNAL B CO3A4aHNE TEOPUU
cuMBOAM3Ma. B ero TBOpYECTBE OPraHNyYeckun cove-
TaloTCa Noasus, Metaduanka, actetuka n punocopus
nckyccTea. KpaeyrofibHblii KAMEHb ero 3CTETUHECKON
KOHLENUUW — NOHATUE CYrrecTuu; saciyra Teopetu-
4YecKoit paspaboTku, pacnpPoCTPaHEHNS U cucTemMa-
TUHECKOro ero NPUMEHeHNs NPUHaaNEXUT UMEHHO
Mannapwme. TaliHy cruMmBoOfa kak «abCOoMOTHOM CUbl»
XYA0XECTBEHHOrO TBOPYECTBA OH BUAMWT B HaLLE/IEH-
HOCTW Ha CYrrecTuio — MppauvoHanbHO-MUCTUYECKOE
BHYLUEHWE, Ybst cneumndurka — ykasblBaTb, He onpeae-
NS, HO co3aaBas anno3nn, Lesb — BbI3blBaTb U ANTh
3CTETUYECKYI0 SMOUMIO, @ OTHIOAb He NepeaasaTth
KOHKpeTHOe coobLenve. CyrrecTus B ero noHnmMa-
HWUW — 913bIK COOTBETCTBUIA MUPa MAEN, AyLIN U NPUPOLbI.
Moasua ana MannapmMe — ngean AyxOBHOW AeATeNbHO-
CTW, BOCXOXAEHME OT MVpa 3eMHOro kK BooGpaxkaemomy
MUpy naen. MyTb Takoro BOCXOXAEHUS — HE PACCYA0H-
HO-YMO3PWUTESNbHbIN, @ UHTYUTUBHO-6ECCO3HATENbHbIN,
4YTO NPefonpPeaenseT CTUANCTUHECKNIA FEPMETN3M Ero
NO3TUHECKOro A3bIKa, NOBLILEHHbLIN UHTEPEC K PUTMU-
4YeCcKoW opraHv3auum ctrxa, npobnemaTtunke crHTesa
VNCKYCCTB U CUHECTE3MWN B TOTASIbHOM NPOU3BEAEHNN
MCKyCCTBa. 9cTeTnyeckre Bo33perusa Mannapme opra-
HUYECKMN CONPSAXEHBI C CO3AAHNEM UM HOBOW CYrrecTns-
HOW N033mK — Aep3koi, becnpeLeneHTHo, bonee Yyem

3a NonTopa Beka NpeBOCXUTUBLLEN OMbITbl IETTPMU3MA
1 KOHLENTYasbHOM NMO331K, a TakXe 9KCnepuMeHTab-
HbIX CTUXOTBOPEHUIA B NPO3eE.

KnioueBble cnosa: Mannapme, actetuka, MCKycCTBO,
nos3us, CUMBOJI, CYrrecTus, CTW/b, PUTM, NPEKpPacHoe.
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Ice-bound Swan. The Aesthetic Views of Stephen
Mallarmé

In the article S. Mallarmé’s aesthetics that has brought
priority contribution to creation of theory of symbolism
is reconstructed. In his creativity poetry, metaphysics,
aesthetics and philosophy of art are integrally combined.
The corner stone of his aesthetic concept is the notion
of suggestion; a merit of theoretical development,
distribution and its regular application belongs to
Mallarmé. As “absolute force” of art creativity he sees
secret of symbol in aiming on suggestion — irrational-
mystical inspiration, whose specificity — to specify, not
defining, but creating allusions, the purpose — to cause
and prolong aesthetic emotion, and not to transmit a
concrete message. Suggestion in his understanding

is language of conformity of world of ideas, soul and
nature. Poetry for Mallarmé is ideal of spiritual activity,
ascention from the terrestrial world to the imagined
world of ideas. The way of such ascention is not
rationally-speculative, but intuitively-unconscious,

that predetermines hermetical stylistics of his poetic
language, heightened interest to the rhythmic
organization of the verse, problems of art synthesis and
synesthesis in a total work of art. Mallarmé’s aesthetic
views are integrated to creation by him new suggestive
poetry — bold, totally new, more than for one and a

half centuries anticipated experiences of lettrism and
conceptual poetry, and also experimental poems in
prose.

Key words: Mallarmé, aesthetics, art, poetry, symbol,
suggestion, style, rhythm, beauty.
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Mpo6nembl cuMBONU3Ma B UHTEpNpeTauun Banex-
TuHbl KploukoBoit

BaneHTrHa KptoykoBa BbiBEfia Ha HOBbI YPOBEHb 13Y-
YeHMe B HalleM UCKYCCTBO3HaHMM NpobaemM nckyccTea
eBponeickoro cumeonuama. Ee kHura «Cumsonnam

B M306pasuTenbHoM nckycctee. dpaHums n benbrus
1870-1900 rr.», ony6nunkosaHHasa B 1994 roay, no cux
nop He B NOSIHON Mepe 0CO3HaHa Kak NPOPbIB B PELLEHN
JVICKYCCUOHHbBIX TEOPETUYECKMX NPOBAEM, MOHUMAHU
CMMBONIM3Ma KakK AyXxOBHO-GMNOCOdCKOM Kateropum

1 OHOBPEMEHHO NMPOTUBOCTORALLENO PaLMOHANN3MY
KMBOrO MCKaTeNbCTBa. IHAMBUAYyansHO 1 cMeno, obpa-
LLasiCh K pa3HbiM TPAAMLMAM, aHaNM3NpyeT aBTop Bapu-
aHTbl MeTaOPUHECKOr0o MbILUNEHNS TakMX N3BECTHbIX
npeacTaBuTeNnelt eBponerickon xnusonucu pyoexa XIX—
XX Bekos, kak O. PenoH, M. Miosu ae LLasaxH, I'. Mopo,
9. Kapbep, 4eMOHCTPUPYS, Kak 4acTo UX TBOPYECKne
OTKPbITVS BbINN BAOXHOBAEHB! BCTPEYEN C KM3HbIO 1 NPpU-
poaoii. Fnyboko packpeiBatoTcs B. KpoukoBoii cBA3M
CUMBOSIM3Ma C Pa3HbIMK 3M0XaMun B UCTOPUM UCKYCCTBA,
npexae BCero C aHTUYHOCTLIO U CPEHEBEKOBLEM.
BmecTe ¢ Tem, oTBEpras npeacTasieHe 0 CUMBO3ME
KaK 0 XeCTKOW cncteme 06pas3oB 1 HACTPOEHWIA, OHaA
NPUHLMANANBLHO paclumpuna Kpyr UMeH, 060raTuBLUnNX
€ro XyA0XeCTBEHHbI MVP.

KnioueBble cnosa: cCMBONM3M, 06pas, aMOLMOHaNb-
HOe COCTOsiHVE, MeTadopa, Npupoaa, LUBET, NIOCKOCT-
HOCTb, 06bEM, TBOPYECKMI AnanasoH, HabnoaeHne,
NOSTUYECKUIA B3MNAL.

Svetlov Igor E.

Doctor of Art, professor, Art Theory and History
Department, V.1. Surikov Fine Art Institute, Head of
European Symbolism and Modern Inter-Institute Group,
Moscow

ORCID ID: 0000-0002-0943-0408
svetlov.i.e@yandex.ru

Problems of Symbolism in the Interpretation of
Valentina Kryuchkova

Valentina Kryuchkova brought to a new level the study
of the problems of European symbolism art in our art
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history. Her book Symbolism in the visual arts. France
and Belgium 1870-1900, published in 1994, is still not
fully understood as a breakthrough in solving debatable
theoretical problems, understanding symbolism as

a spiritual and philosophical category and a living
search, which opposed to rationalism. Individually

and boldly, turning to different traditions, the author
analyzes the variants of metaphorical thinking of such
famous representatives of European painting at the
turn of the 19th—20th centuries as O. Redon, P. Puvey
de Chavannes, G. Moreau, E. Carriere, demonstrating
how often their creative discoveries were inspired by a
meeting with life and nature. Kryuchkova revealed the
deep connection of the symbolism with different epochs
in the history of art, especially with antiquity and the
Middle Ages. At the same time, rejecting the idea of
symbolism as a rigid system of images and moods, she
fundamentally expanded the circle of names that enriched
the world of symbolism.

Key words: symbolism, image, emotional state,
metaphor, nature, color, creative range, observation,
poetic view.
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OpHaMEeHT KaK 0co06blii BUA, NCKyCCTBa

B cTaTbe paccmaTpuBatoTCs KIloYEBbIE BOMPOCHI TEOpUM
OpHaMeHTa: UMEET JIN OPHAMEHT CaMOCTOSTENbHbII
XapakTep 1 HACKOSIbKO NPaBOMEPHO BbIAENEHNE ero B OT-
[enbHbliA BUA nckycctea? Kakosbl ero 6a3osble cBoincTea?
ABTOP TakXe NoHMMAET BOMPOC O CEMAHTVKE OPHaMeHTa
1 BO3MOXHOCTU BbISIBNEHNS 3HAYEHWIN OPHAMEHTasIbHbIX
MOTMBOB. B 0TeYECTBEHHOI NCTOpUorpadum Ha BONPOC

0 CaMOCTOSATENIbHOM XapakTepe OpHaMeHTa CIOXUINCH
[1BE NPOTUBOMNOSIOXHbBIE TOYKMN 3PEHUS, NPEACTABNEH-

Hble B paboTax M.C. Karana (1961), rae noctynmpyercs
VICKIIIOYUTENBHO cyxebHas ponb opHameHTa, 1 t0.4.
epyyka (2013), roe opHaMeHT paccMaTprBaeTCs Kak
CaMOCTOSTENbHbIN BUA, UCKYCCTBA. PelueHne AaHHOro BO-
npoca notpebosano obpalleHns K uctopuorpadum, roe
3a noYyTv aBa ctonetns COopMmnpoBancs LEnblii CNekTp
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HanpaBneHnii NCCNeaoBaHNA OPHAMEHTA HE TOJBbKO B UC-
KyCCTBO3HaHMW, HO B MaTEMaTUKE 1 B paMKax CMEXHbBIX
ryMaHUTapHbIX AUCUMMIMH — apXE00rn, aHTPONONOrnm
1 aTHOrpaduun. Tak, OCHOBHbIE HAaNpPaBNeHNs nccnegoBa-
HUS opHameHTa 6bin 0603HaueHb! .M. KoxuHbiM (1981)
Npw PacCMOTPEHNN OPHAMEHTUKIN KEPAMUKIN KUTARCKOrO
HeonuTa. PUTMUYHOCTb OpPHaMeHTa NoCNyxmna OCHoBa-
HWEM ANS BblAeNeHNs aHTPononorom A.4. PornHckum
(1982) nByx «HanpaBneHuii», KOTopble «He pacnpeieneHb!
CKONbKO-HUOBY b CTPOro Mo 06LLEN3BECTHBIM POLAM UC-
KyCCTBa» — «1CKyCCTBa-06pasa» 1 «MCKyCCTBa-pUTMar.
KomnnekcHoe paccmoTpeHve npobnembl OpHameHTa
MO3BOSISIET CHUTATH €r0 0COObLIM BUAOM UCKYCCTBA,
OCHOBaHHOM Ha Bu3yanuaauum putma. OpHameHT 06-
nagaeT CBOMMY COBCTBEHHLIMU CBOVICTBaMU (MHBEPCUSI

1 06paTUMOCTb, PUTM, CUMMETPUS, MOAYNSPHOCTD),
BK/tO4a BO3MOXHOCTb BOCMPOV3BEAEHVS HA pas/iny-
HbIX HOCUTENSAX B Pa3NnyHbix Macwtabax. CemaHTrka
OpHaMEHTOB Yallle BCEr0 He BBIXOANUT 3a NpeAessl 3Haka
1 UMEET aCCoLMaTVBHbIN 1 M3MEHYVMBbIV XapakTep: 310,

C OZIHO CTOPOHbI, CYXXaeT BO3MOXHOCTWN €€ «PacKpbIThs»,
C PYroi CTOPOHbI, MO3BOSISIET HANPAaBUTL NCCNEA0BaHNS
B CTOPOHY PEKOHCTPYKLMM NpoLiecca NnpeobpasosBanus
XY[OXECTBEHHbIX HGOPM B paMkax KOHKPETHbLIX OPHAMEH-
TasbHbIX TPAANLNIA.

KnioueBble cnoBa: OpHaMEHT, TEOPUsSi OpHAMEHTA,
NCTOPWS OPHAMEHTA, TEXHUYECKNIA OPHAMEHT, CEMaHTU-
Ka opHameHTa.
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Ornament as a Special Kind of Art

The article discusses the key issues of the theory of
ornament: Does the ornament have an independent
character and how legitimate is the definition of an
ornament as a separate art form? How is the ornament
different from the decor (decoration)? What are its
basic properties? There are two opposing points of view
in Russian historiography, presented in the works of
Moses Kagan (1961), where the exclusively supported,
secondary role of ornament is postulated, and Yuri
Gerchuk (2013), where the ornament is considered as an

independent form of art.

The solution of this question required referral to
historiography, where during two centuries of studies a
whole range of directions for the study of ornament has
been formed: not only in art history, but in mathematics and
within the framework of related humanitarian disciplines —
archeology, anthropology and ethnography. So, the main
directions of the ornamental studies were identified by Pavel
Kozhin (1981) examining the ornamentation of the Chinese
Neolithic pottery. The rhythmicity of ornament served as the
basis for anthropologist Yakov Roginsky (1982) to postulate
two “directions” of arts that are “not strictly distributed
according to the well-known kinds of arts” — “art-image”
and “art-rhythm”.

A comprehensive examination of the problem of ornament
allows us to consider it a special type of art based

on visualization of rhythm. The ornament has its own
properties (inversion and reversibility, rhythm, symmetry,
modularity), including the ability of reproduction on
various media at various scales. The semantics of
ornaments mainly is not beyond the limits of the sign and
has an associative and variable nature: itis, on the one
hand, reduces the possibilities of its “exposing”, but,

on the other hand, allows focusing of the researches
towards the process of reconstruction of an artistic forms
transformation within the frames of specific ornamental
traditions.

Key words: ornament, theory of ornament, history of
ornament, technical ornament, semantics of ornament.
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«KynbTypHble MHAYCTPUU» KaK 4acTb NyGnU4HOM
cdepbl: TpaHchopmaums popm coyyacTus
CoBpEMEHHbIN aTan pasBUTUS KyNbTYPHbIX MHAYCTPUIA
onpezensieTcs AByms daktopamu. Bo-nepsbix, akTUBHOW
undpoBmU3aLMeEn NPON3BELEHMIA UCKYCCTBA U NMPaKTUK
B3aNMOAENCTBUSA C HUM 3puTeneit. Bo-BTOpbIX, n3MeHe-

HVEM CTPYKTYPbI 1 3aKOHOB KOMMYHUKaLMW B MyBANYHON
chepe, pacwmpsioLlet kpyr nnathbopm, TepsioLLen npu-
BbIYHYIO MEpapXvIio 1 MexaH3Mbl BINSHNUSA. B aToli cutya-
L BaXHO B3MSIHYTb HA UCTOPUMIO Pa3BUTUS KYIbTYPHBIX
VHOYCTPUIA Yepes Npr3My COBPEMEHHOM «KybTypbl CO-
y4actus». B ctatbe paccmarpusaeTcs TpaHchopmaums
ncecneaoBaTtenbCKUX NoaxoA0B Kk npobnemMe B3aumooT-
HOLLEHWNIA CKYCCTBa 1 Meaua, NPoLEeccy MeamuatTnsaumm
XY[0XECTBEHHbIX MPaKTVIK, @ TakKe U3MEHEHWIO POSIL Xy-
[OXECTBEHHOMO KPUTMKA U «9MaHCUNMPOBAHHOIO 3puTe-
N$1» B HOBOI KOHUrypaumm nyénnyHo chepbl. AHanmns
COBPEMEHHbIX My3eMHbIX, BLICTABOYHbIX 1 TeaTpasibHbIX
NPOEKTOB C TOYKM 3PEHNS CNONb30BaHNA B HUX pecypca
MeanakoMMyHUKaLMii NO3BONSET HAM paccmaTprBaTh
LMbpPOBOE KypaTOPCTBO kak cnocob BO3AENCTBUS Ha
ayanTOPUIO, AAIOLLMIA BO3MOXHOCTb MEHSATb HE TOJIbKO
XYA0XECTBEHHbIE, HO M COLManbHbIE YCTAaHOBKY Yepes
MNCMNONb30BaHME KYNbTYPHbBIX MHAYCTPUI Kak MHCTPYMEHTa
«MSITKOW CUJTbI».

KnioueBble cnoBa: Ky/lbTypHble MHAYCTPUKW, nyGnuyHas
cdepa, KynbTypa coy4acTus, MeananpoekThbl 415 My3eeB,
uMdpoBOE KypaTopcTBO.
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Cultural Industries as a Part of the Public Sphere:
The Transformation of the Forms of Participation
The current stage of development of cultural industries

is determined by two factors — the active digitalization

of practices of interaction with art and the change in the
structure and laws of communication in the public sphere.
The public sphere expands the range of platforms, loses
the familiar hierarchy and mechanisms of influence.

In this situation, it is important to look at the history

of the development of cultural industries through the
prism of participatory culture. The article discusses the
transformation of research approaches to the problem of
the relationship between art and media, the process of
mediation of artistic practices. We study the changing role
of the art critic and “the emancipated spectator” in the
public sphere. An analysis of modern museum, exhibition
and theater projects from the point of view of using media
communications in them allows us to consider new forms

of digital curating as a way of influencing the audience. It
allows changing not only artistic, but also social attitudes
through the use of cultural industries as an instrument of
“the soft power.”

Key words: cultural industries, public sphere,
participatory culture, media projects for museums, digital
curation.
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JlokTop apxutekTypbl, Npodeccop, rasHbI HayYHbI
COTPYAHVIK OTAENA UCTOPUM apXUTEKTYPbI 1 FPaA0CTPO-
nTenbcTBa [lpesHero mupa n CpeaHux BeKOB, akafeMuk
PAACH HUUNTWAT (dununan Prey «LUHUNM MuHcTpos
Poccun»), Mocksa

ORCID ID: 0000-0002-6428-8651
Igor.bondarenko.54@mail.ru

YaK 72.01

BBK 85.11

B81

AHcamb6nb adpmHcKoro AKponosns B CBeTe ApEeBHE-
rpeyeckou mudponorumn

B cTatbe cTaBMTCA 3aa4a 0TbiCKaTb 0ObACHEHNS
CTPYKTYPHBLIM 1 @aPXUTEKTYPHO-XYL0XECTBEHHbBIM
0co6eHHOCTAM adurHckoro Akponons B Mubonornye-
CKUX NPeACTaBNeHNsX APEBHUX FPEKOB O KOCMUYECKOM
MVPOYCTPOICTBE. [1/15 3TOro NPoBOAATCA COOTHECE-
HUSi OObEKTOB, PACMONOXEHHbIX HA AKPOMone, C KX
BEpOSATHLIMU HeGecHbIMM Npoobpasamu, 3aneyar-
NEHHbIMW Ha 3BE3HOM Hebe. YCTaHaBnImMBaeTcs, 41o
3eMHas NpoekLMsa CO3Be3Mi COOTBETCTBOBAIA TAKOMY
noBopoTy Heba, Npy KOTopom MneuHbii [MyTb cnegosan
LUMPOTHOMY HanpasieHWio, a NNOCKOCTb SKINMTUKM,
OKpYXeHHast nosicoM 3oaunaka, NpunogHnuManach Ha
3anafe 1 onyckanacb B BOCTOYHOM HanpasneHun. B Le-
nom Akpononb okasbiBasics nofobuem kopadns Apro,
YCTPEMINEHHOrO B CTOPOHY Bocxoasero ConHua. Ero
I0XHas (NpaBas) CTOPOHA COOTHOCUNACh C CO3BE3ANAMM
JbBa, [esebl, Becos 1 CkopnvoHa, a ceBepHas (nesas) —
Tenbua, OBHa, Puib 1 Bogoned. MNepeas 13 Hyx accoum-
vpoBanachk C Matepblo-3emein 1 CBETNOW NpemMyapon
neBoin AbGUHON, a BTopas — C TEMHOW 1 BYPHOI BOAHOW
cTuxvei, onnueTsopsiemor MocengoHom.

KnioueBble cnosa: apxvTekTypa, rpagocTpouTensHoe
VCKYCCTBO, @aHCamMbb, kKapTnHa Mupa, Mnudonorus,
acTpanbHas CMBONKA.
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Ensemble of the Acropolis of Athens in the Light of
Ancient Greek Mythology

The task of the article is to find explanations for the
structural, architectural and artistic features of the
Acropolis of Athens in the mythological thought of the
ancient Greeks about the cosmic world order. For this,
correlations of objects located on the Acropolis are
carried out with their probable heavenly prototypes
captured in the starry sky. It is established that the earth
projection of the constellations corresponded to such

a rotation of the sky, at which the Milky Way followed a
latitudinal direction, and the ecliptic plane, surrounded
by the zodiac belt, rose in the west and fell in the east. In
general, the Acropolis turned out to be a semblance of the
ship Argo, directed towards the rising sun. Its southern
(right) side correlated with the constellations Leo, Virgo,
Libra and Scorpio, and the northern (left) correlated with
Taurus, Aries, Pisces and Aquarius. The first of them was
associated with the earth mother and the bright wise virgin
Athena, and the second with the dark and stormy water
element, personified by Poseidon.

Key words: architecture, urban planning art, ensemble,
picture of the world, mythology, astral symbolism.
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OT capoBoro uckycctsa lMpoceelieHus K naHa-
wadTHoI apxutektype XIX ctoneTtus: [koH JlayaoH
n FepmaH ¢oH Mioknep-Myckay

B ctaTbe uccnenyetcs cutyaums B 06nacTv Teopum Caao-
Boro vckycctaa 1780-1840-x rogos, koraa KoHUenTyasb-
Hble TPaKTaTbl CMEHSINCh NMPaKTUYECKUMUN PYKOBOACTBA-
MU. OnmcaHbl CTETUHECKINE CMOPbI O «KMBOMUCHOCTY»

(t0. Mpaiic, P. HaiiT) 1 peakums Ha HX CO CTOPOHBI
MCTOPVKOB M NpakTukoB (X. Yonnon, [x. Aennasen). Pac-
CMaTpMBaIOTCS CTPYKTYpa, TEOPETUYECKME U NpaKTUYe-
CK1e naen ABYX BAUATENbHbBIX KHUM, CO3AAHHbIX B NEPBOW
nonosuHe XIX ctonetns, — «QHUMKNIONEANst CaA0BOACTBA»
[IxoHa Knaynunyca JlaynoHa (1835) 1 «3ameTkn 0 nanza-
wadpTHOM cagoBoAcTBe» 'epmaHa doH Mioknep-Myckay
(1834), caenaHbl BbIBOAbI O KY/IbTYPHOM 3HAYEHWMN 3TUX
NaMaTHMKOB NaHALAaPTHOM MbICAN.

[x. NaynoH paboTan B cutyaumm nepexosa ot Heoknac-
CUYECKIMX BKYCOB POCBELLEHNS K POMAHTU3MY 1 9KNEK-
TUKE, 1 3TO CKa3anochk Ha ero Teopuun. OH NOABITOXM-
BaeT UCTOPUIO BEIMKUX CTUNEN, NpeanaraeT coyeTarb
VX 9NEMEHTBI, a Takke 060CHOBbLIBAET KOHLLEMNLIMNIO
gardenesque — dopmanbHOro caza, NpeacTaBasiowero
coboi konnekumio pactenui. . oot Moknep-Myckay
npeacTaBnseT pPOMaHTUYECKOe Hanpas/ieHne B cafo-
BoacTee XIX Beka. XoTa OH ncnonedyet GopmasnbHbie
3NEMEHTBI N Meskne GOpPMbl, Er0 OCHOBHAS LieNb — CO-
34aHve 60MbLUVX Neri3axen, OAHUM U3 KOTOPbIX CTasl ero
napk B Myckay. PomaHTnam Mioknepa nMeet u coum-
asNbHbIil aCNekT: aBTop NpU3biBaeT COCPEA0TOUNTL BHU-
MaHWe X13H1 B COOCTBEHHOM cafy, KoTopas SBnseTcs
anbTePHATMBON PEBOIOLMSM 1 BO3BPALLAET HYenoBeka
K rapMOHUK C NPUPOAOIA.

MepeBoabl UCTOYHMKOB BEINOHEHbI aBTOPOM CTaTb

1 Ny6GnnKylOTCS BNepBbIE.

KnioueBsble cnosa: 1cToprs cag0BOro NCKYCCTBA,
VCKYyCCTBO POMaHTU3Ma, nanawadrHas apxutekTypa,
MCKYCCTBO AHIINW, UCKYCCTBO ['epMaHuun, Teopus naHza-
wadTHOro nckyccTea.

Sokolov Boris M.

Dr. Hab. in Art History, professor of art history, Art History
Department, Russian State University for the Humanities,
Moscow
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From the Garden Art of the Enlightenment to
Landscape Architecture of the 19th Century:
Laudon and Piickler

The paper investigates the shift in the theory of the
landscape art of 1780-1840s, when idealistic treats gave
the way to practical instructions. The story starts with the
aesthetic debates (Uvedale Price — Richard Penn Knight),
and the garden author’s reaction (Horace Walpole, Games
Dellaway). Two books are analysed as the most important
monuments of the shifting garden theory, which are

Encyclopaedia of Gardening by John Claudius Loudon
(1835) and Andeutungen Uiber days Landschaftsgértnerei
by Herrmann, Count of Plickler-Muskau (1834).

J. Laudon worked in the situation of transfer from the Neo-
Classical tastes of the Enlightenment to Romanticism

and eclectics, which affected his theory. He summarizes
the history of the great styles, invites to combine

their elements, and introduces the conception of the
gardenesque, a formal garden presenting a collection of
plants. G. von Piickler-Muskau is a leader of the Romantic
trend. Although he uses formal elements and small forms,
his aim is to create grand landscapes such as his own
park in Muskau. Ptickler’s romantic attitude has a social
aspect: he encourages any one to concentrate on the life
in the own garden, instead of making social revolutions,
and benefit also from the link with the nature.

The excerpts from the texts are translated into Russian by
the paper’s author and first published here.

Key words: history of garden art, art of Romanticism,
landscape architecture, English art, German art, theory of
landscape art.

Bonyok HOpwii Maenosuy

KaHaupat apxutekTyphbl, PykOBOAWTENb OTAENA CTOPUM
apXUTEKTYPbI U rpagocTpouTebcTea Hoseliero speme-
H1 HUUTUAT, npodeccop kadpenpbl COBETCKOW 1 coOBpe-
MeHHo 3apybexHoit apxutektypsl MAPXW, Mocksa
ORCID ID: 0000-0002-9530-7966

yvolchok@gmail.com

YAK 7.01

BBK 85.113

Fopopckoin amputearp B Mockse B anoxy H.M. Ka-
pam3uHa. (O BO3MOXHOCTU C/IOXKEHUS UCTOPUO-
JIOrM4YecKon TpaauLmm B UICTOPUN OTEYECTBEHHOM
apxutekTypbl HoBeliLuero BpemeHu)
PaccmaTpusaeTcst OAVH U3 cofepXaTeNbHbIX Y308

B C/IOXEHUW NCTOPUONOMMYECKON TPaAULIMK B OTeYe-
CTBEHHON NCTOPUN apxXMTEKTYPbl HOBEMLWEro BpEMEH.
BHUMaHVe cOCpeaoTO4EHO Ha METOA00MMYECKOM CUH-
Tese B fesTensHocT Komuccnmn no npobnemam KynbTy-
pbl Bo3poxzaeHus npu Hay4HOM CoBETE UCTOPMN MUPO-
BO KynbTypbl Akagemun Hayk B 1970-e rogpl. Mpobnemsl
Avianora uctopuonorMmn n nctopuorpadumn B apxutekTo-
HVIKEe NCTOPUYECKOro 3HaHMs okasanunce B chepe nccne-
[,0BaTebCKUX MHTEPECOB KOMUCCHKW. B 3TOM pakypce
nokasaHo, kak popmMuposanack METOAONOMMSA NCTOPU
H.M. Kapam3unHa B KOHTEKCTE ropOACKON KyNbTypbl
CBOEro BpemeHu, 00beanHsas B cebe XyAoXeCTBeHHOe

Y UCCNEeA0BaTENbCKOE (MHTENNEKTYaNbHOE) Havano. YHn-
KanbHOCTb NePEeXOAHOr0 MOMEHTa OT XPOHONOrM4ECKOro
NEeTONUCAaHNS K NPUYNHHO-CNEACTBEHHOMY NOCTPOEHWIO
LLesIOCTHOrO 3HaHWst 06 MCTOPUYECKOM NPOLIECCE NOPO-
AMN0 Ka4ECTBEHHO MHOE TONKOBAHME NOHATUSA «HOBOE>
VMeHHO B ero TBopyecTse. C umeHem H.M. KapamauHa
MOHO CBSi3aTb 1 GOPMUPOBAHNE NMPUCTANIBHOMO BHU-
MaHUs K ropofly kak MecTy B poCTpaHcTBe. B nepsyto
oyepenb 9To OTHOCcUTCS K MockBe. VIMEHHO C Hell OH ne-
pexmnBan OLLYyLLEHVE COBPEMEHHOCTU. B COBOKYNHOCTM,
aBTOPCKOE MCTOKOBaHWE MNOHATUI «<HOBOE», «<MECTO»,
«MPOTSKEHHOCTb BPEMEHW>» MO3BOANNO eMY BbipaboTaTb
06BbEMHO-MNPOCTPAHCTBEHHYIO METOAVIKY MOCTPOEHWSI
VNCTOPUYECKOrO 3HaHNSA. B 3TOM TeKcTe BaxHO ObINo CBSA-
3aTb B €AMHOE Lieloe NpeacTaBNeHns O COBPEMEHHOCTN
1 ncTopumn HoBewero BpemeHn 1 yoeamTbCsi B TOM, YTO
3TN NPEACTaBNEHNS HEOTPbIBHBLI OT apXUTEKTYPbI (aMdu-
TeaTpa) kak TeopeTnyeckoin NpobnemMbl B COBPEMEHHOM
METOA0N0rMN HayK1 1 3alindpoBaHHOM Kak nocnaHune,
3a/I0KeHHOE B HAYYHO-XY0XECTBEHHON METOA0N0MN
nctopumn H.M. KapamauHa.

KnioyeBble cnoBa: apxvtekTypa, BospoxaeHwve, ncto-
puonoruyeckas Tpagnums, apXMTeKTOHUYECKNA CUHTES,
TUNOOIWS KYNbTYPbl, UCTOPUSt HOBENLWEro BpeMeHHU,
BHYTPEHHWIA Ananor, ropoackoi amdureaTp, ropoackoe
NPOCTPaHCTBO, rPasfoyCTPONCTBO.

Volchok Yuri P.

PhD in Architecture, Department Chief, Scientific and
Research Institute for Architecture and Town Planning
Theory and History (NIITIAG), professor, Moscow Institute
of Architecture (State Academy), Moscow
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Moscow Urban Amphitheater in the Age of

N.M. Karamzin. (About the possibility of the
historiological tradition summation in the
contemporary national history of architecture)

This article observes one of the main informative units

in the summation of the historiological tradition in the
contemporary national history of architecture. The main
attention is focused on the methodological synthesis in the
activity of the Commission on the problems of Renaissance
culture at the Scientific Council of the world culture history
of the Academy of Sciences in the 1970s. There were
problems in the dialog between the historiology and the
historiography in the architectonics of historical knowledge.
These issues appeared to be in the Commission's field of
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research. In this case it is shown how Karamzin's history
methodology was formed in the context of urban culture
of that time. Such methodology combines both the artistic
and the research (intellectual) beginning. The transitional
moment from the chronicle writing to the cause-effect
construction of the integrated knowledge about the
historical process was unique. That led to the qualitatively
different interpretation of the concept — “new” exactly in
his creative work. Formation of close attention to the city
as a place in space can be connected with the name of
N.M. Karamzin. First of all, this refers to Moscow. Exactly
with this city he experienced a sense of modernity...

In the aggregate, the author’s interpretation of the
concepts of “new,” “place,” “length of time” allowed him
to develop a three-dimensional method of constructing
historical knowledge.

In this text, it was important to link together the ideas

of modernity and contemporary history. In addition, to
make sure that these concepts are inseparable from the
architecture (amphitheater) which is touted as theoretical
problem in the modern methodology of science. This
problem is a coded message in the scientific and artistic
methodology of the history by N.M. Karamzin.

Key words: architecture, Renaissance, historiological
tradition, architectonic synthesis, typology of culture,
history of the contemporary times, inner dialogue, an
urban amphitheater, urban space, urban development.

Hawokuna Mapusa BnapumupoBHa

J10KTOp MCKYCCTBOBEAEHWS, MaBHbIV Hay4HbIn COTPYA-
HUK, pykoBoauTens otaena HUUTUAT, Mocksa
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BnusiHMe MeCTHBIX KY/IbTYP U CTPOUTENbHbIX
TPaAULUMA Ha aPXUTEKTYPY KPbIMCKUX Yycaaeb KoHua
XVIII - Hayana XX Beka

B3anmocsssun pycckux ycaneb B KpbiMy ¢ MECTHBIMUN
APXUTEKTYPHLIMU TPAAULIMSIMU NPEACTABASIOT MHTEPEC
AN NOHUMaHusa 6onee obuiel npobaemsl — B3anmo-
NENCTBUS KyNbTypbl POCCUM C KyNbTypamu HaCensBLLINX
ee HapopoB. [lpesHss 3emns Kpbima ¢ koHua XVIII Beka
npuBnekna BHUMaH1e pycCckon apucTokpaTum, HaqasLuew
CTpOUTb Ha MOpCknx Beperax ycaaeOHble KOMMIeKChl,

B KOTOPbIX HAXOAUN OTPAXKEHNE MECTHbIE apXUTEK-
TypHble Tpaanumm. Hanbonee BaxHbIMU MCTOYHVKAMUN
ycanebHbix 06pa3oB cTann KPbIMCKO-TaTapckoe apxmuTek-

TypHOE Hacneauve, JONOIHEHHOE cambIMU pa3Hoobpas-
HBIMW BOCTOYHBIMW MOTUBaMMU, 1 aHTUYHOE Hacneane,
n3BecTHoe 6osblue no namMaTHkam Uranum n Mpeuyn.
OTr GOpMbI COCEACTBOBANN B KPLIMCKMX ycaabbax [0
Havana XX Beka.

KnioueBsble cnoBa: ycans6sl Kpbima, MeCcTHble ap-
XUTEKTYPHbIE TPAANLIMN, BOCTOYHbIE MOTVBbI, ABOPEL,

B Baxuncapae, poHTaHbl «<cebunb», MECTHAS TOMOHU-
mMuka, aTHorpadus Kpeima, apxutektop H.IM. KpacHos,
JlnBaauniickmii nopeLl.

Nashchokina Maria V.

Doctor of Arts, chief researcher, Head of the Department
of Scientific Research, Institute of Theory and History of
Architecture and Urban Planning, Moscow
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The Influence of Local Cultures and Building
Traditions on the Architecture of Crimean Estates of
the Late 18th—Early 20th Centuries

The Russian farmsteads’ interrelations with local
architectural traditions in Crimea are of great interest

for the understanding of a more general problem — the
interaction of Russian culture with the cultures of the
peoples inhabiting it. The ancient land of Crimea from the
end of 18th century attracted the attention of the Russian
aristocracy, which began to build on the sea shores of
manor complexes, which reflected the local architectural
traditions. The most important sources of manor

images were the Crimean Tatar architectural heritage,
complemented by a variety of Oriental motifs, and ancient
heritage, known more on the monuments of Italy and
Greece. These forms coexisted in the Crimean estates
until the beginning of the 19th century.

Key words: estate of Crimea, local architectural tradition,
Oriental-inspired motives, Palace in Bakhchisarai,
fountain “sebilj,” local toponymy, Ethnography of the
Crimea, architect N.P. Krasnov, Livadia Palace.

N306pa3nuTenbHoe UCKYCCTBO.
MpeameTt n teno

3aruposa lNysens UnbpapoBHa

ACnnpaHT, CexTop uckycctaa ctpaH Asum n Abpurkn,
["ocynapCTBEHHbIN MHCTUTYT MCKYCCTBO3HAHMS, Mocksa
ORCID ID: 0000-0001-8852-1414

narat86@mail.ru
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NMpoGnema 300MOpPHOIt OPHAMEHTUKM B UCTOPUN
n3y4yeHus pe3Horo raHya (cryka) CpepgHeii Asumn
IX-XIl BekoB

HaunHas co BTopow nonoBrHbl XX Beka 3Ha4MMbIM
BOMPOCOM U3YHEHWS PAHHENCNAMCKOr0 apXUTEKTYPHOIO
opHameHTa CpefiHei A3umn cTaHOBUTCS Tema KoObI
3amMackMpOBaHHbIX BO MHOXECTBE OPHAMEHTaSIbHbIX
bopmM 300MOPDHBIX MOTUBOB. CTOPOHHMKM A@HHOMO MOJ-
X0Aa NPUMEHSININ Er0 1 K NaMsATHUKaM C PE3HbLIM FraHYeM.
OfHaKo KOMMIEKC COBPEMEHHbIX 3HaHWI NO3BONSET
B3MISHYTb HAa BOMPOC NO-HOBOMY U BbISBUTL O6LLVE
4epTbl, KOTOPbIE 3aCTaBNAIOT NEPEOCMBICINTL AAHHYIO
MCTOPUKO-TEOPETUYECKyIo Npobnemy. HecmoTps Ha
BbipocLlee B IX-XIl Bekax 3HaueHne opHameHTa, coxpa-
HWIMCb TPaaMLMN BNOSIHE PEATMCTUYHBIX M300paxeHunin
KMBOTHBIX, KOTOPBIE HE YTPATWUAN CaMOCTOSTENIbHOrO
3HadYeHns. A «3awmndpoBaHHbie» 300MOPPU3MbI, CKOpee,
MOXHO OTHECTY K NPeAeNbHON CTUAN3aummn pacTuTenb-
HOro opHameHTa.

VccnenoBanvie NpoBeAEHO Ha MaTepuane Pe3Horo raHya
(cTyka) kak Hanbonee penpe3eHTaTMBHOrO MaTepuana,
COLEePXaLLEro LIeHHYI0 MHbOPMaLLMIO 06 apXUTEKTYPHOI
OpHaMEHTVKE paHHero ncnama (Ha npuMepe LWecTn
COXPaHMBLUUXCS NAMSATHUKOB Ha Tepputopum Kupru-
3uun, TagxmnkmuctaHa, TypkMeHucTaHa, Yabekucrara).
PacupeT aTon TexHukn B CpeaHert A3vn npuxoamTcst Ha
IX=XII BEKa (4eM OOBACHAETCS BHIGOP XPOHOMNOMMHYECKMX
pamokK nccnegoBaHns).

KnioueBbie cnoBa: 300MOPdHbI OPHAMEHT, apXu-
TEKTYPHbIVi OPHAMEHT PaHHero ncnama, apxurektypa
CpepHeit A3uu, NCKYCCTBO Neproaa paHHero ucnama,
Tepmes, Xynboyk, Abpacurab.

Zagirova Guzel I.

Postgraduate, Asian and African Art Department, State
Institute for Art Studies, Moscow

ORCID ID: 0000-0001-8852-1414
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The Issue of Zoomorphic Ornaments in the History
of Studies of Gunch (Stucco) Carving in 9th to 12th
Century Central Asia

The issue of what is termed ‘hidden’ zoomorphic
images in the architectural ornament of early Islamic
Central Asia has become an essential problem

since the 2nd half of the 20th century. The followers

of this approach applied it to the stucco (gunch)
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monuments of art as well. However, the whole body of
contemporary knowledge allows us to reconsider this
historical and theoretical problem. Regardless the raise
of ornament sense in the period of 9th—12th centuries,
the traditions of animals’ depiction in realistic manner
were well preserved. At the same time the ‘hidden’
zoomorphic images can be interpreted as ultimately
stylized floral motifs.

The study was conducted on the material of carved
gunch (stucco), as the most representative material,
containing valuable information about the architectural
ornamentation of early Islam (illustrated with the

help of six monuments of art example situated in the
territory of Kyrgyzstan, Tajikistan, Turkmenistan, and
Uzbekistan). The study covered the time span of the 9th
to 12th century, as the most flourishing period of gunch
technic.

Key words: zoomorphic ornament, early Islamic
architectural ornament, Central Asian architecture,
Tirmidh, Hulbuk, Afrasiab.

Menbuyenko AHacTacusa BuktoposHa

AcnupaHTka, CeKTOp UCKyccTBa CTpaH A3un n Appukn,
[ocynapCTBEHHbIN MHCTUTYT MCKYCCTBO3HaHMS, MockBa
ORCID ID: 0000-0002-1143-4280
am.studiomir@gmail.com
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JlypucTtaHckasi XpamoBasi MeTasnnonaacTuka:
npeamMeThl, CIOXXeTbl U coumanbHas
npuHaanexHocTb ee obnaparenei

B ctaTbe paccmarpuBaloTca NpeameThl KyJIbTOBOW Me-
TannonnacTukn, o6HapyXeHHOW B pymHax ABYX CBATUNLL,
B JlypucTare (3anaaHblii Vipan, IX-VII 8B. 10 H.3.). Onu-
pasicb Ha apxeonoruyeckune GakTbl, aBTOP BNEPBbIE Bbl-
[EeNseT CIOXeTHble N300paxkeHns n3nenuii, GeltoBasLune
B XPaMOBOW XW3HW PEBHUX NypoB. HOBU3HA nccneno-
BaHWsi COCTOUT B NMPUBIEYEHNMN K aHANIN3Y HEN3BECTHbIX
B OTE4ECTBEHHOM UCKYCCTBO3HAHUN MaTepPUanoB CBATU-
nvwa CaHrtapatlaH, a Takke B TOM, 4TO M3006paxeHuns
1CCneayloTcs BO B3aMOCBA3M C TUNamm 1 BO3MOXHbLIMM
GYHKUMAMY NPEAMETOB C LENbIO MHTEPMpEeTaLmmn CoLm-
anbHOW NPUHaLNEXHOCTV Ux obnanaTenei.

KnioueBsie cnosa: JlypycTaH, nypuctaHckne 6poH3bl,
Ky/IbTOBbIE NPEAMETbI, CBATWUINLLLE, XO35INH 3BEPEA,
[PEBHSA TOPEBTUKA, UCKYCCTBO APEBHErO MUPa, APEB-
HWit MipaH.
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Luristan Temple Toreutics: Objects, Plots and
Social Context

The article considers cult metal objects found in the ruins
of two sanctuaries in Luristan (Western Iran, 9th—7th
centuries BC). Based on archaeological facts, the

author for the first time isolates and analyzes the plots of
bronzes that existed in the temple life of the ancient Lurs.
The novelty of the study consists in attracting sources of
the sanctuary of Sangtarashan unknown in Russian art
history, as well as in the fact that images are examined in
relation to the types and possible functions of objects in
order to interpret the social affiliation of their owners.
Key words: Luristan, Luristan bronzes, cult-object,
sanctuary, master of animals, ancient toreutics, ancient
art, ancient Iran.

Benukosa Mapus AuppeeBHa

AcnupaHTka cekTopa COBPeMEHHOro nckycctsa 3anaaa,
I0CYAapCTBEHHbIN NHCTUTYT UCKYCCTBO3HAHMS, MockBa
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Teno — npore3 — mexaHuam. UsobGpasutenbHoe
unckyccteo Beiimapckoii Fepmanumn

B cTaTtbe noapo6HO paccmaTprBaloTes NpyMepsl pe-
npeseHTaLun MexaHn4eckoro Tena B n3o6pasunTenbHOM
nckyccTee Belimapckoi Fepmannm (1918-1933 rr.) Ha
mMartepuane TBOPHeCTBa XyLOXHNKOB 6epANHCKOro fana,
a Takxe KeJIbHCKVX KOHCTPYKTUBUCTOB. ABTOP packpbiBa-
€T CIOXHBbIV M NPOTVBOPEYMNBbIA UCTOPUHECKMNIA KOHTEKCT
paccmaTpuBaemMoro nepuoa 1 nokasblBaeT TECHYIO
B3aVMOCBS3b HEMELKOIrO UCKYCCTBA C NOANTUYECKUMMU,
coumnanbHbIMK 11 93KOHOMUYECKUMY NPOLLECCaMu Bpeme-
HW. AKTUBHOE pasBUTUE KanuTanucTU4eCKOn CUCTEMbI
NPOW3BOLACTBA, MHTEHCUbUKALMS HAYYHO-TEXHUYECKOrO
nporpecca Ha ¢poHe nocneacTauniin Nepsoi MMpoBon
BOVHbI aKTyanna3nmposanu npobnemMy mexaHusauum tena.
Ecnu ans 6epnmnHCKMX 4aaanctoB UCKYCCTBEHHOE TeNo
(MaHekeH, MapuoHeTka, aBToMaT, MHBanuz, ¢ npoTesaa-
MW) CNYXUN0 CPEACTBOM BbICMENBaHNsS 06bIBATENbCKO-
O MbILLSIEHVS B 9MOXY MacCOBOrO 06LLECTBa, a Takxe

PEBAHLINCTCKMX HACTPOEHWI MEXBOEHHOIO Nepuoaa, To
IS KENbHCKMX XYALOXKHUKOB TENI0-MEXaHn3Mm sSiBASN0CH
yXe KOHcTaTaumen caeplumBluerocs dakra obLLecTBeH-
HOW XWN3HW: B COBPEMEHHOM 06LL,ECTBE TENO OTHYXa-
€TCs OT UHAMBWAA W CRYXUT Liensim 6051ee BbICOKOro
nopsaka. B ctatbe NpoAeMOHCTPUPOBAHO, YTO Npobne-
Ma COOTHOLLEHNS MPUPOAHOIO U MCKYCCTBEHHOIO Havan
Kak B OOLLLECTBEHHOW, Tak 1 B YACTHOM XMU3HW Npusena

K PEBU3UN TPAAULIMOHHOIO NOHUMaHWS Tena.
KnioueBble cnoBa: HemMeLKoe UCKYCCTBO, AafanaMm,
KEeNbHCKas NporpeccuBHas rpynna, TEXHMKa, MexaHnye-
cKkoe Teno.
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Body — Prosthesis — Mechanism: Weimar Visual Art
(1918-1933)

The article deals in-depth with the examples of
mechanical body in the visual art of Weimar Germany
(1918-19833) in terms of the works of the Berlin Dada, as
well as the Cologne constructivists. The author reveals
the complex and contradictory historical context of the
period in question and shows the close interrelationship
of German art with the political, social and economic
events of the time. The intense development of

the capitalist system, acceleration of scientific and
technological progress against the backdrop of the
consequences of the World War | accentuated the
problem of mechanization of the body. Whereas the
Berlin Dadaists used artificial body (dummy, puppet,
automation, disabled veteran with prostheses) as a
means of mocking Philistine thinking in the era of mass
society as well as revanchist sentiment of the interwar
period, the Cologne artists with their body-machine
concept made a statement of the accomplished fact of
social life: in modern society the body is alienated from
the individual to serve purposes of a higher order. The
article demonstrates that the problem of the ratio of
natural and artificial principles in both public and private
life has led to a revision of the traditional understanding
of the body.

Key words: German art, Dada, Cologne progressive
group, technique, mechanical body.
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Jsoniouus TBopyecTBa Aptypa Pakxema B unnio-
cTpauumsax Kk nbecam Yunosama LLekcnupa
MoBecTBOBaTENbHOE MO CBOEMY XapakTepy UCKYCCTBO
BenunkobpuTaHun BTopol nonosuHbl XIX Beka chop-
MYANPOBAIO KAHOHbI KHVXXHOW MANIOCTPaLuK, cTaBlive
OTMNPaBHOM TOYKOWN AN rpadUKOB NEPBbIX AECATUNETUI
XX Beka, 0CHOBOW /151 KOTOPbIX ObISI0 NCKYCCTBO Npepa-
dasnutos n O6pu BEpacnes. B To xe Bpems ¢ HOBOW
BOJIHOW yBRieveHns Yuneamom LLlekcnnupom Ha Teatpans-
HbIX NOAMOCTKax JIOHOOHA U3paTenn Takke 3auHTepe-
COBaJ/INCb KIIACCUKOM aHMNMACKOM NUTepaTtypbl 1 Havanu
npvBneKkaTb MONOALIX MHOro06eLLaoLLMX NCcTpa-
TOPOB AN paboTbl Ha HOBBIMU U3AAHNSMY €r0 Nbec.

B npuBefeHHON cTaTbe paccMaTpuBaeTCs 9BOIOLMS
TBOPYECTBA @HMNIACKOrO XyAOXHVIKa 3BapANaHCKOM
anoxu Aptypa Pakxema 4yepes npuamMy ero MHOroYvMCIeH-
HbIX MAOCTPaumMii Kk nponsseaerusam LWekcnupa. Ans
Pakxema rpaduyeckme unkibl K «CHY B 1ETHIOIO HOYb»

1 «Bbype» cTann 0fHUMUN U3 NYYLLINX TBOPEHWIA 3@ BCIO €ro
MHOFONETHIOIO Kapbepy. MHOMOYMCAEHHbIE NNADCTPaLLK
mMacTepa Ha LeKCNMpPOBCKMEe Tembl, pasbpocaHHble No
BCel ero 6uorpacdum oT Havana AesTeNbHOCTY U BNAOTh
[0 Tskenoin 6onesHu, B peaynbrate KOTOPOU OH CKOHYas-
Cs1, NO3BONKIOT ONPEAENUTL Hanbonee OTYEeTNINBbLIE U3-
MEHEHNSA B MOAXOAAX Y CTUANCTVIKE XYAOXHMKA, Y3HATb,
Kak OHa MeHsnach C Te4eHNeM BPEMEHU, a Takxke KTO 1 B
Kakol CTeneHu NoBAvs Ha ero TBOPYECTBO.

KnioueBblie cnoBa: Aptyp Pakxem, Yunbam LLexkcnup,
aHrMINCKOe NCKYCCTBO, SABapAMaHCKas anoxa, Uio-
cTpauus, KHukHas rpaduka, COH B IETHIO HOYb.
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Arthur Rackham Art Evolution in the lllustrations
for the William Shakespeare Plays

The narrative art of Great Britain of the second half of the
19th century formulated the canons of book illustration.

505
506

With the starting point in the Pre-Raphaelites and Aubrey
Beardsley art, these canons became the base for the
graphic artists of the first decades of the 20th century. At
the same time, with a new wave of enthusiasm for William
Shakespeare’s creations on the London stage, publishers
also became interested in the classic of English literature,
and began to attract young promising illustrators to work
on new editions of his plays. The article deals with the
evolution of the work of the Edwardian era English artist
Arthur Rackham through the prism of his numerous
illustrations to the works of Shakespeare. The graphic
designs to the Midsummer Night's Dream and The
Tempest were among the best creations in the Rackham’s
career. His numerous illustrations on Shakespeare’s
themes, scattered throughout his biography from the
beginning of activity up to the end of his life, allow to
determine the most distinct changes in the approaches
and style of the artist, to learn how he changed over time,
as well as who influenced his work.

Key words: Arthur Rackham, William Shakespeare,
English (British) art, Edwardian era (period), illustration,
book graphics, Midsummer Night's Dream.

Monukapnosa CeetnaHa BacunbeBHa
VckycCTBOBEA, YHeHbIN cekpeTapb [0CyaapCTBEHHOrO
VCTOPUKO-apXUTEKTYPHOTO, XYA0XKECTBEHHOIO U NaHa-
wadTHOro Mysesi-sanosegHuka «LlapuubiHo», Mocksa
ORCID ID: 0000-0003-2381-5571
spolikarpova@gmail.com
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«MoApbIBHbIE UHHOBALMW» B LeKOPATUBHO-NPUKNIaA-
HOM uckKyccTBe py6exa XX—XXI eekos
JlekopaTnBHO-NPUKIaaHOe NCKYCCTBO pybexka XX—XXI
BEKOB MPOM3BENO PEBOIOLMIO: OHO MNOAOPBANO KOHBEH-
LiMOHasbHble NPEACTaBIEHNS O rpaHnLax BUAOB Xy[0Xe-
CTBEHHOMO TBOPYECTBA U MHULMMPOBASO NX NEPECMOTP.
KpuTurk JIn66m Cennepc cBA3LIBAET 3TO C NOSIBIEHUEM
Takoro GeHomMeHa, kak «KONNeKUNOHHbI An3aiH». IMen-
Ho Gnaroaaps emy MW cTano HapaBHe C MCKYCCTBOM.
OTMETVM OCHOBHbIE COBBITUSA, KOTOPBIE Y3aKOHUAN 3TOT
cratyc. C 1990-x ronos au3aiH Ha4an coceacTBOBaTb

B 9KCMO3WLMOHHOM NPOCTPAHCTBE MYy3€e€B 1 ranepen

C COBPEMEHHbIM UCKYCCTBOM. apannensHo wen npo-
Liecc nerannaaumm ansaiHa Kak paBHoOro Ha Mexay-
HapOaHbIX XyAOXECTBEHHbIX ApMapkax. K npumepy,

Takux kak Art Basel n Frieze Art Fair. He meHee BaxHbIM
bakTopOM CTano BbipaBHMBAHME LEH HA AM3aliH 1 COBpe-
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MEHHOE MCKYCCTBO B MpoJaxax aykLIMOHHbBIX JOMOB.
Toukoit oTcyeTa NpuHATO cuntaTb Topri Phillips 8 2009
roay. Kpecno Mapka HbtocoHa nog HassaHmem Lockheed
Lounge ywno 3a £1 105 250.

[nga nccneposaHng GeHoMeHa KONnekUMoHHOro anaai-
Ha 6blna BblOpaHa MofeNb «NOAPLIBHBIX UHHOBaLMA»
akoHomucTa KnentoHa KprcteHceHa. Ha ee ocHose

B paboTe AaH aHann3 3BOJIOLMM PbIHKA AM3aliHa C KoHua
1960-x rof0B 10 HaLero BpEMEHN: ONMUcaHbl MPUHKHBI
0TX0[la MHOMVX BELYLLMX MACTEPOB OT AW MOAEPHM3MA
C ero forMoin «bopma AomkHa cnefoBate QyHKUMM»;
PacCMOTPEHbI MYTU UX AaIbHENLLIVX TBOPYECKMX MOUCKOB;
npoaHanManpoBaHbl NPeANOCkHINKUN GOPMUPOBaHNS de-
HOMeHa KOMINEKLUMOHHOrO An3aiiHa; onvcaHsl CBOMCTBa
€ro XyA0XeCTBEHHbIX 0ObEeKTOB, CTABLUWX HA CEroAHs
O[HVIMM 13 Camblx BOCTPEBOOBAHHbBIX HOBbIX «MPOAYK-
TOB» apT-pblHka. B paboTe noapo6Ho onvcaHa ponb
«MOAPbIBHBIX MHHOBALWIA» Kak B pOPMUPOBAHUM 3TOrO
HOBOrO «NPOAYKTa», Tak U B Opraln3aumuy npouecca
TpyAa AM3ainHepoB — ABNEHVS, NONYYMBLUErO 3a N060Bb
K PEMECIEHHBIM TPAAULIMAM Ha3BaHUE «HOBAs roTUKa».
PaboTa pe3toMnpyeTcs onpoBePXeHNEM MPaYHbIX
npopoyecTs Yunobsima Moppwuca. CTo net cnycts, Ha
py6exe XX—XX| BeKoB, UIMEHHO HOBbIE TEXHOIOIM MOo-
MO AeKOPaTUBHO-NPUKNALHOMY NCKYCCTBY BEPHYTHCS
K CBOMM UCTOKaM.

KnioueBble cnoBa: CoBpeMeHHOE UCKYCCTBO, AN3aiiH,
[eKopaTvBHO-NPUKIaAHOE NCKYCCTBO, MHHOBALMK,
apT-pbIHOK.
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“Disruptive Innovation” in Decorative and Applied
Art of the Late 20th and Early 21st Centuries
Decorative and applied art of the late 20th and early 21st
centuries initiated revision and disrupted our views on the
conventional system of art. Critic Libby Sellers attributes
this to emergence of such phenomenon as “collectible
design”. Due to it decorative and applied art became on a
par with fine art.

To explore this phenomenon we used the model of
“disruptive innovation” that was first defined by Harvard
Business School professor Clayton Christensen.

First of all at this article we point out to the main events

that legitimized this status of decorative and applied art.
We describe it expansion into exhibition spaces of art
galleries and museums which has begun since the 1990s.
At the same time it was legalizing as an equal to fine art

at the international art fairs. For example, at Art Basel

and Frieze Art Fair. Alignment of prices at auction sales
was the significantly important factor. Nowadays costs of
collectible design and of contemporary art have the same
high level. Marc Newson became the first designer who
made hay while the sun shone. Phillips auction house sold
his armchair called Lockheed Lounge for £ 1,105,250 in
2009.

At this article we also analyze the process of artistic
creation and the evolution of design from the late 1960s
to our days focusing on the collectible design. Moreover
we give the comprehensive definition of its art-objects
called “functional sculptures”. In addition we provide
come cases to represent the role of disruptive innovations
in this phenomenon.

Key words: contemporary art, design, art market,
applied art, innovation.
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3BYKOPEXMCCYpPbl, Bcepoccuiickunin rocyaapCTBEHHbIN
VHCTUTYT kKnHemaTtorpadumn umern C.A. MepacrmoBsa
(BrviK), Mocksa
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Ayanuam cumeonuku sBoabl B punbmax A. Tapkos-
ckoro u K. JlonywaHckoro

Bopna kak xynoxecTBeHHblin 06pas, punocodckoe no-
HSATUE W PENIMIMMO3HBIA CUMBOJI BCTPEYAETCS B KyNbTypax
BCEX BPEMEH 1 HApOAO0B. AKTYyanbHOCTb «BOAHOM» TEMa-
TUKN B CaMblx pa3Ho06pasHbIx pakypcax noaTsepxia-
€TCA NPOBOAVMbBIMY COBPEMEHHBIMU UCCEA0BaHUSMA.
B OTHOLUEHUY COBPEMEHHOIO UCKYCCTBA OCOObINA NH-
Tepec npeacTasnsgeT knuHemartorpad, B KOTOPOM BOAA,

B CaMblX pasHbix o6pasax 1 KOHTeKcTax, urpaet 60nb-
wyto ponb. bonee TOro, B KNHOUCKYCCTBE €CTb NPUMEPHI,
Korja BoAa fABASETCH He TONbKO 3N1EMEHTOM Apamatyp-
VN UK XYA0XKECTBEHHOIO PELLEHWS, HO CTAHOBUTCS
BaXHOW YaCTblO aBTOPCKOMN 3CTETUKN. DUnbM — noxanyi,

eVHCTBEHHOE Xy[I0XECTBEHHOE NPOCTPAHCTBO, B KO-
TOPOM BOAa NpuoBpeTaeT LOMONHUTENbHbIE CBOMCTBA
6naropaps 13006pasnTenbHO-BPEMEHHO MPMPOAE KMHO
Kak Buaa nckyccrea, T.e. 6narogaps yHukansHoMy (B Tom
Yucne N3MEHEHHOMY) SKPaHHOMY MPOCTPaHCTBY-Bpe-
MEHM, BHYTPU KOTOPOro CO34aeTCsi 3BYKO3PUTESbHbIN
o6pa3. Takum o6pas3om, ocoboe 3HaveHre npuobpe-
TaloT He TONbKO M306pa3nTeNbHbIE XapakTePUCTUKN, HO
U AMHaAMUYECKMI XapakTep BOA! Ha 9KpaHe, a Takke
YYBCTBEHHO-UHTENNEKTYaNbHbIE HIOAHCHI, TOHKME CMbIC-
N0BblE OTHOLLIEHWS, POXAAIOLWMECS BO BPDEMS 1 NOCHe
BOCMPUSATUSA (MPOXMBaHMsI) 3pUTENEM KMHOBMNM30Aa

1 KapTUHbI B LIENIOM, T.€. BXOXAEHUS B MVP aBTopa.

B naHHOW cTaTbe CMMBONMKA BOAbI B TBOPYECTBE AHApEst
TapkoBCKOro nonaraeTcst kak He06XoAMMOe IyXOB-
HO-3CTETNYECKOe OCHOBaHWE AJIS aHanmn3a pasButus
XY[LOXECTBEHHOI 06pPa3HOCTU BOAbI B GUbMax yuyeHvka
1 OyXOBHOro nocnenosatens TapkoBckoro — KoHcTaH-
TuHa Jlonywaxckoro. O6pasbl BOAbI B TBOPYECTBE
JlonyLwaHcKoro He Tofbko 06YCNIOBAMBAIOTCS CIOXETOM,
OpraHnyHo «BCTPamBasiCb» B Apamatypruio duibmMa, Ho
BbIXOAST HA YPOBEHb CYMBOSIN3ALMMN CMbICIOBbIX OTHO-
LLIEHWNIA B CTPYKTYPE KMHOPOPMbI 1 OTPAXKaIOT BaXHbIE
L5t pexunccepa Ayx0BHO-HPABCTBEHHbIE NMPUHLIUMbI,
0AHOBPEMEHHO oboratias ayaMoB13yasbHylo 3CTeTU-
4Yeckylo cocTasnsioLyo GunbmoB. Ha npumepax psga
bunbmos K. JlonywaHckoro nokasaHo, 4To o6pasbl BOAb
B TBOPYECTBE PEXMNccepa 0OAHOBPEMEHHO HACNEAYIOT UX
CeMaHTUYeCKyYIo NPUPOAY, YXOASLLYIO KOPHAMU rny6oKo
B UCTOPWIO MUPOBOIA, B TOM YMCE XPUCTUAHCKOM,
KyNbTypbl — 1 NOKa3bIBalOT Pa3BUTUE €ro COGCTBEHHOrO
XY[LOXECTBEHHOrO A3blKa, B3r/isAa Ha MUP 1 COCTOSIHNE
4yenoseka B HEM.

KnioueBble cnosa: cCMBOVIKa BOAbI, aBTOPCKUIN
knHematorpad, A.A. Tapkosckuid, K.C. JlonyLuaHckui,
XY[0XECTBEHHbI 06pa3, 3ByKO3pUTENbHbIN 06pas B K1-
HODUNbME, XyooXeCTBeHHasA pednekcus.
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Dualism of Water Symbolism in the Films

of A. Tarkovsky and K. Lopushansky

Water as an artistic image, philosophical concept and
religious symbol is found in cultures of all times and
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peoples. The relevance of “water” topics in a wide
variety of perspectives is confirmed by ongoing modern
research. With regard to contemporary art, cinema is
of particular interest, in which water, in a wide variety

of images and contexts, plays a large role. Moreover,
there are examples in cinema where water is not only an
element of dramaturgy or artistic decision, but becomes
an important part of the author’s aesthetics. The film

is perhaps the only art space in which water acquires
additional properties due to the visual-temporal nature
of cinema as a form of art, i.e. thanks to the unique
(including modified) screen space-time, inside of
which a sound-visual image is created. Thus, not only
the visual characteristics, but also the dynamic nature
of the water on the screen, as well as the sensual-
intellectual nuances, subtle semantic relationships that
arise during and after the perception (residence) by
the viewer of the movie episode and the picture as a
whole, entry into the author’s world, acquire particular
importance. In this article, the symbolism of water in
the work of Andrey Tarkovsky is considered as the
necessary spiritual and aesthetic foundation for the
analysis of the development of the artistic imagery of
water in the films of the student and spiritual follower of
Tarkovsky—Konstantin Lopushansky. The images of water
in Lopushansky’s work are not only determined by the
plot, organically “integrating” into the drama of the film,
but they reach the level of symbolization of semantic
relations in the structure of the film form and reflect the
spiritual and moral principles important for the director,
while enriching the audiovisual aesthetic component

of the films. On the examples of a number of films by

K. Lopushansky it is shown that the images of water in
the director’s work simultaneously inherit their semantic
nature, rooted deeply in the history of world, including
Christian, culture—and show the development of his
own artistic language, outlook on the world and human
condition inside it.

Key words: symbolism of water, author’s
cinematography, A.A. Tarkovsky, K.S. Lopushansky,
artistic image, sound-visual image in film, artistic
reflection.
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LLlym kaK anemMeHT aypbl My3biKaJIbHOro onyca:
aypuoBu3yanbHble MeTagopbl aBBTOPCKOro KUHO
CraTbsi NOCBSILLEHA UCMONB30BAHMIO OOLLLEN3BECTHbIX
MOTVBOB W K/INLLE MY3blKaNbHOM KINaCCUKN B @BTOPCKOM
KWNHO 1 pOan, KOTOPYIO B paMKax Taknux nHTepnpetaummn
nrpaeT LWyMOBOW KOMMNOHEHT poHOrpaMmmbl Guibma.

B kapTuHax A. Tapkosckoro 1 A. CokypoBa LyMO-My3bl-
KanbHble MUKCTbI 324aCTyl0 CBA3bIBAIOTCS C MOMEHTaMM
NOrPaHNYHOro COCTOSIHUS CO3HaHUs nepcoHaxein. Mpun
3TOM Xy[L0XECTBEHHbI 9P HeEKT okasdbiBaeTcs 6AM3KUM
CUTyauun KyNbTYPHO-TBOPHECKOrO TpaHeca, TUNNYHON ANng
NOANCTUANCTUHECKNX MY3blKaslbHbIX OMyCcoB. MNpouecc
«yNaBANBaHNA» My3blKN B HEKOEM BHEMY3bIKAIbHOM NPO-
CTPaHCTBE OCHOBBLIBAETCS Ha NCKX0aKyCTUHECKOM PEHO-
MeHe «PaHTOMHOr0» CNbILAHNS — CIIYXOBOM BbIXBaTbIBA-
HWW 13 LWYMOBOW CTPYKTYPbI MPUBBLIYHBLIX MENOANYECKNX
060p0oTOoB (knuie). ABTOp paccMaTpmuBaeT CUTyaumun
3CTEeTUYeCKOro casura, xapaktepHble Anst GuIbMOoB ABYX
MacTepOB, rae LyMO-My3blKasSibHble MUKCTbl CTAHOBATCS
4aCTbiO KYSIbTYPHO 3HA4YMMbIX aYAMOBK3YaslbHbIX MeTa-
dop, a Takxe BO3HMKHOBEHWE B KMHemaTtorpade A. Coky-
posa 0cob60ot GopMbl MPEACTABAEHNS MYy3blKaSlbHbIX
3BYHaHUI — «My3bIKaSIbHOr0 TymMaHa», NpeabsaBAsioLero
QHTPOMUINHYIO LLIYMOBYIO MaTepuio MeTadopu4ecku.
deHoMeH 3aLLymieHysi faeT aBTopam BO3MOXHOCTb
NPOSBUTL HANPaBNEHHOCTb CBOEr0 My3blKaslbHO-V-
CTOPMHECKOrO CNbIaHWs, a Takxe pereHepuposaTb
cneundnyeckuMy KuHematorpapuyeckrMm cpeacTeamm
N3HavanbHyo aypy 1 CEMaHTUKY My3bIKU.

KnioueBble cnoBa: My3bika, LWyMm, KnuLe, aypa, ayamo-
BU3yanbHas metadopa.
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Noise as an Element of the Aura of Musical Opus:
Audiovisual Metaphors of the Auteur Cinema

The paper is devoted to the use of well-known motifs and
clichés of musical classics in auteur cinema and to the
role that noise component of the film phonogram plays
in such interpretations. In the films by A. Tarkovsky and
A. Sokurov the combinations of noise and music are
connected with the moments of extreme psychological
states of the characters. At the same time the artistic

effect is close to the situation of cultural and creative
trance, typical of polystylistic musical opuses. The
process of “catching” music from the extra-musical
space is based on the psycho-acoustic phenomenon

of “phantom” hearing, auditory snatching of the familiar
melodic phrases (clichés) from the noise structure.

The author examines situations of aesthetic shift,
characteristic for the films by two masters, where the
combinations of noise and music become the part of
culturally significant audiovisual metaphors, and also

the origins in the films by A. Sokurov a special form of
representation of musical soundings—“musical fog”,
which presents entropic noise matter metaphorically. The
phenomenon of noising makes it possible for authors to
show the direction of their historical hearing of the musical
culture, as well as to regenerate the original aura and
semantics of music with specific cinematic means.

Key words: music, noise, cliché, aura, audiovisual
metaphor.
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CoBpeMeHHbIe couuanbHblie GOTONPOEKThbl B Meana-
MPOCTPaHCTBE: 3CTETUKA U CMbICIIbI

B cTatbe aHannsnpyioTcs COBPEMEHHbIE CoLMarb-

Hble POTONPOEKThI, OTANYUTENBHOW YePTOI KOTOPbIX
ABNSETCs cneunduyeckoe B3aMMoLencTBre C ayamnTo-
pUei, KOTOPOe BO MHOMOM OMPEAENAETCs UX akTUBHbBIM
CyLLLECTBOBAHWNEM B UHTEPHET-CPEAE. 30ECh TAXENbIE,
4aCToO HaTypanMCTUYHble MaTepuasnsl GOTONPOEKTOB Ha
OCTPOCOLMANbHbIE TEMbI OKa3blBaIOTCS BOBNEYEHHBIMU

B cepy AOCYroBOro 1 passniekatesbHoro KoHTeHTa. Mo
MHEHWIO aBTOPOB, 9TOT GakT 3acTaBNSAET BbIAENNTLCS He-
raTMBHOW CTOPOHE NOA0OHBIX GOTONPOEKTOB. BbiNonHAs
3aaady NPOABUXEHUS AN TONEPAHTHOCTW, IYMaHHOCTU
N aKTUBHOW COLIMANbHON NO3ULIUK, OHY CTAHOBATCS 06-

LUVMPHO YacTblO TOro N36LITOYHOr0 MHDOPMALIMOHHOTO
®dOHa, KOTOPbIN OKa3blBAET eXEeAHEBHOE BO3AENCTBME
Ha YyenoBeka 1 BBOAUT €ro B COCTOSIHVE NePMaHEHTHON
TPEBOXHOCTU 1 IMOLMOHANBHON UCTOLLEHHOCTU.

KnioueBble cnoBa: couvansHasa dotorpadusd, tene-
CHOCTb, UHTEPHET-CMW, coupmanbHble CeTu, KynbTypHas
TpaBma, hoTopenopTax, daewmob.
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Modern Social Photo Projects in Media Space:
Aesthetics and Meanings

The article analyzes modern social photo projects, the
distinctive feature of which is a specific interaction with

the audience, which is largely determined by their active
existence in the internet environment. Here heavy,

often naturalistic materials of photo projects on acute
social themes are involved in the sphere of leisure and
entertainment content. According to the authors, this fact
makes the negative side of such photo projects stand out.
Performing the task of promoting the ideas of tolerance,
humanity and active social position, they become an
extensive part of the excessive information background that
has a daily impact on the person and introduces him into a
state of permanent anxiety and emotional exhaustion.
Key words: social photography, physicality, internet
media, social networks, cultural trauma, photo essay,
flash mob.
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B.B. AcadbeB n nocnepeBonioLMOHHOE
1aHue Ha cnyxG6e

MpoCBeLLeHne: My
Y COLManMcTU4ECKOro CTPOMTENbCTBA

Ha 3ape coBeTcKoI anoxv 0gHUM 13 Hanbonee mac-
WTabHbIX HaNpPaBNeHWn B AEATENBHOCTN OTEHECTBEHHbIX
My3bIKOBE0B ObI/I0 yHacTe B MaCCOBOM KyNbTYPHOW pa-
60Te 1 NPOCBELLEHNI NPOAETAPCKOro caywarens. Apkum
NPVYMEPOM TOMY SIBISIETCS TBOPHECTBO BbIAAIOLLErOCS
npeactaBuTens My3sblikanbHol Hayku B.B. Acadbesa, ons
KOTOPOro NOCNEPEBONOLUMOHHOE AeCAaTUneTe CTano
OAHUM 13 Hanbonee NPOAYKTVBHbIX B HAY4YHOM nnaHe
nepvonos. Hapsaay ¢ cozgaHvem GyHaaMmeHTanbHbIX My-
3bIKOBEAYECKNX TPYAOB UCCNeA0BaTeNb BEN B 3TU roAbl
YpesBbivaliHO MHTEHCUBHYIO U pa3HO06pasHyto paboTy

B 061aCTN My3blKaNbHOMO MPOCBELLEHVS, 3aHMasCh
npenoaaBaHneM, pa3paboTkoi y4eOHbIX MIaHoB, XypHa-
JINCTUKOW, PYKOBOACTBOM KOHLEPTHBIM Aenom. B naHHomn
cTaTbe npeajaraeTcs runotesa o ToOM, YTO y4actve

B MPOCBETUTENBCKMX MPOEKTAX BO MHOMMX Cly4asx CTaHo-
Bunock AN Acacdbesa cBoeobpasHbIM «kaTanm3aTtopom»
Hay4yHOro nowvicka, okaablBas BAVSiHVE Ha Pas3nyHble
acnekTbl ero UCCnenoBaTeNbCkux paboT: Ux TemaTuky,
NMTEPAaTYPHYIO CTUANCTUKY U A@xe CTUb Hay4YHOrO MblLL-
neHus. NokasaHo Takxe, kak OCHaLLLEHHOCTb COBPEMEH-
HBIMW Hay4YHbIMUN KOHLLENUMAMU MHCNMPUPOBana MHorne
VNHHOBALMOHHbIE MAEN YHEHOrO B 061aCT My3blKaslbHOrO
NPOCBELLEHNS.

KnioueBblie cnoBa: b5.B. Acadbes, coBeTckoe My3bl-
koBeaeHne 1920-x rogos, My3bikasbHOE NPOCBELLEHNE
NoCnePEeBOIIOLVIOHHON 3MOXM.
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B.V. Asafiev and Musical Education

of the Post-Revolutionary Era: Musicology at the
Service of Socialist Construction

At the beginning of the Soviet era, one of the largest
areas of domestic musicologists’ activity was
participation in mass cultural work and educating

of proletarian listener. A striking example of this

is the creation of an outstanding representative

of Soviet musicology, B.V. Asafiev, for whom the
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post-revolutionary decade became one of the most
productive periods. Along with creation of fundamental
musicological works, the researcher conducted during
these years an extremely intensive and diverse work

in the field of music educating, including teaching,
curriculum development, journalism, and concert
management. This article proposes a hypothesis that the
participation in educational projects became for Asafiev
in a certain sense a kind of “catalyst” in his musicological

survey, influencing various aspects of his research works:

their subject matter, literary style, and even the modes

of research thinking. It is also under the consideration

to what extent the equipment with modern humanitarian
concepts inspired some innovative ideas of the scholar in
the field of music educating.

Key words: B.V. Asafiev, Soviet musicology of the
1920s, music educating in post-revolutionary era.

Ca3oHeHko MapuHa AnekcaHapoBHa

AcnupaHTypa no nckyccTBy 1 an3ainny, HaumoHanbHbI
1cCnenoBaTeNibCkmi yHnsepeuteT «Beiclas wkona
3KOHOMUKM», MockBa
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FeHAepHbI acnekT B AeTCKO UTPOBOW Ky/ibType
COBETCKO 3aN0Xu1 Ha NpUMepe AeTCKUX XYPHanos
(1920-1980 roabi)

PaboTta nocesleHa reHaepHOMyY aHann3y AeTCKUX Urp
1 Matepuana ans TBOp4ecTBa COBETCKOro nepuoaa.

B kauecTBe NCTOYHMKOB UCMOJb30BaHbI XypHasbl Ans
neteit, nanasaemele B nepunof ¢ 1920-x no 1980-e
roapl, Takme Kak «Hux», «Ex», «CBepyok», «Mypaunka»,
«[oHep», «KOHbI TEXHUK» 1 «<Becenble KapTUHKK». Bbin
NpOBeEeH CPaBHUTESbHbI aHaNn3 AaHHOro MaTtepuana
B pa3Hble BPEMEHHbIE NEPUOAEI C YHETOM FreHAEPHbIX
YCTaHOBOK 1 C ONOPOii Ha pa3BUTUE COBETCKO nefaro-
rMY4eCKON MbICN.

KnioueBble cnoea: reHepHblin nopsaok, AeTckme
XypHasbl, Urpbl, TBOPHECTBO, Nejarorvika.

Sazonenko Marina A.

Graduate School of Art and Design, Higher School of
Economics National Research University, Moscow
ORCID ID: 0000-0002-2011-4633
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The Gender Aspect of Children’s Play Culture in
the Soviet Union Using an Example of Children’s
Magazines (1920-1980 s.).

The article is devoted to the gender analysis of
children’s games and material for craft work of the
Soviet period. The sources used for the research are
the magazines for children published between the
1920s and 1980s, such as Chizh, Jozh, Sverchok,
Murzilka, Pioneer, Yuniy Tekhnik and Vesyoliye
Kartinki. A comparative analysis of children’s games
and material for hand craft in different time periods was
conducted, taking into account gender attitudes and
based on the development of Soviet education science.
Key words: gender order, children’s magazines,
games, creativity, education science.

UHpmenayanbHble
XY[0XeCTBEHHblIe Mupbl. My3bika

YpBaHueBa Onbra AnekcaHgpoBHa

JOKTOp MCKyCCTBOBEAEHUS, NPOPECCop, AOLEHT,
kadenpa ncTopumn n Teopmmn My3blikn, MarHutoropckas
rocynapcTBeHHas koHcepBaTopus M. M., FnnHku,
MarnuToropck
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MpenomnexHne 6apoYHOI CTUIIMCTUKN B MY3biKe
pomaHTUKOB (Ha npumepe PekBuema LLlymaHa)

B cTaTbe paccmartpriBaeTcs NpeTBOpeHne 0CoOeH-
HOCTel 06pasHON CUCTEMBI 1 MY3bIKanbHOMO A3blKa
6apoyHOIi 3MOXM B TBOPYECTBE 3anafHOEBPOMNenCKnx
KOMMO3UTOPOB NepBor NonoBuHbI XIX Beka. Apkum
nprumMepom obpaLlenvs K 6apoyHbIM UCTOKaM ABNSETCS
Peksrem op. 148 LLlymaHa, B KOTOPOM KOMMO3UTOP,
OPUEHTUPYSCh Ha XaHPOBbIE MOLENV NPELLLECTBYIO-
et anoxu, n3brpaet 06bEKTUBHbIV TOH NOBECTBOBA-
HYs. Mo MHEHWIO aBTopa CTaTby, KOMMO3UTOP SBASETCS
HacneaHVKoOM 6apOoYHbIX TPAAMULIMIA, O HEM FOBOPUT

1N 06unmne NOANGOHNYECKNX BMN30L0B, OTCTPAHEH-
HOCTb aBTOPCKOW N03M1LIMKN 6€3 NCNOBEAANBHOCTH, PU-
Topuyeckne Gurypsl Tonoca ckopbu n MHoroe npoyee.
Ha npumepe TBOpyYeckor agonoumm P. LLlymaHa Bo3-
MOXHO NPOCNeANTL TPaHCHOPMaLMK LLEHHOCTHO-CTH-
NeBbIX OPUEHTUPOB B My3blke XIX Beka. Bnocneactaum
BbICOKMIA NadoC 6apOYHON My3biki Oblil BOCIPUHAT

KOMMO3UTOPaMMU-POMAHTUKAMM, HTO 3aKOHOMEPHO.
Bbicokume xaHpbl My3blkv 6apokko o6nagatoT Hesay-
PAAHON OyXOBHOW FreHeTVKOoNM. N03TOMy KOMNO3UTOPbI
6onee NO3AHEro BPEMEHN, CTPEMSICh K [LOCTUXEHNIO
[YXOBHbIX BbICOT, 4YacTO 06paLLaloTCst UMEHHO K Cpef-
CTBaM BbIPa3nTENbHOCTN BAPOYHOro UCKYCCTBA.
KnioueBbie cnosa: 6apoyHble TpaauLLmm, KOMNo3u-
TOPbI-POMAHTUKM, MANOMbI 6APOYHOI My3bIKK, TOMOC
ckopbu, PekBuewm LLlymaHa.
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Doctor of Arts, Professor, Assistant Professor of the
Music History and Theory Department at Magnitogorsk
State Conservatoire named after M.l. Glinka,
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The Implementation of Baroque Stylistics in the
Music of Romantics

(by the example of Schumann’s Requiem)

The article discusses the implementation of the
peculiarities of the figurative system and the musical
language of the Baroque epoch in the works of Western
European composers of the first half of the 19th
century. A striking example of an appeal to Baroque
sources is the Requiem op. 148 by Schumann, in
which the composer focusing on the genre models

of the previous epoch, choosing the objective tone

of the narrative. Acording to the author of the article,
the composer is the “heir” of Baroque traditions,

as evidenced by the abundance of polyphonic
episodes, the detachment of the author’s position
without confessions, rhetorical forms of the topos

of sorrow, and etc. On the example of the evolution

of R. Schumann’s music, it is possible to trace the
transformation of value-style orientations in the music
of the 19th century. Subsequently, the high pathos of
Baroque music was perceived by romantic composers,
which is explainable. High genres of Baroque music
have an outstanding spiritual genetics. Therefore,
composers of later times, seeking to achieve spiritual
heights, often turn to the means of expression of
Baroque art.

Key words: Baroque traditions, romantic composers,
idioms of the Baroque music, topos of sorrow, Requiem
by Schumann.
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KynpuHa EneHa lOpbeBHa

Kanampat negarormyeckmnx Hayk, AOUeHT, kadeapa my-
3blkanbHOro o6pasosaHusi, NMoBOMKCKNIA NpaBOCNaB-
HbIVI UHCTUTYT M. CBATUTENS ANeKcust, MuTpononnTa
MockoBckoro, TonbaTTn

ORCID ID: 0000-0002-7840-211X
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JlyxoBHble pa3psaabl My3bikasibHOro COTBOpYECTBa
JuHamurka My3blkasibHOro COTBOPHECTBA MO-Pa3HOMY
NPOSBASETCA HA MEeraypoBHE (COLMOKYNbTYPHasA cpeaa),
MUKPOYPOBHE (M361paTenbHOe Ananornieckoe npo-
CTPaHCTBO), ayTOYPOBHE (YHUKasbHbIV BHYTPEHHWIA MUP
My3blkaHTa). CUCTEMHBIN B3NS4, HA NpobaemMy nponnio-
CTPUPOBaH BNeYaTaoLWVMy NpUMepaMmn COTBOPYECTBa,
06pasyoLerocs BOKpYr GppaHLLy3ckoro KoMnosuTto-
pa-pomaHTuka Lapna-BaneHtnHa (BananteHa) AnbkaHa,
KOTOPOrO B My3blKO3HAHWV NEPMaHEHTHO COMPOBOXAAET
MU 0 3aTBOPHUYECTBE. DTOT YANBUTENBHDBIA KOMMNO3W-
TOP-MUAHKCT SMNOXV CPEAHErO POMaHTN3MA, BblOpaBLUiA
NyTb OTHOCUTENBHO YEAUHEHHOIO CYLLLECTBOBAHWS, HUKOT -
[a He nNpepbIBasl COTBOPYECKOro Ananora ¢ Mactepamm
NPOLLIOro 1 CBOMMYM COBPEMEHHMKaMK. Ero Mory4umii
TaNaHT, Apamatudecku GopMUPYOLLAsSCcs TBOpYeckas BOs
1 CTPACTHOE AYXOBHOE NOCAaHME ero My3blKasbHbIX Orny-
COB NPeAONPeaeINAN MOLLHbIN COTBOPYECKUI PE30HaHC
Ccpeay BblAAoLWYIXCA NpeacTaBuTeneit pasHblx NOKONEHWIA
MY3bIKaHTOB, MPOAOCIXMBLUVX €r0 naev. Cpeamn H1X «Tun-
TaHbl N1aHnama» XX—XX| sekos PoHanba, Cmut, PaimoHs,
JNeseHTans, xek M'm660HC 1 Mapk-AHape AMneH. Kaxapiii
13 NOCneaoBaTenein BHEC B «aNlbkaHNaHy» YHUKanbHbI
BKNaz, NPOAEMOHCTPVPOBAB NPU 3TOM OE3rpaHnyHyIo Ay-
XOBHYIO 3HEPruio, II0O0Bb, BEPY 1 caMOOTpeyerune. Bknag,
Kak[0ro 13 HNUX OTpaxaeT MOLLHbBIA pa3psaf, 3a4aBLUnii
HOBbI IMMYNbC BOCXOXAEHUSA CUCTEME MY3bIKaSIbHOrO
COTBOpYeCTBa C AllbkaHOM B LIEHTPE.

KnioueBble cnoBa: My3sbikalbHOE COTBOPYECTBO, CO-
TBOpYeCkMin pesoHaHc, LLlapnb-BaneHtnH AnbkaH, Jlucr,
LLloneH, By3oHu, PoHanbg CmuTt, PaiimoHa, JleBeHTanb,
Ixek Tmb66oHc, Mapk-AHape AMAeH.
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Spiritual Ranks of Musical Co-creation

The dynamics of musical co-creation manifests itself in
different ways at the mega-level (sociocultural environment),
the micro-level (selective dialogical space), the auto-level
(the musician’s unique inner world). The systematic view

of the problem is illustrated by impressive examples of
co-creation, which is formed around the French romantic
composer Charles-Valentin Alkan, who is constantly
accompanied by the myth of reclusiveness in musicology.
This amazing composer-pianist of the era of middle
romanticism, who chose the path of a relatively secluded
existence, never interrupted the creative dialogue with the
masters of the past and his contemporaries. His powerful
talent, dramatic creative will and passionate spiritual
message of his musical opuses predetermined a powerful
creative resonance among prominent representatives

of different generations of musicians who continued

his ideas. Among them are the “titans of pianism” of the
20th-21st centuries, Ronald Smith, Raymond Lewenthal,
Jack Gibbons and Marc-Andre Hamelin. Each of the
followers made a unique contribution to the “alcanian”, while
demonstrating unlimited spiritual energy, love, faith and self-
denial. The contribution of each of them reflects a powerful
discharge, which set the system of musical co-creation, with
Alkan in the center, a new impulse of ascension.

Key words: musical co-creation, co-creation resonance,
Charles-Valentin Alcan, Liszt, Chopin, Busoni, Ronald
Smith, Raymond Lewenthal, Jack Gibbons, Marc-Andre
Hamelin.

OHowko UpuHa FOpbeBHa

Kanamaat nckyccTBoBeAeHNs, OOLEHT, AekaH popTenvaH-
HOrO 1 KOMMO3UTOPCKO-MY3bIKOBEAYECKOrO hakynbTeTa
yypexaeHus obpasosaHus «benopycckas rocyapcTBeH-
Has akagemusa My3blkin», MUHCK
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Bknap CtaHncnaea MoOHIOLIKO B TPAHCKPUNTOPCKOEe
uckyccteo XIX seka

B 2019 roay MysbikanbHbI Mup otmedan 200-netve co
AHS poxaeHus BbiaatoLerocs teopua XIX seka CtaHuc-
nasa MOHIOLLKO — KOMMNO3UTOPa, AVpWXepa, neaarora,
opraHucTa, My3sblkasibHO-06LLIECTBEHHOIO AEATENS,
BHECLLIEro BECOMbIii BKNaj, B pas3sutvie 6enopycckoi,
MONBbCKOW, IMTOBCKOW U PYCCKOW My3blKalbHbIX KYSbTYP.
TpaHckpunTopckas aeatensbHocTb C. MOHIOLWKO cnoco6-

CTBOBasa peanv3aunm BaxHenwen GyHkumm poprenn-
AHHOrO MCKYCCTBA — My3blKaSlbHOMY NMPOCBETUTENLCTBY.
TpaHCcKpUnumK, He ABNSSCH MaBHbIM HanpaeneHnem

B ero GpopTennmaHHOM TBOPHECTBE, HAXOAATCS Ha

YPOBHe ny4LLnx 06pa3Los xaHpa XIX Beka 1 obnagat
BbICOKOW Xy[OXECTBEHHON LEHHOCTbIO. OCO6EHHO SIPKO
macTepctBo C. MOHIOLWKO-TPaHCKpUNTOpa NposiBUioCh
B 0OpaLleHun K lwecTun nonoHesam M.K. OruHckoro,
COBCTBEHHOW Apun C KypaHTamu 13 onepbl «CTpatLHbIi
[BOP», KOHLLEPTHOW daHTasmmn «BocnomuHaHne 06 onepe
K. KypnunHbckoro ,3aMok Ha HopLuTbiHE .

KnioueBble cnoBa: 6enopycckoe popTtenraHHoe Nckyc-
CTBO, TPAHCKPUMLMA, POMAHTU3M, MONOHE3, haHTasns.
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Contribution of Stanistaw Moniuszko to Transcription
Art of the 19th Century

In 2019 the music world celebrated 200th anniversary birth
of the outstanding musician of the 19th century Stanistaw
Moniuszko, a composer, conductor, teacher, organist,
who made a significant contribution to the development

of Belarusian, Polish, Lithuanian and Russian musical
cultures. Transcriptase activity of S. Moniuszko contributed
to the essential functions of piano art — music education.
His transcriptions are the best examples of the genre of the
19th century and have a high artistic value. S. Moniuszko
made a transcription of the six polonaises by M.K. Oginski,
own Aria with chimes from the opera The Last Yard,
concert fantasy Memories of the Castle on Czorsztyn
opera by K. Kurpinsky.

Key words: belarusian piano art, transcription,
romanticism, polonaise, fantasy.

3aiiueBa TaTbsaHa AHApeeBHa

JlokTop nckyccTBoBeAeHuMs, npodeccop CaHkT-Me-
TepbyprcKo rocyiapCTBEHHOM KOHCEPBaTOPU

M. H.A. Pumckoro-Kopcakosa (kadenpa MeToamnkun
npenofasaxus 1 obLiero kypca doprennaHo), CaxkT-lMNe-
TepOyprckoin AyxoBHOM akagemum (kadenpa doprenva-
HO), 3aCNyXeHHbIN paboTHUK KynbTypbl PD, unex Cotosa
komnoautopos CaHkT-lNeTepbypra, CaHkT-MeTepbypr
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Acku3s k nopTpety M.A. Banakupesa (no matepua-
naMm NMYHO GUGNMOTEKN U apXMBa KOMMO3UTOPA)
OcHoBa HOBOro 3HaHus 0 banakupese — matepuansl
apxMBOB, OCTAIOLLMECS MasIo UccneaoBaHHbIMN. B rx
yucne — 6ubnnoTeka komnosuTopa. Ee naydeHne no3so-
NSeT ONPOBEPrHYTh NereHabl 0 banakupese, MeBLIVE
LJUTENBHOE LUMPOKOE XOXAEHNE, OCBETUTb HEN3BECT-
Hbl€ CTPaHWLbl ero TBOPYECKo Guorpadum, NPOSCHUTL
3araikv Hesnlerkoro TBOPYECKOro nyTu mactepa. B uncne
TakoBbIx — 06Kk Banakupesa — onepHoro gpamarypra.
Bnaropaps apxvsHbIM pasdbiCKaHWaM HaaeH pyKonue-
Hblh «KaTanor kHur M.A. Banakupesa», COCTaBAEHHbI
10.C. JlsinyHOBbIM, BBEEHbI B HAaY4HbIi 061X04 paf,
nMBPETTO, KHUT, HOT N3 BanaknMpeBCcKOro cobpaHums.
AHanus aTux MaTepuanos B COBOKYNHOCTA C Nepenm-
CKOI1 MacTepa no3Bona BbIAENNTL B €r0 KOMIEKLMK
cneumanbHbli pas3aen, NocBsLLeHHbIn NMbpeTTo. datsl
VX M3AaHNI 1,0Ka3bIBaKOT, YTO KOMMO3UTOP UCMbIThIBAS
LONTONETHUIA MHTEePEC K ApamMatypruv onep. B aTom knio-
4e paccMmaTpvBaloTCs B3aMMOOTHOLLEHNS Banakvipesa

1 P. BarHepa, BnvsiHME KOTOPOro Ha rnasy «Moryyein
Ky4Kku» OKa3anocCb 3HAYUTENbHEN, YEM CHUTANIOCH PaHee.
PacLumpeH Kpyr BO3MOXHbIX ONEPHbIX 3aMbIC/I0B CAMOro
Banakunpesa. [MNapannensHo 3aTparvBaeTcs BONPOC

0 NpuynHax otbopa M AMBPETTOo, B 4aCTHOCTM — «Op-
neaHcKow Aesbl» Halikosckoro. Kak nokasaHo B ctaTbe,
mMacTep oT61pan NoAXOAsLUME CIOXETb HE TONbKO A5t
cebs1, HO 1 AN19 CBOUX YYEHWUKOB. /1 — MHOIO Lumnpe:

rnasa HOBOW PyCCKOM LLIKOSbI 3a4yMbIBASICA O Pa3BUTUM
MUPOBOrO ONEPHOro NCKYCCTBA, NMPO30P/IMBO HameYas
nytn B Gyayuiee.

KnioueBble cnoBa: nuyHas 6ubnuoreka banakmpesa,
nMBPETTO, ONepHbIe 3aMbIChibl, ApaMaTypruyeckuin
cueHapuin.
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Sketch for the Portrait of M.A. Balakirev (based on
the materials of the personal library and archive of
the composer)

The basis of the new knowledge about Balakirev is the

materials of the archives, which remain little studied.
Among them is the composer’s library. Its study allows
you to refute the legends about Balakirev, which had a
long wide circulation, to illuminate the unknown pages

of his creative biography, to clarify the mysteries of the
difficult creative path of the master. Among them — the
appearance of Balakirev as an opera playwright.

Thanks to archival research found a handwritten Catalog
of books of M.A. Balakirev, compiled by Yu.S. Lyapunov,
introduced into scientific use a number of librettos,
books, notes from the Balakirev collection. The analysis
of these materials in conjunction with the correspondence
of the master allowed to allocate in his collection a
special section dedicated to the libretto. The dates of
their editions prove that the composer had a long-term
interest in the drama of operas. In this vein, we consider
the relationship between Balakirev and R. Wagner, whose
influence on the head of the “Mighty Bunch” was greater
than previously thought. The range of possible opera
plans of Balakirev himself has been expanded. In parallel,
the question of the reasons for his selection of the libretto,
in particular — The Maid of Orleans by Tchaikovsky,

is raised. As shown in the article, the master selected
suitable subjects not only for himself, but also for his
students. And much more broadly: the head of the New
Russian School thought about the development of world
opera art, presciently charting the way to the future.

Key words: Balakirev’s personal library, libretto, opera
ideas, dramatic script.
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